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SITTING DUCKS
Why do birds migrate to Canada? They want
to pose for two of the greatest artists in the world

Birds of the West Coast, Volume T, by J. Fenwick
Lansdowne, M.F. Feheley Publishers (5 Drumsnab
Moad, Toronto), 175 pages, $40 cloth (ISBN
0-919380-03-7).

The Complete Outdoorsman’s Guide to Birds of
Canada and Eastern North America, by John P. S.
LIackenzie, Illustrated by Terence Shortt, Pagurian
Fress (RcGravw-Hill Ryerson), 240 pages, $9.95 cloth
(ISBN 0-97-052375-8).

By BILL BANTJING

IT’S AMAZING HOw many special-interest subjects appeal-
ing to a semi-literate readership manageto find their way
between the brass-bound covers of the heavyweight book
market. Asarule, | find most of them a bore. Admittedly,
some can be handsome, mildly informative, and even
cntertaining. But the thought of spending $50 for an eneye-
lopedia of weather vanes or $30 for an illustrated record of
the total output of a defunct New England glass factory
strikes me as absurd. To thisrule. however, there are excep-
tions — and very occasionaly a coffee-table book comes
ulong that is worth the price. .

Such is the case with J. Fenwick Lansdowne's Birds of
the West Coast, VOlumMe | . which has aforeword by S.
Dillon Ripley. secretary of the Smithsonian Institution. The
volume contains 52 colour plates (four of them foldout dou-
bles) and 45 pages of pencil drawings — studies for the
paintings. Facing the paintings are the author’ s notes about
the birds themselves.

Lansdowne's wark iswell known. You can't walk past a
branch of the Toronto-Dominion bank without being riveted
by the angry gaze of his Pileated \Woodpecker (almost as
fierce as the one of the manager inside). In the last10 years,
three books of his work have been published. These were
done in collaboration with his old friend John A. Living-
ston. This book marks a turning point in Lansdowne's
career, for Livingston has moved on to other things and the
puinter has elected to write the text himself. | think the
change works very well. for athough Lansdowne is essen-
tiallv a shy and reserved person with a leaning towards
understatement. he does know his birds.He makes no claim
to having new or startling news for the expert but the
average reader will find much interesting information in his
observations.

These are written with the assurance of one who has spent
his life among birds. and Lansdowne' has done just that.
Bom in Hong Kong to British parents 39 years ago, he
contracted polio as an infant and his mother brought him to
Americafor treatment. Stranded here by the war, they set-
tled in Victoria. The disease left him severely handicapped;
he has the full use of only one arm but manages well on
crutches and is otherwise self sufficient. Early in childhood

he developed an interest in birds, and encouraged by his
mother (to whom this book is dedicated and an accomp-
lished artist in her own right) his hobby became hi life.

Twenty years ago M. F. (Bud) Feheley. a man of much
energy and a sharp eye for good things, happened to be
strolling by the doors of the Royal Ontario Museum in
Toronto. Inside he found a show of sketches by an unknown
young West Coast bird painter. You can guess the ending of
this fairy tale: Feheley caught the first available flight to
Victoria. cornered the youngster in his den, waved contracts
and money about, and they’ ve been partners ever since.

With a new book like this, comparisons with the earlier
three are inevitable. Rat. the text. Livingston the naturalist
and ecology guerilla has for years been telling us about the
certain disaster that will befal us if we don’t mend our ways
with the environment. Almost every page in the old books
carried awarning or a threat — some oblique, others less
s0. Lansdowne’s message is the same but it's more camou-
flaged. His style is the gentle nudge whereas Livingston's is
the knee in the groin. ‘Lansdowne is no less effective for
that. If he really wanted to tell us the horror story, he would
paint us a picture of a dying oil-drenched seabird, flapping
away itslast hours on a blackened beach as the supertankers
from Valdez, Alaska, sail by off shore, bound for the
refinery. One painting like that would do more for the cause
than anything that anyone could write-for the pictures are
the book.

Here again, comparison with the earlier books is not out
of place. This time the production. donein Itay. is sumptu-
ous. The book is about an inch bigger all round than thefirst

Only a master, securein his art, weuld paint a
sub-adult Glaucous-winged Gull in a white
background rather than the snowy adult
against a blue sky.

three, which, if my arithmetic is working, means an extra
17 per cent more picture area. The colour plates are printed

on heavy semi-matt stock that gives the pictures the faintly

softened tone of the originals. Earlier books had a semi-

gloss that tended to glitter back at you in all but the best
lighting conditions. These pages don't do that. The draw-

ings in the back have been printed in line and half-tone with

such skill that one is afraid to touch them for fear of smudg-

ing the pencil marks.

But al thisistechnology. It's Lansdowne's painting that
counts.

Roger Tory Peterson of bird-guide fame has this to say on
the dust jacket: “It is certain that those early signs of great-
ness have been consummated — Lansdowne's work in its
present maturity is glorious.” And Dillon says this
in the foreword: “ A towering figure. at ease, acommanding
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assurance in the delineation of birds.” Sounds extravagant,
but it isn't. Lesser wildlife painters tend to paint mom flam-
boyant creatures. \WWolves are always snarling, panthers
springing. bears charging, and birds are depicted in breeding
plumage, usualy in display. Lansdowne will have none of
this, for he paints them as he sees them, often in the fall
when they arein their eclipse plumage. His paintings of the
Homed Grebe, the Red Throated Loon, and the Pigeon
Guillemot are not what you will find on the sportsmen’s
calendars or thebubble-gum cards, but they are beautiful all
the same. Only amaster. securein his art, would paint a
sub-adult Glaucous-winged Gull in a white background
rather than the snowy adult against the blue sky. He is not
without a touch of visual humour: a pair of Violet-green
Swallows perch on a frazzled telephone win; one of his
shore hirds, the Greater Y ellowlegs, patters hunting across
the wet sand, while in the foreground, half sunk, isarotting
crab claw. You ean almost smell it.

Some bird paintings, especially portraits, are by their
nature static. It takes a very sharp eye to catch the anima id
a pose that anticipates its next move. Lausdowne seems to
do it every time. As the big-wigs say on the dust cover, the
man has arrived. And as coffee-table books go, thisisa
specia one indeed.

ANEw Book from Pagurian Press should serve to remind us
that there is more than one first-class bii artist living and
painti n? in Canada. The Complete Qutdoorman’s Guide to
Birds OI Canada and Eastern North America by John P. S,

|f Lansdowne is uncomfortable with action,
Terry Shortt isthe master of it. | know of no
painter living or dead who can touch him when
he paints a bird in flight.

Mackenzie, assisted by his wife Lois Parkhill, admirably
fills the gap between the pocket identification guides and the
bulkier life-history volumes. It's small enough to be stuffed
into a big pocket or haversack (no birders that | know take
to the bush without alittle something in aflask or thermos
bottle), and it gives a surprising amount of information
about the 270 species one is most likely to see in Eastern
Canada. Its appedl lies in its regionality. When using the
continental guides, one is aways thumbing past exotic birds
that are rarely seen north of their range in Florida and the
Gulf of Mexico in order to find the bird that’ s sitting-oh.
s0 briefly -on-that-fence post over there.

The book is illustrated with line drawings by T. M. (or
Terence) Shortt. To the general public, this is not exactly a
household name; in fact, most people in this country have
never heard of him for he has spent the past 46 years work-
ing quietly as the chief of diiplay biology at the Royal
-Ontario Museum. But to serious birdsmen everywhere,
T. M. Shout is it. Prebably no bird painter living com-
mands more respect in the ornithological community. He
hasillustrated aseore of books about birds, among them
Francis Kortright's Ducks. Geese and Swans of North
America and Fred Bodsworth's classic Last-of the Curlews.

His admirers are many and widespread.

If | were to quibble about anything in Lansdowne's work,
it would be that most of the birds are motionless. They are
poised and ready but they aren't doing it. If Lansdowne is
uncomfortable with action. Terry Shertt is the master of it. |
know of no painter living or &ad who can touch him when
he paints a bird in flight. A glance at the coot taking off on




puee 72 will give you an inkling of what Shertt is about.

The very hert bird photographers are pleased when they gel
vne shot in 20 capturing the movement the way Shortt does
it tfive rimes) in this one little sketch. Somehow ke manages
1o freeze the action in sequences in his mind long enough to
zet them down on paper. How does be do it?

The unswer, of course. is experience. He has probably
watched several thousand coot take-offs and he can draw on
this seurce when he needs it. We must remember that the
samie year Lansdowne arrived in Canada as a very sick
child. Terry Shortt was painting a Peregrine falcon at its
nest on Somerset Island in‘theé high Arctic. It's on the back
at the dust jacker.
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Until now, Shortt's published work has been in support
of someone else’s words. But things have changed and soon
he will have center stage to himself.

Recently he retired fmm his job at the ROM and acquired
an agent and publisher. Christopher Ondaatje of Pagurian
Press promptly arranged a showing of his work at a Toronto
gdlery and is planning to bring out aseries of eight big
coffee-table books. The first of these, tentatively titled wild
Birds Of the Americas. now is in thr advanced-planning
stage and is scheduled for release next spring. That will be a
great day, for then this shy self-effacing man will take his
rightful place at the very center of the front rank of the
world’s bird painters. We will all be the richer for it. O

PENNY FOR THE QLD GUY

What was Paul Chartier thinking when
he blew himself up in the parliamentary washroom?

War & Other Measures. by Gary Geddes, House of
Amnansi. 76 pages, $3.50 paper (ISBN 0-88784-036-1).

By GEORGE WOODCOCK

]

TYRANNICIDES HAVE dways fascinated writers, perhaps be-
couse their acts live out the suppressed urges of imaginative
nwen. Brutos was the counter-hero of Shakespeare's Julius
Cucsar; Camus wrole his best play, Les Justes, about the
conspirators of the Narodnaya Volya who killed tbe Tsar
Alesander |15 and al least two of André Malraux's most
Juunting characters are political assassins. Even Henry
James. in The Princess Casamassima and Joseph Conrad in
The Sevrer Agent wrote with fascinated repulsion on the
subject, and their contemporaries. the French poets of the
1590s. reacted with almost rhapsodic admiration to the acts
of umarchist devotees of the propaganda by deed who were
their contemporaries. When Ravachol dynamited the houses
of unjust judges, Octave Mirbeau hailed him as “the ped of
thunder to which succeeds the joy of sunlight and of peace-
ful skies” and when Auguste Vaillant, on the Dec. 9.
1593. threw abomb into the Chamber of Deputiesin Paris,
killing nobody but injuring several of those present, Laurent
Tailhade bailed his act as “the gesture of a liberator and a
laver of justice,”™ and as “a healthy waning given to the
*bad shepherds’.”

Of dl this| was reminded when | read Gary Geddes' new
poem. Har & Other Measures, based on the case of Paul
Joseph Chartier. who died 10 years ago in the men’s wash-
room Of the Canadian House of Commons when a dynamite
homb he was carrying exploded. Chartier was clearly not
destined for the kind of popular fame that for centuries has
followed another explosives expert who failed te blow up
Purliument — Guy Fawkes — but it is still surprising that in
the decade since his death Geddes should be the first writer
te put him and his deed into literatureHe does it in a long
wire of poems, each poem a psychological moment, to-
gether forming — if one dare use so peculiarly Canadian a
word — amosaic of the mind of an assassin who succeeds
only in murdering himsalf. perhaps his unconsciously in-
tended victim.
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Geddes opens War & Other Measures with a useful
warning against regarding it as a piece of versified history.
Itstruth, he tells us, will lie “not in the ‘facts,” al of which
are fabricated, but rather in the psychology, which has been
revealed over and over again in Canada since 1966 and
which eguld not have been invented.” Following his wam-
ing, | have not sought out to find more than | remember
about the Chartier case. What | in fact remember, other than
the bare newspaper details of the event on the day it hap-
pened, is a profound sense of the echoing and aching
solitude in which the act must have been meditated and
planned. For men like Chartier, and Vaillant and Ravachol
before him, differ fundamentally from the urban guerilla
type of terrorist who has become familiar in recent years.

First of all. they did not hunt in packs. They were sol-
itaries. working on their own. involving no other people in
their plans or their fates, responding to an almost mystical
call. As Geddes putsiit, through Chartier's mind, in Ottawa,
moving towards the deed:

Voices. voices.
We do whai we must, according io
voices that speak through us.

Then, such men are not strictly terrorists. since they arc
not seeking to scare rulers into acting differently; rather,
they express in an extreme and practical way Lord Acton’s
belief that “all great men are bad,” irrevocably. They are
moral activists, hands of destiny and judgment, their func-
tion to deliver verdicts without argument, as in the brief
poem of Chartier before the act:

Discard the laws of cahse
and effect, abolish reason.

There is nothing to be fornd.
bevond the descriprive acl.

The moment the assassin waits for is “the vortex.” with the
knowledge that, one may or another, it will draw him down.
and yet he sees himself as an instrument of the great plan, as
in the last lines of War & Other Measures.

History is being made.
I am the materials.

August. 1979. Books in Canada5
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And the end is apocalypse:

Cut of this blood another rose
will burst, its fragrance
confound the universe.

In this sense. in catching the slant of mind of the tyran-
nicide = whether he sees himsdf attacking an individual
symbolic of arbitrary power like an emperor or ajudge or a
symbolic instrument of collective fraud like a parliamen-
tary assembly, | think Geddes' psychology is accurate, as|
think also isthe construction of a plausible past for Chattier.
It is apast beginning in the Second World War when, as a
Canadian soldier, Chattier is sent to serve with the magquis
in France, as an official assassin, learning his art as a
dynamiter so as to blow up German officersin an effort to
destroy the chains of command. To do so he must at times
kill the innocent with the guilty; French hostages are killed
for his deeds. He begins to see his hands, the instruments of
his acting self, as something alien from his feding self. He
becomes awounded hero, hating the cause that applauds
him, the cause that. he remembers. hanged Riel. And the
inner wounds, the memories of his experience. haunt his
relation with others, tum him to inward bmoding.

My gricf Is nor an ocean

. to be crossed, it is’inside
black and fathomless.

Lying in the hospitd, he is haunted by the incongruity be-
tween the seeming sanity of the world he sees, and the cruel
insanity of the world he remembersand in his heart knows
to be morereal.

White sails of the nurses

glide past the open door,

a flotilla of good intentions.
Beamy, deep-keeled girls, more
stable than basic industries.

When the dust seriled,

flesh of her breast lay red

and open, dark pool of blood
in the belly's hollow.

A ringed hairy finger twitches
on the heartlirug, then nothing.
Moonlight in the dead eyes

of the sentry.

There is a brooding inevitability, not only about
Chartier's act in redl life, but also about this grim poem that
concerns it, though it does not describe it, since al isin
the mind that fractures with the event. More than that, as
such poems must, it offers Chattier as a symbolic rather
than an actual personality, and what he symbolizes is the
mental ambience of the Canadian present, where the
“flotilla of good intentions” sails on a sea of accumulated
violence whose miasmas have inevitably infectedour social
and politicd life. It is significant and proper that Chartier is
not meant to represent Quebec separatism as such, though
that is part of his mental life. What he projects is more than
any political malaisg; it is the whole moral sickness of our
inhuman,, exploitative, greedy world, which poor Chartier
sought to correct by the very means that world had taught
him. In War & other Measures Geddes has attempted that
immensely difficult task. to write a moral poem in which the
moralism does not destroy the poetry. By his method of
building it up in self-contained vignettes, each of whichisa
menta episode and a step towards catastrophe, and by avoid-
ing al didactic intervention beyond his introductory re-
marks. he has succeeded well. War & Other Measures is a
good poem whose Canadian mots do not impede awider
contemporary relevance. O

LR R L F It A e = - IS e



Boudoirs
cottages anod
vOry towers

No Life For a Lady, by Lotta
L:einpuey, tiusson, 207 pages.
410.95 cloth (ISBN 0-7737-0029-3).

spateiate, by James M. Minifie,
kizemiilan, 214 pages, $11.95 cloth
(15BN 0-7705-1323-9).

By DOUG FETHERLING

LE ADING MEMOIRS and autobiographies
of journadists is like interpreting subtle
meanings Of wall ppsters in Peking.
Juurnalists are accustomed to knowing
more than thy ean publish. That pres-
¢nts special problems when they come
 1edl their own stories. The natural
iant of human nature. to remember the
zood over the bad. is abetted by the
reporter™s tendency to report only what
he has regorted before -—— not what he
felt or experienced. Expatriate, the
second and posthumously-published
volume of James M. Minifie's recollec-
tions. is a striking example. Lotta
Dempsey’s Ne Life For a Lady, while
not eseetly an exception to the rule, is
Jn entertaining deviation fromit.

The most immediately striking fact
of Dempsey’s autobiography. at least
for my generation of scribblers. is that
she has not always been on the staff of
the Toronte Star. In print she has a-
ways seemed to me the sort of liberal
sadily upon whose backs the Star was
built up by Holy Joe Atkinson and over
whose dead bodiesit is now being tom
dewn. She has appeared a workaholic.
with a sincere socia conscience. a
slizhtly ribald gusto and a knowledge
of her fellov: mammals to which justice
could be done only between the lines:.
«zntimental as a bartender but dumb
lile a fox. Her book revedls. yes. that
she is al those things but that she
braught such qualities to the Star from
other places Jess associated with them.

It isamazing. in fact. just how far
buch she does go. We are not told her
uze, but she began her career in the
19205 on the Edmonton Journal when
it was. by her description, not alto-
gether devoid of frontier spirit. Later
she moved to the Edmonton Bulletin.
by al accounts a dreadful paper that
sraduated many good people. It was
not until 1935 that she came to Toronto,
where she worked first for Chatelaine

el L

and the CBC before, in the early 1950s,
moving to a column in the Globe and
Mail. Her employment at the Star.
where she seems to fit so well as
another vestige of its salad days, isin
fact a relatively recent phenomenon.

No Life For @ Lady compromises on
the question of journalistic reticence
while appearing to be candid. Dempsey
does not dwell on her personal life and
feelings about the business except
when setting up her scenes. But she
gives a good account of herself through
her good accounts of others, The book
contains a succinct and¥'ll wager quite
accurate personality sketch of Pierre
Trudeau. The remarks on Margaret
Trudeau are only a little less per-
ceptive. Allowing for her lesser famil-
jarity with them. she does much the same
job en Queen Elizabeth and Pringe
Philip. The latter, so fat as | amaware,
has been better depicted in journalistic
memoirs only once-by David Leitch,
late of the Sunday Times, in his book
God Stand Up For Bastards.

Dempsey in general comes off aline
creature., witty, forthright and clever.
Her writing manages to combine accu-
racy and flair in amanner rarer to the
genre than most of its practitioners
would care to admit. It's a pity that the
General-Musson publishing group
have sunk te low production values.
That company has recently produced
too many serious and semi-serious vol-
umes, like this one, whichlook like Big
Little Books. only not so carefully
made.

Minifie's Expatrigte is something
else again. It has to be said in fairness
that this published version is only a late
draft left uncompleted at” his death.
Still, it was clearly written asar dmost
official account of his years as a foreign
correspondent  with. first,; the New
York Herald-Tribune and, later, the
CBC. He was the kind of journalist who
saw his career mainly in terms of events
and sometimes issues rather than peo-

ple. and that is reflected in the writing.
His styleisadry biscuit with abit of
Victorian jam on it.

o w o —

His book is especially good and care- f
ful when dealing with the Spanish Civil
War and the McCarthy years in the
U.S. But the strengths exhibited there
are the weaknesses of the sections
about, for instance, 'the Trib. Minifte
manages to write ‘about Stanley
Walker, one of the legendary American
newspaper and magazine editors and
popular historians of the 1920s and
1930s. without bringing into play any-
thing interesting be said, did or wrote
--not a thing.

Expatriate is |ike that. Minifie speht
his days in ivory towers or. at best,
conference and war moms, whereas
Dempsey was out on the streets, in
boudoairs, cottages and castles. She has
not let the great and famous overwhelm
her style; he seldom alowed them to
penetrate his.O

Yes Virginia
there is a...

VWITO S afraid of canadian cul-
ture, by S. M. Crean, General Pub-
lishing, 296 pages, $7.95 paper
(ISBN 0-7736-1019-7).

By MORRISWOLFE

I wanTED to like Susan Crean’s Whe's
‘Afraid of Canadian Culture? for at
least three reasons. First, as a card-
carrying member of the Committee for
an Independent Canada, | share many
of Crean’s concerns. Second, the most
recent cultural nationalist phase we've
been in is now aimost ten years old. It's
time for a book-length assessment of
what, if anything, has been accomp-
lished. | hoped Crean had produced
such a book. Third, I'm easily flattered
and Ms. Crean not only quotes me she
asoincludesmein alist of people she
“especially” wants to thank for pm.
viding some of the information and
documentation that went into the writ-
ing of the book.

For all three reasons | regret having
to say Who's Afraid of Canadian
Culture? is hard to like. Itt fact, it'sa
bad book. Crean’s tone is strident. Her
prose is dull and humourless and her
anaysiswhat little there is of it = is
simplistic. The book’ stitle and con-
tents suggest that there’ s a conspiracy
to put down Canadian culture. although
it'snot quite clear who heads it. Ameri-
ean multinational corporations, we're

August, 1976. Books in Canada 7


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Lotta+Dempsey
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=James+Minifie
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Crean

told at one point, “are vitally con-
cemed ubout the political and social
environment™ in Canada. Presumably
it'sthey who arrange for people like
Richard Wattenmaker (an American) to
be mode chiefcuntorat the Art Gallery
of Ontario.

Would that the truth were so simple.
Conyspiracies can. after all, be found
out und broken. Unfortunately. the
reasons for the continued invisibility of
Canadian culture are much more subtle
than that. It's not Americans who are at
fault hut our own mentality, omr way of
thinking. Frantz Fanon in writing about
Algeria deseribed such & mentality as
‘-colonid”. In our case that mentality
hus resulted in an inability. as Abraham
Rotstein puts it. in “Binding Pro-
metheus’. “to muster the symbols and
the political vocabulary necessary to
understand the vital interests of this
country and to act for its preservation.”
That's a much more difficult thing to do
then break a conspiracy.

Instead of attempting to assess to
what extent we've shucked off that
mentality over the past decade, or even
whether its possible to do so, al Crean
does is inundate us with amost wholly
uninterpreted facts and figures. Indeed.
she's u veritable Kinsey of Canadian
culturc — only far lessinteresting. We
learn that Canadian phonograph re-
cords now account for 8% of the total
market: that after seven years. $20 mill-
ionintax money and 150 films. about
&7+ of Canadians actually get to see any
CFDC bucked films: that, in 1974.79%
of Canadian compasers were earning
kess thun $4.000 a year from their com-
positions: that in the same year Cana-
dian magazines accounted tor 3% of
newsstand sales: that in 1973, 20% of
what we spent in bookstores was for
Canadian material hut only 3% of the
educurional market consisted of
Canadian-authored books published by
Cunadian firms. Admittedly. some of
there figures are useful but the cumula
tive effect of almost 300 pages of the
stuff is deadening.

S0 euger is Crean to make her case,
talthough I’m never quite sure what it
is) that her overzealousness leads her
into a number of inconsistencies. It
seems to depend on what suits her pur-
poses at a particular moment. On page
127 she' s lavish in her praise of the
Massey Royal Commission which she
describes as **a decisive turning point
in federal policy of support to the arts.”
On page 220. in the course of an attack
on the Ontario Royal Commission on
Publishing, Crean dismisses royal
commissions as “the preferred techni-

a
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que of governments under pressure for
putting a hot issue on ice.” On page
273 Crean states proudly that royal
commisssions are one of the things that
make Canada distinct. They are the one
“forum where discussion of our na-
tional situation and future options has
been frank ... a remarkable number of
[these] reports are tough, at times radi-
ca documents .. reports like those of
the Massey Commission, the Ontario
Royal Commission on Book
Publishing. ...”" T don’'t know how
such inconsistencies get by an editor.
Indeed. | don't know how such a mud-
dled book can get into print a al with-
out amajor rewrite being demanded.
I'm afraid Who's Afraid 0f Canadian
Culture? isan embarrassment to the
very cultural nationalist movement it
seeks to promiate. O

. Theodo
lights

The Lost Surveyor, by Stuart
MacKinnon, Oberon Press, 77
pages, $4.95 cloth (ISBN O-88750-
171-1) and $2.50 paper (ISBN
0-83750-178-9)

Pictograms from the Interior of
B.C., by Fred Wab, Talonbaoks, il-

lustrated, 42 pages, paper unpriced.

By DORIS COWAN

STUART MacKINNON's new book of
poems, The Last Surveyor, is about

*exploration and the explorer whose

journey,

starils ont like a song of Couperin
one clear line iracking the ways
imto the complicated figures
against together harimonies

that become rich and confiused
beyond comprehiension and stop
and start again

hopeful, full of care

angry, resigned

The surveyor is the poet who
adventures into knowledge; he travels
into the dark consciousness of anew
nation, Canada, barely past the stage of
being physicaly explored yet aready
beginning to be exploited, cut up into
“real estate:’ into “views.” Heis af-
raid. but gges on, “forcing my eyes to
witness the worst aspects of human na-
ture” “prying into public and private
Belsensfuntil | want out.” Before long
he knows heislost and it istoo late to
turn back: at the same time he realizes
that he is not equipped to go on as he

p— i ——— ¥t} e—— —

has come. He has been spendthrift of
his strength — “what I'm made of
can't last.” He feels alone and weak
but till responsible: he has gone on
ahead of friends. lovers, family, and
though he cannot say where heis he
knows that for their sake he must at
least try to describe the terrain. Heisin
the difficult position of the optimist
who. in order to preserve his faith that
loveistheroot truth of human nature,
must hate more and more people and
institutions as corrupt, ensaved, and
perverted. The poet’ svoiceis urgent
and persona as he deals with these mat-
ters in the connected series of poems
that make up thefirst half of the book.
“Looking at landscape as a view/is the
end of innocence/ and the beginning of
imperialism.” He fears that soon we
may have nothing left but “ Regrets,
sage regrets, calm regrets,” “to be car-
ried south in boxcars/or siphoned off by
pipeline/or hoarded south in re-
frigerator cars.™

In the second part of the book, Afrie,
MacKinnon treats the image of the
explorer in a collection of memories
and fantasies of Africa, but in the end
tells how he,

cane home fo Canada finding

The primitive violence

At the heart of our pasteral.

These are concentrated, graceful
poems made carefully and patiently in
order that they may express urgent
meanings forcefully. .

As an epigraph to his Pictograms
from the Interior of B.C., Fred Wah
quotes this from Coleridge: “Not the
qualities merely, but the mot of the
qualities is transcreated. How else
could it be a birth, a creation?’ Wah
then proceeds to demonstrate the foree
of Coleridge’ sinsight: taking Indian
mck paintings, he balances each with a
short poem which seems neither com-
ment nor interpretation but in fact an
equivaent expression, grown from the
same mot though in a different form
and time. For example:

q

% r
T
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If I could have jumped over there further
Just as he wishes he could have
we would both be over there smaller
and back here even more beautiful bigger
bur now we see thar we couldn’ fhave having
crossed over. .
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New, important and [beamtiul
Thiee Canadian art books for 1976.

M F Feheley Publishers Limited, publishers of quality books about the Aris in Canada, are pleased
to announce the release of three superbly produced and culturally important art books for the Fall of 1976,

Birds of tha YWest Coast, Volume one
J.Fenwick Lansdovme

This stunning new volume by
. Fenwick Lansdowne contains hiSmag-
nificent paintings Of birds of the west
coast. Many of these birds are also
common throughout North America.

Lansdowne’s virtuosity delights
the eye. The book contains’52 full-colour
plates including 4 fold-out pages, each
one breath-taking in its accuraQ(, lively
mood and exquisite colouring, 1" addi-
tion, there are 47 page-s of the artist’s
drawings, reproduced in sketch book
form. The artists enthusiasm for his
subjects, hisscholarship and hi painterly
concemns come together in his charming
and informed text.
Cloil, $40.00, 175 pages, 104" x 141%2"

The 19th-Century Journals and Paintings Do&t 76

of Wiliam Pope

Harry B.Barreit )

Published for the first time, the
extraordinary documentation of piéneer
lii in Canadaby William Pope, gentle-
ma’, hunter and artist Bright, percep-
tive and observant, hiswriting gives
valuable insight into the life and customs
of 19th century Canada.

_The combination of Popes
knowledge of wildlife, particularly of
birds, and his artistic ability resulted in
alarge number of detailed portraits of
wildlife. 36 colour plates and 7 black
and white reproductions of his water-
colours are presented in this beautifully
produced book, William Pope’s (jqumals
and paintings offer a unique and im
portant view of Canada as seen over
100 years ago.

Cloth, $28.00, 175 pages, 10%" x 12V2"

The Cape Dorset Annual Graphics
Collection 1976

The unusua and primitive art of
the Eskimos of Cape Dorset has fascinated
the world for years. Dorset 75, the
second edition in &’ annual series. isa
presentation in colour and black and
white of the prints, stonecuts, lithographs
and engravings produced in Cape
Dorset in 1976.

The collection includes works by,
and biographies of, internationally
lmown Eskimo artists Kenojual,
Jamasie, L ucy and many others. Photo-
graphs of recent aspects of cape Dorset
and the lives of its Eskimos give the
reader &" intimate look at these artists
from the North. Atiractive and compre-
hensive, Dorset 76 presents tbe art of
Cape Dorset and I1TS artists for all those
interested in Canadian native art
Cloth, $12.50, Paper, $10.00, 84 pages,
9x 81"

Available at better bookstores everywhere.

C

M F Feheley Publishers Limited
5 Drumsnab Road

Tronto, Canada

M4W 3A4

(416) 964-3722

e
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The poems are slight and sudden. their .

meanings evanescent. Some that par-
tivularly impressed me seemed to have
lost atl meaning half an hour after 1 had
read them. then to have regained it the
next day. Some are sad. some funny,
some sensua. Their torie is intimate
and matter-of-fact: Stories are told
about trees, fish. birds. lakes. moun-
rains. weather. battles, travels — told
as jokes. as dreams, or as histories, all
with the same marvellous subtlety and
compactness. A whole chapter of our
recorded history previously unintellig-
ible tat least to visual illiterates like me)
is here revedled by Wah as vivid,
human. and touching. The book in-
cludes a complete list of the locations
uf the paintings. K1

A FaicWAC
To Arms

War Letters From the CW.A.C,,
by Kathleen Rehson Roe, Kakabeka
Teronto, 169 pagesillustrated with
photographs and eartoons, $10.95

casebound (ISBN 0-919538-31-X).

Ey STAFFORD JOHNSTON

CORPORAL KATHLEEN ROBSON. in the
spring of 1944, was confronted sod-
denly with a difficult choice. She was
stationed in wartime England. as a
member of the Canadian Women’s
Army Corps. It was that tension-filled
perind when. invasion armies were
assembling for the great leap across the
Channel. to open theSecond Front.

She was told. first. that she had been
recommended for a commission and
was in line to be sent to officer training
school: second. that she had been
selected for transfer to a picked group
of women soldiers who could expéct to
ba SOON inan active theatre of war. The
chnice was put to her in guarded lan-
enage but the message was clear. She
could withdraw from the war for afew
months to be trained for officer rank, or
she could remain a corporal and go
vhere the big action was to be.

We know her decision. not from a
misty recollection decades &fter the
event. but from the letter she wrote in
hay. 1944, to her parents back in
Cunuda. “He gave me a few moments
to think it over, but as with coming
overseas, it was quite unnecessary.”

10Booke |n Canada. August. 1978

D-Day came June 6. On July 11 Cpl.
Robson landed in the bridgehead in
Normandy, as one of the clerical staff at
a headquarters on wheels. From then on
she had afront seat for a shooting war.

Published a generation after they
were written. Cpl. Robson's |etters to
her family back home give avivid pic-
ture of what it was like to be awoman
soldier in London under bomb attack,
and to be a Canadian becoming more
and more conscious of her national
identity in an Allied army with its in-
evitable frictions between Americans.
British and Canadians.

Mrs. Roe is honest with her readers.
She publishes her letters as they were
written, atered only by the military
censorship that cut out place-names and
unit designations before the letters
crossed the Atlantic. It isamerit. ina
book of this sort. than an occasional
spelling error remainsin the published
book. It is a reassurance that there has
been no prettying-up of the text to pro-
tect the author’'s vanity.

Her letters begin in 1942. when Cpl.
Robson had been selected for the first
draft of CW.A.C. soldiersto go over-
seas from Western Ontario. It con-
tinues through London air raids,
leave-visits to Scotland in 1943, four
weeks under buzz-bomb attacks on En-
gland in 1944. and then through the
Canadian Army’s battles in France.
Belgium and the Netherlands. It
finishes with a stretch of duty with the
Canadian occupation force in Germany
after war's end.

_ There is a sub-plot that will tantalize
some readers. From November, 1942,
through most of 1943, letters mention
off-duty dates with someone named
John. In February, 1944, she reports to
her parents that, “I went to supper with
a chap | have met, George.". Two
months later she reports that George
has asked her to marry him and she has
said yes.

John reappearsin the lettersin the
autumn of 1944, by whichtime she is at
Canadian Army headquarters in Bel-
gium, and John is apparently some-
where near Antwerp. His name keeps
recurring until May, 1945, when the
news is that if they can get simul-
taneous leaves to England they will get
married there.

Then from occupied Germany in
July. 1945: “1 most write and tell you
about Eddie and his background. We
have applied for permission to marry on
the 20th of August.” A reader is not
entitled to demand that the blanks be
filled in that sequence, but has aright to
be curious. O
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-And they shall
Inherit
the couch

Women Look At Psychiatry,
edited by Dorothy E. Smith & Sara
. David, Pressgang Publishers, 199
ages, $10.00 cloth (ISBN
-88974-001-1), $4.00 Paper (ISBN
-000-3).

Woman’'s Evolution, by Evelyn
Reed, Pathfinder Press, 491 pages,
$15.00 cloth (ISBN 0-87348-421-5),
55.95 paper (ISBN 0.57348-422.3).

By KAREN MULHALLEN

FREUD WAS,WRONG. The great question
is not “What does woman want?’

After a‘decade, and millions of words
of radical feminist rhetoric, it becomes
clear that the correct question is** Why
does woman want?’ These two books
present psychiatric and historical ap-
proaches to thisquestion.

In The Future of Marriage Jessie
Bernard demonstrated the greater men-
tal health of married men and single
women. It's a cliché now that pat-
riarcha woman is a disadvantaged
being and that the patriarchy exacts
from her a profound psychic cost.

Work of eminent socia psy-
chologists, such as Asch on coo-
formity, provides indisputable evi-
dence that social context is more in-
fluential than.individual traitsin deter-
mining behaviour. To understand con-
temporary woman we must analyse the
institutions. which order her reality.
Psychiatry with- its predominantly
middle-class male cultural values isan
obvious proving ground for such a
study. And the seminal work of R. D.
Laing on the destructiveness of the
therapeutic process dtill leaves the field
open for an exploration of psychiatry’s
sexist bias.

This is the theme of this readable
collection of 14 papers. Women Look
at Psychiatry published by the only
Canadian women-s printing collective.
It's auseful Canadian companion to
classics like Sisterhood is Powerfiil.
Women Look at Psychiatry is not a
guide book to feminist therapy.and it’'s
without ideological bias, though it's
amost uniformly critical of psychiatry.
Much of what the collection has to say
isnot new. What is specia about it isits
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insistence on first-hand experience, its
eclectic approach and its wide-ranging
tone. Some of the essays are carefully
documented statistical studies, others
ure cries from the asylum walls and the
analyst’s couch.

Discussions of stereotyping and
psychiatric doublestandards are proba-
bly old stuff for most readers. It's no
news, for example, that feminine traits
are not as valued socidly as male traits
and that women have, in conseguence,
a more negative self-image than do
men. Another commonplace (asold as
[bsen's Doil's Honse), is that the
characteristics ascribed to the good
child are almost identica to the charac-
teristic> of the good wife: passivity.
receptiveness, servility. attractiveness,
pleasantness. and hap-hap-happiness.
And the two-sided view of women as
goddesses and shrews. perpetuated by
psychiatry. is in all the literature.

The best essay is by Dorothy Smith.
“The Statistics on Mental Illness
(What They Will Not Tell Us About
Women and Why)"*. By demonstrating
the equal involvement of men and
wamen in psychiatry in Canada, Smith
explodes the well-cherished myth
ubout women's more frequent help-
secking or instability -depending on

* imandin’ o amam ws um M

whether or not you're sympathetic.
More important vet, she insists that
since symptoms and social contexts in-
teract, we most drop the ideathat we
can find areality hidden behind statis-
tics. We must recognize what the statis-
tics can't tell us-the individual can't
beseparated from her context. This col-
lection won’'t change your life, but it
will open up some windows. Nine
women —- victims, patients, therapists
and theoreticians — speak for them-
selves, demanding we reassess our
concepts of mental health and mental
flllness, madness and anger. Proceeds
from sales go 10 the BC Women's
Studies Research Association — buy
this book and give yourself some fresh
ar.

Evelyn Reed's Woman's Evolution
is a bulky tome. She believes modem
attitudes to women are founded in an-
cient customs. Hence to understand
contemporary woman we must under-
stand the evolution of society. Until
recently, for example, a child was con-
Sidered the produet of years of nurture
-its parents were simply its nurturers.
Primitive ignorance of biological
paternity is well documented, hence
fatherfood as a social ingtitution used
simply to be a set of materna functions

.

“Heart disease kills and disables more
people than any other single disease.”

e W Nswuiagh
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performed by a man for his wife's
child. So the roaring lion of a father
enters history as a paternal mouse. But
a tidbit like this is a mere hors
d’oeuvres -on the way 10 Reed’s main
course, the matriarchal banquet.

It'sin the central argument that the
major flaws of Reed's book ate appar-
ent. She paints an idyllic picture of pre-
historic civilization as a collectivist,
egditarian commune of women whose
peacable ways domesticated animals,
eradicated cannibalism, and produced
regular food supplies by gardening.
Women, according to Reed, disco-
vered fire and were the first pot-makers.
Woman's “magic skills’ — tier heal-
ing and growing abilities — were
gradually embodied in cult figures like
Isis, the Egyptian goddess of fertility.
But Reed doesn’t explain why women
let men invent the wheel and take over
pot-making. Reed also contends that it
was women themselves who placed
taboos against intercourse during
menses and after childbirth. Thii is
contrary 1o received opinion. Y et Reed
doesn't trouble to explain what hap
pened 0 the female sex drive. which is
reputedly as strong as the male’s. Al-
though data from many primitive
societies confirms that women are
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CANQOE CANADA

The most completd guide to canoe
routes and canaeing in Canada

- %
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» Over 600 routes
e Climate, fishing, and camping

Dr. Kavanagh describes his revolutionary new
approach to the use of endurance exercise for the
treatment of post-coronary-attack patients. He
aso tellsthe story of his now famous group of
patients who astounded the world bg/ com-
plating the Boston Marathonl $9.9

WEJ :1. Yan Nostrand Relnhold Lid.

Bememl 1410 Birchmount Road. $carborough, M1P 2E7, Onlano

IVNE| Van Nostrand Reinhold Ltd,
]

1410 Barehirmoun Road, Scarborough, MIFP 2E7.
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physically a8 strong as men. Reed
dousn't examine the effect of reducing
the men to drone status,

Her methodology is also confusing.
We traverse thousands of years of pre-
histery a1 abound- and remember this
i~ all unrecorded. oral and conjectural
material, Current primitive societies.
19th century accounts and early travel-
lers views make up a data-stew. Flot-
sam and jetsam buffet the unsuspecting
reader. aready chronologicaly at sea
due to the absence of historical method.
There's too much cavilling at rival an-
thrupological schools and debunking
*putriarchal’ anthropologists as well.

It's a pity that a work which is
needed wsu text should be valued
chicfly for itsincidental details. ironi-
cally most of them about male
saciety. O

Buy b
Canada

Buy Canadian, by Pat Barclay,
Simon and Schuster. 159 pages,
$1.75 paper (ISBN 671-50208-9).

By DONNA DUNLOP

ACROSs ONE corner Of the cover. Buy
Cunudian is stamped in black like an
cwise sticker. Beneath a modestly
Nug-clad cover girl. whose expression
i~ not unlike an Evanseline, the caption
reads: “Meet Vi, .. if it isn't Canadian
she won't even wear it, et alone buy
it.” Between the covers lies a kind of
mwcl. comic-book story of love. life.
and one dice of the Canadian way. Itis
iusoeesss story. Written in ahumourous
und often wryly light-handed style. the
novel clips along episodicaly to lay
bare the cliche's of Canadian identity.
L.aowing that such cliche's are the ac-
crued interest on a few familiar troths.
Vi Kantola is the vibrantly
nationalistic and self-styled heroine of
the story @ “patriotic tycoon** as her
boyfriend Horace. son of “Punch and
Judy.™™ describes her. Using Horace.
her “unintended”. as afoil. Vi applies
for foreign aid fmm Harry. an Ameri-
cun, one Of those “tough old birds’
and seasonal mate of long standing to
¥i's unwed mother. Marguerite. Very
senerously imbursed she opens the Pet-
riotic Shop to “capitaize on the atmos-
phere in this country” by selling
gsenuine Canadian goods. amvthing,
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and so furthering her own and Canada's
interests. And as Vi said to Horace:
“How's that for a typicaly Canadian
idea?

The Patriotic Shop becomes as well
known as a nationa resource with word
spreading as far as “darkest America.”
Those who “came to scoff ...re-
mained to buy.” Vi's roommate, the
mild mannered Elizabeth Smith, “sup-
plied just the element of respectability
they needed to disarm a certain section
of the Canadian public”.

The power politics between the sexes
are like ahard core pillow fight played
to the score bf ingtinctive moral sense.
Although the story is not exactly a
‘Midsummer Night's Dream’ it has that
element of identities taking odd turns.
There is, for one example, the suspect
nationality of the aitistically gifted and
sexualy spry Matt Armstrong whose
work sells like fire in the shop.

The story moves from Vi's gradua
tion through the summer with the shop
thriving én into Horace' sterm at law
school. Each character has brought a
different talent to the shop, and the
shop has brought out the previously un-
tried talents in each. The novel’s moral
is to know what you're selling so that
unlike our national resources. you're
not left empty-handed with the trusting
innocents crying thief at the taker. The
sentiment couldrun like this: “wickep
U.S. IMPOSTER EXPLOITS SIMPLE CANA-
pIAN ART-LOVERs.” But Vi and com-
pany in the process of their lively per-
sonal and political discoveries, can tell
you more about those vauable growing
pains and, oddly enough, the rejation-
ship between responsible government
andlove. O

All experience
IS an arch

The Ulyssean Adult: Creativity In

he Middle and Later Years, by

hn A.B. McLeish, McGraw-Hi
Ryerson, 309 pages, $12.50 cloth
(ISBN 0-07-082243-3)

By MARY SPARLING

WE'RE ACCUSTOMED to hearing that
creativity is a universal resource among
children. But among older adults?
“You canit teach an old dog new
tricks,” pretty well sums up our expec-
tations for our middle and later years.
Y et McLeish, a consultant on-higher
education and adult learning theory.
has spent most of his twenty-five year
academic career refuting it.

For his model he uses the ageing
hem of Homer's myth and Tennyson's
poem. believing that the Ulyssean
search for new adventures is a possibil-
ity within everyone's grasp. The man
‘or woman who begins new creative
enterprises in later life McLeish cals
“Ulyssean One’ citing names like
Edith Hamilton, Benjamin Spock.
Cyrus Eaton. True Davidson and Roth
Caress. Roth Caress? His second
category “Ulyssean Twao" is for the
older adult whoremains productiveina
“familiar arena of life and work from
later middle age into the very late
years’. Martha Graham, Pablo Casals,
Picasso, Colette, John XXII1, Duke
Ellington and Sir Francis Chichester,
are among hundreds of examples.

But who is Roth Caress? Nobody
really — “just a housewife.” But at 40
she went to school and qualified as a
caseworker for a family service organi-
zation. And she. for me. is a the heart
of the matter. Because at 40 the chill
winds are starting to blow. Simone de
Beauvoir’s book The Coming of Age
begins to haunt the mind. Is it to be
downhill al the way from now on?
McLeish doesn’t think so and neither
do L. At 40, 1 myself sidestepped from
part-time teaching into museum educa-
tion and soddenly found myself presi-
dent of the Canadian Museum Asso-
ciation. From there | wen¢ todirectinga
university art gallery. As 50 ap-
proaches, | wonder “What next?’

It does take enormous self-confi-
dence to begin new creative enterprises
in later life. Rollo May, in his recent.
book, The Courage to Create,
describes those geniuses, rather than
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ordinary people, for whom such
self-confidence was necessary. The
vword courage seems pivotal. Like a
seli-fultilling prophecy. if you believe
you can, you'll do it, and if your envi-
ronment offers a climate of acceptance
s did mine and Ruth Caress, it makes
it easier.

Ina central chapter The Unfailing
Mind, MeLeish even wonders whether
older adults cm*“create and produce as
they once did in the early years and the
so-called ‘prime years — and even
Ectrer’?” Among the many studies of
adult [earning which McLeish surveys
is Thorndike’'s Adult Learning.
Thorndike concludes that ifolderadults
tind difficuity in leaming something
new it is“in patt due to a sensitiveness
to ridicule. adverse comment, and un-
desired attention. so that if it were cus-
tomary for mature and old people to
leurn to swim and tide bicycles and
speak Germun, the difficulty might di-
minish.”

« ['veridden abicycledl my lifeand |
can testify to the “ridicule, adverse
comment and undesired attention”
which greets a grey-haired [ady on such
an unlikely vehicle(although it's better
in the 1970s than it was in the fifties and
sistivs — the counter culture had some
good results for the old as well as the
youngy. But | often wonder whether 1'd
have had tbe courage to begin to ride a
bicycle as agtey-haired lady.

| halieve the clinching study given is
the one conducted by Paul Cameron at
Wuyne State University. There, thein-
vestigators interviewed three genera-
tions — students, their parents and their
grandparents — in order to measure
the differing reactions (if any) in
decision-making situations.

“The older generation did express
more caution when they faced
decision-m&g situations [and] were
lzss likely to take action under all con-
ditions. However. it was possible to
make almost all of the younger subjects
as cautious or more cautious than
the elders by adjusting the amount
of information and interpersonal
approval. .. By taking away infor-
mationand social approval, we can es-
tablish conditions (among young
adults! that resemble those in which
muny elders must function.” Sounds a
bit like Churchill’s “Give us the tools
and we'll finish the job” doesn’t it?
Mow take Churchill-there was an old
fool ...or Ulyssean?

[ hope the hardcover $12.50 edition
i followed by a cheaper paperback
issue because the very people the book
is intended to reach are often those

whose fortunes, if not their powers. are
in decline. And this book should bein
the hands of all older adults (from the
mid-40s on) and every person who isin
contact with them.O

The way she
says it

In Praise of Old Women, by
arya Fiamengo, Valley Editions,
8 pages, $5.95 cloth (ISBN
88962-016-4) and $2.95 paper (ISBN

88962-010-5).

CaCorriveau & [ he Blond And|
Other Poems, by J.B. Thornton
McLeod, Valley Editions, 104 pages,
$4.95 cloth (ISBN 0-88962-012-1)
and $2.95

endencies, by Don rimer,
Broken Books, 1093 Bathurst, To-
ronto, 64 pages, cloth unpriced.

By L YNN McFADGEN

MARYA FIAMENGO'S, In Praise Of Old

Women was maddeningly short; it left
me wanting more. What better praise?
The work of B.C. poet Marya
Fiamengo (The Quality OF Halves
(1958), Overheard at the Oracle

(1969), Silt of Iron (1971) ) is steeped
in her Serbo-Croation heritage and her
visits to Eastern Europe. Most of the
poetry is seen against the background
of wars and hatreds between different

nationalities, and the suffering and loss
that ultimately come from such an-
tagonisms. Though | don’t agree with
everything she says, 1 admire the ways
she saysit. The intensity of her poetry
lies in the apparent simplicity and
economy of language, but just under-
neath dynamite is smouldering. Marya
Fiamengo is very human: she hates, she
is bitter:

Don't smile at me

Gndadlge Frau.

In the carve of your lips, -
the glint of vour reeth

I see ihe limbs

of murdered Partisan children

Strewn across wheat fields,

and on a Balkan sea edge

bones bleaching -
under the Adriatic sun.

There is a reluctant acceptance oflife
in this volume, although the bitterness
does not totally disallow warmth. It is

an outward looking view (like al of us
she sees people filtered through her pre-
judices and her past) focussing on hu-,
manity with the trimmingsremoved. It
isthe view of someone born before the
baby boom of post World War TWo and
for whom optimismissuspicious. Itisa
view of someone who has seen alot of
life that alot of people would rather
forget but which gtill haunts both them
and the poet.

The universdity of In Praise of ord
Women and its expansion beyond
Canadian borders and n& v-accepted
“Canadian” themes is its most un-
Canadian feature and the one that draws
me to it emotionaly:

Yes, Tadeus: Rozewicz, | oo

prefer old women.

They bend over graves,

with flowers,

they wash the limbs of the dead,

they count the beads of their rosaries,
they commit no murders

they give advice

or tell fortunes,

thev endure.

These poems convey that endurance. In
spite of the murders. the hatred. the
hard work and the “sprouting veins’.
we all endure.

Valley Editions also brings us La
Corriveau and the Blond and Other
Poems by Joan Thornton McLeed. In
Q'Emuuuuum_;w_wg
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contrast to the brevity and clarity of
LIs. Flamengo's work. Ms. McLeod
charts # poetic course that is often un-
focussed and cluttered. Though she is
adept 4t drawing up powerful images,
she tends to entangle her poems with
image on top of image. theme leading
into new theme until the reader {at least
this one) is lost in a maze. )

But his. McLeod knows how to use
images, her speciality being imagery of
the body. Almost all of its components
are considered: bones. marrow. womb
and blood. [ found some of the poems
in this volume very moving especially
when she eliminated what I felt were
the **extras™ in her writing.

The hubit of dreaming you too mgrained
To drep like an Opinm habli you
Had flowered tiroughout my bones like a
v
Wito venthd huve predicied this harvest's
druinyd
& buter green  leaning his botled shadow
Aguinstthe sunlight stifl as standing
wpe?
“Frederick-William Othello. M.D.“,
“Where You Are” and “Check-up”
also stand out.

The title poem which fills up more
than one-thud of the book is a departure
from the rest in its adherence to tradi-
1innal form and theme. It is a ballad
drawn from Canadian history and the
poet’s imagination in which the plot
moves easily and suecessfully through
the rhythms of the poem. But the poet
has not been adequately served by her
publisher. Four typos had been cor-
rected in ink in my copy (though better
late than never) and the cover couldn’t
be more uninspired. It reminds me of
the lock of cover design of some of the
texthooks | had in public school.

The best feature of Tendencies is the
design(the poet himself is responsible)
and the most imaginative writing is in
the titles. These poems never go
beyond the author’s self and environ-
ment to have meaning for a wider audi-
ence than one. They’re too personal to
be entertaining forany but the hand that
hus penned them and lived them. and
the poet lacks the skill to make them
exciting for the reader.

Tl not have leneliness
Iisteiid eof et

My ol is wor always me.
Forgiv it

e vone will

Wy read somewhere

I a lindle Bewk:

Thur hrought smiles
Toour thenghts,

Thut {ove cun speak:
Like nothing clse.

While | am in agreement with the
idea that love can speak like nothing
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else. I don’t find that the most com-
pelling way of expressing the thought.
Folly though it may sound to some,
| am firmly of the belief that poetry,
like T.V.. plays, novels and rock n
roll singers, should entertain. And that
doesn’t just mean making me laugh. [J

Finders

weepers

‘The Search For [aentity, edited by
James Foley, Themes in Canadian
Literature series, Macmillan, 122
pages, $3.25 paper (ISBN
0-7705-1263-3).

Ly e — S g e T e o T ST AT

By RON WALDIE

REVIEWING an anthology is almost as
difficult a task as assembling one. The
problem is determining the shape ofthe
forest before commenting on the 1rees.
As this volume, like the others in the
Themes in Canadian Literature series,
does not include a general editorial
statement of policy that outlines the
type of forest the editors are trying to
depict, it is necessary to begin by
second-guessing the editorial assump-
tions and decisions abotll the series. |
assume, for example, that this is in-
tended to be a high-school anthology
and that the editors expect that more
than one volume of the series will be
used in any given classroom. 1 also
assume that the editors hope that the
English teachers in the high schools of
this country will have a reasonable
background in Canadian Studies. The
lack of biographical, bibliographical,
and historical notes creates an immense
gap that the teachers must be expected
to till. In a seriesdesigned, lassume, to
introduce students to their literary heri-
tage and in a country notorious. until
recently, for ignoring its own culture,
the decision to omit this crucial infor-
mation is both irresponsible and self-
defeating. (The volume does include a
bibliography but the selections are ran-
dom and are not annotated.)

The basic problem any editor faces
when compiling any anthology is that
of selecting works that are not only
intrinsically meritorious but also histor-
ically representative. The problem is
compounded when an editor under-
takes athematic as opposed t0 achrono-
logical anthology. since he constantly
funs the risk of having to include not the
best or even the most representative
work of a writer but rather that which

e pm g e LR L o, - o RG]

conforms most satisfactorily to an im-
posed and artificial editorial design.
The most serious problem of The
Search For Identity is that the thematic
scheme is both artificial and on-
workable. Foley points out the problen
in his brief and not very useful intro-
duction:

The pitfall that many searchers for identity
fall into is the failure torealize that Canada.
liek each individual. is a complex and
multifaceted personality. These seacchers
attemptto define an identity on the basis of
one facetand without regard forthe others,
according to their own concerns.

The obvious response. then, is why
compile an anthology about it? When
writers. journalists, politicians. Qreven
plumbers. for that matter, attempt con-
sciously to discuss “The Canadian
Identity” the result is always artificial
and self-conscious and almost always
awful. This conclusion is hardly sur-
prising and is not confined to Canada.
For all that-John of Gaunt’s famous
speech in Richard I} is fine poetry,
there is no denying that it is artificial
and self-conscious and has remarkably
little to do with the England the play is
depicting.

Identity is not an abstract, mystical
definition of a national character: it is
an organic and inevitable function of
existing in time and in place. It emerges
from the tensions ofdiscovery involved
in coping with the universal processes
of time — growth, love, pain, death.
and so forth — in terms of the place
where these issues exist. The unique
realities of our place, its geography.
history, and culture, guarantee a unique
shape for our response to these issues.
Margaret Laurence’s essay “Where
The World Began.” the best of the
self-conscious writing in the anthol-
ogy. affirms this sense of identity.

1am nol very pairiofic in the usual sense of
the word . .. But one thing is unalierable
for better or worse. This is not only where
my world began. It is also the Jand of my
ancesiors,

It is through her fiction. however, not
this essay, that she gives universal is-
sues a unique Canadian shape.

To be fair to Foley. he did under-
stand the complexity of his task and the
anthology includes a wide-ranging,
often contradictory selection of prose,
poetry, journalism. and interviews
dealing with the question of identity.
He also, however. included a great
deal of sentimental, self-conscious.
cliché-ridden pap. 1, for one, am tired
of having my country likened to a
gawky, clumsy youth who does not yet
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Lnow his potential. Whether senti-
mentully evoked by Bruce Hutchison or
wintily satirized by Earle Birney, this
cliché provides us with an excuse that
allows us to rationalize our very real
national shortcomings or. even worse,
overlook them. Whatever the nature of
hi~ parents or the conditions of his
puberty. this youth has managed to
do somte pretty callous and degrading
things all by himself and it's time we
fuced up to them. Bruce Hutchison's
article “The Canadian Personality,”
the first selection in the book. espe-
cially snnays me. How much more im-
portant to areal sense of national con-
sciousness are Joy Kogawa's haunting
descriptions of the Japanese internment
or Milten Acorn’s lyric rage than this
Lind of sentimental meandering about
finding a needle in a haystack. Hutchi-
sa is u good historical journalist who
has written much better. much more
irapartant work about this country.
WNeither he nor the students are well
werved by this sdlection. Similarly,
Churles G. D. Robert’s “Canada’ is a
poem that should be forgotten. He has
written far better than this. “Tantramar
Revisited.” for example. says much
mow about identity and is a much
superior work of art. Thus we have. a
the outset. two examples of the un-

suitable selection meeting the on-
workable design.

The successful piecesin the anthol-
ogy are those that ded with identity
only tangentially -the way it should
be treated. The political satire of F. R.
Scott, Douglas Marshall’s account
of Blair Fraser's death. Hugh
MacLennan's and Harry Boyle's ac-
counts of childhood, Dan George's ef-
fective Centennial speech, Souster’s
“Chasing the Puck,” and C.D.
Minni’s excellent **Rools’* are exam-
ples that demonstrate that identity
grows organicaly from experience and
cannot be imposed upon it. What
bothers me is that the design of this
anthology is such that it encourages this
kind of artificial impesition. Instead of
asking. for example, what Boyle says
of his childhood, the volume encour-
ages the student to ask what he says of
identity. Theresult of this deflectionis
that it encourages precisely the kind
of self-consciousness that has plagued
this country since its creation.

There is a great difference between

achieving a real and responsible “a

tional consciousness and creating a
sentimental and defensive self-
consciousness. The Search For Iden-
tity, unfortunately, serves the latier
cause only to” well. O

They swat
mosquItos
don't they?

The Judas Conspiracy, by John
allem, Musson, 303 pages, $6.95
cloth (ISBN 0-7737-0028-5).

By MARK NICHOLS

AS THRILLERS go, The Judas
Conspiracy is about as thrilling as a
week in Medicine Hat. The themeis
Albertd's sense of grievance against the
perfidious East, and on page 14 a drunk
lurches an to a platform at a Cagary
barbecue to establish the mood. **God-

damit, Albertans,” he tells the guests.

“thisis anr land. It's not to be bought
and sold by those bastards in Ottawa
who think Canada ends at the Ontario
border. This Stampede time, let’ s treat
those assholes from rhe East like what

they really are — goddam strangers
from a foreign country.”® The annua

Cagary Stampede is under way. and

=
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Albertans are feeling not celebratory,
hot mewn. As always. freight rates
rankle :md now Alberta beef has been
barred from U.S. marketsasa result of
federat protectionism in favour of On-
tario. The last straw comes when Ot-
tuwa, confonted hy Edmonton’s refusal
to supply more natural gas to the rest of
the country. tries to place the
province's oil and gasfields under fed-
eral control.

Enter Charles Thompson, megalo-
manize oil and cattle baron. He has
long waited just such an opportunity
for leading Albertu out of Con-
federation into a republican future and
comes fiendishly well prepared. Be
sides his wide persona following in the
province. Thompson and a group of
assactates have organized a covernt
army called Force 80. Thompson aso
has Dr. Leonoff, a mad genetic en-
gineer working for him. Lecnoff has
isolated a deadly virus. and at the right
moment will deposit on Ottawa ponds
mosquito larvae infected with the virus;
only Thompson and Co., naturaly,
possess the secret insecticide that can
neutralize this monstrous threat. As if
all this were not enough. Thompson's
people have another weapon in' hand:
photographs showing Prime Minister
Donald Lambert in a homosexual em-
brace. As a touring American brone
buster observes upon hearing of the
photos. *If the public ever gets hold of
those. this country of yours will go up
in smoke.”

Thompson's scheme is thwarted by a
team of good guys who, like al of
Bellam's characters, appear to have
been picked up from off the shelf at the
Thriller Writer's Overstocked Discount
Warehouse. The hero is Peter Groves.
on equestrian from the East who dou-
bles ax afeuature writer for magazines
like MueLean's (Sic). There are two
women in Peter’s life; arock singer
cislled Sharon Wilson, who possesses
“purrow hips... [and @ long dim
waist” und Thompson’'s daughter Val-
eriewho, similarly. has “long tapered
lezs und narrow hips.” One narrow-
hipped girl disappears from Peter’s life
when Thompson. evidently to remove
any doubts on the reader’ s part that heis
u thoroughgoing swine. shootsand kills
Vderiefor trying to impede his cause.

After that. The Judas Conspiracy
comes to a hurried denouement, as
though the author, like the reader. had
grown weary of such nonsense. There
i a curious political ambiguity about
the ending as well: with Thompséa's
plot foiled before the very eyes of the
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grandstand crowd at the Stampede, the
“first wavering strains’ of 0, Canada

are heard, evidently with no great en-

thusiasm on the part of either the crowd
or the author. Peter Ballam, who has
written two previous novels (The

Devil’s Lighter. The Dirty Scenario),

is a Calgary lawyer who also narrates

rodeos and horse shows. The evidence
here would suggest that he is probably

very good at narrating rodeos. L1

'From here to
paternity

Rerun, by Neil Cricbton, Musson,

213 pages, $5.95 cloth (ISBN
Q-7737-00269)

RIP 7, by Ian Malcolm, Musson,
162 pages. $5.95 cloth (ISBN
0-7737-0025-0).

Pretty Lady, by Blache Howard,

TrendSetter series (General Publish-
ing), 210 pages, $6.95 cloth (ISBN

0-7736-0048-5).

By RAYMONDSHADY

TIME-WARPS, hallucinogenic sex-
drugs, and incest are, respectively, the
thematic keynotes to these pulp novels.
But don't buy them just for that.
Characterization tends to be quite thin
in each case, and their plots will never
be condensed for Reader’s Digest, hut
| was attracted to each author's sense of
structure. All three books have
something that holds them together,
and makes for light and entertaining
escapist fantasies.

Neil Crichton’s first novel hears all
the trappings of Rod Serling’s Twilight
Zone, but with a twist. The scene is
Vancouver. 1990. After his wife's fatal
car accident, Charles Johnson’s career
as an advertising man hits the skids. It
is amost a stroke of luck one morning
when he happens to walk through a
mysterious, pulsating curtain of light,
and wakes up to find himsdf in his
home town — Edmonten — and 14
years younger. This is a common
enough sci-fi plot: the everyman figure
attemptstore-live hislife for the better
by avoiding certain tragedies, capitaliz-
ing on his knowledge of the future. The
convention in this formulais that no
one can ater the real events of history,
like preventing Booth from shooting
Lincoln, for example. But Charles
Johnson does change history, and this

presents a major flaw in the novel. For-
tunately there isamora in Ctichton’s
narrative, and it lies in Johnson's greed:
his problems multiply when he at-
tempts to cash in on-electronic inven-
tions before they are actualy invented
in history by registering the patentsin
his name. (Personally, if | woke up
tomorrow and it were 1876. | doubt I
would try to invent the telephone before
A. G. Béll. even though | knew how it
worked.) So as Johnson’s multi-million
dollar empire goes bankrupt with copy-
right suits. and his wife takes to drugs
and infidelity. we see the whee! of for-
tune come full circle. Fortunately he
gets a chance to redeem his “second”

life when 1990 rolls around again. by

once more confronting the curtain. But
Johnson's time machine is not too par-
ticular about dates, and the conclusion
to the novel is quite a surprise.

RIP 7 is an outrageous hodge-podge
of styles and themes. Weare presented
with a zany social scene of families,
T-groups, university faculties, and the
Méfia (al set in Toronto) in a style and
tone reminiscent of I. P. Donleavy. We
are also treated to a parody of the pop
psychology of Dr. John Lilly and his
experiments in various levels of sen-

sitivity, a little sci-fi-fantasy, and a lot

of nonsense. Malcolm must struggle
through a good hit of the novel before
hisjuggling of fragments begins to take
shape. What do you make of: a Sup-
reme Court judge who immerses him-
self daily in aheated guppy tank in his
basement (with the fish); his Argenti-
nian wife who lives in the attic and
seeps with her pet ocelot; and. most
importantly, a mysterious chemical
compound capable of sending any man
or woman into a perpetual state of
multiple orgasms?

Everyonein the novel is searching
for peace and tranquility through some
means of escape. The judge, Robert 1.
Primrose, finds it in the seven stages of
consciousness, called Rips, that he ex-
periences in his guppy tank. Hi son,
the lucky chemigt, finds it in his wonder
drug, RIP. Finally. whilethe rest of the
world is convulsing in fatal ecstasy
(after the M afia discovers the formula
for the drug and marketsit in aerosol
cans, it takesthe world three days to
come apart. asit were), the Primrose
family and friends attempt a daring es-
cape by sea. With all the improbability
of an Elizabethan comedy, they are lit-
erally flung together on the judge's
boat. the R.I.P. And that iswhat it is:
an apocalyptic rip-off.

The flyleaf of Blanche Howard’'s
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novel promises *a tale of youthful pas-
sian tuened to violence and tragedy. of
murder and suicide.” But al this hap-
pens in the 22nd and Iast chapter.
Roughly the first third of the novel
lacuses an the ageing but still beautiful
Eleanor Penman, the Pretty Lady, who
s psychelogically scarred her chil-
dren with'her selfish, manipulative, and
unnecessary cruelly. Margaret and
Gordon. both intheir 40s. arestill trap-
ped inher sphere of domineering influ-
ence (o the point that their livesare in
shambles. The second part of the novel
dewls vith the children. whose gradua
recovery and psychological liberation
from the power of their mother is bal-
inved with Eleanor’ s decline in health.
forone. and influence.

In order to secure Eleanor’s old-age
Pension. rhe two must come up with her
missing birth certificate. But Eleanor
has mysteriously blocked out all the
events in her life preceding her mar-
riage to their father, and doesn’t even
Lnow where or when shewas born. The
detective work becomes therapeutic for
the convalescent offspring as they
hegin to unravel the mysteries of their
muwther’s past life. and place some of
huer bizurre quirks and habits into per-
spective.

Talk about a closet full of skeletons!
As horror after horror isrevealed, itis
edny lo see why she was blocking, and
why she's been so crabby. One last
gothie horror is thrown in at the end for
the sule of @ happy ending: Eleanor
suffers a stroke that destroys just that
part of her brain that had been harbour-
ing the unspeakable secrets for so long.
By the last page she is simply **a dear
ol thing, though a rifle dotty.™” Actu-
ally, all three novels are atrifle dotty,
or mayhe just atrifle. O

She cuts off
their tales

Mouse \Woman and The Vanished
Princesses, by Christie Harris,
IcClelland & Stewart, 155 pages,

Khufu The Wonder Cat, by Anita
Lever, illustrated by Elizabeth and
Frances Smily, Blackfish, 55 pages,

$3.95 paper.

Once Upon A Time T Love You, by
Dan Jason, Jezrah Hearne, Tom
Perry, Nancy Jason, and Zama
Jason-Hearne, Intermedia Press, 56

pages, unpriced.

By LYNDA NYKOR

ASMALL SPATE oOf west coast children’s
books has appeared in the few months
since Christmas, and they range from
the polished to the homely in both con-
tent and form.

Christie Harris's Mouse Woman and
the Vanguished Princesses isa
smoothly presented hardcover offering
from M&S that realy does live up to
the amount of time and money put into
it. Harris has a feel for the way the
Canadian Indians perceived their

towering, threatening northemn envi- -

moment. The stories she presents here
are subtle and tangential, as one feels
the native peoples must have been m
survive for centuries in such a terrain.

Sheila Egoff, in her stimulating The
Republic Of Childhood: A Critical
Gutide to Canadian Children’s Litera-
nre, remarks that Indian legends. un-
like the Greek myths of which Eure-
pean culture is based, show nodifferen-
tiation between gods and heroes, and
attributes this to the intimidation of a
landscape that required cunning rather
than individual acts of heroism for
survival.

Harris's adroit compromise with this
rather daunting aspect of native oral
literature resides in her characterization
of Mouse Woman. Mouse Woman,
part god, part human, part animal. is
central to the stories not through valor-
ous deeds, but through her singular per-
sonality. So the author avoids violating
the spirit of her matieral by imposing an
alien hem-figure. yet allows for the
child’s natural desire to find in a book a
character her can applaud. Mouse
Woman is certainly someone children
will warm to. Five to 12-year-olds may

A—p——— i ——— s

find the oddly concluded stories a bit
hard to fathom. but they’ Il read them
because they’ re fast-paced, seary and
adventurous. and maybe along the way
they’ll absorb some of that different
way of responding to their own coun-
try. The drawings that accompany the
text are by Douglas Tait, and they too
have a measure of subtlety. They're
dark. glowery, dightly spooky.

Khuftt The Wonder Cat has a back-
page blurb that says the book was
“made in British Columbia without
government funding.” | get a mental

icture of boosters of this little book

ammering in vain against the un-
yielding philistinism of bureaucracy in
order to bring a masterpiece into the
Tight of day. Thisis a pleasant enough
tale for children from about four to
eight, but it's not really worth that kind
of fuss. Much of it isin riddles, aways
popular with that age group. It's a
paperback with thick paper, large
easy-to-read print and a fairly proficient
lay-out. The illustrations are by
Elizabeth and Erances Smily out of Just
Mary and the Arabian Nights and
therefore have whatever unalloyed as-
sociations those may hold for you. if
not your children.

The Poetry of
Modern Quebec:
An Anthology

edited and translated
by Fred Cogswell

HARVEST HOUSE
Montreal

$3.50
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The least professionally packaged
vlume of the three is Gnee Upon A
Time | Love You, It appears to have
heen put together by a covey of some-
how related people of varying ages, and
h.s @ great deal of material cramped
intn it~ 56 pages. Good intentions and
homest effort have clearly gone into this
endeavor. [t commendably tries to tell
Lids that being who you areis valuable
sml doing what you do isimportant. but
itnever really lets go of an adult pes-
spective long enough to find what kids
will accept or find exciting. | mean to
wrv, amonster Who gets akiss from a
haautiful little girl and turns imo an
“outstunding citizen in his commun-
a“??? 1I’m not quarrelling with the
ctticucy Of such a transformation — |
just Jon't think it's as neat as turning
into o handsome prince. and neither, |
suspect, will kids.

Poctry is interspersed throughout the
1oL in about a 50-50 ratio. It shows a
JinJe more imagination thah the good-
ciizen stories, and even has some fun
with words and line structure. Some of
it is the kind of stuff adults will smile at
and think is adorable long after their
ultspring have decided it's silly. but
semie ofit will keep the four to seven-
vear-uld set gigsling with delight. O

Husks of

white elegance

Nineteenth Centurv, Canadian
Stories. edited by David Arnason,
iaemillan, 212 pages, $12.50 cloth
(I5BN O-7705-1345-5) and $4.95
puper (15BN O-7705-1346-8).

By LINDA SNOHET

““FHE NINETEENTH century in Canada
v atur more vira and lively period
thanwe have been led to believe. Dri-
as-dust history texts have created the
mipression of a time characterized
chiefly by an infinity of dated events
and decuments too numerous for any-
vne 10 remember.” In contrast, David
Arnason suggests that stories. poetry,
and newspapers offer “a far better pic-
ture Of lifeas it was actualy lived.”
Lnerature usually does have a mom
il eemnection to the social and
s chalogical redlities of aperiod than
te-thooks. But in the past few years
there Iave been some successful  at-
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tempts to revitalize the 19th century
through books and film, academic and
popular. Mary Jane Edwards’ edition
of The Evolution 0f Canadian Litera-
ture in English: Beginnings to 1867
gives comprehensive historical, bib-
liographical, and biographica informa-
tion; the CBC-TV series The National
Dream was certainly designed to
arouse the imagination of jaded stu-
dentsin away the Amason anthology
does not.

By now it should be clear that | was
disappointed in Nineteenth Century
Canadian Stories. The introduction
suffers from acute generalization and
unnecessary repetition. The words
“devated, ' “contrived,” “elegant,”
and “conscious’ are each repeated two
or three times in the first two pages. We
learn the importance in the early part of
the century of newspapers and perio-
dicalssuch as The Acadian Recorder
or The Nova Scotian, whose front
pages were dominated by short fiction
“written in contrived and artificial
‘literary’ language.” The letter to the
editor, “brief, pointed, self-contained
and complete,” developed as an anti-
dote to the “more conscioudly literary
pieces.” Yet the editor-has opened the
book with a typical letter, “The False
Accuser: A Tae,” which he describes
as a secularized sermon, written in the
very *‘elevated and contrived” lan-
guage these letters were supposed to
have vanquished. The tale of a beauti-
ful young girl, innocent victim of
malicious gossip, is weighted with
prose such as.

Helpless, fatherless, and cruelly plundered
of her reputation. she found herself hope-
lessly abandoned. and told him Who had

~ her soul's devotion, with conflicting feel-
ings of pride. regret,. and duty, that she
rendered from that hour every claim sa his
hand and affections; but her fortitude was
divided between herheartand lips. forwith
this sacrifice she almost rendered life.

Lighter in mne are “Letters of
Mephiboseth Stepsure,”” where in the
persona of a rather self-righteous farm-
er, Thomas McCulloch gently casti-
gates his fellow Nova Scotians for their
vanity, lack of industry, and misuse of
consumer credit! “The Letters of Patty
Pry” are frothier till, a series of collo-
quia letters from an observant young
lady in her teens who recounts the tale
of her Aunt Tabitha's tragic love.
Haliburton’s Sam Slick closes the first
group of stories, .

In the second section are selections
from The Literary Garland, a maga-
zine that published the best Canadian

e memys = 3w e
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short’ fiction during the 1840s, Here
again. the introduction gives little con-
crete detail about The Garland’s his-
tory, not even specifying its exact
dates. As a transition in the develop-

ment of the short story, these pieces are
best described as “tales,” “legends,”

or “sketches.” Mr. Arnason clams:

IN their toose form, their elevated, con-
sciously elegant language. and their
romantic vision. they reflect the sensibility
of their writers and their audience. The

language, in pasticolar, points 10 a distinct
difference in so¢ial class between the wad-
ers of the literary periodicals and the read-
ers of newspapers.

Well, there most certainly was a differ-
ence in the readership of these two
kinds of publication. but “elevated”
and “conscioudy elegant” are exactly
the adjectives used by the editor m des-
cribe the language of early newspaper
editorials. so thisdescription does little
to clarify-just what distinguishes The
Garland’s work from what came
before.

The selection of stories in this sec-
tion is fairly representative. Mrs.
Moodie’s “Brian, the Still-Hunter”
has been reprinted often. One could
wish that anthologists would seek out
some less familiar writing. Catharine
Parr Traill is mentioned in theintroduc-
tion, but not included in the book. Mrs.
Leprohon’s “ Alice Sydenham'’s First
Ball” is an apt example of the high-
Society story transplanted from the Old
World with great success. Asin al this
author’ s work, overt didacticism at the
end mars the "form. John Richardson’s
“Jeremiah Desborough™ is a violent
tale originally conceived as the first.
chapter of a sequel to Wacousta but
never completed beyond that point.

The last part of the anthology pre-
sents post-confederation writers who
were exploring new themes and charac-
ters. “Old Man Savarin'* uses French
Canadian dialect with some condescen-
sion. The narrator watches Old
Ma'ame Paradis scoop for fish off a
twilit pier and as they sit back admiring
the **more than picturesque” scene,
she recalls how, as children, she and
her cousin taught the village miser a
lesson he never forgot when he fell in
theriver.

M’sieu Savarin, de whole river will be
laugh a, you for letiwo girl rake est out of
smartman like you likedat. Hain't youtink
youlir life worth wwelve dollare?

Norman Duncan’s Newfoundland story
“The Chase of the Tide,” Roberts

. LT —


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=David+Arnason

“Do Seek their Meat from God,” and
D. C. Scott’s -*Labrie*s Wife" are also
included. But | question the selection
of “The Pantekalidescopenecropolis
Coffee-Maker” (which may contain
thc longest word extant in CanLit) by
“Jamix" and “My Stowaway” by
Robert Barr. The fint author is not even
mentioned in a biographica note: the
story is 2 memoir of a hater of fashion
who committed suicide and whose pap-
er) were bought by the narrator at a
Mew York auction. How does thistale
**help to identify and defing” the dis-
tinct churacter of Canadian literature as
Air. Arnason claims these stories do?
Robert Barr, apart from having been
born and raised in Canada, spent the
better part of hislife in England. and
“My Stowmway'* iSan example of the
well-made story in vogue in the late
19th century but with no direct connec-
tion in form or content to Canadian life.

Mr. Amason is an editor of The
Junirne! of Canadian Fiction which
published a specia issue on early
Cunadian writing in 1973 as a tribute to
Feofessor Carl Klinck. \Vith his back-
ground. Amason should have produced
a more definitive volume than hc
bus. OO

Uk lore is
.yore lore

Folklore of Lunenburg County,
Nova Scotia, by Helen Creighton,
McGraw-Hill Ryerson, 176 pages,
$8.95 cloth (ISBN 07-082334-0).

By GLYNISE. C. BARNES

THIS WELCOME re-Issue of Folklore of
Lunenburg County, Nova Scotia has
been published by arrangement with
The National Museum of Canada, since
it was under the museum’ s auspices
that Helen Creighton made the
field-trips to gather much of her in-
formation. The “second edition” isa
facsimile reprint of the original 1950
edition. with the sole addition pf a brief
author's note in which she corrects an
earlier misapprehension. The inhabit-
ants of Lunenburg County were almost
exclusively of German descent (not
Hanoverian as she had previoudly sup-
posed), with a sprinkling of Swiss.
Dutch, and Huguenot. and thus formed

a distinct Protestant cultural group
within Nova Scotia.

The material collected is divided ac-
cording to subject. each chapter being
provided with an introductory note. All
items are separately numbered. and
often contradictory items are deliber-
ately juxtaposed; there is no attempt 1o
work the material into a cohesive
whole. Further elucidation and anal-
ogous references to most items are
provided in footnotes on each page,
demonstrating an admirable breadth
of scholarshm Each itemis givenin
the original words of the informant
whenever possible. and athough the'
informant’s name is never given the
location is dways noted.

As would be expected in a Maritime
areg, there is much emphasis on the
sea. with related sections on weather-
lore, treasure-troves. and tall stories.
There are also domestic details of farm-
ing and country life, such as crops.
crafts, and cures. and the local ways of
celebrating holidays and festivals. Sec-
tions on supernatural beliefs. ghosts,
witches. and superstitions al provide
interesting chapters.

This book is the record of one com-
munity at one period in its history
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{19305 and *40s). Some of the material
iS unigue. but much is both timeless and
international (for example. some of the
fames can be traced back to classical
antiquity. while many of the stories are
current n all parts of the world and are
duily being retold as both new and
*true™). The publishers correctly em-
phasise the value of this book as social
and historical documentation. as well
us praising it for its humour. Ideally. it
should have been revised to take into
account more recent interpretations of
the material discussed: nevertheless
this reappearance makes an important
collection of Canadian folklore availa-
hle to & wider audience. O

lsldnd in
the stom

nvdiners and Steelworkers, by Paul
kiacEvwan, Samuel Stevens Hakkert
nnd Company, 480 pages. $12.50
cloth (ISBN 0-85566-533-4).

By IRVING ABELLA

WITH THE POSSIBLE exception of the
interior of British Columbia, the labour
history of no region of Canada is more
¢olourful — and more bloody — than
that of Cape Breton Island. And yet.
perhaps not surprisingly given the
rather orthodox — and “safe” = in-
terests of part generations of Canadian
academics. no one has yet written an
aidequate account of the Cape Breton
Jaboeur movement, In fact. the only
social history of the island is a puerile.
totally inadequate. and confused pam-
phlet published several years ago by
some students on an OFY grant. Thus
to students of the Canadian labour
nwovement. Winers and Steelworkers 1S
4 godsend.

Though no historian, Paul MacEwan
is nonetheless peculiarly equipped to
writc about the workers of Cape Bre-
ton. He has lived and worked on the
island for most of his life and has been
deeply involved in many of-its social
and political activities. He NOW S ==
and has been since 1970 — an NDP
member of the Nova Scotia Legis-
lature. Because of this he is able to
provide first-hand descriptions and fas-
cinating insights of the men and events
that made Cape Breton what it is today.

And what a history it is. All the stan-
dard clichés of the class struggle are
here in abundance: a brutal. arrogant,
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and rigid managerial class; a singularly
unsympathetic and reactionary gov-
ernment: a steady and seemingly
infinite supply of enthusiastic strike-
breakers in the form of police-and sol-
diers; and finally an oppressed, embit-
tered, but militant group of working
men and women labouring under
conditions that defy description. No
wonder labour unrest was endemic to
the island.

The Cape Breton industrial conflicts
are classic in every sense of the word,
and MacEwan is at his best in describ-
ing them. His hero, J. B. McLachlan,
the leader ofthe miners, shines through
MacEwan’s rather pedestrian prose ag
an idealistic, dedicated, militant labour
leader, though clearly MacEwan would
have preferred him m be a socialist
rather than the very confused Com-
munist he was.

Yet the strength ofthe book is also its
weakness. MacEwan is just tooclose to
many of the men and events he de-
scribes. Though this gives his study its
sense of immediacy and drama, it also
removes from it any sense of objectiv-
ity. There are two types of people in
this manuscript-and two types only:
heroes and villains. There is none in
between. Those MacEwan admires, he
praises extravagantly; those he dis-
likes, he condemns excessively.
Though no one writes history without a
bias-and MacEwan's is a bias | share
-his feelings sometimes get the better
of him and at points the hook is more
polemical than historical. Given the na-
ture of subject and the author’s
identification with it, this is both under-
standable and forgivable. But what is
less forgivable is MacEwan's apparent
determination to avoid analysis at any
cost.

The hook is great on description. but
there are few explanations. Why, for
example, were labour problems so
much worse on the island than any-
where else in Canada? What prompted
the owners and the miners to behave the
way they did? why did the radical
labour leaders of the island feel it
necessary to bring in an American
union -the United Mine Workers -
to destroy the Canadian Provincial
Workmen’s Association? What was the
impact of Central Canadian economic
imperialism as expressed through the
Natiopal Policy on the economic lifeof
Cape Bretoit? These are only a few of
the questions that MacEwan ignores.

Yet in the final analysis this is an
enjoyable and spirited book that tells an
important story that for too long has

been kept from most Canadians. O
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Citiesof Canada Vol. 2: profiles of
fifteen metropolitan centres, by
George A. Nader, MacMillan Com-
pany of Canada, 460 pages, $18.95

cloth (ISBN 0-7705-1239-9)

By ELIZABETH KATZ

FORT WHOOP UP Was a Settlement in
Alberta for American whiskey traders
who gave the Northwest Mounted
Police a lot of trouble back in 1875. So
the Mounties set up their own head-
quarters nearby, at the junction of the
Bow and Elbow Rivers. The bad guys’
fort became Lethbridge; the good guys’
fort became Calgary.

And the highlights of Calgary’s de-
velopment from a Mountie stronghold
to a metropolitan centre where more
than half the working population de-
pend on the oil industry is thesubstance
ofthe book. Fifteen cities are examined
in this way from their first townsites in
theeighteenth and nineteenth century.

The pessimism of those who analyze
the urban crisis is cloaked in this well-
documented summary of the major
forces behind urban growth. The urban
crisis is the effect that unplanned and
rapid growth of cities has on people.
People, individually and collectively,
are barely mentioned.

No names, not of industrialists,
planners, politicians or any individual
who contributed, for better or for
worse, to making Canadian cities what
they are, are credited. Only the names
of Champlain. Lord Selkirk and their
contemporaries appear. with the one
exception of Jacques Gréber, the
French planner responsible for the look
of the present-day National Capital Re-
gion of Ottawa-Hull.

Nader concentrates instead on the

reasons for founding each city and on

its initial growth. Geography accounts
for the economic base and the reason
for the wide variety ofeconomies. The
effect of the manufacturing, trade and
service industries on each city are bal-
anced with the growth of transportation
and social services. He then looks at the
cities; their suburbs, open spaces. resi-
dential and commercial growth. The
descriptions of the city centres are so
detailed they could serve as the text for
a walking tour.

Much of the urban growth Nader
documents took place without plan-
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ning. It became apparent in the post war
period thut Canadian cities would need
tube introduced to the planning process
if they were to éxpand to benefit the
most people. The jurisdictions of plan-

ning boards undergo changes as munic-

ipul houndaries change and as regional
sovernment replaces city and town
suvernments. The municipal. prov-
incial and federal departments are
scrambling to co-ordinate their
policies.

“The large urban region” writes
J. W. MacNeill, Commissioner Gen-
eral Of Hubitat for Canada, **Ts a com-
plex, dynamic and integrated eco-
sv»tem Whose political, biological and
human components. and whose
ceonomie, social and other problems
are tied together by an infinite web of
relationships. ™ The problems of the
city. overcrowding, pollution, are are-
sultof the overlapping of growth prob-
lems. More cities are now producing
Growth Management Strategies that
provide policies which are interrelated.
The strength of Nader’s book isthat it
n:flects the need for understanding all

1e variables of urbanization.

Yet this is dso its weakness. No sys-
tem is detailed enough to be clearly
comprehended. The book comes-at the
end of an era. The concept of the large
city is almost obsolete. Big cities have
become urban regions. This is reflected
in names like Toronto Centered Reg-
ion, the Greater Vancouver Regional
District. If, as Margaret Mead predicts,
there will be one giant megalopolis
stretching from Quebec City to Detroit
by the year 2000, then an under-
standing of cities comestoo late. O

Sur realism
rampant

Under The Skin, by Ken Morris,
A CrossCountry Chaphook, un-
paginated, paper $1.00 (ISBN
0-916696-6)

Heaven's Door, by Gregory
Grace, Fiddlehead Peetry Books,
76 pages, paper unpriced (ISBN
9-919197-83-3)

Predictable Conditions, by Colin
Norman, The Quarry Press, 56

pages, $3.75 cloth, $2.50 paper.

By GREG GATENBY

KEN Norris I8 the editor of Cross-
Country Magazine, and his chapbook,
neatly printed for the genre, is a strange
sometimes humourous, sometimes un-
even assemblage of about 18 poems.
The bulk of them represent an infusion
of the neo-surrealism rampant in the
southwestern states of America, a style

“_ .. Rarely has a writer as sensitive and
observant as Schroeder come out of
prison sufficiently unscarred to be able
to treat the subject of prison with clear-
cyed nbjectivity, The resultis abook
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“In awork of both self-discovery and
diieryof others'reality, Schroeder
articulates for thoseinarticulate Inside.
A remarkable and moving book.”
Margarer Laurence

“Shaling It Roneh Will shake up more
than a fev: Covadiuns who Jahour
underateorof  misconceptionsabout
litz inourpvisons, . .."  Farley Mowat

SHAI

“Andreas Schroeder has written one of
the best ‘prison’ books to date....a
personal meditation that at times ap-
proaches lyricism, and an astonishingly
fair-minded account of thesystem.”
Margaret Atwood
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A Prison Memoir

Andreas Schroeder
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wi poctry pever particularly popular in
Cunudu betore or presently.

Slecp. dreams. beds. domestic ani-
mals. and the evolution of poems com-
prise mst of the subject matter and
imogery. and while the dream
mcchunfsne allows Norris to make
snnme asture, pleasantly surprising
imitupositions, often the images seem
tu beur no redeeming relation to one
amother. When this occurs, the poems
ure disappointing. But. fortunately. the
collection usa whole leaves the impres-
sionof confidence. promising craft,
und energetic talent.

Gregory Grace'’s poems tell of a nar-
rator constantly disoriented in this
world and wishing for residencein a
better world on the other side of the -
wind. Poems about females with parts
of their bodies and brains: missing;
poems obsessed with death: poems
tilled with unanswerable rhetorical
yuestions of existence: people trapped
in jubs and domestic situations where
thay neither see nor know their jailers
or shachles.

N individual poem standsout in this
collection. But once the rough edges,
strunge line breaks, and bizarre incon-
gruous imagery take on their own
familiarity. the book becomes more
impressive in its entirety than in its
[aits. Muny poems begin by showing
great promise, but end almost hap-
hazardly. Granted, irresolution is one
ot the mujor themes of the book, but
surely even irresolution must be stated
with resolve and vigour. In too many
pieces Grace seems bent on castrating
the worl. with a flippunt last line or too
Iundx a word such as “life” or
“time™.

These rather ponderous objections
uside. what is striking about the book is
the richness of Grace’s language.
While some of the images never made
sénse to me. there was no denying the
pleasunt cadence, honed assonance and
sheer love for the sound of uniquely
joined syllubles throughout the collec-
tion. )

Despite the delightfully ambiguous
wceolades of Tom Marshall and George
Whalley which adorn the back cover of
Prediciable Conditions, this last book
«buould be seen as a collection of very
light verse at best, and shamefully je-
june lyrics at worst. The bulk of the
poems ure rhymed but apart from that
mothing more positive can besaidabout
Mt. Norman’s sense of poetics. He
séems to have no concept of sustained
rhythm this metre more than once
chanping awkwardly and aggravatingly
within the space of a single poem), and
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a logical thyme scheme appears’ to be
something he discards with the same
ease by which he includes strained
metaphors. trite imagery, and atrocious
inappropriate puns.

The nicest comment to make about
this book is that it has a pretty cover. O

A gaggle and
' a gigge

The Canadian Poetry Annual,
Press Porcépic, 80 pages, $2.95
paper (ISBN 0-85878-067-2).

By JOHN OUGHTON

WHAT LOOKS like an underground
comic book, has handset type on pulp
paper, and features 14 poets you've
probably never heard of before? It's
Press Porcépic’s entry into the select
group of Canadian publishers actually
willing to read all those unsolicited
poetry manuscripts literary presses get,
with the intention of selecting some of
them for anthology use.

The book is curious id both design
and editorial approach. No editor con-
tributes a definitive introduction
outlining the latest poetry scene in
Canada and his own literary standing:
in fact no one is named as the editor at
all. Therefore one can only blame the
cartoon beaver on the cover for the
statement that these **I4 young Cana-
dian Superpoets” have never before
appeared in book form. when at least
two of them — David_ Rosenfield and
Ted Plantos — have published books
previously.

The choice of poets is catholic, rang-
ing from the neo-Christian rhymes of
Gary Willis through the confessorial
verse of Merrily Paskal and Aaron
Rowland to the muscular Prairie sur-
realism of Charles Noble. Each poet is
granted a separate typeface and a full
page for a photograph, biography. or
aesthetic statement. Ink sketches.
which emphasize the comic aspects of
the poems (doubtless to the dismay of
some poets), appear throughout. cour-
tesy of the pseudonymous Rudy
McToots, in reality one of the type set-
ting elves at Dreadnaught Press.
They’re amusing, but argue a consis-
tency of vision not really shared by the
authors: and too often fasten on

dragged-oul people at the breakfast
table. '

The general quality of poetry is
higher than in most similar “unpub-
lished poets” collections. Certainly
some of the contributors suffer from the
Seylla and Charybidis of young poets
— insufficient editing and inspiration.
Originality of conception makes
Noble's slightly mysterious reconstruc-
tions of the commonplace stand out. as
do Susan Swan’s sharp, feminist odes
to her obsession, Barbara Anne Scott.
Ken Stange, editor of the little mag
Nehula, strikes some valid notes de-
spite his overly pretentious poetics and
titles (“Hedonic Calculus” to identify a
throwaway defence of whoring?). Gary
Willis and David Rosenfield redeem
their other rather lacklustre contribu-
tions with their long poems, “The
Enemy” and “I Want Light. How can [
Hallow the Dark?” Conversely, Plan-
tos and Ken Cathers are most intriguing
in their short selections.

This is a collection worth looking at.
and for $2.95 other young writers, the
main market fOI such an anthology, can
afford to do so: If it attracts more read-
ers than would a conservative and
academic approach, it will have served
its contributors well. Poreépic even in-
cludes an entry blank for its next an-
nual; it's refreshing to see that someone
out there can take unsolicited poetry
both light-heartedly and seriously. O

N BRIEF

DON'T THINK The Olympic Games:
The First Thousand Years, by M. L.
Finley and H. W. Pleket (Clarke Inwin,

138 pages. $11.50. ISBN 0-7720-
1026-X) was written with tongue
in cheek. Classical historians Fin-
ley and Pleket describe the ancient
Games, not Montreal, in the chapter on
politics and patronage: “The money
came from the municipalities, not from
the imperial treasury, but the latter
could not lightly permit- them to go
bankrupt through mismanagement,
local vanity and prodigality. ...”" It's a
well-designed book, illustrated with
drawings and photographs, describing
the origins of both the modem and an-
cient Games. Political and organiza-
tional similarities exist ‘between 776
B.C. and 1976 A.D., but content has
changed considerably. We see no
chariot races or trials of human strength
designed to draw blood. ‘Spectators
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LEGEDDS OF A LOST TRIBE

Fal': Tal:ss of the Beothuk Indizos of Newfoundland
P O°Neill

Buothul, vnastenso revealed in imaginative recon-
strnctions of the shape their lagends might have

tolen. §4.95 pa.

THE SEVENTH EARL

A Dramatized Bioyraphy

Grace Invin

Hiztury with emotesnal depil  the great 19th century

refem, hes perional strugeles and tramphs,. 3895
THAE POOH CRAFT BOOK
Card] 8. Frivdrichscn
Cralts and make-yuur-own ys ideas with Pooh
and fricads. S8.95
ORPHAN STREET
Andee Lansain
Teanslated from the French by Alan Brown
Lanzavn's irst meanel in 20 years_ . “Brilline!™
Le Jour. “Macterpivee!™  Montreal Gazette.
“Bravo'™ -La Presse. S10.0C

THE LEAFS

Tha First Fifty Yeors

Stan Obedisc

The complete Leal activn. escitemant, lacts, black
and white end coluur photos palore. ]|

ENCHANTED SUMMER

Gabriclle Roy

TrmsLited by Juye: Manhall

Hin:Arotions by Michellne Lanctor

Spmmer mentens of sl Quebee by the award
wng noveint .98

DUPLESSIS

Coenrcd Black

A htcrate, compelting look a1 1he controversal
Drupleso, hix Wi and years of povrer in Quebec. 516,9:

WAR ON ICE

Cunda in International Hockey

Scatt Young

D finric, with new information - the great numes, the
fay gantes, the Canusda-Ruvas comention, The one
asthontstve buok on the subject. 5595 m

THE FORLED ROAD

Canada, 1939-1957

Donald Creizhton

\ great hustorian’s diligent scholarship and discerning
inizht miom a narrative rendered in a grand and
exetng style. S14.9!

REVE

A Canadian I Search of a Covntry

Puter Dadbarats

Pur:onal, feadable biography of Quebec™s political
sustonery ond radical Laader, Rene Levesque.

DEN WICLS' CANADA

Dan Wi

A faveupte cataomst, T.V. mmd radio personality gives
ut his enckney-eyed view of his adopted country.  $5.9!

MY COUNTRY

Tha2 Remarkablz Past

Fixma Borton

Hratury comes adne-eighteen true tales covering the
whele spectrom of Canadian life over several centuries
and throughout the entire land, from the Atlantic

1 the Pucific, from the American border 10 the

Arctic Oceun, sz

THE GLREEN TIGER

James Fitzaibbinn, Hero of the War of 1812

Enid Liaory

During the Var of 1812, Fitzgibbon and his hand-plcke:
tand of tifty men undertook missions that were dan%u-
vug, vften hitarous and almost always successful. 7.9

AS IT HAFPENED

Tarbara Frum

Tl tempo and tenor of modemn society—in Canada,

Worth Amenca, aad the world. With a Large proportion

ol quates from iterviews that never made it 1o the

ar=warnds. With humour, wit and intelligence, AS IT

EM;PE'.‘JED 1 a refreshing and lhuught-pmval:ings 00
okl I

ISLAM AND THE ARAB WORLD

Tamard Lewis, Editor

Stupping photosraphy and world exparts® essays on

th: munieh: and mysteries of Islame §35.0

LADY ORACLE

Marparat Atwoed

The maorncw novel from one of the most important,
ma:t ialluential authors in Canada. s10.0
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FOLKLORE OF CANADA

Edith Fowke

don't miss it! The most jampacked and enjoyable book
T many i sedson. ‘ 510.00

[HE RAILWAY GAME

I. Lukaslewicz

A constructive study that Jemonsirates present deficien-
sjes of callway transportatien in Canada {(and akio in the
United States) and s2eks to promote nécessary

refonns. £4.95 pa.

COMPULSORY PARENTHOOD

The Truth About Abortion

Wendell W. Watters

If toduy's government can forbld abortion, tomomow's
=n forbid birth. A crucial, important baok. 51495

UNDER PROTECYTIVE SURVEILLANCE

Marlis Flemming

A bombshell book that blows the whistle on the $500-
million-a-year stock market racKket. S10.00

A WALK THROUGH YESTERDAY

Jesste L. Benttle

Memoirs of a delightlul and favourite Canadian author
who has enjoyed 50 years’ popularity. $6.95

ahead

Look for these and other titles
at good bookstores everywhere,

MecClelland & Stewart
The Canadian Publishers

true witness and, by doing 50, become part of the
litezature of our times.”—Brian Moore

IN MY TIME

Thomas H. Raddall

Hera is the lively, reveallng autobiography of the world-
famous Canadion novelist and historian containing
illuminating sketchas of such llterary figures as Hugh
MacLeanan, Mazo de Ia Roche, Bruce Hutchinson and

Thomas B. Costain. 5139

GEORGE-ETIENNE CARTIER

A Biography

Alastair Sweeny

Introduction by W.1.. Marton

The first popular hinsnphy of the Quebec statesman

who helped shape and susialn Confederation.  514.9

PIONEER CHURCHES

Photographs by John de Visser

Text by Harold Kalman

Exquisite photographs, authoritative text, sp:nnlnf

North Amerlca in 1he most complete and baautiful

pictare book of Iis kind. 25.00 to Dec. 31,197
$29.50 theraafter

BRINCO

The Stary of Churchili Falls

Philip Smith

The high drama and stugeering human effort that bult
the west's largest single energy source. $15.95

THE CATCH

oweri:g
One of the year's most exciting and distinctive books
of poetry. 54.95 pa.

DAYDREAM DAUGHTER

Catherine P. Firestone

Poems experintental, traditional, srcane and fannhar by
an imporiant and imaginative Canadian Lalent. $4.95 pa,

CANADA NORTH NOW
Farley Mowat
The final waming: a loud and impassioned call 10
Canadians everywhere . . . o conrdemnation of indoszry™s
%reed and government's complieity, from

arley Mowai. 5595 o

THE WILD LIFE I'VE LEAD

Stuart Trueman

Trueman's funniest book to dute. If you've ever laced a
vicious 1obin or battled bats in your bedroom, you'll
understand the kind uf dog™ life about which

Trueman writes. 58.95
ARCTIC DRIFT

Finn Scultz-Lorentzen

An epic novel teeming with characters, a saga ol adven-~
ture, drama and clashing cultures. Alreudy hailed 2> on
of the most exciting novels of the year. 51295

LIMITS TO MEDICINE

Ivan Wich

The great social thinker's explosive attack on today's
gravest health hazard: our medical system. SA.

SUNDANCE AT DUSK

Al Purdy

New poems. . . “Purdy Is one of the best poets in the
world."—Dennls Lee, Saturday Night $4.95 pz.

BETWEEN FRIENDS/ENTRE AMIS
Nationat Film Board of Canada
The one book everybody knows about and is eager to

awn.
“4 proud, affectionate, splendid book.”"—
Peter Swann -

MODERN FIREARMS

Yves Cadiou and Alphonse Richard

The evolution of modem handguns and rifles. Over

850 illustrations. 519.95

OIIBWAY HERITAGE .

Basil Sohnston

Fresh revelations of the Ojibway legends, beliefs, songs,
ceremonies and lifestyls. 5895

HEART OF A STRANGER

Margaret Laurence

A great novelist in a relaxed mood—suparb writing
on a varjety of topics, by the author of

THE DIVINERS.

‘THE DOCTOR'S WIFE

Brian Moore

A compelling story told with stunming effect by the
author of CATHOLICS 2nd other masterpieces of
fiction. $8.95

§42.50

58.95

SEPARATION

Richard Rohmer "

Rolimer's newest blockbuster! The sequel to

EXODUS: U.K., from the besiselling author of
ULTIMATUM, EXXONERATION and THE ARCTIC
IMPERATIVE. 59.95

THEMILL

Produced and Designed by Willlam Fox

Photography by William Brooks

Fext by Janice Tyrwhitt

Paintings and 1ustrations by Helen Fix

A large and beautiful book . . . 200 years of the mill

In North America. Stunning phmgr;shs and drawings.

Magnificent text, $29.50 10 Dec. 31, 1976
§35.00 thereafier

FROM GARDEN TO TABLE

A Complete Guide to Vegetable Growing and Coaking
Joap Fielden and Stan Larke |

The title tellsit? - . S895

THE BOAT WHO WOULDN'T FLOAT

Musirated

Fatley Mowat

A new, fllustrated, clothbound edition of Mowat"s

hilarious classic . . . this international bestseller now has

];":I:e ninety black-and-white drawings and a full-colour
L. St
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came for blood, report the authors, and
blood was what they got. The Olympics
were intimately tied with the other sport
of Ancient Greece--war. The chapters
on athletes and trainers are particularly
illuminating. Athletes were recruited
from all social strata, but only an inde-
pendently wealthy man or a consistent
winner could afford 1o remain a com-
petitor in the Games. liwas quite
profitable to be an Olympic champion
in Ancient Greece. for a sizeable “fee”
was paid for each appearance in com-
petition. Diagrams of training facilities
and methods arc included. Conditions
for spectators have presumably im-
proved in the past 2,000 years but the
complaints of one Stoic visitor sound
familiar: “Do you not swelter? Are you
not cramped and crowded? Do you not
have your fill of tumult and shouting
and other annoyances? But | fancy that
you bear and endure it all by balancing
it off against the memorable character
of thr speetaele.”

PEAT O NEI'L

ONE OF THE most important social
changes that has occurred in this coun-
try during the past 20 years is the dis-
ruption of the close relationship that
once existed between doctors and their
patients. Today. technology. systems,
engineering, business administration,
computerized and automated methods
of investigation and treatment have re-
placed to a large extent the human ele-
ment of careand treatment. Attention is
often focussed only on the physical as-

pects of disease. There's Gold in Tiem
Thar Pills by Alan Klass (Penguin

Books, 183 pages. $2.25) describes In
great detail how the multi-national drug
companies have made captive the prac-
tice of medicine and replaced the doctor
as the central agent in.our system of
health delivery. Dr. Klass, an associate
professor in the Department of
Anatomy and Surgery at the University
of Manitoba, outlines the doctors’ di-
leramazthey are caught between a pub-
lic whose needs expand to till the
amount of health care available and a
wealthy industry that sponsors most of
his continuing medical education, and
tills his mail with advertising. (A recent
issue of The Medical Pest, for exam-
ple. has 64 pages and carries 10 full-
page, four-colour ads and 38 half-page
ads for pharmaceutical products.) After
supporting his case with a well or-
ganized collection of examples, Klass
sets forth ways in which the individual
physician can thrust himself into the
struggle for a rational approach to
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medication. He urges that doctors stop
using brand names in prescribing; that
they refuse to accept medical journals
that carry drug advertising and sub-
scribe instead to publications that pre-
sent honest statements regarding new
drugs; and that they curb excessive pre-
scriplion writing and check carefully
each patient’s total collection of
medicine. He also suggests that univer-
sities take responsibility for continuing
medical educatio and that all advertis-
ing of drugs in the public media be

stopped.

WENDY CAMPBELL

bavi D KELLUM's 7 %1€ Falling World of
Fristram Pocket (160 pages, $7.95

cloth and $4.95 paper) is a surprisingly
good novel from Tree Frog Press. On
one level it is a parody of two notable
[8th-century works, Tout Jones and
Tristmm Shandy; on another, itis an
adventure story told with the simple
directness one finds in fairy tales.
The hero of the novel, Master Tris-
tram Pocket, is a small boy who acci-
dentally leaves his present world and
enters the realm of a medieval monas-
tery. This incredible journey is the re-
sult of his curious probings. one rainy
day, of .a derelict cuckoo clock in the
attic of his grandfather’'s house.
Brother Procopius, one of the one-
inch-high inhabitants of the clock, is a
Crispinian monk who Tristram learns is
writing the past, present, and future
history ofthe world. Since Pmcopius is
both blessed and cursed with an ability
to see into the future, the entire monas-
tery is aware of the imminent des-
truction of the medieval world that
comes about as the result of the French
Revolution of 1789. Tristram becomes
the child hem from the future, and from
his incredible experiences with the
monks in his grandfather’s clock he is
ultimately responsible for the virtues of
the medieval world surviving to be-
come’ implanted in the future.

DWIGHT TANNER

THE WIDE RANGE of titles available
from the International Self-Counsel
Press is matched by some rather large
deviations in quality. How To Survive
Retirement In Canada, Canadian
Guide To Death And Dying (both
$3.50) and Canadian Credit Law
Handbook ($2.95) are sensible over-
views ofcomplex situations, and can be
recommended as useful introductions
to matters of near-universal concern.
Guide TO Starling A Successful Busi-
ness. David Ingram’s Guide To In-
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come Tax In Canada (both $2.95) and
Successful Job-Hunting Made Easy
($1.95). on the other hand. tend to he
numbingly banal and at times offensive
(**Some people enjoy poverty,’” Ernest
S. Kelly confides in Starting A Success-
Jul Business) mishmashes of trivial fact
and dubious fancy; you'll probably find
more reliable information at your local
barbershop or beer parlour. Some-
where in the middle are How To Im-
migrate Into Canada and Canadian
Consumer Low (both $2.95). accurate
as far as they go but limited by the
vagaries of the existing law and its

interpretation in their chosen subject

areas. What's needed? A Guide To
Self-Help Books In Canada,
obviously; but in the meantime you too
can improve your very own prable-
matic existence by casting a skepti¢al
eye upon a series that often bites off
more than it can chew.

PAUL STUEWE

THE centrae aim of a chapbook is to
introduce a new or relatively unknown
poet to a larger audience in an inexpen-
sive format. For this reason the books.
although well-designed, are rarely
well-bound. Both The Green Dragon
and Other Peoms by Ed Yeomans (Fid-
dlehead, 28 pages) and The Sun In
Winter by Anne Scott (Piddlehead, 94
pages), for example, bear eye-catching
cover illustrations. In order to keep the
product at a low cost, however, the
publishers are compelled to cut cor-
ners. Proofreading seems non-existent.
And, even more importantly, because
good editors are an expensive luxury,
the poets themselves must fulfill this
function. It is not surprising, therefore,
that these radically uneven collections
lack a coherent theme and indicate little
purpose or direction.

Anne Scott’s work. The Sun in
Winter. seems to be the more unified of
the two, but one wonders how seriously
she should be taken. Her central theme
(often marred and confounded by in-
congruous images and awkward syn-
tax) is that “*we're plugged into the
sun.” Man moves at the end of “invis-
ible wires’* and, at best, he seems to be
an electric kettle or master. Her most
compelling material results when her
poetic powers defy her all too self-
conscious comers; the poems “The
Drip,” and “The Verandah” prove
that she can control her art. Ed
Yeomans' book, The Green Dragon.
does not show as much promise as
Scott’'s. Too often he becomes ab-
sorbed with the larger prophetic voice
and long line, neither of which he hand-

W e Mg Wk e e s TR et ———-ety Ty Y o e o Arifl- ek wm vk St


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=David+Kellum
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Ed+Yeomans
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Alan+Klass

les well. Yet. when he tires of making
his moval too clear. he can show a bit of
humoyr in asserting that “God is not a
white-collar worker.”

ED JEMWINSKI

FORTWENTY-FOUR vears Stinson car-
ried the C.C.F. banner in Winnipeg
City Council and the Manitobalegisla-
tere, and for eight of those years be was
pacty |leader in the Manitoba Assembly.
Reminiseences and recollections of the
period — and of the partisans — rang-
in: from the Winnipeg genera strike to
the final triumph of Ed Schreyer and the
MN.D.P.in 1969 are assembled in

Political Warriors —recollections of a
Social Democrat (Queension House.

341 pages, 82.95). Mr. Stinson intro-
duces an enormous cast of fellow
Socialists and of Conservatives and
Liberals, from the Federal as well as the
hnitoba political scene. Perhaps this
is the mainweakness of arather untidy
book. so crammed with personalities
that there is little mom for development
of atmosphere. Rigid pruning would
certainly have improved its literary
merit and its value as a work of refer-

ence, The author. with refreshing mod-

esty. downplays his own contribution
as aworking politician. and ajudgment
of hisimpact upon affairs is impossible
from the information contained herein.
\What does emerge. perhaps unwit-
tingly. is a portrait of a concerned and
dedieated man who finds it difficult not
o say a good word about even the most
intransigeant of his opponents.

W D. JAMES

POLITICAL PROBLEMS connected with
different language groups are far mow
commen than is usualy redlized. In
tuct few of the peoples or countries of
the world are not examined or at least

literary. Only four of the papers arein
French, evidence perhaps of what one
African author calls the “globalization
of English” (the emergence of *Afro-
Saxons' and so on.). Anyone interested
in nationalism or the politics and
sociology of heterogenous nations (and
which nations aren’t?) will find much
of value here.

‘ALEXANDER CRAIG

in PresenTinG aft historical account for
children of the founding of Ottawa and
Hull. author Nadja Corkum and illus-
trator Emma Hesse have achieved a

remarkable success. Each page of How

Canada Got |ts Capital (M& S, $4.95

mentioned in Les Etats multilingues:
problemes et solutionsi Multilingual
Political Systems: Problems and Solu-
th ms, presentation Jean-Guy Savard

oid Richard Vigreanlt (University
Press, Laval). This huge text (591
pages) contains 20 contributions by
some Of the world's most distinguished
social scientists — Deutsch. Friedrich,
Linz, Mazrui. Rustow — as well as
® cwml leading Canadians. They dedl
with many aspects of language and
politics: conflict and attempts tore-
solve it. changing social patterns, na-
tional consciousness, and a host of
other characteristicsare investigated at
length. The articles take a variety of
approaches, some numerate heavily.
some are much more historical or

paper), is superbly illustrated by accu-
rate drawings; their detail allows for
long perusd to glean the customs of a
now-vanished era, an em when photo-
graphs could not preserve the authenti-
city of the day-to-day culture. The text
reads easily. Historic events are de-
scribed by the use of anecdote, which
often secures an understanding that no
amount of generalizations can. From
the adventurous days of Champlain.
through Pilemon Wright's pioneering
settlement of Hull and Colonel By's
Bytown and the construction of the
Rideau Canal, the account of Ottawa's
growth and eventual designation as
Canada's capital is a scenario of film
proportions. A zestful feeling of ac-
complishment, albeit vicarious, surges
through one upon reading about the
challenges and hardships conquered by
the human spirit with a vision of mak-
ing a home out of awilderness in the
harsh climate of Canada. Once begun,
growth was rapid; “By the time the
children [of Philemon Wright] were
grown, there were streets, a hotel, a
ferry and al the conveniences found in
most towns in those days.*’,My one
criticism is the sparse use of full-colour
illustrations; 15 out of 60 just doesn’t

seem adequate.

STEPHANIE J. NYNYCH

FAMOUS As A POET, |sabella Valancy
Crawford died suddenly at thirty-seven
some ninety years ago in Teronto.

Poetry was no more lucrative in late
nineteenth century Canada— even for
acritically acclaimed poet like Miss
Crawford — than it is now and she
found herself compelled to chum out
prose pieces just to put bread on the

table. If this collection (Selecred

'Stories Of Isabella Valancy Crawford,

(ed. with an introd. by Penny Petrone,
University of Ottawa Press. 1975). is

.-
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truly representative of her prose output.
it is not difficult to surmise that she
wrote prose quite haphazardly with a
mercenary muse huddling with her safe
behind the vell of a pseudonym.

The editor obvioudy had quite a
chore unicovering.much of the incom-
plete materia in this slender volume
and the book suffers for it: many of the
pieces are smply episodes fmm larger
works or remnants from lost manus-
cripts and newspaper serials. They are
little more than experimental vignettes
whichare frustratingly obscure to most
genera readers. This grab-bag of liter-
ary styles is comprised of a sentimental .
romance, afairy-tale. an essay; an his-
torical romance, a boys' story, alocal
colour story, and aregiona idyll. The
editor provides an informative intro-
duction to these tales but she cannot
bridge the gap that exists between the
reader and the material -it is just too
wide. Fine for a bibliographer or zeal-
ous student of Canadian journalism in
the nineteenth century but for readers
interested in Crawford, three words of
advice, ‘Read her poetry’. As a last
word. it should be noted that the cover
design for this volume is singularly un-
attractive and unsuited for both the au-
thor and the work.

MICHAEL WILLIAMSON

PUBLISE YOUR
BO0K [ 90 DAYS

For over thirly-seven years Ex-
position Press publisned bock
manuscripls equal tc trade
standards In an average off
three months-a third the
usual timse. Our special im-
prints,  Exposition-Unlversity
{scholarly), Banner (trads),
Lochinvar (Americana). Testa-
ment (raligious), are reserved!
for deserving works in thelr
separate tlelds. We offsr a
complete publishing service it
cluding editorial supervision,
a dynamic advertising, mar-
keting and pmmcticnat pm-
gram and trade distribption.
Inquirtes am invited: editoriab
reporis furnished without obli-
gatlon. -

FREE: Two tact-filled bro-
chures containing a detailed,
description c| our publlishing
plan and presenting a break-
down of contract terms and
typical costs.

Please write or call Dept. 725

EXPOSITION PRESS, IMC.

800 South Oyster Bnr Rood

Hickavillo, New York 11801
(516) B22-5T00  (212) 895-0081
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SOFT &
RECYCLED

By PAUL STUEWE

THE RATIONALE FOR the introduction of
the **quality'* or oversize paperback
was that the lurger format seemed more
appropriate for very long or profusdly
illustrated works. athough a cynic
might he permitted the speculation that
a vision of higher profits danced behind
the high-sounding intentions of itsin-

ventors, [n the case of Doris Shadbolt’s
Ewiify Carr (J. J. Douglas, $7.95). a

genecous and well-reproduced selec-
tionof its subject’s paintings does make
effective use of the over-sized format.
and the author’s succinct hut pene
trating biographical sketch and com-
prehensive hibliography complete a
bnek that is a **quality™ production in
cvery respect. Then: are several other
recent Canadian paperbacks, however,
for which the adjective “quality” is
merely an indication of larger-than-
normal Size and, of course. higher-
thun-normal price.

The following hooks vary widely in
content and intrinsic merit, but they all
have two things in common: thereis
very little reason why they should be
issued in an over-size format. and the
deeision to do so will amost censinly
result in lower sales than might other-
wise he expected.

Traditional standards of quality are
completely ignored in Macmillan's edi-

Dickson’'s Grey Owl: Man of the
Wilderness, which despite much
higher-quality paper and several
photographs retails at the same price
$4.95) as A Broken Jonrney. Most of

—~

the photographs would fit on a |,

standard-sized paperback page. mind
you. and those that wouldn't-c&d be
easily cropped or reduced; but of all the
“quality” paperbacks considered here.
thii isthe only one that makes any sort
of casefor itslarger format. Dickson's
biography of Archie Belaney (ak.a
**Grey Owl”) opens out into a warm,
understanding portrait of both its sub-
ject and his age. and the expanding
scope of events seemsto justify their
enlarged physical representation. Still,
a cheaper mass-market edition might
be more appropriate for a work that
should appeal to a very wide segment
of the wading public.

This last observation applies to the
next three books considered here, each
of which would be more palatable in the
less pretentious mass-market format.

Wilfred Pelletier and Ted Poole's No

Foreign Land (M&S, $3.95) is the

IndianPelletier’s autobiography, affect-
ing in its evocation of a vanished
culture and disturbing in its puerile
anti-White racism, but with no visual
correlatives to a narrative that would
certainly be enhanced by some judi-

cious Hustrations. Jean Jonnston' s
Wilderness Women (PMA $4.95) does

tion of Morley Callaghan's A Broken
Journev (84.95). which is printed on

paper that would diseredit a bus-station
washroom and in a type size whose
propottions arc equalled only by the
extremely wide margins with which it
is surrounded. One might argue that
thisis lilting for a book that opens with
a classic example of the misused con-
junction in describing a character as
“middle-aged hut vibrantiy domin-
ant”: hut even though A Broken
Joreraey is earlier and decidedly lesser
Callaghan, it deserves something better
than the shoddy production afforded it
here. Since anything of Callaghan’s is
presumably a candidate for inclusion
en Canadian Literature course lists,
Macmillan seems to have pointlessly
handicapped itself with this un-
atractive and expensive dternative to
his New Canadian Library titles.

This isall the more curious given

Macmillan’s edition of Lovat-
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offer afew mediocre drawings among
its, interesting “Brief Lives’ of Cana
dian pioneer-persons, but again oneis
struck by the failure to lake advantage

of the possibilities inherent in" the
“quality” format. H. A. Hargreaves's

North By 2000 (PMA, $3.95). findly,

serves up mainstream but good-of-
breed science fiction without even an
attractive cover to help it survive some
fierce foreign competition, and that’s
the kiss of death in sci-fi circles.

This sort of thing isn't “quality”
paperback publishing, athough it
might be collective suicide. With the
exception of Emify Carr and perhaps A
Broken Journey, the books discussed
above all have some best seller poten-
tial, but their publishers seem deter-
mined to avoid the opportunities of the

over-size format. To one who believes
in the necessity of a strong Canadian
publishing industry, it is no comfort to
conclude that the voice of the consumer
will be heard in the land.O0

LBETTERS TO
BIITOR

ADVISING LAYTON

Sir:
Re: For My Brother fesus, reviewed in your May
issue,

Although I resonate strongly lo many of Irving
Layton's cogent accusations of anti-Semitism
against Christianity, although I edmire some of
the fine poems in his collection, I resent, among
other more specific things, his implications: ()
thut all anti-Semitism today results from one
Christian axiom, (b that all Christians must baar
the responsibility for Jewish genocide; and (c)
that he has somehow received a mandate to speak
for all of us who have Jewish cultural roots. Let
Layton speak for himsell. My advice ro him s
this:

For My Brother Layton
Rednee them
if vou wish
lo an aggregation of one
He
gurilr
onus
wittivism.
Rediuce me
o a swagger
a taner
a skull fell of smoke.

a silence.
whiclt is the only word for Auschwitz.

»  Reduce me

10 the strength ta defend my dreams
which sprous from the drcams of my ancestors

against the corrupt and the corriptible
who weight my head with their sins,

against the
reductive
nwirters

of those
who speak
Jor me.

Reduce me
to a smoldering ash
thar will spark
ihe consciousness
ofall
my brothers
Leia Parlow
Downsview, Ont.

WAS CASTOR KRONER?

Sir:

Read with avid interest the letters on Resarfacing
int Sarnia, I see you don’t put McClarkan's ad-
dress in your journal. There appears to be a lot of
disagreement on the author, He is male. 1 am
doing my thesis on **The Disappearance of Tom
Kroner,"* author of Waiting for Nothing. Some

L ——Th R e
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people regard the Joyce Castor thing as a spoof.
The fact is, there really was a proletarian novel
called Resurfacing in Sarnia, published in 1939
and now out of print. It i~ my coniention, by 1he
similarity of styles and subject master that afier
Kroner disappeared from the American South-
west, he resurfaced as Joyce Castor, hoping to get
a repeat of his brief success with Waiting for
Nothing, but now as an unknown Canadian. |
hope it isn't too much work for you o have
McClarken & Newspider send me a new copy.

Robert W. Bates
New York, N.Y

THE KOLN CONNECTION

Sic:

The growing interest which Canadian literalure
enjoys in Germany is reflected in a forthcoming
number of Akzente, the literary magazine edited
by Hans Bender. The June issue of Akcente,
devoted mainly to Canadian literature. will in-
clude the following contributions:

o Walter Pache: Auf der Suche nach [dentitit
Stromungen der englisch-kanadischen Gegen-
warisliteratur (Search for ldentity. Recent ten-
dencies in English-Cunadian Ifierature)

o Robert Pynsent, Dreizehn kanadische Dichter
(Thirteen Canadian Poets).

o Ronald Sutherland: Sprung ins 20. Jahrhun-
dert. Dichtung und Wirklichkeit in Quebec {Facl
and Fiction in Quebec).

In addition to thal. there will be Hugh Hood'~
short story ““Getting into Williamstown'™™ in
German translation. and poems by Walter Buuer.

As a fairly regular reader of Books in Canad
(which is a great help in ordering books fer our
library) E thought you and your readers might be
interested in this bit of information on Canadian
literature abroad. Akzense is published by Carl
Hanser Verag. 8 Munich 36, W. Germany.
whence copies can be oblained.

Dr. Walter Pache
University of Calogne
5 Kdlhn HI

West Germany

NEW PRESS OR OLD?

Sir:

Please accept my humble apology for using in my
letter 10 you, which you published in your
January, 1976, issue, the expression: the “"now
defunct New Press ™"

Ms. Marion E. Raycheba has succeeded with
her reply in not only putting me at my deserved
place, but also in giving virtually the entire list of
reprints and dormant texts under the aegis of New
Press. | would consider that a rather brilliant
unpaid advertising gimmick.

It is a weak excuse, of course, but what |
intended 10 state was that “"New Presa™ i
ceased 10 exist as an independent, and vital. voice
in Canada, and become a *'branch plam™ fur a
much larger organization. an organization with
somewhat different aims.

“Undefunct™ as the New Press . it seems
somewhat strange 10 me thal not one of thut
publishing house, but rather Ms. Raycheba. who
is the Managing Editor of Generul Publishing.
was the objector to my commient.

1am reminded of 1he relevision game show. Te
Tell The Truth. If New Press is indecd alive,
would the real representative please stand up?

Rolf Kaliman

General Edior

Simon & Pierre Publishing Co.
Torantu

SUCHISTRUTH

Sir:
With regard o the ndentaty ot P S 7 and hiviher
hnow ledpe of the work ol Rwchard Farina, sonr
vorrespondents lase fmled o nate that these -
tials could also stand for Pat Staplewn. Paul
Simon, or Priscilla Schondlap  Thewe  pos-
sthilities are. however. unlikely Al we know ~
that P S *" isn't us. Trusting that we have dune
our Bt ty elear up this mess, we reman.,
Paul Stuewe
Phil Surguy

P S. Have you checked the records ot lowal or
phanages?

P.P.5. Such a silly comespondenee really should
b allowed 10 perer out

CamWiltNo4

He was ne beldl oof free s a ek

When they saw Jwm. iy siblings crred
el

But voon he vy gone,

Anel et up wrth o swan.

Wl ended his sieak af bod ek

CONTESIANTS are invited to retell any
folk story, fairy-tale. or historical
episode in limerick form. The winner
will receive $25. A similar prize goes 1o
Helen G. Buckler of Wollville, N.S.,
author of the above classic. for this
suggestion. Address: CanWit No. 14,
Books in Canada, 366 Adelaide Street
East. Toronta, M5A IN4. The dead-
line is Aung. 31.

RESULTS OF CANMIT NOL 12

IT WILI ALWAYS be said of MeClarkan
& Newspider that they knew how to
throw a good party. especially when
they didn’t want anybody to come. The
winner of our negative-invitation con-
test is Michael P.J. Kennedy of Re-
gina. He receives $25 for this resistable
appeal:
McClarhan & Newspuler
w inhes the honour
of sour
presence
u
o book - luunchmg pariy for
Resurfaci in Suria
UNEM NONEL BY
Jovee Cinlar

1o be heklon Fouday, 13 August. 600 A M on
the third Noor kanding of the B ack (A1 1Na &
TONSORLAL PaR1 OFE. Following speeches by the
uuthor’s mother. sister. three hrothers, uncle fon
her father’s side) and grude four maths weacher,
the author will read extensively from ihe pew
book as well as from the manuseript ol her forth-
coming collection of short stories Mamnwaks
Mildew or Things That Go Drip i the Nigln
Konl-Aid and ~scones will be available at a vash

o, = 4, g [— - e e ————— | g T P

har located i the utihty closet 1vecond-floor
tront) ~ 1 Please hnng your own char

Honourable mentions:

You are insitd
lat o nibhon-calling ceremony
at Janies Bay
m homuur ol Josee Castor’™s
Resarfen toege i1 Serrha
The dam wll be npened after
all the puests have
been seated in the Life-rafts.
— Calvin Cutsh, Grand Falls, Nfld

-

Teo celehiale the laonching
ol Jince Castor’s novel
Resarfectng tn Sarma
vom are s tted o come on a
Speeral Crure
trom Toronto to Sarmid in g
womverted World War 11 submarine.
Meel a1 5a m . Sunday . July 18, 1976.
itt Dock 16, Toronto Harbour
Percopiv siews ol Toromto, the Greal
Lakes, and Sarnia.
Submuarine sandwiches and Gravol
will he prinaded
— Joun Hennesses . Montreal

woW

You are cordially myvited w g
promotional part
far Joyce Castor and her new aovel
Resurfucing in Sarng
whuich we are halding June 15 10 the
amditorsum of City Hall Owmg 10
spire RquIrements, we are huving 1o
share with 1w o other groups: The
Deadly Snake Handlers of Ontario
and the AMA seminar on contagiows
disgases m Bangladesh We
hope 1o see youthere RSYP
— W Riuwhie Benedicl, Calgary
® ® %

You are cordidly invied
tar meet

HYYC T € ASTOR
duther of the brilliant nanel

RFSE RTACING I SARNIA
(New Edmion)
£ romantic hisory spanning three generanons of
ane famly s intmate connection with the build-
ing vl the monumental Toronto-Samia Subterra-
nean Bikeway .

A slide presentaton will be given by Ms Castor
I illusirate paris of the hisiorical backdrop
dgainst which this powertul drama unfolds
Sianed defective copies (lickmg tele pages on
which the mvitahions have been printed) will be
available a1 sobstantial  discount  (Courtesy:
Cun-Am Remamders Lul . a subsidiry of Am-
Can Remamders nc )

Retreshiments will melude @ ~ampling of the
author’s own recipes soon w be publihed 1
Ceastar O, or Froh Sauee wirh a Difference
and
Teit and Chips
(Courtess Smuy s ~*Delt”™™)

Reception s be held ot
the offices uf
Mo 1ARK AN & NEWSPIDRR PUBS
508 Grub St Ouofihewsy  N.W.T
(Below Smity's: Side entrance. please)

~oTF: By onder of the Fire Marshal more than 10
persons nn the premises s prohibited

— John MeCallum. Kitchener
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Axigm

Atlantic Ganada's
magezine brings
people and Issues
together. It offers
new fiction, satire,
poems critical
comment and an
open style. drawing
from among the best

| writers in Canada.

6 Issues, 63.00

= The Canadian

Forum
Controversial poli-
tical commantary,
original graphics.
poetry, short storles,
reviews—all in The
Forum. the indispen-
sable Canadlan

10issues, only $9.00
{students, $6.00)

Thas Sanadismn
Revigwr

The best in naw'
Canadian journalism,
In articles, essays,

['[|| reviews, poetry sndi

cartoons with.
updates on all facets
of cultural and

] political life in

Canada.
10 Issues, only $6.50

Cinerma
Canada

The only monthly
which
authoritatively
covers the entire
Canadian filmscene
with news, reviews
and
work-In-progress
reports.

10 issues. only 66.00

JUST SOME

G OVER 190
EXANING CAN/ABYARN
MIAETAVZ

NES

IF YOU'D LIKE A

COMPLETE CATALOGUE

CHECK HERE [

magazine since 1920.

Content
Everybody
complains about
newspapers and
television. Content
analyzes them.
Preclse documented
reports.
Independent
polished
commentaries.

12 issues. $5.50

The
Independencer
A compendlum of
what's goingon in
the field of foreign
ownership from the
Committee for an
Independent

Canada.

6 issues, only 35.00

Journal of
Canaciam
Studies

An academic review
of Canadian studies:
history. politics,

dl literature, society
il and the arts.
l 4 issues, only $6.00

2Kt Anrima el 41 Arm

The Ontario
Reviewvy

Short stories.
poetry. art work and
critical essays by
North American
wrlters and artists.
2 issues, only $5.00

OvolPhotto
Ovo/Photo is

! dedicated to the

promotion of good
photography as
means of visual
communication and
self-expression.

5 issues. only 67.00

Performing
Arts in
Canada
Ajoumal of drama,
music and dance in
Canada. including
comment. news and
schedule
information. “The
National Forum of

4 issues. only $3.00

il ane
Quire

Find out more about
Canadian Books,
publishing, and
writing via lively and
provocative articles
by the top writers inl

i| Canada.

12 issues. only
612.00

Saturday
Might

A rich blend of
political insight.
social perspectives,
cultural trends.
national issuesand
entertaining fletion
for today's Canadian
readers.

10 issues. only $8.00

the Performing Arts.”

sy X

Canadiam Perfodical
Pullighers Assoelaticm | | |

Chip out and ma
[ | | o | | | | | |
Please enter the followingsttrstiiption*immy name:('enclose:
a cheque or money orderg) |
Magazine Magazine Amit _
—
_I Name Total am't:
Address | ]
Postal Code _
Makea cheques payable to CPPA. 3 Church St.Suite 407 Toronto.Ont. MSE M2
| | | | [ | |




