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THE GUTS OF MRS, BLOOD

How Audrey Thomas, haunted by an unhappy childhood
and a lost child, found the intestinal fortitude
to turn her reversible life into literary art

by Eleanor Wachtel

SIR PHILIP SIDNEY'S Muse told him, “Fool. look in thy heart and
write.” Women. says Audrey Thomas, are stating to look a little
lower down. A visceral imagination is coming to the fore. Blood
— binh. menstruation. haemorrhage, miscarriage -the whole
physiological side of women that was once taboo is being explored
by anew generation of women writers. In the austere footsteps of
Jane Austen, George Eliot, and Virginia Woolf trundle Margaret
Laurence, Alice Munro, Margaret Atwood, and Audrey Thomas,
The most intrepid of this vanguardis also the |east knowm. Audrey
Thomas. whose first book was published mote then a dozen years
ago, has since been **discovered™ repeatedly.

Back in 1974 George Woodcock dubbed her **one of our first
novelists.” Margaret Atwood. in reviewing her latest collection of
short stories for the Toronto Globe and Mail, wrote; **Page for
page. she is one of the country’s best titers.. . three novels, two
novellas. and two books of stories. Despite ha output and its
ambition. range and quality, she has not yet received the kind of
recognition such a body of work merits.”

Last December Thomas gave a joint reading with American
writer May Sarton. The Toronto audience_flecked to hear the
famous grande dame but came away bubbling with the discovery
of 2 new Canadian writer. The short story they heard was pub-
lished in the May issue of Sarurday Night, the first appearance,
editor Robert Fulford explained. of a writer **not nationally fam-
ous (yet),” )

Is it because she's a trangplanted American. published by
Bobbs-Merill and Knopf in the U.S. end small presses (Talon-
books and Qberen) in Canada? Larger Canadian publishers, active
on the promational hustings, have shied away. Or has it something
to do with living for 20 years at the edge of the country. in British
Columbia, whence like the moon-driven tide, she dipsin and out
of public notice.?

My island iSrot round like the islands of my childhood imagination,
but leng ruther and quite narrow, With & high ridge of rock riming
dovm the middle from north to south so that perhaps the best way to
imagige it is to imagine some huge, petrified iguana on which trees
and moss cling like barnacles.

— Prospero on the Island

TO THOMAS, iSlands are in themselves romantic and replete with
exotic resonance. Galtano 1sland, part of what are known es the
Gulf Idands, is only a 50-minute ferry ride from Vancouver. just
far enough to reduce the city to a glow on the night-time horizon,
Twenty miles along a read twisting gently beside the spine of the
iguana, remote from the southern end inhabited by Jane Rule,
Elizabeth Hopkins, a wintering Dorothy Livesay, or a summering
Marian Engel, isa smell. tm-of-the-century, white cabin half
hidden behind shrubbery opposite the government wharf. After a
year's teaching et the University of Vietoria, Thomas is preparing,
with her youngest daugher, 1 |-year-old Claire, to spend the com-

ing year there, subsisting on a Canada Council senior arts grant
and finishing one, maybe two or three books.

In bulky wool sweater. dlacks, and hiking boots, Thomas stands
in the kitchen. stirring a soup over the chunky wood stove
Elizabeth Hopkins gave her to keep — “unlessthen’sa war, in
which case she'll want it beck.” Thomas's rural persona is
comfortable. At readings she usually wears something feminine.
almost litle-girlish: a black velvet pinafore over pale blue blouse,
or an Indian print cotton dress with Jaced bodice. In whatever
guise, she's equally engaging and often the raconteuse, apparently
quite open but not ingenuouns. \While receptive end interested in
people, she's conscious of being vulnerable to trespass end thus
self-protective.

Underlying reserve is a natural quality in the autobiographical
writer. One interviewer told Thomas:. “One reads your books and
one feels one knows . . far too much about you."* Obviously, it's
a mistake to take everything as fact. * Writers are terrible liars,™
shemocks ina conspicuously autobiographical story. She used to
worry thal using her own life as materia indicated alack of
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imagination, She was cheered to read that James Joyce bed the
same concem. Now she’s mote confidént: it's simply amatter of
disposition. “Everybody has a life but net everybody produces
books. The novels aren’t documentaries.” She'sa conscious
craftsman and a selective stylist, not a mete confessor.

Transparency is en illusjon. An incident may be related in one
Way and reappear in another book, to take a different course. The
wiling is convoluted and anecdotal. Like an old person réminisec-
ing, going beck end ferth in time, her stories tend to be circular
and they move with ease and naturalness.

Rewriting her own life is also occasion for revision and the
heightened rewards of long-delayed gratification. In Sengs My
Mother Taught Me. she gave her personaa bathing suit she herself
had always wanted bet never found, the colour of the setting sun.
And cavalierly, she killed off an old boy-friend.

The three published novels, Songs, Mrs. Blood, end Blown

“One part of me is fearful and one part
brave, curious about the world, and impa-
tient with the other.. .. You pick up set-
tings, snatches of life, of conversations
that you continue yourself.”

Figures. together with several of the stories, portray the intemally
consistent life of a character usually named Isebel, a women who
has much in common with her creator, The narrator of the novella
Prospero on the Island is a woman living on a Gulf Island. writing
a book. Thomas is fascinated by mirrors, their reflections and
distortions. Her favourite books are Alice Through the Looking
Glass and Alice in Wonderland. “It's a whole world there and it's
reversed,” she smiles. “We all have reversible lives.”

She was born in Binghamton, N.Y., in 1935. Smell. with poor
eyesight, she had an unhappy childhood. She was sent to school et
ape four. and always felt completely left out. She Feels she was
bright in ar em when brightness wasn’t particularly en advantage.
In some ways, though, she was privileged. She spent idyllic
summers et her grandfather’'s estate in the Adirondacks, with its
private beech on a beautiful lake. She felt less of a misfit, too.
when she won scholarships first to a private boarding school in
New Hampshire end then to Smith College. University reversed
things; for the first time she was really encouraged to use her mind.
The other side of that was the realization that there were many
other bright girls. -

For her junior year, eager to travel, she went to St. Andrews
University in Scotland. Recollecting, Thomas grows expensive;

. she was back at St. Andrews two summers ego end the material

now is being transformed into a story. The process is evident in the
telling. As a writer sensitive to tensions below the surface. she has
an eye for signs and details. She builds “pa college: the kind of
cigarette boxes she sew when her boat pet in et Halifax en route to
Liverpool; the boarding house et Number 10 Hopi Street; the
rissoles served for Tuesday night dinners (“Terrible. like toilet
paper tubes. Everyone would eatout on Tuesdays end the
landlady’s Feelings would be hen”).

She was very innocent then, she emphasizes, 19 years old and
extremely innocent. After graduating fmm Smith she returned to
England and Found a teaching job in Birmingham et Bishop
Ryder’'s Church of England Infant and Junior School. (She saveurs
the sounds of the words end then mimics the voices of the 48
terribly naughty children in her class,) At 21, she married; her first
child was born in Birmingham.

When Audrey and her English husband emigrated to Canada
wwo years later, she entered graduate school at the University of
British Columbia. She combined study with child-care (there were
two daughters now), tutoring. and beginning to write fiction. Her
M.A. thesis was on Henry James. It takes up a theme that is a
leitmotiv in her work: the American abroad, the traveller, the
person in flex whore-examines her life because she has become a
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stranger. “ Stories like Daisv Miller always interested me: inno-
cence that i s self-destructive in the end. And TheVovage Our -1
wonder how much Virginia Weolf had been influenced by James
—has a Daisy Miller type, another innocent who makes trouble
fur everybody.” The expatriate is always on a search, going first
to England er European centres, the sources of culture. the known.
Then. for Audrey Thomas, to Africa to seek out the unconscious,
unknowable; hence the thing most worth knowing.

Travelling is always a test for Thomas. Afraid of planes. fast
cars, and elevators (**1 belong in ancther century, of boats and
trains ™"y she pushed hersdlf though East and West Afica, Greece,
India. France, and S0 on. “One part of me |s fearful and one part
brave. curious about the world. and impatient with the other.
Maugham travelled only fer his stories. You pick up settings,
smatches of life, of conversations that you continue yourself.*

It was as a result of what occurred in Ghana. where she lived for
two years, that Thomas’s writing career began. Her husband got a
job teaching at anart school and she and the children accompanied
him. While there. she had a difficult pregnancy and then mis-
carried.

“Before that | was writing but not in a dedicated way. | wasn’t
ready to. I wasn't ready to reveal myself at all. They were really
tertible stories. Then | reached a point of despair; it didn’t matter
any more. It was something | had to work out, and the only way |
could do it was lo organize the pin and tum it into art. | realized
that it wasn"t going to kill me. So | really began to write. to go
dawn deeper. And then you can get a kind of distance. Start
selecting words and phrases and decide how you're going to
convey the intensity because you can step back.”

The theme of the |ost child was planted in bet work. She wrote
**If One Green Bottle,” the genesis of her favourite novel. Mrs.
Blood. It was her first published story. The Atfantic bought it in
1965: an editor at Bobbs-Merill read it and gave her a contract for
two books.

Africa remained a metaphor for the unconscions — darkness.
rhythms. drums. brilliant colours, the intensity of dream creatures.
She had to return to exorcize the ghost of the unborn. In 1971 she
went alone to West Aftiea for three months. 1t was a strange
pleasure. She did the research for an enormous collage of a book.
Blown Figures. in which Isobel, also on a search, goes mad.
**Isobel isan exaggeration. me to the nth paver.”

Is that the end of Isobel forever? “| think so. | got bored with
her. But I'm an autobiographical writer so whatever | eall her.. . .
You see it al the time in African papers. ‘| Kwezi Armah change
my name to Joe Armah. All previous documents still valid.” She
repeats. laughing: “All previous documents till valid.”

It was on the basis of these hovels that Thomas got cast asa
gloomy writer. This was a difficult lime for her. However. there
has always been al least a hint of bumour in her work. With her
excellent eat for dialogue. her sense of wordplay, and obvious
enjoyment of nursery rhymes. she enriches the dark with light
tones.

The original meanings of words and their inverson over time
delight her. Shestudied Old Norse and Anglo-Saxon fora Ph.D. at
UBC. Her dissertation was rejected as insufficiently academic —
“| was writing a rovef about Beowulf™ — but was later purchased
along with other manuseripts by the university for their **special
collections.** {An amusing irony, but not enough to offset her
annoyance at the paltry sum she reckons they paid for her papers.)

Humour finds an increasing place in her exploration of *‘the
terrible gap between men and women.” She's growing optimistic
about male-female relations. “As women get more confident, as
they love themselves more, they’ll hate men less” Separated
since 1972 and recently divorced, she dissects relationships both in
her last collection of stories, Ladies and Escorts, and a new
collection to be called Out in the Midday Sunr. Her new novel.
Laratia, is due out this month. It is another ““treatment™ about the
break-up of two lovers who are also writers, an entanglement of
egos especially fraught with danger. Her lawyer was first in line
with a blue pencil.

Thomeas is not a feminist. But she isa woman’s writer. and her
audience is primarily women. “ A lot of men are redlly afraid of
what | write; they’ll get over that. They don’t want to knew about
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women's bodies. | don't blame them; it's frightening.”

Claire enters the mom in search of a needle. “My sewing
basket gets smaller and smaller.” Thomas laughs. “1t's an objec-
tive correlative for women’s role: now it's tiny with two needles
and black and white thread."*

“A lot of men are really afraid of what |
write; they’ll get over that. They don’t want
to know about wWomen's bodies. | don’t
blame them; it’s frightening.”

Women are neurotic. she feels. overcome by guilt if they want
to be anything mare than shadows. “That's still what our culture
tells you to be. The great career women are always exceptions. My
daughter mentioned that Charelaine is full of recipes and food ads.
That's where a woman's power is, in the kitchen, over food. The
family is dependent on a mother who takes care of their physica
needs. She decides what they'll eat, gets hurt if they don't finish
their plate.™

AUDREY THOMAS, Who describes food -any food — with such
enticing sensuousness that it makes thereader salivate. is bustling
through the VVancouver produce market. reflecting on markets
past, African and European. “ She's not afraid of dealing at a
touch level with people in the countries she travels in.” ohserves
an old friend, Bill Schermbrucker, editor of The Capilano Review.
“I remember when she kept getting her hand slapped for trying to
choose the tomatoes herself from a market stall.” Now she buysa
fresh cod fer Bill’ sbirthday; dates, bagels. and Russian vodka for
a friend up the coast who has no fridge.

“Lady writer. natural hair cotour, amiable. good cook. looking
for rich man who is interested in the arts.™ Thomas composed an
ad for the Personal Classified of the Mew York Review af Books, It
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was never sent. **Think about all the bizarre, creepy people who
would answer,” she says. Instead, she counts on the patronage of
the public. putting in her day’s work writing at the kitchen table.
She’s structured her schedule around the children’s school hours: 9
#.m. 1o 3:30. She says it gives bet discipline. The stories she
regards as five-finger exercises. difficult but less taxing than revis-
ing her big novel, three years in the making, Inrertidal Life. It's
about women who adapt and survive — like the erabs, mussels.
and clams in the intertidal zone, who really kpow how te hang on
-and is set on a Gulf Island.

Everything is written longhand with black Staedtler pens on
yellow legal-size pads. “I didn't learm how to type on principle
because my mother was 4 secretary and I vowed never to be one.
Now I regret it. Have you ever seen a longhand novel? It's
disgusting.”

Excited by the prospect of a whole year in which to write..
Thomas is bursting totalk about a book she’s about to start,
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Something a little different. In 1971 the mummified body of a
child was discovered under a bridge in New Wesmminster, B.C.
She had been dead for 50 years. Thomas wants to research the
period, life on the Fraser River and the East Indian immigrants.
She would use the double present again (1971 and 50 years earlier)
and work through an historical event — like Michael Ondaatje, a
writer she admires. “When | mentioned it all to a friend, she said
‘Oh Audrey, it's the dead child again.’ Here | thought | was onto
something totally new: that really cut me down te size.”

In writing and rewriting one’s life, it becomes new; each time is
different. Claire, idly picking up a copy cf Songs, asks: **Does
this relate to you, Mom?” The answer is unsatisfyingly accurate:
“It does and it doesn’t.”

“The danger in knowing an autobiographical writer is you may
become story material,” Thomas says. “I think when I'm about
85 I'll have all my friends write a bock about me to get their own
back. It'll be called Loyal Subjects.** Cl

REBUTTAL

In reply to a high-school teacher, the Writers’ Union
argues that its fight with the censors is a mailer of

REASONNOT PASSION

by June Callwood

WE AREPUZZLED by Barry Brewer's critical essay (October) on
Censorship, a guide written and compiled by the Writers Union
of Canada and distributed by the Book and Periodical Develop-
ment Council ¢tBPDC). His sensible comments about adult respon-
ribility fur children. however laudable, seem to spring from his
perception that Censorship attacks parents pnd presents belliger-
ently a view that children should be forced to read books that
deeply offend their families.

That has never been the position of the Writers Union or of any
of the allied organizations of librarians, book publishers. bock
sellers, poets. and distributors that make up the BPDC, nor does
the guide anywhere reflect such a high-handed approachto a
problem of enormous complexity.

On the August evening a year ago when representatives of the
Writers' Union first faced parents who wanted three books with-
drawn from Ontario’s Huron County high schools The Diviners,
The Cutcher in the Rye, and Of Mice and Men), William French
cf the Toronto Globe and Mail was in tbe audience cf that Clinton
auditotium. As he noted in his column. which subsequently won
him a National Newspaper Award. the writers made ‘‘low-key
remarks in defense of freedom generally and the three books
specifically, trying not to offend or inflame.”

That has been our posture ever since. Unless. as | strongly
suspect, the Censorship Barry Brewer read is a changeling, he
could look it up. William French’s column is reprinted in our
guide in order to circulate his perspective. which we share, that
there is no confrontation between good and evil in the disputes
about books in the schools, or the forces of darkness against the
forces cf light, but only deeply troubled adults trying to cross a gap
in order to achieve what we all want for children, a safe place lo
grow.

The strategy proposed in the Censorship guidebook, which
Barry Brewer terms “erude and transparent propaganda,’’ consists
of three parts:

I. The criteriu TOr choosing a book for a school reading list
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must be sound. Gwen Mowbray, supervisor of curriculum &nd
instruction (English) for the Board of Education in Hamilton,
Ont., provided a breakdown of such criteria, the most significant
for this discussion being that the books must be apnrogriate to *““the
age, ability, social and emotional maturity of the students.”.

2. Adults who select bogks for schools should know why the
books gre suitable. Batty Brewer alluded to the possibility that
teachers toss trendy books inte their reading lists without knowing
or caring about their suitability. To the extent that this may oecur,
a slight one in cur experience, it is unfair 1o the students and tc the
book. Peter Costello. English consuitant for the Hamilton board,
provided a sample of the thenghtful rationale a teacher should be
able to presentlo a parent who justifiably wants to know why a
certain bock Is included.

3. Adulis who want books removed from schools should kmow
why the books are unsuitable.In most c¢ases, parents ‘ask school
beards to remove books that the patents have not read, on the basis
of advice from such organmizations as Renaissance International,
whose leader. Ken Campbell, is proud to say he has not read a
novel in more than 20 years. Writers feel, not unreasonably, that
this isn'tan adequate basis on which m judge a bock. Censorship
contains an application form to be completed by patents wishing to
withdraw a book, which includes such questions as. ““For what
age group would you recommend this book? and, “Nature of

' objection.”

Those three proposals are the substance of the strategy for
stopping the book banners, as the subtitle advertises. Barry Bre-
wer describes them as *“‘vociférons and intimidating”; our crities
within the bock industry found them timid. We must agres with
the assessment of cur peers; we are tentative. worried, confused.
We know what our principles are, but we don’t know how (o
proceed.

We want to protect children, support teachers. uphold parents’
tights, and foster the development of wisdom and knowledge, and

won't accept that those aims are weak-headed or at cross-
purposes.
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As an example of our dilemma, thete is the protracted anguish
over whether to enter into “snippet warfare..” Organizations such
25 Renaissance International distribute to parents pages of extracts
culled from disapproved books. For instance, these are the sen-
tences taken from J.D. Salinger's The Catcher in the Rye
circulated to parents in Huron County:

O Page 22:*‘He started cleaning his Goddam fingernails with the
end of a match,”

0 Page 32 “*Jane said he was supposed to be 2 playwiight or some
Goddam thing. but all Iever saw him do was beoze all the lime and
listen to every Goddam mystery onthe radio. rum around the
Goddam house. naked.”

O Page 192:* ‘What the hellya doing?’ | said. ‘Nothing. I'm
simply sitting here.” *What're ya doing anyway? | said over
again. | didn't know what the hell to say — | mean | was as
embarrassed as hell. ‘How bout keeping your voice down? I'm
simply sitting here.’ ‘| have to go anyway.’ | said. Boy, was |
nervous. I started putting on my damn pants in the dark. | could
hardly get them on | was so damn nervous."

The Writers” Union doesn’t belie that those three passages

give an insight into Salinger’s masterpiece on the subject of ado-
lescent agony. As last year's chairman of the Unfon's political
committee. responsible for combating censorship, | proposed that
we circulate another extract from that book, one on which the tide
is based and presumably Salinger's own statement of what the
book is about. It is (his:
O Page 173: “Anyway. | keep picturing all these little kids play-
ing some game in this big field of rye and all. Thousands of little
kids. and nobody’s around — nobody bii. | mean — exeept me.
And I'm standing on the edge of some crazy cliff. What | have M
do. | haveto catch everybody if they start m go over the cliff =1
mean if they're running and they don't look where they're going |
have to come out frem somewhere and catch them. That's all I'd
do all day. I'd be the catcher in the ryeand all. | know it's crazy,
but that's the only thing I'd really lii to be.”
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Marian Hebb, the Writers’ Union legal consultant, demolished
that suggestion. She said. in essence. one snippet is as imesponsi-
bleto a book as another. She’s right. The far-flung political
committee == Trevor Ferguson, Janet Lunn, Keith Maillard, Pat
Morley. Alice Munro, Leo Simpson. Bill Percy. Audrey Thomas,
Kent Thompson. Jan Truss, David 'Watmough, Hope Morritt, and
Norma West Linder — promptly informed me that the plan was
sheer folly, and it was dropped.

Except for the Censorship guide and the Writers’ Union’s stand-
ing promise to come to the aid of school boards, librarians, and
teachers when invited, we have formed no strategy to fit Barry
Brewer’s picture of us as & “well-financed pressur¢ group.”

The guide includes: Marian Hebb's outline of the legal case
against snippet warfare; William French’s column; the Law Re-
form Commission’s Werking Paper on Obscenity; an extract from
a paper on censorship prepared by the National Council of
Teachers of English in the United States; the statemcnt of the
BPDC's Committee of Freedom of Expression; the Canadian Lib-
rary Association’s statement on Intellectual Freedom; an incom-
plete list of books that have been banned in the past (Tom Sawyer.
Alice in Wonderland. the Bible, |. Claudius. Kant's Critique of
Pure Reason, Call af the Wi, J' Accuse, and so on); 3 fine essay by
atheologian, Carolyn Moulton, on parental responsibility for the
moral development of children; a letter written to teachers by
Margaset Laurence and a telegram sent to Huron County by
Timothy Findley, both winners of Governor General's awards; and
a philosdphical examination of Milton’s views on gwd and evil by
David Williams, novelist and English professor.

Warner Troyer is this year's head of the Wiiters” Union political
committee, which is hoping to devise tactics to cope with per-
vasive and silent self-censorship. In an age of education cutbacks
and teachersanxiety, it is not surprising that most of the books
opposed by Renaissance International are no longer being offered
in Canadian high schools. O

CHRISTMAS CHECKLIST

Joumnay Into Ous Horfiage — Tho Story of a Poapio

by Horry Guildn

A remarkable collection of over 300 personal and
archival photographs tracing the heritage of the
western Jewlsh communities in Canada from the 19th
century. This book Is more than a history, more than
a documentation — it Is a magnificent colleclive
experience.

$24.25 luxury, lusirmod hardeovar.

The right book is here for any gift idea

CAUADA 1084: The Yoar In Reviecs
A hllarious, satinical [ook at Canada in Orwsil's fateful

year. A snaak previevy— Robert Redford signs to piay
e lead [n the Zimbabwe-Canadian co-production
“Tha John Turner Story.” PM-elect Turner, viewing!
the rushes. remarks: “I've nevar looked so
handsomei *’ Teaming up with author Murray
Soupcoff is cartoonist Isaac Bickerstaff wha lends a
sure-flra hand to the fun. 59.95 hardcover
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TWENTY L TWENTY — Contemporary Canadian Art

()UR [H[ERTTAGE

selegtad by [larel Lipman & Loulse Lipman

Tha first book ever to present Canadian paintings In a
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popular format at a popular price. Posler size, il cah

be enjoyed as a book — or each Image may be framed

indlvidually. A delightiu survey of Canadian art from

all reglons of the country. Comments by the artist and

abrief binpraphy accomgrany each print.

20/ 20: perfect vision — & parfect giit.

Luxury paperhack, large format $14.95
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Lestor & Orpon Donnys Ltd.. 42 Chad99 Strest Earl. Toronto. Onlarla M4Y 174 (Distributed by Macmilian of Canada)
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All crisis

and no cenire

by Joan Barfoot

Jennlfer, by David Helwig. Oberon |
Press. 179 paees. $15.00 cloth (ISBN 0
85750 324 1) and $6.95 paper (ISBN O

58750 326 8).

ITS A COURAGEOUS man who tackles the job
of building a novel around a female charae-
ter, Few women writers have attempted the
feat of interpreting a male focal figure. And
of modem men who have fried books about
women, only Brian Moore comes im-
mediately to mind as successful.

For all the ideals of cultural unisex. we
are nor there yet. Boys and girls are still
raised differently. and grow up to be men
and women whose motivations have been
formed in radically and subtly different
ways, We may all grow up to hold thesame
jobs. receive the same wages. achjeve the
same status, but our Toots and routes remain
different. For a writet, who must under-
stand and identify acharacter completely,
crossing the sex line isa particularly
formidable job.

It would be gratifying o k able to say
that. with Jennifer, David Helwig has
joined Moare in leaping that line. has traced
a voman's particular history so that we
Imow ha. Unfortunately, he has nat,

Jennifer is the now-common (in fact,
virtually done-to-death) story of a middle-
aged divorced weman hying to analyse her
past and work out afirture for herself. It's a
verv old tale. and one better left alone at this
stage unless the writer has something uni-
gue and piercing to say about it, and the
supreme craft to do it in dazzling fashion.

So from the outset, Helwig has lumbered
himself with a couple of enormously
difficult problems, — and he does not
overcome them. Jennifer never really lives;
Helwig does not have any great insights into
her difficulties; and his style isn't strong
enough to overwhelm those flaws. Still. it's
a brave attempt. and it would be nice to see
him try agaia, perhaps without taking on so
many handicaps.

It's a short novel, just 179 pages. and one
of its handicaps is that Helwig has loaded it
with so many characters, all lurching in and
out of Jennifer’s life with their own
momentous crises. that Jennifer herself
new has a chance to breathe. There is little
space for introspection in a speedy volume
that has Jennifer (not) dealing with:

a A young psychiatric patient who adopts
her as his friend and subsequently rapes a
girl.

8 Book in Canada. November. 1979

a A friend who has attempted suicide in

despalr over a failed relationship with a
married man,

o The married man himself, with whom
Jennifer begins an affair of her own.

o Her dying mother,

o Her unhappily married brother and his
equally unhappy wife.

o Her ex-husband, seriously ill in hospital.
o Her two children, trying to adjust to
separation and divorce.

o Agroup of handicapped youngsters she is
trying to teach to communicate.

The cast is simply too crowded. Too
many things are going om, and Jennifer
herself gets lost in the shuffle. At various
points, most of the ‘characters confide in
Jennifer that they consider her strong.
serene. knowing. Jennifer herself has
doubts about this, and in fact appears

_insteadto be remote, detached, and drifting.

The idea seems to be to portray the
difference between who one is and how one
is perceived by others, which is a fascinat-
ing theme, but with Jennifer, it doesn't
make sense. Sheoffers nothing to friends or
family, and one sees them go to her with
their problems only a couple of limes before
wondering why they bother. If they're
looking for empathy and perception. they'd
do better calling a stranger at tk nearest
distress centee, It is not enough to k told
repeatedly that Jennifer is strong. if there is

nothing to show tkt she is.

The novel is packed with missed oppor-
tunities for revelation, chanees for Jennifer
to show us who she is. Her mother is dying.
but Jennifer skims past memories of her and

considers, instead. recollections of lovers
and her ex-husband. We're told about the
dramatic end of Jennifer's marriage, which
occurs when her husband zoes 1o bed witha
woman whose husband, in turn. commits a
kind of rape of Jennifer. Jennifer reflects
later that she lay awake all that night and the
incident was pretty awful. But, she says.
“she ¢ould never tell anyone about that
night.” Not even us?

Only in her work with the severely
handicapped children, using a few symbols
to teach them to communicate in the most
fundamental ways. does Jennifer demon-
strate the possibilities of passion. Perhaps
that's because in her way. Jennifer is as
mute. remote. and unconnected from ha
life as those children.

There are ways of making Jennifer’s
sort of alienation interesting, at making us
care about the person suffering it. But in the
end. unfortunately. we're as remote from
end as uninvolved with Jennifer as she is. O
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Joyce is
his beloved

Dolphin’s Wake, by Peter Such. Mao
millan, 229 pages, si2.95 cloth (ISBN

0 7705 1817 6).

By MICHAEL THOMPSON

READERS AND CRITICS who have been
expecting Dolphin’s Wake to be a**literary
follow-up” to Peter Such'’s first novel,
Riverrun (1974), will be disappointed.

-Dolphin’s Wake isn't literary at all. though

it ks flashes of pretending to be. Itis a
highish-class thriller, **a novel of intrigue
set in modem Greece” as the blurb puts it,
clearly angling for tk quick buck and
maybe the movie coniracts from a burgeon-
ing Canadian film industry. And fair
enough.

The ‘question is whether Dolphin’s Wake
isa jackpot-grabbing specimen of the
political-adventure thriller or not. Some of
the ingredients are present. Such has set his
book in the. Athens of Papadopoulos and
the Colonels’ junta and in Crete, with
flashbacks to the wartime resistance against
the Germans. andto the Wales and England
of Such’s two main protagonists, Elizabeth
(Liz) and Arsthur. Greece isn't done particu-
larly well, though there are moments when
the landscape or seascape comes alive. And
the political grasp is tenuous; not for a
moment is there any sense that the anti-junta
faction in Greece may not k the Good
Guys. Furthermore. tk personal reasons
for Liz and Anthur king involved with the
Greeks are hopelessly unclear.

Liz and Arnthur themselves are shadowy
figures. This is alldghtin a potboiler, but
Such doesn’t quite content himself with
potboiling. The main plot-concerning the
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escape end rescue of an old comrade,
Mikos. currently incarcerated by the Col-
onels -is slowly taken over by an account
of the disintegration of Lizand Arthur's
marriage. a union that seems to consist
overwhelmingly in rather weird sex. As
Nikos gains strength, what he represents =—
ruthless end stupid treachery. power-
hunger. and lust for Liz-weans her from
flutey, impotent. and doomed Arthur. It's
hard to tell howold Lizis supposed to be(50
or 60 like Arthur? early 40s7), but unless
she is 14 she thoroughly fails to act herage.
Here she is with Nikos:

She danced with her belly brushing him and
then suddenly slid onto him, came quickly
and cellapsed onto het knees. Her hair was
foating away as she rolled in the water. The
vault seemed crowded with their echoing
laughter. Nikos threw the candles. They
immadiaely exploded. The water exp-
loded. The darkness exploded.

Nat that Arthuris much better:

His E:lly ached at the memary of how
Elizab2th’s month and bands smoothed out
bir pussion for her, silk hair over his thighs,
and she so ritualistic, loving to corquer and

constrain him, [2aughingly tying him like a
gentle captive, sometimes, spreadeagled to
the bedposts.

That's among the least gauche of the
postures of the ubiquitous seXual encounters
thronghout Dolphin’s Wake. They repres-
ent classic mule-chauvinistic sex, the
woman reacting pornographically and in-
stantly as‘male fantasy wjshes her to. Peter
Such-must know better; perhaps he is
anticipating the movie and making things
easier for the scriptwriter.

The writing is generally good, though
spotty. The dialegue is mostly hopeless,
reading for the most part like translated
Beothuk, The trouble is. | think, Such’s old
bugbear, the worst a writer can have: one
James Joyce. Such doesn’t went to do
dialogue et ally he wants to do sub-Leopold
Bloomian stream-of-consciousness. Any-
one less than Joyce can't do it. The
maligned Joycean presenceevenlurks in the
title, the Dolphin apparently being Nikos.
though in one way or another we'are invited
to hold wakes for all the characters -end
for poor, old, tortured Greece as well. And
Such still has not shed the English awful-
nesses of “onto” end *‘alright* instead of
**on to’: and *‘all tight.” and retains that
ghastly habit of indicating sincerity by
frequently callinga women ““love.”.

Dolphin’s Wake is a reasonable read,
literary pretentiousness aside. I'll be sur-
prised if it makes much money. ore movie.
But it deserves itself abit of a wake, and
here’s retsina. O
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Prophets on the
outhouse walls

Aurora: New Canadian Writing 19109.
edited by Morris Wolfe, Doubleday. 256
pages, $7.95 paper (ISBN 0 385 14610'8).

By LOUIS DUDEK

“BeauTy ISdifficult’” said Beardsley, when
Yeats asked him why he painted hotrors, It
may be the answer some Canadians would
give if they were asked the same question.
And then it may not be. Beauty might never
oceur to them es hating anything to do with
the question. As a nation aspiring to any
kind of art we are pretty far gone.

Well, et Jeast we've got rid of our
puritanism. Three of the stories in this
coltection deal with sex at the Deep Throat
level. This does nut prevent one of them. by
Anne Collins. from being en adolescent
story, recording the shack of recoil et the
brutality of the .male. Another, Christine
Webb'’s *“Portraits™, deals with middle-
aged despair, when Deep Throat is no
longer possible. Two other stories, those by
Jim Christy and Guy Vanderhaeghe, are
whet | cell **voices from the shit-house.”
except that in Christy's case the Ciackwork

extraordin

THE ART OF AUDUBON
The Complete Birds and Mammals
}ohn James Audubon

niroduction by Roger Tory Peterson
An extraordinary volume et en
price:
Octave edition of Avdubon's Birds
of America and Quodrapeds o
America — 855 colour platea in all.
ift that will be treas-

nature lovers, collectors and

connoisseurs of axt.
688 pages ‘Til Dec, 31, 1979 $35.00
655 colour pages

A magnificent
uredalf

THE MIND OF NORMAN
ETHUNE

Roderick Stewart

The Mind of Norman Bethune con-
tains the must _lmpgrlanl and reveal-

athune himself,
presented In abiogaphical context,

and illustrated wi

ing writings by

BOOKS FOR CHRISTMAS

| T

the complete

Therealter $45.00

over 100 related

photographs. ) N

150 pages Now In paperback $9.95 AAYTVE TREES

100 black & white photos OF CANADA,
Tt

| . GEORGE
WOODGOCY |

THE CANADIANS

George Woodcock

‘This lavish volume combines superb
historical end cultural analysis with
In depth portraiture of Canadigns
today es George Woodcock, his-
torian, man of letters and wry ob-
server examines the Canadian. past
and present.

7.50 illastrations

16 pages in full colour

SIB.95

NATIVE TREES OF
CANADA

8th Edition

Edited by RC. Hosie

Here Is a complete and basic guide to
the trees of Canada Profusely illus-
trated with photographs of more
then 140 species. it is the definitive
book of Canadian treg identification.

384 pages Cloth $18.95
Over 300 bleck & white phatos

. Paper $9.95
16 full colour pages
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Orungeype 1§ apoet,a writer—as he must
bz in todsy’ s Canada.

Aurora 1979 is the second annual collec-
tion of new Canadian writing edited by’
Morris Wolfe. A kind of annua magazine.
it consists of submitted material. This year
thereare 13 short stories. 43 poems, and
teo literary essays. Six of the writers have
never been published before.

One might say that it is all highly-read-
uble,**a good read” in the current jargon.
The poems are not arty and solipsistic, as
they often are in literary magazines. but
communicative. direct-speech, free-verse
pieces. I used to pubfish scores of poems of
this kind in Dedre magazine in the 1960s,
hoping for better things, so | know it as the
Canadian mulch.) None of the poems has
impressed me. For jolts there' s Janice Shea:

B st wbout the two goddam tightest lays
Vel ety poina sel those stoned cold eves
'

Which just shout keeps up with some of
theproxe. And there isDian Orion’s poem,
which I tal:e to be a leshian erotic exercise.
But more modest. and better as poetry, |
would say, is one signed E.R. Sadubin.

about Montreal winos. Nothing great. but-

then poetry is not a pretentious art.

The short stories hold your attention, and
a least two of them am superb —— Hubert de
Samtana’s “ The O'Carroll  Archipelago”
and David Blostein's “ The Doulton Man.”
De Suntana’s novel-in-progress. from
which thir is extracted, is something to look
forward to. real Irish shenanigans.

Othen. such as Anne Marriott’s senti-
mental old-hai story (about the cat that died)
and Gary Geddes’s heavy-handed humour,
may pass muster. but they only serve to set
offa writer like De Santana.

What really gets me down in the book is
the Canadian documentary drag of much of
the materid: the poems by Tom Marshall,
W. D. valgardson, George Amabile.
Robert Currie, Stephen Scobie and Glen
Sorestad: und the prose of Gary Geddes,
Aritha van Herk, and even George Wood-
cock. No need to expand on this: it isthe
national sclerosis. But it brings me toa more
central criticism.

Morris Wolfe. an intelligent reader. has
selected the material aceording to his own
persomal taste. nothing more.. “If | think a
piece is good — if it moves me, if it
stretches my mind or feelings in some
way..” So far so good. But if we're
building a literature. or hoping for one.
$Ome MOre conscious awareness of direc-
tichs, of the needs of the situation, and some
critical amalysis along these lines in the
Introduction would seem to bedesirable. In
the past we"ve had such criticsas A.JM.
Smith and Desmond Pacey to thrash out the
issues — sometimes in avery partisan way
— but novs we seem to-be falling back on
mere personal taste. Canada used to have a
great deal of writing based on these sorts of
ctiteria before 1930, and most of it has
perished. For the modem — or the post-
modem — | do believe we need a more
conscious and consistent criticism.

10 Books in Canada. November, 1979
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Budding breasis,
brooding beasts

by Wayne Grady

The Hockey Sweater and Other
Stories. by Roch Carrier, translated from
the French by Sheila Fischman. House of

Anansi, 160 pages, 56.93 paper (ISBN O
88784078 7).

Creatures of the Chase. by Jean-Yves
Soucy, translated from the French by John

Glassco, McClelland & Stewart, 161 pages,

$12.95 cloth (ISBN 077108216 9).

LIKE MANY WRITERS caught early in a
multiplicity of cultura influences. Rech
Carrier has ended up writing [ike none of
them. Hiswork is neither typically québé-
cois nor mimeticaly English, has only
distant echoes of France. and is decidedly
un-American. Sheila Fischman quite rightly
mentions Ingmar Bergman in a preface to
her trandation of Carrier's early novel.
Florafie, Where Are You? And some of
Carrier’s early stories are reminiscent of
such diverse internationalists asBorges and
Jules Supervielle, the French writer who
spent much of his time in Uruguay.

The timeless and placeless quality is
superimposed quite deftly over a highly
developed sense of time and place. The 20
stories in this collection (none of them
longer than four pages) are set in the small
village of Ste-Justiné, about 60 miles south-
east of Quebec City and a stone’s throw
fmm the Maine' border. They concern the
boyhood and adolescence of the narrator as
well as the daily comings and goings of the
other villagers. Many of them take place
during the war (Carrier wy born in 1937),
but such irrelevant details as conscription,
taxation. and Duplessis are mere asides to
the more burning conversational fervour
over the size of Pierette’s budding breasts
and the visit of a small, country circus.
Homely stuff. tabe sore. but Carrier weaves
his stories into a sort of charmed circle, &
garden of delights, using everything at his
disposal — autobiography, history, folk-
lore, local mythology (including Catholi-
cism: every Good Friday the bells of
Ste-Justine fly off to Rome and return on
Sunday blessed by the Pope) -to create his
O}NIr']f record, both personal and traditional.
of life.

A word must be said about the form of
these stories. There is no French equivalent
of “short story.” French writers write
récits, contes, or nonvelles, the latter
corresponding most closely to the English
short story. Carrier writes eontes — amus-
ing. light-hearted fables that often end. and
sometimes begin. with an explanatory

summation, in case any of his hearers mia
the point. The conte is nor a careful
delineation of character oreven ofsituation.
but rather a graceful blend of parable and
prose peem designedsimply to make people
smile and feel a little closer to one another.
Itsam is socid rather than individua. It's a

-difficult genre for the English ear to adapt

to. which may explain why Carrier’s first
two collections of them — Jolis deuils,
petites tragédies pour adultes, and Contes
pour milles oreilles —remain untranslated,
Like Carrier’s contes, Jean-Y ves Soucy’s
first novel is out of the mai NStream of con-
temporary Quebec literature,thut 1 is hard
to imagine anything being more on the op-
posite end of the spectrum. Creatures of the
Chase (presumably John Glassco's title: the
original, Un diey chassenr, would be
something like “The God-Hunter”) is a
novel of primeva violence (as distinct from
power) and animal vitality (as distinct fmm
life). It isabouta French Canadian trapper
named Mathieu Bouchard — the pun on
boucher (butcher) is intentiona — who
stalks his territory tike a god. granting and
taking life, until he brings a woman there to
share it with him. The woman is meant to
represent society: she sweeps the cabin.
plants vegetables. cuts down a few trees.
and quickly forces Bouchard to spend days
aone roaming in his - doomed domain.
Eventually, however. naturad male supre-
macy dominates: after Marguerite is dealt
with and disposed of, Mathieu hops inio his
trusty canoe and peddles north, |leaving his
territory to the ravages of a lumber com-

ny.

Thisis athesisnovel. and the characters
never quite come off the page as anything
more than opposing forces. Even at the
novel’s low point Bouchard remains un-
tamed. undergoes no deepened conscious-
ness, suffers no agonizing insights.
Bouchard is Man. half god and half animal
(although the" ratio is probably closer to
30-70); Marguerite is Society (or possibly
Art)— she plays the flute, was a school
teacher, and finds 2 wall covered with rusty
old traps and stretchers aesthetically un-
pleasing (she couldn’t represent Toronto's
restaurant decorators). The problem with
the novel is that, as a study of socidl forces,
its outcome iS pre-ordained. Man must both
win and lose. society must encroach, over-
take, and alow Man to flee for a while. And
as a study of Bomchard’s psychological
make-up the nove is equaly ill-fated:
Bouchard doesn't have one. O
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Nuws!

Balls!. by Richard Rohmer, General
|'Publishing. 364 pages, $12.95 cloth (ISBN
0 7736 0075 2).

By PHIL SURGUY

ANYONE WHO HAS been paying attention
v:on’t have to be told again what 2 crummy
novelist Richard Rohmer is. His lack of
talent is total but to upbraid bim for this
alone would be pointless. lie has made it
clear that all that counts is that people buy
his haoks. In an interview on CBC-Radio’s
Swiday Morning not long ego, he said he
would be dismayed if he ever wrote a novel
that found favour with tbe critics. The only
sensible tacl:, then, is to take him on his own
terms, try to see if he is actually doing whet
he says he’s doing.

The essential purpose of a Rohmer book
is to convey a threefold megsage concerning
thz world's precarious energy supplies,
various alarming political trends, and the
implications these have for Canadian inde-
pondence. The message is all, end any
complaint that it is mired in the most
dreadful fiction is irrelevant. because
Rohmer is mainly writing for people who

have no use for fiction in the first place.
Such people read non-fiction almost exclu-
sively and, if they are going to waste their
time on a story-book, it kad damn well
better be about am important “issue” or at
least teach them something they already
know.

The big issue in-Balls! is the growing
dependence of the United States on natural
gas, which culminates in a disastrous mid-
winter shortage in 1985. The title refers to
the huge spherical tanks in which liquid
natural gas is stored and, in some cases,
transported. *“Ballsl'” is alsp an ejaculation
that, with Rohmer stretching his cleverness
to its limits, springs from the lips of various
characters, most notably during a cameo
appearance by America’s First Testicles.

The shortage of 1985 resnlts in’20.000
people freezing to death in Buffalo. Therest
of the book is about how a pair of cardboard
figures labelled President and Vice-
Resident of the United States ¢arry out &
plan to get the extragas the U.S. needs
from foreign sources. Rohmer really has
nothing to say beyond pointing out that
reliance on overseas natural gas will make
tbe U.S. even more strategically vulnerable
than it is now, and that in the final crunch the
U.S. will insist on having Canada’s re=
serves, regardless of aty plans we may have
for them. Perhaps we should be grateful for
the waming. But Rohmer makes these
points over and over again, each time more
boringly than the lest, and reading Balls! is
about as edifying and entertaiming es being

on along bus ride. trapped in a seat next to
some repetitious dink who takes the whole
time to tell how he built and furnished his
fec room.

People may indeed boy large numbers of
this book. but it's doubtful whether anyone
other than conscientious reviewers will read
more than bits of it. The aetsal content of
Balls! would take up no more thee a few
paragraphs of a mapazine article, or a
minute or so of TV documentary time. In
other words, not even the author’s primary
audience will get its money’s worth, Even
on his own terms, then. e is a failure.

And it is not simply a matter of native
ineptitude or ignorance of whet good fiction
is. At tte end of that Sunday Morning
interview, Rohmer said he hopes to do the
screenplay for a movie version of Balls?,
and this, he told us, will largely depend on
whether he cv find away to tuck the job
into his busy schedule. The same attitude
pervades his fiction. It's obvious that he is
simply too busy to bother trying to do 2 good
job. Inghort, at the heart of Rohmer's
failure is a thoroughgoing contempt for both
fiction and the craft of writing. Maybe, ifhis
movie ever gets made, the spectacle of
actors being asphyxiated by the greet clouds
of upnatural gas that he passes off as
dialogue, or (if the thing is ever shown in
theatres for a few days) snores end shrieks
of boredom from the dwindling audiences
will help him appreciate that Baflsfisa lot
more than jest a critical disaster. But that’s
really too mueh to hope for. O

Give the perfect gift.....
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Peter flicholls

The most complete. comprehan-
siva gne-voluma encyclopedia of
scfence fiction aver published.
Contains 2000 entries ranging
from authors to themes; in-
cludes Tistings of pseudonyms,
reries snd ook titles. 450 illus-
tration: ara taken from films,
bool: covars, magazina
illusteations.

529.95 hardeovar; $13.50
raperbh2ck

Wiftiam Howard Adams
Foraword by Jacqueline Onassis

Eugene Atget (1856-1927) was
one of the worlds great docu-
mentary photographers. Here is
a colteetion of his photographs
which will go on tour in1879-
1980-a unique record of histor-
ic landscape archltecture and
French garden art that has never
bafore been assambled.

§25.00 hardcover; $12.50
paparback

Josn Scobey

A book designed to explain
techniques simply end to ae-
quaint the amateur with the hijs-
tory Of the art. A variety of de-
signs are offered along with
step-by-step assembling and fin-
ishing tricks.

$24.50 hardbound; $12.50
paparback

Francis Robinson

A lavishly illustrated wribute to
the Metrapolitan Opera. Tha
Iively, anecdotal text, offers a
revealing backstaga look at the
cieative people who have plaved
8 part in the Mat's distinguished
history. Accompanied by 400
photos-100 in full calour.

$37.50; illustrated.

| dDOUBLEDAY Canada Limilted  clDOUBLEDAY Coneda Limitsd  cIDOUBLEDAY Cancda Limite
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Mad dogs and
Thompson guns

The Sorry Papers. by Don Bailey,Obe-
ron Press, 144 pages, $15.00 cloth (ISBN
0 38750 321 7) and $6.95 paper

“(ISBN 0 887.50322 3).

Shotgun amd Other Stories, by Kent
Thompson. New Brunswick Chapbooks,
107 pages, $3.00 paper (ISBN 0 920084

04 4).

By MICHAEL SMITH

DONBALLEY IS @ Former convict whose
previous short stories and novel, if not
totally autobiographical, certainly have
stuck pretty close to his own experience.
Truth is stranger than fiction. of course, but
what marks a really tine story is the teller's
knack of distilling the facts down to a Few
tightly focused details that rely more on
nuance than the embellishments of straight
reportage. As a character remarks in one of
these stories: “ Details are like the indi-
vidual snowflakes that make up the bliz-
zard.”

Trouble is. in that particular stery, “The
Greta Script.” the details strike the reader
with all the subtlety of hailstones. The plot
draws on the rule of thumb that any dog

introduced in the opening pages has to be
torn to shreds by the end. The narrator's
rather pitiful, cute little mutt is smeared by a
marauding Malamute. and the reactions
prompted among his neighbours are
spectacufar. By way of punishment, the
mauler’s owner blows its head off his wife
attempts suicide: another neighbour
chooses the moment to confess his shameful
past asa Soviet border guard. Needless to
say, the narrator's wife also happens to be
near the end of her pregnancy. In the face of
such excess. it's ironic that the narrator, a
scriptwriter, is accused by a producer of
wriging a storv that_is “‘ius too, fragile. ...
h's too subtle.”’

Admitted]y. **The Greta Seript™” isone of
the more ambitious of these eight stories.
Another. “On Our Way to the Plea-
Market,”” is similar in the way it counter-
points present action against the past. Here,
the alcoholic narrator’s dog drowns, along
with his toddlerson. butthe squalor is partly
redeemed by Bailey's description of the
flawed survivors who operate a rural sales
bam near the narrator’s home. More suc-
cessful is “Eric the Red.” in which o former
social worker tickles out his analysis of
power as he observes the occupants of &
tourist campsite and his own behaviour with
a willing teen-aged girl.

Then too. squalor is familiar turf to
Bailey. The title piece. in which a convict
realizes he's better off in stir than out on a
Christmas pass, sets the keynote for the
others. all of which perch on the brink of
hopelessness. It's no surprise that suicide
figures in several. Though “The Sony
Papers’” and “Ring Around the Rosie" are

the only prison storles, they demonstrate the
bitter laughter that lies behind such lines (in
“The Greta Script”) as: “Beyond the city
window snow falls like so much pigeon-
shit.” The remaining stories — “Rain on
the Roof,™ **All Sales Final.” and “Why
Do You Lie?"* = share elements of the
outrage, humanism. and (in “All Sales
Final”) the penchant for tidy endings of the
late Hugh Gamer.

While Bailéy’s characters lead lives of
gritty desperation, those of Kent Thomp-
son, when they diiy their fingers, find it
quite beastly. Nancy Batter’s introduction
to this collection suggests that in such
stories as “Shotgun” and *‘Pethaps the
Church Building Itself** the narrator’s ele-
vated diction shows how aware he is of his
own loss of dignity, but this affectation so
suffuses all 10 stories that the whole book
sounds academic in tone. This happens even
when, in “Because | Am Drunk,” the
narrator wallows in marital discord, sex,
and boozy self-pity. It seems appropriate
that the title story is narrated by astuffy old
man.

Unlike Bailey, whose narrators often
resemble himself (he has beena social
worker and scriptwriter in addition to
sewing time in Kingston Penitentiary),
Thompson frequently shifts guises. In “The
Problems of a Truancy” he is a boy
skipping school, while in **Twe Photo-
graphs™ he is a young girl facing the
break-up of her parents; in **The Pilot" and
“Among Women” he narrates as a young
woman, the one very self-assured, the other
pregnant by a departing soldier. His best-
known stories, *“‘Shatgun'* and “Perhaps

yoasbe N

VIILY CARR
g e

SOARIN LIPPEE T .f

N\

1‘
i

|

01695

Qe invite you to visit
yout focal bookstore
awel achance oielet your copy of

Emily Con: ABiogigphy

to be publlished! by Oxford Canada
the first weeke of November
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B AITMOGE INREAL ESTATE

by Richard Steacy

Here is a practical, easy-to-read
mortgage guide that offers a
vealth of information to owner
II or buyer. Richard Steacy,

author of the best sefllng book
Canadian Real Estate, will show
you how to obtain the best
possible mortgage while saving
yourself time and money. You
will also appreciate the handy
mortgage tables and up-to-date
information o n  Canada’s

Nationa! Housing Act and

N.H.A Loans.

Available at better bookstores
only $5.95

Edited by Dr. Bemard Slatl
and Dr. Lloyd Carlsen

No part of our body is more
visible, more pampered, more
worrted over, than onr face. The
rest of ourbody can be covered.
Our face is naked.

Now, in The Naked Face twelve
internationally celebrated au
thorities explore every aspect
of faecial beauty. The Naked
Fece answers every question
every concern about the face
in a way that is faseinating and

easy to read.

Available at better bookstores
only $12.95
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the Church Building Itself,” are told from
the point of view of an old ma” who
commits two unseemly. attention-drawing
acts end, read together. _seem somewhat
redundant.

This is the first in a series of New.
Brunswick Prose Chaghooks, and the edit-
ing is rather shaggy. O

The world
well limned

Deep-Tap Tree, by Alexander Hutchi-
son, University of Massachusetts Press, 64

ages. $7.00 cloth (ISBN C| 87023 2514
and $4.00 r ISBN 0 87023 255 X).

Lependu, by Don McKay, Nairn, 48

pages, $3.50 E(:‘lger (ISBN 0 91926 10 6).
Baby Grand, by Guy Birc » Nam,

26 pages. $2.50 paper (ISBN ‘0 91926
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122).
By AUGUST KLEINZAHLER

HERE ARE THREE books of poetry you're
unlikely to buy your old auntie in Sudbury
for Christmas. And that's a pity, because
the old git! would have a winter of delight
digging into these splendid and unlike
collections. What they have in common,
however, is rieh, carefully orchestrated
movement. sharp detail, and strength of
vision -that is. a way of looking at and
through the world that is hard-won, not
manufactured or teased up in the hot house
environment of creative-writing courses.
Alexander Hutchison's Deep-Tap Tree
is the most polished ad ambitious of the
three books. A Canadian whose rools are in
northern Scotland. Hutchison can give each
word a Skaldic charge, so thatrat only do
his lines move with grace end sureness into
one another but also another level of tension
is created by tingle words blending. enli-
vening the poem syllable by syllable:

Laila langnishes
and the stream runs clear; the pricket
tunbles to scent-spattered ground.

Tl sing at first for cunning
in the places where thl'
ficks in

Chiming like the crab to take
some metal to my blood

and from stripped air devise
Jresh weaponry

Now burnted and buried
lair-earth around you

earth rped and dug under
waich let for a star-spred sky

. If one theme pervades Hutchison’s book
it is “the bum.” He renders the particulars

s, ok it B L g T L B T

and hazards of this hunt in such striking
language and elliptical progressions of
meaning. that in the moment of capture,
figurative and literal, we are transformed for
one flaming moment outside of time,

Lependu is Don McKay's third book and
noeasy matter todiscuss in a Few words. Let
us say that it is about phrenology and
London. Ont. Or perhaps better, Death in
London, Ont.:

le flu

Is dicing my mind through the switchboard

at London Life is renting my nerves
for the first class fire prevention system

at the University of Western Ontario, I'll be

preternaiurally alert, abstract

& veritable vigron pour

le chef inconnu
fe flu du pendu

The problem is saying what McKay’s
work is about is part of the pleasure in
reading or listening to it. Hi work is
constantly in motion: nothing is static.
Lependu is, after all, about Lependu in
London. and you will have no doubt about
that after reading the book.

And speaking of jazz, if Guy Birchard
played tenor sax he would go way ecuten the
limb where only delicate-Footed birds dare
perch. lie likes to let his syntax roam. and if
you're accustomed to some sleepy combo
you'll have one bloody time keeping up
with Birchard, Speaking of birds:

The owl sold. Stay
cool and neighbourly. No need
scared Impatience, no need for warmih.
Love's away but alive. Too high
a profile and people will clip
vour wings
the way they -
split the magpie's rongue to teach it
to speak. It flies away angry
spitting blood, saying nothing.

Baby Grand, Birchard’s first book. is a
wee book indeed. only abont 30 pages. On
the other hand. if you read it propetly, you
will beepending more time with itin theend
than with the collected works of James
Michena.

And jest think, these three guys are
wandering around Canada tight now —
alive, well, and with their books eminently
for sale. O

IN BRIEF

The Devil's Alternative, by Frederick
Forsyth, Nelson, Foster & Scott. 479
pages, 514.95 cloth (ISBN O 09 138870 8).
For years now Frederick Forsyth has been a
much-imitated generalissimo of bis genre.
“In the Forsyth tradition,” promise the
blurbs of lesser books. *“Nofsince The Day
of the Jackal,..." Sad to report, the
generalissimo has become a camp follower
with his fourth big novel; he is reduced to
picking up scraps of other writers’ plots.
The Devil's Alernative, althoughconceived
on a grand seale, boils down to little more
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than a conventional doomsday thrifler. The
ingredients include a hijacked supertanker,
aband Of Ukrainian freedom lighters (or
terrorists, depanding On one’s point of
view), a pair Of starcrossed spies, the
whole aphabet soup of modem espionage,
and various Stalwart heads of state all trying
tO prevent the outbreak Of the Third World
War. A great deal Of the dialogue sounds as
if it was written by awooden romantic with
an ear Of pure tin. At One crucial point
Forsyth's plOt mechanics compel him to
assert by implication that the United States
controls Canada’s wheat exports. Even
Richard Rohmer wouldn’t go that fir.

= DOUGLAS MARSHALL

Between me
and thou

Caly the Gods Sgeak. by Harold Hor--
vzood, Breakwater, 130 pages, 3:1-.95 paper

(ISBN 0919943 42 1}.

By JAMES P. CARLEY

THIS IS o SOMewhat confusing and (I'think)
uneven collection Of 17 short stories. The
first part Of the bOOK consists Of ““ten tales
from the tropics.” In thii group thereis a
certain amount Of continuity: characters
from the first Story reappear from time to
timein the others and the group ends with
the suicide Of one of these characters. Some
of the individual stories form attractive and
evocative pieces. “Manuel's Shark,” for
example, gives arich portraya of the
freedom and beauty of the life of native
fisher boys. This attitude contrasts With the
inhibited behaviour Of the tourist protage-
nist iN“The Shell Collector,” for whom
shells. nor huran contact, are the only
means Of perceiving beauty.

Throughout the group the contrast bet-
ween white and black, tourist and native, is
constantly emphasized. Horwood does not

ortray Be Caribbean asa blissful paradise

ut he does seem to sugFm that our
eivilization iS Somehow much |ess intouch,
much less attractive, than the native one. In
many of the stories, moreover, he seems to
link white civilization and its repressions
with decadence and perversion. One charac-
ter searches openly for young men with
whips (as the headmaster does “*“co”-
sciously in “Look Man. | Love You");
other characters experiment with drugs and
end up stupefied, unfulfilled, and confused.

In the North. too, so-called white Civili-
zation destroys. In an attractive pair of
stories we see the life Of a young man in the
far North. hislove (and itS consummation)
for an imported white SChool teacher, and
the destruction Of this |ove by civilized
authority.

Andy wants an orangutan for Christmas

He may
geta |
Polar Bear .
as welll 1

1
}
]

5 k :': . - - .
Now there are eight of these best selling ZooBooks for children—
Brum, the Siberian Tiger o Snowflake, the Polar Bear o Lobo, the
Timber Wolf o Tequila, the African Elephant o Mias, the
Orangutan o Falstaff, the Hippopotamus o Khan, the Camel
o Dassen, the Penguin. By Judy Ross

For $1.35, each book is filed with brilliant four-colour photographs,
fascinating information about each animal, plus ﬁoems, quizzes and
legends-just for funl All eight ZooBooks, published in conjunction
with the MetroToronto Zoo, are available at local bookstores: Or you
can order directly from:

@ D. C. Heath Canada Ltd.
Ste. 1600, 100 Adelaide St. W., Toronto, Ont. M5H 159. Tel. (416) 362-6483

L

A. Scott Berg’s nationally bestselling -3
biography of Max Perkins. the man
who edited Hemingway, Fitzgerald.
Wolfe and others. is “magnificent...
a pleasure to read:’ (Los Angeles
Times Book Review) -

“Perkins,' said Russell Baker. “was
as fascinating, dark, complex...as-any /&
of his golden boys™Along with vivid
details of Perkins' working relation-
ships with his authors. Scott Berg
tells the touching story of the editor's
twenty-five-year love affair with
Elizabeth Lemmon.

Max Perkins: he had a genius for .
talent...and atalent for friendship. J
MAX PERKINS EDITOR OF
GENIUS
by A. Scott Berg. ( 656 pages,——F d
16 pages of black and white ¢~ xlL6,
photos ) only $3.50. ' ¢

MAK PERKINS EDITOR OF GENIUS
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Pow Carackan Pawertiach Fudiaher
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 BEvERLY IS CLINE

A heartevarming book for anyone
who hat ever danced to “the swest-
est music this side of heaven®. The
story of the Lombardo brothers
who emerged from London Ontario
with their Royal Canadians band
and captured rhythms of the
world. The Lombarde Story is illus-
trated with photographs from
personal collections, many pres
iously unpublished, and includes a
listing of Lombardo recordings.
Available at better bookstores
only $10.85

The
Laughier
Boek

N’

Dousg Long
EryanLiKaight

Do you ever wonder what makes
you laugh and why? What you may
be hiding or revealing about your-
salf or your attitudes when you
chuckle? Hove to spot the hidden
meanings of laughter? Why yotr
friends, lovers, and anemies laum
as they do = and what it can mea
for you? Find out in The Laughte
Bool;, a book of self-discovery that
is both informative and fun to read,
Available at batter bookstores
only $8.85

3 MUSSON

BOOK COMPANY
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Reading the whole group of stories
suggests that neither traditional white civili-
zation (based on Greek, Latin. canings, and
in one case finding its culmination in reform
schools) nor drug-produced liberation lead
to any redl values or means of communi-
cation. In his foreword Horwaod says that
“the Other as Thou . is central in them
al.” Most of us as reserved (or derelict)
Canadians appear too enmeshed in a decay-
ing civilization to make the step to Thou; In
a few individual cases, however. the con-
nection is made, and & peace and tranquillity
achieved.

These stories are not major in their
impact. At times the symbolism is so
heavily loaded that it makes even a Conrad
seem subtle. In the best. however. there isa
compelling evocation of mood and place. In
particular the title story. which is the final
one, is amost a metaphysical prose poem.
the power of which reverberates back over
the other stories. £

The year the

bulls bled and
the bears danced

The Gold Diggers of 1929, by Doug
Fetheérling, Macmillan, illustrated, 176
pages, $14.95cloth (ISBN ( 7705 1824 9).

ByJ A. S. EVANS

THE GREAT CRASH Of 1929 might have been
comfortably forgotten by now save for one
factor: it was followed immediately by the
Great Depression. The Depression [asted
until the Second World War, athough the
worst was over by 1935, when the Conser-
vative government of R. B. Bennett fell,
just after it made a |ast desperate effort to
institute a New Deal program in Canada,
which the Judicial Committee of the Privy
Council was to find largely unconstitu-
tional. The Depression hit Canada as hard as
any country; inits rock-botmm year, 1933.
unemployment rose above 33 per cent for
one month. To be sure. Canadian banks
survived intact. whereas in the United
Stats fully one third of them failed before
Roosevelt’s administration took over in
1933. But it isa moot point whether the
Canadian economy can be deemed any the
healthier for that reason. The Great Crash is
generaly taken as the cause of the Great
Depression. Whether it was ornot isalsoa
maoat point.

The year 1929 isthe hem -or heroine.
if thesex of years be feminine -of Doug
Fetherling’s The Gold Diggers of 1929. 1t
began with the Roaring Twenties still in
fuil-throated roar. Montreal still dominated
the financial world of Canada. and the
Montreal Stock Exchange. established in

+1874. was the place where Old Money of

b
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Canada did business. Toronto compared to
Montreal much as Calgary compares with
Toronto today. Toronto’s Standard Stock
and Mining Exchange —to be distin-
guished from the Toronto Stock Exchange’
with which it eventualy merged — was a
freewheeling place where the unwary got
fingers burned. Riding herd on the
laissez-faire atmosphere were two publi-
cations: Saturday Might, under a crusading
editor, Cherles Frederick Paul, and The
Financial Post, under Floyd Chalmers,
whose reminiscences provide some of the
mest of Fetherling’s book. Prices boomed
to an all-time high the first week of
September. Optimism continued into
October. Then on Wednesday, Oct. 23, the
New York market broke.

Next day was Black Thursday. During
the night, brokers had been calling their
customers, telling them to PUt up more
margin or forfeit, and many had no choice.
There was panic in Montreal, and in
Toronto bids were almost impossible to
obtain on such blue chips as Lablaws and
Steleo, which were hard hit. On Wall
Street, a broker acting for the firm of J. P.
Morgan stemmed the panic for the moment,
and by Oct. 25 theatmosphere was steadier.
But next week, the slide continued. On
Tuesday -Black Tuesday in the annals of
the Crash -there was pandemonium in the
exchanges. Even so, the Crash was not
over. On Nov. 13, Black Tuesday repeated
itself, and about the same time, a group of
New Y ork society luminaries held a “pov-
erty party” on Park Avenue: the women
came in last season’'s gowns, and the guests
ate weiners and sauerkraut. The glitter of
the 1920s turned suddenly dull. Just before
the end of the year, the unemployed in
Vancouver rioted and people Spoke of a
*“red army.”* The Great Depression was
underway.

The events that happened are clear
enough, and Fethierling makes a good story
of it. Why it happened is less clear, though
one reason for the Crash must have been the
lack of regulation in the marketplace.
Speculators operating on tiny margins bid
up stock prices to unrealistic levels, and
when the market began to totter, they had to
forfeit, and tumed the decline intoa panic.
But another reason was the gold-rush fever
of the year. Canada in 1929 was not that far
removed from the days of the Kiondike, or
Barkerville, and for the first months of
1929, there appeared to be gold in the stock
market. Even elevator operators were
speculating. But the bubble bust, and the
“gold-diggers’ passed into history SO
thoroughly that Fetherling must devote
some pages to telling us what_the term

meant. O f‘
i
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GIFT BOOKS

The Heavy Brigade

What's that rumble in the distance, that four-colour

flash on the horizon, that jangle of big bucks and

thump of cow-hide drums? Hush, my children, it's only
the annual gift-book cavalcade bearing down on us again

produced by Den Hilts

AMONG PEOPLE Who consider books primarily as a
means of communication via the printed word, there is
a certain disdain for coffee-table books; they're pretty
but lacking in substance. However, the technology for
printing high-quality colour reproductions isfairly re-
cent and has given those without the money for a
grand tour of the world’s art galleries and museums
access to great public and private collections. Even so,
keeping abreast of the visual arts can be expensive.
Some of the books available should probably be
considered investments and may eventually, one ex-
pects, be traded on the stock exchange. A special
edition of The Art of Norval Morrissean, hand-bound

in cowhide, signed by the author, and encased in a
wood and linen box with a portfolio of five original
prints is seling for $1,000. Fortunately, most gift
books are more modestly priced and the selection is
wide enough to satisfy most tastes. A well-illustrated,
finely bound book, printed on good paper, has a spe-
cial appeal that has lasted for centuries and the love
affaii seems far from over.

The books reviewed in this section are those re-
celved before press time. Forthcoming gift books of
interest am checklisted and may be reviewed in the
December issue.

Photography:
from pink peaks
to dead rabbits

By GARY MICHAEL pauLT

Tomakecoop Photographs is every bit as
difficult as to make good paintings. The
problems are different, and the entire pro-
cess is complicated for the photographer by
two has: first, it is diabolically easy,
mechanically speaking, tomkea photo-

graph: second. it is easy to mistake a bad’

photograph’s relentless flat-footed record-
ing of whatever lies before it for the
expressive re-visionings ofthe world that go
on in the mind’s eye of the genuine
photographer.

The photographer himself ought to be as
clear as ha can about these delicately poised
difficulties. If he manages to disregard
them. he sends his photograph slouching off
into the sort of sentimentality and pictorial
bathos that is much worse for photography
as a whole than. ray. abad painting is bad
for art. A bad painting at least has some-
thing human about it. some texturing of
surface, maybe, or some evidence within it
of the physical touch of the artist. A bad

photograph is set free of the photographer
and then didfts about until it collects where
all cliches collect — in that part of your
mind where your guard is down. Ths is the
land wherein dwell photographs of Peggy’s
Cove in comely mist or snow-capped moun-
tains dipped with pink reflected light. This
is where our-of-focus grasses lean together
across the NOAdiNg camera lens, and where
mindless waves bear upon lumpen tocks
under a heavily filtered sky.

One of the important new photography
books for fall will. | am afraid. contribute to
the photographic somnolence | have been
describing mote than it will head iroff. | am
referring to Freeman Patterson’s frustrating
new handbook Photography and the Art
of Seeing (Van Nostrand Reinhold. $24.95
cloth and $12.95 paper), @ companion to his
best-selling Photography for the Joy of It
(1977).

What is chiefly frustrating about Patter-
son is the heady way he approaches photo-
graphic intelligence again and again only to
spoil it all in the end by an ongoing and
weirdly consistent banality. This is &
pity because Patterson has some ideas that,
if they are not new — or even freshly
revived — are at least potentially useful to
the fledgling photographer. (It is another
problem of the book. by the way, that it’s
impossible to imagine who the book is for:
the professional photographer will already

know what Patterson is talking about and be
bored; the amateur photographer — for
whom | assume the book is slated — will
probably find Patterson intellectually preci-
ous and technically beyond his means).
Imbedded in the short chapters of prose that
preface portfolios of Paterson’s pictures
(with accompanying prose-poem explana-
tions for each photograph) are perfectly
sensible bits of photographic behaviour.
Indeed. even the chapter headings them-
selves are useful (that is. what they suggest
is advice): “*Thinking Sideways,” ‘‘Re-
laxed Attentiveness,” **Leaming to Im-
agine,” and so forth.

What | find so upsettingabout Patterson’s
way of king helpful is his effusive way of
looking at the world. “I have always
thought of spiders’ webs covered with
dewdrops as celestial jewellery,” Patterson
writes (as if butter wouldn’t melt on his
lens). *For me the quarry is a lonely and
haunting place. It makes me feel as if | am
far away from civilization. pethaps on the
moon.” And. accompanying an admittedly
skilfully taken photograph of the light
slanting down through darkclouds te fill on
a silvery shoreline, he says (quite reveal-
ingly, | think): **When | saw this scene. |
immediately thought of the Creation. The
power of the light streaming fmm the sky
divided the blackness into water and land.
day and night, and suggested emergence.”
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Years of Challenge

Read about his lLife and work
in Gaza, India, Sarawak, Peru,
St Vincent, Africa and his years
as the first lay moderator of
The United Church of Canada.

If you enjoyed McClure:
The China Years, another treat
is in store! Price: $14.95.

Order from your book store.

“@ nov%by

studvoey omas

The story of a man and a woman
who  will never understand one
another and who understand one
another  all  too  well.

Yxloaboolis
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The crux of what is the matter with the
world according to F-n Patterson lies
precisely in his feeling that light breaking
thirough cloud and “*streaming™ down upon
water is anything like “the Creation.™
What the picture is more like is the
thousands of bad photographs that filled up
everybody's childhood. You found themon
calendars. on church programs, in the
movies, in magazines. Somehow, over the
years, we accumulated ideas (visual short-
hands) about what metaphysical events
Iooked like.. Patterson himself sees the
world in just as banal away as any of us do.
Indeed, | would say be is worse off. For he
has the technical ability to pass off the
ordinariness of his vision (and his thinking)
as inordinate beauty.

Well, it is easy enough to find yourself
lulled away by a certain kind of technically
controlled beauty. R’s a complex age and
it's sometimes almost a pleasuretolet pretty
images wash over you without protest. That
being the case, it’s not difficult to under-
stand the popularity of many of the photo-
graphy books (or. better. books illustrated
by photographs) that toll in on us each
autumn. Here are a few of this year's
bundle:

Atlantic Canada by Sherman Hines

(Clarke Irwin,$24.95) is big, lavish. and
dull. It is nothing Hines has not done better
in his earlier Nova Scotia (which was still
dull. but less flamboyant) and his amusing
Outhouses of the East (with Ray Guy).
Arlantic Canada is made up of the sort of
photographs you see by Hines in gift shops
everywhere in the Maritimes — misty
villages, farmers standing neck-high in
golden oatfields, close-ups of wildflowers.
wel stones by the Shore, little white wooden
churches at sunset. Bvery one of them a
heavy, resounding cliché. Harry Bmcc has
provided atwo-page foreword. It doesn’t
help. The book is. however. handsomely
made. The photographs, as depressing as
they are, are well-reproduced. And, |
suppose, they might jog your memory of the
Maritimes if your memory of the Maritimes
needed jogging.

Cape Breton (Oxford, $9.95) is a selec-
tion of photographs by QOwen Fitzgerald of

, that rugged thrust of northern Nova Scotia
that its people have nearly tumed (by sheer
bravado) into a separate Maritime province.
Compared with Atlantic Caneda, the book
is & big bargain. True, at one third the price
of the other book, you can't expect the
reproduction to be as good (it isn't). But the
photographs are more intimate, mere hu-
manly scaled and less operatic than
those of Hines. And they reveal more about
the people of the land. within the landscape
that has made them important. Fitzperald’s
pictures of Louishourg arc a bit ordinary.
But his miners at Glace Bayand his children
having fun at the Cape Breton’s Farmers
Exhibition. Nerth Sydney, arc warm and
attractive and st of snapshot-modest.

Andy Russell's Alpine Canada (Hustig,
$27.50) has photographs by J. A. Kraulis.
Kraulis’s photographs do for the West what

e

Sherman Hines's photographs do for the
East — they sweep you into a technicolor
bearhug and squeeze the breath out of you,
Here there arc no smashings of surf on
shore. But there are misty rosy-topped
mountains, nodding wildflowers in high-
altitude fields. and autumn leaves refiected
in still, cold, mountain lakes, Well, of
course, what else could there be in such a
book?

Alberta: A Celebration is Alberta’s own
Berween Friends. It's another picture book
fmm Hurtig ($29.95) and it features stories
by Rudy Wiebe, photographs by Harry
Savage, and editing (now a title-page func-
tion) by Tom Radford. There are the
usual shots of lonely grain elevators and
skiers lost in the mountains. But then arc
also. mercifully. shots of kids getting down
from the school bus on a snowy sideroad, a
black bushy camel standing in the snow at
the Alberta Game Farm. a little ramshackle
ferryboat with one rusty car on it, and one
dog-crossing & shallow rver. It even has
good, honest, informative photographs,
like the one of an old vigorous farmer
carrying two dead rabbits, with @ caption
that actually says something: “Seen here
one par before his death at age ninety-two,
Ben Moses had just walked four miles from
his snares in the back country of north-
eastern Alberra.”” What you pet here is the
energy that always and inevitably comes
from detail, fmm the personal. This is so
easy to achieve you would think every
publisher of these atmospheric books would
seek it out.

Tony Cashman’s A Picture History of
Alberta (Hurtig, $15.95) is a photography
book only in the sense that it is a collage of
photographs from the province’s past (all of
them, needless to say. black-and-white),
marshalled here asa sort of march-of-time
through Albena’s last 100 years. Cashman,
‘*a compzny historian with Alberta
Government Telephones.” knows what
he's doing and be does it with some wit and
panache:

The camera enjoys a reputation Of shining
incorruptibility quite undeserved, since it
can cheat, distort, and deceive. though
often in so pood 2 cause as civic pride.
Pioneer photographers liked to shoot street
scenes ON parade days {0 make their town
seem like the bustling metropolis its boos-
ters intended to make it. On the other hand
the camera can often stab to the hean of 2
truth, &s it did in the hands of Randolph
Bruce in 1893 when it recorded the expres-
sien of a lone Indian standing outside a
white man’s fence, an outsider in his own
country.

The photographs are not well reproduced
(too greyed-out), but they an so rich and
fuony and poignant and grittily ordinary.
that the book’ is a pleasure to look at. My
favourite photograph in it is on page 163, a
picture of the Whiz-Bang-Zowie Orchestra
playing dance music on the straw-strewn
floor of a barn **around Byemaor™).
Penguin has a nothing little book called
The Hidden Forest (text by Sigurd F.
Olson, photographs by Les Blacklock,
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S9.95) to offer this Christmas. A large-
format paparback, it's a look at the forest
through all of its seasonal shifts and evolu-
tions. It proceeds by bad poetry (“A Drift
of Pollen.” “Time Flowers," "*Banners
Against the Sky”) and humdmm pictures,
badly reproduced (fuzzy and off-colour
and. sometimes. out of focus). Maybe
forest lovers won’t mind. Bit | bet they
will.

Terence 1. Sheehy's Ireland, designed

and producad by Ted Smart and David
Gibbon tCollins, $19.95), does for Ireland
what Sherman Hines does for the
Ivaritimes, There are no pictures of explod-
ing automobiles in Belfast. Everything’s
green, T''s much the same with Wynford
Vaughan-Thomas’s The Countryside of
Great Britaln and Ireland (Collins,
SIC.95). The book is a readable enough and
amiable perambulation throughout rural
Britain, but the photos are picture post-
cards,

Which is why Freeman Patterson is such
a galling disappointment. It isn’t often a
book that purporis to be serious about
photomraphy gets printed in this country in a
handsome format and with considerablé
attention to detail, Patterson had a chance to
dmp the cute little-boyishness about beauty
and say some important things about how
photagraphs look. So what does he tell us?
This: “We need both the stability of the
traditional and the challenge of the new ==
in order to cultivate order and tension in our
photography. That is the art of seeing.”
Order and tension, indeed.

Here is a selected checklist, arcanged
alphabetically by publisher. of forthcoming
photographie gift books promised in Fall
catalogues:

Academic Presst American Griller. $16.95;
Photographing the Fromier, S12.95.
Addicon-YWesleyt The Jov of Photography.
523.95.

Clarkie Irvin: Intimate Landscapes. $53.50.
Cullier Meemillan: The Last American Conver-
tikles, $12.95.

Cuolins: Masterpieces of Erotic Photography,
517.45.

Fitzirenry & Whiteside: Snowdon: A Photo-
graphic Autobiography, $38.95.

Gage: Womer on Women, $29.50.

Genercl Fublishing: Style in Motion, 533.00:
Feiningcr, $8.00.

Russon: Vogue Book of Fashion Photography
19J9.1976, S39.95.

Optimum: Children of the North, $25.00.
Oxford: Newfoundland & Labrador. $12.95
Cottage Country, $12.95; Bruce Trail Caumry.
$12.95; Gutawa, S12.95.

Peaguin: Recollection, $29.95.

PRIA Bagliss Snow Seen, 517.95.

Von Nostrand Reinhold: Liserte Model.
550.00: Sand Creatures, 312.95; Callahan,
$45.50: SS-70 A, 126.95.

John Wiley & Sons: The Bunff Purchase,
$19.95.
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Nature: from
avifauna to
licorice ferns

By BRYAN NEWSON

PAINTING, DRAWING, and sketching remain
— even in the face of expert colour
photography -ideal methods of portraying
flora and fauna. One reason has to do with
the limitations of nature photography.
where the camera is viciimized by the Jiteral
exactness of its images. But more important
is the complete control ova subject enjoyed
by the traditional artist. It is the licence to
select. summarize, and exaggerate that
allows the artist to document ingne image
characteristics of the subject that may
otherwise go unseen,

Several new art and wildlife books bear
these generalities out. The first and perhaps
the most impressive is Ross James's Glen
Loates/Birds of North America
{Cerebus publishing, $24.95). Loates's
birds are detailed, precisely drown, and
delicately coloured; beautiful. in Fact. in
themselves. But it is his placement of the
birds in a limited context = his skill in
arrangement — that raises these paintings
from illustrations to art. His best portraits
show an ariental mastery of composition
and overall feeling For nature. This is
evident in the delicacy of his ¢olours and
brush work. his love of spare line, and his
obvious feeling for grasses and conifers.
The hook itsdlf is well thought out, beauti-
fully designed. and ought to have credited
its’ designer. Mere information on Loates
and his methods of painting. too, would
have drawn readers even further into this
lovely book.

Although markedly different from
Loates"s precise paintings. C. F. Tun-
nicliffe’s colour sketches, A Sketchbook
of Birds (Clarke Irwin. $20.95), also
affirm the painted over the photographic
image in portraying wildlife. Tunnicliffe’s
sketches. made duringa lifetime spent with
birls on the coasts of England, are or-
gan&d into standard classifications (shore
birds. bii of prey, etc.) and indicate a
thorbugh grounding in art as well as or-
nithology. He is Fond of sketching birds in
the middle distance, which gives mom to
paint whole flocks in a characteristic set-
ting. The colour sketch is a perfect medium
for achieving this perspective: muted ¢ol-
outs emphasize the oneness of bii and
environment; the sketch itself suggests
something quick and fragile about bird life.
The seemingly casual nature of these
sketches and drawings indicates, too. the
detached intimacy probably necessary For
art and science to meet so easily in one
mind.

Michael Everett's The Birds Of
Paradise (Academic Press, S29.25) is set

£
3 1
—‘-‘._- e

E T "-‘-1--"..

rThe
Complete

Edited by
Mark Heller &
Doug Godlington

Foreword by
Jungle’ Jim Hunter

A practical illustrated

guide to:

o Alpine skiing tecih-

mique and practice

Crose-country skiing

Skiimg for children

Preestyle

Mouniain shki-touring

Decp-powder skiing

Choosing, care and

repair of eguipmemnt

Pre-ski exercises

Safety

o Ascessingsnow,
terrain and weather
conditjons

o Special gnide to over
425 Canadian and US
ski areas

o Humndrede of b/vw and
colonr illnstrations

o $24.95

o In bogkstores now
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Mr Jackson’s
Mushrooms

Forly-1wo exqguisite mushroam
watercolours by Henry
Jackson, elder brother of A. Y.,
are reproduced in full colour in
this magnificent new art book.
$35.00 (hardcover)

The Bread Ovens of
Quebec

Lise Boily and
Jean-Frangois Blanchette

This well-illustrated study of the
role of the bread oven in rural
Quebec society provides
detailed instructions on how to
construct a traditional outdoor

oven. The book als

the traditions associate

the preparation, caoking and
eating of bread, as well as the
songs, legends and popular
beliefs relating 1o bread ovens.
$8.95 (softcover)

Canada’s Guns: An

[llustrated History
Leslie W.C.S. Barnes

This illustrated history of
artillery tracesi

from the earkest proj

the weaponry of the

World War, with s1

ernphasis on the role of the qun
in Canada's history.

$9.95 {softcover)

NATIONAL MUSEUMS
OF CANADA
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a world away from the domain of the above
books. and offers a startling contrast to the
avifauna of North America and Westem
Europe. Its subjects are those two extra-
ordinarily exotic groups of birds, Found
only in New Guinea and coastal Australia.
the birds of paradise and bower birds.
Lacking the unearthly plumage of male
birds of paradise, their cousins the male
bower birds exhibit correspondingly exotic
behaviour by building courtship arenas for
use when mating. Owing to its restricted
scope and exotic focus. this is a first-class
introduction to ornithology. adaptation, and
the whole field of animal evolution.

Closer t@ home. R. Y. Childerhose and
Marj Trim's Pacific Salmon & Steelhead
Trout (Douglas & Melntyre, 525.95) coni-
bins the best of painted. drawn, and
photographic images to illustrate this timely
plea for the ecological plight of West Coast
salmen. published in co-operation with the
Department of Fisheries and Oceans
Canada, the book is a history, biology. and
critical inquiry into these magnificent fish
and their delicate relationshin o an increas-
ingly populated Pacific Rim. The book is in
three sections interlaced with stunning
photo-essays. A brief, disturbing history of
the British Columbia fishery is followed by
a clear biological account of the salmon
cycle. The final section recounts successes
and Failures of the Fisheries Department’s
Salmonid Enhancement Program — an
ill-spawned phrase: that describes otherwise
ad&able projects undertaken to preserve
and increase fish rums. Descriptions of
spawning channels at Fulton River and
Pinkut Creek, two projects | worked o in
1966, are accurate if insufficiently informa-
rive. And in my view. insufficient acknowl-
edgement is made of the many injusiices
done to salmon-dependent native peoples
on just such inland waters as the Babine.
Occasional repetitiveness and a lack of hard
Facts suggest a slightly condescending at-
titude on the part of Fisheries officials. But
the book’s overall eloquence on the
salmon’s behalf and its many photographs
of breath-taking beauty make it the best
work on B.C. salmon since the writings of
that great, largely unknown writer,
Roderick Haig-Brown,

David and Jennifer George’'s Marine
Life (Douglas & Mcintyre, $40.00} is an
illustrated encyclopedia of sea inverteb-

AR L R e ST

rates. A book forthespecialist, Marine Life
will most interest scientists. scuba divers.
and amateur biologists. The photographs,
technical  drawings.  well-ordered
classifications. as well as detailed biological
and environmental information, are a clear
guide o species discovery and
identification. The 1.300 full-colour
photos. particularly. make this an unusually
attractive reference work.

Deirdre Griffiths’s Island Forest Year/
Elk Island National Perk (University of
Alberta Press, $12.50) recounts a year the
author spent as restdent naturalist in Elk
Island National Park, Iocated just east of
Edmonton. Most of the flora and fauna
described may be found in pockets across
Western Canada, which gives the book a
reasonably broad basis of appeal. Islard
Forest Year is in effect a naturalist’s
journal. distinguished by its author’'s pre-
cise observations, sensitive wiring, and
goad black-and-white drawings. Maps, full
checklists. a glossary. bibliography, and
index provide the critical regalia necessary
for a non-technical but serious examination
of the natural world.

Another West Coast book. Plantae
Occidentzlis/200 Years of Botanical Art
in British Columbia (The Botanical Gar-
den. University of British Columbia, $8.95)
is the pleasing catalogue to a botanical art
exhibition organized by the Botanical Soci-
ety of B.C. It will be of most interest to
viewers of the exhibition, but the number
and quality of full-colour reproductions of
common B.C. flora make this a charming
and useful book in its own right. All of the
artreproduced is good; some paintings, lii
the late, tragic Richard Ciccimara’s licorice
fern, seem to me inspired.

Ulli Steltzer and Catherine Kerr’'s Coast
of Many Faeces (Douglas & Meclntyxe,
525.953 is a black-and-white photo exeur-
gion into some of the smaller communities
that pocket the rugged, isolated, and deeply
indented coastline of B.C. The 224 duotone
photos. most of them straightforward loca-
tion shots. lend a documentary air to the
book that is further developed by the text.
made up of oral history-type commentaries
given by thecoastal inhabitants themselves.
Thebook has an authentic flavour and offers
an honest glimpse at the lives of people
living largely in villages accessable only by
sea [0
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Arxte from
alp ha«:@l}]a%gs
to Kriegho

By ALVIN HILTS

GLET Books and art books are practically
synonymous and this year offers a good
selection. It should be noted that finished
copies of three Canadian art books, dll
regurded uv major publishing events by their
publishers. were not available for review in
this issue. They arc: The Art of Norval
Morrisseau (Methuen, $50, special edition
$1.000); The North Partef America
(Academic Press, $500). afacsimile atlas of
printed maps from the 16th to the 1Sth
centuries: and The Art of Emily Carr
(Clarke lrwin/Douglas & Meclntyre,
S39.95).

The content of Alphacollage (The
Porcupine™s Quill, $30.00) may well startle
the casud reader; h's Smply the letters of
the ulphubet, one to a page. However, these
arc no simple letters but surrealist collages
cut from I9th-century anatomy and science
manuals. The foreword in Spanish. En-
&h. and French is by the artist, Ludwig
Zeller, who came to Canada fmm Chile in
1971. (For a profile of Zeller, see the
October issue Of Bonks in Canadkt.) The
book. ¢ase bound in sailcloth. is published
as alimited edition of 200 signed copies. ||
wiil be a delight 1o those who appreciate fine
printing on good paper, superbly bound.

Cornelius Krieghoff is becoming a Folk
hero in a culture that has precious few. Can

it be hecause of the inflated prices his
pictures bring at auctions? Krieghoff
t University of Toronte Press, $29.95) isa
thoroughly researched biography of the
artist from his hinh in Amsterdam in 1815to
his death in Chicagoin 1872. There are few

Y L ™

details of his three years in the American
army or his married life. He lived and
worked in Rochester, Toronto. Montreal,
and Quebec and his many friends and socia

contacts helped him obtain commissions for
portraits. He found a ready market for
pictures of Indians and habitants in his
characteristic style, which derived from the
genre painting popular in Diisseldorf When
he was a student there. He wasimterested in
painting what would sell and didn’t hesitate
to borrow and copy fmm other artists. As
early 851862 he had photographic repro-
ductions made of some of his pictures and
they sold tike hot rums on a Sleigh ride.

With 53 colour plates and more than 100 in
black and white, this is cetainly the best
book yet on Krieghoff. There is even a
chapter entitled **Misattributions, Decep
tions and Forpries.”

In the forewerd to The Moore Collection
in the Art Gallery of Ontario (An Galery
of Ontario, $25.00), gallery director Wil-
liam Withrow describes in detail how the
AGO acquired the Moon collection and
expresses his gratitude for this magnificent
gift. Thisis a comprehensive catalogue and
arranges Henry Moore's drawings and
sculpture more or less chronologically. The
photographs of his work are excellent and
are accompanied by a detailed description
and a history of its conception. The seulp-
ture has little opportunity |0 speak for itself
but, after al. thisis a catalogue and you
aren*t compelled to read the fine print. A
short biography of the artist would help the
casual reader and it could have done with a
more durable binding. A fine reference
work and of interest to Moore admirers
everywhere.

Published to mark the 100th anniversary
of the birth of the artist, The Work of E.H.
Shepard (McClelland & Stewart, $24.95)
is a well-illustrated book that should have a
broad appeal. Shepard, born in 1879. was
over 90 whea he did his last work For
publication. This book includes more than
300 drawing and paintings. many in eol-
our, and a text written by a number of
associates. Shepard was a graduate of the
Roya Academy and had illustrated a
number of books by the time he joined the
staff of Punch in 1914. where he stayed
until 1953. He isbest known for hi colour
drawings fur A.A. Milne's Winnie the
Pooh but illustrated many other children’'s
stories, including The Wimd inthe Willows.
He was aso famous for his sensitive
drawings of children. many of which arc
reproduced in this volume.

JI.W. M. Turner was an accomplished
painter with astyle and flair many years
ahead of histime. In 1825 he agreed to
supply watereolours to bc reproduced as

?ra\n ngs. His so-called topographical
style of painting was ideal for this medium
and he agreed to produce 120 pictures
collected here in Turner’s Picturesque
Views in England and Wales (Clarke
Irwin/Chatto & Windus, $16.95). By 1838
the publisher was in financial trouble and
the plates were bought by Turner: the 90
watercolours had been sold o private col-

T ——

'Ihe Rock' Observed

Studies in the Literature of

Newfoundland
PATRICK O'FLAHERTY

A Newfoundlander looks at the
conflicting imgressions of hisisland
left by writers over the centuries.
Patrick O'Flaherly presents a sym-
pathetic but unsentimental picture
of the Island and its people In thls
integrated survey of Newfoundland
literature, culture, and history.
$15.00

University of Toronto Press

The Hockey
Sweater and
Other Stories

by Roch Carrier
translated by Sheila Fischman

A young Canadiens fan Is sent a
Toronto Maple L eafs sweater by
mistake... An English-speaking
animal trainer battles a French-
only bear... The village strong
man is afraid of Protestants.

These funny, nostalgic stories
of growing up in a Quebec-
village enchanted audiences
across Canada when Carder
read them on CBC radio and
TV. 20 stordes in all: a rich,
loving book, and the perfect
holiday gift for anyone on your
list, by the author of La
Guerre, Yes Sirf

ANANSI  $6.95
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lectors. This is the first time these
mugniticent landscapes and seascapes have
been reproduced and bound. The book isa
fine tribute to Turner's versatility and
artistic ability.

The excdlent drawings in
RMontreal/Souvenirs (Tundra, $19.95) by
Bruce Johnson are just a few of the Montreal
s¢enes that have appeared once a week for
the last 15 years in the Montreal Srar
(R.LP.). Skilfuliy drawn. sensitive. often
humorous. this collection will appeal lo
Alontrealers and many others who appre-
ciate pond draftsmanship.

More than 100 photogr aphs of hand-
crafted articles such as weather -vanes,
hoxes, rugs. quilts, and woodcarvings have
bzen collected in *Twas Ever Thus (M. F.
Feheley Publishers. 518.00). Folksy, but is
it ont?

Donald Peacock in Old Oakville
(Hounslov Press. $16.95) has drawn 45 of
the town’s eurly houses. There are some
rare old photographs and some con-
temporary ones showing interior detail. The
text is well-researched and it’s interesting to
see how the owners of these houses have
helped to mould the history of thecity. Have
the houses themselves influenced that his-
tory? Should be required reading for any
budding author writing a local history.

A hard-cover edition of Graphis: 4th
International Survey of Children’s Book
INustrations (Hurtig/Graphis Press.
527.501 celebrates the International Year of
the Child. It will be of interest to pro-
fessional illustrators and those concerned
with children’s books.

Herejsa selected checklist. arranged
alphabetically by publisher. of other ast
gift books promised for the Christmas
seqson:

Clorke Irwin: The Collection of Alice M.
huplan, 338.95: Folk Painters of America,
S32.50: Monmuments of Medieval Arr, $25.95;
The Poster Art of A. M. Cassandre, $25.95.

Collior Macmillan: The National Portrair Gal-
lery in Colour, $21.95.

Collins: A Visual History of Twentieth Century
Architcctere. $16.95.

Donbledny: An Encyclopedia of the Decorative
Arts, $35.00: The Ilustreted Encyelopedia of
Mcdieval Civilisation, $30.00; The [IHus-
trated Encyclopedia of the Reraissance,
$30.00; Orienta! Carpets, $19.95; The Post-
Impressivnisis, $25.00; World Art Treasures.
$30.00.

PBouglos & Melntyre: Kwakind Ar, $35.00;
Robert Diavidson: Haida Printmaker, $24.95.

Fitzhenry It Whiteside: The Art of Ardubon,
S35.00

Goge: Duli, 545.95.

Genoral Publishing: Graphic Works of Grorge
Cruikshank, 59.25; Erte’s Theairical Cos-
rumes in Full Color, $8.00.

John Wileys The funer Ocean, 527.95.

Lester & Orpen Dennys: TweniyiTwenty,
514.95.

MeGrav-Hill Ryerson: Early Ontario Porters,
$29.95: English-Canadian Furniture of the
Geargiun Perled, 89.95.

Mecthuen: The Grear Book of Currier & Ives,
5100.00: The Canadian Paster Beok: 100
Yours of the Poser in Canada, 912.9%
Picturcs by J. R. R. Tolkien, $35.00.
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National Museums of Canada: M r. Jackson's
Mushrooms. $35.00.

Nelson, Foster & Scott: Paimers of Ireland,
§47.95.

Optimum: Arr History MuseumiVienna,
$17.50; Natlonal MuseuniTokyo, $17.50;
Nartonal Gallery ILomdon. $17.50; Museum
of Fine ArtsiBoston. $17.50,

Oxford: Great Canadian Posters, $8.95.

Pengunin: Van Gogh Drawirgs, $16.95:
Bulfinch's Mythology. $19.95; Leonardo's
Rules of Painting, $13.95.

Prentice-Hall: An American Bestiary, $34.00;
American Art Nouveau, 547.00: Chagall by
Chagall, $63.00; French Paiming from the
Pushkin Museum, 547.00: Islam and Muslim
Arn, 9105.00.

Random House: Awdy Warhel: Poriraits of the
Seventies, 515.00.

Van Nostrand Reinhold: The World of Bob
Tinberlake, $54.95.

Music: from
Menulhin to-
Prokofiev

By GERALD LEVITCH

A TORONTO BOOKSELLER has observed that
music-lovers rarely buy music books. And
heisin a better position than most to know,
since he keeps his music books next to a
well-stocked record department. He then
added that those who do buy them don’t
seem to buy them for themselves. This led
him to two conclusions: that those music-
lovers who buy music books tend lo buy
reference books that relate to their aress of
recard-collecting and everyone else who
buys music books buys them as gifis for
their muste-loving (but  non-book-buying)
friends.

All of which may lead to another con-
clusion: thatany music book that isn't a
reference book (and, of course. many music
dictionaries and encyclopedias that are
references) end up as gift books, whether
they like it or cot. |t’ S probably cot a bad
idea, since musie-lovers also tend to be
parsimonious SOUlS WhO measure out their
surplus eash in terms of the numbers of
records it will purchase. And, unhappily,
most music books worth having are much
too expensive.

Some publishers presumably have
learned this lesson, and they consequently

-
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make the few music books they do publish
into quite handsome objects, well worth
congdering as gifts. And that must be what
Methuen hes in mind. just in timefor the
Christmas season, with The Music of Man
(819.95) by Yehudi Menuhin and Curtis W.
Davis. The book tics in with the eight-part
CBC-TV series, which is unzbashedly in
the tradition of Civilisatien and The Ascenr
of Man. Asa high-minded combination of
pictures and text. this is truly a non-pareil
gift book. It even appears to be aimed at
those who don’t know anything at all about
music but think they ought to.

Asa concept, both as a TV series and a
book, the project is impossibly broad. It
deals with the subject of musie in the largest
sense; and as co-author Davis says. it
attempts to ask the questions: “What is
music? Why did we invent it? What is it
for?"* Those are darm good questions. but its
320 pages aren’t likely to replace the
libraries already devoted to trying to answer
them. What it does do well is use Menuhin
himself asa kind of hog,, in the book asin
the TV series. His approach is quirky and
individual. but it is also certainly informed
and knowledgeable. The distinguished
musician is ar insatiably curious man, and
what he has learned is presented in a style
that runs the gamut from the profound to the
most fatuoudy gee-whizzical.

If The Music of Man is obvioudy geared
toa popular audience. then Stravinsky in
Pictures and Documents (Mussen,
$46.75) aims for the well-heeled high-
brows, It's also the latest product of & busy
Stravinsky cottage industry that seems
likely to occupy the rest of Robert Craft’s
career. Stravinsky's gifted amanuensis.
along with co-author Vera Stravinsky, has
assembled a splendid body of Stravin-
skiana. This large-format book collects
letter s to and from Stravinsky, contempor-
ary reviews. interviews, diary entries.
commentaries, and more than a hint of the
staggering bulk of material that awaits Craft
when be begins to undertake the definitive
biography of Stravinsky. Meanwhile. the
present volume also includes a fineselection
(although not an excessive number) of
phatographs — both of Stravinsky, and
more surprisingly, by Stravinsky. who was
an -enthusiastic amateur photographer and
caught a number of remarkable shots of his
teacher Rimsky-Korsakov, hisfriend De-
bussy, and his associates Diaghilev and
Nijinsky. There are alSO numerous colour
reproductions of Stravinsky drafis and
manuscripts. Since almost everyone of
importance in the 20th-century art, litera-
ture, and music crosses these pages, that
may likewise broaden its appeal.

In the more conventional tradition, we
come to this year’s Chopin biography,
called, not surprisingly, Chopin: A Biog-
raphy (Collins, $22.95). by Adam
Zamoyski. To coin a cliché, Chopin attracts
biographers |ike flies. In the Past, these tend
to fall into three basic categories: Smplified
picture-biographies (such as last year's
Chopin: His Life and Times, by Ates Orga,
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published in a large peperback format by
Methuen): biographies by non-Polish-
speaking biographer s seeking to correct tbe
emmors Of fiercely-chauvinistic Polish biog-
raphers but unfortunately lacking personal
aceess to the requisite Polish-language
documents (such es lest year’s Chapin by
George Marel), and finally, Polish biog-
raphers. which deserves yet another sub-
categorytocoverthe present volume, which
is written by a Polish author who writes
excellent English end uncharacteristically
sea out to debunk the wsual Chopin myths.
Thisis. in fact, quite a r efr eshing book; end
even if the Chopin scholars find room to
quibble. it definitely deserves aplaceon any
Chopln buffs shelf.

Much less controversial iS Prokofiev by
Proliofiev: A Composer’s Memoir
(Doubleday, $17.50). As an auto-
biography. it is somewhat incomplete, cov-
ering only the first 17 years of the
composer’s life. But fortunately, since
Prokofiev, like many musicians, was amaz-
ingly precocious. there are plenty of per-
sonal anecdotes about his teacher,
Rimsky-Korsakov and his friend Glazunov,
as well es pointed obser vations about
Scriabin, Gliere, and Miaskovsky, among
others. Prokofiev kept closely detailed
diaries, and he most have been gifted with
powers of almogt total recall. But best of all
is the tone that he establishes. which is
surprisingly modest, although not entirely
self-effacing. amiable, and humorous. It is
apicture of the composer as a yourg man
growingup in a relatively privileged posi-
tion in Czarist Russia. and the character of
that young men es he writes about himsaf
rounds remarkably compatible with the
image of the compgser that one could only
goess at fmm his music. O

General: from
luxury trains
to log cabins

By DAN HILTS

TRANSPORTATION iSalways a popular gift-
book theme. Faces and Places Along the
Dizilwray (Gage, $17.95) |s a collection of
new end old photographs of Ontario’s
railways and train Stations with an anecdotal
text ahout the people who financed and built
them. The influence of the railways on the
development of rurat Ontario and the large
number of smell railway lines constructed is
interesting but the treatment isa bit light for
the serions railway buff. Those enthusiasts
will likely find Luxury Trains of the
Wor |d {Everest House, $14.95) mor e ap-
pealing. It |s pecked with photographs and
illugtrations. many in eolour. Such trains as

the Twentieth Century Limited and the
Orient Express are included. as well as a Jot
of luxury rolling stock with lesser names.
Even the CPR rates a couple of pages.

Readers who go down to the sea in bnoks
may prefer The Seaway (Clarke Irwin.
$15.95), published for the 20th anniversary
of the opening of the &t. Lawrence Seaway
and the 150th anniver sary of the first
Welland Canal. |t has the tone of an official
history but is a readable aceount of the
canals and locks on the St. Lawrence and
the Great Lakes. Likea Weaver's Shuttle
(Nimbus Publishing, $19.95) is a detailed
history of the ferries operating between
Dartmouth and Halifax. The text includes
old letters, charters, end excerpts from
newspapers, €S well as illustrations and
photographs.

The combination of the Internationat
Year of the Child and Christmas has
produced three children’s books for adults.
The Child: Celebrated In Illustration
(Penguin Books, $9.95) shows the treat-
ment of children by illustrators from the
Middle Agesto the present. Not es cute as
the cover would suggest, it is welllaidrout
and has a straightforward text. A more
serious approach to the treatment of chil-
dren is found in Images of Childhood: An
[lustrated History (M cGraw-Hill Ryer-
son, $17.95) which covers attitudesto
children. their feeding, relations to parents,
education and working conditions from the
Middle Agesto the end of the 19th eentury.

T el i v T mil m A Y o

Thii ambitious study is not without short-
comings. Too often it has the pedantic
sound of a grade-school teacher; generaliza-
tions are made with little in the way of
supporting evidence and pest child-rearing
practices are not treated with much sym-
pathy orunderstanding. The captions forthe
pictures ar e often overwritten and tell the
reader whet he should see. These eriticisms
aside. thebook contains a gr eet deal Of
information about a subject that basn’t
received much attention.

World Tales (Academic Press. $25.95)
isan anthology of 65 folk tales fmm
different culeures and contains more than
100 striking colowr illustrations by modem
artists, Each story hasan introduction that
traces the story’s origins and notes the
similarities woothertales in other parts of the
world.

There seems to be in inexhaugtible mar-
ket in this country for books on the monar-
chy, Britain’s Royal Family in the Twen-
tieth Century (General Publishing,

$19.95)is the latest. It is well-produced and .,

contains encugh colour reproductions, il-
lustrations and old photographs. some in
colour, to satisfy the most ardemt royal
groupié.

For fans of American royatty, Hol-
lywood: The Pioneers (Collins, $19.95)
contains a good selection of excellently
reproduced old photographs from the slent
period of film-making. The text does not

Ohnly one woman
was perfect for

Winston Cmrchill

Rt

Sir Winston once remarked “I married Clementine and I lived
happily ever after.” What sert of woman could bring a lifetime of
delight to such & powerful — and irascible man? Only Clementine. And
only their daughter could reveal the complete story. There will be no
biography as fascinating and fulfilling this year as Clementine Churchill.

Available at better bookstores-only $18.95
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distract from the pictures and is restrained
rod informative.

A new scholarly tramslation of The
Puba'lyat of Omar Khoyyrm (Penguin.
519.95)ix illustrated in colour with exdm-
ples of Persian painting. The authors have
tried to capture the simplicity and directness
of the orjginal Persian and have succeeded
in producing a elear, readable translation. A
long inteeduetion and several appendices
will prove useful to those with a serious
interest in the subject.

From the sume part of the world. a few
centuries later. comer The Far Pavilions
Pleture Book (Penguin Books, 98.95). a
spin-off from the popular Far Puvilions, &
ronamntic novel set in Victorian India. The
phutographs and the illustrations show a
seattered cross-section of India. Each cap-
twom contains a relevant quote from the novel
and a chutty description of the scene that
olten sounds like the narration for an
amateur sJide-show ('] have no idea where
this particubur picture was taken. .”).

The Complete Log House Book
1 MeGraw-Hill Ryerson, 59.95) combines
photographs of log buildings with a clearly
written text on construction techniques.
Thir is one how-m book that will also appeal
to all hurrivd ity dwellers who canmerely
dream ihout retiring to alittle parcelof land
buck in the woods.,

As un antidote to the depression wrought
by the relentless good cheer of the Christ-
nius season, try The World According to
Roy Peterson (Douglas & McIntyre,
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$8.95). a collection of caricatures of Cana-
dian and international public figures by the
celebrated Vaneouver Sun cartoonist. It
includes the cutting cover drawing of Pierre
Trudeau that was to have launched
Maclean's as a weekly but which was

the browser

pulled by the publisher as being unsuitable.
Peterson’s elarity, wit. and precision are
made all the more obvicus by the overblown
prose of Allan Fotheringham®s accompany-
ingtext. O

by Michael Smith

Immune to word-play? Then you wouldn’t
know your LQ from a Spanish pool hustler

THE susmcion Lurks that some authors
whose books I've reviewed find me atrifle
morose. According to The Laughter Book
by Doug Long and Bryan M. Knight
(Musson, 224 pages, S8.95 paper), they
may be correct. The book’s comprehensive
test to determine my “Laughter Quotient”
proclaimed my sense of humour hopelessly
average. The test involves rating 60 jokes
end cartoons on a four-point scale fmm
“disgusting” to “very funny.” and then
analysing the results. | discovered 1 have a
preference for jokes thatare ethnic. anti-
male (a tendency shared by men “who are
uncomfortable in their masculine role™),
and scatological Which “‘tosomeextent ..
points to a cynical = perhaps even $ado-
masochistic — ‘nature”). | alse show a

preference for one-uppers Which may
confinn some authors™ notion that reviewers
are out to shoot them down). and an
aversion to wit and word-play Which could
mean I'm in the wrong job).

This book tells mc that my favourite
television shows will likely include All in
the Family, King of Kensington, Three's
Compuny, and (so help me) Mork and
Minely -an astonishing revelation, which
puts the validity of the whole test into
question. Also. F'd heard many of the jokes
before and, to be honest. found a lot of them
funnier when told, with appropriate timing.
instead of rather tediously written down.
But my biggest complaint is that no special
weight seems to be given to the quality of
the jokes. The word-play items. for exam-

THE NORTHPART
OF AMERICA

Coolie Verner & Basil Stuart-Stubbs

Alavish, limited-edition facsimileatlas
of the discovery, exploration and set-
tlement of Canada to 1867. Never be-
fore has this collection of maps been
assembled in print, and many of these
maps have never been previously re-
produced. Included is an extensive
carto-bibliographical description of
vach map. Truly a collecter’s item!

1500 signed and numbered copies pub-
lished, gold-stamped case, individual

carton.

304 pages 15% x13% 46 maps, 5in full
codoxr $500.00
WORLD TALES

Idries Shah

The most definitive work on tales now
in existence. This completely new an-
thology 0f65 folk tales from all over the
worlgyis illustrated with magnificent
colour plates created specifically for
this book by 37 of the world’s leading
¢ ntemporary artists, including Brian
Froud, Alan Lee, James Marsh. and
Carol Lawson.

272 pagesPhex 11% 101 platesin full
coferr $25.95

from

ACADEMIC PRESS
CANADA LIMITED

THE YEAR OF THE GREYLAG
GOOSE

Konnd Lorenz

Photographs by Sybille & Klans Kalas
Nobel Prize-winning scientist Konrad
Lorenz's absorbing story of greylag
geese, disclosing in picture and text
their fascinating and dramatic relation-
ships. Ending with a plea for nature
preservation, this book is both
eloquent and enlightening.

200 pages8Yax10%: 160 iMustrations in
Jull colour $32.50

THEILLUMINATED
BOOK OF DAYS

Kay & Marshall Lee

{llustrated DY Kate Greenaway and Eugene
Grasset

An enchanting, day-by-day toar of the
year, filled with esoteric and exotic
facts, recipes, verses and words of ad-
vice, all generously garnished with
wonderfulillustrations. This book will
be a timeless treat for all ages and an
outstanding gift for this —orany year.

216 pages 7 x 7% 300 full-colour and
15@lack-and-wiile drawings end engrav-
ings $19.50
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ple. are pitched at a Reader’s Digesi level
i~What did you think of the book. Castles
af Eurepe?'” " Fair to medieval''}, appar-
ently ON the insulting assumption that
anybody who |ii word-play will laugh at
afl of the word-play jokes. I'm not so sure
that a devotee of Dorothy Parker, Say. will
also enjoy the mindless punning of Don
Harron

Encuses, excuses. Thesad Fact is, | Failed
to uppreciate the word-play in Bill Sherk’s
EBrave Rew Words (Doubleday. iilus~
trated, 174 pages. $6.95 paper). which
gives the etymology of 100 words coined or
collected by Sherk end his diiipla. many
of whom have taken his extension caurse in
Word Power at Toronta's York University.
The words range From the absurd
olephantephone, a person who can imitate
the rumpeting of an elephant) to the
somewhat useful {covivanz, en unmarried
person who is living on intimate terms with
u member of the opposite sex). A number,
such as threek {a three-pronged fork) and
relon tan ugly igloo) are glib contractions,
while shorkgiacious (speaking or writing
with flarboyantwords or phrases) indicates
tha cutesy kind of conceit that runs through-
nut the book. As a Follower of the Oxford
Enfich Dictionary, 1 like to think that
words enter our language slowly, through
long wsape. except where some sudden
change in society — usually through
scientific Jevelopment — requires a new,
often bastardized term. Hence. kfickage,

And that’s not all!

the metric substitute For mileage. for which
Sherk says the precedent is military slang in
Indochina, eirea 1970. On the other hand.
the asexual prononn er, which Sherk would
use to replace he in such sentences as
“Everyone said he (et) would bring bis {ets)
own lunch” is a grammatical abomination.
| didn’t show much preference for visual
humour in another test in The Leughter
Beak (this one for my “Laughter Personal-
ity Profile’™), bet it didn’t make a lot of
difference to my reading of The 1980
Cornice Annual. edited by lan Carr (Pot-
latch, 128 pages, 56.95 paper). Though the
book contains some gag strips, notably Am
Saka’s refreshingly old-fashioned Neit the
Horse. it's not terrifically comical. It's
dominated by ritualistic science-fiction
strips. which tend to draw their mythology
From high technology, physical trans-
formation, and the juxtaposition of the
distant Future with people, things, and
situations borrowed fmm the distant past.
Another comic book, of sorts, is The Glory
Boys by Mickey and Keir Cutler (Tundra,
unpaginated, $3.95, paper). The running
joke in these crudely-drawn cartoons about
the Montreal Canadiens is that the players
on the beech and Ken Dryden— in his
Familiar pose, chin propped on the butt of
his goalie stick -spend mostof their time
dozing from the boredom of Facing inferior
opponents. (Yawn.) And speaking of crude
drawings, there’'s Foetus by Roch Tremb-
lay (Commoner’s Publishing. 56 pages.

tures! -

Teenage author Gordon Kormar, who has been interviewed on national
radio and television, andwho receives fan mail from all over North America,
wrote GO JURMP I THE FOOL! when be was only fourteen. Enthusiastic
readers can’t wait to see what other absurd capers he has created in this new
novel about the further adventures of Bruno and Boots. (Ages B - 12. $1.25)

Scholastic has two other new Canadian titles available.

ESET BARNEY McGEE, by Claire Mackay, is the exciting story of Barney McGee's
harrowing search for his “real” father ... and his unwilling recognition of the kind of man
Mike McGee has become. (Ages 9 - 12. §1.25)

0N THE RGTKS, by Rohert R, Robinson, is the hard-hitting, realistic story of a bay’s
attempt to cope with the repercussions of his parents” aleohalism. (Young Adult. $1.25)

Look to Scholastic for today’s children’s books!

A8 scholastc — TAB Publications, 123 Newkirk Rd., Richmond Hili, Ont. L4C 3G5

Canada’s most talked- about
teenage author has done it again -
Bruno and Boots are back?

Ever since THIS CAN’T BE HAPPENTNG AT MACDONALD HALL! was
released, readers have been ciamouring for more adventures — or misadven-
of Bruno and Boots. Now the boys have returned in GO JUMP IN
'THE FOOL}, with even more madcap schemes that are sure lo create
hilarious chaos in their very proper private school.

- ———

53.50 paper). Tremblay’s foetuses, viewed
through transparent, contorted mothers. do
such neat things es holding up a miniature
umbrella to fend off an intruding, sperm-
spewing penis.

Two show-business biographies. both
soon afier the deaths of their subjects. offer
about as much depth of character as a
slightly erudite comic strip. Beverly fink
Cline’s The Lombarde Story ( Vusson.
illustrated. | 58 pages. SI0.95 cloth) owes
its origins to the popularity of Guy
Lombardo™s orchestra in Southwestern On-
tario. where the Lombardo brothers made
their start and For years returned to perform
in such places es Port Stanley. Cline's
parents were neighbours of the Lombardos
in London. Ont.. and her admiration For the
Family shows in her breathless. se-whiz
prose. Sample:

Guy and his brothers have helped a lot of

other musicians to get their start in show

business. In fact, one summer Guy suggested

a young bandleader whose style he respected

and thought innovative to be the band’s

replacement at the Roosevelt Grille for a

couple Of months. The young man was

Lawrence Welk!

Like Lombardo’s “ Royal Canadians,™
who shed their Canadian citizenship vears
ago, George Bishop, though born in
Viontreal, has lived in California since the
early |950s. His John Wayne: The Actor.
the Man (Caroline House. illustrated, 254
pages, $16.95 cloth) was being bound in
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CONFESSIONS OF A
MEDICAL HERETIC
Robert S. Mendelsohn, M.D.

). \endeleohn tells why. if you're
'eeling fine. you should not have a
shysical examination. The effects of
he exam may well be detrimental to
'our health. and the diagnosis could
tety well be erroneous.

Jefore accepting a prescription, de-
nand that yom doctor tell you about
L, and check yourself before
wallowing.

Vhether dfscussing unnecessary
wrgery, birth at home varsus hos-
rital, or so-called preventive
nedicine. Dr. Mendelschn em-
shasizes that It is your health at
stake and that you must finally make
tour own decisions regarding your
nedical treatment.

612.95

150 Lesmill id., Don Mills, Ontario
M3B 2TE

Montreal
Souvenirs
by Brtue Johnson

A lavish gift hook.

250 drawings. ironic,
fuving, evocative, to
revive tender memories of
Montreal through the
seasons uf the year.

All were originally
published over the past 14
vears in The Monrreal Star
and are a precious legacy.

English/ French captions
19.95

A Tundra Book
distributed by Collins

26 Baoks In Canada. November. 1879
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“simulated saddle leather” when Wayne
finally died of cancer. The book, which
includes afilmography, traces Wayne's life
through his movies rather than his private
affairs which, the jacket blurb boasts, are
treated “ with taste and restraint.” There is
little examination of Wayne's celebrated
right-wing politics — a chapter on **Com-
munism in Hollywood” is only four pages
long -but Bishop makes it clear where his
own sympthia lie:
Other people may have differing opinions
about human values, but that does not make
spitting on the flag. cretinous social be-
havior, habitual lying. and Cro-Magnon
sexual values (on the part of both sexes)

right.

Compared to such cant, The Home
Children. edited by Phyllis Harrison (Wat-
son & Dwyer, illugtrated, 271 pages,

first impressions

$14.95 cloth) is toechingly humane. Bet-
ween 1870 and 1930. when the Depression
ended the demand for child labour, nearly
100.000 orphaned or otherwise unwanted
British children were shipped by such
organizations as the Barnardo Homes to
Canada. where most become indentured to
farmers. While some were happily billeted
with Canadian families, many lived little
better than slaves — the girls lighting off
older men's advances. and the boys doing
back-breaking chores in return for bearings
and abuse. Harrison’s book comprises do-
zens of letters from surviving Home chil-
dren and their relatives, some of whom have
chosen to remain anonymous. partly be-
cause of their recollections of the past. As
one wrote: “I thought we were long forgot-
ten as we were only Homeboys and it didn’t
matter much about what happened to us. We
were of no importance.” 3

by Douglas Hill

Locks, stress, and bagels in the realms
of espionage, terrorism, and matrimony

AUTUMN'S BARLY crop of first novels sus-
tains the impression that thisis a good year
for fiction. This month we have two thril-
lers, one of them top-drawer, and Shirley
Faessler’s long-awaited contribution to the
chronicles of modern marriage.

In Trolka (McClelland & Stewart, 271
pages, S12.95). David Gurr stars with a
historic event -Khrushchev’s state visit to
England in 1956 -and builds a first-rate
espionage story that occasionally rises to
effects worthy of Deighton or Le Carré. If
the book is ultimately weakened by some
heavy-footed anti~communist moralizing
and a love story that’s no better than
average, it's on balance a quite profes-
sional, consistently intriguing job.

‘The plot is easy to reduce: Russian-born
British naval officer (recruited by While-
hall, of course) meets his Russian opposite
number (Khrushehev's cousin. naturally)
and each tries. for the next 20 years, to love
the same woman and get the other 1o defect.
The results may bc predictable; the fun is
scrambling through the woods to get there,

Gurr knows how to freshen all the clichés
of the genre. He's clever with the densities
of detail and sub-plot; he's adept at weaving
the real — Commander Crabb, Kim Philby,
defence technology — into the possible.
And _ his prose is wonderful; characters
speak a version of the portentous fragmen-
ted metaphorical jargon peculiar to spy
novels that's 80 mannered and elliptical as
to bc regularly incomprehensible, One’s
head aches from thestrain of translation, but
comfortably. Trofka will appeal to literary
masochists: it should impress connoisseurs
of the counterspy shelf.
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RONALD RUSKIN's The Last Panic (Seal
Books, 280 pages. 8.25 paper) is an
intellizent. well-researched disaster-thriller
with the essential ingredient -plausibility
—carefully measured in at the start. It's not
as accomplished as Troika, but it should
capture more readers, it demands less and
implies more.

The premise is fascinating (and, I'm
informed, legitimate). Imaginean epidemic
= a plague — of madness. Caused by a
worldwide intensification of steess --over-
crowding. poverty, alienation, fear == its
earliest manifestation is a dramatic increase
in acts of apparently mindless and random
violence = murder, hostage-taking, riots.
Sense-infectious (as with group hysteria,
only on a grand scale), tbc disease has
created an international terrorist conspiracy
of paranoid psychotic killers. Assemble the
good guys —a handful of medical and
scientific types -and pit them against the
terror, and you have a sort of
thinking-man's Night gf the Living Dead
without the overt supematuralism. .

The novel is flawed. It's often preten-
tiously written, moves too slowly, espe-
cially at the start when the documentation is
being laid down. and suffers from stereo-
typed characterization and stiff dialogue.
And the clement of suspense is minimal,
even though tbe conclusion ig frenzied.
§till, this is good commercial fiction, in-
fused with some genuinely seary and sug-
gestive theorizing,

L kK

SHIRLEY FAESSLER has built a reputation
over the last decade on the basis of her short
stories. Everything in the Window
{McClelland & Stewart, 243 pages, $12.95)
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is herfirst full-length work, and it's pleasant
reuding,

The novel is located inToronto, along the
old Jewish streets west of Spadima. north of
College; its time. as near as | can tell. is the
late 1940s and early 1950s. Faessler's
resilient young heroine. Sophie James, née
Glicksman, hasa touching eagerness forlife
that leads her into a premature adulthood —
marriage, a child, love affairs — both
poignant and hilarious.

Faessler knows her eraft. She writes
superb dialogue, pays attention to necessary
detail. and handles point-of-view cleanly
and unobtrusively. Even about halfway
through when her narrative starts to move
into reverie and flashback. and into the
consciousness of Sophi€e’s husband Billy,
the shihr arc natural and convincing. Above
all. Faessler doesn’'t push: her low-key
talents show nowhere better than in the
scrupulonsly flat construction of some
remarkable slapstick domestic scenes.

| think: the novel ms out of steam;
certainly the last third or so seems relatively
disorganized and perfunctory. and this
makes the whole seem mere conventional,
less consequential, than it actually is. There
are some sharp perceptigns in the book;
Faessler’s treatment of the slow transmu-
tation of first [ove and marriage into dull
pain and adultery isclear-eyed. But thefinal
mmpression IS of uneventful, unmemorable
life~ life without tbc deeper resonances
that a Richler or aMalamud or a Singer has
given to similar materiel.00

on the racks

by Paul Stueure

You can join iii an avant-garde Communion
but avoid picking up a former naked nun

ONBE OF THE mOre encouraging aspects Of
indigenous soft-cover salesmanship is the
competitive spirit of several of out smaller
presses, which have begun to issue mass-
market versions of their wares without
waiting for the larger paperback publishers
to become interested. Talonbooks, lames
Lotimer & Co,, and House of Anansi have
led the way in thisarea, and in the case of
Anansi’s recent release of Graeme Gibson's
Five Legs/Communion ($5.95) it's been
done with both thoughtfulness and style.

It was certainly a good idea to package
Gibson's two stylistically adventurous
novels in one convenient volume. and the
same can be said for whoever thought of
asking L eon Edel to write the introduction.
Edel, the American literary historian and
Henry James scholar, offers an eminently
reasonable and readable explanation of the
aims of experimental modem fiction, and all
inal it' shard to imagine a more sympathe-
tic presentation of Gibson’s work. Although
| find his fiction extremely heavy going,
meore thought than felt end mere technically

interesting than humanly engaging, it's
good to have it available if only es an
example of pioneer avant-garde werk in the
generally conservative world of Canadian
fiction.

A contrasting example of shoddy crafts-
manship somewhat masked Dy up-to-the-
minute relevance is provided by Mary
Shaver’'s AWoman Alone (Paperfacks,
$2.50), wherein The Naked Nun lady re-
turns with a tedious novel of trendy To-
ronto. A Woman Alone. pOSSESSes some
sociological interest but is undone by exces-
sively cute and unbelievable dialogue, as
when one of the heroine’s friends informs
her that she is “a calming influence in my
pressure-cooker life.** And do such folk,
when beginning a discourse upon marriage,
really’ say things like, “I've been the
wedlocked mute..,.""? Although Shaver
may be trying to imitate the life she bows,
one suspects that her book is actually acase
of aping the art she doesn't.

The month’s remairing fiction offerings
are led by Patrick Watson’s Alter Ego

MASTER WORKS FROM WILEY?

T Bt Porches |

THE BANFF PURCHASE
A Beok Of Finc-Art Fhotography In Canada

The Banff Purchaseis a long-overdue
portfolio book of works by seven of
Canada’s leading photogtaphers and
includes a critica anadys_is by Penny
Cousineau from the UniverSity of
Ottawa. )

Robert Bordeau  David McMillan
Lynne Cohen Nina Raginsky
Charles Gagnon Orest Semchishen
Tom Gibson
With uniquely individual styles and
visions, these photographers have estab-
lizhed a di;erse bo o}’ of work which
advances the state to hy as a
fine art N Canada. photography

$19.95 Hardcover  ISBN V99829-X

=

J

THE INNER OCEAN
Paintings and drawings by Ron Bolt
Prose and poetry selected by David Bolt
Introduction by Hugh MacLennan

The painting and drawings by
Canadian photo-realist RonBoltarea
breathtaking visualization of the power
and magic of the sea. The prose and
poetry, selected from earliest times to the
present, enhance this moving
exploration of man’s relationship to
himself and to natural forces.

27.95 Hardcover ISBN 588601

JOHN WILEY & SONS
(ANADA LIMITED

22 Worcastar Road, Rexdalé, Ontario MOW 1L1 - 416/675-3580, Telex 06-989189

A PORTRAIT OF

THE THEATRE
125 photogra, hs by Fred Ohringer
Introduction gy Joseph Papp

This stunning contemporary portrait

llery features 125 photographs of
eading figures in the Theatre in North
America. Len Cariou, Liv Ullman,
Hume Cronyn, Bob Fosse, Clive
Barnes, Jose Quintero, and Jessica
Tandy are among the many candid
portraits. Short biographies and per-
sonal letters highlight this extraordi-
nary collection. .

$19.95 Hardcover ISBN S88601-9
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(Penguin, $2.75), a stylish and engrossing
thriller that shows a marked advance over
his previous efforts in the genre. Aritha van
Herl:'s Judith (Seal, $2.50) manages to
male a reasonably entertaining fable. ifnot
asilk purse. out of sows’ ears and sex-
ubsessed feats. while Judy La Marsh's A
Very Political Lady (Signet. $2.75) makes
ruther lumbering hash out of the seemingly
more promising material of Canadian polit-
ical life. Two novels with sports back-
grounds are both disappointingly flat: John
Gault’s Crossbar (Seal, $1.95}) is an
efficient but unexciting novelization of the
CBC-TV drama about a one-legged high-
jumpzr, and Clive Doucet’s Disneyland,
Please (Signet, $2.25) fails to integrate
big-time athletics and adolescent growing
pains into anything resembling a coherent
narrative. Less ambitious but more enjoy-
able iy Claude Aubry’'s Agouhanna
(Puparfucks, 95 cents), & straightforward
story of an [requois brave™s coming of
age suitable for older children and young-
at-heart adults.

In the non-fiction department, Pierre
Berton's &y Country (Seal, $2.75) pres-
ent> a series of vivid pen-pertraits culled
from Cunadian history. the sort of thing be
does very nicely indeed aswell as an
excellent antidote to tired texthook treat-
ments of our by no means boring past. Our
indisputably tumultuous present is less well
served hvthe revised edition af Peter C.
Newman's The Canadian Establishment

T ——— e

(Seal, $3.95), which has been updated but
not upgraded. All the additions and revi-
sions, and there are &8 substantial number.
can't disguise the fact that the book is still
poorly organized end lacks & coherent point
of view. It needs, in other words,a good

on/off/set

editor and a rewrite, and until it gets them
, the book will remain & collection of mote or
less informative vigneties without the inter-
pretive aspects so crucial to the success of
Newman's previous books. O -

by Albert Morltz

In a somer sesun, when softe was the sonne,
the nation’s small presses continued to run

SV ALY PRESSES don’t enjoy the sume luxuri-
ous summer vacation that most little
maugazines and big publishers take. Their
books come out only as the pressures of
uncertain finuncing, small labour forcer,
and a paucity of markels dictate. The
opening of the fall seuson is marked, as
always, by the appeurance of several new
titles produced over the stmmer.

. The new books range from first offerings
of new presses to continuations of long-
established poetry series; they ¢come in
every format from well-produced chapbook
to mimeographed sheets. wnd they present
everything fmm the first books of unknown
writers to the winner of a major Canadian
poetry award.

TO SEE A WORLD
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by Catherine M. Young
introduction by Margaret Atwood
£n extraordinary collection of photographs that reveal
nature in fresh and wonderful ways.
o 51 full colour photographs
o quotes by Thoreau

THIE FERFECT GIFT FOR BOTH PHOTOGRAPHIER
AND NATURE LOVER

- $29.95

GLC 115 Nugget Avenue, Agincourt, Ontario M 1§ 361
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Among the best.of the new offerings is
Robert Eudy’s Suceesslon and Other
Poems from Golden Dog Press (6] pages).
Eady brings his home country. the Ottawa
Valley. close to his remlers with keenly
observed and , well-crafted vigneites. He
shares both landscape and manner with Joun
Finnegan; like her, he is one of the better
praciitioners of rustic and historical repor-
tage.

In the same vein is the novelist-poet
Robert Kroeiseh's new Ledger. a beauti-
fully produced 300 page book from
Brick/Nairn. Kroetsch continues here the
same collage technique that he used in his
recent Seed Catalogre. The book is easy to
read, but not so substantial or satisfying as
Eady or Finnegan in its insights.

Despite the troubles English speukers
have been having in Quebec recently, the
small-press business there is growing.
CrossCountry Press has announced an ex-
tensive line-up of publications for the fall
from nuthors such as Michael Andre and
Andre Farkas. Se hr the only one of these
new books to eame out is a chupbook
edition of Dave McFadden's long peem, A
New Romance {48 pages, 83.00). The
poem won the $2,000 award in the 1979
CBC Poetry Competition; the longer format
is a departure for McFadden. who says in
the chupbook that he intends to continue
working in this style.

Also from Montreal come two books
froma new press, Guemica. in a rather
pretentiously titled series of Essential Poets.
The books are Enstants by Marco Fratricelli
(67 pages) and Queror by Antonio
D*Alfonso (71 pages). Although the books
look line on the outside. the typesetting is
not distinguished, and the poetry is rather
slender. Still, it is an ambitious venture
aimed at serious publishing.

Another indication that the ragional press
continues active is the work of Penumbra,
an Ontario house that identifies itself
especially with the North. Its books are
interesting in format: they ate real hip
pocket books. unlike most paperbacks.
because they are small enough to fit in a
pocket weasily. They are. morgover, eleg-
antly pmduccd, with fine typography and
paper.

Three new Penumbra titles have come
out: Swimming at Twelve Mile ($3.95)
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by J.D. Carpenter; Up Country Lines
133 pages. 53.95) by C. H. Gervais (editor
of Windsor's Black Moss Press); and the
first book of poems by rovelist M. T. Kelly.
Country You Can't Walk In ($3.50).

Fred Cogswell™s Fiddlehead Press, which
had unnouaced its demise about a year ago,
is definitely alive and publishing.
Fiddleheads new offerings follow the
press™s standard policy: there are a |ot of
hooks, they are dmost identical in format.
and they are inexpensively produced.

A couple of younger poets have come on
the scene with two hooks this season.
Cuarolyn Zonailo appears in Split Rock
{Caftlin Press, 38 pages) and Zone 5
(blewointment, 80 pages). Split Rock isa
sometimes interesting re-mining Of tbe
familiar feminist vein of women’s mys-
teries; Zone 5 is more of the same, although
it isless ambitiousin its attempt and much
mom handsome in format.

Dermot MeCarthy has brought out North
Shore (110 pages, $10.95 cloth) fmm

HDIQTUE@U‘J

Porcupine’s Quill. end Borrowed Ladies
{41 pages, $1.50) fmm New Brunswick
Chapbooks. MeCarthy gives a sort of male
equivalent to Zonalle, a poetry of domestic
relationships and disappointments in love.

Other publications of nete include Leroy
Gorman's Only Shadflies Have Come (32
pages. $2.00) from Swamp Press. Gorman,
with illustrator Jon Vlakes, presents a witty
celebration of the billboard, through pairs of
drawings and haiku deseribing the girlsin
poster art.

Pat Lane, last year's winner of the
Governor General's Award, has published a
book interesting in that it iS acollaborative
collection of love poems coauthored by
Lomna Uher. No Longer Two Persons (53
pages, 57.00 cloth end $4.00 paper) is
published by Turnstone Press, Winnipeg. £

Editor's note: Because of marketing
policies practised by a nmumber of small
presses, prices of some aof the above titles
were not available at time of publication.

by Eleanor Wachtel

How William Deverell made a lot more than
pin money with a first novel about needles

THIS YEAR's winner of the Seal First Novel
Award iS William Deverell, a 42-year-old
eriminal trial lawyer and author of Needles.
a psychological thriller about the heroin

trade. Bomn in Regina and educated in

Saskatoon. Deverell was a journalist with
the Sasfatoon Star-Phoenix, Canadian
Press, and the Pancouver Sun before open-
ing a small law firm in Vancouver 15 years
ago. He dabbled unsnecessfolly in politics
as an NDP candidate. hut what he'd dways
wanted to do was be a writer. So. sated with
best sdlers he found flawed and inaccurate,
hedusted off hisold Remington and. in the

spkit of the West, went bounty-hunting.
Needles is a popular cross between Perry
Mason and Fu Manchu; it netted its author
$50,000 and undisclosed offers for film
rights. Eleanor Wachtel met Deverell at his
10-acre Gulf ISland retreat:

Books in Canada: How did you bring
yourself 1o take the plunge, to interrupt a
successful law practice and actually sit
down and write?

i

Deverell: Putting pressvreon myself is how
| work best. I'd made many stabs at writing
over the years bet Sot bogged down after
half a day of it. No discipline. So I took a
year Off from my practice. cut out law
completely, with tbe idea that | might
probably write a book. 1 spent the first Six
months fiddling and farting around, feeling
frustrated about mot writing. | got my
typewriter over here and all sorts of refer-
ence books which just sat there with a kind
of ioathing. | let the pressure build up.
Finaly | gavein to its entreaties and sat
down. | had a basic plat in my mind, but it
wasn't the plot that | eventually developed
into Needles; the bones of it were there.
And | actually wrote a chapter. T'thought it
was -fairly good. Then | wrote another
chapter and junked them, and did them over
and over again, building, and | got to the
stage where | was feeling excited about
whet | was doing.
BIC: You did all your writing here. alone?

[Deverell is married, with iwo teenage
children. 1
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Deverell: Yes. | would wake up with or
without a hangover somewhere between 7
and 11a.m. | would make breakfast and do
the usual sorts of things to avoid sitting
dovn, but if.1 get “hot” I'd write around
the clod: with time out for 2 bite to eat or to
smoke cigars or & pipe. | write nervously.
Ideas are coming. So there was no schedul-
ing: one day might be three hours er 15 and
mote. | was writing like mad once 1 got into
it. | imposed a deadline of December last
year when | heard about the Seal prize. It
seamed like a good way to finish it, a good
target. | lit the qualifications and | knew
they were looking for books of this kind.
books that would sell. Canada has good
writers like Laurence, Atwood. and
Davies. but they're mot writing this kind of
thing.

BiC: Lust vear's Seal Book winner Judith
descrihed the castration of pigs. Your book
gous vite further -it's quite grisiv. Do you
huve anv compunction about heing exp
fivitly svasationalist or is that purr of the
eenre!

Deverell: | think -that’s part of creating
excitement. Grisly_ —vwell, | haven't pulled
any punches. If someone is murdered in the
course of a book | suppose there are two
ways of handling it. You skip until the body
is found. or you treat it as it happens. |
simply preferred to treat it as it might occur.
I've been involved in too many grisly trials,
murders for hire where the bodies were
found in particularly sordid condition. In a
trial court. that's part of it. the grisly part is
there so | don't see why in abook it
shouldn't be so.

BIC: ¥Your hern is a Vancouver criminol
il kewyer and ad hoe prosecuior, around
vuur wge,who, like you, is inmvelved in big
drig cuses. Alve, kc gets mm of the good
lines. Hene mitich did you idensify with him?

Daverell: | guess a fair bit. | identified not
just with him but with many of the charac-
1ers, even the female lawyer. If what's in &
character isn't in me. it's in some people |
know. But | don’t think there’s much in the
way of autobiography exceptthat | know the
vourtroom, | know the locations where the
book is set. | just centred on a few people |
knew to cteate some of the charactess in the
book. It's not all that hard to find a few
corrupt policemen around. especially in
drug work, and | have one who figures
centrally. And 1 know lawyers who are
heroin addicts. So a lot of the characters
were synthesized types, but it's noroman d
vicf.

BIC: How did vou feel about the media
hvpe, when lust March the money was
presented to ou in bundles of 310 bills?

Deverell: I'd never encountered that before
and I wasn't all that comfortable surrounded
by a group of publicity people from M &S
and Seal books and a photographer. | felt
weirded out. | felt like a product. | guess
that's what happened. They were really
happy though. They'd never met me and
they were afraid I'd be toothless or have 2
statter or be unappealing.
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BiC: What did yew do with the $50,0007
Are we sitting on it?

Deverell: Part went into the house, Yes.
And part is paying for the second book, the
time I'm going to spend net earning money
in a courtroom. The next one deals with
drug smuggling and I'll be researching
some of it in South America this winter.

BIC: Are you stariing to think of yourself
more as a writer than as a lawyer?

Deverell: Dol havetodo that?I don't know
how I'd describe myself right now if | were
asked what my occupation is. There are
days when 1 think of myself a8 one of the
other depending where | am, in court or at
the typewriter. It's aschizoid sort of career
stage that I"m into tight now, part of each
beast. I'dlike to be able to find the right mix
of eourtroom law and writing. | want to get
this second book out of my system and that,
and the reception to the first, will determine
my paths. O

Notes and
comments

OUR HUMAN computers, all twoofthem, are
hard at work analysing the data yielded by
the questionnaire in the August-September
issue of Beoks in Canada. More than 1,000
replies bad been received by the end of
September. We would like to thank those
respondents for their generous co-operation
and urge readers who have not yet filled out
the form to do so now. It is essentiel that the
readership profile be drawn from as wide a
base as possible. The final results Will be
published in this column in a future issue,
Meanwhile the promised book prizes
(kindly donated by Macmillan. McClelland
& Stewart, and Methuen) are going ott to
the respondents on the first 100 forms
recerved. Several readers from the east and
west wings of this country complained
bitterly that our offer pot them at & geog-
raphical disadvantage. We hasten to re-
assure them. Our experience. abundantly
confirmed in this instance. is that for all its
other failings Canada Post maintains a
rigorous equality of delivery speeds 0,
from, and within Toronto. Indeed.

¥ A

L o0 =

I T I T R

Toronto-addressed letters posted in Kitimat
or Comet Brook often seem ta have an edge
on those posted at Yonge and Bloor.

a % E

AS SUBEDITOR Dan Hilts notes in his intro-
duction (page 17), this year’s special sec-
tion on gift books is not as comprehensive as
we would have hoped. Because of endemic
pre-Christmas production snags. many ti-
tles were simply not available for review to
meet our deadline. And many of the titles
that were available involved a pretty liberal
interpretation of the term “ gift book.”

Or did they? After all. any book one buys
to give to somebody else is in a sense a gift
book. That raises a question. How many
people buy books just for themselves these
days? Not many. the book industry sts-
pects. The guess is that as many as two
thirds of all hard-cover trade books sold to
individuals in any given year are bought as
presents, although the buyer may well take
time to digest thecontents before getting out
the wnpping paper.

Small wonder. then. that publishers
scramble to bring out the bulk of their new
titles in the pre-Christmas season. \We have
long lamented that practice a5 counter-
productive: book stores can't cope with the
aanual fall avalanche and neither can the
review media. But the fact is. no sane
publisher can afford to ignore the realities Of
the marketplace. If we want more new
books to be published all year ronnd, we'll
have to start buying them all year round.
And not just for others but also for our-
selves.

LR

FINALLY, AN APB. we seem to have lostoze
of our contributing editors. Any person
knowing the present whereabouts of Sean
Virgo. late of Topsail, Nfld., should com-
municate with this office immediately. O

Letters to
the Editor

SOME ‘CENTRAL’ CASTINGS
Sir:
Re Gary Geddes' piece on the virtues of the long
poem (August-September), let me quote Edna St.
Vincent Millay at him:
My candle burns at both ends;
It will not last the night;
But, ak, ny foes and, oh, my friends—
It gives a lovely light.

And what a beautific picmare of Hugh Garmer,
who must have subscribed to my own nule of
thumb: never rust anyone completely if they
don’t drink beer.

Re Stephen Scobie, who describes trying to
classify “'either 'the’ or "a’ Canadian tradition"
as “a fool’'s game”. Why in the living hell
shouldn’t we try to describe a Canadian tradition?
Every other country does it, including the U.S.,
Britain and the Soviet Union: why should Canada
be deprived of one? In fact the Canadian tradition
is going on all around Mr. Scobie if he cares to
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Choose a @ij_‘g b@@ks for usﬁ $3 95
-and join ihe Readers’ Chub @f Canada

1798 o Cenadian YWRAfovers, by Mary Ferguson and Richard M. Saunders. A
stunning portlolio which includes more than 150 calour reproductions of native
w ldflowers. A nature-lover’s delighu $19.95.

1793 o [faren Kain: Lady of Dance, by David Street, text by David Mason. A
gorgeous photographic portrait of Canada’s internationally acclaimed ballet
duncer. 81695,

1600 o My Quibec. by Rent Lévesque. The book that explains what the
referendum is all sbout. 59.95.

1795 o The Canadians: A Cultural History, by George Woodeock. A timely and
thoughifual account of the history that ercated a unique Canadian people. by
Canada’s L2ading man of lerters. 519.95.

1723 o The Last of the Arctic, by W’dlﬂm Kurelek. Thlrly ha_unllngly beautifu!

la tha fact-

pamunps, = ith tho artiet’s orn

disappeanng life of the Enuit. $19.95.

1402 o The Nicd of Mormon Bethune, by Roderick Stewart. A fascinating account
ol a complus and volatile man, revealed largely through his own writing. Richly
lu-trated £15.95.

1691 o Leiters From Lilac 1965-1973, by Clem Watkins, Jr., edited and selected by
Guorge Bain, lustrated by Duncan Macpherson. An irreverent, entertaining view
of Canadun political fife, reprinted from Bain's columns in the Toronto Glebe and
At 51095,

12000 o Photography & (he art of seeing, by Freeman Patterson. Advice from the
bt-sellngz author of Phatagraphy for the joy of I on how amateur photographers
can expand their powers of observation and im‘agination. $24.95.

1591 a Troubl:malker!; A Fighting Journatist’s Personal Record of the Two Booming
Decades That Followed the Winter Years, by James H. Gray. The latest in a series of
trphly accluimed books on western social history. 314.95.

1§05 o Tha Queen v Loals Rizl, with an introduction by Desmond Morton. The
tramseript of perhaps the most important irizl in Canadian history, $18.50.

1597 o Th:Sv.eet Sceond Summer of Kitty Malone, by Matt Cohen, The highly
acclaimed novel about a season of transition. “'A great read™—Dennis Lee. $12.95,
17416 o Tha New Celebrily Cooks Cookbook, with Bruno Gerussi. Cooking secrets
from, amang others, Marparet Trudeau and Ed Broadbent. More favourite recipes
{zome 15010 all} from the popular nation-vide TV show. Wirebound, $6.95.

101 o Anyone Can Make Blg Maney Buying Art, by Mortor Shufman. When and
what 10 by, when tosell, and where 10 look. “¥ you have as little 23 $100 to spend,
you can start now,” $8.95,

1785 o Glain Gould: Music & Mind, by Geoffrey Payzant. The definitive work on
Camada’s great pianist, [lustrated. $14.95.

[S03 & In Scarch of Yonr Roots: A Guide for Canadizns Seeking Thelr Ancestors, by
Angus Baster. A complete guide to the fasiest growing hobby in North America.
514.95.

1797 o Nova Scotia Dovar-Home Coolilng. by Janice Murray Gill. A treasury of
recipas fzom the Scottish-Canadian kitchens of Pictou County, Nova Scotia.
Imperial-mctric. $14.95. -

1325 o Six Joumeys: A Canadian Pattern, by Charles Taylor. Provocative
hiagraphics of six exceptional Canadians. $14.95.

|45 a Strangers Devonr the Land. by Boyee Richardzon. A gripping account of the
fight Lo preserve Québec™s northern wilderness. 513,95,

1039 o Colombo's Canadian Quotations, edited by John Robert Colombo. The
definitive work on who said what about Canada. §15.

1796 = How (o Invest Your Money & Proflt from Inflation, by Morton Shulman.
Coherenl financial advice from a self~made millionaire. $9.95.

1799 o Cross-Country Canada: Handbook and Trall Gnide for Cross-Country Skisrs,
by Michael Keating, foreword by Jack Rabhit Johannsen. A valvable how-ta book
oa a dynamic sport, Lists more than 400 trails. Paperbound, $6.95.

1804 o Greetings From Camada: An Album of Unigue Canadian Posteards fram the
Edwardian Era 1900-1916. by Allan Anderson and Betty Tomlinson. 650 posteards
beautifully reproduced. $29.95.

1705 o Member of the Legisiature, by Morton Shulman. Shufman's eight
controversiol years as an Ontario MPP. $10.95.

o YOU can select, from this list of 23 attractive books. a total of
Jour titles—and pay us only $3.95! With this purchase you join the
Readers’ Clubof Canada.

o As a member you will rective free the bright, lively Canadian
Reader magaune. with reviews and news of current Canadian books.
You will receive notification of each Readers® Club Selection in advance,
and you may accept or rejectitas you please. You agree to buy at legs,
four regular-price books during the next twelve months.

o As a member You will also be entitled to special discounts on
Canadian and foreign books. records. and prints.

Readers’ (b of (anada i~ ;
' 89 Front Street East, Toronto, Ontario M5E 1R3
MY SELECTIONS (by number):

; l IL 1L

1

1

]

i

1

]

Please enroll me in the Readers® Club of Canada and send me these |

four bpoks. [ understand that I will receive the Canaafan Reader each 1

month, describing forthcoming Selections and other important new i
Canadian books. If | wish to receive a Selection, 1 need do nothing.

Otherwise I will give you my instructions on a form which is always 1

provided. I will be offered frequent savings on my purchases. lagreetobuy

at least four regular-price hoaks during the aext twelve months. i

1 enclosz my cheque or money order for $1.95. i

i

1

1

]

I
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1
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loo":. Or does an ex-Britisher See everything
outside Britain a¢ colonial?

But | do aocept Mr. Scobie's view “‘that
Glasseo iSas much & part Of it [Canadian
literature] as VWiebe; that McCaffery |S as “cen-
wal® as Purdy'". Listening to McCaffery's strange
noices in Pryden, Ont., a while beck, tuming all
the Lazal mice into psychopaths end creating new
lyric crooning standards for lovesick moose, |
realized that the still centre of things was actually
badlam.

And | do love Professor Scobie's comment
about **nesisting Marshall’s argument”™ because
“atbest It IS only a Canadian tradition™: Or IS this
onlv an unfortunate cholce of language from a
professor of English?

Al Purdv
Amelissburgh, Ont.

GET WITH IT, GEDDES

Sir:

1 suspact that Mr. Geddes (**Make Ars Longer™,
August-September) wouldn’t recognize a truly
modem parrative poem.

In one place he seems to be urging peets to set
modem eensibilities into an antique form; just
WoOrds. wards, and more words.

Yet he can also write; “*[Postry’s] existence [0
the Jife of our SOCiety depends upon its ability to
absorb and assimilate new materals (linguistic
and othenwise) to take upon ielf the widest
possible range Of information, [des. event,
theme."™

By “new materfals™ does Mr. Geddes urge a
synthesis of the printed word with other
mediums? Painting? Xerography? \/ideo? Hep-
panings? A Synthess that will refurbish the
namative poam, thereby regenerating poetry?

If this is his stress then Iurge him to analyse the
pop artist's use of the ward as well as the poetic

A Syt s ek il i, o i Ve N Ny m W

nuances of much video work. And has he heard of
Barbara Astman?

As for the modern narrative poem, thoroughly
vivified. I commend Blown Figures by Audrey
Thomas (the 1974 Talonbooks edition).

Wed ya tink, Doktor Frankenstein?

George Young
Guelph, Ont.

BALDERDASH, BROWN
Sir:

Alan Brown's review of Marie-Claire Blais" novel
Nights in the Underground (August-September)
displays an unfortunate degree of stupidity.

Wondering Why Blais bothers to write about
anything 5o dlul| as 2 lesbian bar, Brown muses
that “the explanation may lie in our en of
single-issue politics and ever-narrowing iden-
tities, within which the Simple consciousness of
being human iS felt to be increasingly inade-
quate.”’ The often savape proscriptions of our
cutrure have rigorously excluded lesbians Sod
homosexuals from that *'simple conscionsness of
being human™ that Brown now SO cosily recom-
mends to us and chides us for rejecting; we did nat
asked 10 be consigned to our ghetios, Ms. Blais"
humanity need not be argued.

Brown claims that Ms. Blais® characterization
of homosexuals | S unrealistic compared o
Proust’s. Homosexuals, he says, “take their
place in [Proust’s] art without distortion. What-
ever ean be be thinking of? It was Gide who fest
wrote of Proust’s “*blamfing] himself for that
‘indecision’ which madehim.. transposeallthe
attractive. affectionate and charming elements
contained in his homosexual recollections, sothat
For Sadome he iSleft nothing but the grotesque
and the abject.”” This, Gide cannily realized,
would please both heterosexuels, WhoSe pre-
judices it would confirm, and closeted homo-

RICHARD
ROHMER

Has done it
again’ -

¥# 4 Best Selier ]

With the same feel for contemporary drama he exhibited in
Exxoneration and Ultimatum, Richard Rohmar traces the suspense,
tragedy and surprising outcome of a natural gas shortage during the
coldest winter in North American history. It's al here -intrigue. love,
cowardice, and the workings of international energy deals.

Available at bettar bookstores -only $12.95

D GENERAL
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sexuals, who could continue to avoid recopnition
because of the distortions.

Thave not yet read Nightsin the Underground,
but Alan Brown's naivety about the facts of
homaosexual life —and of literary composition —
leads one to question his competence (o judge the
work. H i S characterization of Vita
Sackvilte-West's mild and perfectly sensible
hope for tolerance as **propaganda.’ Sod his odd
notion that Sodom and Gomorrsh hed something
to dO with lesbianism, NOd 1o confirm ope’s
doubts.

Tan Young
Toronto

LIVEN UP. LOTZ

Sir:

Jim Lotz says that the day a net price agreement
for books comes to Canada, his **book buying
will be done in Britain, the U.S., and the chains™
(Letters, August-September).

Before he hops on that jet he onght to know that
Britain does have a net price agreement for
books.

Jim Lotz has written a few books, One of them,
Understanding Canada: Regional and Commmn-
ity Development in a New Nation (NC Press,
1977}, we have on our shelves. I wonder if the
chains have it.

His other books we will special-order
promptly; and any new books he writes we would
definitely order. | wonder if the chains would.

Judith Mappin
Co-owner, The Double Hook
Montreal

o
Sir:

Besides overused pens, which aren’t funny
anyway, Jim Lotz's response to the interview
with Bernard Rath shows a general lack of
knowledge of the serious problems facing inde-
pendent bocksellers,

Bookselling N Canada has changed drastically
in the six years Since Lotz compiled hi S indepen-
dent survey. I"m afraid that the old truisms don't
hold together very well.

An independent cannot survive any |onger just
by offering service or by being helpful and
courteous. All the warmth and humanity in the
world will no, help es recover the tens of
thousands of dollars | lost sales because of the
chains’ price coning last year. That is an
economic reality that all booksellers, polite or
not, must COp with,

A recent survey of book buyers bas shown that
many consumers perceive the chains to bee less
expensive place to buy books in general. Thatisa
formidable problem {0 overcome, and IS doubly
frustrating because it |S just not true.

1t seems that Mr. Lotz has ovemreacled to the
¥_ossibilil.y of a net book price agreement. In the

im place. Mr. Raih did not say that he was in
favour of it. He merely said that it was one
solution that deserved examtining, with all the
attendant problems and ramifications. |f the net
price agreement were the ONnly possible way to
protect the survival of independent bookselless,
then I think it deserves serious consideration.

Finally, Mr. Lotz’s ignorance of the simation
iSbest borne out Dy his threat that |F such a law
were passed in Canada, he would buy his books.
amopg other places, iN Great Britain. Mr. Lotz
might be interested in knowing that Britain has
had a net price agreement for more than 20 years.

John E. Richardson
A Different Drummer Books
Burlington, Ont.
PRICED FOR OBSCURITY
Sir:
.M. Owen'’s review of Reserveir Ravine
(August-September) missed we important point
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—ihiz price. Who is prepared to pay $17.50 for a
233-page novel by Hugh Hood?

I would puess that the publisher has only
printed enough to satisfy libraries (who buy it
becapse it is “Canadian’") and a handful of rabld
bibliophiles (who boy it because it is a limited
pressing). The hardcover version of Volume Il of
this series is already out of print.

Tha average reader is faced with paying $7.95
for the paparback version. Whatever the novel's
merits, koth author and publisher are ensuring the
boo:"s obzcurity by pricing it out of the market.

Roger Perrault
Westmount, Que.

CanWit No. 47

WHAT ON EARTH is an *'ugloo™? Neologist
Bill Shetk of York University says it's an
ugly igloo. and he should know because ho
coined it. That neologism, along with
several down others, appears in Sherk's
book Brave New Words (Doubleday).
which is reviewed by The Browser on page
25, Neithar we nor the Browser are much
impressed by mest of the new words coined
by Sherk and his disciples (although we
rather like his **covivant,* the least-coy
term we've Seen so far for an unmarried
mate}, and we think the Can'Wit crew cando
better. We'll pay $25 for the best set of
neologisms, together with definitions. re-
ceived by Nov. 30. Address: CanWit No.
47. Books in Canada. 366 Adelaide Street
East. Toronto MSA IN4.

RESULTS OF CANWIT NO. 45

IT APPEARS THERE are still some loyalists
around prepared to believe anything bad
about William Lyon Mackenzie. Readers
were asked to provide Canadian quotations
that dfddu’r male it into Colombo’s dictio-
nary. We thought we had made it pretty
clear that we were after imvenred quorations
withour models. one of which attributed the
following apocryphal command to poor

Maclkenzie: “Don? rum until you see the

whites of their eyes.” However,a number

of contestants dog deep into history texts
and newspaper files to find actual quotations
that Colombe either missed or rejected.

We'll pass them on to the Master Gatherer

himself. The winner is Brian McCollough

of Ottawa, who receives $25 for these
epigrammatical might-have-beens:

o ‘I can only rejoice that I had but ong wife to
Yoze for my country*” (Pierre Elliott Trudeau,
1979).

o “‘Give ma pubznty or give me death!"’ (René
Simard,  1979)

o “Rememter the Eskimol™ (Farley Mowar,
1975).

o "Talk soflly ond carry a big stick” (Ken
Degden, 1977,

o “New have so many owed so much because
of onz man"* (Jean Drapzau, 1976).

o “Duty is in the mind of the beholder*
(Margaret Trudeau, 1979).

o “Au provinces ars equal, but some provinces
are more equal than others'* (René Lévesquz,
1979).

Cmim i W # e W —— —

Honourable Mentions:

o **Inthe country of the bland, the honoured man
is King** (Anhur Meijghern, 1926).

o “*Next century in Jerusalem™ (Joe Clark,
1979).

"o "“Latins are lousy customers’” (Flom Mac-

Donald, 1979).
o “You can't keep a good man down™ (Louis
Riel, 18%).
—Garvin Moody, Toronto

° * %

o “*Corruption if necessary, but noet neces'sarily
cormuption™” (Phil Gaglardi, passim).
— Rod Manchez, Ottawa

LI I ]

0 “I've been working on the railroad'* (Sir John
A. Macdonald, 1983).
= Mark Comish, Wawa, Om.

* %

o “La Beurre, Yessic!' (Pierre Valliérs, cirea
1976). -
— John Harris, Prince George, B.C.

The Forces VVlﬁcHISiuﬂgcxj Them
A History of the Educntion of Minorty

Group Children in British Columbla
by Rary Ashworth, with an Introduction
by B.C. MLA Rozemary Brown

An account of discrimination against
Native Indian. Chinese, Japanese. Douk-
hobor and East Indian children in B.C.
£6.50 paper, 514.95 cloth

Two Nations—

Problems sud Prospecis
by Richard G, Craig & J. Hoonan

A textbook whii clarifies the major

issues underlying the Quebec-Canada

constitutional crisls. Historical, legal and

Bé)litical issues are treated in depth.
signed for grade 10-12 students. but

useful at the college level as well.

£6.95 paper, 514.95 cloth

The editors
recomimend

THE FOLLOWING Canadian books were
reviewed in the previous issue of Books in
Canada. Our recommendations don’t
necessarily reflect the reviews:

FICTION

From the Fifteenth Distrlct, by Mavis Gallant.
Macmillan. Ignore the weak tide story in this
otherwise tine collection. The remaining eight
are jold with such wit and grace that our
reviewer wanted to weep and cheer, according
to bis mood er the particular story.

The Mangan Inheritance, by Brian Mocre,
McClelland & Stewart. Once again Moore
explores therelation between the old world and
the new. this time with a Cehic-Gothic tale
in which mysticism and realism mat in
an uneasy embrace.

Life Before Man, by Margaret Atwood, McClel-
land & Srewart. A satire of middle-class
mangers in Toronto concerning a messy mari-
tal crisis and acast of unlikable characters who
appear to have majored in sexuat manipula-
tion. Not vintage Atwood but highly readable
nevertheless. '

NON-FICTION

And No Birds Sang, by Farley Mowat, McClel-
land & Stewart. Although it ends abruptly in
mid-battle. leading some critics to speculate
that Mowat may' be planning to siphon two
memoirs out of one war, this account of the
author’s experiences in the Halian campaign
ceptures the black humour and red hemor of
combat as vividly as anything yet written by a
Canadian.

POETRY

Deathwatch on Skidegate Narrows and Other
Poems, by Sean Virgo. Sono Nir Press.
Despite is mock-shaman tendencies, this an-
thology is one of tbe most comprehensive and
intelligent effocts in cur recent poetry.

e m— - '

IN DUE SEASON

A Novel by Christine van der Mark, with
a new Introduction by DPorothy Livesay,
£6.95 paper, $14.95 cloth

A FIIGHT OF AVERAGE PERSONS
Stories and Other Writinge

by Helen Potyebenko

$5.95 paper, $14.95 cloth

At bookstores or from
NEW STAR BOOKS LTD.
2504 York Ave., Voncouver, B.C. V6K 1E3
Tel:(604)735-9429

Ontarivs sty Rearisss
‘Bt Prrrts

Laberiiance
PlaoMasiLall

A woving story of great events, nexorabie changa,

and of the p2opts uho Lere Qart of the pass and

present of tne Tamd. Tne beautifull photographs

by Jert .(oferienior cahincs this rarvellous record
of a oricelecs herita,e that veloms Lo all

JUST FUZLISAD ¢ 316.95, FOSTPAID.

the book Ffiend

549 me. ploagpny rit, toronko, gak., reds 2w

{ ) Yes pluaze, book ficnd, ownt e copica of

TRIERITANEL + Slp.Da, posbgasd. Paymeot cnclosid,
{ ) Thaaks, ro orok: Juot YuB, Juat send o your
tEui catalomui. dezeribing Masdoid. of oooht, for
411 10E- OB, whid deEoals akout she sLEVISCS yea
REfer. CRELO W 51% AP LEiTPu, 10 SOVGE POStayt.




Books received

THE FOLLOWING Canadian books have been
veceived by Books in Canada in recenmt
weeks. Inclusion in this list does not
preclude areview or notice in a future issue:

Thy Advniures of Vichey s Togey. Puppo and Clea, and
Hov: Thuy Discmer Budapest. by Kau Rehan, illustrared
B Ely o how. Cangdiun Stuze and Arts Publications.

The Advuatures of Viickey, Tagg . Puppo and Clea, and
Hav: Thuy Dlseorer Kingsion and the Thowsand Islonds,
ty Fiam Rotun, harated by Eled Kane. Conadian Stape
and g Bubliconnas

CLASSIFIED
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Classified rates: 88 per line (40 characlers fo
the line). Deadline: firstof the monthforissue
dated following month. Address: Books In
Canada Classified, 366 Adelaide Skrest East.
Toronto RkM8A 1N4. Phone: (416) 863-5426.

FISCHBACH BTC. A first book of poams b
B. Mogridge {editor c| "Reenbou”}. Mostly
in English. butsomaIn French, German,
Portuguese. Published in Luxembourg but
avallable from Prospero Books. Billings
Bridgs, Ottawa. $4 ($4.50 If mailed).

FREE FOR FOOD FANS. “What's Cook-
ing”, free newsletter on food. wine cook-
books. No obligation. Write Baoks for
Cocks. Dept. B, 880 Ycnge 8t., Toronlo
MAW 2H1.

[MOVERLIEMT PUBLICATIONS have hop-
pad across the Pacitle from Australia and
nom~ have slacks avallable in Canada.
Watch for further detalls.

MR. DOUG HART, Managing Director
of Leonard Fullerton Lid., Publishers
Representatives & Distributors, Auckland.
Mew Zealand. will be visiting Tcrentc from
Tuesday, November 20 through to Satur-
day. November 24 and will be staylngalthe
Park Plaza Holel (416) 9246471 — and
from Wednesday, November 29 through to
Saturday, December | in Vancouver al the
Hotel Georgia (604) 682-5566. Canadlan
Publishers wishing % further their markeling
arrangements for New Zealand are Invited
lo contact Mr. Hart at these addresses.

OLD &:RARE O OOICS = Canadiana His-
tory & Literature. Catalogues. Herltage
Eml:s. 3438 -6 St. 8.W., Calgary. Alta., T28

OUT @F PRINT BOOKS. Canadian, Histor-
ieal and Literary, Catalogues free on re-
quest. Hurania-Canadiana Books. Box 665,
Alliston, Oct. LGM 1AC.

POETRY WATED. Sothis Publishing,
P.O. Box 1166 C, Del Mar. CA 92014.

THE NEW WRITERS' Cross-Canada
Workshop. Nationwide correspondence
workshop for Poets, Short Story Writers.
etc. $35 Annual Membership fee. For infar-
mation; Box 277. Stn. F. Toronto. M4Y 2L7.

TYFEIS, 60¢ per page, 1 free photocopy.
Can proof, edit. R. Danys, 310 Tweedsmulr
Ave., #5808, Toronto MSP 2Y2, 967-3792.

34 Books in Canada, November. 1979
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The Adventures of Mickey, Taggy, Puppo and Cica and
‘How They Discover Montreal, by Kau Rekai, fllustraled
by Elise Kane, Canadian Stage and Arts Publications.

The Adventures of Mickey, Tugpy, Puppo and Clca, and
How They Dicover Toronto {Third Edition). by Kati
Rehal, lllustrawd by Elise Kanz, Canadizn Stape and Arts
Publications.

Ancestral Dances, by Glen Sorestad, Thisledown Press.

Another Vouth, by George Bowering, M & S,

Apgle Butter, by Junes Reaney, Totenbooks.

Les Aventures de Viickey, Taggy, Puppe et Clea, a 1a
decouserte d"Olfawn, by Kau Rekai, Canadian Stage and
Arls Publications

Before Romantie Words, by Arme Gold, Vehleule Press.

Ben Wicks® Book of Losers, by Ben Wicks, M & 5.

Between Two Revolutlons: Istandmagee, County Antrhn
1798-1920, by Donall Harman Akenson, P.D. Meany

Company. .

Borrowed Black, by Ellen Bryan Obed. illusiraied by Hope
Yandell, Breakwater Books.

Braludances, by Lloyd Abbey, Obcron Pross.

British Low and Avctle Men, by R.G. Moyles. Western
Praducer Prairic Books.

Canada os an Internatlonal Actor, by Peyion V. Lyon and
Brian W, Tomlin, \acmilan

Canndian Children’s Annual 1980, oditsd by Robert F.
Neilsen, Porlatch-

Canadian Confederationz A Deckslon-Vaking Analysls, by
W. L. White eraf

The Canadian Crown, by Jacques Monet, Clarke Irwin.

‘The Camadian Estoblishment, by Peter C. Newman. Seal
Boohs,

CDNSF & F: A Dibllography of Conadian Sclence Fiction
and Fantasy, by John Robert Colombo ¢f of, Houmslow
Press.

The Child In the Clty: Vols. I & 11, edited by Willinm

Michelson et ai., U of T Press.
Chfldren of Loplond, by Bodil Hapbrink, translated by
Georpe Simpson, Tundra Books.

Conlemporary Surrealist Prase: Vol. 1, edited by Dona
Sturmgnis and Bdwin Vamey, Intermedia.

Corey, by Nonina West Linder, Veita Publications.

Crossbar, by John Ganl, Seal Books

Thke Dangers of Nuclear Y¥ar, editcd by Franklyn Griffiths

and Joha C. Polanyl, J of T Press.

The Dark, by Robert N, Munsch. illusirated by Sami
Suomalainen, Annick Press.

Dark Times, by Waclaw lwzniuk. Hounslow Press.

Dassen the Pengoluo, by Judy Rese. D.C, Heath und the
\etropolitan Toronio Zoo.

Days of ‘Terror, by Barbara Claasen Smucker, Clarhe Iewin.

Discovering the Pleasure Principle, by Jack Bimbaum.
General Publishing.

Disneyland, Please, by Clive Doucet, Signet.

Divarced Kids, by Warner Troyer, Clarke Irwin,

Double Expasure, by Dorothy Grant, Consolidated Amethy:t
Communicaions.

Droppings from Heaven, by Irving Laylon, M & 5.

D'Sonoqua: Vols. [ ond II, edited by [ngrid Klssen,
Intermedia.

Dying for a LixIng: The Polltics of Industrial Death, by
Lloyd Totaryn, Dencuu & Greenberg.

Each for A A History of the Co-operative Viovement [n
English Canada, 1900-1945, by lua VacPherson, Carleton
Library (Macmilian),

Equal to Equal: Economic Assaciatloa and the Cazadlan
Common Market, by Peer Leslie, Institato of Inter-
governmental Relahons, P D, Meany.

Falstaff the Hippopolamos, by Judy Ross, D. C. Heath und
the Metropolitan Toronte Zoo.

From Tale (o Tale, by Tihor Kovalik, Mesic Pre/Vallcy
Edilions

Fon ood Pheasanis, hy Ofive Mound, Yesta Publications.

Geography Vateh, by James Reancy. Talonbools.

The Gods, by Dennis Lee, M & S.

Grace, by \ichaul Harris, New Delia.

Grant MacBEwan: No Ordinary Man, by R.H. \acdonald,
Western Prodecer Prairic Books.

Great Citles of Antiquity, by Juhn Robert Colombo. Houns-
Tow Press.

The Great Scod: A Blography of Donald Gordon, by Jaseph
Schull, Me@Gill-Quecn®s University Press,

The Great Winnipeg Dream, by David C. Walker, Moaic
Press'Valley Editions.,

Hazardous Renaksance, by John McAaley, CrowsCouniry
Preys.

In Eapland Now That Spring, by Steve McCaffery and bp

Nichol, Ayx Press.

Ignoremus, by Fames Reancy. Talonboohs.

Iaquliring Spirit, edited by Kathleen Coburn, Uof T Press.

I There Anybody There? by Jim Pa, Quelico Pros<.

Judlih, by Aritha Van Herk, Seal Books.

Khan the Comel, by Judy Ross. D.C. Heath und the
\Metrapolitan Toronio Zoo,

The Lear World, by Joha Reibetanz, U of T Press.

Letters & Diaries of Lady Durham, edited by Palricia
Goulyell, Oboron Press.

Lioger by the Sea, by Frances Itani, ilusteated hy Aolly Lamb
Bobuk, Brunswick Press.

Live, Lhe, Live with Enthuslosm?, by Scheifcle. Cholce
Publicatinns.
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‘landate for Canada, by John Cri<po, Qeneral Publishing.

“attress Testing, by Jobn McAuley, CrossCouniry Press.

\McClure: Years of Chollenge, by Muncoe Scou, Cance
Publishing

Mias the Oranguiza, by Judy Ross, D.C. Healh and he
Mewopolitan Toronlo Zoo.

A Moonbeam Into Nowhere, by Sheila ‘fanindale, Killaly
Prev<.
Mud Puddle, by Robert M- Monsch, illustated by Sami
Suormlaipen, Annick Press,
Afy Herltage, or, Joltings, by Violct Brownridge, Esquesing
Historical Soclety.

The Naked Fuge, ediled by Bemard Slant and Lioyd Carlsen,
General Publishing.

Names and Nirknames, by James Reancy, Talonhooks.

The Noming of the Beasts, by Francis Sparshoit, Black Moss
Press.

Noctorna) Rhythms, by Ken Stange, Penumbra Press.

A Nof Unregsonable” Claim, edited by Linda Kealey.
Womeén's Press.

Novenz to Si. Jude Thaddens, by M. Lakshaml G, Fid-

dichead. -

Other Cenada: An Anthalogy of Science Ficiion ani Fone
tasy, edited by Jokn Robert Ceolombo, MeGraw-Hi
Ryerson.

Outdoors West: Wildiife Adveuture Stories, edited by Ian

Blckle, Western Producer Prairis Books. '
Oyster Wine, by Michael Carmithael, Qolichan Books.
Fainiing During the Colonlal Perlod in British Columbia

1845-1871, by Helen Bergen Peters, Sono MNis Press.
Poper Juggemnant: Big Government Gope Mad, by Walter

Stewarl, M &S,

The Path Through (ha Trees, by Clirisiopher Mitne, M & 5.

Plen Delle: Medievatl Cockery far Modern Cooks, by Con-
stance B, Hiean and Sharoa Puder, U of T Press.

Powerland Minds, by R. W. Fulford, Fiddlehead.

Public Relatlons for Smalf Bustness, by Ruth Hammozd and

W, Forbes LeClair, Finanelal Post/Macmillon.

Reeyelers, by Frances Klibouren, illustraied by Ann Powell,

‘Women's Press.

Reflections of o Bird Watcher, by Ross H. Baker, Lancelot

Press.

Remembering Saskatchewan, by Ted Regekbr, University of

Saskalchewan.

Rouots of Western Cullure, by Hermaa Dooyeweerd, wans-

Jaeed by John Kraay, Wedgs Publishing.

Safely on Ice, by Lois Kalchman, Tolem.

Saltspring, by John Marshall, Oolichan Books.

Sam Siede, by Roben Stewart, Doubleday,

‘The Sensons of Children, edited by Paula 5. Goeplen, Simon

& Pierre.

Seeds, Soll and Sunshine, by Mary Davphinee, Lancelot

Press.
Shelterbelt, by Mary Ann Seiz, Western Producer Prairie
ook:

Books.
Silly Sally In the Tire and Mrs. Corrigen, by Frank M.
Tlemey, Borealis Press.
Slx Fillious, tanslations by bpNicho! er af of Robert Filliou™s
14 Sengs and 1 Riddle, Membrane Press.
Somalle Selection and Adapiive Evolutlon, by E. 1. Steele,
Witllams and Wallzce Intérnational
The Spirlt of Alberta Indian Trentles, cdited by Richard
Price. Instilute for Research on Public Policy.
Standing Into Danger, by Cassie Brown, Doubleday.
Statlons, by Palrick White and Victorla P. Wonnacotr.
Commocer's Books.
Stroggleand Fullliment, by Donald Evans, Colliny
Surface Structures, by Jim Smith, 5t. Lawrence
College/Kingston Wrilers' Association.
Tales of Solitode, by Yveue Naubert, translated by Margaret
Rose, Imeamedia.
A Teacher’s Guide to Theatre for {be Young, by Jaoe
Howard Baker, Talonbooks,
Technology & Culture: Six Leciures, by Louis Dudek,
Golden Dog Press. .
Terror in- Winnipeg, by Eric Wilson, The Hodley Head
(Canada} Lid. in association with Clarke Irwin.
Theories of Properiy: Arlsiotle to the Present, edited by
Anthony Parel and Thomas Flanagan, Willfid Laurier
Universily Press.
Tommy Fry and the Ant Colony, by Joe Rosewblatl. Bisck
Moss Press.
Translating Translating Appollinaire, by bp Nichol, Mem-
brane Press,
Tutankbomun: Edu-Colour Book, illusirated by Anker
Odum. Royal Ontasio Museum.
Up in Bubblea, by Barbara Salsherg, Annick Press.
‘The Vehicule Poets, Maker Fress.
War, by the Association for Values Educalion and Research
University of Briush Columbia, OISE.
The Washington Connection, by Noam Chomsky and Ed-
ward S, Hemman, Black Rose Books.
‘White for Danger, by David Stevens, Collins.
With the Sun and Moon, by Tony Cosler, poblished by the
author.
‘Within the Foor Seas, by Joseph Nujlluam. Dol T Press.
The World of Economics, by AJH. MaxDomld et al.
McOraw-Hill Ryerson.
“The World of Economics Workbook and Study Golde, by
A. H. MacDonald ond P. Sxunders, McGraw-HIll Ryerson.
Yet Woman 1 Am, by Berlce A, Lever, Highway Bock Shop
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HURRICANE HAZEIL

Betty Kennedy

Abrilliant recreation of the unforgettable night a hurricane
hit Ontario. 100 illustrations.

$14.95

SALT WATER, FRESH WATER
Allan Anderson

Qver a hundred Canadians who work on the water pass
along their vivid storles of life afloat. |llustrated.

INHERITANCE

Ontario’s Centary Farms Part and Present

fohn and Monica Ladeli

Photagraphs by Bert Hoferichier

Engaging stories of the province's century farm families.
916.95

THE DENNIS LEE & FRANK NEWFELD 1980

ALLIGATOR PIE CALENDAR
Dennis Lee and Frank Newfeld

oems. full-colour illustrations. quizzer. puzzles and Uncle
umper’s Book of Rainy Day Fun maketgis the perfect gift

f hild.
$1595 %Q%n%//vﬁr: mailing envelope

ALLIGATOR PIE, NICHOLAS KNGCCK AND

OTHER PEQPLE and GARBAGE DELIGHT

Dennis Lee and Frank Newfeld

$7.95 each

POTLATCH PUBLICATIONS SIMON & PIERRE
* DANCE TODAY IN M :m‘ e

CANADA ‘93;"- Lam
by Andrew Oxenham

Edited by Robert F. Nielsen

‘This year Canada’s best-selling children’s annual goes under
ground to explore the worlds of tombs and caves. Specially fea-
tured are the fabulous treasures of King Tutankhamun and
“Canada’s Rocky Mountain Subway”. one of the world’s great
caves. SQ.95 cloth; $6.95 paper

THE 1930 COMICS ANNUAL

Spurred on by the popularity of the comic gtrips in the Canadian
C?ﬂldren’s Annual, this year Potlatch introduces a new annual.
devoted solely to comics. This 128-page collection features 31
new comic Skips by a select group of talented artists living in
Canada. Here is a book for comics buffs of all ages and tastes:
science fiction, fantasy. detective, western. $6.95 paper

ALSO FROM POTLATCH

THE SLOB'S HANDBOOK SUSAN SUPER SLEUTH

Elligtt Dunlop William Ettridge
Hiustrated by Tom Nesbiit IMlustrated by Laura Pictrowski
$3.95 paper 52.95 paper

H Macmilian

with Michael Crabb

This beautiful book is a celebration
of the extraordinary diversity and
vitality of Canada's moslt rapidly
expanding performing art. with 168
magnificent full-page duotone
photographs covering 19 dance

* el ThTAEY'S

companies. llustrated.
$34.95

LA SAGOUINE

Antonine Maillet,

Transiated by Lufs de Céspedes
The Serubwoman, through her long
soliloquies. reflects onmore than
seventy years of herd life and its
meagre rewards. on her family and
friends. As she speaks. a whole
culture and way of life comesalive.
*_.a triumph of live theatre.."

Ea Sagoning

Montreal Star
$6.95 paper
Simon & Pierre books ore
distributed by
Magemillan of Canedo

The Macmillan Company of Canada Limited
70 Bond Street, Toronto M5B 1X3
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If photographers had been here before the drama, the hardship and the excitement

first settlers arrived ... shared by the generations of families who
If they had photographed the people and came co Canada to make a new home
the land as it was then ... .. . the result would be this spectacular
If they had been here to record the arrival and unique book.

of the first newcomers from across the McClelland & Stewart

It they The Canadian Publish

If they had been here to capture the € Lanadlan rublisnhers

AT GOOD BOOKSTORES
EVERYWHERE




