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LOW BLOW TO HIGH REALISM

High Realism In Canada, by Paul
Duval, Clarke Irwin, 169 pages, $24.95.

By TERRENCE HEATH

PAUL DUVAL and Clarke Irwin are
striking while the iron is hot. Follow-
ing hard on Four Decades, their 1973
success, they have collected in High
Reqlism in Canada thirteen painters
working in the genre of super-detailed,
realistic studies that has come into
international vogue in the past decade.
Six of the artists are from the Mari-
times: Alex Colville, D.P. Brown, Tom
Forrestall, Christopher Pratt, all as-
sociated with Mount Allison Univer-*
sity, and Fred Ross, a New Bruns-
wicker. Six others = Jack Chambers,
Ken Danby, Eric Freifeld, Hugh Mac-
kenzie (formerly Mount Allison),
Chaistiane Pflug and Jeremy Smith —
are from Ontario. One from the
Prairies (Ernest Linder, Saskatoon)
and another fmm the West Coast (EJ.
Hughes) complete the roll. Bach artist
iS represented with from three to eight
full-colour reproductions, and them
an dso details fmm some of the paint-
ings, afew drawings and a numger of
black-and-white Studies.

While the production of the book is
of high qudlity, the conception, or-
ganization and writing leave much to
be desired. Duval has chosen to ignore
the relative historical role of realism.
The term has been central to a number
of controversies and movements in the.
visual arts in the past cen — the
realism of Courbet was arevolt against
the idealized paintings of the Roman-
tics; the redism of nrewe Sachlichkeit
of the 19205 was arevolt against the
emotional work of German Expres-
sionists and the earlier, spontaneous
colour painting of the Impressionists;
the realism or neo-realism Of con-
temporary American painters iS a
revolt against the abstract, colorist
paintings of post-war art. Duval seems
to assume that realism has a definite
rather than relative meaning, so he has
not deemed it necessary to place Cana
dian realism in any context. In a high-
ly mideading and incomplete historical
survey. he plucks works from here and
there in the past hundred years of
Canadian painting with only oblique
references to thar context and a few
phrases seemingly intended as suf-
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ficient proof of redism: their atten-.
tion to detail, their close observation,’
their “clear delineation of form.” He
seems t0 want to show that there is a
central and continuing stream of
realist painting in Canada. But al he
has redly shown is that Canadian
painters before 1910 were trained in
the academies, where the first Step in
learning how to paint was extensive
drawing exercises. After 1910, he is
hard pressed for examples, as Canadian
painters Dy then were b&ing swept into
the techniques, ideas and styles of
modem European and American art.

When Duva comes to defining High
Realism, he describes it in terms that
might apply as easily to the calendar
picturesin local garages asto the
paintings he has included in this book.
High Realism, he says, is “a specid
kind of pictorid art which is charac-
terized by an intense concern and in-
volvement. with subject matter as
such.” The few added riders describing
how long it takes the egg-tempera
painters Of his liking to produce a
completed work and the discipline
their craft demands (a sort of Calvinist
aesthetic) hardly condtitute a method
for choosing a reptesentative group of
Canadian realists. Having neither loca

" ted his subject historically nor defined

it with any precision, Duval presents
an arbitrary sdection of artists.

~ Ultimately, the art writer must
either take what is given him or decide
why he thinks certain works are worth
putting into a high-priced art book. If
he wants to show, the quaity of Cana-
dian realist work, and Duval does seem
concerned to do this, then he must
make some sort of formalist (ab-
stractl) judgments on the paintings.
Wheat | am saying is, he cannot avoid
the question raised by Roger Fry in
the early 1920s in regard to the high
reslism of early Flemish work: Is Van
Eyck, in spite of his craftsmanship, an
inferior artist to Vermeer? (NOt to
mention al the other Flemish painters
whose work has been pm-selected by
art historians.) The reprodiction Of
the visua illusion of redity is, after al,
atrick. A very highly skiled trick, but
nevertheless a trick. When is a col-
lection of reproductions of these tricks
worth $25? When the tricks are for-
mally excellent. Some of the paintings

Cover: D) P. Brown's “At the Piano”,
1972, egg tempera on panel

in this collection, | think, would meet
standards of excellence; others, 1 feel,
woidd not.

Duwvd dso fails to show any intel-
lectua excitement in tbe range of
questions that the subject of realism
opens up: the technical problems of
drawing and painting and their rela-
tionship. the question of photographic
realism (he only touches on the use of
the camera), t¥1e similarity to comic
book framing which often sets con-
temporary realist works apart from
earlier ones, the relation of redism to
primitivism (especialy interesting in
the work of EJ, Hughes) or even the
obvious conundrum of the role of con-
notation in art and the dangers of
sentimentality.

Ladlly. the editors have done Duval
a disservice by accepting what seems
to be a hagtily written, first draft text.
Duyval’s |o_ros_e Isflaccid at best. It only
shows life in the passages describing
the china saucers or whiskey shot
glasses, which the painters use fof mix-
mfg colours, or the size and appearance
of their studios. Surely his editor
should have cleaned up much of the
obvious stylistic awkwardness and
many grammatical errors, o

Four Decades won the Leipzig
Award as “the most beautiful book in
the world,” and High Realism in Cana-
da may very well win a Smilar award
on the basis of its visua format. But in
order to have made a contribution to
our knowledge of Canadian art, the re-
search and text would have had to be
much better than they are. 0

_TIT_BITS

How To Bat Well and Stav Single,
by Nigel Napier-Andrews, Kakabeka,

204 pages, $1.95 wrappers.

I MEAN little ad hominem injury here;
believe me, but judging from the snap

on the back of How To Eat Well and

Stay Single, “Nigel Napier-Andrews™
mﬁl well be Jean Shrimpton, €legant
and lovely, in mustachioed disguise.
Stranger things, including the publica-
tion of How To Ear Well and Stay
Single, have happened.

Considering that the book is a basic
cookbook for bachelors, the photo on
the fmnt cover is deceptive and per-
plexing as well, But inside, where tbe
action'is, there is no smacking of lips
or hips, just a clatter of pots and pans.
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Sum the author intimates half-
heartedly that the way to awoman's
vaginais through her stomach, but it's
the joy of cooking, not the joy of sex,
he celebrates. Pity him, terrorized by
the cries and whispers of swooping
feminist demons, caponed by the
gnashing of merciless teeth, reduced to

such puerile rubbish as this:
Just before serving, place a mam-
schino cherry in the ‘centre of each
grapefruit, which, with any luck, will
enable your lady guest to ask the
magice}’lnquestion “Anybody want my

Back in the kitchen, comfie and
secure, the recipes and handy hints.
though uninspired, are reliable enough.

ISAAC BICKERSTAFF
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OLD SONG NEW I\/IYTHS

Now in Paperback: Canadian Play-

ights of the 1970s, edited by Connie
rissenden, Fineglow Press, 120 pages,.
E wrappers

Striker Schneiderman, by Jack
Gray, Canadian Play Series, University
pf Toronto Press, 85 pages, $1.75
rappers.

By NIGEL SPENCER

CONNIE BRISSENDEN’S independ-
ent publication, Now in Paperback:
Canadian Playwrights of the 1970%,
and Striker Schneiderman in the Cana-
dim Play Serigs provide a number of
revealing contrasts. The first iS cleady
alabour of love. It's cover, type and
format are unassuming but solidly self-
confident. Brissenden’s short introduc-
tion is precise and to the point. She
does not gush or rely on hollow na-
tionalism to sell her book: sher and
her playwrights are professionas in the
very best sense and they know it. Her
message is “forget the *60s*. Her auth-
ors, Hrant Alianak, George P. Walker,
Louis Del Grande, Larry Fineberg and
Steve Petch, show the firm grasp and
economy of stage technique that make
for the exciting new maturity in Cana-
dian theatre.

Jack Gray, conversely, has resurrect-
ed in Striker Schneidermuan a weak,
vague and pretentious piece of work.
It struck me that way when [ acted in
it four years ago and it has gathered a
lot of dust since then. This may sound
harsh, but one is tempted to believe
that Gray overlooked many better
plays and published his own out of
sheer opportunism. True, Striker
Schneiderman is a full-length play. but
there are plenty of others, and surely
the U of T's criteria are not so narrow
as to exclude short ones.

Striker Schneiderman stands out as
a lame victim of the paraysis that
strikes most Canadian playwrights
when they tum to politics. Three years
ago, amid grest furor, George Ryga
gave Us “Captives of the Faceless
Drummer,” alargely dishonest play
about political kidnappings, which
doled out an even mixture of pap and
romanticism. The same sense of flirta-
tion comes from Carol Bolt's new
“‘Red Emma’. It isacold, superficial
brush past the subject of anarchism, as
well as some very real people. Ryga
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-put together &’ artificial blend of poli-
tics and soap-opera, Bolt walks the
tightrope between politics and no poli-
tics, and the publication of an uncut
Striker Schneidennan splits both con-
tradictions wide open.

This fictional story of a non- -

committal Jewish tayler caught be
tween opposing forces in the 1919
Winnipeg General Strike has tremen-
dous possibilities, but unfortunately
Gray fumbles them al down the line.
The contrast butween Moishe’s modest
home life and the sweep of history
around him serves only to drain them
both of interest. Gray has not really
gone into either of them because he is
unwilling to commit himself to his
subject. Furthermore, thii mixture of
light comedy and heavy drama leaves
one feeling awkward and unsatisfied as
though Striker Sekneiderman, like
“Red Emma,” would rather have been
a Broadway musical. But if Striker
Schneiderman shows a lack of confi-
dence as great asitspretentions, thisis
definitely not true of Connie Brissen-
den’s five playwrights. Their plays are
all short (George F. Walker’s *Prince
of Naples’ is 40 pages long and Hrant
Alianak’s “Mathematics’ lasts 190 sec-
onds); and despite differencesin style,
each one achieves a spareness that
manages to extract the power of ritual
and myth from everyday life.
Alianak's is the most refined and
cerebral approach. “Mathematics’ isa
systematic ban-age of household ob-

jects thrown fmm one void into au-

other. The end product is a witty sa-
tire' of an average day in suburbia —
without the people. “Western” in-
volves a gunfighter and two women
playing out a ritual of sex and violence
to the sound of cowboys. and Indians
and endless name-dropping from west-
em movies. Both playsare so precisely
controlled and lightly witty that one
might be tempted to call them exer-
cises. But they are too full of everyday
menace for that.

Louis Del Grande’s “ So Who's Gold-
berg” is the most deceptively natural-
istic of the six. Two young homosexu-
asdaly in the “twighlight zone” of a
casua pickup, and their moment-to-
moment fibs turn out to be the em-
blem of dn entire existence built on
nothing but pretense. Asin Pinter, the
more a person talks, the more he re-
veals the terror that stalks him. Del
Grande has as sure a grip on timing
and repartee as Alianak, and lii all
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the writers in this volume has a defip-
ite knack for ironic endings that are as
light as they are surprising.

Lamry Finebergs “Death” presents a
series of serene tableaux depicting the
decline towards death’of an old man.
AsMax loses his physical powers, he
reflects a corresponding weaknessin
the wodd around him. His adolescent
grandson and equally lacklustre
daughter are. the symbols of what he
has outgrown. He is a man whose “per-
fection” has limited him to, “eating
himself” The quiet marking out of
Max's steps toward death meshes with.
Johnny’s search for the old man’s wis-
dom to tum a draightforward journey
into a cyclical blood ritual.

Perhaps the riskiest of all in drama-
tic temms is Steve Petch’s “ The Gen-
gral.” In this, a soldier is abandoned
by hiscomradesin akind of no-man’s
land.. , only to reveal that the army
itself has always beg’ lost. It is a
searching for &’ enemy that may not

exist, or which may be the amy itsalf.
Here again, the ending is perfectly logi-
cal and astonishing. Pefch takes a cal-
culated chance on the character of
one-armed Mrs. Macdonald, who is
part listening-post, part reflector of
offstage action and part antagonist. It
seems & awkward handful for & ae-
tress to pull off.

The last and longest play also runs
deliberate risks = and barely gets away
with it. George F. Walker's “Prince of
Naples’ handles a good dedl of intel-
lectual talk with deft skill and from it
develops a pupil-teacher relationship
that becomes a nightmare parody of
the Pygmalion story. Thistruer, merci-
less version reflects modem society’s
need to keep outsmarting itsdf at a”
ever-increasing speed. Walker, like the
other writers, begins with what often
seems a’ esoteric theme and manages
to expand it by stripping it down to its
barest essentials. Essentials that form
part of our current mythology. O

PEOPLE OR PLANTS?

The Lark in the Clear Air, by Den-
nis T. Patrick Sears, McClelland &
Stewart, 190 pages, $695 cloth.

By SUSAN RICE

DENNIS T. PATRICK SEARS has
been skillfully reviewing books for-the
Kingston Whig-Standard for several
years. Now, he has written bis own
book. The Lark in the Clear Airis the
story of a year in the life of a young
man from Albertawho is orphaned
and comes to stay with a great-uncle in
Ontario.

There's not really tooe much’to be
said about the characters or the story.
You've met them. all before, and
you've heard it al before too. The fact
that it happens in the early 1930sin a
fictitious Ontario township out behind
Lindsay doesn't much matter. The
folk who inhabit this (It must be said)
dreary little township of Brulé do their
best to liven up the place in what is ap-
parently wild Irish fashion. There is
quite a bit of drinking out behind the
barn. Thisis probably because there
aren’t enough women in the place to
hold a décent barn dance. The only
eligible girl in Horncastle is aso the
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town dut; the fact that she wears such
thick glasses that her eyes appear as
“patches of brown fog” makes one
wonder if the men of Homeastle ared’t
taking unfair advantage of this myopic
miss.

Characterization,  especially of
women, while often overdrawn, is
more often under-achieved. Part of the
problem lies in the inconsistent view-
point of Danny-Boy, the narrator. At
times he seems to be remembering his
sexual encounters fmm the distance of
middle age and with more than a
to& h of braggadocio. At other times
heis ill ateenaged romantic, awk-
wardly caught somewhere between
boyhood and manhood. All the ladiis
— his mother, Doris the tow” Slut,
Holly the virgin, Elaine the educator —
appear and re-appear without really
coming to life, and, in fact, quite afew
of them die untimely deathsjust when
we might have got to know them.
(Come to think of it, Danny-Boy en-
joys arather staggering success with
women considering heisjust a fifteen-
year-old kid with a bad background,
dim prospects, and little evident per-
sonality! )

Searsis at his best when he writes of
the land. There is an attempt to make
thebook aregional thing in the style
of Faulkner, or perhaps Twain, but the
fedling of place ddesn’t become much

more than atantalizingly fleeting im-
pression of the township. The trouble
is— all the inhabitants of Brulé with
their rough language and disgusting
smells, their boozing and their brawl-
ing, keep rearing up’ and spoiling the
scenery, which isreally rather pretty,
if oneeould just get a good look at it
between the piles of manure and heaps
of human wrecks that litter the coun-
tryside. Nevertheless, onefeelsthat
the land iswhat Searsreally cares
about.

When the narrator first arrives in
Brulé township from the West he set-
tles into the countryside |ii a mem-
ber of the Federation of Ontarlo Natu-
ralists out on a Sunday morning hike.

The flat, fertile fields sporting rich,

dark loam Were waved away, and lime-

stone ridges eluttered With maple and

birch and ash and beech rese in undul-

ating combs . . . I was happy spotting
fi

the differsnt trees and trying to .
them out from the old books dadlﬂgg

shown Me.

His arboreal’ observations continue
when he arriver at the ranch where he
is to live with his great-uncle:

Several hundred acres were returning to
woods: second growth maple, ash, hick-
ory, hombeam and beech grew well
spaced out and were sp qrbfped under-
neath by the cattle that it [ooked like
park land. on top of some of the hills
agpen and balm-of-gilead Made a erown;
down by the Culm, white birch an
spruce clustered, and along the Perch
there were thickets of alder and pussy
willow.

Even at the height of sexual passion it
is the naturalist’s rather than natural
ingtinct that takes hold of Danny-Boy:

| put my mouth hard against hen while
a killdeer OUtSIde the WINAOW erled alt
the Wal across the pasture just streak-
ing With the first light of dawn.

Next time, Sears might do well to set
his story in Brulé Township before
the settlersarrive. O

wind in the moon sky

he and you and i

drowning by a sea not a sea
“loo” shadow only

on leaves

rippling

we swim

hand in two hands

you are heand heisme
together till together and now sinking
through moon whiteness alone

Janis Rapoport

. —— —————
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UMBRAGE
&UNCTION

Would it not be more dignified

To run up debis on every side

And then to pay your debts refuse,
Than wrile for rascally Reviews

And lectures give to great and small
In pot-house, theatre, and town hall —
Wearing your brains by night and day
To win the means lp pay your way?
I vow by him who relgnsin — — —

It would be more respectable!

Borrow

MORE ON LIBRARIES

Six:
While I agree With Jean Wright's views on
the invidious nature of the suggested royalty
system for public libraries (January-
Febmuary) | am somewhat puzzled by her
statement that “the public library concept
simply doesn’t have the ascendancy [in
Britain]that it does here (just as in educa-
tion).” As a pmactising librarian who has
lived and worked in England, | cannot recall
any major differences between the two
systems, and | should. therefore, be pleased
to hear more about the writer's views re-
garding the ascendancy of Hbraries and
education in this country.

John A. Wiseman

Peterborough

St

| take great umbrage to your recent sug-
gestion that libraries ara the great enemy of
the working Canadian author. While your
deslre to defend the Canadian author is very
commendable, the contribution of publio
libraries to Canadian literature also merits
some attention. The simple fact is that there
are so many titles published in Canada every
year that a moderately heavy reader would
go broke if he had to buy all the boeks he
reads. Considering that most new books are
drivel to begin with, an economic restriction
on reading would probably stifle the buyer's
reading habit and cripple his critical facul-
ties for want of scope. Consider also that
most Canadian DOOKS are over-priced thin
volumes which would find very little market
at all if it were not fOr the bloc buying.
power of municipal, corporate and educa-
tional lending libraries. May 1 go so far as to
say that without free libraries and generous
bock-lending friends, the Canadian reading
public, hence Canadian Hterature, would dii
appear pretty quickly.

There is always a problem In identifying
the book-buying public. But in general, the
person who boys books, even occasionally,
Is the inveterate reader. Conversely. the
woman to whom you allude who puts_her
name on a library Hst fOr a bestseller iS a
person who doosn't read much anyway and
who wouldn’t boy a book evenas a gift.

It 13 ironle that you should elte Robert-
son Davles as the author who complains
about lbraries. | have bought and dir
tributed as gifts at least a dozen copier,

hard-cover and vapegback. of his Fifth
Business. | don’t think.he has suffered much
from library lending.

Writers can best support thelr cause by
writing better books and having them
printed In editions which the public ean af-
ford. What this country really needs isnota
system of Hbrary royalties but more and
more |ibraries to support eur reading obses-
sion and our mediocre authors,

RJ. Belliveau
Hong Kong

COPYRIGHT NOT VIOLATED
Sir:
1 enjoyed Doug Fetherling’s review on
Lloyd Abbey's Fliesand Gail Fox's Flight
of the Prerodactyl in the |ast issue of Books
in Canade, but I wish to POINt out in public
that —.Petherling iS mistaken in thinking
that we’ have violated the provisions of the
Copyright Aetin plicing the copyright
notice at the back of the bock. The Copy-
right Act places No restrictions on the laca-
tion of the copyright notice, though it does
specify the form that notice shall take and
provides that it shall be in plain view. Our
advice is that placing of the copyright noties
after the last page of text is in no sense
prejudicial to oir rights or those of the
authiors,
Michael Macklem
Obemn Press
Ottawa

RIGID
MIDGET

Vertical Man/Horizontal \World, by
Laurence Rlcou; University of British
Columbia Press, 151 pages, $8 cloth,
$4.50 wrappers.

By FRASER SUTHERLAND

ANYONE WHO has been, caught out
in a Prairie thunder storm knows that it
counts as one of man’s mole frighten-
ing experiences. To realize that oneis
the tallest object for miles around is
enough to make one believein a Jove
or Jehovah with thunderbolt poised in
hand; in the miglit and majesty of the
Lord, It's natural then that someone
shquld write about Prairie man, that
“challenging uprght thing” in Wallace
Stepner's words, as he stands out
against the sky in Prairiefiction.
Laurence Ricou has done thisin a
thorough study that traces man’s Sil-
houette in the ‘benign Prairie” of
Robert Stead’s sentimental novels
through the implacable one of Freder-
ick Philip Grove to the etemity-
consclous [andscape of W. 0. Mitchell.
Ricon, a professor at the University of
Lethbridge, has obviously done his re-
search and writesin an easy unpedan-

tic style that, while somewhat hum-
ouxdess, does the job effectively.

-He seems, however, to unnecessarily
limi¢ himself. Since Edward McCourt
has already written The Canadian West
in Fietion, a book the author draws
on. one wishes Ricou had written a
thorough study of the Prairie sensibil-
ity in" fietion and poetry, especially
since here and there he drops tantaliz-
ing quotations from poets, yet fails to
follow them up.

But on his chosen plane or plain
Ricou is at his best when he breaks
free from the mortar of.other men’s
quotations, as in the. intelligent discus-
sion of Sinclair Ross' As for Me and
My House, perhaps the one Prairie
novel with legitimate ¢laims to great-
ness.

“Locale permeates the fabric of the
novel as it isinternalizedRicou says,
“and thus Ross represents both an es-
cape from self-conscious |oca colour
and a much mogé profourd, if uncon-
scious, feeling for place.” The sense of
“exposure, and -an awareness of the
surrounding emptiness’ that Ricou
poiats out in his preface is put at the
core of the character's psyche. Philip
Bentley and his wife are only a stum-
ble awvay from the abyss.

In the same preface Rieou observes
that sensitivity to landscape tends to
be mom grongly pronounced in Cana-
dian Prairiefiction than in itsU.S.
counterpart since Canada lacks both
the tradition of the Wild West and the
mythic idea of. the Garden. Ricoun’s
book, coming after Margaret Atwood's
Survival and John G. Moss' more re-
cent Patterns of Isolation, is another
assertion that the Canadian Muse is

geographical. O

BREATHERS

Double Feature, by Ledie Mund-
wiler, illystrations by Linda Mund-
wiler, Coach House. unpaginated,
$4.50 wrappers.

By P. MELNICK

THE PROBLEM FOR poetsis how to
write interesting lines. The problem
for eritics is how to be accurate. In the
case of poetry, especially complex,
intellectual modem poetry, the job of
criticsm is almost impdssible. An in-
justice must almost always be done.
Oné'sfllst conclusion is not one's final
conclusion. One’s final conclusion is
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NOt necessarily final. A stifling am-
biguity hovers over the whole project,
which seems shipwrecked from the
start. A labour Of love subjected to a
coarse, impersonal glance, a matter of
some delicacy and complexity weighed
on a rusty balance — It’S almost
enough to make the heart sink. Yet
the presses don't stop and the game
must be played.

Leslie Mundwifer hasn’t made’ it
any easier fOr the critic. He writes in
his preface to Double Feature;]

N an krrelevant Critical metaphysi

lt’ S possible to tal<e _cnfh [?Eelz “i(‘:s’

itsell™; DUL this s Mainly a serics O

agguments about history ard politics

— examined from a concrete, neces-

sarily egocentric standpoint.

I wonder. Why isa criticism that
take3 each poem “for itsalf’ irrele-
vant? How are these poems “mainly a
series of arguments about history ‘and
palltics'? By not understanding what
the poet means by these prefatory
statements am | missing somethin
essential to the comprehension o
these poems?

What | look for in a poem is in-
teresting lines. | like Some of the lines
in this book, and others1 dm’t like.
Perhaps it's a matter of taste.. Here isa

passage | do like, taken from the first
poem In the book:

Wby do | keep mow

o forget what doesn

even though I could take it

Ik a piece of paper, iff lived

hem every dqy,

like a broken pencil in a dusty corner,

like a paperclip no sweepings got

to yet when the room where I lived

wag like myself with ayes

and ears in each thing;

but I said goodbye to paper In a fence . .
Here are some lines | don't like. from
the poem “Running to the Midnight
Snow™:

Between one yearand the next

Charlie danced hk music

wide Of the waik,

snow in hk boots, talk and laugh

in his mouth;

then an arm for us each,

right arm for Ade

telling old Charlie

“You're crazy, You are crazy, mani”

Zigeling, then smiling kis wide

open smile ... .

I like some of these poems when
the imagery is unexpected and takes

around
mow with me

ona life of its own. | don't like these

ﬁoems when the imagery fdls flat and
olds no surprises. | respect the effart
of feeling behind poems like ‘ Take
Caziboo,” ‘'TO L.8.M.” and ‘Gavd,”
and the shifts and turns in “Czechoslo-

vekia™ and " French-Portuguese & Vice
Versa Dictionary.” | don't like the two
long poems “The Time Machine” and
‘The Count of Monte Crsto,” the
language of which I find too strained
and the arguments of whieh | find
obscure, (Pity the poor critic!)

Leslie Mundwiler | Know IS strug-
gling with his language, as a poet
should. But sometimes his approach
seems too heavy to me, too prosaic,
and sometimes too light, too playful —
it's a delicate balance that's hard to
achieve. His playfulness SOMetimes suf-
fers from a lack of weight end signifi-
cance SO that his words seem
gratuitous and thin, His seriousness
sometimes lacks colour and energy so
that the words never seem to get off
the page.

Linda Mundwiler’s drawings Seem
to echo the technique and feeling Of
the poems and enhance. the volume.
The quality of the printing in my copy
is a little inconsistent and not quite up
to Coach House standards, Leslie
Mundwiler is good poet and his work
deserves the kind of attention that's
sometimes lavished on inferior but
mom popularly accessible darlings of
the literary establishment. 1
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CHORUS OF FOLK SONG REPR
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THE REVIVAL of British folksong is
presently passing through its third
stage of development, and each has
been paralleled by a revival of interest
in North America. The British Anti-
quarian movement of the eighteenth
and nineteenth centuries produced
such important collections of songs
and ballads as Bishop Percy’s Religues
of Ancient English Poetry (3 vols.
1765; reprinted Dover 1966, $8.25 the
se? and Sir Walter Scott’s Ministrelsy
of The Scottish Border (3 vols. 1802,
reprinted Singing Tree Press 1967,
$64.60 the set) which are still regarded
as major source works. Percy’s Rel
iques were Saved from destruction by
chance, and the Harvard scholar Fran-
cis James Child resolved to preserve
whatever still existed of this form of
“ancient English poetry’: which re-
sulted in his monumental five-volume
work The English and Seottish Popular
Ballads (Boston, 1882-1898; reprinted
Dover 1965, $21 the set). Three
hundred and five ballads were in-
cluded, the texts and all possible
variant forms were transcribed with
meticulous accuracy (a large number
were rejected as not being genuine or
having been tampered with by earlier
collectors), and versions of the same
story were sought in the folk fpoetry of
a multitude of languages for com-
parison. Roof of his antiquarian spirit
is that Child collected only from
manuscript end printed sources, did no
field collecting and seemed unaware
that many of these ballads were il
being sung throughout the English-
speaking world. The living folksong
tradition interested him not et all; he
was concerned exclusively with preser-
ving bellad texts, and it was not until
Bertrand Bronson ré&arched and
published his Traditional Tunes of The
child Ballads (Princeton, 1959-72, 4
vols, at $40 each) that Child’s work
could be regarded as satisfactority
completed.

The first Canadfan folksong enthu-
Siast fits into this era. but he was con-
cerned with colleeting both music and
texts of the songs directly from the
people. Emest Gagnon was much
aware Of the living folksong tradition
amongst the French-Canadians of
Quebec, and his Chansons populaires
du Canada (1865; reprinted Montredl,
Librairie Beauchemin, 1952) was the
first major collection Of French-
Canadian songs.

By GLYNIS E.C. BARNES

In Britain the Folk Song Society
was founded in 1899; Cecil Sharp, the
figure-head Of the Society, pald severd
crusading visits to the United States
where an enthusiastic response was
generated. More important. he en-
couraged field work in North America
and fitted in his own collecting trips
there. Pure British- songs were found
among many immigrant communities
in the United States, an exciting dis-
covery resulting lo the publication of
Sharp’s English Folk Songs from The
Southern Appalachians (Oxford 1914,
reprinted in two volumes in 1932 and
still available at $15).

This second revival was ended in
Britaln by the advent of World -War
One. However, the enthusiasm for col-
lecting in North America continued,
and Canada ‘was also found to be a
fruitful source of British (as well as
French and native) song traditions. W,
Roy Mackenzie, professor of English
at Washington University, had formed
an interest in ballads when studying
under George Kittredge, and was an
ardent admirer of Child's collection.
Fmm 1908 he had been searching for
variants of “Child ballads’ when on
vacation in his native Nova Scotia, and
widened his interest to include all
types of folksongs. The story of his
collecting experiences was told in The
Quest of The Ballad (Princeton, 1919;
reprinted Haskell, 1969. $11.95).
where he also developed his theories
on ord transmisson and classification
of material, “ilustrated” with ballad
texts. This was followed by Ballads
and Sea Songs From Nova Scotia
(Harvard, 1928; reprinted Hatboro,
Folk Lore Associates, 1963) where the
full texts (sometimes with severa
variants) of 162 songs, arranged ac-
cording to his own tentative classifica-
tion system, and 42 tunes are pub-
lished. There are 16 “ Child-ballads;’
50 love songs, over 30 concerning the
sea (including sailors’ chanties) and 20
dedling with pirates and other outlaws.
Mackenzie had an interesting col-
lecting experience for he found that
his prime informants were Protestant
French immigranits who learned the
ballads and songs from earlier Scots -
settlers and kept alive the British
traditional songs after the “power of
the kirk” had persuaded the Scots to

ano-- . -

abandon their sinful secular songs.
These French setlers fiercely em-
braced the British-Canadian traditions
of Nova Scotia in opposition to the
Gallic Catholicism which had driven
them fmm France.

It was during this period that
women redly came into thelr own as
collectors in North America and were
responsible for the next three major
collection of Canadian Maritime songs.
Elizabeth Bristol Greenleaf first visited
Newfoundland in 1920, was impressed
with the wedlth of folklore she found
there, and returned with Grace Yarrow
Mansfield in 1929 as the Vassar Col-
leége Folk L ore Expedition. The two
young American gids apparently won
the hearts of their Newfie informants,
for in a remarkably short time they
made a fine collection of traditiona
songs, published as Ballads and Sea-
songs O f Newfoundland (Harvard,
1933; reprinted Gale, $10).. -

At the same time as the Vassar girls,
Maud Karpeles was aso collecting in
Newfoundland. Ceeil Sharp had
wished to make a field trip there and
after his death, hls amanuensis, faith-
ful to his wishes, paid hvo visits to
Newfoundland in 1929 and 1930. Dr.
Karpeles successfully completed this
proLeqt, collecting some 200 songs and
publishing Folk Songs From New-
foundland (2 vols, Oxford, 1934; re-
printed Shoestring Press, 1970, $20).

The fourth major Maritime col-
lection of this period was Helen
Creighton’s Songs and Ballads From
Nova Scotia (Dent, 1932; reprinted
Dover, 1966, $3.50). Creighton first
darted collecting in-1928, and over

the years has become Cartada’s

grande-dame Of folklore. In this first
collection she concentrated on her
native Halifax County, and one of her
prime source areas was the tiny Devil’s
Idand, where she once took down 100
songs in one week. Prime informant
was Ben Henneberry, who supplied her
with over 90 songs, some 60 of which
are published in thil collection. In this
publication am the texts and music to
150 songs, including 11 “Child bal-
lads’ and the usua mixture of love,
seq, battle and drinking songs. A large
number she identlflls as being Irish In
origin (or at least well known and col-
lected in Ireland — an important
distinction as original sources will al-
most dways remain totally obscure),
and over 50 as being North American.
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many Speclflcaily Nova Scotian.
Creighton Stresses the value of the
music, that the text alone is but half
the song, and notes that the tune given
is correct for the first verse, but that
the traditiona singer will often amend
the tune during the performance to
make it fit the other verses. It must be
remembered that all these collectors
wer e taking down both words and
music by manual dictation. Creighton
later ad&d a melodeon to her equip
ment Of pencil and paper to help her
work out the tunes more easily, and it
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was only much later that she acquired
a dictaphone. All the tunes included in
this collection were transcribed by’
hand, but for the new Dover edition
she was given the opportunity to revise
some tunes in accordance with her
later recorded versions where neces-
sary.

The Maritime provinces, however,

were not the most exhaustively col-
lected area of Canada. During this

iod Marius Barbeau Started his col-
ectiqg activities in French Canada,
and in his career collected over 7,000
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French-Canadian songs (as well as his
work on the folklore of the French,
English and native populations). His
first major collection was in collabora
tion with Edward Sapir, Folk Songs of
French Canada (Yale, 1925), followed
by his own Charsons populaires du
vieux Québec (Nationa Museum of
Canada, 1935) and many other
publications.

Helen Creighton Was to become the
second maost prolific collector, with a
total of 4,000 songs, amost al from
the Maritime provinces. From 1928 to
1047 she worked privately (athough
she did collect on behalf of the'
Library of Congress and was also as-
sisted by Canada Council grants), but
in 1947 she joined Barbeau and other
notable folklorists on the staff of the
National Museum. Some of her more
recent publications are Maritime Folk
Songs (Michigan State, 1962. $10) and
Gaelic Songs in Nova Scotia (National
Museum, 1964). :

The National Museum of Canada
has shown great enthusiasm in col-
lecting traditional music from &l parts
of Canada, through the agency of such
notable scholars as FJ. Aleock and
Kenneth Peacock, and has a com-
prehensive archive, including over
3,000 songs recorded from over 30
Indian tribes, and numerous publica:
tions to thelr credit. There is an im-
portant series of monographs on the
songs, lore and customs of ethnic
groups within Canada, such as the
Doukhobors, which helps to redress
the balance against the French and
British  monopoly.

This imbaance is clearly shown in
attempts to anthologize Canadian folk-
songs and provide coast-to-coast
coverage of traditional music. The
Maritimes and Quebec will be wall re-
presented. ‘but what about Ontario,
the Prairies and the West? A collection
edited by Edith Falten Fowke and
Richard Johnston, Folk Songs of
Canada (Waterloo Music [Saannes],
1954; dibrary edition $7.50; choral
edition $2.50) highlights this problem.’
This selection of songs aims to “re-
present a vivid crosssection oOf the

,Canadian way Of life” by presenting
songs in sections such as “Men of The
Sea,” “In The Woods™ and “* Out
West,” and Fowke has a great problem
trying to maintain an et1ud representa:
tion for all areas. Unable to solve her
problem in any other way, she tries to
justify the inclusion of songs with a
known author, and in fact 20 out of
her total of 77 supposed folksongs are




credited with an author or a kaown
non-traditional source. The. section
“Out West™ does not contain a single
Canadian folksong and as substitutes
offers lachrymose cowboy ditties Such
as “Bury Me Not on The Lone
Prairie™. Other non-folk gems include
Thomas Moore's poem “A Canadian
Boat Song” (“Faintly as tolls the
evening chime.. . ™) and the old Wilf
Carter hit “When The Iee Worm Nesis
Again.” Token Eskimo and Indian
songs are included in this tribute to
our national cultural heritage: the
Bskimo |ullaby is a three-line “free
interpretation” of the text end intro-
duces a quite gratuitous Christian
reference not present in the original
while the Indian contribution iS the
“Huron Carol,” attributed to the
seventeenth centery Jesuit missionary
Jean de Brébeuf. Token French does
rather better with a total of 16 songs.

Admittedly the editors have other
problems beside the scarcity of choice
for certain parts of the country. The
fist criterion for ineclusion iS suita-
biity for group-singing, and the choral
edition is designed specificaly for use
in schools. Texts of songs are collated
and bowdlerised where necessary,

. tunes are adapted and piano and guitar
accompaniments are given. The term
“folksong” is continually being abused
by the media, and it is a pity that the
editors should see fit to deceive Cana-
dii sthool children with plastic imita-
tion “folk.”

The same team has fared rather bet-
ter with the second book in this series,
Folk Songs 0f Quebec (Waterloo Music
[Saannes], 1957; library edition
$4.50, melody edition $2.50). There
are 44 French songs, each with an En-
glish trandation; and again the idea of
unity through cultura interchange is
stressed. Unfortinately, the English
translations rob the songs of most of
their Gallic flavour, although differ-
ences between the French and British
folksong traditions, in both style and
subject, can still be observed, and
occasiona “eross-influence” noted. The
stylistic device of repetition so im-
portant in many French songsis re-
jected as being “less natural to the En-
ghsh singers” — of course it is, that's
what makes it French! - and the
ronde is artificially compressed into an
English ballad metre. Deliberate
peeticlsms and archaisms of some of
the trandations often compare badly
‘with the ddicate simplicity of the
original text.

These two anthologies date back to
the 1950s and have been reprinted fre-

quently. Many of their short-coming

surely colild be corrected in new
editions. Both central and western
Canada have been investigated for
folksong material in the past 20 years,
so truly regional songs could be used
to replace the makeshiftsincluded in
the first volume. That the bibliogra-
phies -and discographies need to be
brought up to date will be evident
when they are compared with those in
the very recent Penguin Book of Carg-
dian Folk Somgs (Penguin, 1974,
$2.95), which is alse edited by Fowke,
This follows the format of Penguin’s
cadier English Folk Songs (1969) and
American Folk Songs (1965), edited
by Ralph VVaughan Williams and A.L.
Lloyd, and Alan Lomax respecfively.
The three volumes together give a
comprehensive selection of traditional

songs in English, accompanied by help
ful notes and up-to-date bibliogra-
phies.

This last erop of anthologies and
selections from earier collections fol-
lows the post-war retum of interest in
folksong, generated in the United
States and then taken up in Gnat
Britain. Not only is collecting being
carried out on an even larger scale thanp
ever before, but folklore has attained a
true academic respectability. The sub-
ject is being studied at a number of
major universities in North America
and Britain, and the large numbexs of
reprints of-important texts stems from
this demand.d

Glynis E.D. Barnes, now a Toronto
bookseller, it a graduate of the Insti-
tute of Dialect and Folk Life Studies
at the University of Leeds, where she
wrote her thesis on British transvestite
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enemy, as Pogo so nicely put it, is us.
The weakness of the genre is a natural
tendency on the part of the author to
preach at his readers because he knows
his cause is just.

Basil Jackson, science editor of Tor-
onto’s Financial Post, does a fair bit of
preaching in this his second ecology
thriller. (The first, Epicenter, explored
what would happed if the Pickering
nuclear power station near Toronto
developed a radioactive leak.) But he's
admit enough to wrap his sermon up
ina sound — and entirely believable —
plot. There's no danger of falling
asleep.

Asin all good thrillers, the dirty
deed that triggers the action is unfold-
ed with a minimum of ceremony. The
North Star, a1,000-foot nuclear sub-
marine tanker making its maiden voy-
age out through the Northwest Passage
with 60 million gallons of crude oil on
board, is punctured by an iceberg. The
viscid black gum that spews forth cor-
rupts the fragile Arctic ecology within
a matter of hours and, carried south
by the Labrador Current, ultimately
threatens the whole North Atlantic
basin - fmm the Shetland Islands to
the Florida Keys.

Jackson’ s point is that an oil spill of
such magnitude is not just a probabil-
ity in the near future but a virtual cer-
tainty. And despite our experiences
with the Arrow in Chedabucto Bay
and similar disasters, we arc ill-
equipped to deal with it. In this in-
stance., an international task forceis
mobilized to meet the emergency and
the best answer it can come up with is
a 70-mile-long boom made out of wire
fencing and fir boughs. But againgt the
pressure Of the advancing oil dlick, it
might as well have been a daisy chain.

Burning doesn’t work. Nor do oil-
eating bacteria, an imaginativesolution
that is till in the experimental stage.
The trouble is the bacteria, which
will gobble up refined petroleum like
ice cream, have so far shown no
real taste for the crude stuff. Jackson's
own answer is to freeze the oil with
canisters of liquid nitrogen and then
lift out’ the solidified chunks by heli-
copter. As he himself admits, the cost
of such an operation would be enor-
moos. But when the alternative is
creeping devastation, any ideathat’s
remotely feasible is worth trying.

The story is told-mainly through the
eyes of Frank Millwood, the skipper of
the North Star and a subsequent obser-
ver of the clean-up attempts. Although
the cause of the accident istraced
back to technical rather than human

error,.his feelings of guilt rue as heavy
as the polar ice cap. He is not a totally
successful character — too helpless to
be an effective protagonist. Asthis
tidy horror story makes abundantly
clear, however, in the face of the
forces we are about to unleash we will

all beunderlings. O
DOUGLAS MARSHALL

MONTREAL
LETTER

By FRASER SUTHERLAND

TO BE AN English-speaking writer in
Montréal iS to nurse an inferiority
complex. Thedrums are constantly be-
ing beaten for some Québecois writer
- to hear the lodat critics one would
think the city is the literary capital of
the universe. Locked in his anglophone
ghetto, thiswriter cowers before such
continual cui-saying, wondering whe-
ther he should not just move to Toron-
to and leave the city to the French. Of
course there's no danger of my doing
that, but for reasons unconnected with
what exists of an English literary com-
munity in Montréal.

Thereisan English literary com-
munity in Montréal? Well, yes, sort
of. Mind you, it doesn’t get much ex-
posure in the local press — the Gazette
and the Star cover the literary scene
like a Sieve, ‘and their book reviews
combine the lowest quality conceiv-
able with the minimum quantity feasi-
ble. The English-speaking writer has a
few friends. though. John George of
Argo Book Shop on St. Catherine
Street, not far fmm the Forumé& one
of these, and his cosy little placeisa
dumping ground for productions of
the local literati. The Argo is a rarity, a
place where one can browse and chat
with the proprietor, who is perhaps
the most courteous man on earth —a
great change from Classic's canned pea
factory just up the street.

Ancther friend is The Word, a living-
mom bookshop on Milton Street near
MeGill University, where Lucy Est-
wick and Andrian King-Edwards ar-
range poetry readings and purvey qual-
ity paperbacks.

The “community” which patronizes

both places is made up mainly of-

poets, but with a few novelists and
some playwrights, the last attached to
the Playwrights® workshop Theatre
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Company which, partly subsidized by
aLocal Initiatives grant, has set up
shop in a building in Old Montreal for-
medy occupied by the Catholic Sail-
ors’ Club. The company has six plays
in its current season;-the one right now
iS — jrenically — a trandation of Qué-
becols playwright Serge Sirois’ Dodo
Penfunt do. Still, the company will be
putting on at least two plays by Eng-
lish-speaking Montréalers — another
sign that theatre, French and English,
is thriving here.

Novelists? The Montréal Story Tell-
ers group is hibernating, since some
members are out of town. Bay Fraser
iS in Saint John and Clark Blaise in
India, where he an& his wife Bharati
are busy with works in progress. The
Blaises’ recently published works —
Bharati®s The Tiger's Daughter and

Clark’s A North American Education —.

have had a virtually unanimous critical
succen. |” Moatréal are John Metcalf,
Bay Smith and Hugh Hood, who all
combine teaching with writing.
Smith's story-sequence The Lord Nel-
son Tavemn is just out with McClelland
& Stewart, while Hood has completed
the first instalment of a projected 12-
volume roman fleuve.

The Story Tellers, who had done
well with group readings, do not in
any case form a cohesive “school® of
writers. Each pursues his own style
and influences the others.

Certainly one prose-writer unlike
any other in Montreal is Valerie Kent,
who will soon have a collection of
stories out with Toromto’s Coach
House Press. Kent's style = surrealist/
electric = is best displayed in a novel-
la, A Thousand Days in the Attic,
which she's just finished. A novelist to
watch.

There is no “school” evident
among Montreal poets either, athough
they do seem to fall Into two groups.
One group Is the contributors tb Four
Montreal Poets, edited by David Sol-
way and published by Fred Cogswell’s
Fiddlehead press in New Brunswick:
Peter van Teorn, Marc Plourde, Arty
Gold and Richard Sommer. To these
can be added Paddy Webb ( Between
Two Fires, DC Books); Carol Leckner
(Daisies on a Whal€'s Back, forth-
coming from Fiddlehead); and Avi
Boxer (No Exit, DC Books). Most of
them are active in readings around the
city.

DC Books, by the way, stands for
Dudek (Louis) and Collins {Doug), ac-
tive publishers of new poetry. Dudek’s
former partner, Glen Siebrasse, is also
busy with his ows imprint, Delta Can.
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Delta publishes' Sommer and van
Toom.

The other “group™ centres around
the Vehicule Art Gallery on St. Cath-
erine near St. Laurent. Included are
Allan Bealy, who this winter edited Da
Vinei, @' visually-arresting, attractive
start to what will be a continuing liter-
ary magazine; and Claudia Lapp, who
co-ordinates poetry readings for Vehi-
cule and has brought out Horey, a col-
lection of erotic hymns, or, as she
spdls it, “Himhymahimhimhymn.”

But When you add it all up it still
doesn’t amount to a hell of alot, cer-
tainly nothing like the Montréal move-
ment df the late 1940s which brought
Canada into the mainstream of modem
poetry. |

But even if Montréal had no English
literary life to speak of, it would still
be worthwhile to’live hem: being a
minority-member is- not so bad; it's
like expatriate life without the incon-
veniences. Then them'’s the physical
setting itself - the Mountain in whose
shadow we all play out our lives; and
the tavems, bars and restaurants. Mon-
treal is Bros to Toronto's Logos.

Last Friday night | was on my way,
this letter in mind, to hear areading
put on by some local poets and prose-
writers. But I 'got waylaid — a poster
did it - into attending a party given
by the Hungarian Students Association
of Sir George Williams University.
Then, | discussed cosmic questions
with some Hungarian Canadians and
drank vast quantities of Egri Bikaver, |
can think of few better ways for a
writer to spend his spare time in Mon-
tréal. Q

NO SPICE

Goodbye to Elsa, by Saros Cowas-

Jjee, New Press, 152 pages, $5.95 cloth.

By JUAN BUTLER

IN HIS SPLENDID study of suicide,
The Savage God, A. Alvarez lists what
he considers the three components of
suicide: the wish to kill, the wish to be
killed, the wish to die. To-which he
adds: *No ma’ kills himself unless
them is something wrong with his life.
This fact is so obvious that it is often
ignored. So one vital meaning’ of the
act is missing: the suicide wishes to
show -those who survive him how bad
thinggs am.” In the case of Tristan
Elliot, Anglo-Indian university profes-
sor, potentia suicide and principal
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character Of Saros Cowasjeé’s first
novel Goodbye to E£lsa, things are very
bad indeed.

Blinded in one eye, his wife and
child despised and abondoned, his
career a hollow parody of a meaning-
ful existence, he sits alone disgusted
and disillusioned in awilderness cabin
in the Canadian West. With rifle in
hand. he slams back and forth from
past to present to past again with all
the misdirected energy of a demented
ping-pong ball.

In his mind-he rebounds off Leeds,
where it is kindly suggested he return
to his own country and marry his own
kind, then off a breastless prostitute
who refuses to put out her cigarette
while they make love, which only rein-
forces his low opinion of himself and
the world around him. I” London,
where he fdls in love with Heather
who rung off with Syrid’, he meets
Elsa, a stout German girl who once
had a lover who lost his sexin a
hunting accident, which id turn re-
minds him of his old Bombay girl-
friend Nellie who lost both legsin a
train wreck.

They were partners in tragedy,
Tristan and Néllie, when they set off -
for a college in the Canadian Prairies,
but they,soon became embittered with
the intrigues, back-stabs, hypocrisy
and sexual politicking which form, it
appears, amajor part of academic life.
Finally, it all comes to a head. Cowas-
jee's savage god turns to religion and a
rifle. Wishing to kill, be killed and die
all in one glorlous blaze of fury and
redémption, he fallsin love once more,
this time with a fresh-faced Store-
keeper's daughter. Mumbling and
moaning his pains and sorrows, the
Messianic marksman chooses this lass
as his sacrificial offering for alife not
worth living. He shoots her dead.

But the story does not end hem.
Just as war is the ultimate absurdity,
suicide is the ultimate futility, for

. Cowasjee's victim not only failsto kill,

the right person (it is his girlfriend’s
twin sister Into whom he pumps three
bullets) but it tums out he: is not
certain if he actually has killed anyone
at all. That’s it, the latest entry on the
literary scene, with its hem left
howling miserably into the cold north-
em wind. Great reading for those who
fike their sorrow without seasoni ng.
All others, beware. The author is
presently working on a sequel. O

Juan Butler, author of Cabbagetown
Diary and The Garbageman, is current-
Iy working on a third novel.
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THE DOUKHOBORS: A SAD EPIC

THE STORY OF the Doukbobors is as
much a Canadian epic es the stary of
tbe building of the railways, with
which a times it intedocks; but like
the story of Gabriel Dumont and his
Métis, it IS a sad epic, for it ends in the
defeat of unwilling acceptance.

The outlines of the story are well
known. The Doukhobors arise in Rus-
Siaasa pacifist, radical sect, anar-
chistic in appearance but in fact ruled
by a succession Of “divine” leaders.
They suffer persecution from the Tsam
for their refusal to accept military
service, and their extermination seems
certain when Tolstoy end the Quakers
intervene. Tolstoy sells the copyright
of Resurrection t0 assist them, and
those WhO refuse to submit are al-
lowed to emigrate, first to Cyprus,
then to Canada, where the great mar-
ch&t Kropotkin suggests they should
settle and wher e James Mavor (Mavor
Moore’s grandfather) is one of their
active sponsoms.

They begin to reproduce on the
Prairies their Christian communist sys
tem, living in villages in what later be-
came Saskatchewan, the men earning
money in the summers by helping to
build railways and the women drawing
ploughs thmugb the Prairie sod for
lack of hores. Soon other men are
jealous of their good lands, and by a
despicable technicatity — because as
men who do not believe in earthly gov-
ernment the Doukhobors will not
swear alegiance to King Edward to get
their land — the federa government
dispossesses those who will tit submit
to the letter of its regulations. They mi-

rate, under their leader, Peter Verigin
?the Lordly), to the valleys of south-
em British Columbia. '

There they again build a great com-
mune of 6.000 people, with its or-
chards and jam factores end brick-
works. But now dissension Strikes. A
zealot fiinge, the Sons of Freedom,
has aready developed in the Praisies.
It speatheads the resistance to absorp-
tion by North Amedcan uniformity.
Its members parade nude in protest,
end Wasp sensibilities are abraded.
They refuse to send their children to
school or to pay taxes. Some of them
bum houses — their own and those of
less extreme Boukhobaors — to show
their renunciation of materiel goods.
They also bum schools and a few re-

A Pictorial History Of the Douk-
bors, by Koozma J. Tamsoff, Saanes
(Prairie Books), 280 pages, 59.95

By GEORGE WOODCOCK

sort to dynamite. They am lost peas-
ants - splendidly hospitable and good
natured as | know from having moved
among them and aaled in the'r houses
— fighting desperately for their dying
wodd. Hundreds are interned in prison
camps, and the Doukhobors an dis-
franchised. ]

In 1924 the leader, Peter the Lord-
ly, is blown up in & train, NO One yet

knows by whom. Under his son,.

drunken Peter the Purger, the com-
munity disintegrates, when the Depres-
sion comes, it is bankrupt, and the
Doukhobor lands are seized a second
time. The heritage of bittemess con-
tinues for decades; the Sons of Free-
dom carry on their resistance in ex-
treme forms dght into the early 1960s.
Since then the Doukhobor lands have
been returned, amost ali the Douk-
hobors have accepted state education,
the burnings end the nude parades
have dwindled to an occasional inci-
dent. The Doukhobors have become
%ood citizens, building ticky-tacky

oused on the former community
lands. We have overcome! We have es-
similated the Doukhobors, and most
of “us fail to realize that in forcing a
minority culture to abandon amost all
that declares its identity except for the
Russian language and the pacifist
credo, we have admitted that no mom
than totalitarian States can our kind of
democracy find room within it for the
nadically dissdent group.

This story, s | say. is known;it has
often been told. But the telling has
been curioudy distant because of the
Iack of a good piétorial record. For a
long time now, students of Doukhobor
affairs have been aware of the archive
of Photographg which Koozma Tara-
Soft has been gathering from among
his Doukhobor acquaintances and rela-
tives, The archive was kept o carefully
that a few years ago when | was work-
ing on a book on the Doukhobors |
was ‘unable to make any use of it. But
now at last, in his own good time,
Koozma Tarasoff has released a great

number of his photographs in a unique
record of the Doukhobors. At last we
have a good idea of their history es it
was actualy seen by men's eyes over
the past century. _

There iS nothing especially note-
worthy about the text to Pletorial His-
tory Of the Doukhobors. The facts it
recites in cencise manner have ap
peared In earlier histodes, and its soci-
ological speculations do notedd a
great deal to what has already been
said by other students of the Doukho-
bors; perhaps itS main importance iS
that It gives the honest views of a erit-
ical intelligence speaking from within
the sect, for Koozma Tarasoff is a
birthright Doukhobor,

But the pictures, which are after all
the main reason for the book’s exist-
ence, form an invatuable addition to
the literature of the Doukliobors. A
?enerous . selection of photographs

rom the Russian pedod - much
under-represented  in eadier books —
begins the record, which continues
with an evocative sesies On eady Douk-
hobor settlements in the Prairies, The
|ater sections rather sadden one, as the
Doukhobors dowly come to resemble
the rest of Canadians, losing their spe-
oal character in appearance as well s
in way of life.

Y€t this is, of conrse, the sad and
perhaps inevitable ending of the epic.
A pictorial History of the Doukhobors
is a true record of what it means to be-
long in Canada tO a iminority that
works across the grain. It is the fate of
being smoothed down until the eccen-
tric pattern at last becomes invisible.
The old militant psalm of the Doukho-
boar,. “ Sleep on, ye brave fighting
eagles,” has a last become an elegy.

The story of the Doukhoboss in
Canada, coming from persecution
under the illusion Of finding freedom
to develop their own pattern of life,
should fill the Greater Canadians (if
one can adapt a Russian phrase) not
with a sense of gilt, which is a useless
emotion, but with en awareness that
we have made our nation up to now in
such aform that radica deviations
must be sacrfices, and that in the end
it is we who lose by the process. [

George Woodcock 1§ co-author, with-
|van Avakumorvic, of the 1968 defini--

tive work, The Doukhobors.
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NAVEL
TACTICS

Achilles’ Navel: Thrabs, Laments
and Vagaries, by. Doug Fetherling,
Pareépic, 54 S3.95 boards.

eremy’s Di y Janis
Rapoport, Press Porcépic, 59 pages,
3.95 boards.

By CHRIS SCOTT

OF THE TWO books under review, the
laurels undoubtedly go to Fetherling
for histitle. Achilles’ Navel isverv
clever. It suggests a certain cosmogonic
irony, and this is borne out by a ran-
dom sampling of the contents: ‘Elijah
Speaking,” “Excavating Graves,” “Art
Era (1956),” “Experimental Desth
Wish:” and “Café Terminus.” Equally
clever, equally sententious, these a
threnodies plucked out on the lute of
our electronic boredom. Alas, Fetherl-
ing has spoiled his title with an egregi-

The Book of Health
Clark and Cumley

ous afterthought. Threbs, |laments and
vagaries these may also be, but the
subtitle reeks of diffidence and enthus-
iasm — the two conflicting elements of
Fetherling’s poetic self.

The first poém (untitled) sets the
‘tone. We are required to contemplate
the spectacle of an:

Ignorant child

playing
with a skull in its crib

In ease we, like the, child, should be
unaware of the significance of this

conceit, the poet is mindful to observe

that it is a “symbol.” Nevertheless,

“ . .neither do we/ know the source

of every dent/ and trepanation.” There

is the faintest trace of Hamlet here.

However, the poem moves through a

Prufrockian moment into viscid obli-
vion, “pastf old age and unto death.”

Fetherling does not quite appear in

the jesting role of Aubrey Beardsley,
though sterility and thanatos are writ
large in these poems. He mourns,

among others, A. M. Kleinand Ledie

Howard -but not Rudolph Valentino.

In the character of Elijah he laments

SOMETHING FOR EVERYONE

Stories From Quebsc
Edited by Philip Stratford

A virtuoso collgction of twenty-six

starles by seventeen Quebec miters ranging
from the neo-Gothic of Marie-Claire Blair to
the gritty realism of Gerard Bessette.
Includes two droll and witty fables by
Jacques Ferron and three fantasies by

Roch Carrier.

$4.95 {paper}, $7.85 lcasebound].

-

When In Dioubt, Mamble
Dr. James H. Boren-.

This bureaucrats handbook sets forth the
three, basic rules of conduct for the
creative bureaucrat: When in charge.
ponder.. when in trouble. delegate.. .
when in doubt, mumble] Under a glib and
gleeful facade. Boren delivers a scathing
attack on the evils of bureaucracy.

S1.95 Ipaper}

Crafts of tha North Amarican Indians
Richard Schneider

the fact that he is engaged in “deficit
living.” In the second section of “Tera-
tolopy,” played Strepitoso {(boisterous-
ly) by his muse, he remarks wittily on
the physical and mental peculiarities
of: Blake, Heamn, D e Quincey,
Machen, d e Gourmont, Cendrars,
Bodenheim, Corvo, Huneker, Bierce,
Apollinaire and Desnos — all of whom,
at some future time, may become his
predecessors. Hart Crane (I am think-
ing of the “Voyages’ sequence) is
omitted.

Finaly, in “Vespers’ the poet pro-
claims that, “My decline is unsteady
but* certain/ for yesterday | wasi
twenty-three years old/ and today 1
am eighty-one.” A long time ago, Ed-
mund Wilson thought it was silly of T.
S. Eliot to refer to himself as an “aged
eagle”” Doug Fetherling, young at the
age of eighty-one, aimost pullsit off.
He affects a romantic insouciance to-
ward the shoeks of thislife; heis mod-
ishly nostalgic for the celluloid heroes
of this cinematic age. -He is mordant,
irreverent and, above dl. he is im-
mensely clever.

Beyond Craft: The Art Fabric

Constantine and Larsen

A beautiful and bountiful sslection of art
created from fiber and thread. this book
graphically demonstrates the innovative
concept of weaving as an art form that goes
bayond craft. 250 photos. 80 pages in
colour.
$35.00

' [¥BB| van Nostrand Reinhold Ltd.

1410 Birchmount Road. Scarborough, Ontario M1P 2E7

The nexv 3rd edition of this standard work A unique manual of Indian crafts containing

describes and gives up-to-date methods of over 300 pages cowing tanning, besketry,

treating virtually every human health pottery. beadwark, birch bark cénoes and

problem and disease. Over QOO papes!: more. On the crafts primarily of the

$20.95. Woodlands People of the Great Lakes.
$6.95 (paper), $12.50 {cloth).
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324. Xlondlka. Picrre Berion.
Tho exeitement and fazeina-
uon of the grext Gold Aush
brought vividly to hile, $18.00
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342. Ultmatum. Richard Rah-
mar Thrs encrmousty timely
riowel chout Canada-U S. con-
frantaton over the fuel crsic
has been the wp Canadian
fiction bestseller, S2.25

207.The Bush Qardan. Nos-
throp Frye. Pravocative sysays
on liverature and aet by Can-
203°s mostdisimguished exitlc,
32.50

330. Blileg Vol. IL, The second
voluma of the Pearson Mem-
oirs recounts the Suez Crims
and Paarson’s rise 1o political
Ieadership. $12.50
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of life on the Prairiss 10day.
fllusirated, $10.00
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332.A Wheie for tho Killing.
Farlay Mowat. The controver-
slal author's bestselling story

ezt WA

X31. TheWabeno Feast, Way
fand Drew, A gripping novel
ahout the decay of chilization
and the wiumph of nature.
$2.95
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236. Wildernass Woman. Jean
Johnston, Remarkable blogra-
gllis _.M eight |I'Illl-illwll£l

of his afforts to
whale. 35.95

1l
$8.85.

335. A Niee Place to Visit.
Hugh Garner, An pnusual mur-
der mystery by Canada’s best-
loved story-taller. List 56.95.
Specisl for mambers 8555

340. The RCMP: A Century
of Hatory. Nosa and William
Kelly. Tha exciting, richly
detaifed story of Lthe Mountiss,
Many photographs, $10.00
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339. CanaJan,Eh? Mark Orkin.
Tha hilsious bestsaller about
the way we talk. lrreverently
illugtrated by [stac Bicker-
staff. $2.95

338. Sitting Bull: The Yexs
in Canade. Grant MacEwan.
Frontier axcitenant and inter-
natlonal 1ension when the vic-
tors of Litcle Bog Horn moved
intoCanads. lliustrated, $2.95

Take 6ne of these FREE with

membership in Canada’s own book ciub!

The baoks on this bage ars typical of the offerings of the Readers”
Club of Canada, the only Canadian book club. Take any one of
tham free when you order your first Selectionls) and eccept ano-
strings-attached trial membershio ip the Readers’ Club.

The Readers' Club Is owned and operated by Canidlans to
serva tha distinctive needs of thoughtful Canadians. I\‘IC‘:U. with help
from the Ontario Arts Council and the Canada Council,.'the Readers’
Club Is able to enroll additional members,

The Club offers you the carefully-chosen best of Canadianbooks.
There Is no membership fee and no minimum purchase require-
ment: you buy as few or 88 many Canadian books throuah the

Club as you please.

And you save money. Selections are frequently offered at special
pricer. And the Club’s Bonus Plan stretches your book-buying
dollar by as much as twenty-five percent.

You also recsive a free subseription to the Cesnadfan Reader,
the Club’s lively monthly journal about Canadian books and writing.

Frequent savings. No minimum purchases. Convenient agcess to
the best in Canadian writing. And. on top of all this, your choice of
any one of the books on this page s a frea enroliment bonus.-

Just pick your first Selection{s) = and your free book -and fill
out your membership application today. You'll be glad you did.

333. Anmals of the Fire-
tircather. Marcel Horne, Cami-
vl e, drum.___pful_l. am! an

304, The Grext Canedisan Co-

mic Books. Alan Walkar, Har-

old Town. A big, colourful
gy of the G

uncezung
demimonda that"s unknoun
to most of uva. Llustrated.
25085

camres that flourished dusing
W 1L Linn $15.00, Specisr
far membars S1289%

. 5. Carlcstore History af

Conadlan Palltics, JAY. Ben-
gough, A sumpitucus new di-
tion contalning 134 cartoons,
plus explanatory notes, from
the yexrs of Confaderstion.
New Introduction by Doup
Fetherling. $10.00

343. Bethune. Rodesick Stew-
wt. A scrupuiowsly reszarch-
«l biography ol the remark-
abla Canadian doctor who be-
came a national hero In China.
$10.00

344. FPG: Tim Eurapean
Years. Douglys O. Spattigue.
An exciting tele of literary
detection that unravels the
mystery of Frederick Phikp
Grous. $71.95

341, Kamoaraska. Anna Has-
bert. Set In Quobec In 1842,
this powarful tale of tove and
passion has now been made
into a major motlon picture.
$8.95

TADRIT i TOOK TAE HONEY, AND™
BRIBED THE ELECTORS with of,
15 INERE ANYTHING WRONG

ABOOT THAT ¢

Extra Bonus
for
Prepayment!

Sava bookkeeping bother. Prepay your
first Selection{s)} and we'll send you an
extra bonus — a pprifolio of gix over-
sized (11" x 14} reproductions of J.W.
Bengough's political cartoons from the
Confederation Years. Macdonald, Risl, &
Uncle Sam and others, caricatures from
Bengough's brilliant pen, on fine paper
suitable for framing. Yours fraes, if you
pay for your first Selection(s} with your
enroliment.

The Readers’ Club of Canada BIC474

35 Britain Street, Taronto, Ontario MSA 1R?7

Please enroll me in the Readers’ Club and rend me, FREE. the
Introductary Bonus | have indicated by number below, togsther
with ‘my first Selection(s), also indicated below. Send me the
Csnadian Reader each month. describing forthcaming Selections
and other Canadian books. If | wish to receive a Selection | need do
nothing. Whenever | prefar another book, or no book at a5, I will
give you my Instructions on a form which is always provided. | am
under no abligation to buy any minimum number of books through
the Club; | will be offered frequent savings on purchases; | will
benefit from the Club’s Benus program: and | may resign from the
Club at any time without penaltv.

MY INTRODUCTORY BONUS-
MY FIRST SELECTIONIS) |

| I

O 1enclose paymant. Send me my free Bengough portfolio.

Cl Sill me for my first Selection(s).

Address
City Prov.

Postal Code

15
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EDGED WEAPONS

THE COLLECTOR% PICTORIAL

THE SWORDAND BAYONET
MAKERS OF IMPERIAL GERMANY
19711218 by John Walter.

This is the first book to catalogue the
German cutlery firms known to have ﬁ

%

made swords, sabres, sldearms, bayonets
and trench knlves during the years of the
Sacond Reich. A unique reference hand-
book for collectors and historians. 120
Pages. Over 125 Illust, 8" x SW". Fully
Sound. $6.50

% and vevon -
ERFURT h yonet - tll%?e ?a ?rrl:.xov?rrl. %33 bofr?de.tssis.gg-
makers of . o
IMPERIAL | navaled
GERMANY

BOOK OF BAYONETS. A unique
photographic reference to the bayonets
of over twenty countries. FJ. Stephens.

NAVAL SWORDS. British and American
ed weapons 1660-1816. P.G.W.
Annis. 80 pages. 57 photographs and 3
drawings. 8%in. x 8%in. Fully bound.
54.95

ALLIED BAYONETS OF WORLD WAR
2. Countrias included an Britain and the
Unbd States, India and Australia,
France, Belgium and the Netheflands,
Norway, Denmark. Poland and Greece.
J. Anthony Carter. 80 pages. 65 photo-

EDGED WEAPONS OF THE THIRD
REICH 1833-1945. Frederick Stephens.
A suparb and comprehansive reference
bwk which covars daggers. bayonets,
swords, knives and axes of the German
armed forces and political organisations.
Thare ara ovar 120 pictures, drawings

graphs. 8%in.xB%in. Fully bound.

and colour photos. Paperback S6.38

$425

Hardback $9.50

JohnWalter

AVIATION

MALTA SPITEIRE. The authentic story of a young and.

heroic wartime fighter pilot in action. George F. Beurling and
Leslie Robarts, 248 pages. lllustrated by drawings, paintings,
gg-dsgewly added photographs. 8%in. x B¥in. Fully bound.

NAVAL EIGHT. The history of No.-8 Squadron, Royal
Naval Air Service, throughout in turbulent service In World
War l. Edited by E.G. Jehnstone. Introduction by Alr Vige-
; Marshal Slr Geoffrey Bromet, Originally published in 1931.
gg‘i gages. 14 pages of plates. 8%in. x B%in. Fully bound.

THE WAR IN THE AIR. VOLUME 1. The story of the part
played in the Great War by the Royal Air Force. Sir Walter
Raleigh. 599 pages. 9 maps. 8 3{4in. x 5 5/8in.$13.95

WINGS OF WAR. One of the classle aviation memoirs of the
First World War = asseen from the German viewpolnt.
Rudolf Stark. 228 pages. 12 plates. 8%in. x 5%In, Fully
bound. $8.60

THE WAR IN THE AIR. VOLUME 2, The story of the part
played In the Great War by the Royal Air Force, JA. Jones.
523 pages. 13 maps. 8.3/4in.x 6 5/8 in. $13.95

ARMOURED VEHICLES

ARMOURED FORCES. The standard Rudy of the develop-
ment of armoured forces, R.M. Ogorkiewicz. 488 pagss, 16
pages of plates. 8%In. x S%lIn. Fully bound. 99.95

BRITISH AND GERMAN TANKS OF WORLD WAR 1. A
comprehensive and precise account of the origin and dévelop-
ment of World War 1 tanks. Chamberlaln & Ellls. 80 pages.
illustrations, 8%in. x 53%in. Fully bound. $4.25

BRITISH AND AMERICAN TANKS OF WORLD WAR 3.
With avery fiw minor and insignificant excaptions, every
tank type produced in Britain, the United States, Canada.
Australia and New Zealand is fully written up — more than
2,000 vehicles in all; Chamberlain and Ellis. 334 pages, 559
illustrations. ¥1%In.x 8%in. Fully bound. $16.95

THE CHURCHILL TANK.The history and development of
the best-known British tank of World War Il. Chamberlain
and Ellis. 112 pages. 131 illustrations. 8%In, x 5%in. Paper-
back and fully bound. Paperback $2.50; hardback $6.50

PICTORIAL HISTORY OF TANKS OF THE WORLD,
1915-1945, The most complete pictorial history of thg tank
yet published; an Hlustrated encyclopaedia without squal.
Chamberlain and Ellis. 258 pages. Qvar 1.100 illustrations.
11%in, x 8%in. Fully bound. $20.95

RUSSIAN TANKS, 1900-1970. The complete development
history from the earliest vehicles, throughthe Second World
War and the 186Qs, John Milsom. 192 pages. 375 [llustra-
dons. 11%in. x 8%in, Fully bound. $16.95

Send orders or requests for catalogues 10:

Fortress Publications Inc.
P.O. Box 241, Stoney Creek, Ontario, Canada L8G 3X9




|f Fetherling iSan enthusiast, Rapo-
port isan ecstatic. Ems is her god. In a
poem titled ‘Paul,” she remembers the
“rough smoothness’. of a lover’s
tongue, and where she is not trite she
iS tautologital: “curved sneer” and
“penumbral darkness.” Sheis at her
best when evoking the obstetrical con-
sequences of her devotions.

Rapopert memorializes something
caled Sicon 4, which, a note revedls,
was the 1971 Science Fiction Confer-
ence held in Toronto. She was aso
present a a reception for Yevgheny
Yevtushenko and lampoons the
“sychopharits” there, assembled. That
she does not name them left me with
the impression that she would like to
have her cake and eat it. In case her
high seriousness is in doubt, however,
the poem (titled “6121973618" —a
tattoo number?) ends with areference
to Babi Yar. Rapoport has also been to
Lod, Israel, where, it will be remem-
bered, Something messy happened.

Many of these poems are marred by
syntactical quirks. The title poem,
“*Jeremy’s Dream,” is reminiscent of
the Bedtles more surreal moments and.
blends snatches of .nursery rhymes
witb Rapoports penchant for the vis-
ceral. Sooner or later, we al go back
to the cradle endlessly rocking. O
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Tbe Disinherited, by Matt Cohen,
McClelland & Stewart, 240 pages,
$8.95 cloth.

By  NANCY NAGLIN

IN THE PAST few years it's become
unfashionable to write books straight
out about life, death and sex — in the
dyle of the 1930s redlists who seemed
to get away with it because they were
S0 good at it — but Matt Cohen at-
tempts it In The Disinkerited. He sets
out to reconstruct a private world, a
time capsule of turn-of-thecentury
farm life frozen in a tri-generational
conflict in the Ottawa River Valey.
He doesn't fake it, either. When things
fater, he can't hide behind his prose
and expect pages of psychological
probing to speak forhis characters and
say, “We weren't being Serious any-
way:’

[ S S

The Disinhkerited is 2 serious novel, a
“red” novel in the sense that it reaches
out for the meaning beyond cups and
saucers and petty conversation. Cohen
begins and never folly developes a
skeleton story he fleshes out by going
into the characters heads. The narra-
tion iS a series of episodes strung aong
by intense mental activity. Occasion-

ly, the story falters because the
mechanism is over-worked.

The Thomas family is a latter-day.
literate Snopse €lan. Like the tensions
of the Faulkner family,.the struggles
of the Disnherited revolve around
land. Faulkner wrote about the grand
emotions of fairly grubby people.
Cohen is working on ordinary lives of
pretty average people. The Thomases
are 'FOOF’s — members Of fine old
Ontario families who have fgone dight-
ly to seed. So instead of a morally
reprenensive Mink Snopse, there is old
man Simon, Crafty progenitor who
sneaks around the countryside waiting
to seduce girls in their rocking chain.

The characters in The Disinherited
are wrapped uP tightly in the confines
of their own lives. Cohen, | think, in-
tended them to be flesh-and-blood
people — smple, hard-working, com-
moo folk, the kind nobody wants to
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Signs of “Spring.....
McGraw-Hill Ryerson

EARLY DAYS IN
ALGONQUIN PARK
by Ottelyn Addison

Uvaly anaecdates and quer 120
phnm%raphs recapture Algonquin’s

Do) % bo  saps pb
EARLE BIRNEY:

GCritlcal Views on
Canadian Writers Serles

:ﬂ'ﬁ%ﬂ %ltaomlgg:ahl“anamnkl
Morch  $8.95 hc  £3.95 pb

FA?%S OF o

THE ROAD TO THE OLD NORTH
YESTERDAY' mﬂa:: photo- .
by L. M. Montgomery aathy Wismer

Fourteen navly-discovered storles
the creetor of the classic
8 of Gresn Gebles.

- Avallable,  $7.95

INSIDE GROUPS:

A Practical Guide to
Encounter Groups and
Group Therapy

by Thomas R. Verny
E\mez??:: Tr::‘l:lgu:'&aqtrgugl: and

oyy to choose one that's best
for you. March  87.95

CANOEING

AND KAYAKING
written and phote-
graphed by Wolf Ruck
A clear end compiste gulde for

s Wl
Am/\ 85.05 )

Narrative and photos captura 15
unigua nldtlmaru—llw% legends
from Cenada’s northland.

May 99.95

EARLY ONTARIO
GRAVESTONES

written and photo- -
graphed by Carole Hanks
This ::ncln?tlng and of{'-bm :
TRofife, styias and SpiteRns Of
early gravestones. Aprlf  8a.
SOMETHING I'VE BEEN
MEANING TO TELL YOU
. . « Thitteen Stories

by Alice Munro

Alies gt L,
acclaimed writer and former

Governor General's Award winner.
May 85.85

SEX AND SEGURITY

by Dave Broadfoot
T, Mot o, ki
tln::gu;uluaredalmtlmlons. Ellth

32 hllarlous photos by Davi
Street. June £6.95

THE LOOK-OFF BEAR:
Storles of the Qutdoors
by Jack Dowell

Fourteen storles of the Nova
Scotla outdoors—burating with

excitament, humour and a
love of nature, March  86.85

YHE SELECTED POEMS
OF SIR CHARLES

G. D. ROBERTS

edited by

Desmond Pacey

Drawis on sevan Tindlividual
volumes of this Confederation

"s vrark from 1880 to 1834,
lay  §5.96 [
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be anymore; and for the most part
they fulfill that part of his expecta-
tions. Brian. the adopted son, has a
hula gid with a snake around her mid-
dle tied to his steering wheel. Cohen
isn't a voyeur. The hula lady doesn't
stand for Brian, as seen by someone
outsde the environment carefully jot-
ting down details so that we may rec-
ognize the inhabitants of this strange
land. The hula lady is Brian.

Cohen’s attempt to reach directly
into the minds of his people weakens
when he tries to recongtruct their con-
vemations. [t's not that he has a poor
ear 0 much as that dialogue originates
in his head instead of coming from his
people. His nineteenth-century char-
acters are like stilted contemporaries
who talk dowly and thoughtfully -be-
cause they arein a void with no
chance of being understood. They are
dowed and deliberate and unconvine-

ing.

In Cohen's closed, rural community
crime is pesonal. Whether a character
casudly goes to bed with someone
else’s wife or hates brothers, fathers or
wives for a lifetime, the anger isredl,
not an existentid white-wash. Adul-

tery, sterility and jealousy cause an-
guish that wounds for life, and emo-
tions smoulder beneath the surface in
half-remembered insults.

The land is at the heart of every-
thing. The dying Thomas worries
about the future of his farm to somno-
lent monologues that bring him home
to his roots and forward to his death.
The birthright gets tossed back and
forth between waning brothers while
Cohen hints at a larger possibility:
people don't know what they’re doing.
The land isn’t an anchor. We're t00
complex for that.

There are no hard and fast resolu-
tions in The Disinherited. For me, that
is a small triumph. The people about
whom Cohen writes are average in
their lives, unconscious of their doubts
and, incompletions, and ‘N0 more de-
serving Or expectant of solutions than
anybody else. At the end of the book
there is a _new alignment of dlies,
that's all. A wife and a mistress leave
the funeral together, a son discovers
his past, absorbs it and turns away.
Everything continues atered but un-
changed.

The Disinherited is a curious book.
The characters are exteriors; the activ-
ity is subterranean and hidden. There
are repeated chance encounters with
women, misunderstood meetings and a
very.important but totally mysterious
person who wanders in afilm of his
own thoughts. Some passages am ex-
tremely well-written, nearly eloquent,
but the story as a whole has a sense of
detachment. It is as though Cohen
couldn't handle his story on dl fronts,
S0 he did the next best, wisest thing,
he treatedit from the inside-out.

It’'s hard to know exactly what
Cohen intended. At times his story
proceeds With the momentum of his
words because his characters are
strangely eviscerated. But he has
turned himsdf to the task of the nov-
elist and in this strangely drifting, less
than satisfying. book about farm folk
outsde of Toronto, he has wiitten
something moving about human emo-
tion. O

Nancy Naglin, a reguiar contributor,
interviewed Matt Cohen in the March
Books in Canada.

A New History
CANADA

*A vivid easy to read, fully documented
account of Canada’s past”

@ 15 volumes solidly bound and lavishly illustrated
with full-colour and btack-and-white photo-
graphs and drawings.

& Qver 1,400 pages covering the entire panorama
of the history of the Canadian nation, from the
earliest explorers down to our own day.

@ Hour after hour of fascinating reading for every
member of the family.

® As useful and indispensable as a dictionaryl

ALSO AVAILABLE IN FRENCH
15 Volumes

SAANNES Publications Limited
Box 6209, Toronto, Ontario M5W 1P6

of -

$290.25
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*REVERED
SEEKERS

Overland {0 Cariboo, Dy Margaret
McNaughton, JJ. Douglas, 176 pages,
$6.95 cloth.

By RICHARD LANDON

ONE OF THE little known but well
documented sagas of Canadian history
is the journey made from Fort Carry
to the interior of British Columbia by
some 200 gold-seeking adventurers
known as the Overlanders of *62. They
were lured westward by the prospect
of the fabulous wealth of the Cariboo
gold flelds but arrived just in time to
witness the rapid decline in gold pro-
duction which followed the boom of
1858.1862. Many, however, adapted
to the changed circumstances and be
came the much-revered pioneers of the
new province..

This book, first published in 1896
by William Biggs of Toronto, is here
m-issued in facsimile as volume three
of the Northwest Library, a venture

MEN
AGAINST
THEDESERT

tamesH@ray

MEN AGAINST THE
DESERT

JAMES H. GRAY

The great drought of the
30s left behind acres of
dusty land ... and it was
only through-the mutual
efforts of farmers, scientists
and other dedicated people
that the prairie land was
returnes to productivity.
This is their story, one of
triumph over the adversities
of Nature.

266 pp. ilustrated,
hard cover
SAANNES
Publications Limited,

Box 4084 Toronto, Ont.
MsW 1HS

$5.96

T S

which the publishers hope will again
make available ‘the best of the early
written history Of the Pacific North-
west. [t contains a substantial new in-
troduction by Vietor G. Hopwood of
the University of Bzitish Columbia

Margaret McNaughton was the wife
of one of the Overlanders and her
story is supposedly told through the
experiences Of her husband: no doubt
she listened many times tC his stories
of the trek. She appears, however, to
have relied principelly on the account
of Thomas MeMicking, one of the
leaders of-the party, published in the
British Columbien in fourteen parts
durirg? late 1862 and early 1863. Ho
wood says that by modem standards
she was guilty of plagiarism, although
that hardly matters now. It does, how-
ever, suggest that the gathering to-
gether and republication of McMic-
king's articles would be a valuable

publishing project. .

The Overlanden travelled from
Fort Garry to Fort Edmonton by Bed
River carts. They then packed through
the mountains with horses to the
Fraser River Where the various con-
tingents split up, some to proceed
down the Fraser by raft and canoe and
some to try the Thompson River fur-
ther inland. It was durng this portion
of the journey that several fatdities
occurred, and anyone who has gazed
uPon aither river will wonder how any
of them survived.

Two of the Overlanders are par-
ticularly interesting. Catharine Schu-
bert was the only woman of the party.
her presence being a surprising occur-
rence as normally Ontario Protestant
men would not have alowed women
to participate in such an expedition.
AL, Fortune, however, thought it a
“wise providence’ that she accom-
panied them as “her presence in the
company helped to cultivate a kindly
and mom manly trestment of man to
man”. The day following her arrival in
Kamloops, Mm. Schubert gave hirth to
a daughter, the first white child born
in the interior of British Columbia.
The Schuberts eventually pre-empted
land near Armstrong, B.C., and their
descendants are them today. Fortune,
after finding out that the promised
gold had disappeared, settled in Spal-
lumcheen and became the first white
settler in the North Okanagan. He died
in 1916 and is ‘well remembered by
people alive today, an instance of the
direct links with pioneer history which

« still exist in some parts of Canada

In Chapter 10, Mrs. McNaughton

gives extracts from Sawney's Letters

e R ——— ————
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A Caricature History
of Canadian Politics
J.W. Bengough

| ADRIT | TOOK THE MDKEY, ANP

pRUSED THE ELECTORS wiTh T,

is FHERE ANYTRING WRONG
ABOUT TRAT ¢

A selection of the famous Bangough
cartoons from the Confederation
vfears, with a new Introduction by
Poug Fetherling
280 peger

$10.00

THE
QUICK AND HEARTY
ITS]KIERS’ AND OUTDOORPERSONS’
COOKBOOK .
Eve Bongard

rather ski (swim; lie ahout} than
slave over a hot stove.

128 pages $2.95.
Wilderness
Women

h demm t o n

T.me stories of courage. determinatio
annd high adventure on Canadian from-
tiers.

242 pager $8.86

-F'eter Martin Associates Limited
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and Cariboo Rhymes by James Ander-
son, a collection of Seots dialect verse
written in Barkerville and first pub-
lished in 1868. The poems give an
authentic and lively picture of the
Cariboo gold rush and, as Hopwood
points out, probably represent tﬁe first
genuine literary and theatrical move-
ment west of Ontario. O

SPECIOQOUS
& CHOPPY

A String of Amber: The Heritage
of the Mennonites, by Blodwen
Davies, Mitchell Press, Vancouver; 288

Pages, 87.50 cloth.

By MAGDALBNB RBDEKOP

HISTORIANS HAVE frequently con-
Sidered (but inevitably discarded as
without basis in fact) the tempting
possibility that the Anabaptist move-
ment could be traced back through the
pre-Reformation Waldensians to its
supposed origin in the early gpostalic
‘invishle” church. The charm of this
theory derives not only from its posit-
ing of a smple continuity with the his-
torical Jesus but also from the seem-
ingly anarchist hue of the Old Evangel-
ical Brotherhoods — medieval non-
conformists who took refuge in the re-
mote mountain regions of Europe. For
these early pacifists the church was the
community, al members were priests,
ritul was consdered sinfully decora-
tive and survival was assured only by
mutud aid.

Since these elements bear an obvi-
ous resemblance to Mennonite beliefs,
the reader ought perhaps to be mom
wistful than surprised to see that
Blodwen Davies succumbs to the
charm of this Well worn thesis. Like
earlier exponents Of the theory, Davies
uses (or rather misuses) van Braght’s
Martyrs’ Mirror and the writings of Se-
bastian Franck to set up a shaky
pseudo-historicdl  skeleton which she
fleshes out from her observations of a
vatiety Of folk customs among Ontario
Mennonites. In order to evoke a spe-
cious confidencs in the vague general-
jzatlons she sweeps casudly under the
rubric of “Defenceless Christians,” she-
scatters a wealth of tantalizing detail
about these customs. the string of
amber beads, herba remedies for can-
cer, funeral and marriage customs,
water diviners, fire letters and even a

20
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ANTIQUARIAN BOOKSELLERS
ASSOCIATION OF CANADA -

presents

Our Fifth Annual

ANTIQUARIAN BOOK FAIR

il the

CRYSTAL BALL’'ROOM
KING EDWARD SHERATON HOTEL
' TORONTO

WEDNESDAY, MAY 15 -5- 11 p.m.

$2.50 (good all 3 days)
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($1.50 daily)
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| Earthly
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at bookstores or order direct from publishers

publication: April, 1974

2.95, paper
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solitary witch. Tantalizing but not, fi-
nally, persuasive.

The discontinuous structure of the
book, the exaggerated simplicity of
the style and the repeated breathtak-
ing leaps backward5 and forwards from
the apostolic pacifists to contempor-
ary Mennonites, al combine to make
for frustrating reading. Her design is all
too transparent: to portray Ontario’5
“Plain People” 55 quaint primitivesex-
aggerated to the point of caricature —
this by ignoring the complexities of
their theological and political stance.
It is a simple fact thatall the early
Anabaptist |eaders were urban intellec-
tuals and there is no concrete evidence
that a single Waldensian ever converted
to Anabaptism.

Through the force of her synthetic
impulse. Davies unwittingly creates
(besides numerous distortions) an ac-
curate impression of the paradoxical
combination of an expansive, frontier
spirit with a contractive, tenacious
clinging to traditions. The book needs
a stronger analytica thrust, however.
to separate those aspects of socia ens-
toms that were ‘determined by the
pressures of frontier life fmm those at-
tributable to ancient traditions.

The most enticing chapter turns out

to be the most disappointing example .

of sloppy research. Davies considers
the Awusbund, a hymnbook still in use
among Amish Mennonites, and asserts
categorically that the texts were writ-
ten by pre-Reformation primitive
Christians, “The people who treasured
these songs,” she claims, *would have
been distrustful of the intellectuals
who created the Anabaptist move-
ment.,” Her statement that it is “the
oldest Christian hymnbook known” is
just another example of the kind of
hyperbole with which the book is gen-
eroudly larded. The Mennonite Ency-
clopedia more carefully labels it “the
oldest hymnbook in continuous use in
any Christian church.” Meticulous re-
search by Wolkan and Jackson on the
origins of these hymns unambiguously
contradicts Davies conclusions,

A String of Amber provides a mildiy
amusing survey of the remnants of
folk customs and superstitions among
Mennonites. Davies righily emphasizes
the need for an “unbiased, scholarly
program of research” into the origins
of these customs. It isunfortunate
that this book merely accentuates that
need. O
Magdalene Redekop, a. Mennonite
from Manitoba, is joining the English
department of Victoria College, Uni-
versity of Toronto.

ANOTHER

KRAVITZ
SPIN “OFF

ha "~

The Apprenticeship of Duddy Kra-
vitz, by Mordecai Richler, McClelland
& Stewart, 378 pages, $2.95 wrappers.

AND now from (fanfare: lambhorn,’”

&azoo and cowbell) M & S, TheCana-
dian Publishers, a specia large-format
edition of this “ Canadian elassic” (says
so right on cover), including 69 stills,
cast list and production details from

the new feature film of the same

name. The cost I8 just 60 cents more
than the New Canadian Library
edition (though $1.45 mom than the
non-Canadian Penguin), a reasonable
sum for such a meticulously handsome
apd hefty plea of merchandise, So far
as can be determined, the novel itself
has ,not been in any way mutilated,

.

nor have any additions been made.
Only the packaging is different. It's
gonna sell like crazy to the high
schools.

See, before, you had to pntty well
imagine what Duddy Kravitz |ooked
like: “a smal]. narrow-chested boy of
fifteen with a thin face. His black eyes
were ringed with dark circles and his
pale, bony cheeks were crisscrossed
with scratches, as he shaved twice
daily in his attempt to encourage a
beard., Now, you just have to check
the stills to see that Duddy looks like
Richard Dreyfuss, the kid in American
Graffiti who couldn’t decide if he
wanted to go away to college and
eventually wound up a writer lo (we
al cheered with the posting of this
inteRigence) Canada.

For a high school kid who, hasn’t
previously read the book, and who's
certain to go see the movie so he won't
have to finish reading it, and who can
just peruse the 69 stills to be re-
minded, prior to exams, of the plot,
this is the pluperfect edition. At lagt,
indisputably, Duddy has become a

somebody. O
ISAAC BICKERSTAFF

A Third Edition, completely revised and updated,
of a Canadian bestseller. The novice or veteran
writer's complete guide to markets, freelancing,
broadcasting, journalism, creative writing courses,
publishing houses, and much, much more.

W,
FileenCoodiman $4.95
. At good
bookstores

everywhere

McClielland & Stewart

2]


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Mordecai+Richler

® Novel and Short Story
Poetry @ Drama

® Non - fiction

Novelists, poets, playwrights, journalists, and book and
magazine editors will conduct sessions and give evening
lectures and readings during the two iveeks of the work-
shop. In daytime sessions, students’ manuscripts will be
discussed and criticized and seminar leaders will also be

available for private conferences with individuals.

Book and magazine editors, including senior editors from

Clarke, Irwin and Company, New Press and blewointment
press will be present to consider manuscripts

staff and lecturers

Jamos Boeque Poer, Nouelist, Essayist,
Co-fourder and now tenlor editor of
New Prets- Author of 2 novals, The
Loncly Ones (soft cover ctle: Big
Lonety) and A Aan of T His I
writing has been described as “impel- X

ling™ {MManchester Evening News],
“Brilliantly realized” (Globe and Maill. “The most com-
peliing novel I've read in a long tims,” sawl Robert Kroetsch
of his first novel. Ha has been publithed in Sxurday Night,
Canadian Forum, Weskend, etc. He amisted in the forma-
tion of the Canzdisn Independent Publishers® Assaciation.

Vat Clery freelance broadcaster and
writer. Formerly with BBC Ouerseas
Service gnd CHC's London Bureau.
Clery was radio producer for CBC
Corrane Affairs, producing Speaking of =y
Books and originating Az it Mappens. %
Val Clery co-founded Books in Canade

&

“and was its Inlttal editor for 2 years. He contributes to

several Canadian newspapers and perlodicals and broadcasts
regularly on CBC.

Gerald Lampert Founder and Director
of York Unjversity's Summer Writers”
Workshop for three years, he has
conducted \writing seminars ar York
University and Ryerson Polyiechnical
Institute. His writing has appeared In
Panorama, Dialog, a blewolntment an-
thology, etc. He Is Co-Ordinating Director, Poetry Read-
ings, League of Canadian Poets. His first novel Tamgle AMe
No More vras published by Siman & Schuster and a secand
novel Eye of Venus, will be published early in 1975,

Bill Blssott Bill Bissett Is a one-man
literary happening: author of more
than wwenty-five books, an exeiting
sourd poBt, an innovator in visual
paetry, and an impartant West Coast
editor and publisher (blewoiniment
pressh. Recem books: Nobody ovins
the earth (Ananu}, Pass the food release the spirit baok
{Talon Books). An LP of his rexdings wall ba Issued shority
by Porcepic Press, Anensi, Qberon and New Star Publishers
will each publish Bissett in 1974 or exly 75,

Latta Dempsey Ons of Canada's mon
prominent columnists and feature
writers, she travals widely for the
Torento Star throughout Canada, the
US, London, Paris, Roms, atc. She has
covered asslgnments at the White
House, Princess Anne’s Wadding, intes-
viewed Four western Premlers at their homes, stc. She is
twice winner of the Canadian Women's Press Club Msmorlal
Award For best column aoxt leature by a woman in Canada.

Harvey Markowltz Winner of a Canada

Centennial Award for Drama 1967 and

the Theatra,Ontario Award for best

New Play 1968. Branch Plint. pro-

duced in 1971 was a controversial play

eriticizing foreign economic domina-

tion of Canada. His latest play Sparm

Bank vl ba performed at Toronto's Cantral® Library
Theatra, October 1874. A portion of Branch Plant is in
Scene One, an anthology of significant Canadian plays. pub. .
by Van Nostrand (1974},

Austin Clarke “Reading Avstin Clarke
i an adventure..,one enters other
warlds of laughter, tears and life,” says

tlshers Weekly. His thid and
Tourth novels (The Aeeting Point and =
Storm of Fortune) were published by .
Little, Brown & Co. who will be
publishing his fifth novel shortly. A book of his short
stories was published by Anamsi. Austin Clarke prasantly
teaches creative writing at the University of Texas.

* be published shortly. Her firss, My
+ Derling From the Lions, titled Coming

Alice Dentam Alice Denham's new
novel, The Gobbiing Deficiency, will

Together In paperback, is a leading
navel of the women’s movement. She
has written a mystery nouvel, The ;
G'haiﬂ anrz Mn;dﬁx#h,a:nd 2 western Adios, Sabats and her
storles and arth ve appeared In Playboy, Cosmopolt
1sn; Look, Author amd Journalist, New York Times Book
Reviaw, Dieiog, etc

Martin  Myars Profassor, advertising
man, editor, broadcaster and contri-
butor to numerous magazines. His first
novel, The Assigement, received inter-
national acclalm. Northrop Frye called
it “authoritative, witty, and absorb-
ing.” “Excallent reading,” said the
New Statesman. Time praited it a8 “a rernarkable first
novel, Inventive and Mull of conurplled madness.” Myers
has just completed a second novel, Frigate.

Special seminars will be pusilable for university and high
tctheol Instructars to dlscuss classroom techniques for
creativa writing students.

" written arvicles for Viage Voice,

John Herbert Actor, Directar. Play-
vwright, and Post, John Herbert has

Saturday Night, and Evergreen. His
play Fortune and Men’s Eyes, pro-
duced in New York, Paris, etc,, is
required reading at many universities [ 73 —ed

and the movie version has received exitfeal acclalm. His play
Born of Medusa's Blood was stajed recently In Taronto, A
novel is soon to be published,

P.K. Psge One of Canada's most
prominent poets, she has received tha
Governor Ganeral’s Award for Poetry,
the Oscar Blumenthsl Award from
Poatry [Chicago), and the Bertram
Warr Award awarded by Contem-
porary Verse. Her most recent book of -
poetry, Cry Ararat! is published by MeClelland & Stewart,
The Sun ard The Moon and Qther Fictions was recently
published by Anani.

Fdr brochures pléase phone (416} 924-9719 or
write G. Lampert, Summer Writers’ Workshop, 106 Avenue
Road, Toronto M5R 2H3, Canada.
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HERMAN BULIER

OAYS
RAGE

QUEBEC TODAY
oand tho
REVOLUTIONARY
TNDERGROUND
Cloth $8.95; peper 53.95: 277pagss

DAYS OF RAGE:

HERMAN BULLER
Days of Rage is a novel
about the New Québecois—
a young and enraged

« generation- with an iron
will to liberty, determined
to make the dream of
independence come true.
Herman Buller is also the
author of Quebec in Revolt
and One Man Alone.

October Publicatiné

50X 3104, STATION 0.
WILLOWDALE, ONTARIO

THE BANFF CENTRE
SCHOOL OF FINE: ARTS

1974 WRITING DIVISION
Faculty

HEATHER ROBERTSON

AL PURDY

JACK LUDWIG

SYLVIA FRASER

HARRY BOYLE

Programs for advanced and
beginning writers.

July and August

For further information
contact:

THE REGISTRAR

TH

E BANFF CENTRE
SCHODL OF FINE ARTS
BANFF, ALBERTA
THE BANFF CENTRE

E mem o w owre

" IPennsylvania lo Ontario lo mahig*

|__Box 6209, Toronto, Ontario MSW 1P8

A Strm
ofcf)?lmber

by Blodwen Davles

A HTR[N(;
‘ {)F AMPER

Bhd\-\!’ I U’J‘f el

The Mennonites
In Canada
‘The story of their migration from

a-unigue contribution to a new
soclely. The account of the Men-
nonites in Ontario is their story,
itoo. in other parts of North Amer-
lica where they live and keep their
ldentity based on a practice’ of
ireligious beliefs and a down-to-
¢arth philosophy of fundamental
Ihappiness. Dress, artifacts, housf:-
lhold goods and farm implements,
all of historic interest, are shown
In a section of photographs in
¢olor end In black and while.

244 pages Ward Cover  $7.50
Aweilable at your bookstore or direct from
MITCHELL PRESS LIMITED
Box 500. Vancouver, B.C. V6B 459
‘or in the East from SAANNES

School of Fine Aris

E——

MILDRED I. REID
TEACHER — NOVELIST — CRITIC
AS NEAR AS YOUR MAILBOX

SIngIs criticism $2.00/M. Small monthly fes

for correspondence course geared to vour

Individual needs. Write fiction, articles,

poams profltably — others have — as mg

bulgkrslg scrap book of studanls' publishe
proves.

THREE OF MY NINE BOOKS

V/RITERS: LETS FI.DT lAII ahnlﬂ L | FETT T $3.75
WRITERS: MAKE IT § ncls. Foolry Chapter . - 83,73
V/RITERS: VTHY l'I‘OF NO\‘ﬂ {kty larast Illlllhoﬂll’l « $4.50

Mildred 1. Reid Writers’ culunv

Contoocook, Novs Hampshire 03229

LITERARY AGENTS

Manuscripts Invited

For further information
contact:

FISHER & PURDEN
Publishing Consultants

92 Madison Avenue.
Toronto, Ontario
M5R 284

(416) 925-7807

Waterloo
musit
Series

The study of French is not only
the learning of a language but
the understanding of a people =
their life, their language and
their music. Thmugh FOLK
SONGS, .the emotional and
historical reflections of a people
is captured in song.

CHANSONS de QUEBEC has
been compiled to bring part of
our rich French-Canadian heri-
tage to English speaking Cana-
dians. It contains 44 songs in a
separate melody line and com-
plete texts in both French and
English.

Library Edition = $4.50
Melody Edition ~ $250

FOLK SONGS OF CANADA
contains French and English
songs of the sailors, fishermen,
voyageurs and sodbusters. who
built our country. A vivid cross-
section of the colourful French-
Canadian folk-way of -life is re-
presented by tender lullabies,
traditional ballads, lovely dante
tunes and hilarious ditties.

Library Edition = $7.50
Choral Edition = $2.50
Piano Edition - $1.50
L.P. Record - $6.00

MORE FOLK SONGS OF
CANADA ~ This book repre-
sents French Canada mainly by
songs from the Acadians of New
Brunswick " and the Metis of the
prairie provinces. There demon-
strate the spread of French
culture beyond the province of
Quebec (which is considerably
more than most Canadians real-
ize). Some came to Canada from
Britain and France, but most
were created by our ancestors to
describe their own life in this
land. Each was chosen because It
reveals something significant
about our folk-song heritage.

Library Edition — $7.50

SAANNES Public&ions Limited
[Box 6204,

Toronto, Ontario, MBW 1P6

——— —— e —————
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At Good
Bookstores

Everywhere

Be. The Fire Dwe

From the celebrated author of
The StmeAn%el A Jestof God,and

ers, COMES a Major
new novel— The Diviners.

To be publlshed this month in Toronto, New York and London,

The Diviners is a powerful and moving protrayal of alonely struggle
for freedom ... an exploration Of the universal depths of anguish and
counrage that exist in the human heart.

A specid extended play recording, vocal and guitar, of four eriginal
songs from The Diviners is also avalable.

TheDiviners by Margaret Laurence

- o ——— Y gt S N e s

McClelland & Stewart -
The Canadian Publishers

P e e A o TR s W



