—_—- e w e = b ATt = e =T

T mheeeRls — meETeEeTe s eemme—mm o et

-. . '__LL._\_ L
a natlona| review of books

\
]l

APRIL, 1977

=— - R — = = J— 5 = =y

o mﬁ SLFAM @F mm

Fighting arbitrary Thebest
CENSQRSITR FIRST NGRS
in Canada in 1976

I
:}?‘
2 and on Godfirey

m PRICE: $0.95 A YEAR




VOLUME 6, NUMBER 4

o e il e R ———— W s ——

APRIL, 1977

ARTICLES AND REVIEWS

Reaping the Promise. The winners of the

Books in Canada Award for First Novels

in 1976 3
George Woodcock:

Who Was Nathan Bangs? The Dictionary

of Canadian Biography, Volume I X,

1861-70, general editor Francess G.

Halpenny 5
Ian Young:

Our Old Enemy. A report on arbitrary

censorship in Canada 8
John Hofsess:

Great Expectorations Unfulfilled. 7he

Invention of the World, by Jack Hodgins 23

Andreas Schroeder:

I Ching Kunadu. by Dave Godfrey 24
Margaret Laurence:
Diirer’s Angel, by Marie-Claire Blais a5

Araminta Wordsworth:
Evervbody Gets Something Here. by Ken Mitchell 26

Ernest E. Long:

Family Quarrel. by Reuben Slonim 28
Phil Surguy:

The Muain, by Trevanian 29
Derrich Murdoch:

Ghest Fox. by James Houston 29

Phil Surguy:
The Bovd Gung. by Marjorie Lamb and Barny Pearson 30

SPECIAL SECTION ON DRAMA

Peter Harcourt:
Reflections on CBC-TV drama 12

Doris Cowan:
The Farm Show, by Theatre Passe Muraille: Buffulo
Jump, Red Emma, and Gabe, by Carol Bolt; and
Bonjour, la, bonjour. by Miche!l Tremblay 14
Jon Redfern:
Eight Men Speak and Other Plays. edited by Richard
Wright and Robin Endres; Women Write for Theaire:

Richard Plant:
A Directory of Canadian Plaxs and Playwriglus: The
Injured. by Tom Grainger: Trrkish Defight. by Sieve
Petch 19
Bruce Bailey:
Canaeda on Stage 1975 Canadian Thewre Review
Yearbook : My Sister™s Keeper. by Ted Allan: and Our
wn Particudar Jane. by Joan Mason Hurley 20
Ross Stuart:
The Crime of Louix Riel. by John Coulter: Gabrie!

Volumf.’s I and 11. edited by Madeline Thompsan I Dumont e the North West Rebellion. by George

Boyd Neil: , Woodeoch: and /837 by Rick Salutin and Theatre
Popular Pecformance Plavs of Canada, Volume 1. Passe Muraille 20
general editor Marian Wilson 16 Forer Freed:

Tom Hendry: Roberison Deavies, by Parricia Morles : Junies Reuney.
On the Job. by David Fennario: The Excoution. by hy J. Stewart Reaney : and Grarien Gélinas. by Renate
Marie-Claire Blais I L'smiani 22

DEPARTMENTS

Interview with Andrew Suknaski by George Mclnyh k]| CanWit No. 22 kX

The Browser by Morris Wolfe LR Bouks Reveived 34

Letters to the Editor 1

ILLLSTRATIONS
Cever and drawing by Martin Vaughn-James l.s Draw mps by Howard Engel 12, 16, 1Y 3]
Drawing of George Woodeeck by David Annesley f Carewon by Sach Hoban 0

CONTRIBL TORS

Anrtist David Annesley. 33, died in a tragw drow ming accident in Febroary
while on holiday in Texas: his fine caricatures have ofien appeired in these
pages and in those of The New Yorker. among muny other magazines. and
he will be missed not oaly for his 1alent but also for his glonous bumanie

Bruce Bailey is a Montreal writer and broadvaster. Doris Cowan i 1he
playwright-in-residence at Toronte’s Tarragon Theatre this seur Howard
Engel is a CBC-Radio producer. a harassed ftribe these duy~. Forster
Freed is the managini’edilor of Camudiun Theatre Revien. Peter Har-
court teaches film at York University. Tom Hendry 1~ o Toromo play -
wright and director. Nick Hobart is the canioon editor of The Cerrtedian
Review. John Holsess is a Hamilton, Ont.. freclancer and organizer ot the
Stand Up For John Damicn Fund. Margaret Laurence i~ a noselisi living
near Lakefield. Ont.. and was recently discavered by that area’s Baand ol
Education. Ernest E. Long was Secretary of the Generul Council of the
United Church of Capada from 1954 1 1972, George Melnyk i~ the edator

vt Fdmonten's Melest R Derrick Murdoch wommbutes a regular
column on detecine thrllers w the Toronto Cilobe wmd Vel and - the
atthor of The Avatha Chengre Mudery (Pagurian). which will be reviewed
m awr nexl rsue Body Neil and Jon Redfern are studenis af the U of T
Drama Centre  REichard Plant w oo-cditor of The Bebltograping of Cua-
e Theatre  Andreas Schroeder  president ot the Writery” Union and
atthor of Shekeng It Remeh «Dovbleday ). mevwewed 0 our September.
1976, e Ross Stuart i~ chairman of the Fine Ans Depagiment s York
Unnersity™s Athinson Collepe Phil Surguy will coninbule a lesding arn-
cle on the Canadian paperhach seene 1o vur next wue Martin Vaughn-
James v o Toronio artnt and sisual noselist Genrge Woodeock o o
Vanvouer wriler and hiographer of wine ante  Araminta Wordsworth i~
an editor with Fhe Fraane i Posg and o distantly descended mtmation of
immertality  Ian Young 1+ the editer ol Cataly <t Press and 2 regular con-
tributer o The Hods Politn

EDITOR: Douglas Marshall. MANAGING EDITOR: Peter Such. ART DIRECTOR: Many Lu Toms. GENERAL
MANAGER and ADVERTISING MANAGER: Susan Traer. CIRCULATION MANAGER and ASSISTANT EDITOR:
Pier Giorgio Di Cicco. BUSINESS MANAGER: Robert Farrelly. CONSULTANT: Jack Jensen.

Books in Canada is published 12 times a year, with the assistance of the Canada Council and the Ontano Ans Council, by the Canadn Review of Books
Ltd., 366 Adelaide Streer East, Suite 432, Toronto. Ont. M5A IN4 Telephone: 1416) 363-5426 Available free 1n parucipating bookstones, schools, and
libraries. Individual subscription rate: $9.95 a vear (315 overseas) Bach issues avalable on microfilm fron: McLaren Micropublishing. P.O. Box 972,

Station F, Toronto. Om. M4Y 2N9, Indexed in the Canadian Periodical Indes The editors cannot be held responsible tor unsolicited material Second Class
Mail — Registration No. 2593 Contents © 1977 Printed by Heritage Press Co Ltd  ISSN 0045-2564

2 Boaks In Canada, April, 1977




- wlhe ek B B e e

WOTES AND COMVENT

REAPING THEIR PROMISE

We have two winners of our award for first
novels — and the judges explain why

NOVELS ARE THE creative core of any country's literature.
They tell us who we are. In that sense Canadians can no
Ionger pretend to an identity problem, These days our
creative core seems to be glowing with the intensity of a
national nuclear reactor, radiating emotional heat and intel-
lectual light across the land. It was not always so. Toronto
pozt and book editor Dennis Lee recalls that at the end of
1959 he consulted catalogues and directories to find out how
muny Canadian novels — of any sort — had been published
that year. The grand total: a mere 25. When we announced
the Books in Canada Award for First Novels last fall, we
weve aware that Canadian fiction is on a much healthier
footing than it was when Lee made his count. But we didn’t
realize just how remarkable the transformation had been.
We expected 15 titles, perhaps 20 at best, would qualify as
first novels published in 1976. In the event we received
nearly 40, and 15 of them were good enough to make our
first short Iist.

With considerable difficulty, that list was whittled down
to a more managesble nine. They were: Eileen McCul-
lengh, by Alice Boissoneau (Simon & Pierre); Fhe Falling
World of Tristram Pocket, by David Kellum (Tree Frog
Press), Middlewatch by Susan Kerslake (Oberon); The
Scveath Hexagram, by Ian McLachlan (Macmillan);
Coming Through Slaughter, by Michael Ondaatje (House
of Anansi), Small Ceremonies, by Carol Shields
(McGraw-Hill Ryerson); The Descent of Andrew McPher-
son, by Mary Soderstrom (McGraw-Hill Ryerson); André
Tom MacGregor, by Betty Wilson (Macmillan); and The
True Story of Ida Johnson by Sharon Riis (Women's Press).

Four outside judges graciously consented to sit on this
year's panel: freelance critic Anne Montagnes; bookseller
David Stimpson, manager of the U of T bookstore; poet and
novelist David Helwig, who has been contributing a regular
column on first novels to these pages; and Dennis Lee.

Managing Editor Peter Such, who is also a poet and-

novelist, represented Books in Canada on the panel. At
Lee's urging; his fellow judges carefully considered a
possible conflict of interest on his part; he was consulting
editor with Macmillan during the first 10 months of 1976.
But when it was determined that he had no financial stake in
either of the two Macmillan books on the final short list, it
was agreed that his undoubtediy objective opinion was too
vuluable to lose.

The judges were unanimous in expressing high praise and .

admiration for all the novels on the list. It was felt that
almost every one ‘of them could have been a winner in
another year. Their main difficulty was in deciding whether
to award promise or accomplishment. Eventually, after
recourse to a points system produced 4 tie, they voted to
split the award this year. Thus we are pleased to announce
that the winners of the Books in Canada Award for First

Novels in 1976 are Coming Through Slaughter and The
Seventh Hexagram. Michael Ondaatje and Ian McLachlan
will each be presented formally with cheques for $500 at the
g.‘anadian Booksellers Association convention in Toronto in
une.

We asked the judges to comment on thie books under
review and explain the redsoning behind their choices, Here
are those comments;

Anne Montagnes: My choice, The Seventh Hexagram,
amazes me — a thriller without artistic pretensions. Where
it triumphs is in large humanity and intellectual resonance
beyond its entertaining thrills. It totally lacks the hesita-
tions, flashes of brilliance, and private beefs of a normal
first novel. McLachlan turns concepts into characters,
chiselling in telling idiosyncracies till they move in three
dimensions,

If The Seventh Hexagram had stumbled anywhere I
might have nominated Eileen McCullough. Alice Bois-
soneau too enlarges something universal in distant experi-
ence, only less accessibly.

I would have infinitely preferred to nominate The True
Story of Ida Johnson, a superbly achieved experiment. The
Seventh Hexagram is accomplished, written with the
natural ease of British-educated people, while the narrow
field of True Story makes it only spectacularly promising.
Fifty years from now no one will be reading The Seventh
Hexagram, but if Sharon Riis expands her horizon people
will still be lapping up True Story as the first appearance of
a brilliant, wise, sensitive talent.

David Stimpson: Small Ceremonies was over-praised by
critics. It’s well written and Carol Shields shows promise,
but it was so safe. Coming Through.Slaughter is difficult.
It’s a brilliant psychobiography of Buddy Bolden and I can’t

. consider it a novel. The Seventh Hexagram is very profes-

sional. It would have been a better book if McLachlan had
forgotten his academic background and used less
Marxist/Maoist rhetoric. I suspect that he will be the most
successful of the novelists under consideration. Middle-
watch was a delightful surprise, a haunting, beautifully
written novel that could have been maudlin but wasn’t. It
was my nomination. .

David Helwigi Each of the books on the short list gave
me real pleasure. When 1 think back on them, they group

el e - ..

themselves mostly in pairs. Eileen McCullough and André -

Tom McGregor are documentary novels about potential
victime, a Métis boy in the West and a poor working-class
girl in the Bast, The Seventh Hexagram and The Descent of
Andrew McPherson have less in common, but both are
realistic novels with a sense of history. Middlewatch and
The True Story of Ida Johnson are fascinating freaks,
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creating a reality of their own. Another highly intriguing
ind unusual novel that would comein the top half of m
personal short list and will be reviewed next month isKeith
Maillard's Two Strand River.

I have two second-place choices. Carol Shields Small
Ceremonies and David Kellum's The Falling World Of
Tristram Pocket. Carol Shields has managed to bring to
Canada a kind of sophisticated. humane and charming novel
that has not eoften been written here. David Kellum's
historical fable is also outside our mainstream. It's an
ambitious and powerful book.

My vote for winner goes to Coming Through Slaughter
b%/] Michael Ondaetje, the most fully achieved of the books.
Theonly question that arises here is whether thisis anovel,
and if so, whether it isafirst novel. | brooded over this and
decided that The Coflected Works, of Billy the Kid.
Ondaatje's previous partly prose book, probably isn’t a
novel and that Ceming Through Slaughter probably |s.

Peter Such: “You will find that you ask questions of
yourself if you've gotten hold of a book with soul. Books
without soul provide answers continually. and no questions.
The surest clue is that they are dull. ..™ So goes one of the
many lessons to the hero of David Keltum’s The Falling
World of Tristram Pocket. A conservative book somewhat
in the tradition of Sartor Resartus, but one %/ou will [Tkely
finish and muse over. Not the prize-winner, though. for me.
All of these books are flawed, but most have souls.
Strangely the exceptions are the most crafty: Sharon Riis
True Story of Ida Johnson, for instance, with its eerie
echoes of middle [960s Ohio State crestive-writing classes.
Sorry. | can’t pretend the sophistication to tunein to the
sensibility of heroines who chop up babies and leave them
burning. even though I'm artfully manipulated to believe
that maybe it ain't true. And the other “wild child” story,
Susan Kerslake's pastoral. leaves me as cold and uncaring.
Eileen McCullough has guts and is real but should have
been a short story. The Descent of Andrew McPherson has
a self conscious and amateur quality. Small Ceremonies,
with its nice middle-class details. is unfortunately too aptly
titled. And that leaves us with The Seventh Hexagram, a
soul-book but falling between two stools. too consciousI%/
catering. as much English fiction these days, to the appetite
for exotica from the last remaining outposts of Empire. I'd
er to see what 1an does with his next book once he's dug in
ere.

Finaly. the two | liked best: André Torn MacGregor by

Betty Wilson. an honest attention-grabbing document of a
young Métis making his way in Edmonton but suffering
from a too-easy happy ending: and. my choice, Corning

Throungh Slaughter by well-known poet Michael Ondagtje.

Strangely. this Ceylonese-born writer's documentary novel
of a New Orleans jazzman is the most Canadian of them all.

in form. style. éJoerception. sensbility: that ability to enter
the raw material. like the Eskimo carver, and find the spirit
4 Books in Canada, April, 1977

that dwellsin there, areshaping of red lives andreal myths
into one’'s own blood and bone. He's done this before, of
course, with Billy The Kid, inleft-handed poems; but in this
book Ondaatje has got, as they used to say of the best
lip-men, that indefinable “it” where everything, like life, is
process, coming into and out of the cars, the brains, and the
balls in the tips of the lingers.

Dennis Lee:  The quality of preduction of first novels, if
this batch is any indication, is quite impressive. The books
are generally a pleasure to handle and read.

I can't say the same for the editorial work on them. A first
novel dmost by definition is going to be-unsatisfactory in
some respects; publishers are taking on an author, in most
cases. rather than publishing a book. But that means they
should be prepared to spend an unusua amount of time and
competence on a first-book author, ‘both for the author's
sake and for the sake of the reader who decidesto take a
chance with such abook. A good number of these books
don’t bear the marks of such painstaking. The Soderstmm,
for instance, suffers from tinniness of ear on the author’s
part, which shouldn’'t have gotten past an editor. The same
goes for the first half of the Boissoneau, which is often
strong. The Riis has an immensely exciting beginning but
the last third of it peters out in an’inexcusable fashion_. The
end of the Kerslake is far too abrupt and tying-end+
together... . .

t seems to me that Coming Through Slaughter is the
only book among the nine — indeed,, among the great
majority of novels published anywhere 1n any span of time
-to extend and revalue the matter of fiction. And it seems
to me to achieve what it sketches out asits terrain with a
sure-footedness and imaginative excellence that is only
sporadically approached in the other books (vis-a-vis their
terrai nR. Thisisnot to say Slaughter's preoccupations are
the only legitimate ones for afiction-writer now, of course.
But the books have to be judged in comparative terms. in
terms of the importance of what each sets out to do, and in
terms of how well each accomplishes its self-defined chore.

| think, that Ondaatje carries the “portrait of the artist”
theme, which has energized much of the century’s best
fiction, into a domain that is still novel: that is. the artist as
the man who has m e art to manage authenticity, and
finds that he can much it neither in art nor outside it.
Without going into alot of details. that seemsto meto stay
in much with the historic development of the form, and m
extend it, in away that corresponds with the lived neces-
sities of our era. None of the other competing books
manages that. The best of the others — to my mind,
McLachlan’s — isin no way awrestle with thekind of book,
that it is. (Except, perhaps, as a statement of the difficulty in
accepting the myths that have normally charged such books;
which is not. come to think of it, a small achievement; but
Ondaatje's book is vastly more ambitious in this respect.)
The only real competition in this area. the ambition of the.
book’s self-defined task: comes for me fmm the Riis; but
impressive as it isin voee, it is afar less achieved outing
than Slaughter.

| also ff nd Ondaatj€e’ s wrestle withthe medium of telling a
story — with document! random fact, and anecdote that
preserves its own fortuitousness without flying off into
centre-less happenstance, and an accumulation of view-
point, mode, etc., — by far the most vital technically. Other
writers are flirting withthis, pushing their way gingerly into
the territory; Ondaatje is there. and making things happen
which are only opened up as speculative possibilities by
other books -Shields, McLachlan, etc. Again, thisis not
to quarrel with the Grand Old Conventions of the traditional
novel -as in Wilson, Soderstrom, and even (in a vintage
way) Kellum. But those writers seem to me generdly to
handle their traditional, and hence ostensibly more reliable
medium much more shakily than Ondaetje does his new,
surprising. and uncharted medium. 00
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doesn'’t always fulfil the fine art of:biography

N farm <tvle nereentinn . sensibilitv: that ability to enter

by George Woodcock

1351-70, genera editor Francess G. Halpenny, U of T
Press, 967 Pages. $25 cloth (ISBN 0 8020 3320 2).

Dictionary of Canadian Biography, Volume IX,—‘

NOBODY NORMALLY reads a dictionary of biography, any
more than he reads an encyclopedia; he refersto it, and, if
there is nothing else around to fiTl n the time he may di
into it. But reading itfrom cover to cover the way onereads
an ordinary book needs an unusual kind of mind, and | do
not possess it. though | confess as a small boy to getting all
the cay from Aardvark to Icthyosaurus in the old leather-
backed Chambers' Encyclopedia. So, as a reviewer, | have
been inclined to follow, though with somewhat more
concentrated application, the process which the ordinary\’
possessor of this new volume of the Dictionary of Canadian
Biography would be likely m apply. | began by dippin
deeply where my interests were greatest — lives of suc
peo?le as Thomas Chandler ‘Haliburton, John Strachan,
William Lyon Mackenzie, Lord Elgin, “Bear” Ellice,
Wolfred Nelson. And then | did a fairly thorough ‘skim-
throyeh — it took me nearly a week — with enough
attention to catch anything that seemed especialy interest-
ing or curious. ,

As | did dl this | was aware of the importance of the
special decade — 186 | to 1870 — that the volume repre-
sents. though one has to be cautious here, for two reasons.
First, despite the liking impressionistic historians like my-
sdf have for us ng_rdecades in an almost emblematic way
(**The Thirties.”™ “The Sixties"), it is rare that a period so
short is really a thase in hismry withits proper birth,
development. and end. Second, each dictionary volume
refers only to the people who died in that period, not
necessarily to those who flourished then. Thus in this
volume we have William Lyon Mackenzie, whose heyday
was long past by the time he died; yet there are others
whose decade of destiny this indubitably was — such as
Amor de Cosmos -but who died obscurely at alater time
and so are not included.

Still. there is a specia importance m Canadian history in
the decade of Confederation, and one is aware of it
skimming through this volume of short Lives, even though
only one of the leading Fathers, D’Arcy McGeg, is present
{as is Patrick James Whelan, who was hanged for killing
him and who uttered on the day of his sentencing, as T. P.
Slattery reminds us, one of the most moving statements of
the decade: “Now | am held to be a black assassin. And my
blood runs cold. But | am innocent. | never took that man’'s
blood”). Canada as we know it began to take shape then,
and the fact is evident even in this collection of people who
merely died during the period, for here we have al parts of
present Canada, the last m be settled as well as the earliest.

Perhapsiit is al most poignantly represeated in \W. Kaye
Lamb’s line piece on Simon Fraser, who comes m Canada

at the age of eight as a Loyadlist child, settles with his mother
in Quebec, #'oi ns the Northwest Company. pioneers settle-
ment west of the Rockies by establishing the first fur-trading '
forts in New Caledonia, explores the Fraser River to the sea,
isinvolved at Fort William in the great feud with Lord
Selkirk and is arrested over it, serves on the government side
during the rebellions of 1837-38 (whaose participants are
thick among the biographees in this volume) and dies ‘in
1862 as an unprosperous landowner and mill-operator in
Canada West. Even more characteristic of Canada at that
time than Fraser’s life was that his achievements were
virtually ignored and unrewarded in his lifetime, for the
present was then too urgent for peoPIeto spend much time
remembering the past. Thus one of the most important of
the explorers to chart the physical lines of Canadian union
did not even have a marker on his grave until nearly 60 years
after his death.

Just released . . .
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FREE TIME
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Tom Waymon :

With each successive volume, Tom Wayman continues to bulld
his teputation as one of Canada’s best and most accessible poets
—_ hﬁy a post of the people. His most recent collection Money
and Rain! Tom Wayman Live won the A.J.M. Smith Award for
the best baok of Canadian poetry In 1975. $5.95 paper

[EVERYBODY GETS SOMETHING HERE

iKen Mitchel!

The author of WANDERING RAFFERTY has written a defightful
book of starles — raunchy, funny, perceptive or traglc — each
enormously readable. Ken Mitchell's work as novellst, poet and
prize-winning playwright make him a one-man Uterary explo-
sion. $11.95 cloth; $4.95 paper

THE MIDNAPPED SURGEON

Alexander Knox

Readers whe enjoyed THE ENEMY | KILL and RAIDER'S
MOON. Alexander Knex's earlier novels of the Canadian fur
bade il be enthwalled by this new adventure which vividly
captures the temror of those who faced injury In an age cd
primitive medicine. $9.95

THE DIAMOND. SEEKER

The Story of John Willlamson

John Gawaine

Thb stranger-than-fiction true story glves enthralling instght Into
the life of a Canadlan who facedl almost insurmountable odds to
discover and develop a diamond mine In Tanganyika. Film rights
sold to Carlo Ponfi. $9.95

QUESTION TILIE

APlay by

B e a dellght. tion gives tise {0 witly
“Question Time Is a de very question aives rise to witly,
amusing, and at the same time. astute observations’” Hamifton
Spectator. "Wholl .nherlalnln_ﬁ. . . Aplay that dares to be ironlc
in a rather humoleess time.” Time. $5.95 paper »

JOYCE GRERNFELL REQUESTS THE PLEASURE

Joyce Grenfell

An entertainer who has delighted millions with her hilarious
monologues now writes of her eventful fife with equak\wll and
perception. Beginning her career almost by nuddentt she went
on to wartlme entertalnments {often in remote A ; the
theatre and flms with tfumphant s-s. More than seventy
photographs. $12.95

AVAILABLE AT GOOD BOOKSTORE5 EVERYWHERE

M Macmillan

The Macmillan Company of Canada Limled
70 Bond Street. Toronto M5B 1X3
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George Woodcock

As | made my way through the DCB my ®ar responded to
the strange thunder of the names, the grand biblical or
classical appellations that the fathers of the men who died at
this time had so often given their children: Philander Smith,
the Methodist; Absalem Shade the merchant; Nathan Bangs
the preacher, and, my favourites, George Jehoshaphat
Mountain, the bishop whdg died with the word “Labrador”
on his lips, and Melchior-Alphonse D’ Irumberry de Sala-
berry, soldter son of the man who defeated the Americans at
Chateauguay in the War of 1812.

But if my ear resonated to the names, my eye noted the
claims that the name-holders had to fame and. Immediately
recognized how different, in the kind of people it will have
to present, the DCB for 1961 to 1970 will be from the
volume for a century before. The deaths of the 1860s
include, to begin with, a veritable host of priests and
Breachers Some of these persons, it istrue, are included

ecause they were teachers or even crypto-politicians rather
than because of their religious vocations. %trrr, thelr pres-
ence in such large numbers indicates how vastly more
important organized religion was in that time than it isin
ours (even though Matthew Arnold was just then lamenting
the ebhing of the Sea of Faith), and how in our éentury —
and especidly in Quebec, which provides so many
statesman-priests for this volume of the DC6 -social and
even political power has shifted away from the churches.

In terms of politicians the two decades, a century apart,
would be fairly well balanced; and in journalists too, for the
power of the press in the formative decades that led up to
Confederation was perhaps even greater than it istoday,
when other media have taken so much of its place. And
there are, in the DCB for 1861-1870, a vast number of
people known as “office-holders,” a convenient way of
describing those somewhat more interesting ancestors of
our Iatter-daﬁ civil servants who owed their positions to
patronage rather than to mere bureaucratic survival; career
civil savants hardly existed in those less-governed days and
one wonders if the World has really been improved by their
presence.

Priesthood, politics, and patronage — all of them flour-
ished then. But hardly poetry or its equivalents. As awriter
looking for other members of my tribe, | could not help
being impressed by the remarkably ‘few authors Or painters
or musicians of any significance who died during the 1860s
in Canada. There was of course D' Arcy McGee, but asa
poet he was nﬁli ible, and one can say little better for
Olivér Goldsmith the Y ounger. There was Julia Beckwith,
who was the first Canadian-born author_to publish a novel
— St. Ursula’'s Convent, or the Nun Of Canada — and a
dreadful piece of shoddy romanticism awaits anyone who
dares to read it. There was Samuel Strickland. the much
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over-shadowed brother of Mrs. Moodie and Mrs, Traill; and
there was Frangois-Xavier Garneaun, who for al his weak-
nesses gave Quebec a sense of its own history and who
provid aratism with its earliest intellectual foundation.
But above them all, Thomas Chandler Haliburton stands out
like a solitary if somewhat seedy giant, very well served in
Fred Cogswell's excellent Iogrq biography, in which
Haliburton's literary career is balanced against his public
service. his idiosyncrasies are sympathetically noted, and
his international ;g)utation in the 19th century (greater than
that of any Canadian writer since-according to Cogswelt
— with the possible exception of Leacock) is demonstrated,
which will perhaps surprise those who are used to his bein

damned with hint praise in CanLit courses. No painter 0

real interest died in the 1860s, nor any good musician.
though there were Some interesting furniture makers.

Turni n%from the biognphees, T must say something
about the biographers. since | do not think the editors have
been entirely wise in their choices. Among the 300 or so
contributors to this volume of the DCB only two -A. G.
Bailey and Fred Cogswell — have any standing in the
literary world outside the academies. and even they are not
professional men of |etters. Even more disturbing, the vast
majority of the contributors are not in fact biographers by
vocation. but historians and archivists.

Y et biography is an art on its own, and an exacting one,
with criteriathat are quite distinct from those of history.
The historian seeks to show what aman did in his context of
time and place. The biographer seeks to show what a man
was. and how thii led him to what he did. Unfortunately
most of the contributors to this volume have been content to
let themselves be governed by the historical rather than the
biographical aim, and so we have a great many exact but
arid accounts of men's (and al too rarely, women's) overt
activps within a certain social and political context, and
very little attempt to encounter their inner selves, or for that
matter to describe their external looks.

Indeed. a subject in one of these biographica essays is
allowed to speak for himself so seldom that when this
happens. as in the case of Patrick James Whelan, or
someone else is alowed m make a remark about a bio-
graphee, as when Dr. Cheadle said of John Boles Gaggin (an
early British Colombian magistrate discussed by Domthy
Blakey Smith) that ** ‘ The Judge’ turned out to be a whale
for adrink,”™ we are suddenly startled to be in the presence
of a human being who was actually once alive, just as we
are when William R. Sampson quotes Governor Simpson on
the HBC man John Work — “A queer looking fellow. of
Clownish Manners and address, indeed thereis a good deal
of simplicity apy machingetr? idiocy in his appearance, heis
nevertheless aghrewd sible Man, and not deficient in
firmness when necessary.” But such moments are rare
enough to be noticed, which they would not be if the DCB
were written by red biographers.

Do not let that deter you from considering the DCBas a
good compendium of faeis; in amost every case the
necessary details are there, and usually intelligently ar-
ranged, SO that asa reference book on this level the
dicfionary cannot be faulted. But one always longs for
something in awork of thiskind that goes beyond the basic
recounting of facts, and some of the pieces in the DCB are
in fact long enough to %ivea scope for imaginative anaysis
that is not always exploited. If | have any advice for the
editors in planning their future volumes it can be summed
up in two maxims: all historians do not possess the
biographical eye; all biographers are not to be found in
universities or archives. One hopes that as the DCB moves
on through later volumes towards the present age, more
poets will be allowed to write about poets-and even about
politicians. [ would like to see Al Purdy casting a shrewd
eye on Sir John A. Macdonald. O
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Attractions

LINDBERGH ALONE

Brendan Giil
author of Here at Ihe New Yorker

In commemoration of the 50th anniversary of the
most superb adventure of this century- Charles
A. Lindbergh’s flight from New York to Paris on
May 21, 1921 — Brendan Gill presents the most
subtle end acute appraisal to be written about
Lindbergh. the mysterious Inner men end the
archetypal hero. Included In this handsome volume
are over 80 photographs of key moments in
Lindbergh’s Ilfe.

$14.25

CONVENTION
Richard Reeves
author of A Ford, not a Linco/n

Hem Is a startling, off-camera. behind-the-scenes,
ou-arahere account of the 1976 Democratle
ilatlonal Conventlon where there wete “10.000
campalgns going on.. .and Jimmy Carter’'s wee
only one of them.” Richard Reeves captures the
full flavour of that week from the point of vlew of
many participants-politicians and statesmen.
newsmen end monsymen, cops end hookers,
hangers-on and hustlers-all characters in the
drama and farce of CONVENTION.

$11.75

TO LOVE IS TO BE HAPPY WIiTH:
The First Book of the Optlon Process

Barry Neil Kaufman
author of Son-Rise

‘Thlg is en Intimate end Intensely parsonal book
about reel people who are changing thelr lives by
making the difficult easy. iransforming the impos-
sible Into the possible, golng after what they
want-and getting it. With Barry Kaufman’s Optlon
Process, you, to”, can eliminate the old and hurt-
ful hangups that have been holding you back; you,
to”, ean have a love affair with the most Important
person in your Ilife — YOUl

$10.50

THE MARLOVJ CHRONICLES
Lavrrence Sanders

author of The Anderson 'fapes&
Tangent Objactiva.

WiIth slx months left to live, Toby Marlow, aclor
exiraordinalre, readles himself for the dramatic
rendition of a lifetime -shedding the mortal eell
-in thls dazzling tour de force. An offbeat tale
steeped In the erackling wit of New York’s theat-
rical world, THE MARLOW CHRONICLES Is a
glorious, eomte affirmation” of Iife.

$9.50
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LONGMAN CANADA LIMITED

55 Barber Greene Road, Don Mills. Ontario M3C 2Al

April, 1977, Books in Canad



OUR OLD
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A FEW YEARS g0, the Metro Toronto Morality Squad put a
“umber of Toronto booksdllers out of business by a cam-
paign of systematic harassment. Large quantities of stock
were periodically confiscated, resulting in substantial losses
in revenue. Clerks were repeatedly arrested and led -from
stores in handcuffs, eventually making it impossible for the
store owners to obtain staff. As a result, the stores were
forced either to close (and severa did) or to stock only those
titles approved by the police.

It is significant that no conviction in a court of law was
ever needed to make the bookstores toe the line. Irving
Layton taking the witness box to testify on the merits of the
confiscated books' was, ultimately, irrelevant, for what
destroyed the stores’ independence was not convictions
or legal pendlties but police harassment, with al its aftend-
ant costs.

In Toronto, as in most of Capada, no bookstore can
operate without approval and permissien of the police:
regardless of whether any of its books might legally be
deemed “*obscene.”” Thiswill remain the case as long as
any obscenity law remains on the books, giving police the

.authority to harass any bookshop — or publisher ~ th

cam to. The “handcuff cases’ have not bee” repeated.
Bookdealers, apparently, still know their placein Tomnto
the Good. But t%ere have been more recent instances of
press censorship in this country, cases no less arbitrary or
vindictive that have involved federal, provincial, and local
authorities.

One of the most shocki nlg displays of government ven-
geance against the (satcjfposed K free press, and one that went
virtually unreported, was the case of Jacques Pelletier.
Pelletier was the author and publisher of a French-language
booklet highly critical of tbe former Liberal government in
Quebec. Them was nothing seditious or libellous ahout the
text; it merely expressed a radical and scornful attitude
toward Premier Bourassa and his colleagues.

Asaresult, M. Pelletier was arrested and sentenced by a
court in Hull to two monthsi &fnson for “failing to register
copyright”: he had neglected to send the requisite two
copies of his publication to the National Library in Ottawa.

“I’m going to give you two months to think about this,"*
said the judge. M. Pelletier drew the not unreasonable
conclusion that the court was hying to dissuade him from
publishing his longer book on the government’s perform-
ance during the October Crisis. (He is not dissuaded; the
book isto be e[:)ublished by aMontreal house |ater this year.
And fortunately for both author and publisher, the members
of Bourassa’s cabinet are now seeking employment and are
no longer in a position to chastisé him.) ‘

Of course, it is nudity and sexual activity, no matter how
tastefully or sensibly rendered, that most often upset the
authorities. The secent prosecution of the Macmillan com-
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The forces of censors hip
are rallying again. But
where is the opposition’? '

pany For distributing copies of the illustrated sex education
book Show Afe revealed Canadian attitudes at their most
prudish and Philistine. To the publishers’ credit, they
refused to knuckle under. fought the ease in the courts, and
won. Luckily. they had the finances to fight. Smaller
enterprises, like the Canadian “gay liberation joufnal™ The
Buily Politic. do not. a

In the summer of 1975, The Body Politic’s officesin
Toronto were visited by a representative of the city’s
morality squad; the staffers were told that if they did not
withdraw their current issue from sale, it would be
confiscated from the bookstores and newsstands as “ob-
scene.” The ostensible reason was a Few panels of a
reprinted comic strip, *“Harold Hedd,"” that showed |wo
men making love, a strip already available in other, im-,
ported comics. As The Body Polidc editorialized in its nexi
Issue:

There was a grawing leeling of cowardice and capitulation to
unofiicial censorship; but, simultaneously, there were anxieties over
both prvanal well-being and imminent threat of disruption of the
wurl: of the paper if a lengthy and costly court case were com-
meneed. After caleulating the danpers (hat non-compliance seemed
o entail, our room For manecuvre was about as wide as a cell in the
Doq Jail.

Criminal charges would almost certainly have been laid
against everyone on the Body Politic collective.

When the BP workers pressed for clarification of what
the police deem obscene, “criteria were vague, save . . . for
[the uct of] fellatio. . . . “You can’t show it, you can’t write
about it. you can’t describe it'.” So Harold Hedd and his
friends were forced out of the bookstores and off the
newsstunds, without any court judgement on their alleged
obscenity.

Gay publications have always been singled out For special
scrutiny by Canadian authorities. Issues of a number of

One of the most shocking displays of govern-
ment vengeance against the supposedly free
press. and one that went virtually unreported,
was the case of Jacques Pelletier.

glossy. commercial U.S. magazines aimed at gay men have
been stopped at the border by Customs. though an equiva-
lent acreage of male flesh is often shown in such regularly
availuble periodicals as After Dark and Viva, which are, at
least officially, not aimed at gays.

As the Pelletier case shows, it is not always sex that
stimulates the Canadian censorious reflex. Eleanor
Jacobson's book Bended Elbow is a controversial polemic
on the stuation of Indians and the relationship between

dp Canadian Theatre Raview, York University,
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CANADIAN THEATRE REVIEW

Canada’s national theatre quarterly offering the
best in new Canadian playscripts and dramatic
criticism.

Prajsed as “the only serious voice of theatre in
Canada” by the Toronto Star. the Canadian
Theatre Review includes issues built around
particular themes, in-depth articles ahd interviews,
new playscripts hy Canada’'s top authors, lively
assays from theatre centrgs across Canada and
abroad, and reviews of new books on theatre.

By subscription: 1 year $10; 2 years $19
Libraries: $12 and $23

At leading bookstores: $3 each

CANADA ON STAGE: CANADIAN THEATRE
REVIEW YEARBOOK

An annual series documenting professional theatre
productions across the country.

“An excellent catalogue of theatre. Attractively
designed, handsomely produced. crammed with
information that is nowhere else soreadily aecessi-
ble, this is a most important theatre book.”
London Free Press

This highly praised series is a province-by-province
record of plays professionally produced From
January to December of each year. Each edition
includes complete documentation such as cast
lists, playwright, director, designer and other
credits, aswel as playing dates, and over 350
photographs to complement the text. The fully
cross-referenced index allows one to follow the
career of a given actor. playwright or theatre
company.

The 1976 edition‘includes over 125 theatres and
nearly 700 productions and features overview
assays on the theatrical devélopments in each .
region of Canada by leading drama critics. A
4,500-entry index.

1976 editlon: June
1975 edition available $14.95 each
1974 edition available $39.95 the sat of 3

4700 Keele street. Downsview, Ontario
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Eighth
Toronto
Antiquarian
Book Fair

Crystal Ballroom,
King Edward Hotel, Toronto

Thursday 12 May: 5-11 pm
Friday 13 May: 12-10 pm
Saturday 14 May: 11 am-6 pm

Admission: $3. (good for entire Fair);
$2. (good for last two days)

\
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. NeighboursinVictoria thought
her eccentric, tenants thought
her e mean landlady, critics

paironfzed her. but her
paintings 0f West Coast
Indian life and rain forests—
the best OF them done in
her sixties, after a long
b personal struggle—are mafor
landmarks in Canadian eri.

The life of Emily Carr is described in Charles
Taylor’snew book, SIX. JOURNEYS: A CAN-
ADIAN PATTIIRN, along with the lives of
Brig&r James Sutherland Brown, Bishop
William White, diplomat Herbert Norman, and
writers James Houston and Scott Symons.

SIX JOURNEY S gives us biographies of six
Canadianswho went against the grain of their
society and found their sustaining vision in

other cultures. Through the experience of these
six, Taylor tracesthe outlines of a Canadian
pattern of living, relevant to all of us.

$14.00/CLOTH  ANANSI @ $7.95/PAPER
SIX JOURNEYS:
_A CANADIAN PATTERN

300ks in Canada. April. 1977
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Indians and non-Indians in Kenora, Ont. When a Halifax
book distributor from the H. H. Marshall company routinely
ordered 200 copies of Bended Elbow, he was approached by
Mr. Geor ge McCurdy, director of the Nova Scotia Human
Rights Commission, and advised to “observe the spirit of
the law” by withdrawing all copies from sale.

So we have in Nova Scotia the Orwellian spectacle of a
book being effectively banned by the Human Rights Com-
mission! The censor (official title: Human Rights Commis-
sioner) has been unavailable for comment.

The Ontario Huinan Rights Commission also reacted to
Bended Elbow and even more discreetly, to judge from
one incident. Toronto"s business newspaper, The Financial
Post. commissioned a freelance writer to review the book, a
man who had published several previous pieces in rhe paper
and who was being considered for additional feature
assignments. Shortly after the review appeared. offering
some favourable as well as unfavourable remarks, the editor
of The Financial Post was honoured by a visit from Tom
Symons. chairman of the Human Rights Commission. Mr.
Symons expressed rhe opinion that this was net the sort of
piece that should be appearing in The Post, and furthermore
that this was not the sort of writer that should be employed
by The P ost. The Financial Post has neither published nor
requested any work from the writer since.

One wonders how many similar incidents have occured
and how much time is spent by commission officials
interfering with the sale ofp‘books and preventing our-of-
favour writers fmm obtaining work.

Ontario is also cusrently burdened with a crusading
Attorney-General, Roy McMurtry. His latest campaign,
conducted between prosecuting brawling hockey players
and inveighing against the evils of body rub, has been
directed at a number of magazines. He began with Playboy,
Hustler, and the other “men’s” mags that feature a mixture
of pmse and naked women. The main result of this has been
the installation on magazine racks all over the province of
little arborite shields, toprotect the public’s gaze from the
offensive lower halves of these publications. (Often as not,
the bottoms hidden are those of Maclean’s and Better
Homes and Gardens. ) o

But MeMurtry’s most recent victim is the U.S. magazine
High Times. which reports on drug. usage (marijuana.
cocaine, and such). McMurtry wants the magazine banned,
has ordered an “‘investigation®’ of it and dispatched the
Ontario Provincial Policeto seizecopies fmm distributors.
At the same time,” Customs and Excise_ prevented copies
from coming into Canada, claiming the magazine ““coun-
selled drug use” and was therefore “immoral.”

The magazine's editor, David Fenton, argues that High

*“We like that bit about man not living
by bread alone.”



Times does not encourage drug use:

Wo reflect it und report it; we fezl this is the only place where young
people can get uccurate information about drags, They can®t get it at
school. Alf they get there is scare stories.
The magazine has never been prosecuted in the U.S., where
an official of the Drug Enforcement Agency has described it
as “‘accurate and petty objective.. ., Their statistics are
certainly accurate because most of them come from us.”

Nevertheless, the Conservative government seems deter-
mined to suppress ‘High Times in Ontario. “There's no
doubt that a number of people have been -offerided by this
publication.” says McMurtry, to justify his clampdown.
Think about that one! The campaign against High Times
was begun by MPP Mel Swart of the NDP, a party that from
time to time poses as an upholder of freedom of the press.
Mr. Swart has called for a government screening agency to
supervise all publications. )

I'have had my own run-ins with Customs and Excise over
the quantity of books. newspapers. and magazines the Post
Oitice delivers to my door, including many items with such
suspicious names as dnarchy, Fag Rag,’ Revolf, and The
Leigue of Canadian Poets Newsletter. A Tew months ago,
my home was visited by RCMP officers who confiscated
several books, including one by Nietzsche and one on the
Bloomsbury Group, both purchased in Montreal. A talk
with one of the higher-placed Cusmms officials in Tomnto
impressed on me that it is my duty as a citizen to take m his

department every package delivered to my door from .

outside Canada (packages that presumably have already
passed through Customs) and to ask “whether there is duty
to bc paid.™ In other words. | must ask them to scrutinize
my mail. If | do not do this, | was warned, | can be
convicted of smuggling. | continue to sneak my mail onto
my shelves like a common criminal; so fat no charges have
been laid. though I've noticed more packages have been
arriving empty lately.
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The other and perhaps more serious problem

is the almost total apathy on the part of writers,

publishers, and booksellers, their collective

silence in the face of arbitrary and punitive °
nieasures against the press.

There are two problems here, and I'm not sore which one
outrages me more. One is the gradually growing press
censorship by various branches of government, including
the misuse of relatively obscure and innocuous laws to
prosecute and intimidate political dissenters. The other and
perhaps more serious problem is the almost total apathy on
the part of writers, publishers. and booksellers. their collec-
tive silence in the face of arbitrary and punitive measures
against the press.

Among the Public in general, there is plenty of support
for censorship-most recently from the pressure group led
by Archbishop Pocock — but where, outside the small
Canadian Civil Liberties Association. is the opposition?
Particularly, when will Canadian writers and publishers and
their professional association speak up as loudly for free-
dom as they do for their Canada Council grants. their public
lending tight, their Canadian content quotas, and other
monetarily self-serving matters?

Perhaps it is time for " organization solely m defend
freedom of speech, freedom m read. freedom of the press. It
might. make a difference in the direction of legislation and
law enforcement in this country in the immediate future —
especially if it had strong support from wiiters, newspaper
and magazine people, booksellers, and publishers.

But ] can’t help wondering if “tote than a handful really
give & damn. L

TUNDRA

BOOKS

‘ Jingo
by Canadian artist Rist

Arnold. Crazy birds for

i small children to count in

| fiw languages. Ajewelike

 book in full color.

hardcover {6 = 4) $295

flowers to hair. Full color.
hardcover {4xB)

more Mini Books for Mini Hands

by Ryokichi Ozawa,Japan's famous
cat artist. JINGO triad to build a
better mousetrap and caught him-
self; TOKO, a barber cat, preferred

$295 ea.

f

Beyond the Sun If |Came From Mars
by Quebec artist/writer Jacques da Roussan.
Astronomy for children. BEYOND THE SUN

is a voyage through our solar system-a CACL
Best lllustrated Book 1972. In IF | CAME FRCIM
MARS a Martian visits earth. English/French

text. Full color. hardeover (6 x 41 $2.95 ea.

Mini Books for Mini Hands

There four very small {4 x 4) books by
Canadian authors and artists for small
children ware so successful when they
first appeared last year that we are
printing 60,000 more. English/Franch

Prize-winning Tundra Books in paperback

FMARY OF MILE 18 by Ann Blades—$2.95 (library 36.951

A CHILD IN PRISON CAMP by Tekashima—$3.95

{ ONCE KNEW AN INDIAN WOMAN by Ebbitt Cutler—$1.95

0]
]

i

Tundra Boolcs of Montreal

distributed by Collins Publishers, 100 Lesmill Road, Do” Mills, Ontario

text.
.69 ea. paperback (4 x 4}
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New Paperbacks this Spring from Tundra

A BOY OF TACHE by Ann Blades—$2.95 (library $5.95)
LUMBERJACK by William Kuretek—$3.95 (hardcover $8.95)
{New York Times Best lllustrated Book 1974}

="
= [—

April. 1977. Books In Canada 11



T n —— W

DRAMA

FREQUENT HIRSCHS

Sdme reflections on TV drama after the
. third year of the CBC renaissance

by Peter Harcourt

Periodicul literaturz is a huge open mouth
which has to Ye fed — avessel of immense
capacity which has lo be filled. Il js like a
regular train which starts at an advertised
hour. but which is free to start only if every
seat be ocouprd. The seats are many, the
train is ponderously long, and hence the
manufacture Of dummies for the seasons
when therz are net passengers enough.
WHAT HENRY JAaMmEs Said abouf jour-
nalism in 1891 is even more true of
television in 1977. Television isaso a
huge mouth that has to be fed. The
screen must never be empty. the image
rarely eguie’c. A constant agitation 1S
required lest the viewer switch off or.
even worse, switch over,

In this way. television is the enemy of
contemplation. It is the enemy of
thought. In its commitment to
entertainment-to distracting viewers
effortlessly by presenting them with
endless variations on familiar theres —
its function is always toreassure. Archie
Bunker may be bigated, the police
shows violent, the national news depre-
ssing; but that doesn’t trouble us. The
fact that these shows appear at the same
time each week on the expected channel
creates within the viewer afeelingbof

security. The world may be troubled but
it is not random. Somewhere thereisa
force lending order to our universe.

But this mode of thinking is too
Olympian to be helpful. If we climb
down from the heights of sociological

eculation. we might be amazed to find
that some people are actually trying to
do something with this most dis-
couraging of popular media — dis-
couraging because so unalterable in its
basic anedynous thrust. Yet as part of
our world. television has more than one
function to perform in that world.
Anaesthetizing in the long term though
thefuct of television may be. in theshort
term individual acts of television prac-
tice can still startle us or distressus—if
we choose fo see them that way.

In these ways CBC-TV is important
— or should be important. As our

12 Books in Canada, April. 1977

national network. it has the power to
reach out across the many solitudes of
Canada and to show usto one another, in
our similarities and differences. It has
thepower. But does it have the courage?
Isit prepared to stand up against the
American-dominated interests of Big
Business to take the necessary risks —
and after that, to be proud of them, to
make sure that wé know about them?

Three years ago, John Hirsch was
brought in to the CBC to revitalize
television drama; and whatever we think
about individual programs, | think we
must agree that he has certainly done
that. Whether our interests .lie with
sitcoms such as King 0f Kensington or
with sueh high-brow specials as
Baptizing or The First Nightof Pygmal-
ion, we ﬁa\/e to admit that this kind of
programming. with the present degree
of regularity, did not exist in Canada
before Hirsch arrived on the scene. But
how innovative has CBGTV drama
been? Whom has it reached? What risks
hasit run?

Onthe poEluIar level, asitcom is, by
definition, the most conventional of

television experiences. in format, it is

the most predictable; inaction, it is most
perennially the same. People whowatch
sitcoms partake in a sort of litany, a
shared rehearsal of familiar characters
infamiliar situations.

King 0f Kensington  is no exception.
But it’ valuable. 1 believe, because it
places its conventionalized characters
withinthe Torontosetting, allowing it to
comment indirectly on some of the
Situations that Canadians gncounter day
by day — situations you won’t find
presented in Happy Days or Mary Tyler
Moore. And sometimes, even such a
conventional show hastakena fewrisks,

1 remember a program last season
about a young man who strays into
King’s ebullient household and wants to
kill himself. Of course, the blowzy
low-of-life that the whole family pro-
jects overcame the young man’'s gloom
and restored his faith in life. But this
particular show. broadcast on Christ-
mas da?/, reco;nized that for many
people, living done or estranged from
their families, Christmas is the most
desperately lonely moment of the year.

Anotherpopularseries that the Hirsch
team has initiated is the Sunday night

T —
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A WIFE IN

THE DONNELLY.5 ffr’lff"“
Dde)ﬂNde'lr.L‘YSf a drama by Peter Colley

SEATYIAM music by Bert Carridra

| More than 40,000 people

have seen this Theatre

I London production.
‘... full-bodied full of

lurid verse, forboding song

and high excitement.”

| Her b Whittaker,

¥ Globe & Mall, Toeronto

112 pgs., $4.96 softcover

f PUT OR’ THE SPOT/WHEN g

uilay

it 2%%:5;?& EVERYBODY CARES

oo A (WO children’s plays
%\A%FI‘EEBO Y by Beth McMaster

Vo chitekiwns plern

bgﬂothHEMD ' PUT ON THE SPOT —
“The children loved the
" show. ..thay sang,
cheered, clapped . . ."'
Stove Veale
Peterborough Examiner
WHEN EVERYBODY
CARES = Multicultural
- Award Winner in 1976

96 pgs., $4.95 softcovar

WHAT
GLORIOUS !
TIMES THEY |
HAD = iz

taqeles  Popular POPULAR
S PERFORMANCE
g::ﬂc‘ I PLAYS OF CANADA
SSEAN \/OL UME 1

Vol
umws-lcmmm Marian M. Wilson. Editor

Six illustrated plays with
stage directions and full
W technical information;
five with music available;
critically, acclaimed.

500 pgs., $19.85 hardcover

HOARSE MUSE

MUSE bock and lyrics by

nook bl Paddy Campbell/music by
Pau(fdg Cornp'Du” William Skolnik

Wi, Slvolmk Played to mare than 98
percant capacity for the
Alberta Theatre Projects.
“HOARSE MUSE belongs
on everyone’s list of
favourite things.”

Jamie Portman

The Calgary Herald

B B0 pgs., $4.95 softcover

A WIFE IN THE HAND |BE
a farce by Jack Crisp

Played to more than &1

percent capacity during

121 performances at the

Montreal Int'{ Theatre.
. good, fast-paced,

slick and handsome pro-

duction ...the pace

scarcely /ags.”

Jan Wright

The Gazatts, Montreal

128 pgs., $4.95 softcover [

WHAT GLORIOUS
TIMES THEY HAD ~
NELLIE MeCLUNG

a satire by Diane Grant
and Company

Played to 97 percent

capacity by the Redlight
Theatre production.

*, . . loosely-knit,
unroariously funny ,,.

erii -
Catherine  Carson GENERAL EDITOR: MARIAN M. WILSON

The Edmonton Journal
P.0.BOX 280 ADELAIDE ST. POSTALSTN.
80 pgs., $4.95 softeover oD ANTO ” ONTARIO, CANADA M5C 2J4
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ANG JTHER PLAYS FROM
THE CANADIAN WORKERS' THEATRE

ety e

M T e

Agitrop theatre of the ‘thirties from
the Canadian Musses and New
Froutier, the repertoire of Workers'’
Experimental Theatre and The
Theatre of Action. Included are
plays by Domthy Livesay, Oscar
Ryan. Frank Love, Stanley Ryerson
and others. $4.50 paper

$10.95 cloth

Also available from
Nevwv Hogtovwn Press

‘The Great Yar and Canadlan Society

Eudircd by Duphav Read

Tutreduction by Russell Hann

A fuscinating collection of interviews with men and
seren novs living in Toronto on their experiences
during the First World Wur. The fintsection depicis
pre-wur Cupudian life from the viewpoints of
furmars, city-dwellers, and immigrants. The second
sudtion evplores the impact of the war on Canadian
~wpety Soldiers deweribe army life and discipline.
und crvlions recall their efforts on the homafront.
The las section on the post-war perlod contains
reflctions on the cffect of the war and some

aconunts of the Roaring Teentics.  $4.95 paper
$10.95 cloth

Echous from Labour*s War

Davn Frascr '

Edeed wnzd with un introduction by David Frank
omd Don MucGillivray

An anthology of poctry by labour poet and radical
Duwn Fraser which Hluminates the world of Cape
Breton in the 1920y when rebellious miners defied
the Canasdian Army and union leaders encountencd

the full foree of Canadian law. $2.00
A Goiernment Job at Last

Edized by Tem Waymun

An Anrthalegy of Work Poems $3.50
new hogiown press

publishisro and disiributors
12 Hant Kauss Clrela, Unlvorcliy of Toranto,
Toronto, Ontardo, Concdo
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police series called Side Street. Less
violent than Kojak, more sympathetic
than even TheS':‘?'eefs afSan Francisco,
this series has repeatedly offered us
pmgramsofdistinction. Liketheclassic
gangster ‘film of yesteryear, police
shows are important because they allow
a dramatization of the tensions and
anonymity of big-city life. These CBC
shows have beenexceptional in thatthey
have consistently challenged our ideas
about the assumed boundaries between
right and wrong.

For example: last year in “Line of
Duty,” a show written by Lyal Brown
and directed by PeterCarter, the wife of
a prominent NDP candidate wrongly
accuses Sergeant Olsen of violence
aganst her, simply because she cannot
confide her personal difficulties to her
husband. Liescompoundlies, involving
other people. In this way. the show
acknowledges the repressed hypocrisies
upon which, so often, middle-class
respectability is based.

Duringth:past three years, CRC-TV
drama has offered us shows involving
various degrees of seriousness, all of
whichhavetried to investigate the actual
world we live in. Here To Stay, the
recently completed ethnic series, at-
tempted to give us some sense of the
various sub-cultures which make up our
nation; and For The Record, aseries of
“docudramas” just finishing its second
season, has consistently investigated
moral and political problems that are
part of our lives.

For The Record has drawn upon the
writing talents of Michael Mercer, Rudy
Wiebe, DonBailey, and Ralph Thomas;
and it has given work to distinguished
directors fmm both Quebec and English
Canada — to Francis Mankiewicz,
Peter Pearson, Gilles Carle, Donald
Haldane, and Claude Jutra. Were there
space to do so, | think T could argue that
such programs as “What We Have Here
is a People Problem.” “The Insurance
Man from Ingersoll,” “A Thousand
Moons,” and “Dream Speaker” are as
distinguished as anything we can seeon
North American television. But how
many people have seen these shows?
How many Canadians actually take
pride in this achievement?

If fewer do than ought to, | think it is
partly the fault of inadequate publicity.
But it is also partly the fault of television
itself. Whiletheexperience oftelevision
basically exists to drug us, the best of
CBC drama asks us for a degree of
increased attention which most of us in
North America aren’t accustomed to
give to that little coloured monster, the
television screen.

Last season, Allan King directed Six
War Years, a program drawn from
Barry Breadfoot’s oral history of the
Second World War. Close-ups of faces
in eolour speaking directly to us were
superimposed over black-and-white

e

e -
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newsreel footage, and a handful of
actors played out a variety of parts. In
this way, King managed to produce
what we could call a piece of epic
television — one of the most original
hours | have ever seenon TV.

But how can such a program find its
audience within the one-shot pro-
gramming policy of North American
television? Innovation requires time for
assimilation. Viewers have tore-adjust
their attitudes. Likesomuch television.
Six War Years simply came and went.
Distinguished though many of the pro-

ams are, CBC drama will have to
re-thmk both its publicity and pro-
Emmming policies if these shows are to

e as effective as Ithink they could be.

In a country more supportive of its
own achievement, I could be mote
critical of some of these programs. But
over all, I think the achievement is
enormous and scarcely recognized as
such. Yet if we care about our country
and about its culture, it seems to me that
we have to care about the CBC. O

=

Barn, Bolts,
and Tremblay

The Farm Show. by Theatre Passe
Muraille, Coach House Press, 107 pages.
$5.95 paper (ISBN 0 88910 1884).

Buttalo Jump. Red Emma. and txabe,
by Carol Bolt; Playwrights Co-op. 184
3.95 paper (ISBN 0 919834 06 X).
onjour, 13, bonjour, by Mic -
blay, Talonbooks, 63 pages, $3.50 paper

(ISBN 0 88922 091 3).

By DORIS COWAN

FIRST, The Farm Show. Thii famous
Theatre Passe Muraille production began in
1972 near Clinton, Ont. A group of actors
spent the summer there investigating the life
of a small farming community; the idea. in
director Paul Thompson’'s words, was “to
make a play of what we could see and
learn."” The result was an evening of scenes,
satires, songs. and monologues. taken di-
re&y from life and staged with a brilliant
and joyful inventiveness. The stories are
true; the characters are real; not even the
names have been changed. The show was
first performed in abam for an audience of
its subjects. The actor-authors were under-
standably nervous; did people really wantto
see themselves literally made into theatre?
As it turned out. in this case they did., They
were delighted, and with good reasofit the
play-presents an entertaining. moving. and
ver_}/ sympathetic picture of their lives.
There are only six odors. but we hear an
entire community speaking: we see it work-
ing. joking. arguing,” gossiping — in the
fields. the kitchen, thegarden, at a township
council meeting. an auction barn, the
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church. a dance. (Theatre Passe Muraille
Iikes to translate its name es Theatre

Without Walls.) A relaxed intimagy is ~

established at the very beginning. the actors
speul. directly to the audience as often as
they do to each other, and the action slows
dovnonly for the longer solo pieces. These
offer some of the company’s best work (at
least of the kind that the printed word can
convey). For example, there is Amos’s
portrait of Jean Lobb, taking the entire
audience into her confidence as she shows
her daughter’'s wedding picture (in a photo-
graph album lent to the production by the
real Jean Lobb). Or there is David Fox as
Lcs Jurvis, taking us on atowr of his “duck
pend*": **Well, [ call it my duck pond: they
cull it my sanctuary.”™ The text was pre-
pared for publication by Ted Johns, one of
the founding members of Thr Farm Show,
though not. in the beginning. one of the
actors: these were, besides the two men-
tioned above. Anne Anglin, Miles potter,
Fina MucDonnell. and Al Jones.

Thedtre Passe Munille also had a hand in
the creation of Buffale Jump, by Carol Bolt.
The author wotked with the improvisations
of a company of actors to dramatize the
stary of the On-to~Ottawa Trek and Regina
Riot of 1935. The collaborative method,
with its mixture of styles and points of view.
here works less well. It all seems high-
minded. well-intentioned. and murky. The
evenls and issues are presented in a way that
is mechanically logical but does not finally
make emotional or dramatic sense. The
other two plays published here. Gabe and
Rod Ennma, are much better examples of
what Carol Bolt can do.

She is prolific: 13 plays completed and
produced since 1970. Most of them are built
arnund historical characters — some well
known, like Riel and Dumont. others
obwcure or perhaps once-famous. like Tom
Longhoat. Her best quality is her curiasity;
itisa bright light on our history. She has
found stories that fascinate her; that she
thinks need telling. and her excitement and
interest are contagious. This is the great
virte of her plays, but it brings its own
problems. Her writing is forthright and
colourful, but the tone is always cool; itis
without deep feeling or conviction. Her
churacters express their feelings and beliefs
bluntly. incisively, but too often it seems
they do so only to make an effective exit or
set up a joke. Darker emotions, as of
anzuish or doubt. are referred to but rarely
expressed directly. She seems to avoid
thzm, In comsequence there is an unfinished
feeling about her work, as if she had stopped
before completing her thought.

In Red Ewmme this is a serious problem. If
youare writing & play about Emma Gold-
mun it iS necessary to decide how you feel
about anarchy as a political philosophy. not
»0 @ to converfus to your way of thinking.
but simply to be dear. Bolt seems-at first
to sympathize with her anarchists’ ideals
end beliefs. though she romanticizes
them. Then at the end of the play she
ubcuptly withdrew her support. pointedly
calling her young Emma “pure and line and
gullible,™ It's not enough to object that this
is »imply one character speaking to another.
it s also the playwright speaking to her
audience, and the implicit message is too
umbjgnous to be a satisfying resolution to
the arguments raised by thedpla it seems
indecisive rather than open-ended. Does she

mean 10 suggestthat anarchy is hopeless and
silly but very beautiful? Or that it is
beautiful and noble and only thought hope-
less by silly people? .

There are similar problems with Gabe,
the bat play of the three. Here we begin to
get a sense that all this matters to her. tither
than just being of anecdotal interest. but it is
not sustained. Her tendency to leave her
characters in the lurch js still there. andit's &
pity. Her writing is witty, speedy. and
charming, but without completeness of
thought it cannot be memorable.

The third item on my list is Bonjour. fa,
bonjour by the Quebec playwrighit. Michel
Tremblay. He is one of the best we have: he
consistently ereates vivid characters and
instantly recognizable situations. But this is
far from beine an examnle of his best work.
It is the story of a serious love affair between
Serge and Nicole, who are brother and
sister, but the relationship never seems reel.
The emotiondl'fécus of the play is in the
strong. unexpressed love between Sergeand
his father. The affair’ with the sister seems
arbitrarily chosen to represent all that a son
can't speak of to his father. the secrets he
can never bring himself to mention although
he longs to have them known and accepted.
Thii difficult relationship does create a few
moments of genuine theatrical electricity:
the father is a true end touching charac-
terization. But dramaticalfy the sister-lover
is hardly there at all and Serge himself is
evasively written. es if he weretoo touchy a
subject to be treated with the rough clear-
sighted affection Tremblay lavishes on his
other characters. Altogethera shadowy.
unsatisfactery piece of work, and worth
taking note of only because it 1§ Tremblay.
D :

Sweat shirts
and mini-skigts

_
Spring books

Eight Men Speak and Other Plays.
edited by Richard Wright and Robin En-
dres. New Hogtown Press. 147 pages.

b2 50 paper (ISAN.0 €105 04
Women Write for Theatre: Volume 1.

105 pages, $3 paper (ISBN 0 88754 054 6)
and Volume 1ll. 10} pages, $3 paper
(ISBN 0 88754 050 3), edited by Madeline
Thompson, Playwrights Co-op.

By JON REDFERN

THE FIRST of these three volumes is a
raucous book noisy wiih shouts of protest
and curses against capitalism. a collection
of nine ggitprop plays from the Canadian
Workers' Theatre of the 1930s. They share
a radical politic end a host of blatant titles
like Unity, Scientific Socialism, Eight Men
Speak, and for all their energy seem. now.
rather quaint and distant. Yet. they were
once damned es contraband and have in-
spired editor Robin Endres to feel they can
still arouse a few [atent leftists.

One thing for sure; these plays are ardent
with social unrest. Take Oscar Ryan's

The Assassination of
Pierre Laporte
by Fiarre Valliéres

A powerlul case for a public iquiry to
penetrate the mysteres surrounding the
death of Flerms Laporte and the official
COVer-up.

Paper $8.95, cloth $15.00.

Row Levesgue Won

by Plemra Dupont
translated by Sheila Flschman

An immediate best-sefler In Quebes, this
Is tbe story behind the campaign which
led to the stunning election victory of the
Parli Quabecois on November 15.1976.
Paper $5.95, cloth 813.00.

The Likeral idea of
Canada

by James and Robert Laxer

Tradiional Libaral formulas for
goveming Canada are collapsing, es tbe
Laxer's demonstrate In this sweeping

analysis of palicies and ideas.
Paper 58.95. cloth 815.00. April.

1837: William Lyon
Meactenzie and the
Canadian Revolution

by Rick Salutin and Theatre Passe
Muraille

Historical assay relnterprating the rebe!-
lion, and playscript showing collaclive
theatre at its bast.

Paper §7.95, cloth 814.00.

The Caribbean
Connzciion
by Roberl Chodos

A leading business joumnalist examines
all mejor aspects of Canada's in-
creasingly complex relations with the
Carthbaan ragion.

Paper $7.95, cloth 818.00.

The Ssecond City Book

John Sewell, James Larimer, Michael
Fish, George Balrd, David \Walker, Das
Morton, Donald Guistein, Marsha Hawitt
and Kent Gerecke.

Tha best fmm Gty Magazine, with keen
analysis and case eludles of trands in
Cenada’s mushrooming citles.

Paper 85.85, doth $15.00.

‘James Lorimer

& C@mﬁan%

Aprll, 1977, Books In Canada 1
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PDRAMA

Unity, for instance: cartoon-like workers
shout down dinty rich-boss-pigs, with prop
gand recitations about anﬂallst exploita-
tion. Ryan then joins Frank Love, among
others. to pool reform sentiments in Eight
Men Speak: here everything tums toward a
mock trial to lambaste the government and
its anti-worker tactics. Tim Bock’s near
murder in the Kingston Pen pushes the plot
forward. hot it is the mixing and mis-
matching of styles that now intrigues:
realistic garden scenes with chatty ladies
contrast to short sloganeering episodes and
choral chants. The police banned the first
Toronto performances, of this play in 1933,
put on by the Progressive Arts Club at the
old Standard Theatre on Spadina Avenue.
No theatre dared present the hot facts that
Ryan and his buddies tried to make public.

On the other hand. there's poet Dorothy
Livesay's quiet Joe Derry. a pantomime in
seven scenes for child actors. The verse has
the gentle charm of a jingle:

Specdeup, speed-up, the cry grow wilder
.-!’; sm-f . 'l.:ra;n;l" days gof fewer and fewer:
The bosses throw out haif their men

wnd the rest worked nwice as hard again.

Prison reform, police skulduggery.
walk-outs. evictions: the stuffof these skits
hit hard and was never smooth or pretty. To
excite the crowd to make social changes was
the goal, even to elicit outrage or riot. These
plays were performed on the picket lines
end if they aren't literary jewels neither are
they all lumpy proletarian snivels. Livesay's
piece hasu delicacy. like an iron butterfly.
Actors in the mobile troupes that played
these pieces bed to shout the lines above the
crowd. so writers wrote their words sparse
and tough. Afterall. this kindofplay isonly
astep up from soapbox ranting. its language
and sentiment ndt far from evangelical
oratory. Adorned with the hallmarks of
Russianand American agitprop drama
{sloguns, mess choruses, stort scenes.
cardboard characters. litanies on bourgeois
decadence). these plays show. nevertheless.
a vital energy that editor Endres argues gave
Canuda its first consciously political and
deliberately popular folk theatre.

In fuct. Endres* level-headed introduc-
tion stresses lwothings: that these plays
aren’t just for the archive but can he seen as
constantly pertinent works es long es
capilalist social problems exist: and that es a
pan of an astistic movement that attracted
artists and writers of calibre sincerely
interested in improving society through a
political manipulation and creation of
drama. The get-up-and-tight optimism of
these works is naive. true enough. But their
writers had a mission that imbued the simple
prose with stamina and a hit of glory. The
brevity of there rabble-rousing skits is
admirable if not always eloquent.

What is admirable about the plays in the
two volumes of Women Write for Theatre is
their shortness. All of them may have been
written by women. but not all of them are
writers. Il i a relief they are short. despite
some passion and a little polish. Editor
Madeline Thompson concedes. warily. that
u women"s playwriting competition was a
kind ofblind talent hunt. Volume | certainly
her its quarry of such stumbling apprentices
as Maimie Hamer and Helen Luslig, two
ludies with redoubtable tiny talents. In A
16 Booksin Canada, April. 1977

Living Thing, a title aptly mis-naming the
play, Maimie and Helen try lo portray
middle-aged Jewish suburban angst with
four women sitting and staring & a plant on
a kitchen table. But it ends up maudlin; it
shows none of the compassion or beauty,
say, of Fredelle Maynard’'s poriraits of
Jewish life.

Dinner Party is Vie Sarossy's failed
attempt to write absurdist comedy. Bu! she
does squeak out en endearing loony named
Mama Griselda who fusses constantly about
her dinner guests. Margaret Penman’s
Wheelchair exploits the violence of an old
crippled woman harassed by two youths,
Penman has created them es doll-witted.
perhaps asa conscious display of autobio-
graphical revelation. Her action is confused
and- her dialogue unplayable. Luckily.
Volume IIl has the quiet loveliness of Aviva
Revel's Dispossessed. Here is a sounder

rtrait of pycbii despairand violence. A

amily of three sharea mutual loneliness.
Ravel has reason and compassion and not
just an overweening urge to write. Her
chararters are poignant, her prose exact and
her experiments with litany-like verse en-
chant. even if they go on too long. She’s not
unlike Beverly Simons, which leads one to
believe that the remaining volumes in this
seriesmay have future talents. O
I T T =

Six to make
a revoliution

Popular Performance Plays of
anada, Volume | (The Donnellys, by
ter Colley; What Glorious Times They
d — Nellie MeClung, by Diane Grant;
Wife inthe Hand, by Jack Crisp; Hoarse
mse, by Paddv Campobell: and Put on the
pot and When Everybody Cares, both by
Beth McMaster). general editor Marian
ilson. Simon & Pierre, $19.95 cloth
1SBN 0 88924 044 2), Individual plays
ach $4.95 paper.

By BOYD NEIL

THIS COLLECTION has a provocative title.
“Popular” is a distracting and evasive
notion that often smacks of pretentiousness.
liis nebulous enough to suggest either
schlock violence and horror movies ora
volume of theatre classics that have edified

ople through many decades. Regardless.
it does allude to an assessment of anation's
cultural taste; that is. how many people have
read the book or seen the production.
Although Simon & Pierre's advertising
makes the prosaic mistake of quoting pro-
duction attendance figures in defence of
their “popularity,” general editor Marian
Wilson’s selection of plays for the volume
suggests a keen sense of the son of plays
that theatre-arts students, amateur-acting
companies. and low-budget summer-stock
theatres can use to attract hmad audiences.

The six plays by he authors. Paddy

]

Campbell’'s Hoarse Muse, Jack H. Crisp’s
A Wife in the Hand, Peter Colley’s The
Donnellys, Diane Grant's Whar Glorious
Times They Had ~— Nellie McClung, and
Beth McMaster's two children’s plays. Put

on theSpot and When Everybody Cares, are
diverse in theme yet united by their play-
wrights’concern for entertainment unsul-
lied by comgex ideas. They are not plays
for those (iscluding myself) who love
theatre es en art of revelation or an art that
worships human capacities. Nor will those
who work in theatre to expand its spatial,
temporal. or spiritual limitations find much
substance here for their experiments. With
the exception of A Wifein the Hand, they
are simple, sometimes comic, and in the case
of The Donnellys quite tragic portrayals
of Canadian folk heroes. The children’s
plays are charming Fantasies with clear
moral lessons. To include the vacuous copy
of a Neil Simon-ype farce. A Wife in the
Hand. is a pity. but note misjudgement that
wartants saying the whole volume has taken
“‘popular’” to read crass or dull-wilted.
Peter Colley’s The Domiellys and Diane
Grant’s What Glorious Times.. . are the
most theatrically sophisticated in taking
contentious themes and giving them
imaginative and practical slage treatments.
Colley uses a collage technique to capture
the confusion, misinformation, conflict.
end tragedy surrounding the story of the
notorious Donnellys. In a way. his play is
more honestly ambiguous about ‘the Don-
nellys’ terrorizing Biddulph Township than
Is the belter-known Dannellys Trilogy by
lames Reaney. But Colley creales sym-
pathy for the Donnellys in a vulgar manner
through gory descriptions of their murder at
the hands of vigilantes. Grantuses the same
technique less successfully. As en agitprop
drama. the theme of What Glorious
Times. .. is no! butchered but bluntly
advanced. The problem is that the play has
too many disjoint themes — including
women'’s struggle for suffrage, the temper-
ance movement. chauvinist men. honest
men. chauvinist and dishonest government
leaders — to come to any climax. As a
result, it hurries too quickly to its conclud-
ing exposure of government corruption.
Although most of these plays contain
songs (and some have musical scores avail-
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Said the customer
to the bookseller:
“Do you have =
Othello by Arden?™”

“So it wasn't Francis Bacon after
all. (Of course the customer meant
the Arden edition of Shakespeare's
Othellop.)

THE ARDEN  SHAIKESPEARE

The Arden Shakespeare series in-
corporates the highest standards of
modem scholarship in a form
equally well suited to the general
reader and the scholar. The most
authoritative and thorougb texts
available! each one contains an
introduction detailing the main
themes, plot, characterﬁ_ surveys of
recent criticism and a discussion of

€'s sources. Also foot-
notes and annotetions, containing
invaluable data for the student, are
printed on the bottom of the page
on which the text appears.

Generd Editors, H. F. Brooks and
Harold Jenkins

Titles now available:

ALL'S WELL THAT ENDS
YELL

ANTONY AND CLEOPATRA

A8 YOU LIXE IT

THE COMEDY OF ERRORS

CORIDLARNUS :

CYRMBELINE

JULIUS CAESAR

EING HENRY 1V: Part ¥

KNG HIENRY IV: Part I

HING HERRY ¥V

KNG HENRY VI: Part I

NG FIENRY Vi Part II

NG HENRY VI: Part 1T

LING HENRY VHI

KNG JOBI

[IONG LEAR

NG RICHARD I

LOVE'S LABQOUR’S LOST

RIACBETH :

MEASURE FOR MEASURE
THE MERCHANT OF VENICE
MERRY WIVES OF WINDSOR
OTHELLO
PERICLES
THE POEMS .
THE TEMPEST
TIMON OF ATHENS
TITUS ANDRONICUS
TWELFTH NIGET
THE TWO GENTLEMEN OF
VERONA

THE WINTER’S TALE

o _ $2.50 pb each
Titles in preparation:
THE TAMING OF THE SHREW
MUCH ADO ABOUT NOTHING
TROILUS AND CRESSIDA.
A MIDSUMMER NIGET’S '

DREAM

ROMEQ AND JULIET
HAMLET
RICHARD XX
SONNETS

AlSO ayadilable from METHUEN

METHUENS MODERN PLAYS
Standard editions in paperback of
the plays of many of the |eading
modem dramatists of Britain,
Europe and America. Includes the
works of such playwright

ts as
Anouilh, Behan, Delaney, Frisch,
Mercer, Orton, Pinter, Sartre and
Weiss.

Latest arrivals in this series:

ALPHABETICAL ORDER AND
DONKEY'S YEARS

Michael Frayn NFP
CLOUDS
Michadl Frayn NFP

THE MEASURES TAKEN AND
OTHER LEHRSTUCKE

Bertolt Brecht $3.50 pb
MR. PUNTILA AND HIS MAN
MATTI
Bertolt Brecht $4.25 pb
SHAKESPEARE THE SADIST
AND OTHER PLAYS

Bauer et al $4.25pb
$9.75 he

DOG DAYS

Smon Gray $4.25 pb
$8.95 he

METHUEN PLAYSCRIPTS

The aim of this seriés iS to extend
the range of modem plays available
in book form. The emphasis is on
new and unconventional plays,
short plays and work which is hot
yet widely known, but which has
already earned a place in the act-
ing répertoire of the modem
theatre. Representative playwrights
include Ableman, Brenton, Chur-
chill, Cregan, Livings, McGrath,
Mitchell, Oyono-Mbig, Plater, Soy-
inka, and Vian.

METHUEN'S NEW
THEATRESCRIPTS
A brand new playscript series am-
ed a closng the gap between the
pearance of new work in the
theatre and its publication in script
form. Presenting new or unconven-
tional work of a pioneeri ngI nature,
thii series makes available play-
texts, scenarios and other records
of live performances which might
otherwise not appear in print.

New titles now available:
A-A AMERICA AND STONE

Edward Bond $2.15 pb
DESTINY
David Edgar $2.75 pb

POORTOMAND TINA ‘
David Cregan $2.15 pb

MASTER PLAYWRIGHTS

A new series featuring the best of
twentieth century drama, including
Pinter, Strindberg and Bond.

New arrivals in this exciting series:
PLAYS: ONE

Edward Bond $3.50 pb
PLAYS: TWO
Harold Pinter $2.25 pb

THEATRE CLASSICS
English and foreign classic plays
with a particular appeal to modérn

+ readers and audiences. The transla-

tions are modern acting versions
which have proved themselves ‘in
gerformance. Playwrights include

uchner, Euripedes, Gogol, Gorky,
Ibsien, Jarry, Strindberg, Synge and
Wilde.

METHUEN YOUNG DRAMA
A range of new plays for young
people, drawn from the expanding
repertoire now being created by a
number of modem playwrights,
professional  children’s” theatre
groups and thestre - in - education
‘companies. Prefaced by an account
of the origina conception and per-
formance, each play dlso has sug-
grestlons for future performances.
he latest addition to this series:

SCHOOL FOR CLOWNS
Ken.Campbell $2.15 pb

For complete details on Methuen’s
Drama Series please contact the
Promotion Department,

METHUEN PUBLICATIONS
2330 Midland Avenue
Agincourt, Ontario M1S 1P7
(416) 291-8421
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able separately through the publisher) only
Paddy Campbell's Hoarse Muse with
music by William Slonick could legiti-
mately be called a musical. Combined with
various fantasies of shil-disturbing Western
journalist Bob Edwards. the songs create a
merry. irreverent, nether-world atmos-
phere. In tone. they- are consistent with
Edward’s apparent attitudes and sense of
humour.

Children’s plays would not be as popular
with their audience without the opportunity
that songs give the kids to join in the action,
side with the good guys. and influence the
bad. Belh MecMaster ensures manv kinds of
active participation in both of her children’s
“morality” plays. In Pur on the Spot such
lofty subjects es urban development and the
complexity of telling the truth are made
appealing for young theatre Fans. And
music and song are central to resolving the
racial conflict involving a beeping robot and
strolling musician in When Evervbody
Carvs.

The volume should be praised. however,
nor on the precarious merits of individual

lays but because they are presented in a
orm geared toward their performance on
stage. Aithe end of each play are sugges-
dons for light er sound cues. reprints of the
original production set design (if available).
costume requirements. and ascene-by
scene prop breakdown. In addition, produc-
don photosare interspersed throughout the
scripts to suggest the approach to staging
taken in the original production. These
practical details allow inexperienced direc-

tors and actors lo concentrate more on the
play’s themes,

Theatre professionals may resent this
pragmatic and limiting definition of an art
that is. et its core; interpretative, Their
offended sense of creativity may be salved.
however. when itis‘ realized that this
volume’s performance-oriented approach to
drama might help to close the gap in
Canadian educational institutions (includ-
ing university-level drama programs) be-
tween Canadian plays laught es dramatic
literature end the Neil Simon Broadway
musicals that command our auditoriums.
When students are confronted wirh Cana-
dian plays both in their classrooms and on
the stages at home-and-school nights. then
professional theatres may see 3 new breed of
educated young people in their audiences
for bold end exciting Canadian thealre
experiments.

This is not an argument For a lowest-
common-denominator approach to theatre
repertoire and performance style. There is
no guarantee that Canadian plays *‘onthe
boards” in high schoolswill lead to massive
audiendes For such plays es Factory Lab's
The Revolutionary Project. But, without
the opportunity to see and read Canadian
theatre and drama of various calibres and
styles in schools, there can be no indepen-
dent and considered popular judgement of
their worth. Popular Perfarmance Plays of
Canada. Volume | may help prove to some
that much of Canadian theatre is certainly, as
stage-worthy es the imported popular enter-
tainments. O

Full Marx and
Fuebirer credits

On the Job. by David Fennario, Talon-
books, 110 pages. 8.50 paper (ISBN

The Execution, by Marie:Claire' Blais,
translated from the French by David Lob-
dell, Talonbooks,103 pages. $3.50 paper

(ISBN 0 88922 103 0).

By TOM HENDRY

Two VIEws — Left and Right —of The
System. As things stand, say both play-
wrights, we are all losers. In Fennario's
view it is The System itself, in thii case-the
employee-employer relationship under
cap#alism, that inevitably corrupts by creat- -
ing a way of life wherein even Good Guys
tend to act like Bad Guys when The System
requires them to, whether they want to or
not. Marie-Clair Blair. however, suggests
that a cynical and corrupt individual who
has correctly analyzed how a system works
-here the refationships between pupils ate
boarding school — is able to manipulate it
in such a way that all those-around himcome
to share hi guilt and corruption, whether
they know it or nel.

Ve

STAMPS

special. Funfor all ages. $1.35.

For ages 8 and up. $1.05.

thriller for ages 8 and up. $1.05.

Ontarjo. L4C 3G5.

L
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{ DISCOVERING ¢ o o
THE EASTER BEAGLE

THE CITY BEYOND THE GATES
New Spring Titles From KIDSHELF

IT'S THE EASTER BEAGLE, CHARLIE BROWN by
Charles M. Schulz. Snoopy is at it again — trying to
liven up everyone's Easter. Also a great holiday

DISCOVERING STAMPS by Bryan Buchan. A fully-
ilustrated first stamp book For would-be young collectors.

What lies beyond the Fence? When Janey decides to find _
out, she enters a strange world where nature has i
been replaced by machinery. An involuing science fiction "irl

THE CITY BEYOND THE GATES, by N. Rov Clifton. |5, S i

CHILDREN'S PAPERBACKS FROM KIDSHELF: f/}.
ASK FOR THEM AT YOUR BOOKSTORE S

SCHOLASTIC BOOK SERVICES, 123 Newkirk Rd., Richmend HO.
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Both views are simplistic and Procrus-
tean; in both the sttuation is grimly made to
fit the thesis: under the surface roar of the
dialogue one hears distinctly the sound of
dramaturgical gears grinding as art meets
the needs of social anajvsis.

Bath plays remind the reader of other
plays: in Fennario®s case the whole Waiting
for Lefir school of quasi-agitprops; in the
case of Marie-Claire Blais, superficially
Repe end the others coming out of the
Leopold-Loeb case. more deeply much of
the worl: of Anouvilh and the Fascist-leaning
Giraudoux. In language. the iwo couldn’t
bs more different: Fennario’s dialogue is

rough, sweaty, prickly. entirely realistic,
given the dress-factory shipping room
vhich is Fennario®’s microcosm For society;
the languagze of David Lebdell’s translation
of The Execution is pure, dry. arificial,
lifeluss. .

Fennario®s play succeeds in spite of the
Inad of ideology it curies; Marie-Claire
Bluis” play fails despite a for more defen-
sible intellectual sine. Fennario’s charac-
ters keep putting down the placards they
carry — Downtrodden Older Worker.
Radicalized Younger Worker, Corrupt
Union Boss. Greedy Manager— in order to
goto the bathroom. swear. boast of sexual
conquests. sing songs. get drunk and do
most of the other things human beings do.
There is a great ring of troth about the easy,
casual racism of the English-speaking
workers, the almost-hysterical caution of
the French-speaking foreman whohas made
it purt way up aladder thata whole system
was designed to keep him off. the boozy
muchismo of working me” who know they
urd not masters of their Fates or captains of
their souls. You have the Feeling that these
puys would probably reject Fennario’s ex-

lunation of what's wrong, and that he's an
onest enough writer to allow his people to
live in eve” these of their own terms.

The characters of The Execution in
comparison are pale, lifeless. almost jndis-
finguishable Fmm each other. The pro-
Lagonist Louis Kent. a spouter of
Mivtzscheun precepts. remains as a charac-
ter relentlessly true to his motto: “Accept
nothing. assume nothing. take nothing in.
give nothing eut in return. A” icy indiffer-
ence toall." The inner turmoil and hysteria
of the mask-faced Dictator he represents is
nowhere to be seen: his is a case study with
the inconvenient details left ont." To jan
audience raised on Hider's Tuble Talk and
with a” awareness of the tidy less-than-
ordinariness ofthe Eichmanns ofthis world.
isit possible to portray a Paranoiac Bom
Persuader without showing the bottomless.
chaetie banality underlying the icy outward
vertainty of the totalitarian? As For those
who go along with Louis Kent's machina-
tions as aecomplices in murder — ah, if
only collaborators in murder turned out
regularly to be as guilt-ridden es those that
this play trots out for our disbelieving
inspection. Alar. itis at the heart of the
Fuehrerprinzip that the accomplice is ab-
solved of guilt by the very nature of the
relationship. The idea that guilt or remorse
play any part in the process is sheer
sentimentality.

Eve” so. | find Blair’ view the more
ucceptable of the two: evil people make soy
system behave evilly and will have the same

effect on non-systems. But asa playwright,
Fennario could convince me — dramatic-
ally-that the earth is Rat and riding on the
back of a dress-rack. Let's hope his cherae-
ters continue to double-cmss’him so crea-
tively. O -
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Too many chicks
in the Co-op

A Directory of Canadian Plays and
Playwrights. Playwrights Co-op. 111
pages, paper, one copy free on request,
additional copies $1 each

The Injured. by Tom Grainger, Play-
wrights' Co-op, 62 pages, $3 paper (ISBN

urkish Delight. by Steve . Play-
wrights Co-op. 56 pages, $3 paper {ISBN
919834 418)

By RICHARD PLANT

THE PLAYWRIGHTS c0-OP Directory is more
than just a° advertising catalogue For its
publisher. Listing, with briéf descriptive
notes. more than 300 titles = plays.
anthologies, and reference works. either
published ordistributed by the Co-op—the
Direciory fittingly marks the fifth anniver-
sary of the Founding of this Toronto-based
organization in 1972.It provides aninvatu-
able summing-up of the Co-op’s work and
implicitly reflects something of the past five
years of English-Canadian theatrieal activ-
ity. Before 1972. Few of the titles and a”
equally small number of the 120-0dd play
wrights and editors represented in the
Directory had made eve” the slightest
impact on our theatre scene. It is in part
through the work of the Co-“p that many are
now well known. As the Directory’s intro-
ductory note says, the Co-op's *‘contribu-
don to our cultural life has been significant.
Over 60,000 ploys have been sold .. 35
Co-op titles have been republished by other
presses. and numerous productions have
resulted from the Co-0p's work.”

The Co-op program includes organizing
speaking tours for playwrights, maintaining
collections of plays in Co-0" reading rooms
across Canada, and generally serving as an

L]

information c¢entre For Canadian theatre
aclivity. The Co-op also distribates plays
and theatre-related books from 19 other
Canadian presses. But the Co-op's most
obvious role is as a vehicle through which
Canadian plays,with at [east one perform-
once can be made available in an inexpen-
sive format to interested readers. especially
theatre gersonnel. in hopes of future produc-
don. The two ploys reviewed here offer a
fair sampling of those generally printed by
the Co-op.

The Injured. by Tom Grainger. an
Englishman who came here in 1956. won
the 1974 Clifford E. Lee award in Alberta.
Iiis & plain talé well told of Sarah and Jud
Slater. a couple in their 508 who live in
Losdon, England. Fictured in the play es an
impoverished rural area, dark and repres-
rive. PamelaRogers.a young schoolteacher
from south England. enters their home es a
lodger. and gradually. to her horror, discov-
ers the Slaters’ sordid pest. ‘previously
hidden fmm everyone. At the age of 14,
Sarzh and Jud, step-sister and brother.
scandalously became the parents of a baby
girl. After two years in jail For the crime.
Jud was Forced to many Sarah., and together
they were to care for the girl. But an
existence of hatred and guilty servitude
between SarahandJud resulted in his killing
the child. a crime for which his best friend
was hanged. The inforination proves fatal
for Miss Rogers. who is murdered by Sarah.
And the play ends with the complex bond
between Jud and Sarah becoming stronger
as they lie on a bed gazing “unblinkingly
siraight ahead.” yet holding hands after
coldly. madly deciding ta throw the body
into the same ravine that Jud threw their
child.

Although nor really new (in fact, a bit
clichéd) in exploring the effects of a repres-
she social and moral environment on
character. the play is carefully constructed
— p10re so than many of the Co-op scripts.
The gothic horror of the tale, the atmos-
phere of increasing suspense es we begin to
realize what may happen to Miss Rogers,
and the revelation of a fascinating but awiftl
bond between the Slaters. make the play
worth reading and performing.

The same cannot be said For Steve Petch’s
Turkish Delight, a bizarre play set in
Istanbul in the [890s. The playwright deals
with the relationship among a mother and
her daughter who have just arrived in
Istanbul, and a Turkish ma”. whom the
mother once knew. or may have — the
intentional ambiguity is frustrating rather
than engaging. As the mother discovers she
cannot make meaningful contact with the
man, the daughter grows increasinglly fasci-
nated by the new. exolic life shefiids in
Istanbul. Certainly there are many in-
triguing themes hinted at in the play. but it is
so loosely constructed and vague, that it
fails ta give them a satisfying expression.

Obviously Petch's play needs Further
work. not uncommon among Co-op scrips.
Since the Co-ap sees its primary responsi-
bility as one of getting scripts into circula-
tion.so they can be performed. many plays
appear to be published with the acknowl-
edgement that they are unfinished. and with
the implication that further performance
will shape them into successful works. But
because few theatres have the time or
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resources to develop new plays — in fact.
some are not even interested in doing so —
many Co-op scripts will never see further
performance becuuse they are unfinished.
The problem goes deeper than that. For the
most pm. a theatres work is nor that of the
playwright. While theatres must spend their
time und resources giving living expression
to dramatic incident and idea. a playwright
has a responsibility to shape incident and
idea to a point where it eanbe given living
cxpression. )

In short. the Co-op’s responsibility is
broader than simply making unfinished
scripts available. Canadian theatre is not in
its infancy and it is time we realized that
Canadizn playwrights can be expected to
write with maturity and craftsmanship.
Through a stronger exercise of their eritical
reading and dramaturgical powers. the Co-
op <an help playwrights fulfil their crafi.
And in 50 doing, the Co-op would meet its
responsihility not only to developing play
wrights, but tothose Canadians interested in
theatre and drama who, incidentally.
bought a good proportion of the 60.000
scripts the Directery mentions. O

Don, Ted, and
dear old Jane

Canaga on Stape 1975: Canadian
Theatre Review Yearbook. general editor
Don Robin. CTR Publications. 379 pages.

T Press, 77 pages, $3.95 cloth (ISBN O

Press, 45 pages. $2.95 paper (ISBN 0
919998003).

My Sister*s Keeper. by Ted Alflan, Uof |

$020 2208 lg.
Mason Hurley, A Room of Onés Own

By BRUCE BAILEY

anp NOow hold onto your seats, because
our next aet is & trio of books that all have
something to do with theatrs. One is abert,
aneis. and one almost is.

The first of these, Canadu on Stage 1975.
is an attractively designed improvement
over the 1974volume in a projected series of
annuals. Accompanied by an ample selee-
tion of production photos. the book is en
impressive attempt to catalogue the ‘ac-
tivities and membership of nearly 100
professional theatre companies during the
course of the year. On the whole. then.
this listing is a creditable public-relations
vehicle which will eventually be usefulto
critics seeking to trace long-term irends,

As the curtain rises on Canada on Stage,
the prologue is delivered by general editor
Don Rubin, who has the sense not to open
dressed in a beaver costume and waving a
flag. He readily admits that [975 was a
20 Books In Canada. April. 1977

period of “artistic drift*> and it was not the
year of the Great Canadian Theatrical
Breakthrough, The editor’s avoidance here
of a saccharine encomium to the state of the
art poes a long way toward saving this
praduction fmm sinking to the. level of a
high-school skit night or yearbook.

The only really objectionable thing about
the introdu'dtio% 15 that it treats Urjo Kareda
es if he were a critic -when in my opinion
he was actually working as a reviewer for
the Toronto Syrar. It ought to be noted that
critics and reviewers normally ladle out
their praise and blame from two different
kettles of alphabet soup. A reviewer is a
morning-afier arbiter of ephemeral public

.taste; a critie, oii the other-hand. ordinarily

applies: the benefits of elapsed time and a
sound historical perspective to the elucida-
tion of a work of an. Kareda's elevation
without impressive critical credentials to the
post of the Stratford Festival’s Literary
Adviser in 1975 perhaps says more about
the condition of criticism here than Rubin's
observation that the Star had not replaced
their lost “critic” as late es the spring of

976.
AS Rubin admits, the rest of the book is

" missing information one number of profes-

sional theatres thmugh failure of these
groups to respond to requests for informa-
tion. AsRubindoes not admit, however. the
book has a number of other flaws — the
least of which are errors in the indexing of
some names, The yearbook is a somewhat
awkward compendinm of material fmm two
different policy-making years, since the
main theatre season usually runs fmm the
fall to the spring. Moreover, some confu-
sion arises from the editors’ decision to list
productions by place of performance ==
when some of the groups were not indigen-
ous to the regions where they rented theatre
space.

Ted (Lies My Father To/d Me) Allan
was not among the wiiters whose work wy
covered in the 1975 yearbook. but his play
My Sister's Keeper is probably worthy of
productions in addition to those already
mounted in 1969 and 1974. This two-
character drama succeeds in spite of Allan’s
unabashed intention (announced in a rather
supercilious preface) to convince us of the
shaky abstraction that “it is the absence of
love which leads to madness.™

The play’s Canadian lecturer and his
“crazy’ sister ar¢ interesting enough and
their interaction .leeatrical enough to
offset Allan"s preachiness and his shame-
less flirtation with the shop-worn question
of what constitutes sane behaviour.” The
well-drawn characters expose their incestu-
ous feelings, grapple wiih the problems of
emotional blackmail. love-on-demend. and
the crippling fear of being clone. and yet
they do so in a scenario relieved by genuine
comedy (such es_their parody of people
whose mental choo-choos have detailed).
All this leads to an ending that could be
understood in the way that Allan openly
intended. but the playwright wisely leaves
room for sympathy with the **normal™
lecturer who is full of words but no music.

Joan Mason Hurley's Our Own Particu-
far Jane is less the **piece of theatre’* that
it purports to be and more of en “entertain-
ment.” Hurley herself admits that this is not
a play, but the use of the term “a piece of

theatre™ has the inappropriate connotation
that the production will somehow engage
our visual sense. Hurley’s rendering of Jane
Austen’s biography thmugh excerpts from
her letters and novels is winsome enough.
but the physical presence of the seated
actors who are sunposed to read out this
materiel might seem extraneous or even
annoying. Thus, the CBC-Radio production
of this **entertainment™ probably worked
better than its first reading_at the Jane
Austen Bicentenary Commemoration.

Novel-dialogue is not the same as play-
dialogue. and soas Hurley weaves Austen’s
life around enactments of scenes fmm her
fiction. the verbal exchanges sometimes
seem rather awkward for oral presentation.
Of course, the production might besaved by
great acting — just as Alec Guinness
rescued his own Yalwo,* an entertainment
based on the life and writings of Jonathan
Swif)” But on the ‘whole. Hurley has
captured much of the comic sense and
sensibility in Jane Austen (one of the four
greatest English humourists. according to
J. B. Priestley), finally bringing the drama
to rest on one of Austen’s last and most
moving Inters. O

Alarums and
EXCUFSIONS

The Crime of Louis Rid. by John
Coulter. Playorights Co-op. 72 pages,

Rebellion. by George Woodcock, Play-
wrights Co-op. 35 pages, $2.50 paper|

1837. by Rick Salutin and Theaire Passe

Muraille, James Lorimer& Co.. 264 pages,
514 cloth (ISBN 0 88862 |18 3) and $7.95

| paper (ISBN 0 88862 |191)
By ROSS STUART

THE REBELLIONS of Louis Riel end William
Lyon MacKenzie aré the subjects of three
recently published Canadian plays. Play-
wrights Co-op has brought out two more
versions of the saga of the Prairie madman/
prophet -John Coulter’s third Riel play,
the Crime Of Louis Riel, and George
Woodcock's Gabriel Dumont and the
NorthWest Rebellion; and James Lorimer
& Co. has produceda valuable edition of
1837 by Rick Salutin and Theatre Passe
Muraille. These works have little in com-
mon except their central act of insurrection,
George Woodcock. prolific author and
editor of Canadian Lilerature, has written a
radio play: Irish-Canadian John Coulter a
standard episodic drama; and Toronto's
1837 company a collective creation.

Of the three, Coulter’s play is the most
disappointing. because it is the skeletal
remains of his masterpiece Louis Riel
stripped to satisfy practical limitations. The
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gluywright has carved The Crime ¢f Louis
id from his epic drama as be had earlier
created The Trial of Louis Rid by exiract-
in; and augmenting the courtroom scenes.
The Crime of Lonis Riel requires 12 actors
instead Of 25 and is shorter and less
technically demanding to comply wirh the
nceds of our “far-from-af fluent local
thaatres.™ Unfortunatsl‘}/ the goal of theatri-
cul accessibility has led Coulter to tamper
shamelessly with history. thereby weaken-
ing characters. trivializing causes, and con-
fusing events.

To make things worse, Coulter sacri-
fices Louis Rid’s subtlety and power to
stress a modem parallel. The playwright
clearly articulates his intent: in a prologue
spoken by “one of the company'”: “We
present Riel as standing for men of whatever
calour or whatever country whe are driven
to reject, rebel. take arms and fight against
what they regard as government by an
encroaching alien power.. . . The.strugjle
you are about to see taking place in Riel’s
remote corner Of the North-West. is being
bitterly waged today — passionate struggles
of subject peoples which are profoundly
changing our world.” . .

After thus reducing Riel and his rebellion
to symbols. Coulter proceeds to combine
two revolts and 15 years into one vague
upheaval apparently caused only by Riel's
paranoid 'premonition that a party of sur-
veyars S “the vanguard of the invasion.”
Almnst immediately be begins denouncing
governments, the Hudson’s Bay Company.

with complete synopses
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and even the church for “violations of the
rights and- dignities of free men.” though

the audience has witnessed Hittle evidence of
tyranny. |n the original play, Coulter shows
a reasonable man driven to extremity by
betrayal and oppressive circumstances.
After his stable and perhaps legd Red River
ﬁovi;mmen; was treacheroudly destroyed,

e himself lived in exile until recalled by his
people ta lend one final attempt to check he
encroaching white man’s civilization.
Compressing these events forces Coulter to
transtformRiel too quickly into an hysterical
megalomaniac without Clearly demonstrat-
ing his humanity, reasonableness. and
justification.

The rebellion of 1885 is minor history; it
is Riel's complex, perplexing character that
continues to intrigue. Coulter has forgotten
the man be knew so well in his attempt to
make the character a symbol of the revolu-
tionary. .

Riel’s uncle and chief miIitar?/ officer.
Gabriel Dumont. is mentioned only oncein
The Crime of Louis Rid. Georse Wood.
cock attempisto counter such neglect
by describing the events of 1885 from
Dumont’s point of view, ostensibly as
Dumont relates them in exile to an Ameri-
can commander in Montana. The action
occurs PI’I marily as flashbacks linked b
Dumont’s commentary. However. thetitle
and intent notwithstanding, thisplay is aso
about Louis Riel, Gabriel Dumont IS either
not sufficiently developed or is simply a less
complex person, Described by Riel as “*a

man of action.” Dumont iS a practical
person and practical people do not make
compelhn% ramatic heroes. Althongh Riel
is central, his character is even less efective
than in Coulter’s play because. distaniced by
flashback and seen through Dumont’s eyes,
he appears so preoccupied with his place In
history that he becomes the sole cause of the
military defeat. He refuses to let Dumonl
“fight like an Indian” in a guerilla war
because he is waiting for asign from God.
Perhaps Gabriel Dumont and the North
West Rebellion worked as radio; however
the printed text alone does liule to show
this
Like John Coulter, Rick Salutin has
dramatized history to make a very eontem-
porary comment using a simple production
style. A rehearsal log shows how 1837
evolved as a collective creation among six
actots, director Paul Thompson, adesigner.
and Salutin, “the writer on-but not of —

1837."1 Salutin and his collaborators

wanted to destroy -**the myth about 1837”
that the rebellion was primarily to achieve
responsible government: “the goa of the
revolt — independence — hasstill to be
won in our own time:” Salutin’s |eftist
nationalistic bias helps charge his writing in
the play and inan accompanying historical
survey with appropriate rebellious fervaur.
Although the play 15 not as polished or well
written as those of Woodcock and Coulter,
it does capture the life and flavourof its time
better and succeeds both as history and
theatre. O3 -

Plays,”

TAIONBOOKS FOR

Hrant Alianak, Marie-Claire Blais, “The
Factory Lab Anthology,” “West Coast

CANADIAN DRAMA

Michael
Timothy Findley, David Freeman, Robert

TALONBOOKS FOR

Gurik, Herschel Hardin, Julius Hay, Tom
Hendry, Ann Henry, John Herbert, Betty

CANADIAN DRAMA

Lambert, Rod Langley, Ken Mitchell and
Humphrey &the Dumptrucks, Sharon Pollock,

TAKONBOOKS FOR

James Reaney, George Ryga, Beverley Simons,
Michel Tremblay, David Watmough. Please

CANADIAN DRAMA

write for our catalogue, 201 1019 East
Cordova, Vancouver, B.C. V64 IM8.

Cook, David Fennario,
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Author! Authox!
Apthox!!!

tobertsen Davies, by Palncia Morley,
75 pazes. 55.95cloth (ISBN 07715 5874 0)
er (ISBN 0 7715 5864 3):

y. Dy
pages. 85,95 cloth (ISBN 0 7715 5875 9)
$3.23 paper ;ISBN 0 7717 5865 15
I'ﬂ en elnas., by enate Usmiani.

pages. $5.95 cloth (ISBN 0 7715 5877 5)

and S3.25 paper (ISBN 0 7715 5867 §), all

in the Pmiilesin Canadian Dnma’series.
Gage Publishing.

By FORSTER FREED

IT's NOT OFTEN that one comes across a set
of books as sorely needed (and as long
overdue) as this recently Initiated series.
Profiler in Canadian Dnma. Under the
gencral editorship of Geraldine Anthony. a
prafessor of Canadian Drama at Mount
Saint Vincent University in Halifax, these
profiles are an attepipt ta provide back-
ground material For the study of Canadian
drama in secondary and post-secondary
schools. it"san important venture, because

A PRACTICAL GUIDE
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Forw e e S e
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Voo St s AL D
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cf S i vtk

f
; ;‘,w;f i

OLIVER'S STORY
Toviedr Segal

with the struggle for Canadian content in
our theatres far from won. it's absolulely
essential that future audiences become ac-
quainted with Canadian plays and play-
wrights.

The Gage series attempts to do precisely
that-and in the most straightforward way
possible. Each volume in the series intro-
duces one playwright, providing abiog-
nphical and critical essay as well asa useful
(though not exhaustive) biblipgraphy for
Further reading. The books = sensible in
format and length-are reasonably priced.
And with volumes dealing wirh Robertson
Davies. Gratien Gélinas and James Reaney
already in print (and with the prospect of
Future studies devoted to George Ryga, John
Herbert and Michel Tremblay among
others). it's clear thatthis venture is one
with tremendous potential For developing a
knowledgeable and receptive theatre-going

ublic.
P The problem is that the quality of these
fiest three studies is highly uneven == so
much so that one questions_the classroom
value of two of the three volumes. Particu-
larly disappointing is Patricia Morley’s
study of Robertson Davies. Morley seems 0
be in awe of Davies and as a result she never
actually grapples with the key critical
questions raised by Davies’ dramatic_out-
put. What ismissing fmm this volume is the
sort of probing analysis that would. For
example, deal with the implications of
writing “dramatic (as opposed te prose)
satire: Davies". fascination with heredity;

WHAT I
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and perhaps most important. the formal
considerations that have (on the whole)
made Davies a far more effective novelist
thad playwright. Unfortunately. Morley
seems unwilling to examine any of these
areas in depth. remaining content to touch
on them briefly without really pursuing the
implications of Davies’ approach to drama.
In the place of analysis and critical question-
ing. her study offers excessive? long plot
and character outlines —and not even
particularly well-written plot and character
outlines. Robertson Davies deserves better
treatment than he is afforded in this volume.

One also suspects that James Reaney
could have been better served. While avoid-
ing the vacuousness of the Davies volume,
author J. Stewart Reaney (the playwright’s
son) does manage to find & number of
pitfallsall hisown. At the outset he watns us
that he intends to examine his Father’s plays
with the same kind of “‘free-wheeling
study” that Reaney himself would Feel
comfortable with. The result is a highly
Idiosyncratic book. crammed with helpful
and at times brilliant observations and
insights into Reaney's plays. but insights
that are so seattered throughout the book
that one is hard pressed to find (let alone
absord) them. Above all. this study of
Reaney Fails to really tell a coherent

“story.” because it never provides a con-
vincing context (social, literary, théatrical,
or even biographical) "which to consider
Reaney’s plays. As a result no clear picture
OF Reaney — as a man or as an artist =
seems ta emerge. It's possible that J.
Stewart is too close to his father and to the
plays adequately to present them to a
general audience. But whatever the prob-
lem, one remains skeptical whether this is
the best way to introduce students to the
difficult (but thoroughly worthwhile) theat-
rical world of James Reaney.

Fortunately the third of these volumes,
Renate Usmiani's study of Gratien Gélinas,
is excellent. Usmisni provides detailed
analyses of the plays as well asa context in
which to consider Gélinas’ writing. Hers is
the only one of these three volumes to
consider with sufficient detail the theatrical
and social contexts of the scripts discussed.
Eschewing a strictly literary approach
(which Is particularly burdensome in the
Reaney volume). Usmiani examines drama
as it should be examined — treating each
script as a potential vehicle For staged
presenlauon Nor does she ever allow us to
lose sight of the other contexts (social,
economic. and political) from which
Gélinas’ plays evolve. And while one can
quibble with specific conclusions (I find her
political and aesthetic judgments overly
conservative) the real point of Usmiani’s
stceess is that the reader is shown the
process by whiih she reaches them. The
result is a volume that will make an
excellent complement for in-class (or out-
of-elnss) study of Gélinas,as well as a
worthwhile introduction te the study of
dnma as an imaginative Form.

The lessons to be learned are simple.
Drama cannot be considered in a vacuum. It
cannot be understood apart fmm the theatre,
nor can it be studied apart from society at
large. Editor Anthony and future con-
tributors to the series could do worse than to
learn Fmm Ms. Usmiani's example. 0
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Great expectorations unfulfilled

by John Hofsess

The Invetttiott of the World. by
Jack Hodgins, Macmillan, 284 pages,
$9.95 cloth (ISBN 0 7705 1516 5).

LIKE THE MANY people who still pro-
fess to have faith in God but rarely go to
church, | believe that a good novel is
one of the finer pleasures in life but when
it comes to actual daily practice my
preference is clearly for non-fiction.
Already this yearl found three books =
Adrienne Rich’s Of Woman Born,
Christopher Isherwood’s Christopher
aied His Kind, end Charles Reich’s The
Sorcerer Of Bolings Reef — that pro-
duced in me a stateofelated stimulation
and a distinct sense of connection to
other human beings. They are the sort of
books that | would gladly buy and press
into the hands of anyone who wouldread
them. There isn't, however, a single
recent novel | can recall that produced
a comparable exhilaration.

What makes these three books spe-
cial. despite considerable variation in
literary merit (Reich has much improved
over the exuberant claptrap of his best
seller, The Greening of America, but
he’ll never possess Isherwood’s
stone-cutter's eye for subtle detail or
Rich’s arresting powers of thought) is
that they tell us a great deal that is
valuable — and painfully true-about
their authors’ lives, my life, maybe your
life. and the pathetic ways we have of
oppressing ourselves and one another.

[ have generally found that the mom
complex a novel is, in prose style and
narrativestructure, thelessanauthorhas
tosay—orcan say. | havea wholeshelf
full of modern novelsthatI amsaving for
that far futuse time when, crippled by
arthritis and confined to a wheelchair, I
am finally tendered as lifeless as they
are, and when | may enjoy explaining to
my nurses how this pun on page 375 of
Finnegans Wake relates to another on
page 23. Maybe I'll enjoy resounding
tinkles like that when | can’t enjoy
anything else. But tight now, while |
still have some hopeleft that wiserways
of living may befiound. | want to read
authors who haven't taken leave of their
senlences.

The common keynote of the books
mentioned is their moral courage and
blazing honesty = enough to light up
any dark mom. Unsurprisingly. these
same authors. in personal interviews as
in their books. speak with the natural

eloquence of candour — while many
writers of modem fiction, in their
books, play dodgy hypocritical games
with thepublicand press. No writer who
thinks it is mom important to develop
technical skills than it is to develop as &
wiser, mom decent, human being has
any tight to complain as more and more
readers turn to non-fiction for the light.

For these and other reasons, Jack
Hodgins’ tint book, Spit Delaney’s

‘Island, acollection of 10short stories set

on Vancouver Island, and Margaret
Gibson Gilboord’s The Butterfly Ward,
six short stories dealing with various
cases of “madness” in women, struck
me as being the most memorable fiction
published in Canada last year. Whether
Hodgins® eccentric islanders or
Gilboord’s desperate characters are
based on real people or not, the effeet of
reading their fiction is to stretch one’s
awareness and sympathies for people
who are in similar circumstances to
those so movingly described in the
stories. In short. their fietion — what-
ever its aesthetic or purely literary
pleasures while we read it — ends in
redirecting us back to everyday life
with, possibly. a suble sharpening of
perception.

The chief difference between Spit
Delaney’s Island and Hodgins® new
work, The Invention of the World, an
“epic” novel that he has worked on for
the past three years, is the difference
between the living and the dead. Much
of it is beautifully written and perfectly
formed. The problem is, like a stillborn
child, it doesn’t breathe. It is one of
those huge, ambitious, eccentric novels
like Paul Goodman’s The Empire Cify,
William Gaddis’sJ.R., or John Barth's
Giles’ Goat Boy, among others, that
occasionally find patient readers who
will give them their due: a stoical
respect, rather than passionate liking.

The Invention of the World opens..
in the present. on Vancouver Island. At
the outset the style is vigorous:

Becker, the fiest time you sce him, is at the
mainland terminus waving your car down
the ramp onlo the govemnment fery and
singing to your headlights and to the sah
air and to the long line of iraffic behind
you that he’d mther be a sparrow tham a
snail. Yes he would if he could, he loudly
sings, he surely would. In his oranpe
life-jacket and fluorescent ploves,

waves his orms (o direct traffic down that
remp the way someone else might conduct
a great important — a round linle man

"y

with a sloppy wool cap riding his head and
huge bushy beard Iifn all of hi face
except the long wmeddown weather-
reddened nose. He'd rather be a forest, he
sings, than a street. Follow him home.

After introducing us to Strabo Becker,
and telling us that he keeps “scrapbooks
and shoeboxes of newspaper clippings
... old photographs and . . . crates of
cassette tapes. .. dozens ofnotebooks”
dealing with the history of the Revela-
tions Colony of Truth, founded by a
legendary leader from Ireland named
Donal Keneally, a religious commune
rith a long history of scandal in the
vicinity of Nanaimo, the narrative shifts
and the character is dropped from view
for nearly 100 pages.

The novel starts again — on a July
day, in a town based on Nanaimo, with
a brawl in the beer parlour of the
Coal-Tyee Hotel. The characters we
now meet-Maggie Kyle, the central
woman in the book, Wade Powers,
whom she eventually marries, Cora
Mattson, her friend (**a short thick
chain-smoking little lady. .. with dyed-
red hair, putty-coloured face and a
half-a-dozen chins,”) and other local
“bush people” who, as one character
puts it, are “embarrassed by anything
that resembles civilization” -are the
main mason why the novel steadily loses
energy. They simply don't have any
loves, struggles, ideas, failures, or
triumphs (at least as they aredrawn) that
can sustain such long attention. It is
possible that if Hodgins were writing
about such characters in a short story,
and forced tocompressall that he knows
about them in a few pages, they would
seem insightfully depicted. But here
they are allowed to run on-and on —
in a story unrelieved by imny, wit. or
sophisticated judgement of any sort.
These sublunary lives have only a
tangential connection to the Donal
Keneally legends that otherwise make
up the book. There is nothing careless
about the writing, or the structure; it's
just that much of it lacks a compelling
mason for being.

Becker returns in a long chapter
called “The Eden Swindle” that is not
only the highlight of the novel but also
such a magnificent pieceof writing that
it elevates Hodgins to a position close to
the top ranks ofcontemporary Canadian
writers. It is a tall Irish tale about how
Daonal Keneally was sired by a bull-god
**from the sky™' and asimplevirgin who
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apparently thought she was following in
a more famous Virgin's footsteps.

ANd such a child. she thought. Or wasit a
child ut all? Blood-smeared imm  the
birth-strupple, he sat up like a little old
man, with o face that was purple with
rage. and glared at her out of eyes that had
clearly taken in all he conld see of the |
world and had alrcady decided to con-
demn i,. He opened hi oothless mouth 10
protest. or cry oul his victory. This is all
impossible, said the old woman to herself,
bt as her whole lifelime had been a series
of impossibilities imm the beginnz_jug. she
merely stooped to pick him UP anNa hold
him ta the dry warmth of her withered
dugzs. That was when she noticed he had
on him the enormous scrotum of an adult
bull. “God saveus alll” she gaspedﬁald
ncarly dml:ped him. Fer she couldn’t NEIP
but think that the kindest thing might be to
bash his brains out now upainst the ancient
stontes, And years later. when she was
buing buried alive in a bog by thal same
child grown 10 man, she would curse
herself for nat following the impulse.

Like many myths and fairy-taes (to

say nothing about the pornographic
fantasies Of Sacher-Masoch and de

Sade), this wonderfully inventive epi-
sode in Hodgins™ novel reveds more
about human behaviour than al those
droning pages of meticulous naturalism
that he — and others — have written
about inglorious mutes who cannot
speak for themsalves. | can barely
remember what happened to Maggie
and her kind or what tortuously circui-
tous route they took to get nowhere, but I
will long remember the “outrageous’
story of Donal Keneally andhow hesplit
himsef into_ two, the good twin and the
bad, confusing everyone; and how he
could spoil a woman forever after just
one night of love, leaving her uncontent
to couple with any mere mortd there-
after; and many other details, and
delicious twists, dl of it delivered in
prose that bursts into song on the page.
After such a performarice, one wants
to g2y this young writer by the hand
and exclaim, “Wdl done!” As for the
rest-1 can only hope that, when the fog
lifts, Hodgins finds his way back to more
life-enhancing fiction. O

Chinging the Western ranges

| Ching Xanada, by Dave Godfrgy,
Press Porcépic, 144 pages. $14.95
cloth (ISBN 0 88878 02 9? and $5.95
paper (1SBN 0 88878 025 7).

By ANDREAS SCHROEDER

YOU HAVE A problem: a question it,
need ofan answer. an enigma in need of
clarification. You decide to consult the
oracle, and so you compose your mind,
divide your yarrew stalks and open the
| Ching. book of ancient Chinese
wisdom. The arrangementof thgar_row
stalks indicates #41, sun (Giving
Aé\%ay); you torn to that hexagram and
reed:

Giiinp away. Begin even with two small
bewls, Red River cereal. Country music
cun replace opera. Better Stompin® Tom i
he is lwed than Southam's imitations.
Which Sod needs opera?

Had the yarrow stalks indicated #2,
heléla. (The Receptive). you would have
read:

Leuave blugjeans for the city People who
dream of country. Wear Euaton's greens if
that is the way of the people, today’'s
homespun. Curl as they curl. Be discreet
¢ven with your discretion. Independence
i not the only virtue, The musk-ox circle
on their journeyings. The exploration is
TCACT OVer.

In short, you haven't been looki nP a
the ancient | Ching in the familiar

Wilhelm/Baynes, trandation at al;

you've consulted | Ching Kanada by
Dave Godfrey. published by Press
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Porcépic in Erin, Ont. | Ching Kanada
is nof, Godfrey hagtens to point out; a
literal trandation of the Chinese text. It
israther a **transformation™ of itS
meaning, a shaping of it to fit eur own
myth and experience and socid ways.
An atempt, in other words, to transter
the genetic code of the old | Ching into
the cells of a 20th-century Canadian
orgvamsm-that iS. US. _
~ Well, and why not? Frankly, the idea
in itself strikes me as extremely in-
triguing. abeit fraught with a certain
amount of peril; the “modernizing,”
“updating,” or ‘*transforming” “of
revered texts is dmogt invariably,’
achieved at the expense of much of that
indefinable magic that keeps such texts
aive through generations and centuries.
In addition, most revered texts have
been written by not one but many
philosophers, prophets. or visionaries,
most of whom dedicated their entire
lives to the work. Among other things,
such a process tends to erase, or at least
obscure, unduly pointed and individual
biases from the texts. Godfrey's *‘trans-
formation.” needless tasay, hasn't had
the benefit of such aslow and thoughtful
multi-levelled growth; it is the work of a
single imaginative and enterprising
38-year-old Canadian;best known asan
accomplished writer and as an ardent
nationalist. _
The Ching, in whatever form, is of
course not intended primarily to be read
but to be used, which theoreticaly
makes a “book review” of IChz‘nﬁ
Kanada impossible. Nevertheless,

erused the book over several weeks. a
ittle at atime, and I’ ve decided that
Godfrey hasm some ways done a
remarkable job. Virtually every one of
the book’s 65 pages of admonishments,
suggestions, pointers, and counter-
questions contains p es of ex-
tremely fine lyric quality, adroit and
often neatly fimed ‘shifts from oracular
ambiguity 10 snappy vemacular, arrest-
ing [ttl'e historic firecrackers and a
generous if uneven sSprinkling of
humour, Fhere is more grace in
walking than in driving a Tilden limou-
sne” the oracle admonishes in B22,
PI (Form/Beauty), “Try Wayman at
work.” And in #3, cyun (Hard Birth
it leans amiably over the counter and
suggests; “Ask old Angus for his
jack-al. Make it up with him, even if he
will shoot the shit about you in the
Legion tonight. Get the load home and
into the barn before rain. Winter feed.
Winter caving.” _
Purists may ery “foul” but | think
that's unnecessarily conservative.
There’s noreason why good advice must
aways be uttered in @ Sepulchra voice,
however common the convention. Ifthe
spirit is tight and the intention clear,
then where (in 7 Chingrarlance) lies the
blame? The most effective trandations
(as every translator knows) are often the
least literal. , o
There is, however, one ingredient in |
Ching Kanada that, despite al of the
above, goes some distance toward sour-
ing the book for me. I'm referring to the
substantial amount of bare-faced propa-
ganda that suffuses the text and which |
Suppose makes sense given Godfrey’s
intense nationalistic persuasion. But it
drikes me nevertheless as not entirely
cricket. In a curious example of mote
versus beam in the eye. Godfrey aleges
a “powerful and unbended moralism'
that arouses some suspicions’ in the
Wilhelm/Baynes trandation, yet that
translation has nothing whatsoever on
Godfrey’s in that department. Consider
thisexcerpt from IChing Kanada #43,
guai (Break Through):
Look, is Matheson still somewhat of your
friend? You still don’, have 1o kiss ass in
New York with him do you? But you may
have to hang in there, ...

Or this excerpt from #50, Ting (The
Cauldron):

Hugh Faulkner. We put you there for a

prpose. You broke things open, spitied
at on the le. Weak character and
honoured place, meagre knowledge and
big promises, a big job 1o do and neither
clout nor skill nor anger. Didn"t we expect
dis:tnlgller. Go and eat rabbit stew for
awhile,

If Godfrey had intended I Ching
Kanada iobeusedsimplyasaseconda
or supplementary reference to the
Ching proper, OF aS anovelty, one might
take such attempts to prosel'ynze, how-
ever ingstent, In stride. But Godfrey
clearly means this book to be a fully
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tledged substitute, which we should use
because it relates more directly and
comectly to our particular experience
thanany othertranslation. I'mwitling to
agrec that it does, at least to the extent
that he has taken our crofter traditions,
our landscape, and our customs into
extengve account. But I'm not willing
to go so far as to accept that Godfrey’s
revolutionary visionisevery Canadian’s
vision. or even the vision of enough
Canadians to make such pamphleteer-
ing anything but a personal soap-box
pitch. For the record | sympathize
considerably with Godfrey’s convic-
tions: | agree that we’re selling out
wholesale to Coca Cola and The Ameri-
can Dream. and | agree that it's adamn
shame. But the | Ching was never
intended to be used on the politica
hustings, andformymoney theuse ofits
trandation for the purposes of partisan
politicsis going abit too far. Next thing
we know, René Lévesque will be
retranslating the Bible with particular
emphasis on Exodus (Let M%/ People
Got and “The Parting of the St.
Lawrence.” Chapter 14, verse 21.0

More perils
of Pauline

Diirer’s Angel, by Marie-Claire
Blais, translated from the French by
David Lobdell, Talonbooks, 105 pages,
$4.95 paper (ISBN 0 88922 111 1).

By MARGARET LAURENCE

THIS NovEL iSthethird in a trilogy, of
which the first two were The ;Manu-
scripts of Pauline Archange and Vivre!

Fivre!, afact that is regrettably not
mentioned by thepublishereitheron the
back cover or inside the book. Just as
some reviewers honestly “declarein-
terest” (for example, “Although these
poems were written by my auntie
Mabel. nonetheless ...”* and so on), |

fed in like manner that | probably ought
to declare inadequacy, for | have not
read the two previous hovels in this set.

However. each novel, published sepa-
rately, ought to stand alone. For the
most this novel does so, although of
course many extra dimensions weuldbe
added if the reader could experience the
three together, preferably in one col-
lected volume, andTcanonly hopethata
publisher will make this possible at
some point.

“1 had wanted for so long to tell the
story of my life that Iactually believed at
times that it was in my power to do
$0...." This opening sentence strikes
right away the novel’s prevailing tone of
undeceived and ironic vision. The three

The dazziing bestseller

thot ‘“Fear of Fiying”

author Erica Jong calls
“adelight” ——— .
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books have been called autobiographi-
cal, but | am not sure that this is an
important consideration. The writer
herself. intheopeningline, bears out my
own fedling that there may well beno
such thing as autobiographical fiction or
even straight autobiography. Both these
forms are fiction in the truest sense,
since both, like any other form of
fiction represent highly selected aspects
and events of life seen and interpreted
through one pair of eyes. the writer-s.
By her very style and selectivity and by
her observations on a person (a charac-
ter) writing about “her” life, Maric-
Claire Blais isimplicitly exploring the
nature of fiction itself.

Pauline, the parrator, is shown at
various stages of her childhood. adoles-
cence, and young womanhoad. and the
time structure of the book is relaively
fluid. generally carrying the narrative
forward in a chronological way and yet
often moving from present to past
deftly. We are shown the smothering
and protective family — Grandmother
Josette the matriarch. the unhapﬁy
aunts: the frail uncle Sebastien who
diesin goung manhood, and Pauling's
work-obsessed father who consistently
fails to understand his daughter’s pas-
sion for literature and music, and who.
even when she has left school and is
earning a living, threatens to take away
the typewriteron which she is beginning
to pour out her own writing. .

The convent school is picturedvividly
and frighteningly. with its oppressive
sense of the nearness of eterna punish-
ment that may possibly be incurred by
the dightest disobedience of the rules. -
Pauline’ s work atamental hospital, toa,
is painted in sombre coleurs and a/et
throughout the book there is a kind of
dark and painful poetry in the writing
itself, a sensibi i;?/ S0 precise and
humane that it transforms suffering into
tragedy.

It would be a mistake, however. to
view this novel as one of unrelieved
doom and gloom. It is not that at all.
Thereisinfact agood deal of ironic
humour here, sometimes rendered with
tendemess, as in the scenes with the
little monk, Father Plumeau, whose
touchingly innocentsoul is**aslight asa
butterfly.”” At other times, Blais ex-
hibits a sharp eye and pen in the
perception and portrayal of phoniness.
Pauline's self-dramatizing and pat-
ronizing friend, Romaine, with her ideal
marriage and perfect (although fre-
quently yowling) child, performs a
mime dance with her husband Louis, a
sensua dance which she sees as totaly
spiritua. “Oh my darling, don't you
understand that yoursex isasacredthing
to me” she says. as she reproaches him
for dancing in black tights without hi
athletic support. To which Louis re-
sponds “with afeeble grimace. . . .”"
I don't know why some reviewers
26 Books in Canada, Aprll, 1977

accuse Blais of not having a sense of
humqur. She never plays it forslapstick,
to be sure. Hersis, a light touch but an
incisive one.

Only with the fairly lengthy episode
that deals with the strange affair of the
doctor Germaine Leonard with one of
her male colleagues does the tone of the
novel seem unsure. Possibly this is one
part of the novel that needs the squortof
the other two books in the trilogy. It
seems dightly out of context and focus
here, and the narrative voice changes
and becomes less that of Pauline than of
some external narrator, since we are

iven scenes between Germaine and her
over that the Pauline-narrator (at |east
within thescope of this book) could not,

| think, have reconstructed.

Diirer's “Melancholia’ (very effec-
tively used on the cover of this book)

provides both the title and the main-

theme of the novel, since Pauline,
whose surname is Archange. sees in the

rint aconnection with-her own di-
emma as an artist who knows early her
vocation and who has not yet found the
strength to break away from her de-
pressing surroundings — “the sullen,
unruly angel, lost in contemplation.”

Marie-Claire Blais is awriter of very
considerable accomplishment, and as
usual she is able, to convey in this
novel a great deal n impressively few
words. [1

Moonshine
sketches

Everybody Gets Something Here,
by Ken Mitehell, Macmillan, 160 pages,
$9.95.cloth (ISBN 0 7705 1492 2).

By ARAMINTA WORDSWORTH

KEN MITCHELL’S previous book, The
Meadowlark Connection, had the air of
a home-produced affair about it; it
came from a small press and was
stapled together. For this book he’s
moved up to Macmillan's, and since
it's acollection of short stories. aform
of writing not usually associated with
best sellers, one hopes this means more
books on the way. The present collec-
tion is certainlya pleasure, and pro-
ducedin one notable case—"*The Great
Electrical Revolution’ — Janghter until
| cried: And atalent to evoke such mirth
israre enough these days.  _

The stories also havea wholeness and
coherence lacking in the usual run of
dim-volume collections. Margaret
Laurence in A Bird in the House used

L N

the short-story’ form to present scenes
from anovel, apointillist technique that
effectively built up character and inci-
dent piecemeal. Set in Manawaka, the
whole was given some unity by the girl
narrator. Several stories in Mitchell’s
collection overlap in time, place and
characters. The settings are Meadow-
lark, hisimaginary Saskatchewantown,
nearby Moose Jaw. and the surrounding
areg, with a few forays further afidd.

In The Meadowlark Connection.
Mitchell demonstrated hi talent for
black comedy. The hem, Ashenden, a
Mountie, was soenamoured of his horse
that he cleaned her private partswith'a
toothbrush — when he wasn't imagin-
|$ that the whole town was about to be
taken over by the combined Quebec,
Russian, and Chinese secret services.
This is middle Canada, the land of
endless prairies, of farmers in small
isolated settlements. where the gas-
guzzling automobile is kingandamanis
a man who gets drunk as often as
possible. Even inthe more urban tales,
suchas thevoyage of a Toronto family to
Mexico, the car is literaly deus ex
machina, mviding the final twist to the
plot. In &e title story, another auto-
mobile odyssey. two youths in a bat-
tered Chev are gll_mpse_d travelling
eastward to the bright city lights of
Toronto, condescending in thelr Van-
couver superiority toward the yokels
they meet on the way. Our perception of
how they will thrive in Toronto, of
morning houses on Spadina and seedy
bars on King, heightens the irony of
their limited success.

The people who hold the centre of
each story are., of necessity, freaks,
largerthan life. B’'s a gallery of portraits
fmm the Reader's Digest “Most
Unforgettable Character I've Met”
series, or exercises in 17th-century
character writing. Characters such as
Allie, the Duddy Kravitz of Moose Jaw,
Instead of salling used streetcar trans-
fers, Allie matches dimes with drunks
outside the liquor store and by high
school he is running a bubble-gum
franchise. Or thelrish grandfather who
came out to settle the Prairies and after
cone look at the open emptiness dis-
covered he had agoraphobia: “Miles
and miles of nothing but miles and
miles.”

Mitchell plainly has a talent for
observing the instinctive and the bizarre,
the everyday and the extraordinary. In
“InQld Mexico” the harassed Toronto

husband watches his mother-in-law »

dying of a heart attack. “She took off in
a couple of pirovettes like some nutty
ballet dancer, then flopped over the
desert, her heel beating a kind
two-four rhythm.” Almost simultane-
ously, he nofices a dent in the car which
he itemizes as “at |east thirty-nine fifty
at Fender King.” .
There is al SO a darker side to this wit.

of
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The Hardyesquepwsibilities of country
life are exploredin “*ATimetoSow."" A
man and a woman are discussing when
to get married. It starts as a normal
conversation behveen lovers. hisreluc-
tance Seems no more than isusual in
these cases. but as they tak if appears
that they have seven children and’
anotheron theway. OK, hesays, aslong
as it doesn’t interfere with seeding time
(an irresistible Freudianism, |° pre-
suime).

P rm = e maemh e R o e R e e e, i el MY 8 T AT i we Bans o

The children throw themselves into
reparations for the wedding. pressure
lguilds up — with the expected fatal
consequences — and the wedding
guests stay for the funera. And after it
al. the woman observes with resigna-
tion: “We put the wedding cake in the
freezer till Wendy gets married. Buck:
would have wanted that, | think. But I’
tell you something— we’re not going to
haveit a seeding time.” Asye sow, O
shall yereap. O

o —

Brothers mnder the dim

Family Quarrel., by Reuben
Slonim. Clarke Irwin, 190 pages,
$10.95 cloth (JSBN 0 7720 1092 7).

By ERNEST E. LONG

COURAGEOUSLY, Rabbi Slonim calls his
new book on Jewish-United Church
relations Family Quarrel. The title sets
the tone of the book and its approach to
the differences, so intense and bitter
during the Pasx few years between
members of the United Church of
Canada and members of the Jewish
community. The book reminds one
of a Roman Catholic saying: “We are
al spiritually Semites.” In Judeo-
Chrigtian history and tradition, we hold
much of our faith in common, share two
thirdsof the Bible and are inspired by the
same individual and prophetic insights.
While we interpret some words differ-
entlﬁ/. this simply means that we have
work to do in clarifyingourown andone
another’s positions concerning our
common spiritual heritage and the dis-
tinctive contributions that each can
make.

Rabbi Slonim renders a great service
by his candid apPraijsaI of the Jewish
community itself, with itsinner divi-
sions. religious decline, danger fmm
assimilation, and the inadequacy of its
synagogues and schools to nurture
spiritudity adequate for life on this
continent today and to produce credive
loydty to Jewish life and the Jewish
community. In al honesty. a Christian
would have to say that many churches
are likewise failing to produce avigor-
ous and joyful faith in God and His
purposes and in securing transforming
commitment to Jesus as Lord.

Rabbi Slonim stresses rightly the
necessity’ for a deeper understanding’ by
non-Jews of the constant struggles and
indescribable agonies of the Jewish
people. not only through the centuries of
persecution in every country of “Chris-
tian” Europe, but especialy during the
past generanon when the whole world
was snaken by the unspeakable eventsin
mid-Europe, theslaughterofsixmillion
28 Books In Canada. April, 1977

Jews and the destruction of their com-
munities. Canadian Jews are particu-
larly sensitive about the Holocaust and
its permanent legacy of anguish and
sorrow in every Jew. Non-Jews are told.
withreason, that they cannotunderstand
the Jew unless they understand the
Holocaust. In the past 5 years | have
talked to many Jews about this, caught
somethi n%(of theirtraumatic experience
and have known feelings ofcompassion
and guilt. Yet I know that 1 can never
enterfully into the Jewishexperience of
the Holocaust, any mom than my brief
vigits to Soweto can immerse one
sufficiently in the tragedy of Black
Africato share fully in the suffering,
rejection, and despair of the black
people.

It is equally true, and Slonim hints at
this, that the Jewish community can
never quite understand the nuances of
the United Church. Like the Jewish
community. it is not a monolithic
structure. It is democratic. Like
Canada, mom and more it islosing its
nationally centred power structure to a
new regionalism. The United Church
concept of liberty baffles Jews. Liberty
of h extends to pulpit and editoriad
desk. Dr. Forrest is both editor and
publisher, and to restrain his freedom
would cut at the heart of the United
Church. This freedomisahelpas well as
an obstacle to Jewish-United Church
relations, forit mustrespect theintegrity
of other religions too. Never in its
history has the United Church promoted
a proselytizing mission to the Jews.

While Dr. Sonim speaks of the
“dubious claims of objectivity>* made
by both the Canadian Jewisk News and
the United Church Observer, thereisa
lengthy description of editorials and
articles concerning the Jews and the
Arabs carried in the last decade of the
Observer, which are called “woefully
biased.'.” It notes the increasing number
of pro-Arab pieces since the mid-1960s,
when Forrest visited the Middle East.
On-the-spot observations increased his
sympathy forthe Arabrefugees. Slonim

isfair to Forrest and credits himwithan
honest conviction that the plight of the
Arab refugees was not widely known,

especialy in*comparison with the pub-

licity given on thii continent to the
courageousventure of the Jewsin |sragl,

and to the quowi ng ‘strength and

confidencein Zionism. It iSunfortunate
that for the past decade Dr. Forrest has
been the whipping-boy for the animos-

ity and even hatred of many Canadian

Jews toward the United Church, be-
cause in attempting to. redress this
imba ance he gave greater heed to the
Palestinian Arabs and so helped to fuel

the fires that have swirled so angrily

about both Forrest and the United

Church of Canada.

Another point the Jewish community
cannot quite grasp is that the Observer
neither makes nor necessarily enun-
ciates the officia stands of the Chure
|ts statements and actions are carefully
formulated and put into effect by the
responsible gaverning body. the Gen-
eral Council or its Executive. In his
chapter “The Accused,” Dr. Slonim
quotes several of these statements con-
cerning Israel and the Arabs. He does
justice to the consistent position of the
United Church, “that it seeks the
welfare and security of the State of Israel
and at the same time a solution to the
plight of the Palestinian refugees, con-
demning acts of injustice on both
sides” Repeatedly the General Council
urged. through the Canadian Govem-
ment, the United Nations and other
agencies “that the State of Israel should
be recognized by the-Arab nations and
be permitted to live in peace., secure
from threats or acts of force.” As one
who helped to draft most of the officia
statements between 1955 and 1972, |
can vouch for ther integrity and sincer-
ity as the mind of the Church. Because
attention was focussed so intensely on
the Observer. very few of the Jewish
community became aware of the basic
convictions and stands of the United
Church. The “Record of Proceedings’
of the General Council did not provide
the kind of news c?‘p to be found in the
journalistic style & the Observer.

Family Quarrd is a compendium of
information about the Jewish people and
theinterplay between Jewish beliefsand
aspirations and contemporary politica
philosthies Slonim compresses acen-
tury of history into a sentence when he
asks, “Who made Zionists out of
Jews?’ and answers, “The liberals.”
He may be right in blaming thefrustra-
lions of latter-day Jews on faise hopes
amused by 19th-century liberalism. He
iswrong in implying that United Church
liberalism stalled at thebeginning of that
movement-certainly not the éhurch
that has produced Roberts, Bland,
Woodsworth, Thomas. and Mutchmor.
Of course there are “stand-pat”
middle-of-the-made in both com-
munities. And Slonim is right that the
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family quarrel will continue until they
stop hurling harsh words at each other
and learn to communicate in terms Of
respect and with real expectation of
reconciliation.

Does Slonim see any hope of such
family wholeness? Yes. He wisely
follows Martin Buber’s lead — that
Judaism and Christianity are not
mutwally hostile but mutually challeng-
ing. He pleads for deeper scholarship,
hand in hand with goodwill, @only by
professors but by everyone. He con-
cludes by saying: ““Reason says we must
get together. To ignore reason would
mzan that we are either perplexed or
hypocritical. In each instance. that
would defeat everything we stand for 28
Christians and Jews.” That is a fitting
conclusion to this intriguing, honest,
and forceful book.

Thank you. Reuben Slonim. O

I BRIEF

The Jain, by Trevanian, Longman
{Harcourt Brace Jovanovich), 309
pager. $9.95 cloth (ISBN 0 15 155549

4). This is the best mystery novel to
appear in a very long time. The core of
the story is the search, by a Montreal

police lieutenant named Claude La-
Painte, for the killer of a young lItalian
hustler who has been found dead in an
alley off the Main — Boulevard St.

AT m—ai 4t m D mim et ed eE AT ek ms e YT e

‘Laurent. A relatively routine case. But

the Main is LaPointe’s life, in every
sense of the word. He's an extremely
lonely widower with a heart condition
Ihatmightknockhimoffatanymoment.
It’s his street: andeachoneofthe hoods,
derelicts, and down-and-outers he en-
counters in the course of his investiga-
tionsubtly affects the freezing personal-
ity atthe very centerofhis being, in ways
he is hardly conscious of. The detective
and not his case is what really matters
here; and Trevanian has crafted his story
so well that, at the end, the killer's
confession not only explains the mys-
tery but brilliantly illuminates. for both
LaPeinte and the reader, the book’s
fundamental psychology. A recent
silly article in the Globe and Mail
declared Trevanian to be Mordecai
Richler, but that was soon followed by a
letterto the editor offering evidence that
it'’s unlikely the auther is a Montreal
native. Indeed, there is nothing in the
novel that could not have been noted by
an alert visitor (probably an Englishman
who stayed in rhe city about six or Seven
years ago). Although good, the street-
life scenes do not convincingly reflect
any gut-level, lived experience. Iris the
superb, touchingly human, creation of
Claude LaPointe that gives The Main its
tremendous authority. The author’s
identity is beside the point, His book
cannot be recommended too highly.

! PHIL SURGUY

Scalped
tomato

Ghwt Fox, by James Houston:
McClelland & Stewart, 302 pages.
$8.95 cloth (ISBN 0 77 10 42 40 x).

By DERRICK MURDOCH

THE FATE OF the comely adolescent
captured by fearsome marauders pro-
vides the stock from which many a
headily sexual sado-masochistic fan-
tasy has been brewed. It's worked well
from the tale of Joseph in bondage to
Potiphar in Genesis 39 right through to
James Hadley Chase’s 1939 best-
selling oddity, Ne Orchids for Miss
Blandish. and beyond. .

Colouring the adolescent white and
the marauders black, yellow, or red, of
course, creates the essence forone ofthe
most enduring and cherished of racial-
hatred myths.

In Ghost Fox, the saga of Sarah
Wells, a 17-year-old 'New England
redhead, captured by Abnaki Indians in
1755 and marched to the Canadian
forests around the northern end of Lake

must now face.

photographs

The story of the disastrous consequences
of mercury poisoning upon an Indian
community in Northwestern Ontario. A
highly topical discussion of this
controversial issue and the economic,
social and moral problems which society

Foreword by Philippe Cousteau

1 €9 pages, approximately 8" x 8",
illustrated Witphp 75 black-)élnd-white .

$6.95, paperback April 15 publication.

Grassy Narrows '
The Tragic Story of Mercury Pollution

George Hutchison & Dick Wallace

e T

TheTiagic Story of Mercury Pollution
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Champlain, James Houston seems at
first to be offering the works. There's
burning. flogging, strangulation, shoot-
ing, drowning, testicle-searing and
other)ess light-hearted torture, Come to
think of it, ﬁlere's bondage and leather
gear. too.

But brace yoursdlf; there’s no rape,
nor is young Sarah a cowering virgin at
the time of her abduction. Her father’s
lusty young Seottish bondsman might,
indeed. have done more to avert their
capture in the hayloft bad his move-
ments been less restricted by his en-
thusiastically dropped breeches. Later
in the story It entertains her to revenge
hersdlf on alecherous Scottish major by
indulging him considerably beyondthe
bounds of his aging masculinity; she's a
fun-loving girl. What 20th-century jar-
gon would describe as a meaningful
relationship, however. has eluded her
until Taliwan, son of the old woman to
whom she has been given asadave,
starts groping her one night.

The message of the story is. in fact,
that once the initial terror at her capture,
and the well-founded fear of possible
execution on arrival at the Abnaki
village. have abated she discovers life
with the tribe, even as a dave, makes
muchmore sense, andisagooddeal less
arduous. than existence had been on the
farm with her ill-tempered tosspot of a
father and her downtrodden, hysterical
mother.

T i e e e i e i et

Nonetheless, despite all this and her
growing acceptance by her captors, she
rather incomprehensibly bolts with a
fellow-dave, aonce-handsome German
woman from Pennsylvania. Recap-
tured. she is promptly lost on a drunken
bet to another ABnaki chief, reunited

- with hersmooth-skinned lover Taliwan,

officially adopted as a member of the
tribe and, in due course, captured by a
scoundrelly British lieutenant who sdlls
her back to the sanctimonious elders of
her New Ergland community. How-
ever, the briefest taste of her old lifeis
enough to tell her where her heast
belongs.

To quote James Houston in one of hi
more florid moments, “as thebig Rhode
Idand rooster ruffled hi bronzed neck
feathers as he crowed to the pale new
dawn,” Sarah renews her life as Tsibai
Wagwise, the Ghost Fox. mate of
Taliwan.

Houston provides a troop of fully
multi—lingualpcharacters for his hot-
blooded melodrama; New Englanders,
British and French soldiers (the fall of
Quebec, remember, is only a few years
away), waning Abnaki and Mohawk
tribesmen, trappers, renegades and even
ahairy, brutal, and sexualy insatiable
half-caste French corporal.

If | have been tempted to take Sarah’s
adventures with something less than
total seriousnessit is because | suspect
the author of having much the same

o et e —————

attitude. As chock-a-block with solid
informationon the peopleandtheperiod
of the French and Indian Wars as, in The
White Dawn, he showed himsdlf to be
on the North, his real purpose seemsto
be to convey his sense of the tragic
harm done to North American native
existence and culture by the Eure-
pean invaders.

But teget hispointhome, he' schosen
to embedgit in a highly scented soap. O
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When tlie Boyds
weze on the wing

The Boyd Gang, by Marjorie Lamb
and Barry Pearson, Peter Martin Asso-

ciates, 256 pages, ‘$12 cloth (I1SBN
0 88778 145 ?1?

By PHIL SURGUY

THE BOYD GANG (Edwin Boyd, Lennie
Jackson, Steven Suchan and Willie
Jackson — no kin to Lennie) only
worked twice as a complete unit: two
Tomnto bank robberies in November,
195 1, after Boyd and the Jacksons had
escaped from the Don Jail. where they
had been incarcerated as a result of
separate robbery careers. Suchan had

WINNING IMAGES
by Rebert L. Shook

The look of success
brings success. A step-by-
step guide that shows you
how to select, and then
systematically create the
best ‘image’ of yourself.

-?'_'\
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PACIFIICAN
Ay

HISTORY OF THE
CANADIAN
PACIFIC RAILWAY
Kaye Lamb, distin-
guished historian and
former archivist of
Canada, brings us the

$8.95 compelling story of the how to achieve it. $7.95

building of the railway

and the growth and div-

ersification of the Cana- . .
years since its comple- anada y

1%?%‘;&{'01“ AL tion. 519 Collier Macmillan Drive,
Illustrated 512 pages Cambridge, Ont.,
. BOOK FAIR $17.95 N1R 5W9.
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A STRATEGY FOR
SUCCESS

by Ari Kiev, MD.
This book can change
your life. A meaningful
goal is the key to per-
sonal fulfillment — Dr.
Kiev tells you how to
choose the right goal and

apBocks N Canada, Aprll, 1977


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Marjorie+Lamb

originally been part of Lennie's gang.
The second robbery, at the Leaside
branch of the Roval Bank..was then the
largest in Toronto™s history, and the
gang quickly became central figures in
an orgy of sensational newspaper and
radio stories that spread from Toronto
all across the country. (I was nine at the
time and can still vividly remember
screaming BOYD GANG headlines in the
Vancouver papers and hysterical bulle-
tins on the radio. At one point it was
rumoured the gang was coming to the
Coast. and the media made it clear to
evervone that no woman. child, orbank
in Western Canada could now be
considered safe. The local headline
writers were not to have another such
feast until Errol Flynn put our town on
the map by dying there.).

Suchan’s father stole Boyd's shareof
the Leaside haul and went to Florida
with it. To offset this loss, on Jan. 25,
1952. Boyd and Suchan held up a third
bank. Then, on March 4, with a gang
hired for the day, Boyd robbed yet
another one: and with that hi cameras a
gang leader was over. Two days later
Suchan, who was with Lennie Jackson
in a car, shot and fatally wounded a
Toronto detective, Sergeant Edward
Tong. And, by the end of the month,
after some solid and often inspired
police work. all of the gang were in jail:
Willic had been inside since shortly after
the Leaside job: Boyd, who had always
seen hiniself “going out” like Jimmy
Cagney in White Heat, was taken
without violence, but with maximum
newspaper coverage, in Toronto; and
Suchan and Lennie were captured after
separate shoot-outs in Montreal. The
media carnival seemed over. But, six
months later, the gang escaped from the
Don Jail again. They were free for only
eight days. though = hardly lime m
order more printer’s ink. Edwin and
Willie served long prison sentences.
Stew and Lennie were hanged for
Sergeant Tong's murder.

Lamb and Pearson freely admit they
are neitherjournalists norprose writers.
The Boyd Gang is the product of their
research for amovie script; and, as faras
it goes. it is a decent, fairly competent
accumulation of facts. But it's unfortu-
“ate their subject could not have been
dealt with in a more enterprising man-
ner. An imaginativeand unscrupulously
curious reporter might have, with the
same sources and material, produced a
major piece of Canadian social history.

The authors are indeed critical of the
frequently disgusting newspaper and
radio coverage of the Boyd Gang; but at
the same time they tend to treat the lurid
headlines as a measure of the impor-
tance of their story. rather than as an
essential part of the phenomenon they
are writing about. The various gang
members, the reporters and.editors who
wrote about them, the cops who hunted
them. the public who read about them

and the politicians who wormed their
way into the act all seemed to be playing
out a script Ben Hecht had tossed off
many yearscarlier. The wholenation, in
an embarrassingly Canadian way,
seemed to be relishing every moment of
its big chance to live-in the 1950s —
its own little version of the Dillinger
days and Hollywood's Chicago.

There were probably hundreds of
men inCanadalike Edwin Boyd —men
whose youth had been spent in aimless
drifting and petty crime during the
Depression, enduring a largely tedious
war in England, and desperately
scrambling foi a place on the post-war
gravy train. Yet Lamb and Pearson
appear not to appreciate or think impor-
tant the social and personal forces that
shaped Edwin Boyd. Even though they
extensively interviewed him last year

imteryiew

and corresponded with his ex-wife,
‘Doreen (whose mle in the story as-

sumed its own Hollywood dimensions),

there is no evidence that they learned
very much from these people. Maybe
they were too polite to pry. Early in the
book they relate how Doreen confronted
Edwin with her suspicion that he was a
bank mbber. He admitted he was. Then?
“To Boyd's relief, Doreen was neither
angry nor shocked. She knew that they
needed the money. She knew that Ed
would have a hard time finding any job
that would pay as well.”

Is that all them was to it?

Maybe it was.

Edwin Boyd and his wife seemed to
believe that, from the proceeds of
spectacular crimes, and in spite of the
fact that every cop in the country was
ready to shoot him on sight, they could
live an average Canadian life, The
meanings and implications of this
phenomenon are the real guts of the
Boyd Gang story. The authors hardly
touch it, however; and. at the end, after
254 pages. they and their readers are no
closer to understanding Edwin Boyd,
the .man who summed up hi brief
robbery career for them by saying:
“I enjoyed every minute of it ... len-
joyed the feeling of success and
achievement.” O

by George Melnyl¢
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The ghosts that haunt the poetic

lays of |Andrew Suknaski

Westerner

AFTER HIS appearance in Storm Warn-
ing |. Andrew Suknaski's fans eagerly
awaited his first major collection. With
that collection, Wood Mountain Poems
(Macmillan, 1976). Suknaski emerged
as one of the stronger Prairie voices in

Canada. His poetry is deeply rooted in
locale == Wood Mountain, Sask. —
and is sustained by a historical sensibil-
ity touching on the natives and land-
scape of the Prairies. To find out more
about Suknaski’s poetics and develop-
ment, Books in Canada asked George
Melnyk, editor of Edmonton’s NeWest
Review, to visit Wood Mountain angd
talk with Suknaski.

BiC: How does the creative process
operate for you?

Andrew Suknaski: Earle Birney, in a
book called The Creative Writer,
talked about the poet as an exorcist.
The poet’s life is one long exorcism of
the experiences he has known, the
different things that haunt him from
time to time. He told me once in
Vancouver how one of his poems came
about. -He was travelling in northern
India and saw two men leading a
Himalayan bear that they were trying to
teach how to dance. Bimey took this as
a metaphor for the human condition.
The scene haunted him. He knew there
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was a potential poem here but the
experience cameto life only a few
weeks later when he saw a stuffed bear
airing in front of a museum with a
wizened old man sitting in its shade. It
started with the first sighting but this
second thing set up a ripple in the
subconscious and that's when the poem
began. That is the way some poems

come to be for me. It is a memory that
has been sparked by something. Out of
that connection cémes a poem. The stuff
1 do now is a more academic thing. To
gain strength and vision, 1 have to
become classical, do some digging,
some research. |'ve digressed from the
previous way of creating a poem into a
documentary thing. | rake particular
things I've been fascinated by such as
the image of Geedo and Baba and use
them in a context of an old newspaper
story I've dug up or a rare book. To that
story 1 add a lyrical statement.

BIC: What experiences are haunting
YOH nRow?

Sul:pastd: I'm writing a new book titled
The Ghosts Call You Poor. The ghosts
that haunt me now are those that can
become metaphors for the Western
experience — Dumont, Louis Riei,
Wandering Spirit, the woman who
sutvived the Duck Lake massacre. I'm
obsessed with these things because they
are part of what is going to tell me what1
am as a Westerner. My hope is that
somehow 1 can draw on the energy of
those voices that will then speak in the
poems. The title of the book comes from
aChinesesayingand 've included some
poems about coolies and the poorer
people who were exploited. who paid
one hell of a price for things to develop
the way they are.

BiC: This social and historical direc-
tion, these other voices that you des-
cribe as being part of your poetry
suggest that you as a poet ore not on
isolated individual but part of a collec-
tive process. Is this so?

Sulmnaski: Yes. I'm engaged in @ search
forsemething tobelongto, some kind of
community. something to really fix
myself in terms of roots.

SAVE 20% ON BOOKS
through our mail order service
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BiC: Are vou more comfortable with
the word ' ‘story-telling’’ than with
“‘poeny’’ when you talk about your
creativity, your art?

Suknaski: Forme totalk about poetry or
art reminds me of such nebulous.
intangible things 1 once used to write
about in term papers at university. That
is no longer my life. 1 want to talk about
the people and thesubstance, thestuffof
their lives. I'm fascinated by the state-
ment made by Ezra Pound, who said:
“A good story-tellerwill always have an
audience.” That's some consolation to
awriter. If 1 can tell astory inapoemand

make it work, 1 And that a consolation ,

because right now there is so much

writing and experimentation going on *

that it becomes$ a difficult space to
inhabit. Isay to myself, the best place to
begin is wilﬁthepeopleand their'stories.
Some peoplecriticize rhis bysayingl'm
only a regional writer writing about the
West. that I'm only a documentary

the browser
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writer. But | think the people 1 write
about are just as real and have similar
problems as people who live in other
places. There is a basic humanity about
the characters in my poems that shines
through. .

BiC: Why ore you upset when you ore
referred fo as a decumeritary writer by
some critics?

Suknaski: 1 fed I've been reduced to a
crime reporter by that kind of comment.
Yes, 1 take things from newspapers or
history books, actual happenings and
things said and 1 put them into a poem,
which has a different organic structure
from that of a basic news story. The poet
transmogrifies that raw data wirh his
lyrical images or with a statement at the
end of the poem. If my poems are no
different from a news story (and |
believe they are, in order to keep on
writing), 1 might as well become a
newspaper writer. a crime reporter. O

by Morris WWolfe
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A dream of ants 70 feet tall and
an ACUTE case of Falstaffian temerity

CHILDREN can teach one another a great
deal about the thoughts and feelings
that children have. It's enormously
reassuring to know that other kids also
have weird fantasies, sexual and other-
wise. Making Waves (edited by Anne
Millyard and Rick Wiiks, Books by
Kids. 76 pages, $3.95) is a collection of
stories, poems and illustrations by
children for children. Although it’s
designed (quite handsomely) for kids
between the ages of five and seven, 1
liked it too. My favourite story is by
David Atlas: “One day my mother
went to a party. And this lady drank
sixteen bottles of wine. When she was
going home she crashed into a truck and
died. Nobody knew about her dying.
And when my mother left she saw the
dead lady. The next day we had a
funeral for the lady. A few weeks after
the lady died my grandfather died. We
had to have a funeral for my grand-
father. Then my fish died. We flushed it
down rhe toilet.” | also liked John
Langford’s story. It's about a dream
that included a guy who wears a bikini,
a one-inch woman with feet that are six
feet long and a 70-foot-tall ant.

L *

Stompin’ Tom: Story and Song
(Crown-Vetcb Publications, 216
pages. $14.99) looks and feels as if it
were produced in the U.SSR. by one
of the printers who specialize in pro-
ducing cheap English-language edi-
tions of Lenin’s works. It has a dreadful

introduction by Stompin' Tom Con-
nors® best friend Steve Foote and even
crummier drawings by the same man.
And yet, as a long-time fan of country
singer Stompin’ TomsI'm glad to have
this collection of 125 of his songs. It
means 1 can entertain my family and
friends with choruses of: «

You might think ir's goofie,

Bur the man in the moon is a Newfie,
And he’s sailing on 1o glory,

Awuay in the golden dorey.

Or:

Good-bye, rubberhead, so long, boob;
Go and blow your inner tube;

I got a brand new sugar cube,

So good-bye, rubberhead, so long, boob.

= & X

ver One MORE document dealing with
the quality of Canadian education has
now appeared. The Association of
Canadian University Teachers
(ACUTE) has issued a Report on
UnderC?raduate Studies in English in
Canadian Universities to add to the
Norman, Russell, Traub, King. and
God knows who else reportsall pub-
lished in 1976. Based on what I'veseen
of those other reports. I'm awarding the
authors of this report, F. E. L. Priestley
and H. I. Kerpneck, my 1976 prize for
Most Readable Report on a Continuing
Subject. Few people involved in the
teaching of English escape whipping in
rhis document. University English de-
partments are much less certain about



what thgv're doing and why than
thev've ever been: the result is that
more and moreof theirenergy goes into
teaching “gimmick” courses such us
Children’s Literatuee and Popular
Music, while course-s on Milton and
other major figures are dropped. Al-
though the best students in English are
as good as they™ve«ever been, students
who used to get high Bs now are getting
no hetter than a low C or D - that is. the
gap between the average and the bril-
liant student has widened greatly in the
past decade. Faculties of Education
aren’t nearly rigorous enough in their
selection of candidates for teacher
traiping. The emphasis of university
udministrators on puhlirhing as the
prime criterion for promotion means
that a great deal of trivia gets into print.
According to Priestiey and Kerpneck
**a rough and perhaps optimistic esti-
mate would be that tent” percent of
publication is scholarship.”

- - o
E E-] L=

I'VE READ Hamlet 2 dozen or more
times. I've trught it two or three limes.
I'm familiar with four film versions of
tbe pluy and I've seen it on TV at least
twice, I've read quite a bit of the major
criticism of the play. At the risk of
sounding atrogant, ] believe | know a
little about Hamlet. Enough to feel
confident saying that when a new
scholarly book about the play appears
and [ can’t make head or tail of it,
there’s something wrong with it rather
than with me. That's how I feel about
P. J. Aldus’s Mousetrap: Structure
nnd Meaning in Hamlet (U of T Press.
235 pages. $15). It's the worst piece of
scholarshit I've seen in some time.
“Any new study of Hamlet intimates a
Falstaffian temerity.” says Aldus in his
preface. He follows those words with
an example of Falstaffian gobbledy-
zook: “What perhaps contributes to the
continuing. even increasing. belief in a
Hamlet enigma is general acceptance of
the play as a literal action within its
fiction, an image in a fictional mirror
which reflects life directly.” Got it?
We're then given an example of an
Aldusian Falstaffian tautology:
“Commentaries on tragedy which pro-
ceed fmm the same postulates tend to
agree as to the meaning of facts, but
those which work from differing prem-
ises are unlikely to do so. excepting as
there may be partial identity or overlap-
ping of governing assumptions.” No
one can quarrel with that. Certainly not
me. A blurb at the front of this hook
suggests that although readers may not
accept everything that Aldus has to say
about “for example. Ophelia’s crown
of flowers ,.. they will hardly be able
to ignore it.” | hope the blurb-writer
won't be upset. but | gave up reading
Mousctrap long before | got to
Ophelia’s owers.%\ldus’s prose_ought
to give ACUTE anxiety. O
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Letters to
the Editor

VOLPE BARKS AGAIN

Sir:

John Hofsess® article in the February issue
pu to tell us what 14 top Canadian writers
are doing in 1977. What I'd'like 10 know s what
people like Morris Wolfe are doing on that list. ]
don’t want to appear (0 be picking on Wolfe.
Based on what I've read of his he seems to be a
pleasant enough chap. But surely pleasaniness
wsn'ta sufficient eriterion for one 10 be included
OR u Bst of leading authors. | think this is just one
mora example of Bogks in Canada’s question-
able editorial judgement.

Mavis Vol
Malignant Cove, N.S,

ANOTHER CLACHAN SLEEPS
Sir:

Have you been swamped with stories of one-
Wok “publishing houses? Here is another one.
The experience of Gordon Donaldson and the
Clachan Press (February) almost duplicates that
of Chalk Tulk Publishing Company. Inc. of
Brandon, Man. ]

Chalk Talk was started with high hepes of
doing something worthwhile about providing
school reading materials that weld appeal
and be relevant for Westem Canadian Stidents,
especially underprivileged ones. Two teactiers
end a newspa er editor thougdit that the enclosed
book on an afmost legendary event in this town
and province would provide a push for further
publication. )

. Funds werc almost non-existent, consisting of

aloanfroma credit union and $300 wonh of

services Of a lawyer for invorpora tion, A teach-
ers” arganization provided the lalter.

What was lacking were facilities. money. and
expertise. |, was a surprise o find that booksell-
ers took 40% of the selling price of a hook, Even
the proofreading was not al) that meld be
desired es members were ignorant of the extent
to which the printer could be trusted in Iayoul.

Since the topie of the book was one that had
never been done and was about a (eachers®
“strike™ the, is stifl discussed today, that has left
animosiiies even in families. and that bad a
distinet effecs On the organization of teachers
end their right 10 bmgmn collecli\relgé i, was felt
that there would be a demand for the frue story,
at least umong teachers. How wrong en idea that
was!

Two thousand ooBies were primed. About
1,500 languish in Dorer still. However, 300
copies provided money and iacentive to try again
with some booklets written by o teather in
Northwestern Ontaric who was copng with
many native children, trying to 1each them 10
read in English. Teachers here vsed the books
far **retucrant™ readers and found that their
interest was stimulated. Three of the fitde books
were primed be, the sales lagged. L

The profiferation of these small publishing
companies Seems”to show that the bii houses are
not really mmzth-n!i all the needs of the teaching
and refiding public.

Margaret Mann
Brander,. Man.

MARCHAND, MES ENFANTS

Sir:

Mr. Hofsess's raview Of Jusr Looking, Thank

You (Yanuary) made me wonder ifhe her some

personal grudge against Philip Marchand, for |

have never Seen such gratuitously irresponsible

journalism, Indeed Mr. Hofsess seems guilty
imself Of many Of the journalistic crimes on the

endless lii, hurled at Marchand's book.
**Smart-ass ;ubbish'* comes first to mind. but Jet
me be more specific than Mr. Hofsess.

Regarding Mr. Hofsess's charge’ that
Marchand's “‘main appeal is to those readers
who don't know what he's talking about™: [
came across Marchand’s *‘Mating Dances Be-
neath the Basketball Hoo.g" ("*Mating Dances
of the 1970s Teen-Agers™) in Sawmrday Night
while living in New York, and felt it reflected
verv aocurgiely the gencral high-school dating
experience Of college students | wos teaching in
up-state New York, In fact, | liked the article se
much and the siudent response wag so positive
that it was included in a texibook-reader I was

puttifig together for Linle Brown, published Jast*
year.1 now leach in acommummmllege m
Toronto, have had students from the very high
schoo! the story refers to, and they confirmed
that Marchand’s article was *just the way it k.”

And regarding “ Semd o Psychiatrists to
Leo.” Mr. Hofsessis, I think. wrong again.
Going 10 a pay bar surely does qualify as a
**public declaration of homessxuality,” and s
therefore as much an act of *‘coming out™ as any
other.

But. really. nowhere does Marchand contend
that his articles are offered as the *“quintessential
truth™ about gay or any other lifestyle. He

simﬂlr ives €S his impressions — very nicely |
think=- and there iS no journalistic or artistic
crime in that. This first book of Marchand's deer
hse week points, but these are far outweighed
by the positive. 1t was unfoir of Hofsess o 1ake a
few Emonnljabs m Marchand and ‘then we
aver-simplified story lines with no analysis to
demonstrate aacthing (or even anything) be
charpes Marchand with, .

On only one point do | agree with Mr.
Hofsess; the book's jacket copy s bad. But why
wasie several paragraphs criticizing the jacket
copy when he knows. as we all do. that book
covers are the product of editors and designers,
never the author? .

And, finally, becausz | em a friend of Philip

Now in paperback -
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betty hennedy

“_. . not really about dyin
but about living
June Callwo

A Totem book
from Collins Publisher
Atallbookstores $1.50 *
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Murchond's, T know that he did not come (o
Canuda "“to avoid the drafii™ as Holsess states,
but came as u beginring university student in the
mid-1960s. And although he is an American
citizen und not *“Canada’s own™ (if that mat-
fers), his parents are French-Canadian in origin.
Whera is Mr. Hofsess's *“well-rasearched jour-
nalism™"? .
Judy Blankenship McClard

Toronto

CanWit No.22

PERUSAL OF AN atlas confirms that this
country is blessed with some extraordi-
nary place names. Three that amused us
were: Climax, Sask.; Disma Cove,
N.S.; and Bolsover, Ont. We then fell
to wondering what the ¢ivie motto of
Climax would be. **“The Place Where
People Like To Come’? Contestanis
arc”invited to provide appropriate
mottoes for any real place in Canada.
The winner will receive $25. Address:

CLASSIFIED

Clagsified rates: $3 perline (40 characters to
the lina). Deadline: firstof the month for lesue
daled fallowing month. Address: Books in
Canada Classified, 366 Adelalde Streat East,
Toronto M5A 1N4. Phone: (416) 383-5426,

BOOIKS FROM INDIA readily available in
Canada. For catalog‘uaof books In_Indian
languages. please virlia to: Himalaya Books,
Box 2112, Sin. B, Bramalea, Ont. LBT 363.

CANADIAN Short Story Magazine. Quar-
tetly- BoiZ3 . Lethbridge, Alberta T1J 3Y5.
Subscription $4.00 omjv Excellent [or the
clagsroom.

MEDIA PROBE a quarlerly magazine on
communications and mass media in Canada.
$3 per year, $5.50 for two years, 85 Thorn-
cliffe P%. Dr., #1402, Toronto, Ont. M4H 1L6.

OQUT-OR-PRINT Canadiana bought and sold.
Catalogues ‘sent free on request. Hurcnla
Canadiana Books, Box 665, Alliston. Ont.
LOM 1A0.

THE LOO:: OF O OOttB 1976—3rd Annual
Exhibltion of Books which have won Desian
Canada’s Natonai Book' Ugsign Competi-
tion. To be held at The Schaol of Library and
Information Scienca. The University of Wesl-
em Ontario. London — Ontario, March 28 to
April 5.1977.

UNPUBLISHED manuscripis wanted. Flo-
fion, guslry. autobiographical co-op and sub-
sidy book publishers. Pan Ganadian Publish-
ing, 45 Brisbane Roagd, Unit 12, Downsview,
Ont. Tel: (416) 661-6048. -

VIRITERS' and poets’ market newsletter. 3
issues $2.00. Lifeline, Cobalt, Ont. POJ1CO.
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CanWit No. 22. Books in Canada. 366
Adelaide Street East, Toronto M5A
IN4. The deadline is April 29.

RESULTS OF CANWIT NO. 20

OUR CLERIHEW contest brought an
abundance of free-form verse. includ-
|n% multiple entries from several high-
school classmoms. Although many
contestants couldn’t resist the urge to
rhyme *‘Lévesque’ with “Quebec,”
the bulk of the clerihews were both
imaginative anddelightful. The judges,
after much debate, decided to award
first prize to Eswyn Lyster of Qualicum
Beach, B.C. She recalves $25 for these
nicely wrought lines:

Mackenzle King

Seeking ways to have a fling
Found my idea of tedium:
A happy medium.

Gorden Sinclalr

Has been so long on the air

ge's convinced that he's witty.
iry.

Honourzable mentions:

Jack McClelland
Kuows alf is well and
Good.
He has Margaret Atwood.
— Hope Wener, Montreal

Barbara Frunm,
Bright but financiaily dumb.
Her solary never alters
Like Barbara Walters'.
— Joseph Black, London, Ont.
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Flora MacDonald

Is as differem from Ronald
As a political deed done
From a sesmme-seed bun.

— Elsie Mole, Sault Ste, Marie, Ont.

¥ * 3

Stanley Knowles '
Who rops Winnipeg's polls
Almost alwavs mentions
Pensions.

— Renie Grosser, Otlawa

° *

William Lg-an Mackenzie Kr'n.g
Was rerribly troubled by just one thing:
In penning a dedication in his lo

Should he honour his mother or f;s dog?
—Michael Darling. Montreal

[ .
Hugh Hood
Writes only when he's Jeeling good
But Arthur Hailey
Writes daily.
— Philip Walsh, Ottaws
* 3 %
Pierre Trudeau
WHI never know
1 see him nighily,

Nude and sprightly.
— D. 0*Connell, Ottawa

- Poetry and the Coloni

* ¥ ¥

s o
s our s gourd.
He wanis Canadian oil
To stay on Canadian soil,
— Chris Faiers, Toronto

= & x

Plerre Berion

Iy complerely cerrain

To brew a new hassle

Witk petitions 1o send Coles 10 Newcasile.

— Dexrick Mundoch, Toronto

*= ¥ B

Ed Broadbent

Has given up smiling for Lent,

And Easter. And Whir Sunday.
And Tuesday throngh Monday.

-Donald C. Mason, Mississauga, Ont,

Books received

THE FOLLOWING Canadian books have
been recelved by Books in Canada in
recent weeks. Inclusion in this list does
not preclude a review or ‘noticein a
future issue:

‘The Children of Aataentsic: A History of the Huron Peaple
to 1660. Vol, 1 and 15. by Bruce Trigger. McOdl-Queen's
Universily Pross.

Ghost Mopse. by Leis Simmic. Thunder Crock Publishing
Co-operative.

Moving Io from Paradise. by Mick Bums. Thunder Creck

ishing Co-operative.

Mmles & D?flhﬂnglu. by Peter Harcourt. CBC.

Improsving Human Settiemenia, edited by H. Paer Ober-
lander. U of B.C. Press.

A Man of Our Times. by Rolf Knight & Masa Koizumi. New

Star Books.
Tl'ltu'f.'_ll'ibﬁe:ul Connection, by Rabert Chodos. James
riner.
Things Which Are Done [n Secret. by Marlene Binen, Black

R, .

Norland Fchoes. by Charles. Sanpster, ediled by Frank M.
Ticmey. Tecumseh.”

“Twentieth Century Essoys on Confederation Literature.
edifed by Lormine Mchullen. Tecunneh.

The Real Cost of the B.C. Milk Board. by Herbert . Bruhel
and Richard W. Schwindr, Fraser [natitwe.

The Man Who Flew Churchill. by Brace Wast. Totem

Books.
20 (some odd) poems. by Genzge Miler. Three Trees Pross.
Yo Feed the s.fn. by Briao Pundy. Three Trees Prass.
Mankind"sFuture in the Pacific, edited by R. F. Scagdd, U. of

B.C. Press,

Multiple Chofees: New and Selected Poems. 1961-1976. by
Rarry Howith, Mosxic Press/ Valley Editlons.

zed Mind: Tish. by Keith Richardson. -
Maosaic Press/ Valley Editinns.

Toronio Shor Stories. odited by Morris Wolle and Douglas
Daymoni. Doubleday.

3P 5.3- Tame Cone. Pulp. .

A Sthycied Bibliography of Muslcal Canadlana. by L L
Bradley. GLC Publishers.

Ballad of a Sionepicker. by Ryga. Talonbnols.

The Road to Arginns. by David Snlway, New Delta,

Sparks.nig' Michael Harris, New Del

Left Hand Mind. by Richard Sommer. New Delua.

MUlareps, by Richard Sommer. New Dela,

‘The Spark Plupg ThieL. by Marc Plourde, New Dila

Block and Whﬁe the Horses, by David S. West, blenoint~

ment.

Secms Voluable. I?- Ed Upwands. Tumstone Press.

Neither Am E. by John Cook. blew ointment.

Selecied Poems of Blushell S. Phillips. Vieata.

The Peler Stories, by Gladys Hindmarch. Coach House.

the martyrology. books 3 & 4. by bp nichal. Cooch Howse.

The Prime Minister In Canadlan Gos ernment aoi Palitics.
ba R. M. Punnatt. Macmillaa.

Identities: The Impnct of Etholeity on Canadian Soclely.
cdited by Wsevolod haijlw. PMA.

Dene Natlon: The Colony Vyithin, cdited by Ma1 Walkins, U

al T Press.
Anlnn}ls.s Man and Chaoge. by Hoph R. MacCrimmno.

M&S.
bill jubobe, by kb cobbing. Coach House.
th wind up tengue. by bill bisscol. blewniniment.
Farst stll':lchﬁ. No Blood, Fye Down. by Fred Gaysek.

Fiddichead.
Homecomings: Narvative Pooms. by M. Trvis Lone.
Feddlchead

"The vlking Process. by Noeman Hariley. Taten Books.
Gerhard: A Love Story. by Betty Keonedy. Tolem Boaks.
Moratorium, by McCullum. Mn.'ll'.!ullnm. ond Olthuls, Angli-

can Beok Centre. %
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McGraw-Hill Rye

for spring’//

ARE YOU PAVING TOO KIUCH TAX?

by Wayna Beach and Lyle R. Hapburn

The suthars, both Toronto lawyers, explain how you
can plan your financial affairs and lake advantage
of your rights under Canadian tax law. “There are
few individuals who will not benefit from a reading
of this book .timely and readable.” Hamilton
Spectstor. Available $5.95 paperback

SAILING GRAFT IN CANADA:

A Guide for Buyars and Bvmers

by Ciiff Nevrman

All informative and practical yuide to a# the sailing
craft manufactured in Canada, from the liny dinghy
ta large ocean-going sailing yachts. Qver 200 illus-
trations. Aprif $5.95 paperkack

LEGECDS OF [.1¥ PEAPLE

THE GREAT QJIBLIAY

written and ilfustrated by Norval Morrissesy

Novr available in paperback. here an tha beliefs,
tales and lagends up to the present day of the great
Ojibway nation of Lake Nipigon and the Thunder Bay
District, simply expressed by Morrissean, a self-
taught Offbway Indian who has received wide acclaim
as the leadin artist of his people. b/w drawings.
Harch $4.95 peperbeck

TENNIS: Flaying a Winning Game vith Don Platt
by Don Pistt

Written for beginner as well as experienced playes,
this will maka the game uncomplicated and fun. The
visual illustrations take you step-hy-step through
the basfes of a winning game. It's direct, entertaining
and invaluable. Over 100 photos. March $7295
paperback

ANOTHER WINTER. ANOTHER SPRING:

A Love Remembered

by Louise de Nirilime Lawrsnce

Atrue story of two doomed lovers unfolds i the
chaos of Russia during the Revolution. This love
story of tragic beauty. reviewed by Publishers
Weekly ss"a deeply moving memair”, is written by
Burroughs Medal winner Louise de Kiriiine Lawrence
who now lives in Rutherglen, Ontaria. Available $8.95

POLITICS: CANADA, #/e

edited by Paul V. Fox

Unigue and freshly up-to-date, this is an essential
introduction te Canadian politics that will challenge.
entertain and, above all, inform with the scope and
vigor of its debates and the comprehensiveness of
its treatment of issues. JAry $72.95

BIROS IN PERIL:

Apguide to the endangered species in Canada and
North America

by John 12 8. Mackenrie

iltustrated by Terence Shortt

An engrossing documentatian of the fight ta save 2D
species now facing extinction, dramatically illus-
trated by Terence Shortt, one of the world’s great
bird artists. 20 colour plates. 30b/w drawings.
May 414.95

A VOICE FROM AFAR:

The History of Canadian Telacommunications.

by Rabert Collins

Handsomely illustrated throughout, this readable and
fast-paced account of Canadian telecommunications
from 1846 up te the present era, concentrates on the
personalities and humanstaries that played such
vital reles in uniting this vast country. May 414.35

RIACKENZIE KIRG: His Life and World

{Prime Klinisters of Canada Series)

genaral editor V. Kayas Lamb

by J. | Grangtstein

The second walume of this series is @ comprehensive
and fast-paced narrative of the Rime Minister who
led Cznada through themast difficult years of the
first half of this centuryinte s position of imernal
strength and international autonomy. 20 colour
pictures and 100b/w. Jume 414.35

THE OUTDODRSKIAN'S GUIDE TO WILDERNESS
CARIPIRIG IR CANADA:

A complete manual for the adventurgus camper.
including ptans for tamt mahing and instructions
an SNoOw camping.

by Dougles Durst

Increasing popularity in a unique style of camping
makes this an invaluable guide an how ta travel with
the minimum amountof gear ta achieve the maximum
harmony with nature. b/w photographs and drawings.
April $4.95 paperback

ACORPLETE GUIDE TO FANILY FUN IN

TORONTO

by Shaila Kennedy and Susan Seidman

This thoroughly and exhaustively tested guide m-
cludes 18 tours of Tarento, highlighted in b/w
photos. maps and drawings. and & handy index.
Certain to ha an enduring and constantly referred
to volume for tourists as well as Torontonians.
April  $4.95 paperback

‘prices and dates subect fa change
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we’re calling |'E a
best seller!

The remarkable autobiography of the great medical pioneer. The life
story of the author of STRESS WITHOUT DISTRESS and the classic
STRESS OF LIFE.

To be published in May by McClelland & Stewart/The Canadian Publishers.

thesressat
yalile

“I want to give the reader a general idea
of what makes one scientist tick - and
tick happily = even after 50 years of
research in laboratories and clinics.”

AT GOOD BOOKSTORES EVERYWHERE




