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.H.ailed  by Graham Greene as ‘a master of the sadness
in comedy,’ Josef Skvoreclcy  fires arrows from

’ Canada that still strike the heart of Czechoslov&a

By PAUL STUEWE

THE SHORT.  NIW-MNNERED  ma” relaxing  in the backyard of his
downtown Toronto home certainly seems  innocuous. but he is in
fact a dangerous  intemmional  fugitive: e subversive. His citizen-
ship hu been revoked by the country of his birth. and his name has
been expunged fmm its official literary  history, a field in which he
once occupied positions of tmst and power..He  nonetheless co”-
tinucs  to produce books so dangerous to the nstio”al.welf&‘e  that
their mere  possession is grounds for arrest end imprisonment. His
books are  legally proscribed and illegally treasured  within the
border. of B Czechoslovakian state that uneasily rides herd upon its
restless citizens.

Josef Skvorecky is no  tlsming
reactionary. His experience of the
German occupation of Czeclto- I
slowkia  during the Second  World
Wet did not exactly ensmoor  him
uf National Socialism. In “Red
Music.”  the foreword to the two
novell;ls  collected in Thr Buss
Suu~~~l~onc.  Skvorecky cites Hi-
tler. Brezhnev. and Joseph
McCarthy as examples of how
“totalitarian ideologists don’t
like red life (other people’s).
becaw  it cannot  be totally co”-
trolled: they loathe art. the pro-
duct of a y< for life. be-
cause that. too. evades cotuml-
if controlled and legislated, it
perishes.”  As e chmnicle  of the
kind of real life that  goes  on
regardless of changes in political
regbnes.  Skvotecky’s work has
earned  him the enmity of all those
who expect  reality to conform
instantly to every alter- @
mion  in ideological fashion: his characters ere  ab familiar as that
quizzical face in our mirror. which we know masks a Self made up
of anxieties. appetites, and the odd ideal or two. and those who
would turn away from their own reflections may fear the revealing
pmbrr of this writer’s  pen.

SI:vorecl;y’s  own story is a” unlikely amalgam of the mundnne
and the bizarre. yld like his fiction would be totally unbelievable
if located  anywhere other than the crazy-quilt atwas of contern-
porary  ei~~tent  Europe. He ~vas  bom in 1924 in the Bohemian tow”
of N&zhod:  his father  was a bank clerk and chairman of the local
patriotic otganization.  Skvorecky’r  early years  were$stinguished
by precocious interests in both literature and music. Al the age of
10 hc undertook his first serious writing project with a continuation
of en unfinished trilogy by the Canadian autbot  James Glivcr
Curwood.  and his fascination with jazz wes  sparked by the record-
ings of such top swing bands es the Jimmy Lunnford.  Chick
Webb. and Andy Kirk aggregatims.  By 1939 a number of Czech
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groups were play[“g creditable jazz, and in Ntichod  on ememblc of
enthusiastic ~nwdeurs  would shortly be augmented by the tm-
polished but intense tones of the ‘young JorePs  tenor saxophone.

The coming of the Second  World War and the German occupy-
tie”  df Czechoslovakia put a” abrupt end to all this. Skvotecky’s
formal education was intermpted  by assignments to factory.
trench-digging. and cotton mill wotk.  and js2z music was
officially suppressed because of its “Judaeo-Negro”  origins. A”
undetgmund  jazz culture continued to exist. however, and many
of the less ideologically brainwashed Germs”  soldiets  participated

,,-.
I.

as either listeners or players.
Some day Skvomky  hop&--m
write a musicd comedy that will
capture the spirit of these  topy-
,lurvy days. with i shot-down
Allied aimtan  joining an already
polyglot Czech-Gemmn  band; it

’ will be no stranger than the realiry
he. experienced during the war
y-E..

After the war a consuming
interest in literature and e lung
pmblem that curtailed his sax”-
phone playing steered him into
Prague literary circles.  where he
found congenial anti-autbori-
tarian  company es well as supplm
for his interests in writing and
translating. During the 20 years
between the Communist coup  in
1948 and the Russian invasion of
1968, Skvotecky’s career was  e
kind pf owma”  bemmetet  of the
political climate: during periods
of liberalization he was able to

little difficulty. but when the h&l<“ers were in contml  his books
were banned. confiscated, or eve”  destroyed. And the uensi-
tio” from one official onhodoxy to the next could be nther  sudden:

his novel The Cmwrds  precipitated a major purge of Czech
intellectuals when it ves  published - after being pass&l  by the
state censorship- in 1958. and Skvqrecky  was tired fmm his job
as editor of World  Lircmrare.  He published seveml  books. he
says. “under a friend’s name.” and hfiss Siiwr’s  Past was  denied
publication in 1966. bet published under the Dubcek  regime irr
1968. The first  printing sold 40,000 copies: the second printing of
90,000 copies wes  confiscated and deslmyed  in 1970.

In 1968 Skvorecky end  his wife Zdena  Salivemv6,  .a singer.
actress. and novelisl,  emigrated to Canada and wen stripped of.
their Czechoslovpkian  citizenship. which one might think  would
have ended that government’s interest  in his past literary effotts.
Hi name. of course. has b!e”  mdicated  from all official histories
of Czech litefature.  but recently an acndemie  critic quoted From
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one  of Sk\oreckyy’s  translations in c book and caused c major flap
v:hLn  the offending passage was discovered sfier  binding but
bcforc  official publication. And when the state publishing house
wnted  to reprint Hemingwcy’s  A Farewell 10 Arms the two
exirling  translations. one by Skvoreoky  sod the other by a notoii-
OU?I Nazi collaborator, were both deemed  to be politically
unticceptablr.  A new translation was commissioned with the pm-
vise that it bc completely different from its predccesson.

This kind of mindless persecution beems  even more ridiculous
v:htin  one  looks ct what’ Skvorecky  has actually written. The
Cmwds. for example. describes the chaotic events at the end of
the Second  World War from the viewpoitn  of a Czech teenager,
whew obsessions with girls and jazz M completely credible  and
eFfcctivcly  contrasted with the more  obscurely motivated political
machinations of his elders. It is apolitical rather than anti-
communist. and it supplies its owe defcnce against the latter
char:c by making the narrator  c ctdlow cod inexperienced youth. It
offends socirlist-realist  literary  doctrine, however. by failing to
include what  are known as “positive Charccters”  - the ones  who
build rhc  dJm,  foil the saboteur, get the girl. etc. -and for this it
‘2:~:.  wvcrelv  attxked.  Miss Silver’s  Pun doa pxscnt  a tahcr
da,nning  in&tment  of the operations of a govcmmcnt  publishing
~JUIC.  but in a humorous manner thst stresses pcmonal  foibles
rcthrr  than ideological  issues. and within an ctmosphcre  of sexual
obasion  and  mmcotic  mystery that hardly carries much of a
political punch. The two novcllsr  published in The Bass
S~r.wpJwnc.  the title work and “Emiike.”  deal with the same sort
ot’mctwicl  as the novels: “The Bass Saxophone” could easily be a
prclcde  to The Cuwrds.  and the ncnxtor  of “Emmiike” would  be
quite ct home struggling with the ambiguities of the hemine  of
dJi3,  Sillo’ \ Pcra.

Though h&y tbe stuff of anti-communist rccction.  ihey do
riprc%cnt an’  accomplished body of writing that has earned
Slwrecky  the acclaim of Graham Greene, Czeslaw  $4ilosz,  and
the  judges of the 19SO Neustadt  International F?izc  for Litaature.
On: of its most unusual nspects  is its avoidcnce  of the socialist-
rcclist  nnd sumclist  modes that have dominated post-war Eastern
European  criting - socialist-realism  because of official cultural
policies. and rumxdism  because it can be downplayed as men
fmtaizing  wbcn  the political weather is at its most severe.
Sl.rorccky  identifier Ernest Hemingway as his stxongest  literary
ownton “Brfore reading him I didn’t koow  you could write
di;ilngur  v:ithout malting c speech, or having people tell each  other
\vh~t  v%n  going on.” The short. direct sentences OF Tltc Cowards
teritta~  in 1948-49)  but not published until 1958) arc probably the .
cletie)t  dcmonnrction  of Iicmingwcy’s  inlluencc.  which is sdll
dbcemiblc  is the crisp dialogue of Skvorccky’s  subscquet$work.
1;iglinp  nnd  Shaw  rcre among the first authors he read  in English,
viirh Shav: being  pcrhcps  more significant becwsr.  of Skvoncky’s
conviction that  “reading plays is an excellent way to learn a
I~ilgoge.” Bet another decisive influence is cerminly  tbct of
William Fculknrr.  Skvorecky’s  translation OF A Fable, which took
more than  three years, “injected Faulkner’s style into my blood-
strum  cod for a time made it impossible for me to think in any
other  way.” The “mythic sentences” he lcamed  to write as a
r=xdt of thn  immersion  find their  most direct  exp%e.ssion  in the
novella  “Emdkc.”  and they  are still c constant, if better control- .
led. pramcc  in his more recent  work.

Translation has been imponrnr  to Skvorccky OS a source  of
anployment.  M introduction to foreign literatures. and c process
thlt  hur ofien  been applied to his own writing. since he still writes
in Czech  and is then anslated  into English. He believes that
“way kmpuagc  has  certain possibilities cniqhe  unto itself, and

am  c translator  must know when  to seek approximate rather  than
eml equivclentr.  Tmoslation  is a cnft.  one to be worked 81.  and
o .wose  you should be doing an crticle on niy translators rather
I on me.”  The problem of translating tegioncl  accents  and
:a within a kmgccgc  are cunently  of particular intcrcst  to

+tce his fordwmittg  novel. The Enginqr  of Hwran  Sds

(due shortly from  Lester & Otpcn  Deon)ls),  k&d@ several
characters who speak c Canadian  variety of Czech. which is
hilarious to Czech-specking  readers hut not twcssmily  so to
English-speaking ones. The kinds of misundeistcndiogs  that can
occur cre exemplified  by a Czech mnslation of one  of Agatha
Christie? books, in which the somewhat stilf English spoken by
Hercule  Poimt  struck the mnslator  cs analogocs  to the kind of

Czech spoken in the Sdetco  region. This uns cccoratc  enough  as
far = it weot.  but overlaoked  the historical feet  that many Czechs
associate this accent with pm-Nazi  anitudcs.  and would therefore
tied M. Poirot  a less than sympathetic pmtcgonist.

Skvoneky  is currently MI leave’ from  his post  as pmfcssor  OT
English ct the Univwslty  of Toronto’s Ericdale  College. where  he
tccches  cotuses  in American 1itcrcIurc.  but he is closely involved
with the operations of Sixty-Eight. a Czech-language  publishing
house to which hii  wife devotes all her iimc and he whatever he
can spare of liis. In its nine years of existence.. Sixty-Eiiht has
issued more than IO0 Iitles. which are purchased by members of
the substantial Czech exile wmmunities  in Canada.  the U.S.,
Gcnoany.  and Switzerlwd. although the two subbcribers  in Nepal
and the one in Raratooga  are also Faithful readers. “Since u~e’rc
happy when we break  cvcn.  you couldn’t describe  it as a bosi-
nrn.‘!  Skvorccky comments. “although it is very importcnt  to us
as a mccns of keeping Czechs in much with one another.” This
also includes those who ransin  in Czccboslovakia.  who receive
Sixiy-Eight  publications by means  oFears  specially coostructed  to
smuggle about 50 paperbacks across  the border. One of these
couriu  vehicles  wcs recently  taken  apart  by suspicious fmoticr
guardo;  the bboks  were discowed.  cod several people were HI-
rested.

Sixty-Eight receives no govcmment  subsidia of any kind. a
citcomstance  Skvorecky finds itooic  in view of Canada’s oflicicl
commitment to multicoltonlism.  “The government will’give  you
money to dress up in your native conume.‘:  he observes, “but
they won’t-give yoo anything to publish books in your  native

‘language. This is despite the fan that those who perform Ihc ethnic-
dances  here  are young people  who have to be taught how to do
them’- they died out at home long ago.”

Skvotwky  is a fan of the works of Stephen Leacock  and mnsid-
ers Morley Ccllaghan’s  TJmr Sunnner  in Park an excellent literqty
memoir, and he has been  favourably  impressed by Margaret  At-
wood, Marirn  Engel.  and  Mordecai  Riihler. His interest in jazz
led him to read Michael Ondaatje’s  Coming Through  ;laughter.
and he grratly  enjoyed this imcgioctive  evocation of cornetist
Buddy Bolden’s  milieu. “But I don’t have enough time forrccrea-
tiootd reading.” Skvorccky confess&.,  “and when I do have a,frce
mom$nt  1 tend  to choose  something as totally nowcontcmpo*  as
one of Henry lames’s novels.”

The exceptional aceomplishmcnts  of this fine writer have cot yet
been widely recognized in his adopted country,  but as his writing
begins to reflect  hii  experiences in Canada and to be published
here, his domestic reputation will undoubtedly &nw to malch  his
international stature  One can  even hope that some  cctcrprising
publisher will commission Eoglii-language  editions of such
novels as Tankm$  wo~or  (The  Tank CowsJ.  Primu scz6ne  iA
Fine Scason~ and;\ii&f  l&k-te in B&&i& In the mcami&
it is possible to sample the fascinating tmd allccting world ofJosef
Skvotecky  in the books that are  available. ‘IIcy commit us to c
rewgnizably  humco  future by enlisting us in the service  of I
rewgoizably  human past. 0

0 .
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Some pf Canada’s best-selling writers
talk about the fall season *

and their projects for the year ahead

By FRANK RASKY

THE nwcess of their cmh ir by mature  such il lpnely  one that most
witen are  delighted to dixuss their work when approached by a
sympathetic’listener.  And when wrilgrs  gather together - espe-
citdly  \s:ith fellow members of the Writers’  Union of Canada- the
toll; usually  turns quickly from books to bookkeeping: the fix&nt
ftustrations  end occasional titnncial  successes they encounter in B
pncrtdly  uorewarding  literary  marketplace. Fmttk  Rasky  rrcenlly
sutvcyed  e sampling of Canadian witers. atnong  other places.  at P
pany  for more than 100 writers’ union members at Pierre  Betton’s
S5OO.UOO  nine-acre hideaway at Kleinhurg.  Ont. Heto is whal  they
hnvc in store for the fall season end lhe coming ye%

Pierre Eertott  rewrote 20 times the first  three stages  of hi new
boa:. Flumes  Across  the Bon&r:  ISI3-ISIJ.  “Writing doesn’t
cylmv  easier with age,” says  Berton.  who is 60. “The older I get,
the slower,  more  cautious. and - I hope - more innovative 1
get.” The earlier companion volume of his present  hook, The
Inwrion  ‘tf Canada: 1812-1513.  required  an unptecedented  four
draft,  befwe publication. “I wrote ir in dte present tome.  which
gives  the nurative  more  immediacy, but is very tough to do with
history. That sort of experimenting is slowing me dcwn  in my old
age.”  Betton  is one of the few writers anywhete  to become a
millionaire with $100.000 invested  in Toronto real estate.
5600.000 in stocks, $340.000 in pension funds, and 550.000 in
gold).  McClelland & Stewat published 100,000 copies ol The
Imwion  rr/Canada.  and close to 80.000 have been sold. Mean-
while. he is “floundering” through the preliminaty  research for
his Xth  non-tietion  book. the stoty  of the one million pioneers  -
CliSiord  Sihon’s so-called men in sheepskin coats - who_opened
the Canadian  West from 1896 undl  1914.

%Iar&uet  Atwood. 41. new chairman of the writers’  union.
estimoter  that  bet  I9 books have sold more  than 2 million copies
around  the world. She also figures that her  last  novel. b* B&m
Ma ret a record  when it sold 126,000 hardcovet  copies in
Caoad~  alone. However. she is coy *out  disclosing details eon-
ceminp  her new novel.  Sodi/y  .Yann  (McClelland & Stewatt).  “I
don’t  wmt  to spill too many  of the b$ans.  People expect  your  new
novel to be like yo’aur  last one. Some were disappointed that Life
Bcfiwc  rllorr  wasn’t  as sairical  es Lcr* O&/i.”

Doris Attdersott.  55. former editor of Chatelairrc,  knows that
most  readers \v<ll regard  her new novel. Rough  Lqou~.
IMcClelland  81 Stewrtl as a ronzon  b cl&fin which she figures as
the hrmine.  It deals with an ambitious, outspoken woman who ls
tnxtaging  editor of a Canadian magazine  called Yoto~g  Living.  the
sister publication to ‘a national magazine very much like
,llw Ictin’s.  published by a giant periodical organization not unlike
M~clean-Hunter.  “I must  admit some elements of me can be
dtircted  in the heroine.” soys Anderson. “But since I portray a
publisher who  ls crazy.  I must state he bean  no resemblance, of
coupe. to snybody living or deed.”

June Callwood.  57. author of Purrmir  qf Canada. is completing
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the 10th book that she has worked on Y a ghorl writer.  A Full
L$e  (Doubleday),  the autobiography of Helen Gahgan  Douglas.
was left unfinished  when  dte actress.  poliiical  aetivlst,  and forma
California eottgtewvoman died at the F of 79. Actor Melvyn
Douglas, her  80-year-old  husband. was able t9 contribute many
personal details behxe his dealt iq August. “I think  dds  will be
the best of the books I’ve ghosted,” says Callwood.  What wils the
most diflieult  to write? Pmhably.  she thinks, the non-bookhe
spooked for Barbara Walters. How to Talk IO Anyone  Ah_ur
Pmcrically  Any:hing.

Willllm  Dwerell,’ 44. the Vancouver  lawyer  who won the
SM.000 Bantam-Seal  first novel award two yeas ago for Needles,
has a new crime  novel, High Crfmes,  scheduled for publication by
McClelland  & Slewmt this  month.  ‘I1 has all the wild, mgytmg
ingredients that make it h ttalural  for a movie dtrillw.”  he says.
Needles earned Devorell  S;LOO,OOO,  mostly hum  movie rights.
That income enabled him to do rexarch  in South Amerl~a  and
Newfoundland lor High Crimes and to pay fat fotthcoming  ttips  to
Cuba. Saudi Arabia. and Siberia to work on a new novel about a
tetmrist  organization with headquartets  in MonbwL

Sylvia Fraser, 46, says she made “quite a fair atnouttt  of money"
from her  best-selling histories1 novel, The Emperor’s  Virgin.
(McClelland 8: Stewart). set in Rome in 9%~. She spent putt  of
the pmeeeils  on a trip  to Gemxmy  so dtat  she could  soak up the
atmospltete  for her ttoxt  novel, about a Toronto couple who visit
Nazi Germany shortly before the Second World War. She expects
it will he published lo 1982.  and regards  it as “the  most  commer-
cially valuable book I’ve wtilten,  a penetnting  look at the catup-
don  and fanaticism of the period.” Fraser  says she has always
been intrigued by her  gnndfathds  Bavarian baekgmund  and the
Germanic influence on her own personalily.  “I’ve been poring
through b+%s that examine tbe  causes oftbe  last war  lo termsof
German traditions of radottality.  Absorbine  stuff - and  fiiPrhten-
ing.”

Itttt  MeLi&tt.  43, w&e Tiw Seventh ffewgmnt  (Macmillan,
1976) sold 100,000 copies in the U.S. and Canada. is working on
another birafx  novel. Titled The Reincrrmodon  of Sanwel  de
Chomploin.  it’s set in the furwe.  after a nuclear war has destroyed
Nwh Amaiean  civilization. One of the few sutvivors  ls a teho-
ktrly mystic who, believing he is Champlain reborn. tries  to build a
new community in the wilderness with guidance Tim an Ojihway
Indian wxmtmt.  “I’ve been taking courses in oral  Ojibway  so I can
make the chuaeters  sound more real.“‘says  McLachlan.  a pmfes-
sor of cultutal  studies at Trent  Univenity. “If I get the diigue
tight. I’ll  expect  to finish  tke book by the fall of next year.”

Rlcltard  Rohmer,  57. is hopingthat  MderP  will note a change i%
style in his 12th  book. a futuristic polilical  novel tided Triail.
(GenemI~Fublishing).  Like his others, this one delivers a politir&

nuele& weapons - but Roh&r-soys it is &ffetetd in se&d
1
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ways. Instead of dictating to his secmary,  as he usually does, he
has  spent a year writing it out in longhand. He has taken gaper
pains with plot  structure.  And he thinks his characterization.
urwlly  denounced by critics for being unoden,  has improved. For
example.  his hem. U.S. Presidmt  John Hansen (who was  also
fe;ltured  in Bull, and Periscope Red). is presented here u a
three-dimensional person, he believes. “f’ve made him a very
human guy. a yang Ronald Reagan type. But then. I’m prr-
judiced. I think Reagan is a great president. He’s svong,  intellig-
ent. knows  where he’s going.” And Rohmer  believes he has
portrayed his Canadian prime minisler  Louis Turcot as a “believ-
able. honest  power broker- I think you’ll recognize him.”

Jim Chrfsty,  36. the Philadelphia-born journalist who wrote a
jaunty bareI book about his ndvenlures  on the Alaska Highway,
Rnrqh Rnntd ,n rlw Plord~  (Doubleday). has written hi’s first novel.
to be published by Simon & Pierre. When pressed on the mauer,
Christy.  who was  born  Christinzio,  admits wryly that. yes. there
are more than a few similarities between himself and Ciene Castel-
hno,  the chief character in Srreerheuns. His alter ego is a street-
snxm  kid who leads B gay of juvenile hustlers  through the back
alleys  of South Philadelphia as they wheel and deal and scuffle
v:irh bmdhr.  bordello girls, and strippers. “In  Canadian ficdon.
liulr of il dc;lls with other  lhan bourgeois morality-and a lot of it
is boring.” says Christy. “The least you can say about my novel is
that ii doesn’t deal with the  perty  love affairs of neurotic  professors
and  frusrrdred  trade magazine editors. And you clearly can’t say
that it’s like mosl  other first novels, which deal with the loss of the
young hero’s innocence. My guy has been hustling since he was
ris and never had innocence to lose.”

Lyn  Hancock. 43 f Then’s u Seal  in my Sleeping Sag,  Then’s o
Rdrwa~  in my PurkaJ.  faces a dilemma The Bridsh  Columbia

author. who recently acquired her M.A. from Simon Frazr Uni-
versity. wants to be taken seriously as a naturalist. At the same
time. as an aulhor  of whimsical animal books, she’d like to exploit
the 10 magazine articles she has willen about her adventures  with
cougan:  “l’ve done for the eoug;lr  what Farley Mowar  has done
for the  wolf.” So she has submiued  to University of Toronto Press
a scholarly work temadvely  Wed The HisroT  of Changing Ar-
tiwdes  ro rhe Gcmrs Fe/is Co~~color.  Meanwhile. she hopes a
publisher in the U.S. will accept “my Harlequin mmance  ver-
sion,” lenlalivcly  Wed Car of bfalo,ry  Na#ws and Faces.

Edna Sbebler,  in her 60s. the celebrated “schmeck  lady” of
Ontario’s Mennonile  country, faces a similar identity problem.
Publishers seem to think that  all she can do is cook as a result of
the success  of her two cookbooks - Food That Radly Sch,,,cc~
(which has sold well over 100.000 copieJ  in hardcover since 1968)
and ils 1979 sequel. More  Food Thor Rculiy  Schnwcks  (more than
50.000 sold). Recently, she managed m persuade McClelland &
Slewan  to publish a book of folklore. It will be a colleztion  of,
articles she wrote for ~faclean’s  and Chatelaine  in the 1950s and
‘605 dealing with groups - fishermen.  miners.  Iroquois  on a
reserve, islanders on SI. Pierre and Miquelon.  “Nor a sehmeck  in
the lot of them.” she says.

Maggie  Slggbn.  39, is a former repcaner  for the now defunct
Toronto Telegram who wrote  a biography of her former publisher
titled simply Basserr  (James Lotimer,  1979).  It sold a mere 3,000
copies. She snlicipler  a much bigger audience for her next book.
due to be completed next year. Titled Gang Rape, h’s an account
of six men in their 20s  convicted and sentenced to six to I2 years
in Kingston Penirendary  for the rape of two women. Over the past

“napproved.
15.95  dmh
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tw yexs zltz has visited them in ptison  six times, interviewed
th.‘ir  families and  friends of the victims, and read the 16 volumes
of ttial  anscripts. “I% already  been approached  by two produe-
CR rho wnt me to do B film script,” she says. “My primary
intent is to make it a non-fiction work as gripping as Truman
Capote’s In Cold Blood and h!Iailer’s  Ewcurioner’s  Song.”

Lomt  IEckott.  79. looks fowmd to finishing by the end of this
y&n  .4 Piddrrlrcr’s  iWe. the last wlumc of hi autobiognphy.

whllh  began  with The Ante-Room  (Macmillan. 1959) and  cm-
tintted  with T/te  Hoarse of Words (1963). A literary man of the old
school, Dickson is pmbably best known as tbc  London  publisher
who discovered Gtey Owl  in the 1930s and intmduced  him to the
English public. He maintains there’s  nothing traumatic about near-
ing the end of his memoirs. “It’s ainitaclc  I’ve lived this long,”
hc says. “aqd  v&n  you twch79, you must bow to the inevitable.
I have warmed  both hands before  the fire of life, and I am ready 10
depart.” 0

FE4TUREREVIEW
.

Margaret Atwood’s Caribbean adventure .
violently affirms that ‘teiminal’ can mean more

l?o%ly  Xarm.  by Watgaret  Atwood.
UcClelland  c: Stevat.  304 pages.  916.95
clothtIS61‘1077100812  01.

IX  THE ~,,UDLE  1960s  my husband and I and
our two children spent  two years in West
Africa and rare v:itttess  to il military coup.
an almost bloodless one mmpared  to what
wi to come later in some of the other
ATticon  stats. “They” waited  until the
pwidmt irlto called himself Oscgafo.
“th; Sariour”)  v.% out of the coutttry,  mt
his vay  to China  m I recall. And “they”
even let his \*:ife  and children leave a few
days later. I suppose we v.x?z  never  in any
red  danger. for we lived in ii section of the
countty  thx had always  been hostile to the
presidatt,  Jnd mhcre  the coup had mport-
edly been  planned. Ncvenhcless.  when  two
)oungsoldiers.  canyingguuns  with bayonets
at the rrady.  flagged dawn  my husband on
his way  horn:  to the  university. he dutifully
pulled over. stappcd.  and let them hop in.
They asked  him to t&c them to the capital.
tnorz  than 150 miles away.  and he said he
was sorry  but he vxts  only going a few miles
up the mad to the university gates. They
lo&d at one  another and shrugged good-
nwtidly. happed  out. and flagged dorm a
prosing taxi. As they sped avny,  my
hu~~~dr~dizedthey~leRtheirgunsand
bJyoncts  b:hind  on the back scat. so he in
:um  spzd after the taxi, caught up with  it.
h.,ndrd  wet the wapons.  and came  on
hcmeto  lunch.

V.‘u laugh about this story nmv,  and he
hughed  about  it then, sitting at the lunch
tzblr  . telling me. Iie hadn’t been afraid. he
uid. because it was all w unreal.  (Our
university had been namcd~rtler  the prcsi-

than the end of a life

By AUDREY THOMAS

dent, attdpeoplc  driving universiw  vans  and
official cars had been stopped and’htmded
cans of paint and told to paint dut tbc
president’s name before continuing -
“Like something out of Alice in
W’o,~derhd.”  We  said. “How briny.““”
But the  day aRcr  the incident with the two
young soldiers w heard about  a woman in II
nearby village who didn’t open  up her chop
bat fast enough and had her head blown off.
Two drunken soldiers, they said. I pmmptly
burst into  tcus. “You Tool.” I said to my
husband. “you could have been killed.”
Suddenly it was real.  it was no laughing
m a t t e r .

I cell this story  here because  the plot of
Mat~arct  Atwood’s new novel depends for
a l&f its mmncmum  cm the $itical  pdwer
smtgglcs  going on in a small Caribbean
countty  that is about to hold its first rwl
election sinn independence hum  Britain.
And although I’ve.  been told I was &cd to
da this review because I specialize in
“mutilated women”  (perhaps  mutilated
women in the tropics?). what struck me fint
was how accurate  and chilling a portrait  it is
of a small, third-world country that has
suddenly had power. if not grcamess.  thrust
upon it. Rennie.  the heroine. can’t take any
of it very seriously (“Tbc  signs an@ batme*
are going up everywhere now: guts ts
tata  THE nsq LIVES.  Evetything  looks
homemade: it’s like college. like student
elcctibns.  It’s hard to bcli&.“)  I don’t

-\zmt  toteveal  theending  by IeIling  you how
Remde  is finally forced to. take  it all
seriously. but she learns  what a lot of
innocent people have been learning tbc~e
days:  just because something’s homemade
doesn’talrivays  mean it’csn’t  blowupor  hurt

you in some deep  and fundamen@  way. .
Ronnie  ls a refinement on Annette of

Atwood’s story. “A Travel Ken.” Like
Annette, Rcnnie  is a journalist. although ha
specialty is “lifcstylcs”.~d “trends.” not
“fun in lbc sun.”  Annette has begun to feel
she’s not alive. that her  constant journeys
ate to countries whcrc  (as Retmie  will put it)
she is supposed to “look but not sec.”
(“People, she found. did not want any hint
of danger in’thc  kind of articles it was her
business to wile. Even the ones who would
t&r go to the places site described. who
could. nn afford it;did not  want to hear
about danger  01 even unpleasantness.. . .
Once, it seemed a long time agO. staying
home meant safety  . . and going to dte
places that were her  speciality  - the
Caribbean. the notthcm  half of South
America, Mexico  - meant adventure.
threat, pirates. brigands, lawlenncss.  Now
it was tbc rcvcm+  home was dx dmgemtts
place and people went at vacation to snatch
a few weeks of ttncvcntfulness.“)  Annctle
is exhausted and near  collapse fmm tbc
effott she is makiy not to know. not to
*%ze”  what’s really going on. Rctmle.,  too,
doesn’t want .to see. doesn’t want to get
“involved.” has-come down here to ro
cover,  togct away fmmf’itall”-tinmhu
recent  operation for breast  cancct and her
subsequent fear and self-loathing. f&m her
break-up  with her boyfriend J&c. and fmm
the mysterious stmngcr  who has entered her
apartment through Ihe kitchen window,
taken no money or valuables but instead
plade  himself a cup of Ovaltine and IeR  a
thickcoil  ofmpeott  her bed. (The police are
guzzled by this and imply that rqmehoa  it’s
Rennlc’s  fault. tmd  it’s up to her  to figure it
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out, o viotnan  living alone and all that. They
thinl:  she’s been  having gentlemen callen.
To orove  tb$t she hasn’t. couldn’t. that oo
one would \xm,  her. $he;ndoe$ her blouse
$nd show them her $tigmata.l Atwood user
the jargon vwrd$ of Rennie’s illness  -
“terminal.” “massive involvement,”
“malignant”  - to good effect. The one
thing La Rennie wmts to avoid is ‘*ma-
sivc  involvcmeot’*  (she is not cured of her
cancer.  but hu doctor thinks he has “got it
all?.  ood lhis ctmies  over into ha aaittide
toward  life.  She h$$  no illusions (except  that
she still believes in “falling in love”). Jnd
v:h?n Dr. Minnow. the Caribbean  politician
she mrt$ on the plan& trier to get her to
write about all the corruption, the
misplxvmcnt  and misw of foreign aid
Funds  $cnt down by the Americans and the
Wxzt Coo$dians.”  she keeps telling him
politely  that she doesn’t “do” that kind of
thing, she’s not that kind of journalist, she
just dozr lifestyles.

“Lifwylx” s$y$ Dr. Minnow. He’s
puzzled.

Dr. Minnow  wnsiderr  this  Forrmomes.
Then he pivcr  her an ageIll rmik. “You
might say I $m also cowxmed  v.ilh  life-
r,) Icr.” hc rqs. “It i$ our dury. What tix
Q:OQlC CY. r?ha lhey war. this is what I
w$$t  you IO wile  $bout.” .

She says she’ll tidok &out it.
Dr. Minno*:~ is the only ttuly good man in

th.: bock. A close second is Daniel.
Runnic’s doctor. with whom she falls in
love- it’s interesting to me that both these
men tie doctors. ood fluly dedicated men.
Dr. Minnov:  is it “sheep doctor” who
wdnrd  in Canada  but returned to help hi
country: Dr. Luoma a surgeon who
spxializes is mastectomies.  There $re no
good \~wmc;l  unless WC co”“, Elvs. m old
black  v:om~n who is the gmndmother  af
Prinw:. anoIher  political candidate. Th6
v:omcn - Rennic. ha Friend Jocvts who
runs a punI;-chic  Toronto second-hand
boutique called Rip&OK  and Lota. the
life- on6 tmrrl-battered  wonwn  she me& in
St. Antoine and with whom 6x eventually
$hara  o jail cdl - $re  all rough and cynical
and full of sn.uppy ao~liners  Ialthough we
arc to belirvr. at lrvt about Rennie and
L, ,I,. that they are soft and vulnerable -
unJcmeothl.

ihc flip Ial1: bothered me: $ll  three round
I I too much like David in Swyiacirr3.  and
*. awtimes.  \b&n they engage  in dialogue
: 8th one soother  lor when Rennie, p$rticu-
lady. ungagcceer  in dialogue with lake or
Jouwi. you vxmder  who’s been writing
their routine.  I thought of early radio
show - George and Gncie. Fibber
McGee  and Mollie. Jack Benny and
RcehLster. (Also  of the heroines in stories
in T/w Sarwdq Enwing Post, only w i t h

dirty words thmun in.) They are very funny
and $ lot of their apothegms are true: “Look
before you leap my mother used to say.”
says Lnra. “When they’reright  behind you,
you don?, looks you only leap.” Or Rennie
tell us that what WBS mandatory in Grisvmld.
On,.. where she grew up. WSI ‘*mote  oFten
than not ludicrous in Ihe real world. Gris-
wold. for instance, was an early coovat to
polyester knit.” Or th$t in a place  like
Griswold you got what you deserved and
what you deserved was invariably bad. Yet I
got a little timd of the telemlessoess  of&at
kind of talk. irs  bitter tone, its cynicism.
(Remde  is MI above wtiting the same at~icle
For ViJor,  II “mole-oriented” Tomnto mog.
as she is For Pandora. iu Female counter-
part. In Le women’s magazine she gives
hintr on what to do if you’re bored  while
listening to your compulion:  for Visor she
gives $&i&on  how tb tell if you are boring
the lady you $re  with. She also writes  about
non-e&tent Wends” and then is cynically
$mused.ahen  they catch on.)

Even ifit Lafo~de.  it getsvetyweating.
And according to this book there are no
honest people in the joumalism world, $t
learr  not in Tomnto. It’s absurd to be
“decent.” like Daniel Luoma, it’s obso-
lete. It’s dange~us  to be. like Dr. Minnow.
a good man in polidcs.  (Never mind, he gels
his- he is shot in the bxk.)

A couble  of other things bothered A.
Paul, who is “the connection,” $ nun who
mn$  guns and dope and appears to be $ man
For all seasons,  is almost o hem out of a

new, ky series, Ptewnts). 1
found him utterlvbnbelie.vable.  not because
of what he does-but the way ii which he is
presented - his “too-blue” eyes, his
charisma, his world-weariness. At one
poinr he sounds likea Hemingway hem:
when he advises Rennie to take the plane
back home before  Ihc election trouble
breaks and she asks him if he is trying to get
rid ofher.  he soys “No - . Maybe I’m just
beine noble. Mavbe  I want there to be
$omGhing  good ?ve done.” (They have
become lovers: he has given ha back her
body.)

The other thing is Rennie’s initial
involvement with-Lora  and Paul. her
williogoess  to go to the airpott and pick up a
pck&, e&if it is sup&.d to’be h&t
medicine. even if il is for lota’s boyfdeod’s
grandma. It is’ necessary. in wms of the
plol, for Rennie 10 do somethiy that maka
her really suspicious in aher people’s eyes.
But I found it hard to believe that the $$me
woman who cuefully’picks  out the lettuce
lium her masl beef sandwich on the plane
(she’s been around. she knows about dis-

be duped so asily. I bigan to wonder if
she’d h$d 1 pttial  lobommy insteod of $
mastectomy. And when the parcel turns out
m be so huge tha it has m be dngpd?

But it’s a strong  book, and Renoie’s

.

Destinedtorevclutlcnireo~runder-
standing of how the human mind Is
f o r m e d ,  Lhls exttaordln~  bock ,
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journey down into herself, the citcum-
stmcez  that force her to show compassion
for someone other than herself, that force
hertore~houtedto~hehsomeoneclsewho
is suffering - that  part is bemtifully.done.
~Jcould~~eawholres~ayonhowAtwood
uses hendr - and the laying on of hands -
in this book!.  The metaphois and images
ere. as usual, brilliant. although perhaps
much more violent. A coiled rope on a bed
(v~hichremindaRennieofthegame.Clrrc),a
videotape of a ret coming out of a woman*s

v&ta. the  winter faces  of a Toronto crowd
“not flat and open lil;e the feces here. bm

‘narrow and pallid and pushed into long
moots. like tbesnwts ofrats.“Thisbook  is

end despair. eencer  of the
individual body. or outward, cmcer of the
body politic. The word”cormprion”  canbe
used in more than one way. Tbis  is the
bleakest of Atwood’s novels to date. When
we last see Rennie  she is on the plane to
Toronto and, like Coleridge’s wedding-

gdest, a sadder but wiser perso”.  She.hes
leamed  that temdnel cm mean mit on!y the
end of tbe line but also a connecting point.
She  is finally “real” and she vows to wite
about it. She feels that she is now a
“reportu. ” “she’ was not one once, bet
now she is. A tipotter. She will pick ha
time: then she will report. For the first time
in her life shecan’t  Udnkofatitle.”

But will she? And even if she does, who
will want to hear about it? Where  is she
going to find ha audience? 0

FEATUREREVIEW

Robertson Davies’s scholarly renegades,
like the fallen angels; enjoy curious excesses

among ‘the daughters of men’

The Rebel Angels. by Roberison
Davies.  Macmillan. 320 pages. $16.95
cloth (ISBN  0 7715 9556 51.

m*mmoN  o*vms  is celebrating the open-
ing of his newxareer  as former  Master of
Massey College in the University of To-
ronto with the publication of an exuberant
nwcl about the scholarly life. He seems to
bow enjoyed himself hugely iq writing it, a
hart I in reading it.

The Rebel Angels of the title m’en’t who
you think they are: not Lucifer and that
crwd.  They ‘mme fmm the Apocrypha.
Th< heroine of the novel. Maria Mogdalena
Thaloky. a scholar of 23. explains thein
lhus to o”u of her would-be lovers. Profee
sor the Reverend Simon Darcoun:

Tkq were MI  angels. Samabazai  and
.Aza&.  and tkey  betrayed  Ike secixts of
Hcawn to King Solomon. and God t&w
lh.‘moutnfHeaven.  Anddidakhey  mopeand
plot vequnce? Nn they. They wren?
..owhwded  epotiru like Lucifer. Instead
lhcy  gave mankind motixr pmh up the
ladder. 1k.q cams to evlh and taught
rongwr;.  mnd healing  and 1s~~ - a n d
hygiene - taught everything -and they
wrc often special %ccesses  wilh “tke
dqhtrrc of men.” It’s Y marvellous  piece
of apwyphn.  and I would howexpected
;ou 10 know it, b&cause  surely  it is the
crplanation  of the origin of universities!
Ood doe%‘8  came out of rhrse  s!orics  i! a
very pod lit. does He? lob kad to tell
Him a few home muhs  abovt  His injuslice
and apriw the Rebel  Angk shmwd Him
that  hiding all knowledge and wisdom and
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keep.bxg it fob Himself was dog-iwlhD-
manger  bdmviour.  I’ve always taken  it as
proof tbat  we’ll civllize  God yet.

ll~e’ book consists largely  of godd talk
Sk6 that; which especially delights me
beause of my long and lonely devotion to
the works of T.L: Peacock. Whether co”-
sciously  or not, D&s has revfvedthe form
introduced by Peacock in 1816,  usedby him
in five of his seven novels, and never es’far
as 1 know adopted by anyone else till now.

In these books, Headlong ffoll Nelin-
rorm, NigRman  Abbey, Crok-hel  Casde.

, and Gryll Grange, the device is to bring a
tithering  of odd chemcters  together in a
largc ~““wy  housE  and - aroend  t h e
slenderest of story-lioes  - allow them  to
talk aboot  wbarever @pens to be interest-
ing them (i.e. the author)  at any gwen
moment. Since the large cpootty  house is an
unlikely selling in this time and place. a
loge onivenity  is the perfect substitute as a
backgmund for conversation. TWO colleges
figwe in the story. the Angliian  found?tion
of St. John and the Holy Ghost (generally
knownasSpook)  aodagradoatecollegethat
would be quite recognizable 8s Massey even
if the author bed not given it the evocative
name of Plooghwright.

Both the talk and the action ate pettly
dominated by two l6th-cerury  figures,
Rabelais  (Maria’s special&) and Pare&J-
sus, the Swiss magician. physician. and
inventor of chemistry. (In pessing.  I’m
surprised that Daviesdidn’tsvail himselfof
the nzel  name of Pemcelsos.  which is just
tbe sort of tig to appeel  to him: Pbilippos
Aunolus  Theophrastus  Bombastus ab
Hohonheim.)  A more recenily deceased
figure sterts  the action ofE Francis Comish.
strongly teminiscent of the late Douglas
Duncan - II wealthy e” collector and
occasional dealer. whose estate  reqtiires
elaborate sorting oat because of his inability
to keep accurate records of his dealin&.

Bv the comoarison  with Peacock I don’t
me& to sugg& tliat  the book is onev&fol

I
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- the action includes the theft of a valuable
m.murcript.  il murder. e suicide, and  e love
philtre  (made  from  toasted appleseed  and
klxra’~ mensttual  blood, obtained from e
tampon  crushed  in a garlic squeezer) that
~a. into thr wrong uup  of uoffm.

Principal  characters  other than those I
hsw mrntloned  are J o h n  Perlabene.  e
rrnegadc  m.mnk  who is not one of tbe  ttoe
R&l Angels  but quite possibly a minor
dwil:  e deterteble  Renaissance scholar
named  Urquhsn  McVarish.  whose sexual
tata are wry curious indeed: Clement
Hollier,  a medievalist turned “palec-
psychologist”  and an authority on the Filth
Therapy of the Middle Ages; Oziar  Frosts.
known es the Turd-Skinner. who is
Ihvoured  tn win e Nobel Prize for his
exhaustive  study of human e.xcrement;
hlaria’r  mother. a Hungarian gypsy who
profemion;llly  reconditions stringed itt-
LBY~~IUX  by pecking them in dung bought
at :nt c\pcn,e  from a racing stable: and
the mothur’\  brother Yerko, L successfel
crook who after being taken to a medieval
n;ltiuity  pldy acquires e devotion to the
Bebby Jew. and builds P tiche showing
theThree  I;ings  bringingtheirgiftsofGold,
Fradz  Innocence, and Mirth, Maria and
Fethrr  Dxanut tekc turns  es first-person
narrator.  They both write in the well-turned
pcriadb  ofthe  sometime Master  of Messey.
vihich come rather oddly from the
2.1~)zx-old  Meria. But it doesn’t matter in
the least.

I can’t  w&t noting that the Latinity  of
the,c ripe rcholxrr seeon  to be even rustier
than mine. Pxecelrus  wrote: “.4/wni~s  nun
.4. qui .wm esw potrrr.” This is the first
Latin  sentence I’ve seen for years thet I can
read  withvut  help: it means “Let him who
can he his own man not be another’s:
Pxl;lbne  take!. from it the title of his

ilw~biogr.vhicill novel, i%. Nor Amrhcr.
thin’.ing  that it meats “Be not soother if
thuu ,ceebt  be thyself.” When Hollier re-
patr this mistrmrkttion  to Darcoun,  the
ulcr~!mans;lys.“l  knowLatintdo,Clem.”
They both oezd  il remedial course. 0’

REVIEW car&J  I go fmm a ceiiuptible  to
I an incomplible cmwn: where M

disterLwnce  can  be. M dtsar-

The King’s Evil. by David Helwig,
Obemn  Press. I30 pages.  $15.95  cloth
(ISBN 0 88750 392 6) and 57.95 paper
(ISBN  0 88750 393 4).

THE LAST  Btrofrecorded  dialoguein the life
of Charles I was.  naturally enough. with his
executioner. Under other circumstances it
might have read  like e Python script:

Exr.  UlNOoN  GREY
cws ffoppisbfy  dbhrring):  Take heed

of the axe. pray r&e heed of the
axe.  I shall say but very se
pnyvr,  and when  I thrust eu, my
hands.. .(Exmtrioncr rmtows
rncro, plawr. a f&e  head. etc..
,m,n mdrr L-barks’s  pei,tkeJ
Does my hair trouble you?
I Win&g as i/ 10 make  cw me.

David Helwig mixes it a different way in
The King’s Evil: Substitute one heavily
pemked  monarch for some poor.  besotted
myal  look-alike shortly befo? execution.
Then whisk Charles I off to the American
colonies and  let him die in shrouded set-
rezy, royal  heed inrect.  Add one abysmally
depressed CRC producer  on an .extended
leave of absence. Shake until ready.

But the  main ingredients - historical
truth and personal myth-never quite seem
to blend. Nor ere  they meant to. Helwig’s
hem  and  his history-upheaving idea for e
CBC-Radio  slot (which leads him liim

rmer Globe a/zd Mail football reporter Jeffre
oodman,  tells the inside story of the CFL. It’s th

of the men who run it: the poWerfu1 owners, th
s and the coaches, and the story of the grew

, their life on the field anil on the road. It’
sttiry of the scandals, the infighting and c

lose the CFL has come to folding. For th
who wants to know the recll score.

$14.9
Fitzkeny 81 .WWhiteside
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Niagam to Virginia, then to England). fomt
ao uneasy  co-existence. slated for sepam-
lion.  F;rilure  of both tntth  and myth is the
ineluctable conclusion. ‘llte secret (if ever
there  cwn:  any secret) of Charles’s escape
dies on the’  withered lips of an Eoglish  lord.

In this ray. the  mte (or at leastacccpred)
image  of the beheaded monarch  is much
more suited  to i% IGiry’s Evil lhsn tbal  of
an uscaprd  Charles: H&zig’s  hem is basi-
call:;  tunning  around with his head tern-
pomrily  and figuratively loppedoff. Helwig
dclibzmtely  unplugs cettain  vital nerve
functions of his main character, who’s not
c?actly  cndcared  to his readers by ‘the
wprcpo~%Ai~  epithet ul Dross. Dross
dt~.mw  luridly. retleas maodlinly,  reacts
tong&;illy. as though remote  historical
Rgorcs  and confrontable  hutnan  beings were
thz sane  rtuck of alien.

The nondioo  suffers accordingly, its
n~txtor  rospatded  in an emotional limbo.
Thv dti@ fotw of the novel.  then.  if not
the downplayed personality of Dross. most
bz the vague  monifestatioo  of the Pmtestam
work  ethic. What is the best remedy for
unreconcilable  tragedy? Dross instintiively
knov~s  it: rork.  He throws  himself into it no
m;ltt.x  hov: baring the Iaboor  (he buries
himself in orchives  presumably left on-
dusted  sinw the 18th cemuty),  oo’ matter
her  p.mfitfuss  the  result. E&is  it might be
u;,d  - the slow sloughing off of an old

A more engaging aspect of The King’s
Evil  is itr cxplomtion  of fairs  within  fakes
- a refrcbhing  diitession  from  myths
\:ithin ttoths.  Dross imagioes  setting  up an
~interviev:  foradocomentay  on forgery  with
an imperwmtor  of Tom Keating  who,
incidentally. found Krieghoff  to be a
pmlilie wuwe  for his “Sexton Blakes.”
The dcvclopment  of Dross’s sensationalist
thmry  on Charles I and its aanrstlantic
follow-up is essentially a ftdse  activity
ma!;ing  3 highly idiosyncratic form of
self-p,ych&xmpy.  But delusion itself is
pm of the e”rc.

li~hvig’~ latest  limps a=. P compelling
read.  toox than n bit much in too tttmty
plxes:  “Soo perfomwd  a slow asphyxia-
lion of my road.  twtsplanted  toy heattootof
>nc and left a hole.” (Is the CBC filled with
nxl;.song-witerr  mnanq&s:‘~  or. “I see
::our bode  shoved  from head to toe and
winrd shw and spioning  like a dentist’s
drill  in P rotten tooth as you grind the rot
from my soul.” To cite the dross without
Ihighlightbtg tbr more redeeming elements
wuld be unfair: there are a couple of
.up:rbly  dweloped. macabre episodes.

WIen  Helv:ig  sends Dross down a darkened
bt:ttlc-neck  paxage  until he squeezes  him-
..cli’into immobility the et&t is stunningly
rpin.+wppm:.

Exly en in T/w King’s  Evil  Dross is
r;lmr~~ from on high: “We’re not here to
broA%t private obsessions.” What fails
as o radio documentary  (because it fails as

an idea) becomes tbe obsessive stuff of a
novel.  Too brief to pennit  much develop-
ment. too eontaimti  by its prot~~~gonisi’s
self-pity. yaioo diffuse in its intent, The
King’s Evil  readslike  itselfz  something tobe
got out of its own system. 0

REVIEW

’ By ERLING FRIIS-BAASTAD

Makbtg Up. by Don Bailey, Obemo
Press. 119 owes.  $15.95 clolh  (ISBN 0
88756 372 b>ob S7.9.5 pBp= (ISBN 0
88750 374 8).

Born  lo&t. by W. P. Kinsella,  Oberon
Ress.  163 pages,  $15.95  c lo th  (I&N
0 88750 379 9) ana $7.95 paper  (ISBN
0 88750 381 0).

AFTER  ~tt~m~d~laking  Up.  I was dis-
lurbcd  by the thought ~hatthew~thorrdftha
stories may have tecently  endured a tragedy

I was momentarily d&w&d from w&g
what most be written about this book.
However, when the words inspired by a real
life tragedy are  published as fiction. they
cease to be private cwcises  in therapy. and
we are asked to accept them as art. In tbir
case,  the awesome emotional forcds  Don
Bailey attempts to portray  overwhelm the
art.

Wayne, Bailey’s principal pmtagonist.  is. . .

cootes &se to being a fully rwlixd human
being. He is 9 bright. sensitive, and OIL%?
unemployed working man who Jttffets  from
ao inability to let his feelings show. He
seems  to understand them Hlell  enough mod
is oRen  the genius of his own heatt.
Sometimes this is moving; usually, it is
ponderous. With only two exceptions. tbe
stories in M&ng  Up  follow Wayne’s
attcinpt  to cope with the fact that hi wife is
dying of cancer  mtd his need to create a new
life for hi son and himself. In the two
exceptidns  a man similar to Wayne. though
xithoot  his grit. suffers tbmogh  the after-
math of his wife’s depaitore  to the West and

*career.
Wayne’s wife, Waoda.  never  ,becomes

mote  than  a vehicle for the misery to arrive
on. Wayne’s motha  is a demented old
vodka addict. His litlle boy is the .motal

A NEW A&OACH  TO ASCl

A Farmer’s Alphabat
Illustrated by Mary Azarian

Commissioned for use in public
schools, these 26 rich Woodcut8
are being used lo teach  spelling in
Grade 2. Children love them. per-
ents  andteachers  love them. This is
one children’s book. no home
should be without.
8HX13 $9.50 paperback

Ed.d?UC~i~~~  -I@

HE NEW
1982 EDITION

IS NOWAFAILABLE
Edna  McCann once  again resents an
outstanding collection oF bcrudful
short smries.  cllecrful verses. poems.
optimistic bits of advice,  reminis-
CL’IICCS,  2nd little prtycrs  for each day
o f  rhc FL Beauttful  phoro$qhs
of  Canzdtan  s.xncs enh;mcc t e m-
spirational readings. makin  this 1
truly w.onderful  litdc gift bo L% for all
occwions.
AvaikMe at bookstows  for S5.95

~rJ~~~~&;Q
~TT<?%JPE~
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imp:r;ltivs  to keep striving. and toddles off
and  un the sqe like e small Greek chorus
with bJd timing.

Bliley’s  choppy prose oFten  has his
pcoplc  talking like private detectives alone
in cold water  flats with only one shot I& in
the bottle and a price on their heads.
Sumctimes  it’s vmrse.  Passages like, “She
laughregain.  It is nail pleasant  sound. This
is not the women v;ho  sewed me quiet
Sunday dinners of nest beef and aeaniy
mahat potetoes.  Her voice is like cold.
lumpy pravy. ” And, “I hope you’*  happy.
All  those yeus in the munition plant end
never  an accident. IF you weren’t wand.
would I be meking  meetloat?”  Well, they
give me indiiestion. .

Bptheiinalstory.  we findthetevetything
is wrking  out. Wands’s sufferings have
end.zd.  Wayne has thrown her shes into
Ni;l:ara  Falls. He has started up his owe
company. one eppwently  designed es e
ncl:d.  though it succeeds legitimately. His
mother  cheers up and is able to resume  hu
kitchen  chores. Wayne falls in love with a
6omxn  ‘he met  at the office:  “The music
played on and  they continued to dance.
Wayne  found himself beginning to m&e up
il nw  dram.  One he could sey out loud.”
Sigh.

It was  P relief to tern  to the story-telling
prowls  of W. P. Kins+la.

I

In hi previous short-story collections.
Dance  r\fe Ourside  and Scars. Kinsella
introduced his nerretor.  Silas Elmineskin,
and the Indians oFa  reserve  near Hobbema.
Alla. In Born Indian he continues to
chmnicle  their misadventures. The cover

humour  that  nms  through these stories. The
publisher carainly  isn’t putting us on,
though it is an oversimplification: as deFtly
handled as it is. the humour is only one tone
on this canwe..

In e review  of 77: Brsr Cmadh  Shri
Stories (in the Winter, 1978,  issue of The
FiddMmdl  John Mills accused Kinsella OF
t&inn e twical  middle-class liberal’s BP
pro&h  to-the  lives of his ch&ters.  aid
crmwentsofarssto~ifKinsellahad
ever met an’ Indian. Such e doui  pm-
nouncement  hes more in common with e
middlbclass  liberal attitude than doez  any-
thing Kinsella writes. PerhapsMillscamet

e single story. One would expect e typical
white liberal  to get bogged down in one
mood. just es his extreme opposite number
would. Taken together in one volume,
Kinsella’s  stories leap. plunge.  end twist
thmugh e wide nnge  OF  emotions.

Events in die titlestoty  leave thereaderes
saddened and numbed es they do the
chemcters  themselves. Thestoryisaboutan.

old men who tries to maintain’eustody  ofhis
grandchild &spite bureaucratic ignaance
and sanctimoniousness. In “Indian  Streclt”
Silas  suffers e bitter revelation as to why
some  white women Jhmw  themselves et
Indianmen.  .

“Buffalo Jumo”  rwesents  e dvnamic
young Tlingit km Aiaska who m&es  to
Alberta  where he is severely crippled in a
shooting incident. This story is e beautiful
study of bravery. A very special kind OF
dllnity rides  the tension right thmugh  to the
stmy’sswpli*ng.concluon.

Kinsella works with several Ievels of
humour.  Occasionally he treats us to
hilarious  slapstick. es in “‘Ihe  Killing OF
Cohn  MooseFeethers”  and “1 Remember
Horses.” At times. Silas is reduced  to a
wise-cracking acceptence  of fete. Most OF
the stories M imbued with serdonic  politi-

with “Weasels and Ermines” in v&h the
medicine women, Mad Ette, spine. dark
megic  to battle two vengeful rednecks and a
meddling consteble.

I em certejn  that W. P. Kinwlle  wes  Fully
aware  OF the target he v&d  become after
daring to publish stmies  about  Indiins.  I am
glad that didn’t stop him.,.,  Unlero  you
appmach  Born  Indian with hardened pre-
conceptions about the pmper  way to present
minorities  in finion. thesestories  will move
you s only the best products of the art of
story-telling ce*. 0

The White  Hotel. by D.M. Thomes.
Victor Gollancr  (Clarke Irwin). 240 pages.
$17:95  cloth (ISBN 0 575 02889  0). This
third and  most teeem  offering of English
novelist D.t$.  Thomas is en exciting and
highly disturbing look a such  perennial
philorophicel  dilemmasesgoodvs.  evil and
the existence of life eFter  death. cleverly
~tledwithlhroughthcrsountingoftirs
Erdman’s  pientidoctor  rrletionship  with
Sigmund Freud. Ceseelly  moving From _
Fantesy  to fict and beck again. Thomas
leeds us through  the seemi~y  succcssFu1
unnvelling.  by therapy, of Lise’s  painful
pychosomatic  illness. We share. through
ewe-history,  narrative, poetry, and ares-
pondence,  her thought%  guilt%  and fen-
tesies.  She is a half-Russian singer whoa
love affairs. merrlage,  and catret  ere all
aborted by her sliemting  illness. Freud is
the superior. inquisitive. end innovative
men he wes  in MI life, but who. like Ids
p&m.  cannot in the end escape from the
Faalit.ies  OF life and IhS course of l$tory.
Almost to the lestpgeweere  ledtobelieve
that Lisa’s problems (not  to mention.the
world’s) ere solvable on= that the mem-
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mothstri&sofmedifineandscienFeareour many enigmas. We are shocked into real&
undoubted salvation. In the end, the reader ing that Lisa Erdman’s  pain is not an end
is lefi  with little confidence in the omnipw result. butanalarmingpmphecy.  HergiFtof
tence of science. Instead there  is only B second sight istw accurate. The novel does
renewd reverence for the universe and its not deny the benefits ofpsychoanalysis, nor

that it works, but it dou  say that thae is so
much more. and that man  is a foundling: we
are,  in fact, just another OF life’s mysteries.
A work of fierce  symbolism. humour,  and
pathos. Cl --IocEL.rN  HIu.r.uUI(

FEATUREREVIEW

Mavis Gallant’s Canadian stories reveal
a lost country of the mind, seen by a writer in whose

unwavering vision we all are refugees

Rome Truths: Selected Canadian
Stories.by  Mavis  Gallant. Macmillan. 352
pger.515.95clotht1SBN077159.500  6).

**I OFTEN HAVE  the Feeling with Canadian
readers that I sm on trkd.”  Mavis  Gallanl
wrhes  in her intmduction  to this collection.
an  introduction she uses  as a kind ofdefence
plea against a longstanding  charge ofbeing
“unC;madian.” of “using Iinguage  to
screen  a deep and disobliging meaning, or
topxprtrate  a Fraud.“Thatthis  feeling isas

L3y WAYNE GRADY

strong now  as it was when Gallant (and
Richler.  and Lavine)  left Canada more  than
30yearsagosays~smuchaboutwritingasit
says aboul  Canadians: when later on she
repeats Cocteau’s  phrase - “‘Je  siris  “11
mensongcquidir  In r&M -she ncknowl-
edges that her writing is a lie that contains a
deep and not necessarily pleasant (else why
the screen?) truth.  As for the trial image,
Gallant’sgenius  is to turn  the table, to put  us
as human beings (sometimes as Canadian
human beings) in the dock. \Ve become
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witnessa  for our  own prosecution, and as
an examiner Gallant is fierceand  relentless:
a she also says. ‘%CI  titer calls a truce.”

T h e  17 stories  in the collmion  ae
arranged chmnologically  and in three set-
tions.  The first group. all published in the
New Yorker in the 1950s and ‘60%  are  abqut
children and Families. “Thank You For  the
Lovely Tea.” published  in 1956 but written
muchearlier,  in the 1940s whmGallantwas
IS, is about  a sujlen.  rebellious child  in a
Montreal convent. Ruth Cook is an early
version oFLimw.t  Muir. whom we meet in
the tbii section: the story has no particular
edge to it - the teasing of a schoolmate
while at tea with Father’s  new girlfriend-
and the point seems to be to delincate  the

-. effects OF boardingpehwh  on young girls.
But as that if is devastating. “Jorinda and
Jorindel”  is also  about a disaffected child in
strange  surroundings not of her choice.
hmgard.  in her aunt’s summer house For a
vacation. observes the drunken antics of
another guest. Mrs. Bloodworth.  and  treats
her orphtmcd  cousin Freddy  like  a stuffed
doll. Her only Friend is themaid.  Germaine.
who speaks no English and who dislikes her
emplOyerS  bmg=d’S  future  seems no Ices
bleak than the present. an endless swces-
sion OF unhappiness in someone  else’s
how: “she  will never be given anything
even approaching Gemmine’s  unmeasured
love again.”

Perhaps the most interesting story in this
first group  is “Wing’s Chips,” for here we
have another early portrait of Linnet  Muir
(though still unnamed) and her Father, who
arerentingasummcrplace  in rsmall  French
village on the St. Lawrence. De Father is a
painter, the mother is in a nursing home in
Montreal, and the daughter is on vacation
from  the Pensionnat  Saint-Louis de Gon-
ague,  -a Familiar setting; separated Fam-
ily, rented house. aremote  but kindly father
whose life is totally foreign  not only to his
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ncighboun bar even to his own daughta,
v:hoseemstowish  hewerca  bankclerk  like
cwyone  else. Not undl hc paints a sign for
Ihr local fish-and-chips shop does she feel
proud of him. and cvcn  then she won’t
admk to anyone  that he did k for nothing.

The middle rcction  consisls  of four
starics - “In the Tunnel,” “The Ice
C’;lgon  Going Down the Street,‘- “Bona-
venture.‘*  and “Virus x”‘- published
b&xen I%3 and 1971.  There  are longer
:roricr.  mow grown-up, aad  “In the Tun-
ncl”  is pxhgr Ihe best known. It is about
Samh  Holmes,  o young  Canadian girl who.
v:hilc in a kind of exile from Canada in the
wulh  of France  (Gallant’s favourite
fictional trrrirory!. meets another of
G,dlmr’r  palely  loitering Imight_+at-arms.
Roy Cooper. Cooper has been driningabout
rhc uolonic$  as a prison inspector. and now
lives in a pan ofa villaknown  asThcTunncl
- a long. nxrov:.  windowless room with a
uault~~.  whuwvsshcd  cdiling where he and
Such  act (1111  their  inevirablc  rragi-comedy.
In “The Ice Wagon Going Down the
Slrccr”  thrre is another  version of Roy
Coop%  lhis time called Peter  Frazier. Peter
;md  Sheilah  Frazier sre the only “happily
married”  couple in the book. and rhcir
hxppincss  depends  upon a shared delusion
regarding lost opportunities. friends.
money.  and  pride. Frazier  is what  Gall~nl
v:ill  I;lter. intheLinnnMuirstories.rrferro
as an Rhl. a rcmiumcc  mm-he wanders
;Ibour  in self-inllicwd  exile. working ss a
gowmmmm clerk in Geneva, ss a wallah of
sonwhing  in Ceylon, “where they should
have made  their fontme.”  and finally turns
up in Canada  at his sister’s  apartment.
v:hcr*  they squat for 17 weeks. la their
b~ht~iltl;imoaoslhey  lhinkoflhemselves
a> p&xotkr.  and  Y Frazier  himself  ob-
wve%  unxad  theendof  the story, gaziniat
the  p?ileocl:~  in Guneva’s  P&is de Nations,
th:sc pmud but urcless  biis “love no one.
They vxmdn  abqut  the pmkcd  csrs  looking
elderly.  bid-ampercd.  mournful. and
laxt.”

The Ir\l six stories arc the Linnet Muir
storks  that have  been  appearlog  in the New
Ii&r (2nd  one in the Curuzdim  Ficdon
Mw&m~  b since the mid-  1970s. In Ihe
inwducdnn.  Gallant lrcalls that  the imp
p~rur to wire a series of interconnected
+toticn  about the Montreal she knew in the
1440;  cilmc  ehilc she war at work on her
boo!;  about  Al&d  Drcyfor.  the Jewish
ofdccr  who wts falsely cnnvictcdoftreason
in I3-L As she restored  in her mind the lost
F?ui> of Dxyfur. “there  began to be
xrtnred  in borne  underground river of the
mind a Iax! Montreal.  An image  of She+
broo!;e  Svca.  ill night. with the soft
~~~I’ghr;mdleafshs&wsonrheside~alk.”
Thi%  ;msg.c  wrked  on Gallant much ss the
l>mous  ~,mlrlciw worked on Msrcel
Prauar.  lThc image  appears in the first
Linncr  Muir story. “In Youth Is Pkssurc.”
in vihich Sherbrooke  Street  *‘was lined with

gigonric  spreading  lrccs  tbmugh  which light
fell likearainofcoins.  Gacday.  rlandingat
a comu.  wailing for rhc light to change. I
understood that the Sherbrookc  Strce~  of my
exile - Mecca.  my Jerusalem - was
this.“)

Linnn  Muir. IS. returns  10 Montreal
from New York in order  to escape rhc
confiqemenr  of living near  hs vapourish
mother. to be independent. to find out who
she is. and incidentally to discover how her
father died when she was seven years  old.
This last quest  is never  quite completed: he
&her  died of rubcxoloris  of Ihe spine or hc
shot himself. ekher  in Montreal. Qucbcc
City, or in a ship going back to England.
Linnet dmps thst  pnicolar quest  and
eoncenlratcr  on herself. Shc+cts  a job in a
government wartime agency. where  she is
[he  only woman in an  office full of veterans
and remillance  men, full of Peter Fraders
and Roy Coopers. refugees from life who
have come lo most. whqhavc acceplcd  their
lot nnd are in the pmccss  of disappeuinp:
“A refugee eating comllakcs  was of no
further  inwcst.”  In “Wkh  a Capital T” the
w&me agency is replaced by a ncwspper
called The krrrern  (a parodied version of
the old Monlreal  Smndmf.  when Gallan
worked before leaving for Europe in 1950).

The six stories  take Linnet backward and
forward in search  of lost lime, back to
inemories  of her parents  and their friends.
forward to’mcn  she meets on commuter
trains  who will soon be killed in the war.
Gallant’s i%ndling of rime is brilliant and
unobtrusive. In the first story +xt a&es
at the  doorstep of her old nwsc.  Olivia. and
wc know how ha first three  interviews with
her fatha’s  fomw friends will go befon
rhc even sets down her suitcase. Yet we do
not feel jerked bsck.  and fqnh as though
being drag@ through no &r-furnished
room. but rather ss if being tsken  carefully
by the hand nod led through  a vsst.
complicated. but pcrfecUy orderly mansion.

The  idea of gathwing  nearly all of
Gallant’s Canadian stories together is a
good one. “or merely bccause  they all take
place  in Canada (a Canada that is. at any
r&c.  cxamcly personal  and probably ohs-
lne). but. because they are all !inked  by

_Gallant’s  unwa+ng vision. The young
orphans in the early stories grow inwthe
adolescent  misfits of Ihe middle ones, and
these  klim into Le female Ulysses  that  is
Linnct Midr. The early deluded dnd
mirage-like parents bcmmc  the ineffectual
lovers. and then return  sgain  to being rough
sketches of Angus Muir. Ligel’s  complex
and shadowy father. who wss  himself  one
of Linner’s  hated and ridiculed rrmktance
men. In the end it is not a vision of Canada
that emerges tiom tkcse  stories,  buts vision
of the world. of life: it is in that nameless
Uluntry  of the mind inhabited by all real
writers. regardless of naliviry.  that  Mavis
Gallant lives.. We are her privileged
intruders. q . ?’

. .
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i!by Domthy  Bumham -
Natlonal  Gallery  of Canada

Beautifully illustiatad  with diagrams
by the author and more than 150

masterpieces of spinning and waving  from
every  comer  of  Canada. this bcok.till

provide hours of enjoyment to
anyuna interested in Canada’s social

and cultllral  history.
zz4 pages.  $1995 paper. .
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by Jack L. Summers. Rend Charband
and Illustrated by RJ. Marrion

Qnadlan  War Museum/
.

Natkmal Museum of Man
This important book dasnibes  and

ill~bas  the military dress of for&units
tiat have played an imporlant  part  in
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$2995cloth.
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by N. Jaya  Fradtickxm  and Sandi  Glbb
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“One of the most intelligent and

welldesigned  Canadian art books of the
season.. .It mntaim  genuine xholarship

and shads a distinctly new light on
the subjti The text by Frederickson

ls a lucld introductory account
deftly handled - a breath of fresh air amid

the quaI  jatgon of art history  textl
(Queen’s  @alterly)

lB@ pages.  249 b/w and 12 mlour plater
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FEATURE REVIEW

His stories are less grotesque
* than his novels, but Jack Hodgins continues

to shake our netions  of reality

By RUPERT SCHIEDiR

The Bnrchy  Family Thdre;  by Jack
Hod:im.  Macmillan. 272 Pages. $15.95
cloth  tISBN 0 7715 9597 2).

THE  ~ux~,!tt  THAT  a new book by Jack
HoJgins  - the founh  in six years-would
.wn dpp’pp~ar  vzas  bound to cause some
sp:rulation.even  anxiety. forlhosde.voled
to htr v:ork.  particalsrly  since he has
recently  done so much tiavelling  aad has
bewme  a sought-stter  witer in tesikttce.
For 111~  vittua  and the values that Hodgins
ha, displayed - the enthusiasm. what he
calls his “eagerness.” his “parsign  to
wile”: the modesty. directness. and lack  of
prewnsion  in speaking about his work (at a
lime then  the national literary altttosphere
is hrwy with conferences and statements):
the &rpnessofthe  locale, the idiosyncmti-
tally r4ized characters  produced  by his
‘%~tennae.  his supersensitivity to other
pCOp!e”; the freshness  of his language. and
the willingness  to take chances, scknowl-
edged  by his saying. “I push language and
realit?  as lu es can be believable”-these.
amon:  otha qualities. have aura&d  an
enthusiastic following that might well be
conrtmrd  that the new work might  disap
point. I w;ld  it. on the wmng  side of the
Atlantic. bt galleys. not finally cotrecled.
with a combinatiion  of relief ad admiration.

Tbcre  is aahing  in this book that I’d
rathrr he hadn’t included. unlike oneortwo
of thz collected stories in Spir D&n&s
IskmJ  I 19761.  It attests. with The Imvntion
uf r/w It’orlJ  i 19771 and The Rcsmrrccdoy
CfJwph  Biwm  119791.  to the fundamen-
tal amsistency  of Hodgins’s wiling. Yet,
prccariou$  as too much travel  md’guesl
tcxhing  might have been for some writers.
there  are signs of additional interests. partly
p:tkps  the result of Hodgins’s time in other
parts  of the country. such as Ottawa, and
other pans of the world, including Japan.
IrelandandBantty  Bayarehereagainandof
course Vancouver Island. There are a
number of immediate reminiscences: Jamb
Weim. a minor figure in the last novel, has
grow prodigiously here, and in “MOE
Thin Conquerors” there is a failed raw-
section  counterbalanced by a “rising.”

Although there is some broadening. lhe
ccntre  of the stories. the home  b&e from
which some of the chvaeters  stray or have

‘slitrayed,  is Walervillc.uhat  prt ofthe  island
that serves  as what Hodgins  calls his
“metaphor.” In “the valley,” surmunded
by logging and farming. Walerville is a
“eolleclion  of hobby farms, along a four-
mile stretch of highway.” The cast of
chsmcters  of the eight stories pmvldes  a
tmily that was abseat  in Spir Delane_v’s
Mmtd.  a mm ‘conventional collection.
This unity is htdicated  by the general tide
The 8wciu.r  Famil_v  Theme. the Prefatory
qiwtalion  fmm J.C. Barelay,  and the theat-
rical announcetnenl  of the last story,
“Ladies and Gentlemen. the Fabulous
Barclay Sisters.” (I wonder whether Bare-
lay Sound had anything to do with the
selection of the family name.)

The cast includes the seven sisters, their
husbands, loven,childrrn.neighbours.pnd
wider connections. and most of the stories
atx told from the point of view of one of
them. Only “The Plague Children.”
marked by its impersonal. relentlessly driv-
ing prose, gives the general view of the
people of Waterville.  Three present the
point of view of Barclay Philip  Desmond.
like Hodgins  a RAh-generation  Vancouver
Islander. descended from Irish immigrants.

In the first andthe last, herecords  in the first
person early stages of his life, whereas  in -
“The Lepers’ Squint” Desmond. an
academic and striving novelist. is observed
through  the third-person. limited point of
viewinSaouyBay.u~~~wilhorro
“handle” - a rec+nl  word in these

20 Eaols  in Canada.  October.  1981

stories - his problems, some lit.erati.  At
least,  like Hodgins  himself, he has come  to
beabletosay,speakittgabottlanlrish  writer
ofshortstoriesz  “I havemy  ownplace.. . . I
don’t need to borrow  his.”

There e a number  of explicit statements
onarrt~rrequilerelevantsincebalfofthe
stories involve academics, writers, and
painters. Hodgins.  @vever.  does not take

,lbe so-called eary  way out.  like Aldous
Huxley or Gide. of registering Ute ebief
themes by means of a self-aware critical
comme”,alor.  These co”cems  are most
forcefully embodied in quite non-artistic
individuals. They  are ohen isolated figures,
unable to communicate.  The groping reali-
zation of the horrors of “invasion,” one of
the key words in the Prefatory quotation,..
comcp  lo a xJf-satisfied  North Vaneoaver
mother,  who on a visit to di&natic  Ottawa
to rescue  her son beconies  a failed Strether,
an ambassador in small. Counlupointed
with an expected physical resumelion  and
the prono”ncements  of a self-assured
painter  are  a vulgar couple, Cad and Gladdy
Roole,  who “rise” lo sense the “pmsibili-
ties.” a faith in being *Qnt the side of life.”
Gladdy has  some of the qualities of Jenny.
the ex-stripper  ii The Resrrrmrion  o/
Jawph  .Bmrm. From that novel canes
Jacob Weins.  ex-mayor  of Port Annie. hi
occupation gone. If is to this former  buf-
foon.giventofantartierortuma,  that&The
Sumo  Revisions” now  time;  haying
leamed  compassion. he now has a sense of
direction. In both The lnremion qf the
World and The Rcsubciion  of & Joseph
Bmm~,  I thought that Hodgins  was risking
loo much in pulling the heavy weight of

direct “philosophic” statement on Lily.
Strabo Becker. and Joseph Boume.  The
pmblem  is solved here  by his sapsration  of
statement. on the one hand. by writers and >
artists. and embodiment, on the other,  in
these ordinary, coat% slightly eccentric
figures.

In “The Sumo  Revisions” Witis’s
thoughts about costumes. Kabuki  plays, and
the Sum0  x-nestling  form part of-the most
inclusive  imagca and metaphors of tba
book. ant~ounfed  in the title, the prefatory
quotation (“Now  let’s close down this
shw”~~.  aad  the titles  of the t%st  and lau
stories, plrsent  in the tiumemus  discussions
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CanedIms  Remember Robe&on  Davies

the Fmt V.‘odd V.br In Daties’  newest novel the Wryly
William D. Matbieson depicted worid of a Canadiin  uni-

A moving oral history telling the verdtq  becomes the setting For a
story of our veterans in the spectacular murder of stunning

trenches of France and Belgium, sexual impropriety when a beau&
on the front in North Africa. in ful and brilliant gypsy stud&  and

Retime  London and pads and the a middleaged  academic become
German prisoner of y.;zs embroiled in the same memor

$19.95 cloth.
able chain bf events.

$1695 cioth.  .

Esap Fmm  c=2zaimh
Ths  Untold  Soy OF German

FDVCs  in Csnads  19391945
Jobn Meiady

The first and only book to teil the persons Llnknown.  Jonas tells the
eyeopening  and ohen chilling gripping, oRen  funny but heart-

story  of the 25.000 German prim bmaldnglytragic story dan
oners  of v.ar in Canadian camps .

during the 3econd World Nbr.
$16.95 cloth.

cwln &%xil~
TIE &n&g Rock and Roll Ufe

of the Late Keith  Mooo
Dougai Butler

with Chris Pengove  and
PeterlSwmnce

Jack Hodgios

Moon, the talented drummer of
In the tiadilion  OfThe  Resunec-

the Who. vms  also knovm  as
“*Moon  the Loon” and this book

certainly divulges all the hilarious
antics of the iast ten years OF the

like so many beloved Hodgins

madman’s life of full-tilt  excess.
characters, hansfonn  life into

W.95 paper.
something wonderful, along with

the bemused men in their lives.

How to transplant yourself and
your family, pack your household

chooss a moving company, rent
buy or sell a home, and much

more - ail cheaply and wisely
$795 paper
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