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Eric Nicol & Dave More

The funnicst sports book the award-winning
humorist has written and sure 1 amuse every high
or low handicapper who has ever Fanatically
pursucd self-torture on the fairways and greens.
Perfect reading when the clubs are packed away.
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Great Golf Stories
Edited by Robert Trent Jones
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architect Robert Trent Jones presents the most
vntertaining collection about “the royal and ancient
game” ever published. Golf writing par excellence!
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FIELD NOTES

A palace besieged: one man’s campaign to
preserve ‘the Himalaya of book stores’

Battle of the books

FOR 1HE PaAST 10 vears Pierre-Roger
MNadeau has spent most weeknights and
every Sunday engaging in illegal activities,
and charges have been laid against him
17 times. Each time, the portly, mus-
tachioed gentleman from Old Montreal
dons a tie and goes 1o court to plead his
case. Usually a mistrial is declared, as
either the clerk or the police officer fails
to shov up. The exercise, intended to
unnerve Nadeau, has only served to
strengthen his resolve,

Since 1972 Nadeau has been owner,
animator, purchasing agent, guiding
spirit, and defence advocate of Mont-
real’s Palais du Livre (The Book
Palace). On McGill Street, im the
150-vear-old commercial section of
Montreal near the port, the Palais du
Livre is a book store *pas comme les
auires.” It Is a six-storey bargain house
that resonates with energy and vitality.
Its aémosphere is a cross between Shake-
speare & Co. and Toronto’s Honest
Ed’s. The four million volumes on the
shelves are backed by another 10 million
volumes in three Montreal warchouses,
and cover every field from literature to
science to magazines to children’s
booLs.

Nadeau’s style is unabashedly eclectic.
The six storeys of his emporium are
adorned with sculpture, paintings, and
brightly coloured tapestries. On Sundays
there are classical concerts on the main
floor, and several corners under the
wooden arches are reserved for discus-
sion and reading, There are tables and
chairs and unlimited free coffee (which
costs Madeau $150 a week). The com-
bination of low book prices and
pressure-free browsing in a congenial
atmosphere has gained Nadeau quite a
following, and 35,000 customers have
signed the petition at the front desk of
the store demanding that the Palais du
Livre be allowed to continue operating
as it does.

The Monireal authorities are con-
cerned about the fact that Nadeau
jcnores provincial closing-hours, which
oblige stores to close at 6 p.m. on Mon-
day, Tuesday, and Wednesday, 10 p.m.
Thursday, Friday, and Saturday, and to
close all day Sundays. A limited number

4 Boo%s in'Canada, Qctober, 1982

of retail outlets, including Florists and
{abagles, are allowed to open on Sun-
day, but the list does not extend to book
stores.

Nadecau finds this restriction on book-
selling unrealistic.and arbitrary. So he
has ignored it: the Palais du Livre is
open seven days a week from 10 to 10.

“Look," says Nadeau, leaning heavily
on a pile of French magazines, *“‘the
Palais du Livre is packed on weeknights
and Sundays. These are the busiest
hours. If you are a working person how
are you ever going to get free time dur-
ing the week to°go book-browsing? If it
didn’t correspond to this need, why do
you think I'd fight like crazy to stay
open?”’ )

If doubters of Nadeau’s faith reply
that he has tapped a gusher and is refus-
ing to drop such a rich market, they are
ignoring the fact that Nadean already

oo T
L .~

Pierre-Roger Nadeau

has an easy loophole at his disposal. “*If
I agreed 10 sell cigareties at the
counter,” he says, ““I could get a licence
as a labagie and stay open 24 hours a
day. There are already two book stores
on Sainte Catherine that have done that.
One of them has expanded three times
and still has the same number of cigar-
ettes on sale.”’

Nadeau refuses to do this, arguing
that it would put mere objects (cigarettes)

on the same level with spiritual works
(books). So for 10 years he has worked
84 hours a week in order to be on hand
at the store if legal problems arose. His
print and radio ads have been devalued
by 40 per cent since he cannot precisely
announce his store hours — '‘Open
almost all the time,” he is forced to say,
or “We only close to sleep.’” Most of all,
Nadeau has been discouraged at having
bookselling, the “‘dissemination of
experience and “thought,”” limited by
law.

So on Oct. 3, at midnight, Nadeau is
closing the Palais du Livre. Backed by
the Quebec Booksellers Association, he
is taking his case to Quebec City and the
Montreal media. He wants the [aw on
store hours changed.

Recently, on a busy Sunday afier-
noon, Nadean took me through some of
the outer reaches of the Palais du Livre.
He pointed up to the skylight on the
sixth floor, with its 20-panel version of
Sistine Chapel ceiling. The 20-foot-high
chrome and alaminum sculpture domi-
nating the periodicals section, he said,

-symbolized man and woman and their

flowing interaction with culture. Stand-
ing in the middle of the fifth floor
(which, he hopes, will one day house his
1.5 million volumes of English and
foreign-language literature) he waved his
arm in a broad arc to indicate the path
of a room-wide plexiglas rainbow that
will be installed if he wins his case. It will
stand over a perpetually flowing pond
and waterfall. *“The rainbow will be Lt
by coloured gases, and will symbolize
the need for all languages to unite,” he
says.

The Palais du Livre is not only great
fun, it's also a very serious book store.
A purchase is made every 13 minutes,
Nadeau’s policy has been to buy
everything that has a cover. *“We buy
books of any age, in any language, by
the single copy, the carload, the boat-
load, or the ton. Earlier this summer we
bought 160,000 children’s books, 35,000
Ameyican encyclopedias, and 22 tons of
crossword puzzies. Most of that has
been sold.” By Nadeau’s estimate only
Fowler’s in London and Barnes & Noble
in New York sell higher volumes of dis-
count books. Paris critic and essayist

- Bernard Clavel, in an article in'a French

literary magazine in May, breathlessly
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described the Palais du Livre as “‘the
Himalaya of book stores.”

Nadean can connt on solid sunnort

ANttt weaal WAL SPir SO PSR-

from the public in his npcoming political
battle, but Quebec’s literary community
is somewhat more circumspect. Some
professional writers, such as Jacques
Ferron, resent seeing their recent work
on the discount rack. Others, like Yves
Therfanlt and Quebec cabinet minister
Gerald Godin, have pledged full support
to Nadeau’s cause.

But whatever the outcome of the
Palais du Livre battle, Nadeau's fervour
about bookselling will be hard to
dempen. “‘People say I'm crazy," he
reflects. **They’re right — I'm crazy
about books and bookselling. After all,
a book is not like a table or an ashtray.

A book has a soul.” — DAVID WINCH

Sex, silk, and swash

“WE WERE S0 giad to get the Si. KegiSI'
said pink-clad Kathryn Falk, editor of
Romantic Times and co-organizer. with
Long Island University, of the First
Romantic Book Lovers Conference. No
wonder. The St. Regis is — with
restraint — the Barbara Cartland of
New York’s hotels.

The 300 delegates met in an over-
heated pink ballroom festooned with
chandeliers and draped with deep pmk
veivet curiains. They weni i0 pink-
carpeted rooms for workshops (which
included, for the dozen or so husbands
among them, ‘“How to Manage ‘Your
Wife’s Romantic Writing Career™).
They *‘networked’’ in publishers’ pink-
panefled hospitality suites and sipped
sweet wine. As the day wore on, they
accumulated handouts of new paper-
backs and ““tip sheets” — publishers’
guidelines to the new sub-categunﬁ that
are offshoois of the sieréoiyped romaii-
tic novel.

Officially a salute 1o the genre, the
conference was also & serious recruiting
drive. New romances appear at a rate of
more than 100 a month. Not only are
they a ““fast read,”” but a *“fast publish®
and 2 ‘““fast write,”” too. Some writers
can produce a8 book a month, because
the “category romances” (such as
Harlequins) average only 200 pages. But
the historicals — knowa in the trade as
**bodice-rippers®’ or “‘sex, silk, swords,
and swash’ — are triple that length and
have to be true to their period, which
can mean months of research. The same
few writers with their many p.?eudonyrps
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can’t keep up with the demand, and
publishers are looking for new talent.

“Romance is the glue that holds
evervthing together,”” says Kathryn
Fall:, whose Romentic Times, a 32-page
tabloid barely a year old, boasts a
subscription list of more than 12,000 and
a bi-monthly printing of 50,000. Buyers
the world over seem to agree. In 1980
alone, the guaranteed special effects of
romantic fiction — escapist settinps,
idealized love, *“issues’’ but not prob-
lems, sensual titillation, and a happy
endine — acconnted for upwards of
$200 million of U.S. paperback pub-~
lishers® annual sales.

The explosion began back in 1949
when romance migrated from England
to Canada, and Harlequin Books was
established in Winnipeg as a reprint
house for Mills and Boon’s escapist
stories. Bu¢é lately the Americans have
talen to romance the way they took to
hockey: with enthusiasm, proliferation,
and profit. Regular publishing houses,
such as Avon Books, have added boom-
inz romance lines. Bvery time a canny
editor thinks of a new sub-category to
add to the traditional narrow confines of
the genre (Gothic, regency, historical, or
contemporary), sales have muliiplied.

Mowadays the romance recognizes
that women do live to be older than 21,
don't have to be helpless, and — pace
Barbara Cartland — live past their first
Liss. The romance now can raise a
woman's expectations about power,
(*‘Please, no more governessesP’’ ong
editor begged.) The heroine can be older
than the hero. She can survive a broken
heart — or marriage — and live to love
again. And for teenagers all too aware of
the realities of families split by divorce,
“Young Adult” romances offer the
“‘post-problem’ novel,

The major growth areas are in tesnage
romances and (for North American
readers, not yet the rest of the world) the
post-sexual-revolution romance. The
names of the new lines tell readers what
to expect. Jove Books publishes “A
Second Chance at Love.”* Nevr this sum-
mer from Simon & Schuster/Pocket
Books is *‘Silhouette Desire.”” And
Dell’s “*Candlelight Ecstasy® series, if
no;] explicitly sexual, is very, very sen-
sual.

The conference honoured the devel-
opwment of sensuality with three awards:
to Rosemary Rogers for being the ““ficst
romance writer to open the bedroom
door™ (with Sweef, Savage Love); to
Dell Ecstasy writer Alice Morgan for the
“aphrodisiac quality*’ of her books; and
10 Avon’'s art director, Barbara Bertoli,
for developing highly evocative cover art
i7r romance books. The cover has
b=come an important sales instrument
anl a Ley to the degree of sexuality

T e = S W m————

inside. (Are the man’s hands above or-
below the woman’s waist?) Bertoli said
her test for great cover art was whether it
made her swoon: “*As the romance got
more erotic, it became apparent that
women have a deep-seated, seething
sexuality, and want to read about it.”’
As one critic put it, paperback

romances are “‘books that raise a hickey
by the power of suggestion,” but with
sales like these, who needs critical ap-
proval? The final sign of success comes
not in book reviews but parodies. Watch
for Cat Book Romances. Their Wild and
Savage Heathcliff is to be published later
this year. ~ ELEANOR GUNN

To sum up: a stern lecture comprising
various alternatives to foolish pedantry as the
contractions become more frequent

By BOB BLACKBURN

A PIECH I wrote, criticizing broadcasters’
English, for a ‘‘mass-circulation”
magazine inspired some pedant to write
me a letter informing me that contrac-
tions have no place in written English.

I’m grateful to him. His stupid state-
ment rankled, and led me into an orgy of
lucubration.

. 'Why, I wondered, did God give us the
apostrophe? Surely it was not simply to
denote possession, which is almost a
dirty word in most religions. The
apostrophe indicates the genitive, and
serves no other purpose, save to indicate
contractions.

Why did I immediately dismiss the
man as & pedant? He did have a point. I
do not believe contractions belong in
Jformal English, but they're indispen-
sable to a writer who’s trying to com-
municate with a large body of readers

through the popular press of the 1980s.
Only a pedant would deny a columnist
who is trying to establish a ‘‘personal”
communication with his readers the use

of contractions as a stylistic device.

I wonder if it is fear of pedants that
drives so many writers and editors to use
apostrophes where they do not belong.
There is no shortage of apostrophes, and
if they cannot — sorry, if they can not
— be used to indicate contractions, what
is to be done with them? Many editors
feel they should be used before an s to
indicate a plural, as in J/980%, or
Emmy’s or the Jores's. They are wrong.
Many other stray apostrophes end up
being used to create such abominations
as their’s, her’s, our’s, and the ubiqui-
tous it’s. (Its, of course, is the correct
spelling of the possessive; it’s is the cor-
rect way to write,the contraction of /t .
But I have forgotten — we must not
wrife contractions.)

I used end up in the preceding para-
graph just to irritate another corres-
pondent, who chided me about it once
before. Up is an idiomatic but unneces-
sary tail for end in the above use, but, to
cite an example from Theodore Berns-
tein’s The Careful Writer, try taking the
up away from the statement, **If a boy
cheats in school he will end up a

- criminal.”

Bernstein goes on at some length
about verb tails, but his basic advice is to
think about it. In some cases — simmer
down; kead off, single out — the ail is
obviously necessary. To check on some-
thing is the same as to check it — in one
sense of check. But the word also means

* to stop, and if the context permits possi-

ble misunderstanding, the tail should be
kept. There is no need for the tails in
head up or win out, but hurry up and
slow down are so well-established in our
idiom that it seemns a bit prissy to cut off
their tails.

It might be useful to offer a definition
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of pzdant. Mine is not, as one reader
suggested, “"anyone who disagrees with
me,"” but rather *a person who narrow-
mindedly insists on rigid adherence to
arbitrary (and often trivial) rules,” Cer-
tainly anyone who would not permit the
printing of any but formal English is a
pedant.

Two wvriters, Edwin Newman and
William Safire, have done enormous ser-
vice 10 the (perhaps lost) cause of
literacy by writing books, columns, and
essays on English usage in a relatively
informal, almost chatty, style (which
includes the use of contractions). To
their names I might add that of the critic
John Simon, were it not for the fact
that, although he does use contractions,
he sometimes slips into something very
lile pedantry. Oh, well, let’s fet him in
anyvay.

The point is that these writers would
have no chance of reaching more than a
tiny fraction of the people who have
enjoyed and learned from their work if
they were to heed my correspondent’s
dictum. Pedants, on the other hand, are
by definition bad teachers.

FREQUENTLY I become annoyed by
vogue words, but find it difficult to
mount a reasonable attack against their

use. One such is /néuit, which is ail the
rage these days. 1 had assumed it was a
back formation from intuition, like
burgle or enthuse or liaise, but it doesn’t
qualify as a true one. It came on the
scene in the mid-1800s, about a century
after Infyition acquired its present mean-
ing, but it was legitimately derived from
the same Latin verb meaning to look.
Intuition earlier meant contemplation or
inspection; now it means the knowing or
learning of something without the con-
scious use of reasoning. To Intuit is to
know or learn in this way, and there isn't

a damn thing wrong with it except that
it’s overused as an elegant variation for
sense, which is a much less jarring word.

A CBC MUSICOLOGIST (that’s the FM
equivalent of a disc-jockey) was talking
about a jazz musician who was given to
“indulging in such excessive behaviour
as dressing sartorially.’* Now, if dressing
sartorially means anything at all, it
means wearing clothes. If that, in the

musicological world, is regarded as
excessive behaviour, I think I'll go back

- to AM.

“COMPRISED” IS frequenily misused,
even by good and careful writers. I
discovered years ago a very simple way
to avoid uging it wrongly: Avoid it. If
you must use it, remember that the
whole comprises the parts, and never say
“comprised of.” (I have even seen it
written that ““the whole is compromised
of the paris.”) The error that inspired
this little lecture (ves, a lecture may be
writien) was committed by the erudite
Yehudi Menuhin in his Music of Man
TV series. He said: ““The city states of
which Italy was then comprised . . .”" I
wouldn’t expect a musicologist to think
of it, but a musician should have known
that the word he wanted was composed.
He could have said: **The city states that
Italy then comprised . . .”” But I don’t
know why he would want to. There are
many alternatives to using comprised,
and all of them are easier than running
to the dictionary.

And, speaking of alternatives, the
adjective glterngte means occurring by
turns, or every other, It is not an aceept-
able alternative for the adjective
alternative. O .

Emily Carr.
QOctober
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BY MARTA TIPPETT

From a tumultuous beginning, she went on to
become one of Canada’s greatest painters. This
is the rich and evocative account of the life of
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HURON COUNTY -BLUES

The fox farmer’s daughter has become perhaps
our most accomplished fiction writer, but Alice Munro’s
success still fuels Wingham’s ire

By JOYCE WAYNE

INTHETITLESTORY to Ahce Muru-o s new book, The Moons of

iiﬁifl.“.'f, fier nartaior observes that **fame must be siriven for,
then apologized for, Getting or not getting it, you will be to
blame.”” Now, in Toronto, sitting at a rickety, hand-painted
card table in a borrowed apartment at the corner of Queen and
Bathurst, Alice Munro confides that her character’s statement
**ig straipht out of my background. In fact, it’s the definitive
line about my life as 2 writer. The way I was brought up is that
you might try hard to get good marks in school, but you must

for nghamltes each new episode is like an arrow aimed

ﬂl-l.illE-lll. i'l.l. I..I.W llEd.II.

Last December an editorial in the Wingham Advance-Times
took Munto to task for a story that appeared in Today
magazine in which she was quoted as saying that she “lived
outside the whole social structure because we didn't live in the
town and we didn’{ live in the country. We lived in this kind of
ghetto where all the bootleggers and prostitutes and hangers-
on lived , . . . It was a community of outcasts. I had that
feeling about myself.”” The Advance-Times retorted with great

never, never, ever ask for one word of praise.””
Praised, hovever, she has -

been. In contrast to the com- | T
ments of her family and neigh- )l
bours in Wingham, Ont., ;
critics and readers from
Canada, the U.S., and Britain }
have preeted her first four
bool:s — Dance of the Happy §
Shades (1968), Lives of Girls j
and Woien (1971), Something |3
I've Been Meaning to Tell You !
(1974), and Who Do You
Think You Are? (1978) — with @
cbullient reviews and more
than respectable sales, I¥ho Do
You Think You Are? sold
more than 10,000 copies in
Canada alone. Munro has won
the Governor General’s Award
for fiction twice (in 1968 and )
1975), and in accordance with . h
her first-refusal contract with
the Nerr Yorlzer, her stories are
rcgularly snatched up for wide
circulation throughout North

wounded pride, saying: “Sadly
enough Wingham people have
never had much chance to en-
joy the excellence of [Munro’s]
writing ability because we have
repeatedly been made the butt
of soured and cruel introspec-
tion on the part of a gifted
writer.”” The editorial went on
to deny that bootleggers and
prostitutes had ever lived in,
Wingham, and ended by say-
ing, **It seems that something
less than greainess impells her
to return agam and again to a
time and place in her life where
bitterness warped her per-
sonality.”

This exchange between the
official voice of Wingham and
Alice Munro is both the heart-
-} break and the sirength of her
writer’s life. On one side
Munro insists that her family,
neighbours, and friends do not

America. She is arguably Afice Munro

Canada’s most extraordinary and accomplished fiction writer.
She is lil:e a character from Leacock who grows sophisticated,
but never abandons her rural roots. She is the canny, country
[ass who, against all odds, makes good.

In Huron County, however, her success is considered to be
the fruits of an overly ambitious, disrespectful girl. Her
success is her sin. She has repeatedly done what well-bred girls
from the country never do: she has told all, laid the entire deck
of cards about her fictional town of Jubilee, Hanratty, or
Logan smack on the table for everyone, everywhere, to see. In
a sense, she has become the teller of forbjdden secrets, the
country gossip tattling her tales to city folk. In Witigham,
Munpro's fiction is strictly equated with autobiography and her
cl'aracters are considered representations of recognizable local
inhabitants. And although for thousands of readers Munro’s
exquisitely detailed stories are gems to savour and remember,

serve as models for hér stories.
On the other side is Wingham, just as adamantly arguing that
they do.

Above the rising, raucous sounds of screeching tires and
blaring homs and the great Queen Streef frolleys lumbering
and wheezing past her window, Munro asserts once again that
she writes about a landscape of her mind that' came out of
Huron County. It is essentially the same disclaimer with' which
she prefaced Lives of Girls and Women: ‘*This novel is auto-
biographical in form but not in fact.”” Across the card table
she is firm: *‘I was telling the truth, I meant what I said, the
incidents did not take place.” Yet the battle between Munro
and Wingham rages on. It is as if sfie can’t live with Wingham
and she can’t live without it. Huron County is her source.

THERE 15 NO OTHER way of explaining why she returned to
Huron County in 1976, after 25 years away, to marry Gerald
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'IHE P]E]U[CAN H]{STORY Fremlin, a man from the county. **In some way, it was inevi-

table that I marry a man from home,”’ she says dreamily. They

@]F CANADA live on the outskirts of Clinton, a town of 3,200 only 40 kilo-

metres south of Wingham, and Munro remains very much the

Kemneth MCNaught outsider, belonging neither to town nor country, a short-story

Completely revised and updated, this popular writer stuck in the middle of the proper, hardworking, dollars-

and-sense, God-fearing folk of southwestern Ontario.

Since the Advance-Times editorial, she has becn even less
popular than asual in Wingham. “I wouldn’t even go there
now,” she says belligerently, sounding a little like the Dolly
Parton of Huron County. *‘One of the letters to me from a /
person in Wingham actually said, ‘Who do you think you
are?’"’ She laughs, but the humour is bittersweet.

Even for sophisticated readers of her fiction, the temptation
is strong to turn Del Jordan of Lives of Girls and Women,
Rose of Who Do You Think You Are?, and the narrator of
The Moons of Jupiler into Alice Munro. There is a searching,
confessional tone to her writing that makes it difficult to dis-
count the myriad similarities between Munro’s protagonists
and herself. It is a quality of writing that grips the imagination
in a way that is not readily apparent in some of Canada’s other
major writers, such as Marian Engel, Margaret Atwood, or
even Margaret Laurence.

‘When I finally blurt out that as far as I"'m concerned Del and
Rose gre Alice Munro, she says straightforwardly, “Yes, that’s
.me. The incidents may not be true, but the core is trye,”?

work now incorporates historical events up to
and including the Constitutional Crisis.

ALTHOUOH HURON COUNTY Is only 200 kilometres from the
grey asphalt and industrial smog of Toronto, it is like another
world, The quality of the Iush green landscape can only be
described as lumidous, The farms are manicured, prosperous.
‘The square, vellow brick houses are adorned with gingerbread
and hollyhocks and phlox. Everything seems held in suspended
animation in the dazzling light. This is Alice Munro country,
where the famous epilogue to Lives of Girls and Women takes
on a new, concrete meaning, one rooted in the Iandscape.
Although Del Jordan would leave Huron County, she could
not face losing it, forgetting it. As Del says, ““And no list could
hold what I wanted, for what I wanted was every last thing,
every layer of speech and thought, stroke of light on bark or
walls, every smell, pothole, pain, crack, delusion, held still and
held together — radiant, everlasting.” Alice Munro has
devoted her entire life to this task.

The population of Wingham is 3,000. The main street is like
a hundred main streets in a hundred small Ontario towns: the
barbership, the hardware store, the dress shop. Inside Good’s
Coffee Shop, country and western music crackles on the radio
and bounces off the blond wood panelling, the stained arborite
counters, the worn vinyl stools. Hanging on the walis are black
rugs with appliquéd fluffy white-and-pink poodles and kittens.
The rugs are for sale. Above the clock, moose antlers are
mounted.

““Where do youse come from?** asks the waitress, after star-
ing for a while. When I answer Toronto she waits a full
minute, then says tentatively, **Do you know where Shaw
Street is in Toronto? My husband has a first cousin who lives
there, If you should run into him his name is Farady.””

When I mention Alice Munro she turns sour and shuts up as
tight as a steel door.

Down the street from Good’s is the park, which sports a
bust of W.T. “Doc’ Crunickshank, Wingham?®s favourite son,
Doc I[aunched CKNX radio station in the 19305, and now the
town boasts an AM, FM, and TV station, the smallest com-
munity in North America to support all three. The statioh is
the town’s pride and joy. .

In Lives of Girls and Women, Ada Jordan’s boarder Ferp’
Dogherty dates Art Chamberlain, the announcer at the radio
station. Later, Chamberlain lures a pubescent Del to'a
deserted country road and exposes himself to her. :
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Mot surprisingly, Munro®s most accomplished stories often
deal with her own sense of guilt about writing about Huron
County. In the story ““Who Do You Think You Are?** Rose
says, ““The thing she was ashamed of . . . was that she might
have been paving attention to the wrong things, reporting
antics, when there was always something further, a tone, a
depth, a light that she couldn’t get and wouldn’t get.”

Munro prefers to put on a brave face, and talks almost light-
heariedly about what she calls *‘the heart-break of my
vriting.”” Because her goal is to capture every detail of life
wherever she s, to freeze the people and landscape in the time
of her choice, she is always left with the nagging doubt that she
may be misrepresenting them, cheating them. She admits that
she can understand the point of view of the people who write
complaining letters to her. *“Why should one misfjt have the
power to re-lnvent thelr lives?**" And because the people of
YWingham stand with their backs iturned against her, she may
never have the chance to explain.

AMUNRO STARTED WRITING when she was 11 and continued all
through high school. “It was what I was always doing
whenever I had any time,’” she says. In high school she wrote
part of a novel and many, many short stories. At ‘18 she
entered the school of journalism at the University of Western
Ontario on a scholarship. She wanted to be a fiction writer,
she says, but she couldn’t possibly have declared that to any-
body, so she used journalism as a smokescreen. At the time,
her father's fox-farming operation was foundering and her
mother was chronically ill with Parkinson’s disease. ““As long
as I didn’t ask for support and stayed out of trouble, I was
allowed to attend university.”’

Her first story to appear in print was ““The Dimensions of a
Shadow,”™ which was published in the university's literary
magazine, Folio, in April, 1950, Munro describes the story
humorously: *It was about a teacher, an elderly, dried-up
spinster of 33 who becomes infatuated with a boy in her
class.*® The story, like many of her best, is about a taboo. “It
vas a weird story with some swearing in it, and so it introduced
me to the world right away — to my parents, to the people of
Wingham, and to the family of the boy I was to marry — &8s a
not very desirable person.”

She [eft university and married Jim Muaro anyway. They lit
out for Vancouver. Alice was 20, Jim was 22, Those who knew
the Munros in the West say they had never met two people as
opposite as Jim and Alice: he all prim and proper, the son of
an established Oakville family; Alice exactly the opposite,
from a dirt-poor fox farm in Huron County.

But running away to the West was an adventure,-she says.
**We were very young; we had no idea what to expect.”’ She
bore two children in quick succession, Sheila and Jenny. (A
third baby died at birth.) Ten years later she gave birth to
another daughter, Aadrea.

During the early years of child réaring, Munro never
stopped writing. “I even made up a story during my first
labour. I"ll always remember that. The mijstake I made was
that lying there in labour I made a story about something com-
pletely different. I wasn't daring to come near my own exper-
ience.”” The other problem was that she was writing in almost
total isolation from a literary community. She was still striving
to adhere to what she now calls ““the gospel of housewifery."’

Throushout the *50s she published sporadically, selling a
fer: stories to Robert Weaver at the CBC, who encouraged her
to lieep writing. The Moons of Jupiter is dedicated to Weaver
because, apart from her husband, he was the only one during
that period who had faith in her writing. Then in 1961, after
Janny was sent off to school and, as she says, there were no
muore excuses, she hit a terrible dry patch. ““I was 30 and I
hadn’t written anything much. 1 hadn’t fulfilled my ambition
at all.”’ During that year she had an office away from home
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and she sat in it for eight months staring at the wall. It was the
psychological and physical low point of her life.

The writing block became totai and severe. She couldn’t
write anything, and vet she wasn’t able to give it up. Finally in
1963 Jim Munro Jeft his job at Eaton’s in Vancouver, and
together they established Munro’s Book Shop in Victoria. For
Alice, reams of hard, ordinary work took her mind off the
problem of not writing, and one day, in her spare time, she
just sat down and wrote a story, ““The Red Dress, 1946.*"
From that point on, her career began to take off, and by 1968
she had published Dance af the Happy Shades and won the
Governor General’s Award for her first book.

In 1972, after the publication of Lives of Girls and Women,
Munro and her husband separated. Alice took their two

Munro’s debut was ‘a weird story
with some swearing im it,” she
says, ‘and so it introduced me

to the world — to my parents, to
the people of Wingham — as a

not 'very desirable person’

youngest daughters and headed back east, where she taught at
York University in Toronto. Being on her own with two
children was net particularly easy, and in 1976 she returned to
Huron County and married Gerald Fremlin.

Unlike some writers who talk freely about.their private lives,
Munro is close-mouthed. She insists that everything important
about her life can be found in her books. *'I have done some
prétty daring things in my fiction,”” she says. “In the writing
you have to let go completely or there is no point at 2ll in doing
it.” She stresses that in real life she is not particularly daring or
revealing. .

This dichotomy between the adventurous, confessional
writer and the reticent, retiring woman is explored in The
Moons of Jupiter, especially in the lead story of the collection,
“Chaddeleys and Flemings.”* In the story, the narrator con-
trasts the two sides of her family: the Chaddeleys, her
mother’s energetic, anxious, and optimistic cousins, and her
father’s sisters, the Flemings, six maiden aunts who live in the
family's ancient farm house on the highest point of land in the
county, The narrator’s mother (who resembles Ada Jordan)
refers to the Flemings as leftovers belonging to another genera-
tion. The Fleming sisters, Munro writes, ““would have noticed
that some people, their neighbours even, were spending
money, on tractors and combines and milking machines as
well as cars and houses, and I think this must have seemed to
them a sign of an alarming, not enviable, lack of propriety and
self control. They would pity people for it, in a way, the same
way they might pity girls who ran around to dances, and
smoke and flirt and get married.” And as the dusty, humid
afternoon heat begins to envelop the flat at Queen and
Bathurst, Munro reflects that ‘“there is a good deal of my
father's family in me.”

Although her mother can’t see it, the narrator in the story

iscovers something profound in the Flemings, a clue to her .

own nature: *“They looked like me,*” she says. *’I didn’t know
it at the time and wouldn’t have wanted to. But suppose I
stopped doing anything to my hair, now, stopped wearing
makeup and plucking my eyebrows, put on a shapeless print
dress and apron and stood around hanging my head and
hugging my elbows. Yes.”

Although T/e Moons of Jupiter is set in the same imagina-
tive landscape as Munro’s previous books, the tone is altered,
it is more quietly introspective, more-melancholy, more gues-
tioning. Munro is constantly pitting the Chaddeley and
Fleming temperaments against each other, contrasting those
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who see ““life all in terms of change and possibility’® with those
who live in stasis, resisting all change. More often than not she
identifics herself lining up with the Flerhings, and therefore
with the conservative rural heritage she remembers 2s Huron
County, where many residents are quick to point out that if
¥ou talke chances, if you live a life of ambition and great hope,
surely jt will catch up with you. As Del Jordan says in Lives of
Girls and Women, ‘““We could not get away from the Jubilee
belief that there are great supernatural dangers attached to

boasting or having high hopes of yourself.” And now, many .

years later, Munro seems hell-bent on acknowledging those
dangers.

She has been back home in Huron County for six years, and
the exparience has not lefi her untouched. “I suppose,” she
says, *‘that for the characters in my books who do believe in
change and possibilities, their physical strength runs out and
they are battered by the people around them. This is exactly
what happened to my mother.”

In the tug-of-war between Alice Munro and Huron County,
the county just might be gaining the upper hand. Coming
home has made her think more deeply about who she is and

Y

what is important to her, The anger at the guilt and blame she
must assume for her success is still there, the desire to escape to
this borrowed flat in Toronto is still strong (*“I feel like a nor-
mal person here,’* she says), but in The Moons of Jupiter
Munro is less concerned with her rebellion than with what she
is discovering about her beginnings.

““‘Some core of you never changes,’’ she says above the roar
of the rush-hour traffic. *“All the things in our lives that we
think are so important might not be, because eventually you
discover that you are left with the same person ticking away,
the same person as when you were five years old, responding
to very simple things,

It is as if we have two Lives. Of course we take the life of
action becanse everybody does, but there is another life, steady
and continuous that goes on at another level,”” It is the kind of
statement any resident of Huron County, Iooking out over the
enduring, silent splendour of the landscape, could fully
endorse, Alice Munro is finding out that, in an essential way,
she will always be the girl who was born and raised in Huron
County, and for the first time in her life she is not finding it
unpleasant. O

FEATURE REVIEW

A house of her own

Alice Munro’s short stories are enclosed spaces
filled with emotional furniture, where
characters’ lives bounce back and forth in time

The Lfoons of Jupiter, by Alice
Idunro, Macmillan, 256 pages, $17.95
cloth (ISBM 0 7715 9725 8).

SINCE THE APPEARANCE in 1968 of her
first collection of short stories, Dance of
the Hoppy Shades, Alice Munro’s
method has been to put down in a story
everything she knows or remembers
about her subject, so that by the end of
thz story the reader feels he knows as
much about her characters as Munro
dozs herself. The first satisfaction is one
of completeness; all the truth that mat-
ters, we feel, is there, and we are allowed
to either accept Munro’s sometimes
harsh judgement of her characters or,
parhaps better, come to our own conclu-
sions.

In the first story in this collection —
actually two separate stories linked by a
common title, ““Chaddeleys and Flem-
ings” — Munro gives us almost all of
her norrator’s experience of the iwo
sides of her family, her mother’s cousins
{**Connection””) and her father’s sisters
{**A Stone in the Field'"). These, by the
way, ace two of the three stories with-
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By WAYNE GRADY.

drawn at the last moment by Munro
from her previous collection, Fho Do
You Think You Are? — the title story,
*“The Moons of Jupiter,’? is the third —
so we can give her nameless narrator in
this book a name; Janet Fleming. By the
end of the two linked stories the reader is
allowed to believe he knows as much as
he needs to know about the cousins and
the sisters, and Janet’s insistence that
the cousins were for her *‘a connection
with the real, and prodigal, and dan-
gerous, world,” while the aunts were a
closer, more important bond with her
innermost self, can be taken at face
value or discarded as so much adolescent
hysteria.

Few of Munro’s stories contain the
kind of searing vision, the intellectual
insight, that we associate with a writer
like Mavis Gallant. Her stories are not
intellectual at all, though they are full of
Intelligence and an emotional intensity
camouflaged by a deliberate naivety.
Writing in a recent anthology edited by
John Metcalf (Making It New), Munro
compares the structure of her stories to
that of a house: “Everybody knows

what a house does, how it encloses space
and makes connections between one
encloseqd spdte and another and presents
what is outside in anew way .. . . So
when ] write a story I want to make a
certain kind of structure, and I know the
feeling I want to get from being inside
that structure,”* She admits to tripping
over that word ‘“feeling,”” perhaps
thinking of Elizabeth Bowen's stricture
that ‘‘the short story is a matter of
vision, rather than of feeling.” But
Munro is not like Bowen either: one line
of descent might go from Katherine
Mansfield to Bowen to Mavis Gallant;
Munro’s goes back through Eudora
Weity and Sherwood Anderson to Gogol
and, eventually, to Chaucer and Bocac-
cio. Their concerns are for the individual
seeking a harmony, not a dissonance,
with society.

Once her “‘enclosed space’ is estab-
lished, Munro turns her attention to cap-
turing the ““feeling"” within it. She does
this by filling her house with all the
emotional furniture it will hold —
remembered ¢vents, snippets of conver-
sations, floral sofas, antique sideboards,
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Dr. Henry Morgentaler, the wall-known
advocate of abortion on demand, dis-
cusses the practical aspects of the
subject — as well es the legal, religlous,
and moral questions abortion raises,
An up-to<iata chapter on contraception
is included as wall as a subject index and
a dictionary of sslected medicalsmlms:
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and porcelain elephants, Then she
moves her stories back and forth in time,
beginning in straight narratives, leaping
forward 20 years, then back apparently
to where it started, and finally ending a
few days ago with the event that trig-
gered the memory in the first place. A
typical device appears in ““A Stone in the
Field*: *When my father was in
hospital for the last time he became very
good-humoured and loguacious under
the influence of the pills they were giving
him, and he talked {o me about his life
and his family.** Most other short-story
writers would use that as the first line of
a certain kind of story; with Munro it
introduces the final section, which in
itself is not so much a dénouement as an
inevitable gathering of force. But the
device serves its purpose: we know in
advance what the father will say, and we
can concentrate instead on his (and
Munro's) method of narration. Weget a
keener sense of character, which for
Mugro is always the main purpose of
anecdote. In the title story, the Iast in the
book, Munro retums to Janet's father
during his last stay in hospital, and it’s
significant that he never once talks
about his life and his family — that
anecdote is over, and now Muznro is con-
cerned with a different aspect of his
character, a different contribution to
Janet’s own character.

For if Munro's most important ele-
ment is character, her most important
character is always the narrator —
whether the young gixl in rural Ontario
or the young girl grown up in Vanconver
or Toronto. Her central characters are
always women, and usually women in
some sort of conflict with what they
have been taught about men. In **The
Turkey Season,” Herb Abbott is the
kindly, taciturn foreman at the Turkey
Barn, where the narrator, a girl of 14,
has taken 2 job as a gutter for the
Christmas season. She falls in Jove with
Herb, but is troubled like the others by
Herb's indifference to anything but his
work. *““They wondered about him.
What they wondered was: How can a
man want so little? No wife, no family,
no house.” Like the narrator, Herb is an
outsider who has been accepted tem-
porarily into a group; he is on a form of
probation. But the narrator’s chief inter-
est in Herb is as an extension of herself:
“I don™ want to go into the question of
whether Herb was homosexual or not,*
says the narrator, “‘because the defini-
tion is of no use to me.”* No use to her?

Munro’s women have been tanght to
look for two kinds of love: ‘*There’s the
intelligent sort of love that makes an
intelligent choice,’” says the narrator in
“‘Hard-Luck Stories,** “That’s the kind
you're supposed to get married on. Then
there’s the kind that’s anything but intel-

ligent, that’s like possession. And that’s
the one, that’s the one, everybody really
values.” The conflicf between these two
kinds of love, expressed in terms of rela-
tionships with two kinds of men, pro-
vides the underriding conflict for the
stories. If by settling for one kind, do
you disqualify yourself for the other?
And how do you prepare yourself, how
do you make yourself receptive to either
kind? Are there also two kinds of
women? In ““Chaddeleys and Flemings”’
it is clear that the Chaddeley cousins are
suited to the second kind of love — the
wild, romping, disregarding kind — and
the Flemings have spent their lives
grooming themselves, -unsuccessfully,
for the first. And in “The Turkey
Season™ the differences are stated more
explicitly: ‘“Some women make it clear
that what they do to keep themselves up
is for the sake of sex, for men. Others
. . . make the job out to be a kind of
housekeeping, whose very difficulties
they pride themselves on.” Chaddeleys
and Flemings again, the warring halves
of one central character,

But it is a central character who is
intimately involved with society: almost
all the stories in this collection deal with
groups of people. Family, most ofien
(**Connections,” *“A Stone in the
Field,”” **Accident,” “The Moons of
Jupiter,” *““Visitors’"), but also guests —
at a tourist home {**Dulse’?) or a garden
party (**Labor Day Dinner**} or a retire-
ment home (“Mrs. Cross and Mrs,
Pitt’’) — or workers at 2 factory (““The
Turkey Season®). These groups are seen
through the eyes of the ceniral char-
acter, filtered through her continuous
concern for her own developing per-
sonality, but they are the constant
presence through which the central
character’s perceptions weave and dodge
like a blind man trying to find his way
through an wunfamilar house. For
Munro, society is the constant, unalter-
gble fact: it can be enriched or depleted
by an individual’s consciousness, but it
cannot be destroyed. Definitions (of
love, of homosexuality) come and go,

but the group from which the individual
takes these definitions — whether it is
called Jubilee or Dalgleish or Logan,
Ont. — will hardly notice the change.
Making a record of these shifts in social
values is the job of the writer, however;
it can be an exasperating and thankless
task, and at the same time a source of
great satisfaction, [
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Written on prison toilet paper, Ngugi wa Thiong’0’s
fifth novel bitterly prolongs his cry against
the white invaders and the new black bourgeoisie

D=vil on the Cross, by Ngugi wa
‘Thiong’o, Heinemann (Book Society of
Canada), 254 papes, $8.95 paper (ISBN
0 4135 20200 3).

THE EDUCATION OF Ngugi wa Thiong'o
micht have qualified him for the com-
paratively comfortable milien of what he
calls **the black intellectuals, the black
bourpeoisie.” Born in 1938 in a village
near Limura, not far from Nairobi,
Kenya, he progressed from the local
Gikuyu and missionary schools to
Miakere University College in Uganda,
Leeds University in England, and later
Morthwestern University in the U.S. His
early insights into the oppressive condi-
tions of post-independence Kenya,
however, were reinforced by the
economic and political doctrines he
adopted in the revolutionary atmosphere
of Leeds, and in 1969 he resigned from
his teaching post at University Collegs,
Mairobi, in protest against the govern-
ment's curtailing academic freedom.
The following year he dropped his
Christian rame **James,” taking instead
his Gikuyu name.

Despite his graduate studies, a new
teaching post at the University of
Mairobi, and frequent attendance at
conferences in Africa and abroad,
Iengi’s publication by 1977 was quite
considerable: three plays — The Black
Herinit (1962), This Time Tomorrow
t1970), and The Trial of Dedan Kimathi
vith Micere Githae Mugo (1970) —
Homecoming, a collection of essays
{1972); Secret Lives, short stories (1975);
and four novels: IWeep Not, Child
(1954), The River Between (1965), A
Grain of Wheat (1967), and Pelals of
Blood (1977). About 1973 Ngugi said
that his writings formed his *‘creative
autobiography over the last 12 years and
touch on ideas and moods affecting me
over the same period. My writing is
really an attempt to understand myself,
and my sitvation in society and in
hiztory.** He might mal:e this statement
today, for with the publication of Devil
ot the Cross, his fifth novel, his work
continues to represent the different

By RUPERT SCHIEDER

stages of his biography. In an Author’s
Note to Homecoming, Ngugi states his
aims as an African writer:

Literatuse is, of course, primarily con-

cerned with what any political and

economic arrangement does to the spirit
and values governing human relation-
ships. Nobody whio has passed through
the major cities of Burope and America,
where Capitallsm is in full bloom, can
ever wish the same Fate on Africa as far
as- human relationships are concerned

. « » » The writer cannot be exempted

from the task of exposing the distorted

values governing such a jungle precisely

because this distorts human relation-

ships,
Five years [ater, in 1977, he said: “All
writers can do is really try to point out
where things are wrong. Buil fiction
should be firmly on the sile of the
oppressed. Fiction should firmly
embody the aspirations and hopes of the
majority — of the peasanis and
workers."”

Ngugi’s subject-matter ranges from
traditional life in the ridges and villages,
disrupted by the missionaries and white
traders, the colonial period, the early
nationalist rebellions, the Maun Mau
revolt in the [950s, the State of
Emergency, to the present. Whereas the
early novels are set in the periods before
and during the Man Mau, A Grain of
Wheai considers the later days leading
up to the 1963 Independence celebra-
tions. Petals of Blood covers the follow-
ing years, with flashbacks to earlier
events. In thé prefatory note to A Grain
of Wheat he says: “‘the situation and the
problems are real — sometimes too
painfully real for the peasants who
fought the British yet who now see all
that -they fought for put on one side.”
Devoted to Frantz Fanon's The
Wretched of the Earth, an adaptation of
Marxist doctrines to the African situa-
tion, Ngugi sees the problem of the land,
taken from its rightful owners — the
peasants — by the white invaders and
now in the hands of the even more
culpable new black bourgeoisie, as

. crucial. Both novels conclude with possi-
bilities for a future based on a unified

battle against the strangling network of
corrupt black politicians and profiteers.
*“The system and its gods and its angels
had to be fought consciously, consis-
tently, and resolutely by all the working
people’’ (Petals of Blood).

These aims and this subject-matter are
embodied in fairly conventional techni-
gues. Ngugi acknowledged his debt to
Lawrence and Conrad (the influence of

the latter, especially in the approach to

character and the handling of time, i5
evident in both novels), but he is not a
deliberately ““modern™ novelist. The
angle of narration, switching from
omniscient narrator to the view of one
of the villagers, serves his purposes well;
for Ngugi’s deepest concern is with the
distorting effects of “‘political and
economic arrangements’ on his
peasants and workers. This shifting
point of view enables him to relate the
inoer to the outer, to trace the motives
and decisions that lead or fail to lead to
committed action. One of the virtues of
the two novels is the surprisingly sympa-
thetic understanding of nearly all
elements of the population: peasants
and workers, collaborators, politicians,
profiteers, the Indian traders, even some
of the domineering whites. The central

"characters suffer from their constant

mistakes and betrayals, and grow aware
of the need for expiation, sacrifice, and
commitment. The pSychological realism
is matched by the delineation of social
and economic conditions.

What strikes the Western reader,
unfamiliar with Third-World fiction, as
innovative is Ngugi’s structural use of
patterned ritualistic forms: anecdotes,
legend, myth, song, incantation, dance,
parables, related to both the Gikuyu reli-
gion and Christianity. Connected with
this is the choice necessary for the
African writer of the language in which
he will write. Ngugi told an interviewer
in 1977 that it was in the course of
writing Pelals of Blood that he came to
be “more and more disillusioned with
the use of foreign Janguages to express
Kenya’s soul or to express the social con-
ditions in Kenya.” Earlier he said, *I
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William Blair Bruce {(1859-1906}
LETTERS HOME

Edited by Joan Murray of the Robert McLaughlin
Gallery in Oshawa, LETTERS HOME is the complete
collection of letters by the Canadian painter
of such well-known paintings as “The Phantom
Hunter” and “The Smiths™; Bruce, a clase
friend of the major American painter, Theodore
Robinson, studled and painted in Europe during
most of his adult life. He was married to
the Swedish sculptress, Caroline Benedicks.
LETTERS HOME includes repruductlons of all
the pieces to be exhibited in the major
three-year tour of his work which apens in
Oshawa in October.
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have reached a point of crisis. I don’t
Lknow whether it is worth any Ionger
vriting in English . . . , The problem is
this ~— I now whom I write about. But
vwhom do 1 write for?”’

This private point of view developed
in 1977 into a public gesture, He pro-
duced, with DMgugi wa Mirii, a play,
Noaahil:a ideenda (I Will Marry When
I Wanr) in Gikuyu in his village and then
in Limura. The authorities evidently
shared his view of the crucial importance
of the language question: he was
detained without trial for a year in a
maximum security prison for unspeci-
fied dangerous *‘activities and utter-
ances.” Incarceration and the loss of his
university appointment appear only to
have intensified his activity againsi ihe
successors of Kenyatta, his former hero.
Five works have been published in the
last two years: his Gikuyu play; Citgaani
Mutharaba-Ini; Detained, a Prison
Diary; riters in Politics, a collection of
addresses and essays much more radical
than those in Homecoming; and now
Devil on the Cross, written originaily in
Gikuyu on prison toilet paper, confis-
cated by the authorities, and now avail-
able in his own English translation.

The dedication ““to all Kenyans strug-
aling acainst the neo-colonial stage of
imperialism™ suggests that the novel is
not aimed at a Western audience with
preconceived ideas about the novel
form. Since the African novel began to
be conscicus of itself only in the 1950s, it
had no traditions. Writers had only the
tcchniques of European and American
models before them. There is no reason
now to ¢xpect them to be confined to
Western traditional, modern, or post-
modern patterns. Ngugi continues to use
ritualistic oral technigques and adds
others that are more familiar to us in cer-
tain kinds of performance arts. He tries
to bind these heterogeneous materials
together by using a narrator, a Gicaandi
Player, who sees himself as inspired.
Unfortunately, he disappears for such
long sections that the Western reader is
left with a narrative loaded with unmoti-
vated clichés both of writing and con-
strucon. To the parables, song, and
incantation of the earlier works are
added long digressions, set speeches,
overexiended parody and buriesque, and
large blocks of too-obvious allegory,
and the work ends with a wild coinci-
dence and 2 murder suitable to
melodrama.

As in Petals qf Blood, the village of
Llmorog is the chief setting, but here the

mixture of realism and caricature is
1reffeciunl. The rich social texture of the
earlier fiction has been sacrificed for
satiiical offect. The closely examined,
mixcd characters have been replaced by
evil grotesques, often with labels that

FALAET R T g T E - T

recall Bunyan, and colourless heroes and
heroines, mouth-pleces “for different
social, economic, and political posi-
tions. Details recurrent in the earlier
novels, such as the English nasal speech,
the Mercedes-Benz as the sign of corrup-
tion, have become fixations here. The
voice, not that of the narrator but of the
novelist, preaching economics and com-
mitted, unified battle that will surely
bring about change, has become bitter
and shrill. The aims and themes that he
managed successfully to embody in the
earlier fiction have been projected on to
a bare-boned structure that is an unsatis-
fylng mixture of realism and fantasy.
The reader whao is still unfamiliar with
Ngugi's important work will do much
better to turn first to A Grain of Wheai
and then continue with Pefals of Blood.
Fortunately, almost all of his works are
available in Canada in paperback. OO
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the book is similar to Wright’s i1 the
Middle of a Life, but this time he has hit
on a new technigue, simple and obvious
enough in iiself, but handled with aston-
ishing and unobtrusive deftness: the
foreground action is narrated in the
historic present, the flashbacks in the
past tense, The historic-present passages
are principally in the third person, but
slip neatly into the first person at appro-
priate momeats.

You’d think that this masterly handl-
ing of tenses and persons would be
accompanied by an equally skilful
choice of words. It isn’t. In this respect
he writes as carelessly as most of us talk
impromptu, in 2 slapdash way for which
there’s not mugh excuse when we write
— especiaiiy if there’s an editor sianding
by, ready to save us from ourselves, The
kind of thing I mean is *“I"ve never seen
him cook anything in his life** — at this
point she has known him for less than
two monihs of his life. And when
Harper doesn’t want to hear the
telephone ring she pulls the jack from
the wall;- which seems an unnecessarily
drastic alternative to pulling the cord
from the jack.

‘When Hicks says ‘““anyways,’” Harper
priggishly thinks “‘you’ll have to start
taking that ‘s’ off anyway, Mr. Hicks, if
you want to stick around this fussy old
English teacher.” Well, *‘anyways
seems to me a perfectly logical and
acceptable variant, which can’t be said
for “*for God sakes,* which is this fussy
old English teacher’s second-favourite
interjection. Her top favourite, by the

The Teacher's Daughter, by Richard
B. Wright, Macmillian, 272 pages,
$19.95 cloth (ISBN 0 7715 9718 5).

way, is “‘ye gods,”” which seems out of
period. As so often, 1 wo |1'1der where the
itor was when all this'was gomg on,
Out to lunch?
The minor characters are well done,

JANICE HARPER (Jan to her family and
Harper to her friends) is a high-school
English teacher in her middle 30s. It's
the beginning of the school year. She has
Jjust had a summer romance with a book
salesman — charming, merry, and culti-
vated, like all his kind, (Richard Wright
was once & book salesman. So was I,
come to think of it.) He bhas now
returned to his wife, Harper meets a
handsome slob named James Hicks, a
semj-educated ex-convict who drives one
of those macho cars — a Trans Am with
an eagle painted on the hood, fake
leopard upholstery, and a pair of velour
dice dangling from the rear-view mirror.
These two have an affair, which ends
disastrously in the winter.

Wright tells this simple story with a
narrative technique under perfect con-
trof, alternating between Harper’s point
of view and Hicks’s. Though the fore-
ground action occupies less than six
months, considerable depth -of field is
given by the use of flashbacks. In this

e ———,
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especially Harper’s two school friends:
the flamboyant Maxine, who is doing
well as head buyer for a Montreal "
department store and is happy in her
new-found lesbianism; and the dreary
Ruth, conscientious wife and mother,
devotee of good causes and health
foods.

So there’s a lot of excellence in l'.he
novel, But after two readings I still don’t
know why Wright bothered to tell this

. story. Setting aside Farthing’s Fortunes,

an exuberant picaresque romp that’sina
different category altogether, his other
books are about situations and emotions
that matter. The trouble with this one
isn’t just that Harper and Hicks are both
rather uninteresting people. Graham
Greene in The Heart of the Matter made
a powerful novel out of three thoroughly
boring people: Scobie, interested in
nothing but his police routine; his
phonily literary wife; and his empty-
headed 19-year-old lover, who becomes
animated only when she talks about her
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Leland Stowe, a Pulitzer-prize-winning
journalist, brings to life the story of Tom
Lemb, Canada’s last great frontiersman.
Filled vrith enlorful anecdotez and hair-
raising accounts, this compelling bio-
graphy s Hllustrated with 12 bleck and

white photagraphs.
$16.95
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a dzbt-ridden gambler with all the charac-
teristics of a petty thief, who comes to
the tidal boras of the Bay of Fundy and
i driven by youthful adventure to his
ancestral calling. Thoraughly unique and
daring, Rscing Tides's astonishing plots,
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school netball team. The Heart of the
Matter gets its power from Greene’s
religious conviction — there is special
providence in the fali of a sparrow, and
these three birdbrains are as important
to God as you and [ are. But no such
significance elevates The Teacher’s
Daughter It’s slmply a story about a
pmntle§s Eﬁﬂ :oveless E.I.l'a.ll' narper nas
nothing in common with Hicks, only an
itch for intercourse with him. And when
she achieves that ambition she poes
frigid. Hicks has a little more motive, in
his half-baked and easily deflected
aspirations to improve himself intellec-
tually. But the tale doesn’t justify the
reader’s expenditure of time or the
author’s expenditure of talent. O

Echoes
from the
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By PAUL WILSON

Slammer, by Al Neil, Pulp Press, 120
$5.95 paper (ISBN 0 88978 111
itis, by

AA Al e TTIIT
AViWNJI AN ~L 111 Yl O,

$12.95 cloth (ISBN 0 07 548455 2).
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AL NEIL is a Vancouver artist and jazz
musgician who has a scattered under-
ground following across the country but
has seldom, if ever, penetrated popular
awareness to any great extent. This is
partly because he performs so infre-
quently, and partly because his records
and books are published and distributed

in annh small Anantitiae Vat if thava ie an
il SUCH S FUGNLIUES. 1oL 11 Wielc 15 g

avant-garde tradition in this country at
all, Neil surely belongs right at the centre
of it. He is a living medium, transmitting
the standard influences (Bud Powell,
Charlie Parker, Harry Partch) through
his own quirky sensibility into the
ambiance of the damp Pacific coast,
where granola and Kelowna Red seem to
co-exist in equal and vast amoynts,

As well as playing the piano and giv-

|r|_g multi-madia narformancee. Nail alen

writes. prose. His first novel Changes
(written in the late 1950s and early *60s
and published by Coach House in 1975)

is a remarkable chronicle of the artist as -

junkie, In a class with Charlie Mingus’s

Beneath the Underdog and Art Pepper’s
Straight Life, Changes bounces all over
the map, pontificating with shrewd
humour and insight on music, life, and
art, and manages to defy a lot of the
minor conveations of literature while
honouring the major one — telling the
truth.

In Siammer Neil, long since cured of
his addiction, has settled into the short-
story format to relate scenes and
episodes from his bizarre life that range
from wry accounts of frustrating love
affairs to personal reminiscences of the
Liberation of Paris in 1944. Many of his
escapades involve close encounters with
officers of the law (hence the title), but
whether he is describing preparations for
a concert in the Paris Museum of
Modemm Art {*°7 Rue Nesle’”) or satuug
out a 14-day sentence in QOakalla prison
(**October Days on the Alouette’), the
stories and thejr many digressions are all
held together by a magical sense of the
man’s own serene and ‘accepting
presence.

Ideally, one should hear Neil himself
read these stories during one of his per-
formances. Weaving about good-
naturedly before the m:crophone and
laughing unto himself, he reads them in
bleary tones with a simple and disarming
directness, It -is then you realize that
Neil’s writing is an extension of his
voice, his eye and his ear, for he sees and
notes detail with the attention of a visual
artist, and records the cadences of
thoughts and impressions with the tim-
ing of a musician.

To be fair, Neil’s writing is not
pohshed and while his stories are exqui-
site in their own way, uu:,' are not jewels
of the art, at least not in the conven-
tional sense. There are passages of elo-
quence and beauty that would stand
with any good writing of this century,
and there are passages that cry out for
the blue pencil. Not surprisingly, his
prose reflects the way he plays the piano,
dipsy-doodling in and out of many dif-
ferent styles and conventions. But all
this is simply to remind you that you are

randing an actifast that hae all tha raweh_
Ivatiiig Qi QIR LR 10D S i Ivasi

ness and charm of the man himself. For
the truth Neil is conveying, unpolished
eloquence seems the only appropriate
vehicle.

As he once said, *If you believe in
something, if you’re honest, there comes
the necessary struggle and fight for the
right to do it. Your work seems to be like
an offering up to the audience of the
truths of your life, presented in an enter-
tainine wav.*?
taining way.

music, but it sums up perfectly the spirit’

of Slammer. Hats off to Pulp Press for
bringing it out.

Although billed as a novel, Riffs is
really a series of portraits, sketched with

* He was fn“ﬂpn ahout hic .
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boundless energy, of exotic human types
who for different reasons are on the
skids and have nothing but peity crime,
booze, and drugs, and the illusions those
things bolster, to ease the pain of their
exclusion from normal life. The book
might well have been subtitled ““Down
land Qut on Queen and Jarvis,” for
Douglas MacLaurin is, or was, a denizen
of the world he depicts. In his persona as
narrator, he runs a downtown Toronto
stract mission catering to society’s per-
manent drop-outs who, ironically,
alvays appzar on the verge of straighten-
ina out but aever quite manage it.

As a first-time author, MacLaurin is
overflowing with impressions and exper-
iencas. His style has a breezy, knowl-
edeeable air to it and the book is
abubble with unusual similes and down-
and-outer’s argot. One result, however,
is that clarity is frequently sacrificed for
colour, and as the book wears on the
trade-off' becomes less and less appeal-
ing. There is no doubt that this human
underworld lying just beneath the sur-
face of respectable society is something
both rich and strange, but too often — I
hate to say it — MacLaurin’s relentless
pyrotechnics fail to illuminate any more
thon the surface of his characters. It is
rather fie trying to light a scene with
Roman candles instead of spotlights.

NEW FROM

The point at which all this becomes
quite evident is when MacLaurin
describes his own horrifying stay in the
asylunr at 999 Queen Street West, Sud-
denly, the flow of smartass metaphor
dries up and the prose becomes taut,
direct and hicid, as though the imme-
diacy of personal experience dehanded
a starker, unadorned language. An alert
editor should have realized that here was
a direction in which MacLaurin might
have been guided, to the general advan-
1age of the whole book.

As it stands now, Riffs leaves one with
the memory of a few vivid portraits, a
handful of tragi-comic incidents, but
very little deeper sense of the characters
or even of the narrator himself, except
as someone who has demonstrated,
more convincingly than necessary, that
he was just one of the boys.

Perhaps the time has come, especially
where new authors are concerned, to
learn from the experience of the Cana-
dian theatre, where the towering per-
sonalities of the past decade have been
the directors who work tirelessly with
playwrights and actors to shape the
material into pieces that communicate
fully and vividly to audiences. The
editor is no Jess important to good
writing than the director is to good
theatre, and Rjfjk is a perfect example of
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a potentially good book that has had the
misfortune to be published while still in
the workshop stage. [

REVIEW

Look back
in madness
By JUDY STOFFMAN

Dancing in the bark, by Joan Bar-
foot, Macmillan, 192 pages, $17.95 cloth
{ISBN 0 7715 9723 1).

MADNESS IS A useful literary device. The
structure of Dancing in the Dark, like
that of Catcher in the Rye and Walker
Percy’s Lancelot, is a flashback told by
an inmate in a mental hospilal to explain
how the narrator has come to be there
and force the reader to accept the logic
of the narrator’s supposedly crazed
behaviour. In this case the story is told
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by Edna Cormick, a 43-year-old
“‘perfect wife,”* who has cakved up her
husband of 20 years with her sharpest
Litchen knife after having discovered
that he was fooling around with his
secretary.

The unsophisticated Edna is baffled
by this infidelity. Didn’t she wash and
iron each of his shirts just as soon as he
took it off? Didn't she make sure there
were never any crumbs in the toaster or
dirty dishes in the sink? Didn't she bathe
and slip into something pretty just
bafore Harry came home from the office
cach day? She picks apart the seams of
their married life hoping to discover the
answer to the question: why did Harry
do it? The reader discerns no mystery
here. Harry probably strayed because (1)
he fele like it; (2) after 20 years, he
needed a change; (3) fearful of aging, he
craved reassurance of his attractiveness
1o women; and (4) because his wife wasa
crashing bore, a clinging vine with no
opinions, convictions, no friends, and
fo interests in anything besides smudge-
free mirrors and dust-free windowsills.
But these answers never occur to poor
Edna. To her Harry is simply a traitor,
an ingrate, and worse still, a bad invest-
ment.

*‘Listen, people invest in the stock

DISNEYLAND
HOSTAGE
By ERIC WILSON

2 Books in Canada, October, 1982

market, in real estate, in gold,”” Edna
tells us, after describing how she and
Harry met and fell in love at university.
They put their money, what is valuable
to them, into something from which
they believe they can expect a reason-
able return. They give up, perhaps
- immediate rewards for the prospect of
something better in the future. People

make investments all the time. I, t00. 1

took the only thing I had, my sole

possession, myself, whatever that might
have turned out 1o be, and invested it in

Hasry . . . . A blue chip stock, my life

with Harry should have been.

Plainly anyone who holds such a
mercenary ideca of human relations
deserves whatever she has coming.

We close Lancelot and Caicher in the
Rye applauding the integrity of the pro-

tagonists; it is not they but the world"

that is deranged. Such is not the case
with Dancing in the Dark. Edna’s
extreme dependency, the vacuity of her
life, her vengefulness, her deperson-
alized way of relating to everyone are
clearly pathological. Because she is
abnormal, she cannot be made to exem-
plify the typical *‘oppressed home-
maker,”* although I suspect she was
intended to. In an unconvincing conelu-
sion, Edna dances and whirls her way
around her hospital room, resolving “‘to

Fenfield held a wriggling, hairy
tarantula in his hand. Suddenly
the maniac cackled, and ran
straight at me with the giant
spider!

Facing a tarantula is just one
of the exciting, suspenseful
moments that Liz Austen experi-
ences in Disneyland Hostage.
On her own during a California
holiday, unable to seek the
help of her brother Tom, she
is plunged into the middle of
an international plot when a
boy named Ramoén disappears
from his room at the Disneyland
Hotel. Has Ramon been taken
hostage? Before Liz can answer
that question, her own safety is
threatened when terrorists strike
at the most unlikely possible
target: Disneyland itself,

The Tom and Liz Austen
mystery series includes

THE GHOST OF

LUNENBURG MANOR,
TERROR IN WINNIPEG,
VANCCUVER NIGHTMARE and
MURDER ON THE CANADIAN.

Ages 9-13.

CLARKE IRWIN

sketch a whole new Edna, the singer and
the dancer, the free woman in a narmow
corridor, alone in a small white bed.”
But it is difficult to believe in this
suddenly liberated Edna when the entire
book has elaborated her need for con-
finement, rules, secure limits. *‘If I
thought of freedom,”* she has told us
earlier, *I saw chaos; a great black
catastrophic pit in which anything could
happen.” In the end Edna still seems
mad as a hatter. .

There is no doubt that Joan Barfoot,
a journalist from London, Ont., can
write. Books in Canada chose her book,
Abra, as the best first novel of 1978 and
in this, her second novel, there is hardly
a sentence that doesn’t work. Yet
reading” Dancing in the Dark has a
dispiriting effect, like seeing decorated
coconuts or painted rocks in beach-
resort gift shops -— craftsmanship
wasted on unworthy materiais. O
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No place
like home
By RACHEL WYATT

The Embroidered Tent: Five Gentle-
women in Early Canada, by Marian
Fowler, House of Anansi, 218 pages,
$9.95 paper (ISBN 0 88784 091 4).

GENTLEWOMEN THEY MIGHT have been,
but they were not all gentle women.
They came to the new world with their
sketch books and pencils, their needles
and fine thread, their china dishes and
far tippets, their minds set in another
culture and their antennae waving in the
air. Those who returned home were
changed; those who stayed changed the
places where they were. A weak husband
faded like drapes in the strong sunlight.

In The Embroidered Tent, Marian
Fowler has done much more than pick
out in bright colours a picture of five of
these women and their times and adven-
tures. She has shown how, in coming to
Canada, they were freed from old ties of
gentility and neat lives and were able to
discover their own true strength and
individuality. In the new world they
became new women. They found not
only different geopraphy and different



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Marian+Fowler

people but different selves as well.

It tool: courage in those days to cross
the Atlantic in a fragile and crowded
vessel and to land in a largely unin-
habited place like Canada. Parts of its
landscape vwere no more welcoming than
the surface of the moon. If was a far cry
from being set down in the anglicized
enclaves of British India, and a farther
cry from remaining at home in that fine-
Iy layered society where everyone knew
his place — and yours. Such a move cer-
tainly jars the sensibilities. There are
these who can mould their impressions
of a new place into any desired shape
and are amazed by nothing: ‘“Isn't this
like home,”” you hear them say as they
stand beside the Taj Mahal. “How like
the Lake District this is,”” they cry from
the shores of Lake Superior. Indeed
many do, as Horace said, “*change their
climate not their soul, who run beyond
the sea.”” But Horace did not know these
particular ladies who were, in their dif-
ferent ways, quite ready to have their
souls changed.

Before we left England 25 years ago
vre vrere warned by an elderly gentleman
not to mal:e the journey to this country
bacause, *‘after all, it isn’t England.”
We were not deterred, and arrived in
chilly November to find all the people in
Toronto out to welcome not us but a
man they called Santa Claus instead of

e e e e L

Father Christmas. The winter cold and
icy streets alarmed us, In spring, the
mud in our subdivision did its best to
swallow our children (one of Tony's
wellingion boots lies beneath the foun-
dations of Eaton’s in Don Mills). But
the five women in Fowler’s book bad
made their mark. We had never, in all
our lives, seen so many pictures of our
reigning monarch and her mate. They
were everywhere, in schools and banks
and halls. We were expected 1o sing the
national anthem at the beginning of
every meeting and we soon began to
know all the words. For a brief time we
thought the old man was wrong; this was
England.

It was, as we soon learned, a surface
similarity. There was a gloss of English
manners assumed by some, despised by
others. Soon we were plunged into a
wilderness of different customs, other
rituals. For those earlier invaders,
though, it was true wilderness.

Wilderness encroached and Nature
was indeed raw for Susanna Moodie.
But she was a survivor. She survived and
survived and survived. And if, at times,
she exaggerated her hardships in writing
about them, she should be forgiven.
Even reduced by half, her daily trials
and the conditions of her earlier years
here were enough to send many a later
immigrant running back home yelling

for mother. In her surviving, she became
a writer and a hard-working pioneer
woman able to make do with whatever
came to hand. Had she stayed at home
she might have led a suffragette gronp or
fought against child labour; then again
she might have learned how to do the
finest feather stitch in three counties. It
is much harder to break out of those bin-
ding ties when you are there, at home,
living among all those affectionate peo-
ple who have known you since you were
bom.

Anna Jameson is another kettle of
fish altogether. Had she gone to Africa
she would have found Livingstone. Had
she sailed up the Amazon and met with
cannibals and crocodiles, she would
have come back to tell her friends about
it. She was the Intrepid Explorer in
skirts. Even her marriage is undertaken
in a spirdt of **because it is there,” rather
than the usnal meeting of two minds
and/or bodies. Fowler has drawn a par-
ticularly vivid portrait of this early
feminist who was so admirably undeter-
red either by convention or white water.

Catharine Parr Traill almost embro-
idered herself into a corner. At first it
seemed as though she had merely set her
easel down in another place and con-
tinved, as at home, to draw anything
that flew or trotted or even grew in her
path. But the new country did affect her.
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The treasure trove of flora and fauna
she discovered brought her fame, a little

fortune, and a secure place in our

history.

Of the two real and high-born ladies
who came to Canada on official business
with their husbands, Lady Dufferin was
the least likely occupant of the tent, and
it is only through Fowler’s generosity
that she is allowed in at all. She was a
perfect lady who always did what was
expected of her, who observed the
natives and their ways from a distance,
and who rarely let her mask slip or for-
got her lines. She and Mrs. Simcoe both
brought with them many of the comforts
of home, but Mrs. Simcae learned to
delight in the wilder places she visited"
and chose at times to have dinner alone

-in her tent instead of with her husband

in their residence. Those little escapes
were probably all the advantage that the

-wildemness could offer a woman in her

position.

In any sort of embroidery details are
important, and Fowler has found many
to delight the reader. Consider Lady
Dufferin amusing herself on board ship
by bathing and feeding beavers that were
kept in a barrel. And Catharine Parr
Traill glancing at her husband a little
sharply, perhaps, as she writes to a
friend *“the overwhelming difficulties of
our sitnation have paralysed my dear
husband; he cannot think, he can only
feel.” .

The reader might not always agree
with the parallels Fowler draws between
her heroines and others in fiction or real
life, but her carefully annotated book is
thought-provoking and always enjoy-
able. O
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A comedy
of errors

By KEITH GAREBIAN
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A Stratford Tempest, by Martin
Knelman, McClelland & Stewart, 240
pages, $18.95 cloth (ISBN 0 7710 4542 5).
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THE STRATFORD FESTIVAL seems to bring
out the worst prejudices in Canadians.
The late Nathan Cohen detested it for
being “‘so goyish,'* but it is difficult to
understand what he meant by that.
Some Stratford residents have felt the

need to suffer art only because of the big
business it brings to the town. And the
nationalists across the country have had
a robust time attacking the importation
of English artistic directors, designers,
actors, and administrators. When Sir
Tyrone Guthrie headed the first season

in 1953 there was no vociferous protest
at his being a foreigner. Yet by 1973,
when Robin Phillips inherited the role of
artistic director, the nationalists were in
full hue and cry. And in 1981, when the
Stratford board of directors stirred up a
tempest by their bungling in choosing a
successor to Phillips, farce became the
particular cachet of the Festival.
Martin Knelman, theatre critic for
Safurday Night, has chosen to chronicle
the débéicle of 1981 as a blow-by-blow
mix-up of confused motives, paranoid
contretemps, and ghastly miscalcula-
fions, where almost every participant
comes off badly. What begins “partly a
gleeful farce about a group of rustics,
not unlike those in A Midsummer
Night’s Dream, who had stumbled into
something big,"” becomes Carry On
Goafing as far as the board is concerned
and a Hamlet of black comedy, as far as
Phillips and his successor, John Hirsch,
are involved. The cast of characters is
large; stars have their eye-catching turns;
the plot thickens; the mood changes
from farce to cloak-and-dagger intrigue;
complications often end in whispers;
and the dénouement is only partially
effected. Yet the entire chronicle suffers
from a tedium that comes from
Knelman’s rehearsals of trivia and’
gossip, and from a structure and level of
analysis that can, even with the greatest
charity, not be considered better than
sloppy. -
Nevertheless, several revelations are
significant. Those who have always
thought of Phillips as a subtle villain will
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find that he is a Hamlet figure in this
tragicomic tale — a moody, powerful,
inspired prince of theatre, whose inward
strengths of will and purpose surpass his
external image (in the eyes of his critics)
as a delicate, paranoid, crafty over-
reacher. Hume Cronyn, who was the
one to introduce John Dexter and Peter
Stevens into the anarchic plot, is per-
ceived as an elderly, earnest, well-inten-
tioned Polonius, caught in intrigues
bevond his scope or control. The short-
lived "“Gang of Four® appointed to suc-
ceed Phillips (Martha Henry, Urjo
Kareda, Peter Moss, Pam Brighton)
become the violated victims of
poisonous conflicts generated by the
board who batten, like the courtiers of
Elsinore, on insensitivity, brutality,
arrogance, and pure misjudgement.
There are two representations of Fortin-
bras: Dexter and Hirsch, each waiting
his turn to usurp authority, with Dexter
woefully unaware of the politics or
mood of Canadian nationalism and
Hirsch trying his best to seem
patriotically selfless in his ambition.
Something is decidedly rotten in the
state of the Festival, and when Hirsch
finally takes his place on the perilous
throne, to the sound of fire from
‘Toronto, New York, and London, the

ghost of Phillips stalks the Stratford
countryside, warning: ‘‘Remember
mel**

But I am colouring the tale with my
own melodramatic parody, Knelman’s
book is relatively stolid, painstakingly
researched in certain areas (it quotes
from diaries of Kareda and Dexter, and
from long, boring documents), and
devoted with equal passion to flimsy
trivia and dense cultural politics. It is
often objective to a fauit, forgetting that
in theatre politics, bland neutrality is not
necessarily a sign of honour or perspec-
tive. But this is not to say that Knelman
forever holds his peace: his own pre-
Judices glint at times in many dark areas.
For instance, he considers /Jean
Gascon’s exit in 1973 a ““clearly’’ neces-
sary thing, but doesn’t make clear why it
was necessary or necessarily clear. When
he says that Stratford **had developed a
tradition of searching for the tyrannical
genins from Bngland who could make
something magical happen,* he is either
fatuous or facetious, depending on the
proportion of his impudence and irony.
He transforms Phillips from ““tyrannical
genlus™ to a lover, “who, skilful at
wooing,"’ conquers the company totally.
Much later, he alludes to the ““disin-
tegrating relationship®® between Phillips

and Kareda without ever describing
either the relationship or its disintegra-
tion. .

Knelman is good about details sur-
rounding the fateful meecting that
culminated in tHe ignominious dismissal
of the Gang of Four and the announce-
ment of Dexter’s appointment. He is
excellent in sketching the political and
psychic tensions in board members Bar-
bara Ivey, Robert Hicks, and Julian
Porter; and later, once Hirsch emerges
into the limelight, Knelman certainly
captures his exasperation and paranoia.
But his book is an extended magazine
piece — an amplification of the one he
did for Saturday Night, which, for-all its
excellence, should have been left alone.
As it is, the book rehearses too many
overly familiar scenes, adds little that is
new or genuinely significant, fails to
provide an in-depth assessment of
Phillips’s tenure (comments on
Phillips’s productions are generally
skimmed - milk), and merely lends
justification to Hirsch’s view that Cana-
dians are far too often obsessed with
negative aspects of the past. The most
devastating argument against the book,
however, is probably the hole left in it by
Robin Phillips’s reluctance to provide
his own detailed version of the Stratford
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tempest. The Hamlet of the muddled
piece refuses to soliloquize — ¢ven from
the wings. O

REVIEW
-7 - _ - T

A rose is
not a rose

By GWENDOLYN
MacEWEN

'War in an Empty House, by Don
Domanski, House of Anansi, 70 pages,
£6.95 paper (ISBN 0 83784 094 9).

THIS 15 Don Domanski's third collection
of poems, after The Cape Breton Book
of the Dead, and Heaven, and once
acain he is generating the kind of quiet
power that made his first collections so
distinctive, so unlike much of the poetry

wrilten in Canada today. Domanski has .

found his voice! it is calm, provocative,
and sure. He doesn’t have to scramble
through either the self-doubt or the self-
indulgence that mars the work of many
young poets; instead he leads us by the
hand through his beautiful and frighten-
ing world of dream arid bodily sensa-
tion, and his particular kind of sur-
realism is more poignant and haunting
than ever. A sense of loss and intense
loneliness pervades the poems, yet his
overall vision is in no way bleak. He
leads us through a landscape where
“*every word is a coliseum or a shoreline
of broken figures’” — a landscape at
once known and unknown to us, always

rearranging its parts, always remaining -

the same.

Two prose poems, ““Sub Rosa’ and
“The Cities,” each in six parts, are
among the best pieces in the book. “A
Tose is not a rose, but always a war. War
in an empty house,”” Domanski writes.
But the house, [ike the landscape, is not
empty; each image, animate or inani-
mate, that fills it is placed to satisfy a
pattern that the inner logic of the poem
dictates for its particular moment only.
‘Thus we have a series of verbal collages
to help us explore this place, which is
dream yet more than dream. (It’s inter-
esting to note that Domanski himself
created the collage that is the cover

design for the book, although this is
nowhere mentioned).

A group of five short poems, entitled
“GOd.” “DE\Fﬂ," “Archangel," “PI'O-
phet,” and ‘*Marty,” are slighter in
design, but beauwtifully crafted. The
Archangel is

an owl that suffers

Jrom nightfall

from the sifence

surrounding

a sheet of while paper

in an adjoining room.

Occasionally these ““verbal collages™
become overloaded, with Images
overlapping one another and creating
some confusion as in ‘*Hierology,”
where too many things happen to the
idea of a shoe. Just when we think we've
got it under control and “‘the shoelace
lies on the temple roof," we read on to
find that even the shoelace is "a snake
who has eaten the moon®® — and so on.
I find this sort of thing delightfully
exhausting, but am eager to get on to
other poems that quietly and firmly
compel me to examine their inner com-
ponents one by one — a bent nail, a torn
glove, a sack full of kittens, or a paper
ship. Even something like *‘the black
fragrance of a train”’ remsing in memory
long after one has put down this book,
so powerful and compelling are the

//

E BEST OF FALL
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2 FAVORITE TALES FROM GRIMM .

1t MOLLIE WHCUPPIE & THE GIANT

Retold by Nancy Garden; illustrated by Mercer Mayer
Mercer Mayer’s most beautiful picture book yet, Favorite
Tales from Grimm includes "Rapunzel”, "Hansel & Grete!”,
"Snow White & Rose Red”, “Rurnpelstiltskin” and 16 other
beloved tales, with a luminous, full-colour painting for
each story, 224 pagesoFor all ageso $18.95 cloth

Retold by Robin Muller; illustrations by the author

One of the bravest and most appealing characters in
children’s fiction, Mollie must perform three almost
impossible tasks in order to save a kingdomn from an evil
giant. Magnificent illustrations by a Toronto artist and

a modern text give this beloved folk tale new life.

48 pagesoFor all ageso $9.95 doth

Four Winds Press/North Winds Press
A Division of Scholastic
123 Newkirk Rd., Richmond Hill, Ont. LAC 3G5 (416) 883-5300 '
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images, held in marvellous suspension.

Domansl:i lives in Nova Scotia, and
the sea is everywhere in these poems,
flowing, lile time, in and around the
lines, swirling through the ‘“‘empty’’
house, leaving nothing alone.

Once again the downsiairs was alone
with the sca. Every night the unmapped
waters wenld move from room te room
with the darl chemic push of a keart.
Quutside it was always dry land and the
fooming trees.

It is eternal recurrence, the rhythm of
a heartbeat, the endless beginning. *°‘Out
10 sea past the farthest point of [and
comes an elemental song from you,” he
vwrites in **One for an Apparition,’” and
in **Hierology** he tells us that “‘women
are just water/and men are only the dis-
tant shore where everyone/eventually
goss to die.” We are reminded again of
the *‘shorcline of broken figures™ in

*Sub Rosa,”” and of an elusive quality in
all of these poems that lends them their
grace and strength — a guality of heal-
ing, not unlike the healmg power of the
sea itself. Domanski’s is a vision that
encompasses life and death without
useless rage or intellectual bleakness, but
with an acceptance that is both pas-
sionate and articulate. Anything but
passive, these poems are yibrant and
alive, and have a stature and dignity dif-
ficult to define. We are led with splendid
case through the coliseum, along the
shoreline, upstairs and downstairs in the
“empty’’ house, knowing all the time
that there is nothing at all easy in such a
procedure. A voice as calm and sure as
Domanski’s is the Tesult of a consider-
able respect for the craft of poetry and
for language itself, combined with a for-
midable talent. This is one of the best
books of poetry Ive seen in ages. 00

INTERVIEW _

Bill Glassco surveys the challenges
and frustrations of 10 vears
as the ‘father of Canadian theatre’

By DONALD MARTIN

BILL GLASSCO was born in 1935 in
Quebzc City, but by his second birthday
had already lived in Montreal and then
settled in Toronto. His first experience
in theatre was **in somebody else’s base-
ment*’ at the age of eight. After studies

PHOTOGRAPH BY NI BERELET

Bill Glassco

at Princeton, Oxford, and the University

of Toronto he received a Ph.D. in
English, but didn’t see himself as a
scholar, so he spent two years at New

York University’s School of the Arts. In”

1972 he founded Toronto’s Tarragon
Theatre, where he worked with such
playwrights as David French, David
Freeman, James Reaney, and Tom
Walmsley, and introduced English
Canada to the work of Michel
Tremblay. After 10 years as artistic
director he recently resigned from Tar-
ragon and was succeeded by Urjo
Kareda. He talked with Donald Martin
in Toronto about his career:

RBooks in Canada: How do you react to
being called the '!father of Canadian
theatre™'? .

Glasseo: It makes me langh, quite snmply
because [ know there’s so much yet to be
done. I know that I’ve done a good thing
and done it well, but not without a Iot of
dissatisfaction in the way I've done it. I
don’t mind being called ‘the father of
Canadian theatre as long as it doesn’t
mean no one's going to ask me to work,
and think I’'m dead — you know. I think
other people are just as important for

IRWIN
SHAW

Acceptable Losses

A story of irrational evil and
its corrosive effect on a
rational modern mind.
Roger Damon, a decent
man, suddenly finds himself
trapped in-a nightmare that
puts his very life on the line.

$19.95

GERAILD
BROW NE

Il@ Purchase Street

From the author of 1/
Harrowhouse comes a

thrilling drama of greed and
crime, romance and

revenge. It’s the story of a
daring con in which the
stakes are incalculable and
the winner takes all . . .

CLI
IRVING

Promise the Earth

In a sweeping story of Pale-
stine during World War I,
Jews, Arabs, Turks, and
British battle over the strate-
gic land. Historic and fic-
tional characters mix in a tale
of spies, warriors, lovers,
politicians, shepherds and

sheiks.
$19.95

Fitzhenry & Whiteside
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The unforgettable
timeleeper

£ GOUNTRY
GALENDAR 1983

13 handsome
woodcuts by
Mary Azarian

Canadian and
American holidays
included

3, |.'C.--i§ffj';= THE n'E:‘-\F‘ FUTURE BY
Sgitler Robinson

Partly set In Hallfax In 1994, thia
sagerly avalted “novel of the near
future” by one of our outstanding
futurist writers envisions a world In
which mindwashing, wireheading
and computer ctime ara common-
place.
by Spidar Robinson

MINDKILLER $19.95
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what they've done, like Ken Gass, who

was a great force; Paul Thompson for
the way he developed “‘the collective™
and for spotting and developing new
talent; Martin Kinch, and, of course,
George Luscombe, I think we did it all
together. 1 did a certain thing with it
which helped give it credibility — that
was my pari. But I wasn’t at the prass
roots level of it. The Tarragon Theatre
gave Canadian theatre -credibility
because we had a lot of successes and
our production values were high, so peo-
ple learned to trust us.

BiC: How would you describe the state
of Canadian theatre now? Is it very dif-
Jerent jrom that of the 1970s?

Glassco: Yes, it is. It’s suffering from
the uncertainty that the whole world is
suffering, the sense of malaise, of
*‘where do we go from here?*”* or *‘is it
worth doing anything at all.... Are
we all going to be dead tomorrow?*’ To
be more precise, are we going to fold
tomorrow? Are we going to be able to
afford to go on doing theatre? Theatres
are therefore forced to do small-cast
plays, to do successful plays that are not
Canadian or successful plays that are
Canadian but not necessarily good. It
takes away the adventure of going for
broke, it removes the risk-taking from
theatre. Theatre therefore temds to
atrophy and get stale, and who wants
that?

BIC: What effecis do you see such com-
mercial hits as Peter Colley’s Fll Be
Back Before Midnight or Allan
Stratton’s Nurse Jane Goes To Hawaii
having on the Canadian theatre scene?
Glassco: I think they've had a positive
effect. Why shoukin’t playwrights make
money? It then gives them tlie licence to
try something more difficult, more
demanding. I don’t think Allan Stratton
has sold out for a minute. If he makes all
his plays commercial, that’s fine — he’s
still a part of our theatre community. If
he did remain commercial, however, he
might not necessarily be a playwright I’d
be too interested in, Writing a successful
Canadian play is a perfectly honourable
thing to do. Some people’s impulse is to
write just that way; some people want to
do more difficult things. Either way, the
most important factor is to follow your
impulse. Good writers don’t want to rest
on their laurels. They don’t repeat
themselves. Unfortunately, we live in a
country where most people are not par-
ticularly interested in a writer's develop-
ment.

BiC: Does that anger you?

Glassco: No, but it’s frustrating, espe-
cially when the yardstick is always suc-
cess and so infrequently the growth or,
indeed, the courage of the writer,

BiC: If you were asked to list the most
promising playwrights for the 1980s in
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‘this couniry, whom would you choose?
Glassco: 1 find that question very dif-
- ficult to answer. A career i5 hard to spot
in the theatre. Erika Ritter has a promis-
ing future, no question of that. I think
Tom Walmsley is enormously talented; I

think he’s got to wan? to keep on writing
plays and that depends on the encour-
agement and feedback he gets. I think
Judith Thompson is extraordinary. I'll
probably discover more writers now that
I have time to take a closer look at new
works again.

BIC: Do you see yourself as ¢ drama-
lurge? )

Glassco: No, no. . . . People see me that
way but I don’t. I see myself as a direc-
tor whose good work is done in rehear-
sal, not beforehand. I've assisted David
French in his plays, also David Freeman
and Margaret Hollingsworth, but what I
very much like doing is working with a
translator. In the case of Le Zemps
d’une Vie and The Celestial Bicycle 1
worked with Sheila Fischman. That’s
enormously satisfying because 1 can
teach Sheila things about how to write
for the stage, how to translate for the
theatre. I don’t tell her what to write; I
just tell her what won’t work onstage. I
enjoy working with language, the actual
text, not developing the play.

BIC: Hus the French-Canadian theatre
had an effect on that of English
Canada?

Glassco: Yes, just as the Quiet Revo-
lution had an enbrmous impact on
what’s happened to us culturally.
Quebec theatre could have played an
even greater role in our cultural develop-
ment, but not enough of it has been
done. And, of course, it hasn’t gone the
other way at all — Quebec doesnt
transiate English plays into French, with
very few exceptions. On the whole,
they’re not interested, and I can’t blame
them. Why should they be? In theory,
though, it would be nice if they were.
BiC: Would you like to work in French-
Canadian theatre?

Glassco: Absolutely. I'd like to be able
to cross that barrier. We'll see. . . . It’ll
either happen for nie soon, or it won’t.
BiC: You are largely responsible jfor
Toronto’s evolution into a vital Cana-
dian cultural centre in the 1970s. Does
that “‘centre’’ still exist?
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Ghlzgseo: 1 don't think it’s as attractive a
cultural centre anymore for me, per-
sonally. I despair at seeing so much
dinner theatre, so much easy and com-
fortable entertainment. I think if people
want just that, why in the hell don’t they
go and work in the movies? If they’re
going to work in the theatre, they're
there to challenge an audience somehow.
That's what theatre is all about. And if
they don't do that, I don’t know why
they're in the theaire — because they can
malie a lot more money in another
mediam, I feel Toronto has ““gone for
the bucks™ a little bit more than I would

like to see. Of course I think people in

theatre should make money, but I regret
the loss of true experimentation. I regret
that, with the climate of the times, a
theatre lie Tarragon can't take more
chances. We don’t have the money, And
Toronto has lost some of its innocence;
we're getting blasé about our talent here.
That’s unpleasant and unattractive,
becanse, though we're so blasé, we're
still extremely provincial in some ways.
EiC: Does it bother you that upon
anrouncing your departure from the

PAPERBACKS _

Tuarragon Theatre last year you were not
besieged with offers to work elsewhere?
Does it make you bitter?

Glassco: I’'m not bitter at all. It amuses
me a bit. But it's something I expect
because I think you have to hustle; you
have to tell people you're available. I've
ignored very good people myself. The
reasons why are complicated. You often
don’t know why you overlook people. 1
mean, how often did I ask John Hirsch
to work for me at the Tarragon? Once or
twice. Why so few? Well, ] was a bit
intimidated, wasn’t 1? Something fo do
with that. People might even be
intimidated by me — who knows?

BiC: Are you retiring?

Glassco: Of course not. I’ve got a lot of
work to do. I just don’t know what the
priorities are at this point. I've no
ambitions for television, film, or radio
— it’s theatre for me. It’s not uniikely
that I'll start another theatre eventually,
because I believe you can’t make any
significant impact on theatre in Canada
unless you do run a theatre. I sure as hefl
don’t want to be at the mercy of others
forever. O

ALTHOR OF ‘THE EAGLE HAS LANDE Y

Towoh the Devil

‘This brilliant new novel details the funther

exploits of the charming and deadly Liam

Bevlin, the lone survivor of the carnage at
the end of The Eagle Has Londed.

‘The cast of characters indudes the
international terrorist Frank Barry, who
’ killed not for causz or money, but for kicks.

Barry had to be stopped, bt to the harassed
British Intelligence Service the only man who
could do the job was rotting in o French jail.
Thus Deviin was winkled reluctantly from
retiremnent to exiricate his aldest fijend from
imprisonment, and the hunt was on. ..

The guns of autumn: cancer in the
Caribbean, fascism in wartime Austria,
and excrement in academe

By ANNE COLLINS

THIS MONTH | HAVE voted myself the
hixury of reviewing the three heaviest
guns of last fall’s season at one time:
Marparet Atwood’s Bodily Harm (Seal,
$3.95), Famous Last YWords, by Timothy
Findley (Penguin, $4.95), and Robert-
son Davies's The Rebel Angels (Pen-
guin, 57.95). This is a treat (for me at
least) not only because of the quality of
the writers, but also because I can
remember, vividly, a time when such a
task would have been impossible.
Proving that the Canadian paperback
industry has grown large enough and
efficient enough (maybe even profitable
enough) to get the country’s greatest hits
to the racls before the first big buzz of
excitement over the books fades to indif-
ferenee.

Bodily Himrm v:as the only one of the
three I bought in hardcover and when I
first read it (last fall amid reverberations
from glowing reviews) I was more
oppressed than impressed, Cancer in the
Caribbzan Basin, I thought, how trendy.
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But it always seems to take me two runs
at Atwood’s prose to sort out the easy
wisecracks and humour from the violent
images and her incredible poet’s ability
with metaphor, to get used to her voice,
to let her take control. The second time
through Bodily Harm 1 succumbed —
entirely.

Rennie Wilford, a Toronto journalist

who specializes in describing stylish sur--

faces and gets a'kick out of creating fake
trends, is in a queer but recognjzable
condition. A small, sharp, benevolent
knife wielkded by a nice doctor has
rescued her from cancer, but has also cut
a-large chunk out of her own surface,
her femaleness, i.e. her breast. Surfaces
are important to a person like Rennie;
surface tension is what holds her
together. She has jettisoned -her past
(small-town decent but unlikable
southern Ontario); her present is uncom-
fortable if not horrifying (her lover has
an aversion to the missing plece; Rennie
comes home to find the police and

Bringing us once again into the company of
one of the world’s grearest contempaorary
storytellers, Mantica is an original and mragic
tale of the suiferings wreaked on a deeply
serioun novelist by his shamelessly

uncooperative muse. Never mind that the
sgurce of Fowles® inspiration is given to .
distractions, sulks, and even worse problems
with memory than her victim. What he must
ultimately conlront i that most outrageons
demand: equal pay for equal work.
316.95
Collins Publishers
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evidence that an intruder had the urge to
mutilate her further); her future (made
mortal) doesn’t seem to exist, Self-
disgust in limbo:

Rennie Felt suspended; she was waiting
all the time, for something to happen.
Maybe I'm an event freak, she thought.
The people she knew . . . would have
resorded it all as an experience. Exper-
fences were like other collectables, you
kept adding them to your set. Then you
traded them with vour friends. Show
and 1cil.

She can remember how she used to
behave, but not how it applies now that
she is cancerous, now that surfaces have
bloody undersides.

People in this condition usually try to
fet away, so Rennie barpains a travel
piece out of a local magazine and flies to
the Caribbean island of St. Antoine,

where Atwood slides Rennie’s discon- -

nected self into a Graham Greene situa-
tion. The island is a former British pro-
tectorate shambling its way toward its
first post-independence election under
shovers of misplaced foreign aid from
Canada and greedy though amateurish
corruption. Rennie is told by Dr. Min-
now, opposition candidate for president
and the only person in the book devoted
to the good of the people, to drop her,
“ssweet Canadian® glasses and look at
the island, and then write what she sees.

T el s e iR

But Rennie is incapable of looking. She

slips into the centre of the eventual tiny -

revolution by accident, by demands
made on her niceness and her own dis-
believing detachment.

Atwood s trying to crack Rennie out
of the sweet Canadian bubble, where

7" good people can be good because there
are few other demands on them, to con-
nect her to the outside world and then
back to herself. (*‘Pretend you're really
here,” Rennie thinks as she sits in a
post-revolution island jail. ““Now: what
would you do?*”) The power of the scene
in which Rennie finally realizes she is
where she is and reaches out her own
(she thought useless) hands to comfort
and hold onto Lora, her badly beaten
jail-mate, is the sum of all the metaphors
of disconnection in the book. Useless

imprints.

AYON BOOKS OF CANADA
‘ﬂ LES LIVRES AVYON DU CANADA

Avon Books of Canada has established a
Canadian editorial department for the
acquisition of original Canadian work to
be published under the various Avon

Manuscripts may be sent to:

AVYON BOOISS

OF CANADA
Editorial Department
Suite 210

2061 McCowan Rd.
Scarborough, Ontario
M1S 3Y6
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hands, empty hands, hands that touch
but don’t feel. Atwood’s considerable
power as a poet is here perfectly aimed
to punich home her novelist’s intention.

Timothy Findley’s Famous Las!
Words is, on the other hand, all dressed
up with no place to go. It is thoughtful
and beautifully written. For instance,
this scene in a Spanish field in 1937,
after bombers have passed over leaving
bombs behind:

For 2 moment, I remember, there was
not a trace of sound or movement. Then
all at once the fields stood up. Or so it
seemed. And the dead were left where
they were, face down and immovable as
rocks, while those of us who had sur-
vived turned back towards the road and
simply walked away. This is all I recall
. « . - Certainly, no one Inoked al the
sky. The sky was now a trajtor; part of
the conspiracy against us. It could
deliver death without a waming, and it
shamed us not to know how to save our-
selves or where to hide. I had never felt
this humilfation before — which is to
say, the indignity of being terrorized by
something you had trusted all your life.
As elements the book contains a fleshed-
out Hugh Selwyn Mauberley, his pro-
genitor Ezra Pound, the Duke and
Duchess of Windsor, the Second World
War, the murder of Sir Harry Oakes,
von Ribbentrop, a deserted Austrian
hotel in dead winter where Mauberley
holes up to scratch in silver pencil his
true confessions on the wall, and the
forces of international fascism. I think it
is this last element that tilts the book in
the wrong direction, turns it inio a
thriller masquerading as something else.
As simply a thriller Famous Last Words
is excellent: subtly rendered permuta-
tions of good and evil against an over-
whelming world-wide conspiracy theory.

‘But as something else, I’m never sure

why the major character, Mauberley,
chooses all the strange paths he does:
chastity, fascism, Wallis Simpson,
writer’s block, even Ezra Pound. A
novel can guite successfully leave your
intellect puzzling over why its characters
do what they do, but it should never
leave your gut in the same condition.
Still, Famous Last Words is a pecfor-
mance well worth attending for its sheer
reach and its beautiful pieces,

You can see the bones of Rebel Angels
standing out all over, siugly pick out all
the patterns and what principle each of
the major characters stands for and who
resolves what in whom, but the trans-
parency of the plot simply doesn’t
matter., Watching Robertson Davies at
play with his beloved notion of the uni-
versity, his talent for murder mystery,
and the arcane, irreverent, and some-
times profound bits and pieces of knowl-
edge he has gathered, is watching both
entertainer and entertainment at its best.
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Among the things you'll know more
about when the book is over: Rabelais,
the theories of Paracelsus, filth therapy,
the Apocrypha, gypsies, and excrement.
“[I wvalled on toward Ploughwright,
thinking about faeces . . . in the Middle
Aaes, how concerned people who lived

close to the world of nature were with
the faeces of animals. And what a
variety of names they had for them: the
Crotels of a Hare, the Friants of a Boar,
the Spraints of an Qtter, the Werderobe
of a Badger, the Waggying of a Fox, the
Fumets of a Deer.” Etcetera. [

THE BROWSER
—

Grave consequences: a social history of death,
the death of Trudeau's Canada, and a
literary magazine dies a temporary death

By MORRIS WOLFE .
/

HERE'S YET ANOTHER example (#632, if
vou're keeping track) to prove that
Americans value civil liberties more than
Canadians. American librariang have
been up in arms, individually and collec-
tively, over the past three or four years
fizhting attempts by moral majoritarians
and others to Lkeep specific books and
vriters off their shelves. (It helps their
cause, of course, when parents in Fair-
fax County, Virginia, try to keep
students at a school named after Mark
Twain from reading Huclleberry Finn.
That's the kind of item guaranteed to
mal:e the front page of the New York
Tiiizes.) Canadian librarians, on the
other hand, afraid, no doubt, of being
accused of having civil libertarian
tcndencies, have recently published a
mealy-mouthed pamphlet on the subject,
Not in Cur Schools?1!! School Book
Corcorchip in Cannda: A Digenssion
Guide by Judith Dick {Canadian Library
Association, 151 Sparks Street, Otiawa,
56 pages, $15.00 paper). Ms. Dick con-
cludes with this I40-word-long sentence,
which says everything and nothing at the
same time: “As parents and educators
of children, we must encourage a search
for the truth of life (even if it means
examining critically some areas in our
own lives), demonstrate our knowledge
of what"s right with our actions even in
crisis situations, take an honourable
approach to children and young people
in appreciating the pure and lovely (by
giving them the example of our own
appreciation for such things), place an
emphasis on works of good repute
{neither ignoring nor overstressing their
shortcomings), applaud excellence
(wherever it manifests jtself), help
children to recognize and understand
those things worthy of praise, (and iden-
tify those things unworthy of praise),
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and, all of us, parents, educators and
children, must think on these things,
calmly, and in the sincere desire to
understand ourselves, those around us
and ultimately the meaning of our place
in the cosmos."”

TWENTY YEARS AGO, French cultural
historian Philippe Ariés published his
excellent history of childhood, Centuries
of Childhood: A Social History of
Family Life. In that book he suggested
that childhood was a comparatively
recent invention that reflected not an

increase but a diminution of individ-

ualism in society. Now Ariés has written
a fascinating history of death, The Hour
of Our Death (Vintage, 651 pages,
$12.95 ‘paper). We leamn, for example,
that until the late 18th century, at least
t0 judge by funerary practices, Western
society was indifferent toward the dead.
Bodies were simply piled up in anony-
mous graves. Then a piety was invented
which, says Arids, ‘‘became so0 popular
and so widespread in the Romantic era
that it was believed to have existed from
the beginning of time,” Arit’s discus-
sion ranges over all aspects of death,
from its neurophysiology to its meta-
physics, without ever becoming less than
readable.

=L IKE QUEBEC . . . the Canadian hinter-
lands should make it clear that separa-
tion is an option they will not hesitate to
follow if the attempt continunes to force
upon the couniry a system weighted . . .
in favour of the centre.” Those are the
words not of some crazy western sepa-
ratist but of George Woodcock, at the
conclusion of Confederation Betrayed:
The Case Against Trudean's Canada
{Harbour Publishing, 212 pages, $8.95
paper), a book that received far too little
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on-Fiction Arrard

Ann Gomer Sunahara’s Politics of
Racism, Ted Ferguson’s Desperate
Siede, James H. Gray's Boomtime.
§id Marty's Liex for the Lionntrins.
These works — just four of eight which
have won Alberts. Culture Non-Fiction
Avrards — demonstrate the range.
talent and strength of Alberta’s non-
fiction vrriters. i

Past vinners of the prestigious award
have earned a place at the top.

Onece again, Alberta. Culture invites
submissions for the avard and prizs of
$1,500. To be considered, entries must
have been published in the English
language anyvwhere in the world, and
must be at least 50.000 words in length.
Authors must ba Canadian eikizens or
landed tmmigrants who have Hved in
Alberta for a mintmum of 12 of the past
18 monthg.

Submission, with tvro coples of the book,
may be made by publishers. agents,
autherg, friends or family of authors.
DEADLIE FOR SUBLIIASIOIN B:
DIGHLTEER 31, 18838

To entsr, or for full information, contact:
Alberta Culture

Won-Fiction Avward Committes

Fim and Litefary Arts ﬂb@r E@]

12th Floor, CI¥ Tovrer
Edmonton, Alberta

CULTURE
Film and Literary Arts

T3J OEB

Qctober 1982, Books In Canada 29




M e e ey e

attention when it appeared last year.
Given the growth of western separatism
in recent months — including the elec-
tion of a separatist ML A and the conver-
sion of the leader of B.C.’s Conservative
Party — editorial writers might be well
advised to take a second ook at Wood-
cacl’s description of ““Westland,” a
separate country that would be made up
of the four western provinces and the
tvro northern territories. My own guess,
for what it’s worth, is that the West or
Quebec will eventually separate. Only
then vill centralists like Trudeau finally
be prepared to negotiate a looser kind of
confederation.

ACCORDING TO WOODCOCK, one thing all
Canadians, eastern and western, share is
an **historic disinclination’ 1o join the
U.S. Wallace Stegner disagrees in a

recently published collection of essays, -

Qe Way to Spell Rian (Doubleday, 177
pages, $19.50 cloth). In ““The Provincial
Consciousness,” an interesting piece
originally published in The University of
Toronto Quarterly in the mid-1970s, he
implies that when regionalism finally
asserts itself politically, the importance
of the 49th parallel will disappear. *“It
doesn't much matter,”* he writes,
*“svhether the West means Canadian or
American. I don't see much difference.”
He goes on to suggest that William
Turelel:’s A Prairie Boy’s Winter says as
much to a George McGovern about
South Dakota, say, as it does to a Cana-
dian about Saskatchewan. In the same
essay Stegner says, “It could be pro-
vocatively asserted, and plausibly
defended, that Canada in 1974 is some-
where around the stage of self-definition
and literary accomplishment reached by
the U.S.A. about 1837"' — i.e. when
Emerson, in a famous address, declared
America’s coltural independence from
Europe. There are several other fine
essays in this collection. I particularly
recommend ““To 2 Young Writer.”

LACI: OF ADEQUATE daycare means that
thousands of women, most of them
immigrants, are forced to turn to indus-
trial home sewing as a way of earning a
living. They make uniforms, clothes,
and toys on their own sewing machines
in their own homes for far less than
minimum 1wages. Manufacturers, of
course, find this an ideal way of
reducing overhead. The Seam Allow-
ance: Indnstrinl Home Sewing in
Canoda by Laura C. Johnson (The
YWomen's Press, 135 pages, $7.95 paper)
documents this abuse in an attractively
produced, impressively researched
book. ;

THE CURRENT ISSUE of The Nialahat
Reviaw (#62) is the last to appear under
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the editorship of Robin Skelton. Indeed,
it may be the last issue ever. The
magazine is suspending publication for
at least a year; if it reappears, it will bein
a very different form. My favourite
piece in #62 is a lengthy memoir by
British poet and essayist Ruthven Todd.
He tells of his days as an art dealer’s
assistant. When a customer tolkd him he
was only interested in buying signed
Picassos, Todd promptly went to the
back room and signed a couple of infer-
ior ones and sold them for as much as he
would have charged for the beantiful
unsigned drawings the customer had
rejected. Ruthven also tells of meeting
Auden for the first time at a cocktail
party. Auden turned to him and asked,
*Are yon happy?” “From the way he
asked it,’" says Ruthverf, “from some-
thing in the tone of his voice, I realized
that this was not just an idle cocktail-
party question concerning my state of
mind at that moment . . . . Anden really
wanted to know whether I was, indeed,
happy — happy to be alive and happy in

everything I did and in evérything
around me,”

A PERSONAL NOTE. For three years I
edited the annual literary anthology
Aurora, 1 suspended publication after
the 1980 edition because the book wasn’t
selling. But I continued to believe in
many of the writers who appeared in
Aurora. Recently, out of a feeling of
obligation to them, I attempted to
Taunch a small subscription press, Trove
Books. We proposed to publish our first
two titles this fall for $15. No one
involved in Trove would be paid. All
money would go to cover printing and
promotional costs. We needed approxi-
mately 400 subscribers to begin. But it’s
no go. There was more mail from people
who had manuseripts to be read or who
were looking for paid work in publishing
(“Attention: Personnel Manager, Trove
Books) than from would-be sub-
scribers. It seems there are now more
writers and editors out there than there
are readers, O

FIRST NOVELS

Thrilling times with Dan and the
b’ys down on the wharf, where something
strangely fishy is afoot .

By PHIL SURGUY

The Second Trap (Breakwater Books,
232 pages, $3.95 paper), by Douglas Hill
— the reviewer who's usually to be
found having a go at first novels in this
part of the magazine — is a preity good
thriller. The setting is an outport called
Molly’s Cove, and the story is told by
Dan Harris, 2 young sociologist who
goes there to study the kinship patterns
of the residents, He starts out as a
dispassionate observer but gquickly
becomes so enamoured of ‘the hard-
drinking, tale-spinning, independent
Newfoundianders that he lets the thesis
that he is supposed to be writing slide.

He’s content simply to be living among -

these people, getting to know and be
accepted by them, and as his knowledge
of their community grows he gradually
uncovers a plot to destroy it. The owner
of the local fish-packing plant is trying
to drive everyone away so ke can have a
free hand with his drug-smuggling
operation.

Hill’s desoription of the community is
first rate. He has a very good ear for the
cadence and spirit of outport speech,

¥

and as Jong as we're out fishing or sitting
around drinking and chatting with the

. b’ys everything is fine. However, there is

a serious conceptual problem that begins
to devour the book about halfway
through: rather than being an organic
flaw in the community that Douglas Hill
has so skilfully created, the villainy that
Dan Harris uncovers is no more than a
pulpy, far-feiched invention imposed on
the story by the author. Only in one
scene, a superb account of a search fora
man who is mysteriously missing, do the
mechanics of the plot coincide with the
rhythms of the community.

The latter part of the novél is straight
adventure writing, as good as any you'll
find on the market today, disturbing
only in that it doesn’t really complement
the exuberant promise of the first part.
Still, The Second Trap i3 a good read
and when it is on target a notable one, in
that it gives us a very close look at one of
the very few places that are left in
Canada where the people have yet to be
homogenized by television and the
school system. [1
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THE SECRET LIFE OF THE UNEORN CHILD by Thomas Verrdy,
ALD., with John Kelly. By Toronto psychiatrist Dr. Thomas Verny,
this fascinating and contzaversial baok demonstrates that the fetus is
an expariencing, remembering being who responds to and isdeeply
influenced by his environment. Remarkable case studies illustrate
that our personalities can ba shag:g in part before hirth. A hestceller
in hardcover, now a trade paperback. Oclober; $8.95.

THE FAYORITE by L.R. Wright. “A heautifullr written novel, THE -
[

ravorure probes the seasons of life and death, love and joy, within
one very real family. Doubleday hasa winner ..."” Jacquefine Briskin,
author. “..a lovely book and a wise one.” Publisher’s
Weelly. August; $19.95

THE OTHER MRS, DIEFENBAIED: A Blography of Edma May
Brosvzr by Simma Holt. A sensitive and revea ingbl::n raphy of John
Diefenbaker's fizst wife. The most astonishi ever written

g
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&

about the private life of a Canadian public figure. September;

£22.95; photo section.
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ATLANTIC HIGH by William F. Buckley, Jr. About his latest trans-
oceanic sail, ATANTIC HIGH s both a celebration of kife and candid,
witty thoughtiul memoir ——of friendship, seamanship, calms, storms,
navigation and rumination. Comﬂlimented with 93 beautiful photo-
graphs (20 in colour) by Christopher Little.  September; $28.95.

DEADEE DICK by Kurt Vonnegut. A nevs novel by the author of
best-sellers: Player Plano; Cat’s Cradle; Slaughterhouse- Five; and
Brealifast of Champions. Sure to become a classic. October;

519.95; limited signed edition $95.00.

FGR EACH OTHER by Lonnie Barbach. A book that enables you 1o
find the cause of your sexual dissatisfaction and then provides over
50 exercises ta show you how to reduce anger, enhance communi-
cation, and break unfulfilling lovemaking pattems. includes a chap-
teron the G-spot. September; $17.95.

i o) Miore Great Reading from Doulbleday &

: tion Trilo

TIL.0., BENEAL
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THE PRESIDENTS AND THE PRIME MINISTERS by lawrence
Martin. How the U.S. really treats Canada when heads of state meet.
A true—and amazing —story of how Canada and its leaders have
been averlooked, disregarded, and even shoved against the office
wall. October; $19.95; photo section.

SIGNING ON: The Birih of Radio in Canada by Bifl McNeil and
Morris Wolfe. An oral histosy of Canadian radio from 1919 to the
advent of television in 1952, this lavishly fllustrated book conlains
almost 150 interviews from both listeners and broadcasters.
October; $19.95 pb; $29.95 hb; over 400 b&w illustrations and

.pholos, many never before published.

FOR SERVICES RENDERED: Leslie James Benneit and the RCMP
Security Service by John Sawatsky. The best-selling author of Men
in the Shadows tums his investigative eye on the counter-espionage
cases led by Bennett during his eighteen years as head of the Russian
desk {1954 -1972). Guaranteed to be one of the year's most-talked
about books. Octoher; $22.95; photo section.

THE ALMIGHTY by Irving Wallace. A new novel by one of the
world's most popular writers. A stunning story of a man's obsession
for power and sex that plunges the reader into the very real worlds of

media manipulation -and intemnational temorism. Cctober;
$19.95. :

FOUNDATION’S EDGE by Isazc Asimov. His first science fiction
novel in ten years, this fourth Foundation novel follows the Founda-
, and is sure to become a best-seller. A book filled with
humour, ideas, gadgetry and adventiure. October; $79.95.

THE BALLAD OF JOHN AND YOKO by the Editors of the Rollin
Stone. A look back at John and Yoko's childhoods and their life
together —from the Beatle years up to lohn's death in 1980. A
beautifully jllustrated book bn'nginﬁ:s netw insights into their music,
art and relationship. Includes photographs by Annie Leibovitz,
October; $25.00 hb; $13.95 pb. ]
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Cast and Wrought Iron
in Canada from the
Seventeenth Century to
the Present

Eric Arthur and

Thomias Rifchie

Featuring 250 black and
white illustrations of
everything from steamships
to stoves, trains to trivets,
and spits to spittoons,
this volume honours

the skill, craftsmanship,
and inventiveness of the
ironworker. Iron tells

a fascinating story. It will
delight the collector and
challenge the devotee.
$35.00

University of Toronto Press

. M
P

BOOKS IN CANADA

Available in better
bookstores everywhere
or delivered directly
to your home.
Shouldn’t you
subscribe now?

Yes, I’d like to subscribe to
Bool:s in Canada

Name
Address

Postalcode_________

Bill me [

SUBSCRIPTION PRICE
511.95 A YEAR
514.95 A YEAR
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366 Adelaide Street East, Suite 432
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" SMALL PRESSES

Firing broadsides: from a lyrically
witty spiritual guidebook to stark moments
of almost Zen-like brutality

By DOUGLAS BARBOUR

BRITISH COLUMBIA’S Island Magazine
has begun its Island Writing Series with
four pamphlets by Canadian wrilers
John Marshall, Daphne Marlatt, bp
Nichol, and Fred Wah. Beautifully
printed, on heavy paper, in editions of
500 copies, they are a bargain at $4.00
each, testifying as they do to the variety
and vitality of Canadian poetry today.

John Marshall’s Given Islands is “‘the
opening sequence of a longer ‘work-in-
progress’*’; in it he signals his growing
independence from his poetic teachers,
Marshall’s first two books were well-
crafted and superior efforts for a young
poet, but his influences were occa-
sionally too plainly heard. In Given
Isiands the voice is clearly secure, at
home ranging lightly over geological,
archeological, historical, mythical, and
literary space. Wit and erudition, insight
and inscape, flash but never at the
expense of the accumulative movement
of the poem,

The islands of the title are, of course,
the islands off Canada’s West Coast,
where the Haida and other tribes once
lived and carved their icons in wood and
stone, where the explorers sailed, and
where artists and poets have sought
somehow to render their place as Mar-
shall now seeks to as well. Each lyric seg-
ment of the poem is part of a slowly
growing chain of islanded perceptions
about this space and all it contains in
time and story. The second one, for
example, beautifully links nature per-
ceived and nature revealed in mythic
dream and artistic act:

oui of shadow-rain

the forest,

the eyes are

deer, ficking

sandstone

& petroglyphs

are basalt .

the animals

which eat

parental materlols,

eat

the stars
‘The eventual completed work bids fair
to become a welcome addition to the
ranks of the long poem in Canada.
Meanwhile, Given Islands reveals a

o
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young poet coming fully into his own.

here & there is Daphne Marlatt’s
record of a few weeks in the Kootenays
in the summer of 1980. Typically, it is
charged with the overwhelming desire to
notate acts of perception as they hap-
pen, Thus each prose-poem is a complex
articulation of moments of sensual
intake accumulated in the rhythm of the
perceiver's movement through time and
space.

Marlatt’s poetic has never been easy,
it is true; but equally, it’s not really diffi-
cult. There is a stark simplicity, and
almost Zen-like innocent brutality to her
work, which insists simply on articu-
lating as clearly as possible the percep-
tual intake of a well-read, well-trained,
whole personality. In a sense, then, the
pieces of here & there are fragments of
an autobiography, but they do not par-
take of gossip: the attempt is to render a
felt life as it is lived, not to drop names
or talk about people.

Things seen, things heard, things felt,
indeed all that might impinge on any of
the senses, enter the flow of the writing.
Interestingly, but not strangely, ideas
enter top. A guru of sorts was there: his
thoughts and others’ thoughis about
him form one strand of inquiry in this
sequence. Desire, and how people try to
deal with it — a topic naturally tied to
Eastern mystic teachings — also enters
the net of discourse.

here & there offers another example
of why many critics consider Daphne
Marlatt one of our most interesting
writers. Heér sensitivity to the life of
language as well as the life of the heart
and mind shines through the pieces in
this book as it does through her other
waorks. This is a valuable addition to an
already major oeuvre.

bp Nichol’s work, especially the on-
going long poem Tke Martyrology, is
also, among many other things, autobio-
graphical, the work and the working out
of a life. Briefly: the birthdeath cycle
from The Book of Hours is a self-
contained excerpt from '‘a work which,
in its entirety, appears as (will appear as)
the second part of The Mariyrofogy
Book V1.”

The Book aof Hours is a typical Nichol
effort, in which formal and technical
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exploration is the foreground while con-
tent, the autobiographical story, is

assumed, and occnpies the background. ~

As Michol has said, he feels no need to
worry about content because it’s always
there: therefore he will practise with,
explore the possibilities of, form. In The
Book of Hours the major formal
requirement is that each poem be written
in a certain hour, eventually providing
24 parts to the book. As he saysin a note
to this four-poem cycle, however, he has
nowy viritten two poems in the same hour .
by mistake, so the eventnal vohime will
bz a long day’s journey indeed.

The four poems in Briefly were
written during the period when Nichol
and his wile were expecting and then lost
their first child. The pain of this exper-
fence is clearly articulated throughout.
Klore than that, however, these poems
manifest love and fear, joy and suffer-
ing, and perhaps most important,
spiritual searching and growth. With his
continually maturing awareness of
[anguage as a much more multiplex
matrix of signs than we usualiy recognize
fi to be, IMichol keeps discovering new
meseages in old words and phrases, and
the cnergy of his performance as he does
so is exhilarating. I believe The Martyr-
ology to be perhaps the most important
ongoing writing of our time; Briefly
oifers furcther substantiation to this
belief.

Fred WWah is perhaps the least known
of the poets who are still, and foolishly,
sean as a monolithic entity: the TISH
group. The recent publication of
Brzathin® )iy Name with a Sigh (Talon-
bool:s) should bring him some of the
recognition he deserves, but he is not yet
as appreciated as he should be. Owners
Dinnwal offers a lovely sample of his
Iyric wit. It manages to be simul-
tapeously a parody of the thousands of
How-To manuals which offer to teach
us the mechanics of everything from
Rubik’s Cube to sex and/or relation-
ships, and a spiritual guide book as
enlichteningly exasperating and pro-
found as any Zen or Taoist sage sayings.

A Idnd of clipped and cryptic mmsic-
ality has always been one of Wah's
sirong points. Blessed with an exquisite
sense of rhythm, he has always been able
to articulate the lyric cry we associate
with song. In Ouners Manual that lyric
cry is present still, but it is subtlely
subverted toward koan by the spiritual
striving the poems slyly insist upon.
They are directions, but to what? “How
to Be Something™ captures perfectly the
wit and the spirit of these poems (the
fact that it is also funny is very much to
the point):

Dream about it
get the head back
imto the body into

remembering
skin
imprint of shape
into inside
and look at yourself
saying “‘mmmm’”’

* remember
don't move
let yourself be caught
caich yourself
move
very fast
as fast as you can
as you can.

There are more pamphlets planned in
the Island Writing Series. British poet
Tim Longville has contributed an Inter-
esting sequence. Phyllis Webb’s
stunning series of anti-ghazals, a long
poem by Michael Ondaatje, and Frank
Davey’s brilliant essay on the long poem
in Canada are just a few of the works in
the works. O

CANWIT NO. 76
(S T PR |

Duddy II
At 55, Duddy finds his ulcer prevents
him from eating smoked meat, and
while his Libido lingers, his potency is on
the wane. Now the city's most inflnen-
tial Jand developer, he has begun assem-
bling a massive project to redevelop the
Main, but his plans are threatened by
his ambivalent relationship with the Girl
Wonder, 2 feminist mob leader who, we
discover, is conspiring to keep the
Montreal Expos from winning the
National League pennant, Nevertheless,
for his service on the Royal Commis-
sions on Multiculturalism and the Taxi-
cab Industry, he is still a strong
contender for &n appointment to the
Senate.
SEQUELS ARE nothing new to Hollywoad
or Canadian writing, for that matter
{goodness knows, Robertson Davies has
made an industry of them), but we were
particularly intrigued by news of Psycho
II, a sequel to the Alfred Hitchcock
thriller, to be set some 20 years after the
original. Contestants are invited to com-
pose plot summaries (maximum 100
words) for sequels to Canadian novels
that pick up events many years later.
The prize is $25. Deadline: November 1.
Address: CanWit No. 76, Books in
Canada, 366 Adelaide Street EBast,
Tm:onto MS3A 3X9,

Results of CanWit No. T4
WHEN WE ASKED readers to suggest
appropriate occupations for well-known
Canadians on the basis of their names,
we expected the ysual number of (some-
what insulting) suggestions for our

current prime minister. Sure enough, -
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Phil Kamin, rock photographer, and
Peter Goddard, rock critic, present the
Stonas live on stage for you, The 80 full-
calor plus 40 black-and-white photo-
graphs and lively text, capture the
incradible energy of the Stones and offer
insight Into why they are the greatest
rock ‘n rolf band ever. Full color poster
Included in the beok.

(p) $11.95

Admiral iz the second in Pope’s series.
about seventeenth-century buccaneers,
In Admiral Spain's decree continues:
no peace beyond the line — and Yorke
and Whetstone find scores more buc-
canesrs joining the profitable raids on
the Spaniards. Dudley Popa's descriptions
of life thres centuries ago arg stunning
and there Is plenty of powder and shot
to satisfy the armchair pirate . ..

$17.05

Avalfable at better bookstores.

E3 MUSSON

BOOK COMPANY
80 Lesmill Road, Don Mills, Ontaric M3B 276
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Mr. Trudeau’s name cropped up in
many entries, along with such other
duplications as Bobby Oir the miner,
Bobby Hull the shipbuilder, and Allan
Fotheringham the hog-breeder. The win-
ner is R.D. Leachman of Fredericton,
who added a few typographical innova-
tions to create a list that includes:

O Eill* Hurtl: quarterback

O Inowlton N*A*S*H: army dentist

[ Ray Hnatyshynl?é: computer pro-

grammer

Honourable mentiong:
O Charles Lynch: executioner
3 Lloyd Axworthy: executioner
O Nichael Warren: rabbit farmer
O NJichael Bliss: marriage counsellor
- Ji:l‘l (_:;haplin. Toronto

O Dalton Camp: interior decorator
O Marparet Atwoad: camp counsellor
1 Grant Devine: priest
O Bruno Gerussi: saccer player
—_ Eargy lzaldwin. Caigary

O Max Aitken: physician

E Kildare Dobbs: painter
— F.K. Don:xelly. Saint John, N.B.

L - ]

B Bruce Kidd: goatherd
0 Kcn Read: ibrarian
[0 David Svzuki: motorcycle mechanic
3 Bobby Pulford: tow truck operator
— Frank Cglum;nigs. Morrin, Alta.

CLASSIFIED

Clacsifled rates: 58 per Ilne (40
characters to the line). Deadline: first of
the month for Issue dated following
month. Address: Books In Canada Class-
ifled, 3668 Adelalde Street East, Toronto
MS5A 3:9. Phone: (416) 363-5426.

THE LUNATIC GAZETTE Invites prose &
poetry submisslons. $50 prose; $5 poem
+ ann. competitions & lotteries for sub-
scribers & publ, writars. P.O. Box 1614,
Guelph, Ont.

OLD AND RARE BOOKS. Canadiana
catalogues. Herltage Books, 3438 6 St.
S.W., Calgary, Aiberta T25 2M4.

OUT-OF-PRIMT CANADIANA — history,
biography, literatura. Books, pamphlets,
periodicals. Catalogues free on request.
Huronla Canadiana Books, Box &85,
Alliston, Ont. LOM 1A0.

PUBLISHERS: writer v/ bold view of aris
& funding has Gan-Cult script for school

market: Michael Bartholomew
6513-224-5465.

SPOTLIGHT ON DRAMA ed. Constance
Brissenden — an Invaluable new

rasource fguide to Canadian plays. 400
annotated plays, Indexed by ftitle and
author, paperback, $6.95, Writers'
Development Trust, 24 Ryerson Ave,,
Toronto, Ont. M5BT 2P3 868-6910.
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[0 Karen Kain: gerialric nurse
O Dan Heap: garbageman
— Mil:e Scht:ltz, Acton, Ont.
%

O Jane Rule: queen
— Mary }.ilt:'l Be‘l}ham. Winnipeg

O George Bowering: jeweller
— Bill S_chmebrq:ker. Vancouver

O Dave Broadfoot: snowshoe maker
— David D. Harvey, Ottawa

THE EDITORS RECOMMEND
= TR

[ Py

THE FOLLOWING Canddian books were
reviewed in the previous issue of Books
in Canada. Our recommendations don’t
necessarily reflect the reviews:

FICTION

Foreign Bodles, by Rachel Wyatt, House of
Anansi, Wyatt continues her inquiry into
the war between the sexes in her story of
two innocents from Yorkshire on a vist to
Toronto, but she also sacrifices the brittle,
sarcastic fun of her previous two novels for
a more complex satirical examination of
relations between nations, culiures, and
races. .

NON-FICTION

The Murder of Napoleon, by Ben Weider
and David Hapgood, Methuen. The talents
of a Canadian Bonaparte buff, an
American journalist, and an obsessive
Swedish dentist combine to unravel the
161-year-old riddle of MNapoleon’s death
(was it cancer, orwas it murder?) in a style
more reminiscent of English whodunits
than a lesson in history:

BOOKS RECEIVED

THE FOLLOWING Canadian books have
been received by Books In Canada in
recent weeks. Inclusion in this list does
not preclude a review or notice in a
future issue:

Accordlon Lessons, by Roy lo Pnlp Press.

Acrobats, by Paut Smw. Ay

A Bibllovect Gride lo the I'.!Iel:llnlu In Enplish and Theor-
elleal Synlax, . by lenu R. Smllh & Gail Q.
Johnsen, Informatioa Reduction Research j

llglogy of Oarselves, by Gordon S. Berry, Jobn W'Iq- &

Black and White Keys, by Hugh Hood, ECW Press.

Canada: A Symphony In Color, by Grace Deutsch and
Avanthia Swan, Collins.

Canada's Flowers: lllsulr.v of the Corveties of Canxiz, by
Thomas G. Lynch, Nimbus,

A Canadion Country Dlary “and Reclpe Book, by Ruth
Mason, Hounslow Press.

The Camndlan Kennel Clob Book of Doge, General Pub-

lishing.
The Canadlan Rodeo Book, b Cl:ur: Bamer and Thirza
Jones, Westernn Produocer Pr:
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Chester's Bam, by Lindee Climo, Tundrd.
Conilonation 1, by Louls Dudek, Véhicule Press.
Coniml:llng InfTation, by Clarence L. Barber ef al., James

Lorimet.

Conirolling Tnterest: The Canadian Gas and Oll Stakes, by
David Crane, M & §.

Creatlve Parenilop, by WilEam Sears, OEI,

Drance Resonrces in Canadian Librartes, Clilford Colllcr
and Plerre Guilmeite, Nadonal Library of Canado,

A Day to Remember, by Trevor Hall, Collins

Drzath gnd Dying, edited by Evelyn J. Hln:. Mme(Unn‘cl‘-

sity al Manleol
Whales, by Nicholas Courtney, John

Diana: Princess o
Wiley & Sons.

Elecilont British Colombia, by T. Patrick Boyle, Lion’s
Gate Press.

Essentially Conndlan: The Lite nod Fiction of Alan Sullivan
1868-1947, by Gordon D. McLead, Wilfrid Laurier Uni-

versity Press.
Ev;r;;;rl‘s_ Gutde to Basic Baphing, by H. Miils, Somenos
ublleat
An Explorer’s Guide: Bsitish Columbla, by Ha P.
.
mous Players, by Greg 0 ouse
Final Decree, bj" George Jonas, Seal.
Finders, Keepers: A Phnlngmpl:le Survey of Saskaichenan
Musenms, Saskalchewan Museums Astociation,
Fllnu“lli Fun, by Lesley Parsonsaon, Western P:odunrx Pmirl:

Bo
Hnunllng Til A Decade of Gay Jonrmalism from The Body
Politie, ed. by Ed Jackson and Stan Persky, Pink Triangle
Fl:'ﬁvs'ugﬂa.by.l Ellal, lated by Raodal
'rOpagan acques Elial, iranslat A
Mm'lnl By Books.
1, by James H. Boren, Wiley.
Glass in 'Camda: The First Oze Hondred Years, by Gerakd
Stevens, Methuen,
Golf: The Agnnv & The Ecstasy, by Exic Nicol & Dave

More, Hurug.
II'nI.lnl:, of Darkness, by Norman S. Endler, John Wilsy and

inco, Ilo. by David Young, Coach House.

‘The Island, by Lionel Stevenson, Ragweed Preﬂ.

J'Accuse, by Graham Greene, Lester & O

Leading Constitullom] Decidons (Third llon]. by Peter
H. Ru Carleton Unlversity Press.

Lost l.:lllguilg by Maxine Gadd, Coach House Press.

Lonisbeurg Portralts, by Christopher Moore, Macsmillan.

Mennonites In Cnnade 1920-1940, by Frank H. Epp.

Macmillan.
‘The Malberry Men, by David Solway, Viéhicule Press.
nfn New Cnbadlan Constiiation, by David Miloe, James

Night nmp od Ede, by John Windsor, Collins.

None 1s Too Many, by Trving Abell: and Harold Traper,
Lester & Orpen Den

Nol Ja Qor s:llonk'l'.lll. by Judiith Dick, Canadian Libracy

Assoclation.
'l‘luﬁl(‘:lsnn Munhn. by Jon Ferry and Damlan Inwood,
On Target, by Jolln Holmes, New Amerlean Library.
On the Edge of the Exstern Ocean, by Pam Hall, GLC

Publishers.
Qscar Wilde In Canada, by Kevin O"Brien, Personal Library
Oli: on ihe Shelves: Gay ond Lesblon Ficton, Canadian

fhrary Assoclation.
A Peculiar Kind of Politics, by Desmond Morton, U of T

Press,
Prinelples of Ennlll!ﬂll‘:rg Emnmnle Analysis, by Andrew J.
efal., John ¥

Printed Mnutter, by Cn!ln Momm. deereal Press-

Quill, by Donna B. Smyzh, The Women"s Press.

Ralabow Fact Book of Sclence, edited by M]l:lﬂelw Demp-
sty, John Wiley.

The Ransom Gome, by Howard Engel, Seal

Red Ochre ond Qlaitove, by [sabelle Ea:lullam. published
by the nuthor (1930).

Remembexing History, by Rhea Tregebov, Guemica Edl-
tions.

Sclenee In Soclcty: Iis Freedom nnd Regulation, edited by
ﬁl’ﬂlﬂ' Homer-Dixon and Anne T. Perkios, CSP Publica-

The Se.'am Allowance: [odustrial Home Sewlng In Canylz,
w ura C. Johmson with Roben E. Johnson, The
'omen’s Press.
Selected Poems, by David Solway, Véhlcule Press,
Shattercd Songs, by Al Ietwaru, Aya Press.
1.1|= Sknll Bengath the Skin, by P.D. James, Lesier & Orpen

Splll'l ol' I'Iau- Lucy Maud Montgomery and Prince Ednzand
TIstand, by Francis W.P. Bolger e! ai., Oxford.

Shrgale. I:y Papline Gedge. Macmiilaz,

Stort With S1000, by J.J. Brown and Jerry Ackerman,
Mmullan

Toking Slnclt. The Calgary Conference on the Canadlan
Novel, edited by Charies Stécle, ECYY Press.

1'Fhere's 2 Leak In My Litterhox, by Gary Bunford, Best-

ellers.
Thundergate, by Dennls Adalr and Janet Rosenstock, Avon.
Tiger Webs, by G.N. Gabbard, lliustrated by L. chlnsnn,
published by the aulllnr and artlst.
To Sleep, To Lave, by Ken Norris, Guernica Editions.
Use and Abuse of I.'ll:lgnml: Servlees, by OlGng C.
MaclIniosh, Eden
The Weniber Book, Iw R.l.lpll Hardy er al., John Wiley &

Sons.

The Welland Cunols, by Jobn N. Jackson and Fred A.
Addls, Welland Canals Foundation

What Every Libzarian Sheold Koow About Online
llSm.'u-cllln:;. by Brian B, Wilks, Canadian Library Assocla-

'ﬂlli"svlﬂlllll Raitles Iis Ped, by Cathy Ford, Viéhicule Press

A World of Difference: Gender Roles In Perspecilve, by
Esterh R, Greenglass, John Wiley and Sans.
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M MACMILLAN QUALITY — | @&
TO READ, TO GIVE  |'}3

STARGATE

Pauline Gedge

A richly Imaginative world of the
earliesl years of the universe is
created by the bastselling author of
Child of the Morning and The Eagle
and the Raven, in this powerful
novel destined to become a mafor
classic of the imaginative genre.
Available $19.95
A Science Fiction Book Club
Seleclion

A FAIRLY CONVENTIONAL
WOMAN

Carol Shields

In Carol Shields' fourth novel the
subtle [rony of “growing up™ in mid-
dle age |s experienced by a content
suburban housewife when she dis-
covers unsettling perceptions and
Insecurities through her new-found
artistic sensibllity.

October $18.95

DANCING IN THE DARK
Joan Barfoot

A literary tour de force that stun-
ningly portrays a housewife's de-
scent into madness and murder,
from the critically acclaimed author
of Abra. The story ‘behind the
headlines’ is revealed In this
perfectly crafted psychological
novel.

October $17.95

LOUISBOURG PORTRAITS
Christopher Moore

From the rich collection of records,
dlaries and letters that survived the
surrender of Louisbourg to the Eng-
lish in 1758, Christopher Moore has
brought to vivid life five people who
knew the town at its peak. “This is
superb social history, . . . as
fascinating and Interest-holding as
a good whodunit.” James H. Gray
Available $19.95
A Book of the Month Club Canada
Selaction

THE TEACHER'S
DAUGHTER

Richard B. Wright

The impossible affair between a
lonely high-school teacher and a
handsome ex-convicl is the provoca-
tive subject of a book by & critically
acclaimed author which probes class
division in Canada. A daring rela-
tionship set against a suburban
backdrop is explored to 1ts dramatic
end.

A Literary Guild Ganada Selection September $19.95
NOW AVAILABLE IN PAPERBACK:

HOME TRUTHS ESCAPE FRON CANADA!
Selected Canadian Storles The Untold Story of German
Laurentian Library No. 71 POWs In Canada, 1939 - 1945
Mavis Gallant John Melady

Winner of the 1981 Governor-
General's Award for Fiction.
September

DIPLOMATIC PASSPORT
More Undiplomatic Diarles,
1946 - 1952

Laurentian Library No. 70
Charles Ritchie

September

$§9.95

$7.95

Septemnber $9.95

quality paperback

MY GRANDFATHER’S

WAR

Canadians Remembar the

First World War, 1914 - 1918

William D. Mathigson

September $11.95
quality paperback

M Macmillan of Canada A Division of Gage Publishing
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wiy we act
lilke canadians

a peroonal cxploration
of our natlonal character

perpetual
P %@Tiﬁ@n

tha long avvalicd nevr novel

- ——

gibson

the establishment
man

a otudy of peroonal power

_ running
i tihe fammily

"y tho twre-time winner of the
Giovernor General’s award

Plerre Berion Is one of Canada’s most favourita
broadcasters and most popular writers. Currently, he
appears on the {op-rated panel show Front Page
Challenge.

Why WaAct Like Canadlans lakes theformofa
letter written to an American friend, Berton's conviction
is that Canadian culture has lts own unlque origins and
thatwe are a paople quite distinet from our nelghbours
to the south.

Avallable In hardeover—$10.00.

Graeme Gibson's Perpetual Motion I8 a rovidy yet
olegant tour defarce,

Set in Southern Ontarie In the late nineteanth
osntury, at a ima when tha passenger plgeon ls fading
fast and the machine age Is coming Into Its own, it
chraniclas the fortunes of settler Robert Fraser, a man
obsessed with the desire for power and control, Driven
by theidea of Inventing a perpstual motion machine
that will run on the same energy that moves the
planets, he neglects and destroys not only his family
but the nature around him, until finally his overbearing
ratlonallty becomes a kind of tragic lunacy.

Avallabla in hardeover— $16.85.

Peter C. Newman, author of The Canadlan

Establlshment, The Bronfman Dynasly, and The
Acquigitors, now focuses on just one Individual:
Conrad Black.

Newman has wiitten the mostintimate profile of a
muliimillionaire’s aspirations and frustrations, lifestyls
and private existanca, financlal dering-do and
unabaghad grab for power ever attemptad In this
country, Conrad Blackia the most controverslal and
fascinating mamber of Canada's economic elite and
this book tells the whole story.

Avallable in hardcover—$22.95— or Boardroom
Edltion— $35.00.

Michael Ondaatje won the Govaror General’s award
in1970 for The Collacted Works of Blily the Kid, and
agaln in 1978 for his collection of poems There's & Trck
With a Knife I'm Learning to Do.

His newest book Is an absorbing autoblographical
Journay of discovery to a far placa in another ime.

He was borm In Ceylen (now Sri Lanka) to a
privileged, highly eccentric family of mixed Dutch,
Sinhalese, and Tamll ancesiry, Cobras In the garden;
grandmother swept away In a flood; mad, drunken
axpeditions through the jungle—these are a few of the
pleces that Ondaatje tries to fit together In orderto
understand who his parents were and who he ls.
Available In hardeover—$16.95,
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