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REPORT

BOUND FOK GLORY/

Where are they now, those small-press militants of
the late '60s? Reaping the fruits of a revolution
that changed the course of Canadian culture

by Mark Witten

‘Thz market was always there. It's just
that nobody wes publishing for it.
— publisher James Lorimer

FEW OUTSIDE OBSERVERS Noticed the minor earthquake that hit the
tea-cozy world of Canadian publishing in 1967. rattling board-
room decanters and spilling dry shemry over drier biscuits. The
founding of four avowedly anti-establishment presses —
Mentreal's Tundra Books, Toremto’s House of Anang,
Edmonton’s Hustig Publishers, and Vancouver’s Talonbooks —
made litle impact amid the excitement of Expo ‘67 and the Cen-
tennial celebrations. It wasn't until 1969 that the shock waves

l
L
Three who helped to make a revolution: Dave Godfrey (lefi). Jim Bacgue
(svared), and Roy MacSkimming, clutching a copy of New Press's first

Bock, The Struggle for Canadian Universities, by Robin Mathews and
Junes Stecle.

began registering on the journalistic seismographs at Maclean's
magazine, and the editors belatedly realized thata book-publishing
revolution was indeed in progress. That year novelist Dave God-
frey, an Anansi pioneer, teamed up with fellow writers Roy
MacSkimming and Jim Bacque to form New Press. Accordingly, a
Maclean's photographer was dispatehed to a ramshack|e house on
the edge of the University of Toronto campus 1o record the New
Press radicals for posterity (see below).

It isan ironic photograph. Deceptively natty in white shixts and
ties. MacSkimming proundly clutching their first book. the trio
present themselves to the camera as enterprising young business-
men worthy of a jaycee merit badge-a pose slightly marced by
the beer bottle in the background. Enterprising they may have been
but busan%smen they definitely were not — as events sadly
Provea. Five hectic years and 109 books later, the debt-ridden New
Press was absorbed by General Publishing, where the once-bold
imprint is quietly fading into obscurity. But as much as any other
house, New Press during its active years reflected the exuberant
spirit of the revolution that has transformed the publishing scene
during the PAST decade.

The seeds of the revolution. of course., were planted much ear-
lier (see chart on page four). Butin 1967 the elements of change
reached a critical mass. A generation of young writers and
academics had become convinced that the Canadian publishing
community (with the honourable exception of McClelland &
Stewart) was failing in its basic function: to make public the mogt
vital writing in the country at the time. Their solution was to
become publishers themselves. Writers and academics weren't the
only groups responsible for the revolution. But it'sfair to argue the
explosion would never have taken place without them.

The new presses originally saw themselves as alternative chan-
nels to the sluggish mainstream of Canadian culture. Their aim
was 1o get deserving books into the hands of the public. “Deserv-
ing’* meant ejther “ should be read™ or “would beread.” Ideally,
it meant both. There were plenty of disasters, natural and other-

wise. But the ideal recurred often enough to keep the revolution
going. Before long the older fiouses were courting the authors the
new presses had found and exploring the diver se markets and
subjects (Such as women’s studies) that had been opened up. To-
day the former alternative channels are a part of the mainsteeam
ikelf. They have changed the course of our culture, broadened ik
banks. accelerated the flow of ik cuerents, and rejuvenated ik
content.

Most important of all, the new presses have ensured that Central
Canada no lenger has sole riparian rights to the mainstream. |t now
is being fed by fresh and vigorous regional tributaries, from
Breakwater in the Bast to J. J. Douglas in the West. For example,
there now are more that 100 book publishers in British Columbia
alone. In 1967 there were fewer than a dozen.

Inevitably. having accomplished ik mission. the revolution is
petering out. The days of the writer-founder ar c giving way N a
more entrepenenrial phase. When are the 1960s radicals now?
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How have their views about publishing changed7 While the decade
had many heros, those questions can best be answered by a closer
look at the contrasting careers of MacSkimming, Godfrey, and
James Lorimer.

DURING THE MID-1960s MacSkimming worked as an editor at
Clarlze Irwin. There he hoped to turn into book form some of the
exciting new wiling he was reading in the literary magazines of
the day. Eventually he was able to oversee the publication of two
important anthologies, the 1968 and 1969 editions of New Cana-
diar \Writing. But he found the process slow and frustrating: “ It
was a drop in the bucket compared with what you could do with
your own house.” So when Godfrey. whose stories were among
those published inthe 1968 anthology, proposed the three-man
New Press partnership, MacSkimming jumped, atthe chance.

“There were three years in which what New Press was doing
was exciting.” he says. “It was part of a terrific creative explo-
sion. The results are there today. We goaded the older publishers
and forced them lo take a greater interest in new writers,”

At New Press, ignorance was bliss for a while. Then in 1972 the
Maclean-Hunter empire bought a 49-per-cent interest in the venture
and money soddenly ¢eased to become a
major problem. “Iwas euphoric to imagine

MacSkimming's job at the Star considerably expanded his pub-
lishing horizon: “It was fascinating to step out of our own opera-
tion -and see what everybody else was doing: | suddenly had a
much more comprehensive and detailed awareness of the brad
scope of publishing in this countty.™

He also found himself squarely in the mainstream, drowning in
the tidal waves of new books that sweep acrossa review editor’s
desk every week. The experience made him acutely aware of a key
failing in the Canadian industry. “Many publishers, particularly
the new ones. are so intent on the editorial product that they
neglect promotion. There's a great tendency to think that once a
book is manufactered the publishing processis finished. Very few
promotion people did an effective job of keeping me informed
about what was happening in relation to their books.”

Last year MacSkimming succeeded Robin Farr as the Canada
Council literary officer in charge of block grants to book pub-
lishers. He also administers the Council's promotion and distribu-
tion program for books and periedicals. Yesterday's small-press
radical now sits at the heart of the establishment, exercising
enormous powet, One of the industry’s big gains, he says, “is that

what we could achieve with that amount of

capital.” MacSkimming recalls. “Unfor-
tunately. none of us was a businessman.™
The trouble was too many ideas and too
many chiefs. Titles began spewing out from
New Press at the rate of 30 or more @ year:

“Qur approach was incredibly anarchis-
tic. Each partner had one tbii of the
productien budget. In effect. there were
threg publishing imprints. Each guy was
championing his own books. There weren't
enough checks and balances applied to the
editorial decision-making process until it
wos too late.”

When General Publishing took over in
1974, Jim Bacque stayed on with the new
ov/ners. MacSkimming left to become the

&0 Al Tho Eiornal
‘::.,h'":m"- . ptropole Notwork
1975 w3 1976

Ko Prean

fabzpresdby
Gencral Pub'ishing)
1972

Lestor Poreuping’s Breakwnter
&Ormpon auur Baaks
Ll 107 1073

\Viemen's HowPre=a Press
Press {49 nequaed .l Poretplo
1572 by Mzdicen-Hunlery [~ 1072
"z

book-review editor of the Toronto Star. Ld, Touglzs
1w

Godfrey, meanwhile. had long since

launched his third publishing house, Press
Porcépic of Erin, Ont.

Like many other small-press publishers,
Godfrey has discovered that one-man con-
trol offers certain advantages: “It's a very
effective system to have the editor who is
doing the books be the one who has to see
the bank manager. It also lets you make
decisions very quickly.” There speaks a
twice-burned publisher who has finally
become a businessman.

Godfray believes the present small-press
network. thanks to a growing spirit of
m-operation, is making & cultural contribu-
tion that far exceeds the sum of its individual
parts: “You've got 80 presses, each of
which is able to publish 10 or 20 books a
year. With lots of one-person companies,
you get a lot more diversity in books.”
Canadian writers as a consequence are ina
much healthier position than writers in the
U.S.. where the publishing bend is toward
takeovers by large corporations. “The
serious American authors are having a tough
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time of it.” he says. “They're back where
we were 10 or 15 years ago.””

A simplified chart (not all houses are

included) Of the small-press explosion.

The rough chronology is fromt the bottom up
and the lines indicate &hoots @r connections.
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it’s a hell of a lot more organized to deal with government than in
IWO.” He thinks the need for Canada Council support is as great
as ever: “*Financial viability is still a problem in spite of govern-
ment assistance, which Is not nearly as large a proportion of a
publisher's revenues as some critics think."

What has the small-press revolution achieved? **Canada was the
great unconscious country,” says MacSkimming. “Today it is
awake, in part because of the rich variety of books being pub-
lished. That's what New Press was asbout: to make manifest the
richness of the country through the medium of books. There is far
more encouragement for writers to write. And they have a bettet
chance toreach the public because not only arc there mote houses
than in the 1960s but also there s a far greater range of editorial
interests — whether literary, political, or regional.”

One of those writers is MacSkimming himself. He has a second
novel going (his first, Formentera, was one of the 30-edd books
published by New Pressin 1972) and is also working on a critical
biography of a Canadian author.

GEORGE GRANT, Walter Gerdon, and other nationalist writers of
the early 1960s unquestionably provided am initial impetus for the
publishing revolution. In response to their ideas, a new school of
tough political sad social criticism sprang up. This eriticism
needed a popular outlet, but the established publishers were an-
willing to concede that any text could appeal to both the college
market and the trade market at the same time. In particular, says
James Lorimer, “up until the late 1960s |eft-wing critics were very
poorly represented in terms of books being published.” In 1970
Lorimer. an economist tamed writer and social activist, helped
found James, Lewis & Samuel (now James Lorimer & Co.} to
rectify that situation. Since then his publishing program has
repeatedly proved that social and political critiques such as
Heather Robertson’s Reservations are for Indians ¢an indeed
straddle the college and trade markets.

While Lorimer’s books retain their critical bite, he admits that
his strategies for placing them have changed. Like other small-

The amazing story of a bey who
rose from obseurlty to become
the greatest figure skater the
world has ever known—

“Bgnaltl JaeKooi—
Hing of Blades”

The author, George Gross, Is
Sports Editar for the Toronto
. Sun and has recelved several
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157 pages $10.00 hardcover
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press publishers. he now is far more aware that it is not enough
simply to produce books that say things that need to be said: “In
1970 | assumed that if the material was there it bad to be used.
Now we have a much better grasp of what does and doesn’t work
in terms of sales. We've learned how to do the books better. If
someboby came to me now with an idea along the lines of
Werking People. the book | wrote then, | would do my best to
persuade them to write that book differently.”

Lorimer thinks such professionalism is spreading throughout the
small-press industry. “People are much more conscious of having
to do things well and of building on what others have done. Be-

Lorimer: “In 1970 | assumed that if the
material was there it Red to be used. Now
we have a muck better idea of what doss
and doesn’t work in terms of sales.”

tween 1967 and 1970 people were only getting a sense that it was
reafly possible to have a proper trade-publishing industry in
Canada. Now that industry exists. Today books cover a much
broader range of subjects and the projects are individually a Iot
mote interesting. The formats are mare successfully caleulated and
the book stores arc moving the agency books over in order to make
mom for Canadian titles.”

Is the revolution, then, an unqualified success? Not quite.
Lorimer is worried that Canadian books arc séll not receiving the
attention they deserve: “Look al what’s happening in City
Magazine, which we publish. It's impossible to keep up with all
the books in our field. What's true in oar little area is true all
across the board. The review-promotion mechanisms by which
people find oat about books now arc completely unable to take
account of everything that's happening in Canadian writing. |
don’t know what the strategies will have to be to deal with that
problem but it may act as a depressant and send things back down-
hill.”

Along with MacSkimming and Gedfrey, Lorimer sees regional
growth as one of the richest cultural benefits provided by the small
presses. “ The revolution isn't centralized; it's happening in every
major city across the country, whiih is absolutely essential if we
arc to develop a genuine Canadian publishing medium.”

He cites Hurtigand J. J, Douglas a8 examples of houses outside
of ‘Teronto that have been “*aggressive about secking out markets
and making projects that are well-conceived in terms of the public
interest.’”” And hc points to Breakwater as ar example of how a
regional press can also erack the educational market: “They've
been getting into schools by beating teachers over the bead with
the stuff nationalists have always said they wanted. Breakwater
needs Ontario to buy real Canadian textbooks. Wc need Break-
water to produce real Canadian textbooks net just for Newfound-
land bat alse for the rest of the country. That will happen if there’s
pressure for it to happen from teachers."’

As Dave Godfrey points oat, the small presses do a better job of
serving regional needs than the large ones because they are more
flexible. “1 think regionalism is the most exciting thing happening
in publishing today,” he says. “The only question is whether the
regional presses will be strong enough t0 publish a broad context
of books aswell as a few star titles.”

Important as it is, regionalism is only one aspect of the cultural
diversity generated by the small-press revolution. Many new
houses have succeeded because they have been able to develop
individual areas of expertise and exploit corners of the market that
had hitherto been poorly serviced. The experts all laughed when
May Cutler sat down in 1967 to build a publishing house out of
quality children’s books. Nobody laughs at Tundra now. Similarly
Coach House marches with the avant-garde, Western Producer
Prairie Books tills the quarter sections. Women's Press rights an-
cient wrongs, and Fortress Publications stands ever-ready on thc
ramparts.

Long live tbe revolution. O

T e e R W N T T e T




e S e st T S -

PHOFILE

R
|
i
3

OF HER

The force that ripples through Marian Engel's
novels is the power to speak in her own voice

by Doris Cowan

MARLAN ENGEL'S fir st novel was published in 1968, but she had
been writing, and writing hard, for a long time befor e that. (““I had
proper training. At university | even wrote imitations, including
one of Milton that my professor said was very good -very good
Walter Savage Landor.”) To teach herself how to write novels, she
wrate them and scrapped them. scrapped every one until No
Cionds of Glery. Since then her output has been steady. and con-
sistently fine: five novels now, aswell asa collection of short
stories and some fiction for children. She has earned the respect of
other writers, and the admiration of a large number of devoted
readers, but she was not sensationally successful = that is, not
until the publication of Bear. It isa brilliantly crafted, sad, odd
story of a woman who is so lonely she falls in leve — romantic-
ally, erctically in love -with a bear. Almost without exception,
reviewers across the country wer e amazed and delighted. Bear
won the Governor General's Award for Fiction in 1976, and
Marian Engel becameaa literary star.

She isa woman of considerable personal force and charm; her

eyes, of a remarkably bright brown, radiate intelligence., watch-
fulness, and war mth. In conversation as'well as in her writing she
displays the sort of wit that cm flash in a second from the child-
ishly gleefulto the ruthless. Margaret Atwood once said. *‘Marfan
Engel is much more frightening than | am.” And it’s true, Engel
can be fierce. Ak a slly question and'your may get a skewer for an
answer. But there’s no malice in it; she is impatient with the
silliness, not the person.

She takes the technical aspects of novel-writing very serioudly.
thinking much and often about “the possibilities of prose” Some-
times she thinks so hard about it that she almost loses sight of the
original objective. or so sheclaims. “I have a friend | can rely on,
though — | rush to tbe telephone. “What is a novel? | ask. ‘A
fictional narrative more than 45,000 words in length’. he tells me,
and then I'm all right again."* She is considering writing some-
thing about writing -essays. possibly -but that's for the future,
and she isn't sure what form it will take. For the present, she finds
that “thereisa greater freedom from book to book. | can get better
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ARTHUR LISMER’S PEN AND
PENCIL: A Border of Beauty

By Marjoric Lismer Bridges

Closely associated with Caneda®s well-kaown
Group of Seven artists, Arthur Lismer greatly
influenced Canadian art, both as an innavative
artist, and as one of the greatest art educators
of this century. Here, compiled and edited by
his danghter, Marjorie Lismer Bridges, is his
story, taken from an Iumbinigﬂphical g
written for the CBC im 1945, pl usmanyun;su -
lished excerpts from letters and diarles. More
than 50 previously onpublished black-and-
while skeiches and seven exquishic colour Hlns-
trations accompany the text, $16.95
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ANNIE: A Theatre Memoir

By Muriin Charnin

Since hor first appearance in 1924, Little Or-

phan Annie lln:'-ﬂn one of the most pepular

tomic strips on the contineat. Her eurreat ap-

EI::J i~ evident in the overwhelming success of
smash Broadway musical hit, Arnie,

schzduled o slay this year in several Canadian o

centres including Toronto's O*Keefe Centre,

With tv.o hundred illustrations and text, show -

director and lyricist Martin Chammin tells

Annic"s story from it origins in Harold Gray's

comic <rip, throngh the development of the

ftage version, lo super-stardom a host of

principuls and players. $16.95 cloth, 58.95
pap.s

REMEMBERING THE FARM

By Allan Anderson

Ammed with 2 tape recorder and a keen sense of
curiosity, Allan Anderson set off across the
country to find out what living on a farm meant
— and still means — to Canadians. Thrnea
years and thousands of miles Iater, he has pro-
duced o delightful book as convincing proof
that the rural story-lelling tradition is still alive
and flourishing. $12.95
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AN APPETITE FOR LIFE:
The Fducation of a Young Diarist

By Charles Rischie

In 1973, Chardes Ritchie won The Qovemor- ;' !

General's Award for Non-Fiction with his fisst
boo%:., Tke Sircn Yeers, o compilation of his
daries as a Canadion diplomat in London. Ar
Appetite for Life deals with his adolescent
years, and reveals Charles Ritchie as ““not only
a great diplomat but a magnificent wriler with
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the most graceful style in Canada.”™ Bruce
Hutchisen. $10.95
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HEATHER McKAY’S COMPLETE
BOOK OF SQUASH

By Heather McKay with Jack Batten

A Jonathan-James Book

Here, fom the world’s top woman squash
champlion, and from one of Canada’s leading
sporis writers, Is the most complete book to
date on North Americas fastest-growing sport,
covering every aspoct of squash for beginners
and expesienced playess allke. $5.95 paper

CADADIAN BATTLES

& RIASSACRES:

300 Yeors of Warfare and

Atrecilles on Canadian Sofl

By T. W. Parwrson

This account of Canada’s violent and bleody

past records excidng amd often gruesome i ' .
events, lavishly Mustrated with halftones, most | u
of which are drown from contemporary ' '
sources. 515,95 cloth, $8.95 paper - -4
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The Macmillan Company of Canada Limited
70 Bond Sireet. Toronto M5B 1 X3
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sentences out faster.” She is visited occasionally by the occupa-
tional neurosis, ““a terrible fear of being written ont,” but it isn't a
serious worry. Before she began work on ha current novel, she
went through a short spell of it; she was on holiday onthe East
Coast. “| was terrified. | forced myself to sit on the beach and just
stare.” But that was quickly over, and the ideas began to come. It
takes her about two years to write a novel, and ha methods of
work haven’t changed much since she began writing. except that
“| think more now. More gets done in my head. | just mooch
around while it *interiorizes’.”” She says firmly that she is not
competitive. One of the writers she admires s American novelist
Gail Godwin. “ But the American experience is not ours. Canadian
experience iS very far from being used op.”

She was one of the founding members of the Writers’ Union of
Canada. cod served esitschairmanin 1973-74. A significant
contribution sbe made at that time was a plan for a public lending
right that would provide writer s with compensation from libraries;
it ismow at tbe committee stage with tbe Canada Council. She also
investigated tbc possibility of some sort of pension scheme for
writers: ““After all, what is a writer to do in his 60s? | just keep
smoking.”

She is enjoying her new-found fame. Last winter she toured the
country giving r eadings. meeting people as far away as Carcross in
the Yukon. “| didn’t have a sense of readership until recently. |
wrote for my peers, and succeeded, which was fine.”” But she-has
discovered other readers now, and she likes the feeling. *““Women
who say, ‘Oh, you wrote that lovely thing in Chatelaine’. They
want their stories told, t00.”

She writes a biihly personal style of fiction; ha typical beroine
is a woman who is proudly, stubbornly independent, whose inde-
pendence IS sometimesa joy anda glory. sometimes & painand a

“l know I'm usually considered retrograde
by the women’s movement.ldon't know
whether there Is such athing as a fres
woman, or afreeperson,or whether, in-
deed, freedom is desirable.”

burden, but which cannot be evaded and must be lived. Does she
write intentionally of *‘free women,** in Doris Lessing's phrase,
with all tbe difficulties and dilemmas that freedom implies?
*“That’s a big philosophical question. | know |’ m usually coo-
ridered reasonably retrograde by the women's movement. | don’t
know whether there is such a thing as a free woman, or a free
person. or whether, indeed, freedom is desirable. But | refuse to
writetoa pmgnm. | write about tbe world as | know it cod see it
when I'm writing about it, and " my perceptions are always
changing, like everyone else's:

In Bear, the curator-heroine Lou spends a summer in thc
Northern Ontario lake country, cataloguing a 9th-century settler's
library. One of the books she comes across isa copy of Trelawny's
reminiscences of Byron and Shelley. After entering tbe details of
title cod date on an index card cod filing the information away in
its proper place, she begins to read the book, out of cutiosity,
remembering that ““somebody, some scholar, had told ha that it
was & pile of rubbish.” To ha surprise. she finds that it is *‘amus-
ing rubbish,"” even ““enthralling.’*: *“He specks in bis own veijce.
Heisunfair, but HE SPEAKS IN KIS OWN voICE.” This passage,
with its contrast of tbe dutiful, patient search cod the splendidly
personal discovery, could almost stand es the primal Engel
scenario, particolarly in L 00’'s emotional readiness to make the
discovery, even though it is beside the point, irelevant, not at all
whet sheis looking for; it excites her; it seems to maiter, to lead
somewhere, and she follows without hesitation. Engel’s heroines
all work at their lives, energetically, slothfully, painstakingly,
messily, passionately. They do not Iet life side by unnoticed, or if
tbcy do. they notice that they ar c not noticing. And the specific
discovery that L ou makes is significant as well, for one thing Engel
clearly cares about and has tried for over tbe years is the very thing
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Lou discovers in Trelawny: the power to speak in one’s frue voice.

And N an impressive- degree, Engel has that power. It was
apparent even in ber first book. Though No Clouds OF Glery is in
many ways a pauche and shapeless piece of work, the persona
voice and vision arc aready there in Full Force: bitter, satirical,
paradoxical, romantic and cynical, screaming and joking, totally
lzcling in the arm®s-length irony SO many Canadian writers seem
to feel Is obligatory.

‘There is a thematic progression discernible in tie novels. In the
first, the narrator, Sarsh Porlock, runs away from the Canadian
dream (a Secure academic niche, polite Family connections, sum-
mers at the cottage) N Europe. chaotic loneliness, anda mixed-up,
unplanned |ove affair with her |talian brother-in-law. She encoun-
ters sexuality, the mysterious other sex; there is Sandro, “‘the
classic. legendary male,” and Joe. her comfortable old-friend
Jover, Who turns out to be. in his way, just as unpredictable. In
The Honeyman Festival, the central character encounters the next
age Of voman: the claustrophobic haven of marriage and mother-
hood. Minn has three small children, and is pregnant witha Fourth;
her journalist husband is on the otha side of tbe globe. Yet she
persists in trying to do what she has neither ime nor energy for —
organize the physical and mental space around her. Freedom isa
romantic memory, the future No crowded to think about, and tbe
present all-engulfing squalour. |n sharp contrast, Monodromos
brings us a heroine who must cope with a solitude she does not
want. Sheisina strange place, a Greek |dand; ha lover, left
behind in England, is very ill and has gone home N his wife.
probably to die. She has no very good reasor N be where she is,
nor does she Fedl any desire to be anywhere else. (Audrey is
perhaps like her creator in hareaction N this situation. *I think of
myself as a kind of placeless person,” Engel says. **Wherever |
am, | dig in.") Audrey becomes fascinated witb the place and sets
out N leam it by heart. She has an English guide-book: *‘Gunnis's
insular encyclopaedia, for every village a separate listing. tie work
of a lifetime. The possibility of thoroughness in small compass his
challenge.. .~"" And hes: “Outside, the town was beginning to
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Would she consider marrying again? “I
hate to exclude any possibility. But when
you sit and look at the sltuation coldly, it
seems insane. Legally, marriage is a dead
Iﬁ_ss; emotionally, it can be a vey different
thing.”

develop itself for me as a compound of undigestible images, frag-
ments of eye-shapes. cornices. siren-songs. | began to want badly
to know it, and in that intimate way which consumes time, perhaps
lifctime."” Here ogain is the patient searcher, and her agsauit on thc

- island is an investigation within an investigation. The novel itself

uses Audrey’s method, to explore the consciousness of its
narrator.

Engel is not much interested in ha earlier books. About No
Clouds of Glory, shc says, dismissingly: “ That’s an old book;”
About the others, sSsmply: “I don’t think writers should interpret
their own work.”

She was born in 1933 in Toronto and grew up in Galt, Brant-
Ford, and Sarnia. She studied at McMaster University and at
McGill, taught For a year at Montana State University, then spent
three years in Europe. (“Why did | come back? | didn't want to
much. | knew | had to. One came back because one was broke..
And one’'s Canadian shw had worn out.) Her marriage to
CRC-Radio producer Howard Engel ended in divorce last winter,

iand this post September she and her 12-year-old twins William and
Charlotte moved N Edmonton, where she is spending the year as
writer-in-residence at tbe University of Alberta. She is happy in
her new single state. 1 asked her how she feels about marriage
now. Would she consider marrying again? “| hate to exclude any
possibility. But when you sit and loek at the situation coldly, it

THINGS TO MAKE AND DO FOR VALENTINES DAY
(And For Other Times Of The Year) With SCHOLASTIC Paperbacks

-

Manirion Fnaaiirs Lonsse Tmy
SN BY LUCY BATE N

-
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. PICTURES BY DLANE DE GROAT

$1.65

sounds. For ages 5-8. 95¢

THINGS TO MAKE AND DO FOR VALENTINE'S DAY written and illusirated by Tomie de Paola. One
of to&y’'s most popular authors for children has here created a delightful activities book that shows how
children can create anything from a heart tree to.a valentine mailbag in honour of February 14. For ages 5-8.

ALPHA-DIDDLE RIDDLES by Audrey McKim, illustrated by Dodie McKim. In this new Canadian title, a
riddle for every letter of the alphabet amuses young children while making them more conscious of words and

LITTLE RABBIT'S LOOSETOOTH by Lucy Bate, ilustrated by Diane de Groagt, What should little rabbit
do when her loose taoth falls out? Children will love this whimsical story with its humorous illustrations that
capture all the excitement of losing that first tooth. For ages 5-8. $1.65

Scholastic Book Services , 123 Newkirk Rd., Richmond Hill, Ontario. L4C 3G5.
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seems insane. Legally, marriage is a dead loss; emotionally. it
could be a very different thing. | would like sometime to have a
good relationship with a man. Not necessarily a legal one. Every-
thing I’'m working for now is for my children. It's taken me a long
time to realize what you give up when you do merry. The law still
gives a woman's partner a great deal of power over her. I'm act
against marriage, but | am agatnst . .. foolishness,”

In themes and settings, her novels quite naturally draw cc her
own experience —as any writer's must. Is this sometimes a prob-
lem? Does she find that people assume she is writing auto-
biography?

“Not la Bear,”* she says with a gentle but slightly dangerous-
sounding laugh. “No. Not in Bear. But yes, sometimes it is a
problem; there are some unsophisticated readers who genuinely
confuse fiction with reality. Partly this is the heritage of our hi-
tan upbringing. It was considered morally inferior to read or write
fiction. so when readers take it es non-fiction, they meanto be
complimentary. But if your work iS taken as autobiographical it
can get you into trouble. And, of course. without great reserva-
tions and many changes, you do avoid writing about the people
who are ¢lose to you. Because if you don’t. they feel exposed.. .
and aliepated. As for yourself. you are not just one person. A
fiction writer can imagine being someone else.”

If her early work hnd an autobiographical feel about il. she has
certainly moved farther away from it with each bock. Part of the
fascination of Bear is its mythic quality. The story of Lou and the
bear — the woman and the beast — is one of those tales in which
structure and elements correspond tc some unconscious expecta-
tion, satisfy some desire for meaning we are scarcely aware cf.
The most surprising aspect of it all isthat Canadians were ready tc
accept a bock such as Bear — not only accept it, but even wel-
come it. (“How dii my mother like it? She said. *Well, dear, |
didn’t lii the sex, of course, but you de wile a good sentence’.”)

In her Psychalogy af Women, Helene Deitsch wrote that “in
many myths and fantasy formations, brutal possession is inter-

pretedas a kindly act of rescue. Thus the ape with tbe powerful
arms, or the bear, saves tbe gir| from a threatening disaster that is
mestly of a sexual nature — and the threat comes fmm someone
else, not from the rescuer. |n young girls’ dreams tbe mighty hairy
human-animal figur e appears not asa seducer. but as a saviour
from sexual dapgers.”’ | read tbis passage tc Engel and asked ha
what she thought of it:

“You could read that into it. The fixation on the bear protects
Lou from reality, which is men like Homer in the novel. Deutsch
refers to young girls, of course, and Lou is older. But yes, she is
looking for comfort of a kind . . like young girls who are very
interested in older mea when they are 20. Some sort cf fatheting is
involved as well as rescue. But you could put alet of interpreta-
tionsen it.”

I ‘remarked on how Lou’s apparent compulsion tc imagine
communication where there can in reality be none, or very little.
was like some unsatisfactory human relationships. Said Engel:
“She doesn’'t know how'to fantasize any ether kind cf love affair,
any more than tbe bear knows what tc do with her. She tries fc
avoid laying a human trip on him; in the end she can't. That is the
kind of loving that she knows.”

The evocation of the Northern Ontario country iSancther fine
achievement in Bear; it conveys the actuality of the woods and
lakes with marvellous freshness. | reminded Engel of how her
earlier heroine, Sarah, had said, in scom, as she abandoned it: “It
is the lytic north my countrymen write books about; it has a strong
seduction, andis meaningless” She laughed and said: “I have
discovered a different meaning for it. It really does havea meaning
... chiefly_as a repository for our fantasies. And since Sarah’s
fantasies are all centred in Europe, she can’t see that.”

Marion Engel, writer-in-residence, is thoroughly enjoying her
Jiew position: “ The isolation cf working at home was really get-
ting tc me. | lii Edmonton. | gc in the afternoons; | St in my nice
office, nice people come in, and they want tc talk about writing!

A SAMPLING OF THE SPRING LIST FRO
COLLINS

l\/lu'—\

Sheila Cassidy
The moving autobiography of a young doctor whose happy. extro-

audacity to believe

John Bruce
This gripping novel is about a midair collision between a Boeing.707
and a small craft piloted by a veterinary surgeon; the tragic conse-

guences of the disaster; and the ensuing trial.

alrscream

fontana dictionary
of modermn thought

cover-up: the -sto
S the ralidormids
- experment

Ve

vart and nonpolitical life was suddenly and viciously transformed
into a terrifying experience of torture and imprisonment when she
was accused by the Chilean junta of harbouring a wounded guerilla.

February $9.95

February $12.95

Alan Bullock & Oliver Stallybrass Eds.
The only book of its kind — indispensable for reference, irresistible
10 browse through, practically an education in itself. Drawn from

such diverse fields as scienca, philosophy. politics, sociology. liter-
ature, art, music andreligion. 7 years in preparation by 140 distin-
guished authoritjes.

Cloth (pub.) $92.95
Paper (February) $9.50

The Sunday Times

In the making ever since “The Sunday Times" first began their
investigation into thq thalidomide tragedy, this is, for the first
time, the full story on the discovery of the drug, the way it was
marketed, the suspicions which arose around it and how they were
suppressed, and how, too late, the monster was finally withdrawn.

Januarv c. $11.95

10 Books In Canada, February, 1978

AL s n A " Lm——p ——_ e oy g — i




=7 e w e bl . a - AT —— - "aw

Kim milked again

If Philby was the ‘third man’, who was
the fourth? In yet another replay of the great
game, Chris Scott's hero attempts to find out

by Ivon Owen

Press (Penguin), 256 pages, 59.95 cloth

‘ To Catch a Spy, by Chris Scott, Viking
(ISBN 0 670 71663 4).

AT THE ouTser, let me make one thing
perfectly clear. | am not now, nor have |
ever been. a physician, a dental surgeon. a
hypnotist. a spy. or even a total abstainer.
This disclaimer s necessary because Chris
Scott gives the shadiest and seediest charac-
ter in hisnew novel, who engagesin all
these pursuits, the name of Tver Owens.
which looks lii a typographical error for
me. While | have always hoped to figure ina
worl: of imaginative literature, it hasn’t
bappened yet, unless you count the notes on
contributors in Books in Canada.

To Carch a Spy. li many of itsgenre. is
a fictitious sequel to red events. Thisis a
hard thing to bring off convinecingly, but
Chris Scott has done it well. The real events
are the defection to Moscow of the dip
lomats Bur gess and Maclean in 1951 and of
the spy Kim Philby in 1963, and the
identification of Philby as the “‘third man™
who had tipped off Burgess and Maclean
that it was time to go on their travels. It has
never been established who had recruited
Philby for the Soviet intelligence service,
who controlled him, orwho succeeded him.
That is what this novel is about.

Its events take place in 1974. An English
agent named George Michael Stevens tums
up in Moscow. and several months later thc
Soviet government announces his death and
gives him a hem’s grave in the Novo-
Devichy cemetery. Bill Johnson, a young
journalist who covered the original story of
the defection, is assigned first by his editor
and then by Stevens’ controller, a Cam-
bridge don named Carlo Peat, to discover
the facts of Stevens's life and death. Was he
a gepuine double agent? {True, hc had been
recruited for the Soviet service in 1941, but
that was with the knowledge and approval of
his superiors.) Was his departure a real
defection, or was he being planted by
British intelligence? How did hedie? Ordid
he die?

Neither the English nor the Russian
intelligence chiefs feel sure of the answers
to afl these questions. and it istypical of the
symbiosis that exists between competitors
in this curious profession that they collabo-
rate in the investigation on one level while
on another level they deceive each other.
bug each other, and even shoot at each
other. Johnson, for instance, goesto Mos
cow with an introduction from Carlo Peat to
his opposite number there, who has him met
at the airport and actually gives him'the one
certain answer that he possesses.

The object of a navel of espionageisto
mystify and surprise the reader, and Scott
doesthisin full measure. Rather more than
that. in fact. His story is quite confusing
enough —inherently and legitimately -as
he originally conceived it; he needn’t and
shouldn’t have then resorted t0 the device of
cuiting it up, shufiling the pieces like a pack
of cards. and dealing them out to the reader
in an apparently random order. | find this
exasperating. To sort the story out | started
writing the date of each episode in the
mar gin. and was maliciously delighted to
discover by this means that in at |east one
place the author had outwitted himsdf and
got the dates wrong.

But the amount of work Seott must have
done to prepare himself for this novel is
positively awe-inspiring. He seemsto have

made a careful study of the theory and
practice of hypnosis and the technique of
parcohypnoanalysis, together with the uses
of an electroencephalograph machine. And
he not only invents a cipher — for amessage
N besat in Latin, N make it more difficult

‘but takes us carefully through the process
of decoding it. .

The style is crisp, rapid without being
staccato, and often witty. The Russian
atmosphere is convincing. | like the
dezhurnaya, the old woman who acts as
watchdog on the 12th floor of the Hotel
Rossiya, As the interpreter EXP|AINS her
remarks N Johnson:

She says youhavea powerful aura end that
she wilt be especially vigilant for your
sake, may the souls of Marx and Lenin
watch over you.

Thesmooth blend of beliefs that ought to be
incompatible scems authentically Russian.
And it Isnot only the Russian atmos-
phere. New York in the days of the Moon
Children is well and economically pre-
sented, and SO is Cambridge. embodied in
Carlo Peat’ s study, a cat-infested mom that
reminds Johnson of the set for Roy
Dotrice’s dramatization Of Aubrey’s Brief
Lives, It is dominated by a portrait of John
Deg, the Elizabethan divine, mathemati-
cian, sorcerer, and exploration buff. Scott
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says he was a spy as well, which js unknown
to me and my Britarnica but seems fitting
enough. (Many prominent figures in that
happy age moonlighted as spies: one bluff
sea-dog -1 think it was John Hawkins but
can't find my source — was in the pay of
Spain; when the pay came it hc would take
the bag of gold to St. James's Palace, where
he’ and the Queen would ceunt the doub-
loons together, kaughing their heads off.)

However, Scott goes too far when he
bestows @& knighthood on Dr. Dec. which is
moere than Elizabeth ever did.

The characters are all alive, even though
nearly all of them make faitly brief appear-
ances. A stock character in thii sort of
literature is the young female guide and
interpreter who is assigned to the visiting
hem and actsalso as bls self-appointed
bedfellow while keeping him under surveil-

lance. This one, Anna. is a particularly
cheerful and individual example. and | only
wish she had been given & bigger part.

All'in all, To Catch a Spy is an astonish-
ingly accomplished and assured novel to
come from an author who has published so
little. To have reached thil degree of
mastery he must have drawers full of unused
typeseripts; I hope some publisher is mm-
maging throngh them. O3

Horsemen of the Apocalypse?

The Mounties may be a threat to the fabric
of our society, but Adams’ ‘faction’ treatment

tends to neutralize the point he is trying to make

by Phil Surguy

§ — Portralt of a Spy. by Ian Adams,
Gage. 176 pages, $8.95cloth(ISBNQ 7715
9354 x).

THISISA hard book N comment on.
Ostensibly, it's a work of fiction. Yet thc
dust-jacket blurb, the publicity tbe bockhas
excited. and the text itself all suggest that
the bulk of the novel is really a collection of
nasty fucts about the federal government
and the RCMP"s Security Services (the §S),

As he is presented here, S was & member
of the RCMP for 18 yeats and head of the
§S8°s counter-intelligence section. He was
also a KXGB agent, and bls real job was to
neutralize Canada’s spy-catchers. Accord-
ing N Mr. Adams, he succeeded splendidly
— and continued to do so, even after the
CIA learned what he was up N. The
Americans simply left him where he was
and used him to funnel false information to
Russia. That continued till 1972, when

c (e z <
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certain RCMP officers” suspicions about $’s
conduct came toa head. He was thoroughly
interrogated by Canadian, American, and
British intelligence personnel, but nothing
could be proved and he was allowed to retire
with full pension.

But then, a year or two later, our Prime
Minister and Solicitor-General (the two
men who are supposed to be in charge of the
RCMP) were finally told about all this and
they angrily had 8 hauled in for another
round of interrogation. He was subjected to
noise torture at the National Research
Council (which didn’t break him) and then
brought before a secret Parliamentary tri-
bunal. He put up with tbc latter for a while,
but then stopped it dead by announcing that
he was about N start blabbing details of
something called Operation Featherbed. He
was Jet go immediately and was last re-
ported N be working for the CIA in South
America,

That's what happens in the book. In real
life, there apparently is =—or was — a
super-secret RCMP Operation Featherbed,
which is supposed N have uncovered all
sorts of explosive stuff about security risks
in the senior levels of the civil service. Also
in real life, one L. J. Bennett was a member
of the RCMP for 18 years and head of the
§8's counter-espionage branch. In 1972 he ,
retired unexpectedly. He was interrogated
by the RCMP, the CIA, and Britain's SIS
(MI6) and then let go. Today he lives in
Australia and is reported to be about to sue
lan Adams.

In e short telephone interview, Adams
insisted that his book is fiction. He said it
has been misinterpreted in the media, that it
is really about the volnerability of our
system and how power is wielded ia
Canada.

Unfortunately, the book is not at all
satisfying as fiction. For one thing there are
too many real events and real people for the
novel to work as pure story, as an invention
tbat has metaphorical meanings and 1esom-
ances that arc greater than its basic plot. By
contrast, tie elements of John Le Caré's
early fiction probably don’t have exact
one-m-one counterparts in the British intel-
ligence community; but he has crafted that
work in such a way that we can experience
something of just how cruel and dangerous
secret bureaucracies can be. § — Porirait of
a Spy, on the other hand, reads as if a
fictional format was merely an easy way for
Adams to paste together the limited results
of his investigation of the RCMP and his
fantasia about how this connixy is actually
governed. Now and then tbe narrative is
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interrupted to mention that the author has
bacome obsessed with S'sinner life or
fascinated by his ex-mistress, but what
really keeps the reader going istheillusion
that he'sholding in hi hands a true-to-life
exposé of the RCMP.

The book implies that, at best, our
national security serviceis being run by
incompetent **cavalry officers’ who are
only interested in retiring with an on-
blemished record. At worst, it implies that
the RCMF is a malignant, uncontrollable
force that uses the dirt inits filesto terrify
the povernment and its power to crush
dissenters arid corrupt potentially eritical
journalists. However, by producing a work
that is neither genuinely evocative fiction
nor 2 Well-documented piece of nen-fiction,
Adams has probably. in the |ong run,
neutralized any point he is trying to make.

To be sure, the book is sdling fairly well
and people are reading and discussing it as
if it weere all true. But, in the end, it’s till
just another story, and we don’t have to
think hard about, or act upon, things we
rend in storybooks. One of the most
frightening aspects of the large amount of
public opposition to criticism of the RCMP
(as reflected, for example, in the letters to
the editor ofapaperl read everyday) is that
too many people haven't yet even begua to
grasp that the got issue is the possibility that
the Mounties have become a serious threat
to the fabric of our society. From the tone of
their letters, one would think all the fuss has
been caused by a criticin the entertainment
section. who annoyed them by giving the
musical ride a snotty review. O

I BRIEF

Memoirs of a Great Canadian Detective,
by John Wilson Murray (Collins, 226
pages, $10.95) isa severely abridged edi-
tion of a book that was first published in
1904, Murray, a Scot whoserved inthe U.S.
Navy during the Civil War, made his name
by feiling a plot to release 4,000 Confeder-
ate prisoners from an island in L ake Brie and
bum Detroit. Cleveland, and Buffalo. After
the war he worked as a detective for
Canadian and American railroads. Then, in
1874. he became the Provincial Detective of
Ontario, a post he held for the rest of the
century. Mogt of the time, he was Ontario’s
only detective.

In the sense that it implies Mumay was a
Sherlock Holmes, capable of astonishing
feats of deduction and intuition. the title i
misleading. Murray’s main virtues were
tenacity and common sense. He was lucky,
wo. Once, for instance, he was standing on
astreet comer, smoking a cigar and wonder-
ing where the hell ése he could look for a
man he was after. when the fugitive himself
happened along and began lecturing him on
the evils of tobacco.

From the limited evidence provided hen,
the basics of crime don't seem to have
changed that much over the last hundred
yeurs, Instead of intricate puzzles, the cases
Murray dealt with were larpely rather
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otdinary, variations of the distressingly
banal, wretched stuff we're still reading
about in newspapers. However. counterfeit-
ing seems to have beena bigger problem
than it is today, and premeditated murders
inspired by inheritances and insur ance poli-
cies were more common, especiaily in rural
areas.

Murray speaks with the self-assurance of
a 19th-century man Who knew precisely
what was right and what was wrong. The
presentation of hi storiesis no better than
competent. And vet. dotted throughout the
book are odd flashes of insanity end foolish-
ness (a scheme to sell bogus provincial
high-school examination results, or a mur-
der in a umip pit, for example) that, in the
deadpan mannet of their telling. suggest
that a secret dark and depraved side of
Stephen Leacock isbeing momentarily
revealed.

== PHIL SURGUY

ELLE L I T i N T

Scion of
the times

rewsbury, Dy Jamie Brown. Clarke|
Irwin, 228 pages, $9.95 cloth (ISBN
077201115x).

By MARIA HORVATH

THIs NOVEL concludes Jamie Brown's his-
tory of the wealthy and influential Mon-
crieff family. Srepping Stones, the first of
the trilogy, featured John Angus Gold
Moncrieff, patriarch and founder of the
automotive company that dominates the
Southern Ontario town of Shrewsbury. His
story was one version of the classic rags-to-
riches tale of the uneducated Prairie bump-
kin who succeeds in the East through hard
work and faith in the free-enterprise system.

The sequel, SO Free We Seem, featured
the artistic William {oncrieff, unwilling to
follow in his father's footsteps. Brown’s
portrayal of this sensitive character wasvery
sympathetic, describing his difficult life in
the Spartan private school, his love of
nature, h|sS empathy with the poverty-
stricken wor king classes during the Depres-
sion, and hisill-fated marriage to Rachel.

If 80, what extraordinany misston had he been entrusted

il h2 was in fact really dead? Wilten by a Canadian, this

A VIKING PRESS BOOK, DXSTRBUTED BY PEHGUN BOOKS CANADA LIMITED

2aents, Guy Burgess
and Donald Maclgan,
defected lo the Sovtel
Y/ Unlan, A decadelater
another key double agent, Kimn Phifby

Y also disappeared, shaking MIS to
l/ 113 foundations. Now. a decade alter Philby,
the man who replaced him George Michae!
Stevens, tums up In Moscow, also a dalector.
#As the novel cpens, Radio Mosoow has just

was this man Stevens, and why did be delect? Was
ke really a double agent, as the British fear, orws he
only feigning to be while actually still falthful to MI5?

with Ins{da he Soviet Union? And how did he ciia,
compelling and sophisticated novel probes the very

nature and essence of the deadly contemporary game:
esplonage.59.95
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the daughter of a foremen in his father’s
factory.

In Shrewsbary, it iS the narrator’s tum to
tell his own story. Gould Moncrieff s
William's son, the last male heir to the
Moncrieff heritage. He is arengeade like his
father. At school he is a peor student,
preferring to spend his time with bis friends
from the wrong side of the hack. At
university. he is also unsuccessful et his
studies. spending his time in the local pubs
and dubbling in the radical politics of the
1960s. Hi grandfather, uncle, and father
are dead, the family power end wealth
expiring with them. An American corpora-
don mow controls the business and an
American union restricts Be activities of the
worlers.

Gould finally drops out, leaving behind
the university and his pest in Shrewsbury.
Only his affection for his beautiful cousin
Ailesn remains. He retreats to the farm on
the last ‘few acres of Moncrieff land,
barricading himself with a30-foot fence.
He has become a **freak,” unable tolive in
the transformed Shrewsbury. Gone are lhe
sprawling estate end peaceful littletown. In
their place are bare parking |ots. tacky
housing developments, fast-food outlets,
and a steel mill.

Gould spends bis time on the living-reom
floor. compulsively following the Water-
gate lragedy unfolding on television. Dis-
illusioned end alone. hesets out to chronicle
his family"s history. “Maybe | was born to
vrite it. Maybeas I work | can catch mysdlf
... & glimmer of where | come from, whoI
guly am. . .."

Brown isa skilful writer. quietly eveking
the mood of a tow” whose rise and fall
coincides with the fortunes of ik main
industry. And. s his second novel had
demenstrated, he is adept et presentingboth
sides of the story: the myopic visions of the
rich. oblivious of the plights of their work-
ers: and the frustrating, alienating lives of
the factory personnel and their families.
Both sides opened their doors. revealing
credible three-dimensional characters.

However, in this concluding novel Brown

.fails to present such redlistic portrayals.
William Moncrieff is no longer & hem. His
behaviour is admirably quixotic es he tries
to improve the working conditions in the
factory but his character remains wooden.
Gould’s narration is no longer sensitive to’
his father’s thonghts and desires.

Gould could have beena sympathetic
figure. trying to find his place in this
tumultuous environment. Unfortunately,
Brown only sketches his complex drives.
He does not dig deeply enough to persuade
the reader of Gould's motivations es be
jumps fmm one activity to another. For
example, his entry into the radical student
politics of a decade ego oceurs too sud-
denly. with too little rationalization. Pet-
haps Brown meant him to beedilettante but
such a description contradicts the strength
of the trilogy’s conclusion when Gould
finally discovers the truth about himself end
his father's failures and returns to his
grandfather’s philosophy.
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Despite these faults, Shrewsbury is worth
reading for twa good reasons. The book
observes the phenomenon of- how the

. Americans can take over & business. lock,

stock, barrel, and workers. And, if you've
been following the series, you'll want to see
how it all tutus out. O
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Kissing the hem
of his quotes

Nathan Cehen: The Making. of a
Critie, by Wayne E. Edmonstone, Lester &
Orpen, 286 pages, $12.93 cloth (ASBN
0 919630 94 4).

By DOUGLAS HILL

1 HAD LOQKED at reviews of this book before
| was assigned it. end was intrigued by the
way each reviewer seemed bound to explore
his own reminiscences of Nathan Cohen
rather than Wayne Edmonstone’s treatment
of the man and career. Haviog read The
Making df a Critic, | can understand why
thiz happened, and though I don’t blame the
reviewers -indeed congratulate them on
their tact — I think the results are unfortu-

nate. This book does consistently attempt to
deal with the phenomenon of Canadian
culture, and the issues Edmonstene's strug-
gle raises ought et least to hove been
squarely mu.

The author has embraced his subject
thoroughly, and on the whole his work,
taken for what it is rather than for what it
could be, succeeds. He's far too respectful
-apologetic in the early chapters, practi-
cally idolatrous in the middle, defensive et
the end. It's odd how the most abrasive of
critics (Thoreau, Mencken, Lewis. Rich-
ler) have attracted commentators who try
worshipfully t0 smooth their bristles. In
Edmonstone’s case the failure to challenge
his subject et or on any point leads to some
ponderous prose -— apologies are always
awkward — and a |0ss of critical perspec-
tive. \We might es well read Cohen straight,
without interpretation.

We do, in large part. |’ ve never read a
biography, eritical or otherwise, that relies
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S0 heavily upon quotation. In one place
there are 10 sélid pages of Cohen, followed
by three of Edmonstone, then nine more of
unintecrupted  Cohen. Even admitting a
theoretical justification for this approach
(which | don"t}, | would argue that Edmon-

stone’s organization — his method of
selecting material — is faulty. The book
gives an impression of Stupefying repetition
and, coupled with Edmonstone’s glosses
end paraphrases, of massive devotional
overkill.

The book makes its points, nonetheless.
A reader eanhave no doubt that Nathan
Cohen strove, with consistent success, to be
acritic, not a reviewer, And therange of that
criticism, its coherence, depth and personal-
ity. ik constant pressure to explore the
relations between theatre and (national)
culture, makes a unique and substantial
accomplishment. The chapter “Toward a
National Theatre'* is especially forceful in
pulling these strains together. Edmonstone
also tells the reader a great deal about the
history of English-Canadian theatre in the
last thres decodes. about the origin of such
charming features of Canadian identity es
anti-Stratfordism, and about Cohen’s habits
&s a critic — the day-to-day practice and
character of hiswork.

The main problem with The Making of a
Critic isn’t that it’s not good enough, but
that ik competence is insufficient to the
expectations the book raises (or should
raise), Nathan Cohen at his best was a critie
of culture. His standards were unabashedly
intemational; he tried conscientioudy to
apply them on a national scale. To produce
the right book on Cohen, & writer would
need himself tobe sensitive to the intricacies
of the cultura web in @ much more
thoroughgoing end theoretical way than
Edmonstone is.

Falling. es it does. somewhere between
academic criticismand popular biography,
The Meking OT & Critle is, for me. too oftep
static and boring. These were never Nathan
Cohen's faults. Perhaps he doesn’'t need a
full-Jength book. A good critic is always
moving, always redefining his subjects and
positions. Cohen dii not live to write the
book he might have written on the Canadian
theatre. If he had. I’'m sure he would have
drawn his previous work into a synthesis.
not merely arranged and recycled it as
‘Wayne Edmonstone has done. O
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We are such
stuff as myths
are made on

The Canadian Imagination: Dimen-
sfons of a Literary Culture, edited by
David Staines, Harvard University Press
(Book Centre, Inc.), 265 pages. $10 cloth
(ISBN 0 674 09355 0).

By CLAUDE T. BISSELL’

THE CONTRIBUTORS to T he Canadian
Imagination include our best literary critic,
Northrop Frye; our most famous philo-
sophe, Marshall McLuhan; our most sedn-
lous man of letters, George Woodcock;

our most [uminous (at the present tirme)
imaginative writer, Margaret Atwood; and,

our most distinguished expatriate scholar,

Douglas Bush. Add to this thres senior
academic critics, and you presumably have
an infallible formulafor a good and impor-
tant book. And despite the inherent tenden-
cies of collections of essays to fall apart, this

isa good and important book. The editor,
David Staines (whose irtroduction really
conslitutes a ninth essay) isa young Cana-
dian in the Department of English and
American Literature and Languege at Har-
vard University, and five of thegse esssys
vrere originally presented as lectures in his
course an Canadian Literature, The book is
the first substantial contribution that Har-
vard has made to the Study of Canadian
culture — the Chair in Canadian studies,
established 10 years ago with considerable
fanfare, having progressively lost any
recognizable identity.

The Canadian Imagination is directed, in
part, at the American reader. David Staines’
introduction iS a general outline of de-
velopment with attention (o literature in
both English and French, and Marine
Leland’s “ Quebec Literature in its Ameri-
can Context' isa more extended and
detailed treatment of the same theme
confined N the literature in French and
emphasizing the parallels with other colo-
nijal literatures in America — those depend-
ent on the parent cultures inEngland, Spain,
and Portugal. Staines and Leland provide,
ina simple, direct way, 2 helpful context,
bab literary and historical, for the Ameri-
can reader. Peter Buitenhuis® essay on
“E. J. Pratt'* and Doyglas Bush's essay on
“Stephen Leacock™ are more complex
exercises in persuasion. Although each

essay takes its cue from the ignorance,
insensitivity. or misunderstanding that
American readers and critics have shown to
the work of Pratt and Leacock, each is a fine
appreciative study in ik own right. Buiten-
huis’ reverse text is an arrogant and fatuous
review Of Pratt’s first Collected Poems that
appaared in Poctry in September, 1945: the

burden of the review was that Pratt was a
dull poa obsessed by the crash of physical
events whose work belonged to an early,
colonial perfod. Buitenhuis® reply is bawd
largely on an analysis of the major narrative
poems; he demonstrates that the events,
although extracted from history, are con-
stantly seen with a complex. philosophical
frony.

Leacock, Douglas Bush points out, has
not suffered from American neglect. |n-
deed, he achieved a great popularity, but for
the wrong reasons. Nonsense Novels, ad
similar compilations of mechanical Spoofs,
were eagerly read, but the two master-
pieces, Sunshine Sketches of @ Little Town
and Arcadian Adventures. with the Idle
Rich, were largely ignored. (When | Nid a
colleague at Hagvard that | was going to
devote several Iectires in niy Canadian
course N Leacack, he was shocked that |
should deal in a Harvard classroom with a
professional funny man who had been long
since supplanted by Americans such as
Robert Benchley and Ring Lardner.) Bush
analyzes the two Leacock classics in some
detail, particularly the former, to which he
brings the warm memories of his own
sunshine in Southern Ontario. He is
thoroughly aware of the vein of Swiftian
indignation that runs through Leacock’s
studies Of social problems and that, in
Arcadian Adventures, can give a sudden.
jolting twist N the irony. Bush's essay may
well be the best single essay on Leacock, a
remarkable achievement when one consid-
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ers that Bush is in his early 80s and that,
hitherto, bls main scholarly interest has
been the elucidation of the classical tradi-
tion in English Literature.

But The Canadian Imagination (or the
more modest and accurate subtitle.
Dimensions of a Literary Cufture) sets out
to do something more than to guide and
instruct American readers. It is concerned
with establishing the special quelity and
nature Of recent Canadian literature, The
three genre essays — Northrop Frye on
poetry, George Woodcock on fiction, and
Brian Parker on drama — carry this respon-
sibility, and Marshall McLuhan, ins typical
mosaic of social insight, literary analysis,
and assertive generelization, goes beyond
literature to general culture. Together these

‘essays add up to a declaration of what we

might call accidental nationalism --a calm,
almost easual assertion of the distinctive-
ness Of recent Canadian literature, The
implication is that Canada may have had no
early 20th century of tough naturalism ( just
ps, SO Frye argues, she had no 18th
century), but she hss moved rapidly and
confidently into alate 20th century, in
which ha poets, novelists. and playwrights
order and transform the outside world by the
use of myth, fantasy. and dream. Frye.
Woodcock, and Parker all discover elucidat-
ing principles that have much in commen.
“Earlier Canadian poetry,” writes Frye,
**was full of solitude and loneliness, of the
hostility or indifference Of nature, of the
fragility of human |ife and values in such an

selected and edited by
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FROM THIS PLAGE

An Exciting New Anthology

Bernice Morgan, Helen Porter and Geraldine Rubia

Featuring stories, poetry, book excerpts and lifesketches by
women of Newfoundland and Labrador, with beautifully
subtle line drawings by sixteen-year-old Jennifer Morgan.

“A most enjoyable bopk by women,
mostly about women, but definitely
not only for women.”
St. John's Evening Telegram.

“If one can generalize at all about the
stories in this anthology it is to say
that they show great humanity and
compassion for people, all people, the
old and the young. male and female.”
Sharon Gray, C.B.C. Radio Noon.

$4.99

17 Calver Avenue, St. John's, Newioundliand. Telaphone (709) 579-8023.

Ann Crosby,

PR e b T T, T TR LS AT

February, 1979, Books In Canada 15

L LTI O T Ty


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=David+Staines

environment. Contemporary Canadian
poetry seems to think rather of this outer
leviathan as a kind of objective correlative of
some Minotaur that we find in our own
mental labyrinths” Woodcock describes a
Canadian 20th-century romanticism.
“which must accept myth as the structure
that subsumes history, which in its ultimate
degree of the fantastic must recognize and
unite with its opposite satire, the logically

absurd extensions of realism.” Parker’s.

three examples of contemporary Canadian
drama at its best — Forever Yours.
Marie-Lou by Michel Tremblay, Colours
in the Dark by James Reaney, and The
Ecstasy Of Rim Joe by George Ryga —
depend on myth and folklore and have a
structure that is “ non-linear, digunctive,
intercut.”* Frye is the dominating voice
here, but McLuhan isa formative influence
t00 = at last a prophet in his own country.
Brian Patker paints out that “the idea of
an imposed but {entative organizing pattern
«.. fits in well with Marshall McLuhan’s
theory of amodern sensibility so charged by
electronie technology and speed of com-
munication that it sea things always in
terms of simultaneous pattern.” Anditis
McLuhan who gives the most robust
definition of Canadian individuality. Can-
ada is “‘the anti-environment that renders
the United States mor e acceptable and
intelligible,” a country with 2 multitude of
border lines making up “‘a world of the
resonant interval where public amplification
proliferates,” a country that approaches
“the ideal pattern of electronic living."
What about the last remaining essay,
Margaret Atwood’s **Canadian Monsters,
Some Aspects of the Supernatural in Cana-
dian Fiction'"? Miss Atwood announces at
the beginning that she proposes only to
mal:e a collection of monsters from Cana-
dian fiction. Then seriousness begins to
break through, and she ends up by demon-
strating that the fictional monster, once a
projection of external nature, is now related
to the inner lifeof man and the changes in
human society. It isalight and engaging
variation on the themes sounded more
resonantly by her fellow essayists. O

Keeping tract of
the Quebec novel
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Soclal Realism in the French-Cana-
dian Novel, by Ben-Zii Shek, Harvest
House, 326 pages, $7.50 paper (ISBN 0

3772 150 8).

By JOAN BIND-SMITH

BEN-ZION SHEK has applied’ a political
themeto hisreading of a good many Quebec
novels. Because of its underlying rttcmpt to
understand the sources of revolt, Mr. Shck’s
study must be considered seriously, even
though, with its thematic bias, it presents
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limitations. This isa good, eamest, Cana-
dian book. not imaginative. but fair, thor-
augh, and decent.

The author is mainly interested in literary
expressions of economic distress. He also
makes good points about suppressve meas-
ures used by the church and about the
cultural alienation of French-speaking pec-
ple in North America.. However, the emo-
tional rhythm of the book is such that it
always leads back to economic under-privi-
lege. This means that he does not give much
space to important Quebec writers such as
Marie-Claire Blais and Anne Hébert, who
make powerful Quebec statements about
repressions imposed by fatily. sdciety, and
church. '

At the same time tha¢ Mr. Shek is looking
for political statements in works of an, he
knows that a tract does not a novel make,
and he is careful lo assess the artistie
achievement of each book he considers.
There is tension between his social con-
science and his artistic conscience so that he
sounds at timer as though he wishes that
tracts and novels could be one and the same.
For instance, while recognizing the
achievements of Gabrielle Roy’'s Bonheur
d'eccasion, he notes, *little wistfully, that
““Gabrielle Roy stops short of explicitly
proposing & socialist revolution."’

The first section labours over economic,
social, political. and literary background,
but once Shek launcher into““The Work-
ing-class Family,”" **The Depression and
War,” ““The Whik Collar Worker'* and
**Opposition and Revolt,’* he hits his stride.
Flagship novelsin the first two categories
are both by Gabrielle Roy: Bonheur
d'occasion and Alexandre Chenevert.In the
working-class section, an entire chapter is
devoted t0 Borheur followed by a chapter
on the three novels of Roget Lemelin and
then one titled “Theme and Variations’ in
which works by Ringuct, Louis Dantin,
Roger Viau, Yves Theriault and Jean Pelle-
tin are lumped together. .

The discussion of Bonkeur d'accasion is
thorough, though not original, and there are
a few minor errors of fact. (He saysthat
Rose-Anna Lacasse was “ mending” the
children’s clothes before tbetrip to the
country, whereas, in fact. she was creating
entire wardrobes in the middle of the night
before the trip. He also says that Bonheur
has been trandated into nine languages. it
has been trandated into 14.) .

Likewise, in “the white-collar section.
Alexandre Chenever! supports an entire
chapter, while all the other works ate
included in “Themes and Variations” The
novels by André Giroux, Jean Simard, and
Jacques Languirand do not, as Shek points
out. touch Alexandre Chenevert in richness
or complexity. However, the analysis of
Chenevert is naive and it is here that Shck’s
political bias becomes bothersome. At face
value, he accepts Alexandre’s assessment of
himself as deprived but possessing social
conscience (the plorification of the working
man). But the Roy intention in the portrayal
of Alexandre is ironic: Alexandre suffers
greatly for people who are far away -the

Jews, Ghandi, victims of earthquakes; he
has no compassion whatever for hig wife.
his neighbours, his co-workers, his un-
happy daughter, all of whom are dose by.
Shek is right in assessing the novel as one of
alienation, but it is alienation in the sense
that was understood by Camus, a writer who
has influenced Gabrielle Roy.

The most interesting aspect of the final
section on “Opposition and Revalt™ is that
the writers considered — Hubert Aquin,
Pierre Gelinas, Jacques Ferron, Claude
Jasmin, Jacques Renaud, and Jacques God-
bout, among others -are given to bizarre
expressions of social and emotional beha-
viour and of language irself. An outraged
people sets out to oulrage others, it seems.
In his well-balanced way. Mr. Shek points
out that for all the innovative excitement
generated by these writers, their works are
still thinner dun the best of their predeces-
sots. A

Mandel’s past,
Colombo’s candy,
Purdy’s earth

Out of Place, by Eli Mandel, Press
Porcépic, 80 pages, $4.95 paper (ISBN
0 88878 075 3).

Variable Clondiness, by John Robert
Colombo, Hounslow Press, 77 pages,
83.95 paper (ISBN 0 88882 018 6).

A Handful of Earth, by Al Purdy, Black
Moss Press, 62 pages, $8 cloth (ISBN
0’88753 023 0) and $2.50 paper (ISBN
088753 022 2.

By TED PLANTOS

EL! MANDEL returns to his origins in Estevan
and the Jewish settlements of seuthern
Saskatchewan, combining images of his
journeys there with haunting recollections
in Our of Place. In these poems. the author
moves like an alien figure between the past
and present, observing botb from the van-
tage point of his imagipation, Here is 2 vivid
example of his method:

she photographs me

walking away
along a curved path
the flowers coloured
and

my father appears
my mother appears

Unusual juxtapositions of images from past
and present oceur throughout the book.
creating a sense of fragmented time and
place:

This clock is a shadow of that real clock. When |
look at my clock | have ro way of knowing

whether I am In
the first or second universe. It is spring there too:

The most effective poems here arc those

.that balance the spare, ghostly images with

a lyricism that grows out of tbe tension
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sustained by this fragmentation. These are
the poams that mirror the movement of past,
rather than offer static, photographic
impressions as in “badlands?
black against sky
Jour horses simple
particulars amid
the endless treachery
that is remembering

In Furiakle Cloudiness. John Robert
Colombo gives us translations, found
poems. and originals. This book is like a
hox of chocolates with a variety of sur-
prising centers. Some, thick and chewy.
miy stick to your palate: others are only for
nibbling: while those with tangy liqueurs
should be savoured slowly.

Several of the found poems are whimsical
and clever, bt some ate averextended and
drip on long after the concept has begn
bitten into. His *‘rote poems” should be
shortened for & stronger. mor e humourous
effect. “Roget’s Girl,” and “The Federal
Constiluencies™ are cases in point.

**The Electronic ‘Everything’ Doll” is
one of the better found poems:

Complete with Female Organ,

Net enly Life Size, but Full of Life!
“The Great Houdini” is another conceptual
treat:

The World-Famons Self-Liberator
HOUDINI
The Supreme Ruler of Magle
WHl Present a
GR4ND MAGICAL REVUE

Life Houdini, Colomho manages to es-
cape from this poem, sweet tooth intact.
“Deceiving the Five Senses in One Fell
Swoop.” “The Grand Adventure,” an
original poem, js the strongest in the book:

Things change, remain the same for re.

Evenings in bed: Death is now a night nearer.

So I find myself wondering, dreaming about

The staid and assymeirical stars.

This is one of Colombo’s finest and most
varied collections of poems. A real treat!

In Al Purdy’s introduction to A Handfu!
of Earth, he mentions that be is not quite
sore of some of these poems but is relatively
sure of others. This most recent collection
of his work includes 17 old poems that
weren't as bad es he thought et first writing,
and 13 new ones.

True, certain of the poems do not develop
the lyrical flow needed for strong emotional
direction, and tend to fizzle cut at the end or
veer Off on a tangent of chatty observations;
but there are some gems hen?.

The title poem isthe most poignant
expression of the Cenadian spirit end pride
in the land that | have ever read:

— limestone houses

lean-tos and sheds our fathers buiit
in which our mothers died

before the foresis tumbled down
ghost habitations

only this handful of earth
Jor a time at least

I have no other place 10 go

Other gems -include the startingly ex-
quisite lyrical poem, **Pre-school,” “ Star-
lings.” “Summer Rein,” and “*Ave Im-
perator.” The strong poems crush the
weaker ones with the weight of theirbeauty,
end A Handful qf Earth contains enough
Purdy magic to make it essential
reading. O
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Profound
and preferred

Concentric Circles, by George Bower-
ing, Black M oss Pr ess. 66 pages, $2.40
paper (ISBN 0 88753 (27 3).

The Search for Sarah Grace, by
Eugene McNamara, Black Moss Press, 119
es, $2.50 paper (ISBN 0 88753 025 7).

By DAVID McKIM

I'waS AT A playa little while back where
everything was going along mnicely — lots Of
activity. pleasing character-actors, a loose
‘but lively plot. At intermission a friend |et
me know that the production was all right
and quite funny, but that he was dissatisfied.
At the play’s end he was ecstatic. In the
second and final act we bed been treated to
the thealrical works: ponderous music,
glowing balloon masks, incantations, medi-

.

AND WORK
edited by Geraldine Anthony

previously unpublished chapter.

vitality.
$12.60 hardbound

Doubleday:

STACKE
OICrs

TWELVE CANADIAN PLAYWRIGHTS TALK ABOUT THEIR LIVES

STAGE VOICES is a celebration of the coming of age of Canadian
Theatre. This remarkable book gathers in one place many of the lumin-
aries of the modem theatre in Canada. John Coulter, Herman Voaden,
Robertson Davies, Gwen Pharis Ringwood, James Reaney, John Herbert,
Tom Grainger, Michael Cook, David Freeman, David French. Michel
Tremblay and Michel Garneau have each contributed en original,

An eloquent, often controversial. always entertaining and highly infor-
mative tribute to Canadian theatre, its roots and Its explosive present-day

$7.95 paperbound

Watch for these greet new books coming this spring from

QUEBEC: THE PEOPLE SPEAK, JET ROULETTE,
NIGHT FLIGHTS, AND SLEEP IN THE WOODS.

JIDOUBILEDAY Ceanada Limited

105 BOND STREET, TORONTO, ONTARIO MSB 1Y3
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tations — in 2 word. and above all, deprh,
My friend. | think, would like Concentric
Circloes.

Not that there is much that is heavy
handed in this short prose piece. In fact it's
all too Spare. We are given one room
(bisected at times by an electrical floating
wall) in a “small city” and four characters,
plus an estra, ar agent “in an overcoat,”
who talk with each other, or to themselves,
or to the walls. There is an easel, a
telephone, and the room is thickly layered
with newspapers, but that’ sabeut it. Refer-
ences to a basement and a government, but
not to neighbours or places. No beds. No
window. If Concentric Circles is not deep,
| don't know what it is.

Mée and Brown livein the mom. Mel
holds a black box most of the time.
(“You're still carrying that bomb around?’
suid Brown.) Brown weats brown clothes
and paints brown pictures on the easel.
(“Not bad.” Mdl said, and added. “Very
very brown.™") They are visited by Janice,
who wants Mel's love. and a cabinet
minister. who wants Mel’s black box.
Communications fail.

Some of themonologues are entertaining:
Mel (Melancholy? Melpomene?) is briefly
inspired when he talks about the virtues of
cold. But there's too much mannered
joking:

Jenice: “Good God! God—"

ez —is Love”

Brovn: '*— is just around the cormer."’

Rel: **~is a small ell liberal.”

Brown: ““— is Dead.""
| could see this story asa one-act play back
in the 1960s, when it was written. But it was
printed just last September. | wonder why.
The bool: is short and sad.

More to my teste is Eugene McNamara's
The Search for Sarah Grace. **A Change of
Scene™ could have been omitted or should
have been reworked. and “The Way to
Concord,™" about George and Martha (1), an
academic couple too cultured tc really want
children, fals quite flat. But for me the
other nine storfes work, unevenly no doubt,
and in different ways. but well.

The characters. usudly isolated and
haunted, engage in searches. for the
**definitive”’ Sarah Grace; forasolutiontoa
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dead end life or an over-busy day; for love.
What they find, usually, is not enough. But
even when their failure isa ridiculous
travesty of what is wanted, it rates these
characters higher than the complacent
ones, second-rate academics mainly, whe,
according tc the McNamara burlesque,
spend months deciding on their office hours
and years deciding about who to have lunch
with.

No first-rate academies appear, though
there are other surprises, real discoveries. A
daughter findslaeve, imperfect but “good
enough. Just for now." Men make rea
contact through their work in “To Bum”
and othets begin to love by surrendering
their careful lives in magical parks and
impassible suburbs.

Difficult time sequences are occasionally
mishandled, as are, once or twice, shifts
from one character’s thinking to another’s.
Endings and dialogue are sometimes
strained = though perhaps the bat story,
‘*“Changes,’” is mostly talk. Too many
things are **delicious’* and wine is spilt too
often before love is made. 8till, thii colle¢-
tion mekes satisfying reading. 0

= 1

Ask a dilly
question

Must Canada Fail?; edited by Richard
Simeon, McGill-Queen's University Press.
307 pages, $13 cloth ISBNO 77350314 5)
and $5.95 paper (ISBN 0 7735 0313 7).

By ALEXANDER CRAIG

NO, THE BOOK doesn’t amswer the question
of itstitle. Along the way. however. the 19
articles in this collection examine different
ways of preventing Canada fmm breaking
up.
This is inevitably a complex question,
but beoks such as this help a lot tc make
problems more comprehensible and eptions
clearer. The various papers take different
approaches, but all of them share the same
objective: to spell out what changes are
required, In institutions and attitudes. for
Canada to remain a united country.

The book begins with a group of papers
giving the background to the PQ's rise to
power, surveying the Canadian public’'s
attitudesto the confederation problem, and
looking at other systems that have faced the
dilemma of “survival or disintegration.”” A
second section consists of five papers on
each of the main regions of Canada and their
opinions on the question. Particularly good
hereis a papa by Peter Ledlie on “Ethnic
Hierarchies and Minority Consciousness in
Quebec.”

The thii section is entitled **Working it
Out.” Another strong contribution here-by
John Trent, is a clear, concise contrast of the
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two conflicting (very) philosophies of
nationalism as reflected in the statements
and writings of Lévesque and Trudeaun. The
article following, by Bd Black, snappily
entitled “What Alternatives Do We Have if
Any'?" is anotber pod. well-written survey
of the feasibility or otherwise of various
proposed solutions.

The book’s fina section is made up
largely of longer-term perspective-s on
strengthening confederation or what best to
do if that alternative fails.

Itiseasy. too easy, to find gaps In thii
book. Canadian unity is an intensely coms-
plex question and there-are SO many way's of
looking at It, 50 many Important aspects.
that no ene collection can cover the whole
area. There might have been, for instance,
more on geopolitical factors. Or on the
historical approach, because economic, 30-
cial and other explanations for decisions to
confederate might tell us something about
what was desired, expected, and now is
seen to beinadequate. Likewise, more
diit consideration of the problems of
language (as distinct from education) and
politics is essential to understanding the
Canadian problem, For example. different
views of cultureand how it interrelates with
palitics underlie much of the indecision in
Canada today.

The opinions of different groups are
examined. but there is not much on the
views of business, the media, and, in
particular, the bureaucracy, federal and
provincial. What tends to be civil servants’
background. beliefs, attitudes ‘towards
changes in the federal system, especially
such specifies as decentralisation? [t's
difficult for us, the public, to find out what
our Servants are thinking.

The eye-catching title beliesa solid and
serious work. It isexpressly ‘“aimedprimar-
ily at an informed cener al audience, rather
than at the academic community.” So there
are no footnotes, bibliography. index. This
lack is more than compensated for by the
clear. careful, precise style of most of the
papers.

Another advantage offered by this book is
that these are experienced and skilled inves-
tigators who. unlike politicians, bureau-
crats, and other official apologists, can stay
away from verbiage and instead confront
directly such thorny rhatters as the prospects
of violence in Quebec. And unlike jour-
nalists, the writers her e have sufficient
space, so they don't have to oversmplify.
The contributors are mostly from Queen’s
or elsewhere in Ontario. There are no
francophone contributors, but at least that
means there is no tokenism.

This is very much a par#i pris book: How
can We defend federalism? How do we
define it? What do federalists really want?
Some of the factors involved are relatively
new; others are old but gtill misunder stood
or not agreed upon. As such the problems of
Canada cannot be resolved overnight. Peo-
ple who want to try to understand them
better. to get someidea of specific sug-
gestions and possible scenarios. would be
well-advised to consult this collection. O

Tor TN, L
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For those who
fiab and fail

The Complete Jogger, by Jack Baten,
|Mn§sgn. 14% png:s,g%4.9g paper (ISBN |
07737 1014 Q).

SK1Ing Basies: Alpine and Cross-
country, by Judy Crawford with L ea
Coaltcs, Methuen, 101 pages, 59.95 cloth
(ISBN 0 458 91430 4) and $4.95 paper
{ISBN U 45891420 7)

Skiing Cross Country, by Ned Baldwin
MeGraw-Hill Ryerson, 160 pages, $6.9
TAPEr(ISBN 007 08249078).

By GARY WRIGHT

ANOTHER TRIO of thrillers from the burgeon-
ing industry of exercise-for-your-own-sake.
Jogging and SKiing: the perfect remedies for
the great Conadian sloth hibernating at
home with his Sx-pack and his television.
We ate not healthy, we eat too much, we
drink too much, and we don’t do enough. It
seems that we are pale, pale creatures beside
the average 65-year-old Swede. But perhaps
it’ sthe 30-year-old Swedes Wwho arein
rotten shape.

Supposing that the great majority are
dying for solutions o their general stale Of

ecrepitude. why is it that books on the
subject induce somnolence? With the
exception of Balwin’s Skiing Cross
Conniry, the best thing about these books IS
thelr covets. pictures Of brightly coloured,
happy. healthy specimens enjeying their
exercise. The contents Of such books as
Skimg Basics, however. are reminiscent Of
the instruetion manuals that tell you bow to
repair the motor Of a 1962 Chevrolet. They
are good on diagrams, short on interest, and
offensive tO those WhO don’t think Of their
bodiesas old cars.

The Complete Jogger approaches the
subject in that thorough manner. |t tellS us
that Seymour Liebermen iS credited with
founding the jogging movement. If theword
jogging had not been invented, those people
who overtake US ON the Street might SMply
be called slow-runners or trotters. Mr.
Batten covers most aspects of jogging, fmm
abrief history to related exercises and diet.
The book is full of do’s and don’ts, helpful
hints, and pros and cons. The emphasis is
definitely on the pros. It ieaves one with the
impression that there is much talk about a
relatively Smple activity that requires only
CoOmMmmon sense and a certain level of
commitment. But perhaps bath common
sense and commitment have disappeared,
along with our fitness,

Skiing Basies is summed up by its tide.
Judy Crawford, the author, hes been a
competition Skier for many years and her
attitude toward the sport iS that of the
professional: **Skiing, t0 Me; is competi-

tion. Thii holds tue Whether I'm racing
againgt the best skiersin the world in
Olympic or professional racing or Just
gliding down the hill on a Sunday afterngon
with some friends. | believe most kiers fed
this way.” We can only hope that M s.
Crawford iS wrong about most people and
that some of us also enjoy the pleasures and
relaxation of the outdoors. In any case, this
book does not go beyond the necessary
physical-r.

Ned Baldwin’s Skiing Cross Conntry is
the best of the buncii. Mt. Baldwin is
interested in outdoor experiences as more
than just exercise. The preface sets the tone
of the book: “Just 4s one can leave man's
civilization behind by paddling down a
river away from a highway, similarly askier
‘is immediately in another wotld the moment
be leaves the hail.” Thbe author discusses
the sport in detail, from the selection Of
equipment to the techniques used. It is
intended not only as an aid tO those already
involved in cross-country skiing but alsa as
a tool to interest others in the sport. O
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The ups and
downs of an
escort service

The Corvette Navy: True Stories from
Canada’s Atlantic War, by James B.
Lamb. Macmillan, 179 pages. $10.95 cloth
(ISBN 0 7705 1578 9).

By MICHAEL THORPE

TOGETHER WiTH “‘some Of the brightest
young men in Canada.” James Lamb | cined
the RCNVR in 1939 and served throughout
the war, ending as commander Of HMCS
Camrose, one Of “the flood Of fat-fun-
nelled, jaunty little ships’ that kept the
Atlantic lifelines open through five hard
years. Thereafter. be became publisher and
editor of Orillia’s Packet and Times for 21
years untit returning to Cape Breton in
1971. Orillia, Of course, modelled foOr
Mariposa, and a zestful humour werthy of
Leacock is not the least of thisbook’s
attractions. Lamb has a strong story to tell,
and hetdlsit “asit was,” without purple
passages (if not without SOme lapses into
journalese in the slacker parts Of his narra-
Tivea)which mostly eccur When it touches
and).

Thetoneinitially isone of proud pat-
riotism, but as his many-sided story grows
one recognizes a familiar mood of dis-
enchantment. The patria valued becomes
the “‘common brotherhood,” the natural
democracy Of the few who battled an
“uncaring vniverse," not only in the shape
of the cruel Adlantic and the U-boats. but as
time wore on in that of the many-headed foe

" Clackelrwhin
is om the
[FAILIFRBACK teans

?

You can’t lose
with these books!
THE WARS $9.95¢l.
Timothy Findley
SHREWSBURY $9.95¢l.
Jamie Brown
SMOKBD GLASS $7.95 cl.
Alden Nowlan
NO SAFE PLACB $7.95pa.
Warner Troyer
ANY OTHER
BUSINESS? $6.95pa.
Jim Parr

THE FIREBRAND $3.95pa.
William Kilbourn
UNDERGROUND TO

CANADA $7.95¢l.
Barbara Smucker

THE HAND OF ROBIN

SQUIRES $7.95¢l.
Joan Clark

SUPERBOOK $5.95pa.
Terry Fletcher

larke, Irwin& Company Limitec

o’
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at home. Lamb bitterly castigates the “pet-
tiness and sdlfishness’ cf the ““shore-side
navy,” doubly base, the PR puffing of tbe
corvettes heroism for the benefit of “folks
at home” and *'boastful politicians,” the
chill reception at such perts of call as
“‘conventionally moral”” Halifax (*“‘Newfy-
john®" honourably differing). So it was in
the creeping disenchantment of memeirs cf
tbe First World War in which, as here. the
“*brotherhood** virtually includes tie re-
spacted enemy, and tbe note after ambigu-
ous “victory” iselegiac. astie brothers
dishand and retwrn tc that civilian life they
fought to preserve, yet which has become
dlivn to them.

In his concrete, vivid, and.fresh descrip-
tions Of strife and circumstance at sea,
Lamb can achieve an impressive unassertive
dignity:

Nobody who ha ever seen human beings

strugaling for life in the sea can ever doubt

the common brotherhood of man: there is an
intangible, unspoken bond that [inkS the
strupgling survivor, battling for |ife against

all the immensity of wind and sea, with the

watchers on the ship, a bond that reaches to

the very heart of the beholder, so that the

swimmer's fight, his fate, become our own.
A man swimming in tbe sea seams un-
believably tiny, lost amid the vastness of the
ocean about him; tO rescue him from that
uncaring ImMmensity seems somehow &
trinmph Of the human spirit againgt the
ordered anenymity of the Univer se encom-
passing us,
-n—-—F_Q__l}__(_:HI_LDREN
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Ovennight Adventure
Frances Kilbourne
[lustrated by Ann Powell

A lively new wordless book for very
young children. Imaginative line
drawings convey this charming
story about two little girls: who
decide tc dleep cut overnight in a
small tent in the backyard.

53.50 paper 32 pages

Wit It A Girl?

Wihiat Is A Boy?

Stephanie Waxman

Direct. simple and sensitive. this
new book. superbly illustrated with
photographs, helps young children
tc deal with theirjown sexual'iden-
tities and to distinguish genuine
biological differences from the sex-
typed characteristics acquired
through socialization.

;'1'.95 paper 48 pages

——The Women's Pres——
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Such bonds are belief enough tc sustain
and Lamb eschews frequent soul-searching
and dwells, notupon man’s inhumanity, but
on his courage, endurance. comradeship —
and humour in adversity. The bock is alive
with wit. particularly in the all-too-short
chapter “*Signal Log,”" and there are
numerous mock-heroic vignettes such as
those celebrating *“Tiger” Tumer’s hand-
gand in tbe punch-bowl in tbe wardroom of
HMCS Halo, Poulson’s ankle-tackle upon
an amazed milkman’s horse, the flour-bag
blitz on the inoffensive steam tug Hare.

The last eorvette, once HMCS Sackvifle,
apparently “lies deserted in a corner Cf the
dockyard” at Halifax, and one fears that,
lii her hundreds of sisters, she will net be
preserved. At least in The Carvette Navy
there is worthy remembrance, worthily
phrased. O

Ferry codmothers,

Prairie bloomers

Lifeline: The Story of the Atlantic
Ferries and Coastal Boats, by Hamy
Bruce, Macmillan, 249 pages, $12.95 cloth

{ISBN U /705 1608 4).

Fire Canoe: Prafrie Stemé& at Days
Revisited, by Theodore Barris, McClelland

& Stewart. 304 pa 16.95 cloth (I
0 7710 1025 7).

By WAYNE GRADY

AS HARRY BRUCE somewhat slyly mentions
on page 177, Sir Charles G. D. Roberts
once wrote advertising copy for the Domin-
ion Atlantic Railroad. “ That great highway
cf Nova Scotia,"” Roberts called it, “"a mad
which may fairly claim the sympathy and
services of poet, artist and romancer, foritis
surely the least commonplace of railroads."”
‘Though Bruce is neither poet nor artist, he is
an incur able romancer and a Haligeonian
Jjournalist who can take the most common-
place material and spin it into readable
prose. Any writer who can make history cut
of press releases (“ On Qctober 23, 1970,
Mrs. Thomas R. Smell of New Breintree,
Massachusetts, became the millionth pas-
senger CN carried across the Northumber-
Iand Strait. Prince Edward Idand’s
deputy-premier, Gordon Bennet, gave her
an engraved clock radio. . ..") is certainly
worth every penny CN pays him tc write it.
Lifeline is pretty much what its subtitle
says itis: a meticulous account of the coastal
and ferry boats that began running around
and between the Maritime provinces about
1855, when the Eastern State commenced
the first weekly service between Yarmouth.
N.S., and Boston. Despite the book’s
massive and detailed sweep, it does contain
much honest history (“The story of
government ferriesistbe stery of about half
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the political strife of modern Prince Edward
Idand”) and deesn’t become bering until it
reaches 1955, when tbe Canso Causeway
was built and the Bluenose (a 348-foot
ferry, not the clipper) first plied between
Yarmouth and Bar Harbor, Maine. After
thatalotof Mrs. Smells begin turning up for
their clock radios. By the time we get tc the
sinking of the William Carson off tie
Labrador coast on June 2, 1977 (“Leonard
Shearing, 4 retired pipefitter from London,
Ontario, said he knew nothing till the alarm
sounded. ‘Someone knocked on my cabin.
door and said we were abandening ship’ ™),
the most stalwart of readers will have begun
pondering the point at which popular history
becomes corporate history.

If tbe book’s everly extended scope is a
flaw, it is a surmountable one. Per haps
Bruce ought to have been writing in celebra-
tion of 100 years of coastal service
(18511955) instead of 60 years of CN. But
asit is, readers will enjoy tbe first half
(largely pre-CN, especially in Newfound-
land) and skim the second; and CN will
weather tbe first half because it explains,
and in some cases judtifies, the administra-
tive blunders in the second. And with no
index --a second and more perplexing flaw
-few readers will be able tofind the point
at which the two halves meet.

If a merine extension of the Trans-
Canada highway doesn’t at first scem tbe
stuff of real drama, Bruce szlvages it from a
watery death by concentrating as much on
the people who worked the boats as on the
boats themselves and their owaers. And
certainly the book’s attraction lies in the fact
that most of it takes place at sea, and at some
of the roughest, coldest, cruellest, and |least
navigable sea in tbc werld. Imagine, then,
Theodore Barxis' problem when faced with
the task of stirring up some sort of narrative
tempest in a few inches cf Saskatchewan
River mud. When one of Bruce's boats
sinks, people suffer; women ard children
drown and are or phaned, companies go
bankrupt. When ene of Barris’ |ittle stern-
wheelers runs aground on yet another
interminably shifting sandbar. the crew
simply jumps ovesboard with shovels and
digs her cut. No raging Neptune chasing a
supply-laden Nerthern Ranger across the
Strait of Belle Isle; at best a handfol of
frightened Indians refusing timber rights
along the Assiniboine.

Curiously, though, Barris survives the
shift in proportion. We move from theseato
the river, from Conrad to Mark Tiwain, from
tbe tragic to tie comie and, in a way. tc the
more human. Buried beneath tbe tabulation
ofhow long it took the Marguette in 1875 to
steam the 1.000 miles from Winnipeg tc
Fort Ellice, N.W.T. and back (14 days. a
world record) or how the Srrathcona was
“walked” up Seskatchewan Riverrapids on
poles liie giant grasshopper legs, lies a
mock-epic metaphor for the human condi-
tion. Helpless captains earse drunken crews
and shifting gravel beds. Stranded steamer s
xot for years in 18 inches of water and are
refitted tC yot again a few miles down-
stream. When the Lily. under Captain Joha
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H. Smith, carried the lieutenont-govemor of
the Northwest Territories on a” excursion to
honour the birthday of Queen Victoria in
1579, “the Saskatchewan’s gueen of
speed” struck a submerged boulder and
sank in eight feet of water. ““His Excellency
and company,”* the Saskatchewan Herald
reported, “spent an uneasy night waiting to

interview
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be picked up, then rowed down the river
next day in an open skiff under & blazing
summers”*; however, the party reached the
Hudson's Bay post at Victoria by four
o'clock, in time for tea.” Can there be any
doubt tbat we have stepped down from the
Pcquod and boarded the Mariposa
Belle? O

by John OQughton

ot

Stan Bevington explains how Coach House
learned to sell books without selling out

COACH HOUSE PRESS was Founded in 1965
and Stan Bevington has bee” the proprietor
of the press since the beginning. The press,
which is located in d rambling set of coach
houses in a” alley near the main U of T
campus has issued more than 130 titles. It
has long been known for its choice of
experimental writers, innovative book de-
signs, and printed ephemera. Editorial
direction was provided by Victor Coleman
until 1974, when a” editorial collective
composed of Bevington, Frank Davey,
Martin Kineh, Linda McCartney, b p
Nichol, Michael Ondaatje, Rick/Simon,
and David Young was initiated. The press
pnow sets type with a computer-directed.
photo-typesetting system, but its original
Challenge Gorden printing press has re-
mained the company logo — replaced in
active service by 2 Heidelberg offset press.
John Qughton asked Bevington to talk about
Coach House's techniques and philosophy:

Books in Cannda: What changes do you
see in the ideals and direction of ke press
fow compared with its beginnings?

Bevington: One interesting change has
been the switch from using antiquated
technology to make books lock contempor-
ary, to using state-of-the-act technology to
make books that [ook more traditional. The
press is unique in that respect, I think. Other
Canadian publishers were very conservative
in designin 19635, and they're still conserva-
tive today. We're also unusual among small

Stan Bevington

presses in maintaining a volunteer situation
in some areas, especially those which arg
most dominant in management and financial
casts — the editorial functions.

BIiC: Coach House has. by now, quite a
reputation fOr experimental printing of
experimental writing. |s there an ever-
increasing volume of unsolicited manu-
scripts and publication projects for you fo
deal with?

Bevington: \We have a'greatly increased
volume of projects dealing with our own
history. People call us up wanting to know
what books are in print, asking for an ISBN

the browser
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list.. . And we get a lot of poeiry manu-
scripts from people who saw books we were
interested a Few years ago.

BiC: Do yon mean that the press ix putting
out proportionately fewer poery rides?
Your recent titles have included translations
of Quebec novels, recent Toronto-prodiuced
plays, and more fiction.

Bevington: I'm particularly interested in
encouraging short-run prose titles. The
economics of publishing short-run fiction
have improved. The economics of large-
seale publishing haven't changed; but we
have pocket calculators now. I'm really
surprised that more small publishers aren't
taking advantage of the ways of doing
short-run prose publishing.

BiC: Jt seems that Coach House has had a
kind of *‘stay small” ethic in that you
haven't been tempted te produce a best-
selling book of a really popular nature.
Who do you feel your audience is now?

Bevington: Staying small? We're mot small
compared with ourselves in 1967; 14 people
work here now. But compared with. say.
McClelland & Stewart in 1967 and now,
yes, we're still small. We've now defined
our market area more carefully and find that
our books tend to sell to people who go out
of their way to learn what's going on. And &
Few of the authors we started.with have
better drawing power today. . . . The ground
rules of minimum sales have gone up. O

by Morrls wolfe
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Oh for the good old days when
a catalogue wasn't a vanity ripoff

FORT TIMISKAMING, on the Ontario-Quebec
border, is perhaps the last main fur-trading
centre to be given scholarly attention. Undil

recently there’s been a great scarcity of -

documents on which such a study could be
bawd. Now we have Fort Timiskaming
and the Fur Trade by Elaine Alla” Mitch-
ell (U of T Press, 306 pages, $17.50). The
trouble is that the book tells me, at least.
more than | want to know about Fort
Timiskaming; | find myself getting lost in
the details. | wish someone would now
write a good popular book about the fur
trade that does for it what Ben”” did for tbe
building of the CFR.

L A

THE NORTH-SOUTH Institute is an indepen-
dent organization established in Ottawa in
1976 with funds from the Donner Founda-
tion, CIDA and others; its purpose is to
analyze and evaluate Canadian policies
affecting tbe Third World. North-South
Encoonter: The Third World and Cana-
dian Performance (185 Ridean, Otiawa,
200 pages. $3.95) is the institute’s first

annual report. I” part it assesses bow well
Canada’'s Third World policy has been
carried out. |” 21 areas tbc government
scores four As, five Bp. seven Cs, and five
Ds. Tbe report also offers nine policy
priorities For 1977-78 but admits thé pros-
pects For Fresh Canadian initiatives are
bleak, given unemployment and our pre-
occupation with Quebec. Dull but essential
reading.
L

“I’vE NEVER met a goalie who was 2 bad
person. A” undependable, malicious; or
easily upset man. reggrdless of his talent,
will never be able to protect the crease.” So
says Soviet netminder Vladislav Tretyak in
The Hockey | Love (Fitzhenry and White-
side, 189 pages, $7.95). The Hockey | Love
is the latest in a seemingly endless series of
books about international hockey. | don’t
know who else reads these volume& but to
judge by Tretyak’s book the players them-
selves seem to devour them looking for
pointers, compliments. and insults. Tretyak
carries on & running dialogue with Fellow
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authors such es Ken Dryden end Harry
Sinden. My favourite quotation from
Tretyak: “| cannot imagine a game other
than hockey where such passions boil around
a small hard rubber pock.”

oo
D )

THE FIrsT edition of J. Russell Harper's
definitive Pointing in Canada: A History
has been out of priat for some years now.

Because the cost of reprinting the original
large-format, richly illustrated edition
would have been prohibitive, University of
Toronto Press has produced a second edi-

tion in a smaller (6" > 9”) format (252
pages. $29.50 cloth, $12.50 paper). Unfor-
tunately, all colour pletes and a number of,
black-end-white illustrations have beer’
omitted. The text has been updatedbut in no
way abbreviated. It’ Sinteresting to notethat
as recently as 1967, when the first edition of
Painting in Canada appeared, its author felt
it necessary to explain that it was important

for a book such es thii to reflect the
bicuttural traditions of Canadian life.

7w

TWO YEARS AGO, former mm Mary Shaver
lost her Toronto teaching job because she'd
Treen photographed in the nude. Now Ms.
Shaver has written her autobiography, The
Naked Nun (340 pages. PaperJacks,
$2.50). Despite its title end silly photo-
graphs, Shaver’s book offers an interesting
glimpse et arelatively free and naive spirit
trving to find her way. Ha book is et its best
when Shaver deliciously describes her sex-
ual avakening et age 26.

o
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THE HUDSON's Bay Company opened
Western Canada’ s first department storein
Winnipeg in 1881. not far from Fort Garry.
To compete with its Eastern rivals, tbe
mail-order service it offered was second
to none. The Winnipeg Hudson's Bey
catalogue was superb. es is revedled by a
reprint Of itS Autuma/Winter 1910-1911
edition (Watson and Dwyer Publishing
Ltd.. 166 Roslyn Road, Winnipeg). The
catalogue even included samples of materiel
used in men's underwear. Fifteen-day
delivery anywhere was guaranteed on
made-to-measure suits. Self-belp books
were the only literature available through
the catalogue. But they included Because |
Low Yeu, a book that explained “how
maidens [can] become happy wives, -and
bachelors happy husbands ... by easy
methods.”

% & &

PAGURIAN PRESS has come up with &
variation on an old formula for making
money. I'd like to pass it on to other
publishers. What it is, you see, is a sort of
vanity publishing. You go around a city like
Toronto selling half-page and full-page ads
to antique, jewellery, sports, and other
specialty shops. The cost is “$200 and
something” a page, es| wastold by a
woman When | called to see how much it
would set me back to get Morris Wolfe
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Enterprisesin. Then you pet out a 262-page
book titled The First Toronte Winter
Catalogue by (whatever that means)
Jeremy Brown and Jennifer Hobson. You
peddle it for 55.95. You also put out The
First Toronto Arts end Crafts Catalogue
by Jeremy Brown and Jennifer Hobson (163
pages). AetealatS5.95. You cover yourself
by writing an introduction that talks about
“the research™ involved in doing “the
survey™” but dmit that your book can't
“‘pretend to be a complete guide.” One
thing to remember: books lii this shouldn’t
be sent to reviewers. They jest wouldn't
understand.

L

ADVERTISEMENTS for Bliss by Elizabeth
Gundy (240 pages, Viking Press, $9.95)
describe the book as a ‘*major Canadian
novel.” The only one of those words one

of some import

can be reasonably ceriain about is *‘novel.”
The book is certainly not major; it's mom
poorly written then most Harlequin Ro-
mances. And | have to wonder whether
there’s anything more Canadian about it
then that it's set ina “Secpy Canadian
campus town.'” (We're told nething of
author Elizabeth Gundy.) At a couple of
points | considered the possibility that
maybe what we have hem isa comic novel.
For instance, when homy, six-foot-one
spinster English professor Leone de Vos
looks at her uneducated ditchdii lover,
Bliss: ‘“Beneath ha shelves of books, in the
darkness. she read him like braille, and
found his poetry more exquisite than any
written.” Ignorance, you see. is Bliss.
Despite moments like these. | dismissed the
possibility that Bliss was deliberately
comic. Thinking of it as funny doesn’t
make it any better. [ :

Fowles on the 20th-century rack
and Tolkien's Saxon song ‘of doom

Danidl Martin. by John Fowles, Collins,
629 pages, $13.95 cloth (ISBN 0 O
222092 x). John Fowles isan excellent
sprinter Who fancies himself a long-distance
runner. The Ebony Tewer (a novella and
other short stories). and certain chapters of
The French Lieutenant’s Woman and
Daniel Martin, are so finely detailed and
gracefully written that hardly anyone could
read them without pleasure and admiration.
But being good in the short rm is no
guarantee of being awinner in the long rum.
Fowles has an unfortunate habit of spoiling
his novels (The Magus is a mythologica
mess) Ssimply because he won't recognize

bis limitations. and make the most of what
be teally does well. He seems compelled to
try to be a “noveist of ideas,” playing
much the same shilly-shally shell-game that ~
Peter Schaffer did in Equus, or Archibald
MacLeish in J.B. — earnest and serious
works to be sore, and full of the middle-
brow equivalent of hinking. His tint novel,
The Collector, was a tolerable rehash of
Nietzschean themes filtered through a much
Iess original mind. but it scraped by as a
high-toned melodrama. Since then, bis
skills et creating interesting, believable
characters. and writing carefully observed,
descriptive prose “(Daniel Martin opens
with a harvest scene that could pass as being
written by Thomas Hardy) have improved
steadily and impressively.

But Fowles isn't content with being the
beet 19th-century English novelist of the
20th-century; he seems determined N prove
that he's as brilliant a master of stylistic
complexities® as Henry James or James
Joyce. Yet all be does with his pointless
touches of modernism (pointless in his
fiction) isruln materiel that is otherwise
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good. Daniel Martinis written with the
simplest narrative he’s done in years. but
it still suffers from overcomplications
— sudden shifts in tense and point-of-
view -— as if Fowles believes thata
fragmented story is twice us profound as &
straightforward one.

Danicl Martin is a playwright turned
screenwriter. He is divorced. with a daugh-
ter living in London. while he works in
California, Upon hearing about the serious
illness of a college friend. Anthony Mal-
lory. he retums to England. to confront,
recapture, question and examine his past
and his relationships with Nell. his ex-wife:
with June (Nell's sister and Anthony’s
wifey; and with other erotic. intellectual.
and emotionad presences in his life. The
drulogue is often stagey. (She: “I know
you're in ains somewhere. It's just that |
bate having to feel that I'm making them
worse,” He. holding her tighter: “You're
one of the very few fragments that make
sense.”™ And the observations about Life
are ponderous and trite. Giving in the 20th
century, we are told. is like being **om the
rack. forced into one of the longest and most
ubrupt cultural stretches in the history of
mankind."")

But. oh, what magic when Fowles writes
in along chapter about Daniel’s first love,
long ago. in the district of Thomecombe. In
affairs of the heart Fowles is sensitive and
observant: but when he tries to be “intellec-
tual™ he’s merely sophomoric and senten-
tious. At his best, Fowles Is the literary

[PV A S, JENS N AN TRy S R T W

equivalent of TV's Masterpiece Theatre—
full of civilized poise and old-fashioned
virtues. On that level. he entertains. and
occasionally enthralls, But when his reach
exceeds his grasp, as unfortunately it often
does. he ends up with a handful of nothing.

— JOHN HOFSESS

o
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The Silmarillion. by J. R. R. Tolkien.
edited by Christopher Tolkien, Methuen,
365 pages, $11.95 cloth (ISBN 004
823139 8). The Silmarillion sings *‘two
themes of words. of the serrow of the Eldar
and the grief of Men. of the Two Kindreds
that were made by Ihivatar to dwell in Arda,
the Kingdom of Earthamid the innumerable
stars.” This beautiful but ponderous work.
compiled by Tolkien overa period of nearly
50 years. incorporating the subtle wisdoms
of -myth. saga, and epic, the immense
invented documentation of histories. geog-
raphies, cartographies, languages. mor-
phologies, etymologies. and genealogies is
his grief-laden tale of the decline and full of
creation at the end of the First Age (The
Lord of #he Rings being his account of the
end of the Third Age). Tolkien, the bard, the
seer, the wizard, unveils his continuing
preoccupation, his anguish in the presence
of self-perpetuating, uncontainable evil in
the universe.

In this theogonic tale, which rings like a
Saxon song of doom through a Celtic
twilight,a Nordic saga chanted by a
Blakeanprophet, there is & pervasive atmos-
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phbere of pain generated by the swift
cormuptibility, the apparently inevitable
treachery of all human and human-like
beings. Darkness is differentiated before the
beginning of time in the ambition and desire
of Melkor, the greatest of the first created
powers in the universe. No matter how often
the elves, dwarves. and men defeat him. he
rises again and again as his desires are
reflected in the hearts of new generations
who become his instruments of terror and
destruction.

A powerful and slowly wrought narrative
unfolds. In fact. The Silmarilfion is at its
best when all the apparatus merges in the
background and the narrative is allowed to
rise. sculpted, an exquisite bas-relief illus-
trating the dominant metaphysical themes.
Tolkien's greatest invention is still the pure
story itself, but it is the architecture of the
total design that gives the solidity and
grandeur, as in The Lord of the Rings. lo the
whole work. .

Although the fable-like quality of the
story sometimes disguises the depth and
intensity of his seeking (who, after alf, are
these powers. elves and dwarves?) Tolkien
is here. without question, trying to penetrate
some of the great mysteries of creation. to
comprehend the nature of the universe and
man’s function within it. | think many will
hear both the purity and the passion in his
vatic search. theintegration ef'his music and
the “things more wonderful, which he
himself hath not imagined.”

— SHARON MARCUS
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On the Road Again
David McFadden

“One of Canada’s brightest poetic stars”
—Iontrea! Star. His newest collection,

original, enjoyable, and easy-reading.

AT GCOD BOUKSTORES EVIERY WIHIERIE
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Ragged Horizons
Peter Trower

A.JM. Smith
A major callection by the poet of tough Newly available, revised, updated —

towns, mean streets, big citles, camps,
docks and simple beauty.

$5.95 each In pap&back
r o m

amdl Stewart

The Canadizn Publishers

r

The Classic Shade
Selected Poems

the best of a poet of major significance.
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Notes and
Camments

ABLAIANTAttlempt at old-fashioned state
censorship has been depressing us lately. It
wasn't committed far away, say in South
Afica, or long ago. It happened in Toronto,
Ontario. Canada, three overlapping juris-
dictions normally associated with anenligh-
tened respect for human rights. And it
happened on Dec. 30.1977. nearly 17 years
after Ottawa passed the Bill of Rights, 289
years after the Glorious Revolution of 1688,
and 762 years affer the signing of Magna
Curta.

On that bleak Friday agents of the Crown
in the form of five police officers armed with
a warrant almost as bread as the War
Measures Act raided the offices of The Body
Politic, an established and responsible
periodical for homosexuals. When the
police left some hours later they carted off
12 curtons containing TBP's files. the copy
for future issues, and. most distressing of
all. the newspaper’s subscription list. The
raid was authorized by Roy McMurtry,
Ontario’s crusading Attorney-General
whose zeal for censorship has been deplored
in these pages before (April. 19771.
Melurtry in turn was directly inspired by
rigbt-wing newspaper columnist Claire
Hoy, one of the darker-minded spots on the
Toronto Sun. For some months Hoy has
been conducting a campaign against the
“soft” press he thinks has been accorded
Canadian homesexuals. whom he openly
refers to us“*scum.”” Hoy must read a
different press than we do. Wc note, for
example. that the new Quebec legislation
granting job and living protections for gays
went virtually unteported in Ontario.

The raid was triggered by a TBP article
prosenting @ sympathetic teport on the
reality of pedophilia. sexual love between
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men and boys. The issue containing the
article had already been on the stand for four
weeks and had excited little comment other
than Hoy's near-hysterical attacks. If the
article was indeed obscene, which we
doubt. the eourts will duly make a ruling.
Meanwhile we agree with TPB lawyer
Clayton Ruby that the raid was illegal in its
scope and adeliberate attempt to shut down
a Canadian newspaper. We have a letter on
the subject from Michael Lynch. a Univer
sity of Toronto English professor who
reviews for us and is a regular contributor to
TBP. He writes in pat,:

The key strugyle of gays in the last five years has
been a double one: for civil rights, and for oue
history. These two are symbiotic. when exam-
iced. because one of the deadlier, tactics used
against us is to deny our existence: to burn or
confiscate our documents, 1o keep us “in the
closet,’ 10 prevent us from knowing our own
contemporary news. The majority press succeeds
remarkably in the letter of thess.

The gay press alone, then, fights for our civil
rights, brings our present news out of the close,.
and our history, whenever possible. back from
destruction. The current issue of TBP carries
seven pages of gay news that the straight press
won't cover, almost 2l of it Canadian news. Such
news, and regular features about the Canadion
gay movement, have made this paper more
central to ours than any other gay paper is to any
other national gay movement. Not that TBP
speaks for all Canadian gays; its journalism of
commitment is committed in ways that see,,, @
many gays, even gay activists, too **radical,'* too
impatient with small gains or pragmalic analyses.
Certainly the article on pedophilia made many
Says uncomfortable, and when Hoy uses it to say
that homosexuals ‘‘crave kids. not rights,” he
knowingly misuses the paper (a “'sex mag,'" the
Sun’s news pages call if) and homosexual women
and men (Hoy's “rum”). .

Unlike the RCMP problem, which is
susceptible to political solution because the
police arc, ultimately. the servams of the
people. McMurtry's attempted censorship
and the prejudice that prompted it can only
be countered by a change of social heart.
Roy McMurtry and Claire Hoy claim to be
speaking and acting for us, However.a
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Gallup Poll last June showed that 52 per
cent of Canadians favour homosexual rights
and only 30 per cent oppose them. We arc
the majority. not they, and it is time we
came out of our closets of apathy and
insecurity and let our opinions bc known
loud and ¢lear.
o oax

QUICK Now, what are the top 100 Canadian
novels? A fascinating conference of
novelists, critics. and academics at the
University of Calgary this month (Feb.
15-18) will. among other things. identify
“the 100 maiqr Canadian novels” for us.
Each delegate has been sent a ballot pre
pared by Dalhousie professor Malcolm Ross
and containing a list of 200 titles. The
results Of the poll will be announced at the
end of the conference. We applaud the
publicity being given CanLit but question
the validity and corrency of any 10p-100 Jist,
particularly since mor than 100 new Cana-
dian novels are now being published every
year. Such gimmicks are best left to Will
Durant. . . Which reminds us that our own
judges are hard at work sifiing through the
20 or so first novels by Canadians published
in 1977. The results of the second annual
Books in Canada Award for First Novels
will be announced in ougr April issue.. .
Finally, the Postmaster-General has asked
us 0 apologize lo any subscribers who
received the January issue late. His employ-
ees apparently misaid them somewhere. O

Letters to
the Editor

OF JAGUARS.. .

Sir:

Re: “'Ripofls or Bargains?* (December).
Penguin’s comparing itself to a Jaguar is ludi-
crous. A while ago we bough, a great many Pen-
guin titles on the assumption of getting 4 physi-
cally superior product. They were the fire,
paperbacks to fall apart! We now steer clear of
them when we can.

V. Bassewitz

Librarian

Mission Senior Secondary School
Mission, B.C.

...AND PENGUINS
Sir:
Further to Mr, Surguy's article in your Decem-
ber issne entitled **Ripoffs or Bargains?“. thera
are a couple of points 1 would like to clarify.
The statement. “ If you want to buy a Volks-
wagen you buy a Sine,: if you want to buy a
Jaguar, you hey a Penguin® certainly does not
apply tothe whole of the Penguin list. The
example quoted in the article = War and Peace
== is in our Penguin Classics series. All the
books in the series are omt of copyright and
therefore are available in many other editions.
While the mass-market publishers have chosen
to produce and therefore price them as inexpen-
sively as possible, we have opted for higher pro-
duction quality and better translations in most

] PRI O I .




cases and consequently our prices are higher. In
many book stores these competing editions are
zold slde by side. giving the consumer 4 clear
choice. However, with most of our other series,
even though we may bold the exelusive copy-
right, we try very hard to price our books com-
patitively vis-g-vis the mass market and am very
conscious OF price ceilings that the consumers
huve set for different categories of books. Pot
example, nobody really wants to pay mere than
S1.95 a the most For erime and science-fiction
titles. repardless of the anthor or the production
quality of the books.

Secondly, in our case at least. two publishers’
profits are nex alwvays built Into the list price of
gvery book we impoert. This method can often
produce a Canadian price that i S unacceptable .
Consequently, on a number of books, Penguin in
PBritain or the U.S. supply us at cost in order that
we can price them here competitively and at the
some time make the necessary profit margin to
finance our sales/distribution operation and our
growing Cenadizm publishing program.

Lasily, the article was partly inspired by a
letter of complaint to your magazine regarding
an 80¢Z increase in the price of the cumrent edi-
ton of The Pelican History of Canada, com-
pared with the price of the lint edition published
in 1969. In a recent speech, Oscar Dystel, presi-
dent of Bantam Books, advised his audience that
inthe U.S. ~the Consumer Rice Index rose
44% in the last five years while the price or
rack-size paperback books jumped T7%....
And mass-market paperback cover prices coo-
tinue to climb.” So dramatic inflation in the
price of paperbacks in the last few years has
tuken place across the board. but they gl re-
main the cheapzst form of entertainment. What
did a ticket to a movie cost in 1969 compared
with the prices charged today?

Peter J. Waldack

General Maneger

Penguin Books Canada Ltd.
Markham, Ont.

UNCHAINED MALADY

Sir:

Re: “Ripoffs or Bargains?™ in your December
issue. Who gets an average of 43 per cent? The
chains ? If we arder /00 copies of the same book,
wig pet a 43 per cent discount. But we pay the
postage. Mr. Clarke should realize thet indepen-
dent booksellers average 36 pa cent to 38 per
cent. Facls please.

B. W. Hagen

Manager

The Anvil Bookstore
New Westminster, B.C.

THE WELFARE PRESS

St

In the otherwise heavily researched article,
*Ripofis or Bargams?" u)eeember) by Phil
Surguy, there is a cutious missing link in the
chain of evidence that binds us all in higher- and
higher-priced books.

It's simply the astronomical sums poing into
the new technology by way of hardwere and
software programming. A lot of data needs col-
fecting to showr that these millions invested in
sophisticated photo-typesetting and composition
work aro finally reflected i a higher-priced book
or mugazine,

As with power sources like hydro and nuclear
epergy, and as with TV and radio, the print
medin’s time has come for public ownership of
the new technology. The inherent and actual
low-cost, per-unit capability of the revolution in

print technology canonly be realized ifitis taken
out of private hands.

Such technology, onee publicly owned, could
then be rented out to publishers at low fees, mak-
ine nossible Jower-priced books. It would also
serve to sustain small publishers and extend the

range and volume of titles published.
Mark Frank
Toronto
UNHALLOWED . ..
Sir:

Jim Cluisty gives himself away in his review
{December) of Morley Torgav's The Abramsky
Variations when be writes: “ Get it? | did but |
didn"t.”” From that silly expression I assume that
what Christv finds in the novel he finds wanting.
But what Tergov has written does not happen to
be what Christy has written off.

1 wonder if I have ever read a review that so
clearly missed all the metits and the few de-
metits of a novel, Christy’s reactions and value
judements afe more suited to evaluating
fire-eaters than writers who deal with the jronies
of middle-class life. He misses entirely the
essence of the novel, which | take to be Torgov's
fidelity to man's complexity and contrariety, and
Torgov's humour (Found |o such lines as ““The
only risks in my life are asterisks’* and in the
depiction of characters like Leibel and in situa-
tions like the synagogue battle.) He misses, as
well, the central fanlt of the novel, which I take to
be the almost cursory treatment of Hershy,

L read _the novel. then ‘the review, thea Ibe
nove] again, then the review again, and I felt like
yelling, “‘Jesus Christyl"’

John Robert Colombo
‘Toronto

..BE HIS NAME
Sir:

Further to the review in your December lssue of
my novel The Abramsky Variations, 'm trying
to locate the corpus of Christy, Do you happen to

have his caetus number in Arizona?
Morley Torgov
‘Toronto

ANIMADVERSIONS

Sir:

In the Decembbr issue you identified me as an
adman, |ii Wallace Stevens, but different from
him in that | don't like the work. This informa-
Hon is somewhat garbled. | enjoy my occupa-
Hon, just a8 Stevens enjoyed his. But while 1am
an adman, Stevens worked in insurance.

Albert F. Moritz

Toronto

Editor's note: Apologies. and put our lapse
down to the essential gaudiness of editing.
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CanWit No.30

ACCORDING T0 Bri¢ Partridge’s Dictionary
of Historical Slang (Penguin, $5.25).
“perpicated dude” was good Canadian
slang in our grandfathers’ day for a swag
gering dandy. That’s one of the very few
Canadian terms Listed among the 50,000
entries in the dictionary. Fuddle duddle,
say we, There must be lots more. And
we'll pay $25 For the best printable piece of
slang that has a distinctive Canadian edge
to it. Addregs: CanWit No. 30. Books in
Canada, 366 Adelaide Street East, Taronto
MS5A IN4. The deadline is March 1.

RESULTS OF CANWIT NO. 28

YES, WE DO nurseé some potential Poets
Laureate in our national bosom (and try to
find @ Musing rhyme for that word). The
leading contender is Marvie Goody of
Toronto, who wins $25 for these inspiring
verses on the set theme Of unity:

‘The Qnestion

O Canada, thy years are nmmbered thus:

One, one and yei one more — one himdred
plus;

Maost venerable span for human kind,

Yet but an eye blink to the cosmic mind;

Youthful as nations go in hise'ry's spread,

(An age when tortoises are not yet dead).

Art thou to end untimely, O my land,

Victim of Yankee greed, Péguiste demand?

Shals thou be snaiched yet from their grinding
gears,

Or are thy days bur numbered ashy years?

The Prophecy
(A Prolegomenon to Eternity)

Soon shall we see the kealing of rifis, the
soothing of sorraws,

Tranquil this boreal land for a million
tomorrows,

For deeply shall settle the drifis, ice-locked be
the clime,

And the wasp shall lay down with the frog 1ill
the end of time.

Use your WINTARIO tickets
to pay for Canadian books
and get 20% discount as well.
Wea can supply almest any book In
print, hardcover or paperback,

Canadlan orimported, and give you
adiscount as well.

Wirite for our catalogue and detalls.
the beok fiend
Dapt. 12, Box 5384, S1a. *A', Toronlo NSUT 197
LIBRAFIIES: You dre eligibly foa. Ask your

patrons ar students 1o bring
you thelrlosing Hekets.
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Classified rates: $3 per line (40 characters to
tha ine). Deadline: first of the month forissue
dated Following month. Address: Books in
Canada Classified.366 Adelaide Skeet East.
Toronto MSA IN4. Phone: (416) 363-5426.

“CANADA HEEDS a national magazine to
the left of Macleans ... and CANADIAN
DIMENSION is it": John Rodriguez, M.P.,
iicl.el Belt. Politics, economy and culture.
$10.00 a year. Ste. 801, 44 Princess, Win-
mp2g. RIB 1K2.

CHALIBERS

World-Famous dictionaries For Over acen-
tury . @ comprehensive range of refer-
ence bogks Far all ages now available In
Canada. For defalls contact: Promotion
Department. Mathuen Publications, 2330
Midland Avenue. Agincaurt, Ontario, M18
1P7 (416] 291-6421.

event, a literary and visual arts magazine
published twice yearly, Features short
sterees, poetry. drama. reviews. photog-
raphy. and Ei§raphlcs Rates: single
copyiindividual $2.60 — library $3: 2-year
subscription / individual $9— library $11.

P.O. Box 2503, New Westminster, B.C..
VR RRS.

IKNOYW THE GAME

A wnde ranging series OF inexpensive
paperbacls covering over 80 sports end
pastmes From ARCHERY to YOGA = Fully
dlustrated and produced by internationally
recognized governing sports bodies. Only
51.26. For your Free full-eolour brochure
vrite: Promotion Department, Methuen
Publicaticns, 2330 Midland Avenue, Agin-
caurt, Ontario. M18 1P7, (416) 291-8421.

THE EFFECTIVE DEMOCRACY FOR ALL
— the conservative revolution. by Dr.
Salvador Araneta, Delegate to lwo Philip
pme Constitutional Conventions. Depart-
ment Secretary under two Presidents. edu-
cator. and industrialist. A provocative book.
for discniminating readers. Offers the aller-
native to Monopolistic Capitatlsm and
Communsm: the solution For the Western
World to cronic inflation end unemploy-
ment. 349 pages with Index. Herd cover
50.90; soft 67.90. Mailing expenses 60
cents. PHILI-CANA Book Distributors,
2101-2077 Nelson St., Vancouver. B.C.,
V8G 2Y2, PRE-PAID.

TRICK OR TREAT: Ghost Stories of
Toronto. Submissions of ghost storias with
a Toronto locale ara urgently needed lore”
anthology in preparation. Please send your
stones to: Len Gasparini, 344 Davenport
Rd.. Toronto. Ont. M&R 1K6.

Sir John A’s campaign poster

Superb facsimile in glorious
period colour. Six known
remuining originals are
<L priceless. Approx. 24" X
: ,( 36", Send cheque or m.0.
o for $14.50 (plus $1.01 sales

: % tax in Ont) to Vicloriana,
. 't ojoReaders® Club, 33
. ..iwre; DBritain 8t Tgromo
i otomginde  MSA 323 Shlpped prepaid.
1-eelooit  Your pleasure suaranteed.

26 Books in Canada. February. 1976

Honourable mentions:

What's your favourite leaf, Pierre?
**Erickson,” he said.
Wrong! I'll have to ask René:
A hint I'll give: ir's red;
It's on our flag, along with whire,
“Wrong,” he said. "'It's blue.”
I think he called it *fleur-de-leal”"
But I'm not sure. Are you?
— Mis. B. Underwood, Calgary

L - *

O Canada! Nurturing soil, great-breasted

Motherland; yonr love is manifested

In your children's faces, of all different races.

In Cone-by-Chance, in Monireal, in
Titktoyaktuk,

Their fates are all bound up like pages of a
book,

From the easicrn fishing boais to the wesiern
fogger's boots,

We could ne'er descrt you, you've given us
onr roots!

~— Gayle Fisher, Toronto

x* E ) [ 3
Poor Dominion’s Heart

*“And another thing: tke hydro from Churchill
Falls

going south like a shot in the arm to New York,

the fleur-de-lis used like a fork

to feed all others — Brothers we say. ..
Balls!""

Thus saving, in french, the noble Frenchmen

drew a line

and sicpped across it, shousing, ** Finis!™
Bt poor Dominior’ s heart was on their side,
Iost from its body and trying to hide
its homesickness from sea to sea.
— Phil Hall, Windsor, Ont.

Unity and Duly

0. O "tis irue thur we are in disrangement!
The unemploved need work for better times.
The disadvantaged heathen bible-bent.
The poet so usseriive In his riymes. \
But O 'tis wrong 1o hope for nervous Hector,
So great He is and fair and everything.
I pray this land like Eden’s golden secilor
Will rise from ashes — duty is the king.
— Dan Doyle, Ottawa.

Books received

THE FoLLeWING Canadian books have been
received by Books in Canada in recent
weeks.” Inclusion in this list does not
preclude argview or notice in a future issue:

Hnu!ing You Can Afford, by Alexander F. Laidlaw, Green .
Tree Publishi

In Defence of Eﬂldﬂ I'enceml:lng and Delerrence, by

Jamey Eayrs, Uof T

The Seventh Hexapram. b;- Jon MeLachlan, Seal Bocks.

The Mxyth of the Boy . by Doug Wilson, Siubblcjumper Press.

Are You PayIng Too Much Tax?, by Wayne Beach and Lyl
R. Hepbum. MeGraw-Hill Ryerson.

The Deloncy Report on RRSPs. by Tom Delaney.
Mcdr.m-l-ln.ll -arsnn

Indians of Canada, by Diamond Jenness, U of T Press.

Photography For the Joy of It, by Freeman Paterson, Van

Nostrand Reinhold.

D,bs From Licheng & Planis: A Canadian Dyer’s Gulde,

Waldner McGrath, Van Nostrand Relnhola.
kll ng Grapnd: The Conadian CivI1 War, by Bruce Powe,

'apertacks
I.I:I"l Slop Oul in Ukrainlan. edited by Yorko an. Canuk
Publications.

Yaur Destiny Is i Your Name. by Ann Forhmxway, Paper-
Jazks.

Resoorce Services N Canadian Schools, edited
R. Brnsombe and Homy E. Newsom, M
Ryersea.

Researching Cnlmllin Corporations, by Manoel Gordon,
New Hoglown Pres

Earth. cdlied by Paer Carver, Pater Marfin.

Alr, editzd by Peter Carver, Peter Moriln.

‘The Soclology of Canadian Meononltes. Hutlerlies and
Alnlsll A Bnhllﬁnplur with Annofatisns, wdited by

Denovan E. Smucker, Wilfrid Lauricr Unfversity Press.
] Nnd to Touch You, by J. D. Robert Wiebe. ﬂlgﬂpuuu:ll

.MI M;r Life: An Autoblography. by Rev. A.E. Smilh,
s3 Books.

ra
Bnbi 's Children, by Myma Kostash, Hurj
TIIE Pulpdili: A Collection of Local Short Slorlel.edmedby
John Harrls and Barey MeKinnon, Repository
How to Win Canada's Loticries. by Jasper Mulv.'lm. Virge

The 'I"allgjed Net: Basle Issues in Canadian Communica-
Hons, by M. Patricia Hindley, Gail B1. Martin, and Jean
McNulty, 1. J. Douglas.

The Enlerprisiog M Mnnd}. 'I‘Ile Buwpl.luus Captatn
Stamp, by James Morton, 1

Indian Fishing: Early Mﬂlwds on lhe hnrllmrs! Coast.
by Hilary Stewan, J. J. DWEI'

“For What Time ] om In This World"™": Stories from
Mnrl_pos:l edited by Bill Uster and Licda Page-Harpa, Peier

OI' Ihe Splrll- Writings by Douglas Cardinal, edited by
Melnyk, NeWest Press.

I‘.!llmltrlge sckson: Illng of Blodes, by George Gross. Quesa
City Pablications.

The Universe Ends ot Sherbourne and Qoeen, by Ted
Plantos, Sieel Rail.

How to Boll Waier; A Bachelor’s Gulde to Cooking ot
Home, by Brian Kanee, Hunlg.

Tales From Pigeon Inlel, by Ted Russell, Breakwarer.

The Speckled Bird. by William Buder Yems. cdited by
William H. O"Doanel, M & S.

M Nnme is Not Odessa Yorker, by Markan Engel, Kids

I-Hmds. by ‘Bexy Worthi . Kids Can Press.

How Trovhle Made the Monkey Eat Pepper. by Rita Cox.
Klds Cun Press.

Kyrylo the Tanner, by Oduka Chondop, Kids Can Press.

The Shirt of the Happy Man. by Mariclla Bertelll. Kids

Can Press.

LitiTe-Miss-Yes-Miss. by Yvoane Sinper. Kids Can Press.

And The Rivers Our Blood. I?;Jozph McLeod, NC Press.

Root for the Ravenss Foems for Drum ond Freedom, by
Churies Reach, NC Press.

“The Blood and Five In Canadn: A History of the Salvation
Army In the Dominion 1882-1976. by R.G. Moyles.
Peter Marfin.

The New Hero: Exsays in Comparative Quebee/ Conadian
L|teralur!. Ronald Sotheriand, Macmillan,

Anne Sovay e Story of a Canadian Paloter, by Anne
McDougall, Hawﬁl House.

Lake Erfe Da)s. by Fergus Hambleton, Coach House,
Provloclal Public Floance In Ontarlo: An Empirical
ﬁnnlg;lgs of ihe Last Twenly-Flve Years, by D. K. Foot,
René, A Canodlan In Search of o Cooniry. by Peter

Debarats, M & S,

The Yonge Streel Stary,' 1793-1860, by F. R. Berchem,
McGraw-Hill R! erson.

Peoples of the : The Illdhns of the Pacifie North-
west, by Gi \\nodmcl: Hun

The Shell Book of Knots and Itlpenurl-. by Eric C. Fry.
Douglas. Dauld & Charies.

Murnl Stories. by Winnlfred Mooney, The Beok Society of

Frederlc
raw-Hill

Mw Brumu:l: Images/images Nouseau-Brunswick. by
John Poricons, Brunswick Press.

A Practical Guide to Unemployment Instrance, by William -
James Schoeider and Lawrenee Solomon, Fitzhenry &
Whiteside.

Film Canodionn 1976-77. edied by Marg Clarkson, Cana-
dian Film Institute.

=||d Area, by

The Conadian Reader 1= Pelerborou
Dalores Broten ond Peter Birdsall, CANL!
MK "N’ Malch 1: Ideas for Canadian snndles. hv Gail
Donald. Delores Broien and Peter Birdsall, CANLIT,
Mz_d.ll;q Ia.lrlrkrlnls. A Can. Lit. Collection. by Gail Donald.
Crentores ul'Slale.
In Lover Town.
Commanes™s Publrshi
Tha EBime of the Aneltnt Mariner. by Samuel Tavlor
Coleridge, illustrated by Carol Mora. Albatross.
“Tlghnusm The Romanile Alternative. by Fereoc Mate,
tross
hlgcs“ng Ferris, by Frances Dumncon, Bums & Mag-
hem

Metrle System (SI) In Engloeering Technalogy, by Anto-
nin Mantinek, Metriz Engineering Ine.

Canadian Ilnlln 5 [n Pictures, by Roben F. Legger.
Douglas, Da Charles.

Dance Today rn Canada, by Andrew Oxesham with
Michoel Crabb, Simon & Piemre.

From This Moce, edlied by Bemice Morgan. Helen Porter,
Geraldine Rubka, Jesperson Press

The Left-Honded One: Poems lq Lyubomir Levches,
wanslated by John Robert Colombo and Nikola Roussa-
noff, Hounslow Press.

On the Road to Sleeping Hotsprings. by Roger Dursmoare,

- Pulg Press.

uﬂnﬂs Page, by Wayne Cheveldayoli, Deneau &

'I'he SIlu-r “Jubilee Royal Visit to Canada, by Thelma
Chﬂwrlg’hl John Clay, and Edna Hall, Denean & Green~

CIE:EI Gomez. by Dorothy O'Coanell, Deneaw & Green

nr?;:t& Cabin to Highrise. by Dorohy Campbell, House

ol Nt

Interlude: ‘The Story of Elllot Lake. by Joan Kuriske,
Highway Book Shop.

Brizn Fawceit, Talonbooks.
lorman Levine and Johanne AcDuff,

R e
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TAKE TWO OF CANADA’S BEST FREE

when you choose your first Selection in a trial
membership in the Readers’ Club of Canada

1380 514.85
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1471 CLOSE TQ THE SUN AGAIN by Morlay
Callaghan. The masler's new bestsaller. |
3995 .

1425 S1X JOURNEYS by Charles Taylor Biographies of
extraordinary Canadians. lllus $14 95

1456 GARBAGE DELIGHT Ppems by Dennis Lee
Picturgs by Frank Newleld. For kids $6.95

1443 CANADA CANGELLED BECAUSE OF LACKOF INTEREST
Words by Eric Nicol and pictures by Peter Whalley
lell us how Canada disappeared. and why. $8 95

148! PANTING IN CaNADA by J. Russell Harper A
comprehensive survey from the 1700s 10 the
present. 173 illus. Paper. $12.50

1132 JALMABY MAZODELAROCHE The defimiive edilon
of the Canadian cfassic $7 50

1220 THE SHANNGN AND THE CHESAPEAXE by H F
Pullen. Exciting, heavily-illustraled accoun! of the
great 1813 naval victory $1195

1838 THE BOYD GANG by Barry Pearson & Marjone
Lamb. The true siory of Canada’s most infamous
bark robbers. lilus. 512.00

1336 OGN BEING A WOMAN by W. Giliord-Jones M D
Siraightforward, sensible information from a workd-
renowned gynecologis! §7 95

1329 MAX BRAITHWAITES ONTARIC A lowing - and
swrprising - portrait of the province llus $1000

1442 BEL RIA by Sheila Burnford The eagerly-awaited
new animal slory by the author ol The lncrédible
Journey. $10.00

1423 COLOMBOS CAMADIAN RAEFERENCES A glonous
pol-pourri of things you wanl to know aboul your
country. $14.95

1470 A POLITICAL MEMOIR Waller Gordon's long-
awailed account of his years :n Ottawa lllus $15 95

1306 MAAGO OLIVER'S WEEKEND MAGAZINE MENU
COOKBOOK Ideas and recipes for every accasion
lus $8.95

1335 THE PAST AND FUTURE LAND by Maruin O'Malley A
moving accourd of what the Natve Peoples of the
NWT told Juslice Berger 1llus $1500

1050 A CARICATURE HISTORY OF CANADIAN POLITICS The
best ol Victotian polilcal cartoons by J W
Bengough, others 51200

1315 THE WRETCHED OF CANaDA Poignant fetlers to
Prime Minister Bennett from Canadians suflening
through the Depression §12.50

1203 WOLAN OF LABRADOR by Elzabeth Goudw
Much-acclamed memoirs ol a Labrador lrapper's
wfa. lius. 51000

119 NOT IN VAN BY KEN BELL Then-and-now
glgmslsugmphs of Canadran balllehelds n Europe

1333 1055 -

S
1072 $8.95

with your first Sce]lecﬂ:i@n,
take ANY 2 FREI

TRIAL OFFER

» Buy one book on this page and chooss two
more when you join. Yau can save as much as
$35.90

¢ During the next twelve months, you need
choose as few as four books from the hundreds
described In Canadian Reader, the Club's lively
magezine sent to you free each month

= Club Selections and Alternates are irequently
offared &t significant savings

» All your purchases are sent post-free - thare
are no hidden "postage and handling” charges

1302 519.65

1469 $15.95

HE READERS'CLUB OF {UANADA is the only Canadian
book club. For eighteen years it has served the needs of
thoughtful, economy-minded Canadian readers. Now,
with the help of the Canada Council and tbe

Ontario Arts Council.
able to accept additional members. And,
to give you a preview of the economy,
service and literary quality available

to you with membership, the Readers’
Club offers you #weo important

the Readers’ Club is

eurrent Canadian books free
when you join the Club
y and choose your first

1434 $10.85 _S_elgqtion!
nyeen——

»o l, n_,
ml»

1433 $12.50

* Most Club offerings come with Bonus
Certificates, and these are redeemable, at no
exira charge, for addilional Canadian books
described n a special Bonus Catalogue sent 10
You lwice a year

o Your anly regular obhgation 1s 1o provide your
instructions on a handy form sent with each
Canadian Reader if you do not want a particular
Selecticn

Readers’ Club of Canada
33 Britaln 5L, Toronto, Ont. M5A 3Z3

want a particular Selection
MY FIRST SELECTION

Plense anroll me n the Readaers’ Club Sand me the first Sefection [ have indicated by number in the box below.
and bull me at the price shown Also send me irég the 1w introduciory gift bocks | have indicated | will purchase
at leas) four addilonal books dunng 1he next yaar from the hundreds described in the Club’s magazine,
Canadian Readsr, which will be seni o me, iree, each month | may resign my membership at any Wme thersalier
without penally My only regular obligation 13 10 return a lorm always provided with Canadran Reader if | do nol

1Y INTRODUCTORY GIFTS |

) L

1

PROV LODE

{same offer in U.S, Slightly diiferent overseas)
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AVAILABLE ONLY THROUGH PARTICIPATING
BOOKSTORES COAST-TO-COAST.

McClelland & Stewart /The Canadian Publishers

e e ek~ i RROCH AN




