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Desert song

More than simply a meeting place, Mexl_éo’s
mysterious Zone of Stlence provides unique Inspiration
for a trilingual group of wrlters and artists

CLASSICAL COUNtry scene of
spruce woods and snowy fields
A surrounds me as 1 write. Logging
trucks rumble by en mute to the
nearby Rouge Matawin provincia
Forest reserve. | hear chainsaws,
blue jays. This is Lac Macaza,
Que.
A little more than a year ago |
was 3,000 miles away, giving a
sunset reading in @' abandoned
graveyard in a remote north-
“ester” Mexican desert known as the
Zone of Silence. | hadn't bathed for a
couple of weeks and no longer eve’ tried
to get a comb through my har. My’
clothes held so much dust that they
appeared to be smoldering as | walked
back and Forth among the Fallen wooden
crosses reading first in Spanish, then |”
French, and Finally in English.

The audience | Faced was as sparse as
the desert landscape around us. But Clod
seemed to be handling the special
effects. The sky brought out al its best
colours, and the wind gathered a troupe
of clouds For a brief, spectacular perfor-
mance. Meanwhile nearly haf my au-
dience was moving about photographing
me, taping me, filming me in video and
i n Super-8. Together we were par-
ticipating in the Zone of Silence project,
a month-long gathering of Canadian
and Mexican sculptors. writers, musi-
clans, film-makers, photographers, per-
formance artists, a compdser, eve’ a
historian, as well as kids and dogs.

The Zone of Silenceis not &’ ordinary
desert. Discovered in the 1960s by Mex-
ican engineer Harry de la Pefia while he
was exploring For oil, it has since at-
tracted scientists From all over the world.
The “silence? has to do with irregularly
emitted Hertzian waves, which render
radio communication impossible. It
doesn't prevail over the whole territory,
but occurs in bands or strips. Batteries
are liable to decharge in certain areas,
too. and compasses refuse to point
north. The Zone acts as a great magnet,
attracting |arge quantities of meteorites,
which occur occastopally in “‘ showers.”

It is also paradise For the amatenr.
geologist or archeologist. A” enormous
variety of minerals can be Found, high
quality fossils are abundant. and anyone
with a sharp eye can fmd a dozen arrow-
heads in a day’s wandering. Long before

it got its name, the area was a sacred
place for native shamans. who some-
times travelled long distances to perform
rituals and healing ceremonies. We were
the first” organized group of artists to
make the pilgrimage.

We came in early December with our
tents, sleeping bags, and equipment, and
settled in among the stones and dust
near a watering hole known as
Mohdvano, one of three oases in the
region. Apart from the shade of ahand-
ful of mesquite trees, our only protec-
tion From the desert sun came from the
straw or Felt hats that we all wore so
religiously that | can still clearly recall
each person’s hat. The rattlesnakes,
tarantulas, and scorpions were mostly
holed up For the winter, but cactus
doesn’t hibernate and there were several
billion spinesto dea with. Once we
learned the rales of relationship with
these stubborn, steie, heroic plants, they
became a source of ingpiration. They
ended up winning a prominent place in
amost everyone's creative work.

0" an average day, we were up shortly
after dawn. After breakfast around the
campfire, we were off into the desert,
occasionally in pairs or teams, but
usually aone. The artists worked on in-
stallation pieces at Four different sites.
The musicians experimented with plants,
stones, and other objects to discover
their musical potential. The film-makers
trailed us to record our activities.

For the writers, it was not a place ta

devote much time to writing. It wasn't
comfortable enough. One sat on the
ground with no backrest, because it was
dangerous (scorpions) to lea’ on things.
| Found this position tolerable For no
more than two hours at a time. Mostly, |
took notes.

Jeanne MacDonald Pokier, a Métis
poet from Quebec, Found a meditation
spot hiih or a hill, where she eould look
out over miles of desert. Although she
wrote several short poems. she produced
most of her work back home. several
months later. Vancouver writer/poet
Norbert Ruebsaat recorded interviews
with al of us, which he later edited For
radio, but the poetry that came out of
the desert experfence didn’t begin -to
flow until he teo had been home For a
while.

To me, it seemed ridiculous to wield a
pm when so many beautiful stone,
Fossils, arrowheads, and other treasures
offered themselves to my fingers. Get-
ting the desert down on paper would —
did — come later. It till does. | can't
toss a log into my woodstove without
recalling the little gnarded cactus roots
that | prized so highly For my cooking
fires in the Zone.

One opportunity the project offered
was the chance For various artists to
watch each other wotk. At best, the
writers | know have superficial notions
about the art world. Axtists suffer from
the same isolation (although | know
more artists who read novels than
novelists who look at art).

| recal @ exchange | had with Ben-
jamin Meda just after the project. He
burst beaming From his video studio in
Durango, Mexico, to tell me that the
images he had filmed a my reading were
so good that he planned to let them
stand alone, without the recording of my
voice. We laughed about it later, but at
the time | told him a writer might have
different priorities about sound and
image — especialy where it concerns her
own reading.

But Medel and Carlos Majul, our
other Mexican fdm-maker. were the
only ones who Felt they eould convey the
significance of the project withodt using
words. Performance artists Silvy Panet-
Raymond and Francisco Garcia both
wrote lively, imaginative descriptions pf
their ventures, as did Richard Martel,
editor of INTER magazine and artistic
jack-of-all-trades, sculptor Lise Labrie,
and composer ‘Hildegard Westerkamp,
The short texts by my Mexican husband,
Domingo Cisneros — who originated
the project — read like prose poems.

With the help of the Quebec ministry
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of cultural affairs, the Zone of Silence
Rarti cipants have produced a show that

as run at the Musée du Quebec in
Quebec City and the Ottawa School of
Art, and will travel to other cities in
Canada. Mexico, and Europe over the
next 18 months. In the meantime, we're
going back. Cisneros and | will revisit
the Zone this summer, and the other
pmjea members are discussing another
stay in the spring of 1987. Silence likes
company. -WANDA BLYNNCAMPBELL

Lord of
the rings

HOW TO BRIDGE that long-distance feel-
ing between poet and public? For as
many as 3.000 telephone callers a week,
the answer is an extension Of the oral
tradition: Dia-a-Poem, operated by
Fortner Anderson, publisher of Dromos
Editions in Montreal. At theend of a
particularly hectic day, the taped
message on Anderson’s Codeaphone
2540 answering machine is so worn that
it spookily fades out and in like the voice
of a spirit medium.

So far callersto (514) 843-7636 — in
letters, it spells out THE-POEM — have
heard readings by more than 35 of

McCLELLAND

AND

STEWART
1S proud Of ItS
“45 Below" Authors

Aritha van Herk
David Adams Richards
Juege Turner Hospita

Mett Cohen
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Montrea’s English-language poets.
TQBI include veterans such as Leo Ken-
nedy reading his erotica; visiting
dignitaries like Erin Mouré, Pat Lane.
and Lorna Crozier; younger rose-pickers
such as Peter Van Toorn, Endré Farkas,
Bill Furey, Anne McLean, Brian
Bartlett, and Michagl Harris; and bud-

ding rookies like Noah Zacharin,-

Howard Tessler, Esther Ross, Johanne
Lafleur, and Margaret Chiistakos. (Free
Verse, a similar service organized in
Ottawa by Deborah MeMullin, can be
reached at (613) 738-0604.)

' Anderson’s labour of love runs on a
rng and a prayer. The Word book store,
Argo BooEs, The Double Hook, Steve
Welch Books, Véhicule Press. and
others have chipped in the $50-a-week to
support their chosen authors. Other

funds have come out of Anderson’s

pocket and the proceeds fmm Clifford
Dug}/’ s first book, Biue Dog Pius. The
taped presentations conclude with infor-
mation as to where each poet’s work can
be obtained. Like putling running shoes
on a caterpiltar, it helps-their books
move faster.

'With more sponsors, Anderson would

set up two or three more lines. His ambi- *

tion is to include francophone poets and
eventually works by censored or im-
prisoned Thii World writers. He has
already taped Filipino poet Edmundo
Farolan, Spain's Manuel Betanzos San-
tos, and the multi-talented Chilean
Renato Trujillo’s “lcarus’:

With my hands

Jorever

entangled in the

siring of a blue kite .

changing colours up above

You keep asking:

“What are you doing?

al yourage...”

I repeat 1o you

what you already know

by now:

“Let me dream

with my hands

'M »

That is perhaps somewhat the way
New York poet John Giorno, originator
of the Dial-a-Poem in his own city, felt
when the FBI descended on him follow-
ing atape by Diane Di Primathat told
how to concoct Molotov cocktails and
home-made bombs. Shortly after her
reading, someone had bombed the IBM
building..

Anderson’s closest brush with the law
came in the form of an envelope from
the dreaded Office de la langue
Sfrangaise. He opened it up only to
discover acrisp one-dollar bill from a
listener in Pointe Claire who requested a
catalogue of the Dial-a-Poem poets.

Asfor telemarketing, |ate one night a
Iocel rock station relayed *tape over the
airwaves Of Robin Potter breathily
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emoting: “This field enters all
possibilities:/finger-length variations of
weed and grass/pry open my rib cage.”.
“Hot stuffl”’ the DY hooted.
The silent ones, the beautiful heavy-

. Dbreathers, or a Ron Everson hauntingly

intoning. *‘nome knows where we are”
— thebellringers for poetry are still out
there. The lines are busy. ~ —RAY FILIP

Taking it to
the streets

IN A DAY When most Canadian writers
are sustained by teaching jobs and arts
grants, one man stands out. For the past
eight years, Crad Kilodney has been
writing and selling his own self-
published books as his sole occupation.
Six days a week. Kilodney can be found
strategically |ocated on the streets of
Toronto, his briefcase by hisside and a
sign hunﬂ around his neck that pro-
nounces him “WORLD’ S GREATEST
AUTHOR."

“Most of the time on the street | just
watch the urban rebets go by,” says
Kilodney, author of Sex Slaves of the
Asiro-Muiants and 14 other books;’
“and most ignore me. Most of the
human race Is truly pathetic. Red
civilization hasn't arrived yet on this
plamet. | write mostly humour because it
provides psychological relief. If | didn't,
| would be crushed by the weight of my
own seripusness. |t'S No accident that a
lot of my humour islaced with tragic
motifs.-

A sample, from his short story “Mr.
Schlepp and His Ace Mechanic”:

It"sa rare individual Who can manage to
|0Ss his job and his wife on the same day
and, wha's more. be taken completely
by surprise jin both cases. That these
events Struck Sidney Schlepp as unfor-
seen bolts out of the blue says some-
thing about his judgement. That they
struck him ON the same day SAy'S some-
thing about his luck.

Kilodney's satire on academe, Pork
Colfege (Coach House Press), isonly the
third of his books not to be published
under his own imprint. Charnel House.
In the past he has produced such
memorable titles as Lightning Struck My
Dick (Virgo Press, 1980). Lately,
however, he has taken tocolour-coding:
hislast five titles have been The Orange
Book, The Green Book,. The Blue Book,
The Yellow Book, and The Searlet
Book. Bacli contains the worthy boast:
“Charnel House is a private imprint
dedicated to artistic freedom and free
enterprise.’?

“I"'m very respectful of local mer-
chants,” says Kilodney, Who devotes
more than 50 hours a week to peddling
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his books. “| like to be on a main Street
with a good flow of pedestrians. | avoid
trendy areas such as Yorkville Or Queen
Street West, as well as specialized areas
such as the University of Toronto cam-
pus. Selling takes place either in a vacant
doorway or against a plain wall of a
farge building.

“There is “0 advantage whatever in,
standing near a book store.. | used to sl
“ear the biggest Coles in Toronto, and
the clientele would completely ignore
me. | try to work various locations
because. people in Toronto are such
creatures of habit that they tend to-
follow the same paths every day. Eve’
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by crossing the street you see a different
crowd.”

Bom in New York and a graduate of
the University of Michigan, the 37-vear-
old Kilodney has “no formal training”
in literature or credtive writing. (He has
a degree in astronomy.) Nevertheless, he
usually manages to sell a press-run of
750 copies within six months. His profit
for an investment of $800 is generally
about $1,500. )

“1 had bee” published in quite s few
small magazines i” the U.S., Cdnada,
and England,” he says,+*‘but | came to
the conclusion that this wasn't good
enough, because it had no impact on

)

- s

anyone or anything. | may get published
by othersin the future, but I'm.zot 100k-
ing for a publisher. ‘ Ike main reason is
that | can make more money doing my
own books and selling them on the
street.

“l figured that such &' audacious
move would attract some attention and
help me cultivate a local readership. |
didn't see it asan end in itself at the
beginning, but | know the best thing is
just to keep doing it and not think of the
next stage. I'm ‘aiready doing better for
myself than the majority of literary
writers in this country.”

— GRANT DAVID SHILLING
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Offensive. language

If a company’s product Is communication,
Is It too much to expect that Its
employees be able to communicate well?

By Bob Blackburn

HE MAIL SENT to thiScoluma leads
me to believe that many people
wore?/ about the fact that the
careful writer isan endangered
species. Others who write profes-
sionally on this subject share that
belief, but can take little comfort
from it. The wrong people are
worrying.

As a consumer of the products
of the communications industry, |
think 1 can guess the identity of

some of the nen-worriers.

My list includes the president of the
CBC. the publishers of almost all the
Canadian periodicals | see,, the head of
every broadcasti n%operaiion whose pro-
duct enters my home (and | do “ot
except TVO, the Ontario educational
TV channel), the Ontario minister of
education. many Canadian book
publishers. .. but why go on? You get
the point.

| could be wrong. Perhaps some of
these people do worry, but think that to
do anything about it would be &' abuse
of their great power. | would welcome
any evidence that any one or more of
these people is doing anything effectual
to stem the decline Of careful writing, or
is troubled by it, or is eve’ aware of it.

Someone (not aa on-the-spot
reporter, who might be pardoned, but
someone sitting at a desk in a Toronto
office) wrote tbls sentence in a report on
ahote fire: “No Canadians are believed
among the dead.” Whether or not this
statement has any validity is a question
best |eft to the mystics, surely it was
irrelevant to the report.

I e Y R

1, thank Kennedy Wells of Alberton,
P.E.l.. for a letter reminding me of a
report, bye senior CBC-TV reporter, on
the visit to Washington last year by the
Prince and Princess of Wales: He writes:
“ [She! said they had opened an exhibi-
tion of ‘aristocratic British artifacts’ and

that at a press conference later, jour-

nalists were treated to the ¥arcane sight’
of the Prince answering questions for
the Princess." | had seen that newscast,
but had decided against singling it out
for attack; it would have been too easy a
target.

Nor will | now say anything more
about it other than that It is one of
thousands of reasons that the president
of the CBC is at the top of tbe above list.
1 feel strongly that the CBC should strive
to set an example of excellence in the use
of our two official langnages, and it
might be appropriate to mention here
that one of the first little economies im-
posed by the incumbent president was to
effect the retirement of the corpora-
tion’ slene official watchdog of English
usage and turn the position INtO a part-
time job.

| am h-cd by the fact that the

Globe and Mail continues tO publish
letters from readers eritieal Of its errors
in usage, but not by the fact that both
the |etters and the errors are increasing
in frequencK. Again, | fed that a
ublication that styles itself “Canada's
ational Newspaper” should strive to
Set an example; the mere cheerful con-
sumption of humble pie is not enough. (t
will not cite anything fmm the sheaf of
clippings lying beside my keyboard, save

D

to mention that William French's
|foredictably well-written review Of the
ederal government’s new guide to

English usage — which | discussed here
last month --*bore a headline that con-
tained one of the commonest and most
egregious grammatical ecrors knownto
man: the misplaced modifier.)

| took a few minutes away from the
keyboard %'ust now to watch a forecast
by one of our most venerable TV
weathermen. He warned me of the
impending arrival of an air mass that
was **moving iN an easterly direction.” |
have bee” watching this fellow for about
aquarter-century, always wondering if
hi employer had ever thought of men-
tioning to him that he Brobably would
not suffer aloss of credibility were heto
say “‘moving eastward." Employers did
that sort of thing when | was a boy, but |
believe it has gone out of fashion.

If | had control of an operation. great
or small, whose primary pitrpose Was
communication, | think | would require

- of the communicators | hired that they

communicate well, but I supposethisisa
bizarre fantasy.

No pnblishing or broadcasting enter-
prise | am reasonably well acquainted
with iswithout at least a few employees
who eare about careful writing as deeply
as do you and |, but very few that |
kiiow Of are run by people who care (or
know) enough to do anything about it.

‘Please continue writing to me, but
send a copy to someone Who can do
something about your complaint. ‘He
might have someone in his employ who
could explain it to him.O
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The apprenticeship of Paul Quarringtsn

One of the newly acclalmed “10 best young Canadlan _
writers’ seeks to make ordinary characters seem extraordinary
and extraordlnary characters seem human

By Barbara Wade Rose

A L e R e R e L L

This wonderful place was on loan o me

by Professor Harvey Benson, Who

teaches English L anguage and Litera-

ture at Chiltast University. |t IS Harv's

belief that | am ayoung writer of great

promise, and it's g00d he has tenure if

ke's inclined 10 believe such things.

— The Life Qf Hape

BEARDED PAUL QUARRINGTON, a
32-year-old writer Of great promise, Sits
in a bar a few steps north of Queen
Street 0N a windy afternoon in Tomato.
He sips a beer and munches on chicken
wings as he describes his reaction lo
being named, only days before, one of
the 10 but Canadian writers under 45
years of age. .

] was prepared to be philosophical,”
he saysin alow. slow voice. “Then they
caled me up and said, ‘ Y ou know this
list, 43 Below? | said, ‘Yes, and I'm
prepared t0 be philosophical about it.”

Paul Quarringlon

They then Said, “You don't have to be.” ** He thinks for a
second. ““I felt good, because | hate being philosophical.”
As the author of three novels, of which Home Game (1983)
and last fall’s ‘The Life of Hope (both published by Double-
day) have received considerable but not always flattering
attention. Quarrington is resigned to being philesophical.
Maclean’s vilified Home Game as “that saddest of occur-
rences, a joke at which no one leughs® and then referred to its
“whimsical style* in a subsequent (more positive) review of
The Life of Hope. Home Game was included as a favourite
among 1983 books by Toronto Star book critic Ken Adachi,
who recently, Quarrington fecls, “had |o go out of hisway™ |o
find something positive to say about The Life of Hope., “ Some
people are saying The Life af Hope didn't get the reviews
JHome Game did,” Quarrington comments. *‘I'say that's OK,
because Home Game didn’'t gel them either.”

PAUL QUARRINGTON, his two brothers, and a sister grew up in
Tomato' s suburbs, the children of a ‘psychology professor
father who still teaches at York University and a child-
psychologist mother, now deceased, who practised her profes-
sfon occasionally on Tony, Paul, and Joel. “ She used to like lo
devise tests and give them to us,” Quarrington remembers.
“We got very good at knowing how to alarm her. We could
fake all sorts of sexual deviances, shock her, and make her put
the tests away.”

Music beats an insistent rhythm in the Quarrington blood: a
great-grandfather who was a harp-builder, lots of music
teachers, church organists. and opera singers. and a father
who played the trumpet in his youth. Joel practised the double
bass four or five hours a day and now |s a distinguished con-
cert musician. Tony (aside fmm writing a doctoral thesis on
EzraPouad) became a singer and guitarist with Joe Hall and
the Continental Drift and the author of such original composi-
tions as “King Kong” and “Hawayah.” (His 1978 biography
noted, “We can |ook for similar compositions in the future.
barring Some major breakthrough in psychotherapy.”) Paul,
the middle brother, also spent five years in Joe Hall’s band,
tapping away at a typewriter in the morings when he wasn't
quite awake (“1 don't like to get my brain involved — it's too
smart for its own good”) and strumming a guitar at night.
Despite some plan lo form afraternal trio, however, music was
never intended to dominate Paul’s life the way it did hi
brothers . ,

“I knew fmm ever since | could remember that | wanted to
‘be a writer,** Quatrington Says as he looks out the window al a
streetcar rumbling past. “At around 20 | decided ,to write

serioudly, and wrote some long short stories. |t scems to me
that | bad a lot of technieal problems to work through. Of

course, Some people might say | shouldn’t be so quick to say
had.” » )

‘Two years Of studying English at the University of Toronto
only convinced Quarrington that the academic mute to CanLit
was not for him. He learned by reading other writers, John
Gardner being a particul ar favourite, and workingwithout the
benefit of writers workshops er Canada Council grants. He
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supported his habit by working ata variety of jobs. “I was
pretty good in the security field,” he recalls. *“I could aways
go back to that. It's a good job for a writer — they lock you in
aroom and make you read all night.” Although he describes
himself as “pretty shy,” he learned to plant himself in bars
and listen when patrons opened up to hi about their lives;
new bars and the bar cars on trains are a continuing source of
new material.

During his apprenticeship he began to pat down on Paoer a
hi_improbable story about ab all team of, well, freaks.
Quarrington has never talked to such people and dees not con-
sider himself an expert on baseball. The world he created in
Hbome Game grew out of his imagination and ability to
observe.

Elsewhere iN the andicnee & woman fafnted with a short, breathy
scream. Slowly the Hlﬁpopotamus Boy turned his head in her
direction. The groan that was his speech became louder, more
insistent. ‘The children began to jeer at him: the mea murmured
sullenly. The Hippopotamus Boy turned and walked behind the
curtains. It took some moments for the people to settle down.
Nathanazel's eyes didn’t dry. even after he could no longer see thc

boy. — Home Game

“WHILE | WAS growing up one of the things the Canadian
Nationa Exhibition had along the midway was a freak show,”
Quarrington recalls. “| even forget how they advertised him,
but what it was was essified and withered away and all gnarly,
and maybe they called him the Frog Man or something,
because be had little fIipﬁers for arms and no use of his legs.
They wheeled hi out to the centre stage. The girl | was with

was quite taken aback, sort of gasped audibly and bad to hold
on to me for support. | remember the way he looked at ha—
he was so full of concern. He mast have known why she was
alarmed, but he turned to look at her because be was worried
about her.” Quarrington developed that incident into the
character of Bobby Merrill, the Hippopotamus Boy, along
with such others as a bearded lady, Siamese-twin Sisters, and
the Alligator Mao. “Maerrill is the ugliest guy who ever lived,”
Quarrington notes, “but if you talk to him that's not his prob-
lem. He doesn't even consider it. He's worried that he might
not be as eourageous as he could be.”

No baseball team would be complete without someone to
play against, SO the opposing team in Home Game is made up
of thc House of Jonah, a religious colt. Religion, particularly
fundamentalism — a subject that fascinates Quarrington —
lends alittle divine inspiration to both Heme Game and The
Life af Hope. Although his parents were agnostics, Quarring-
ton can remember a period when his father would go to a dif-
ferent church each week. (“He seemed to like the Buddhist
temple most.*) Asahboy Paul decided to attend church for a
while, and now has “afairly religious side” aswell as an avid
late-night curiosity about television evangelists. Bearded,
robed Tekel Ambrose, leader of the House of Jonah, is,
Quarrington feels, “a pretty admirable person. despite every-
thing” — including his desire to drive the circus fresks from
town. Joseph Benton Hope in The Life Of Hope founds the
town of Hope, Oat., through a desire to develop an experi-
mental community along the lines of the Oneida multiple
marriage seligious homesteads in the United States — and is
murdered for his efforts. *I think religious fundamentalists

The top ten

A new list introduces the best fiction
writers of the ‘post-Atwood generation,” but not
everyone Is likely to agree

THE NIGHT Was appropriately chilly
as the writer, critic, and bookseller
gathered in the private upstairs room
of asmall French restaurant in down-
town Toronto, Martinis and mineral
water were poured and paté passed
around as the three discussed their
favourite young writers. Theo, one
by one the books were piled on the
table, discussed and evaluated, as
Margaret Atwood, Robert Enright,
and Beth Appeldoom distilled the 59
entries down to 45 Below — the 10
best Canadian writers under 45 years
of age.

«It took two or three hours to
arrive at a final decision.” says
Gordon Montador, national director
of the Canadian Book Information
Centre (CBIC), Who hosted the din-
ner, “I think half the list was filled
people who had tumed up on all
three judges’ lists of finalists. Theo
there was alot of negotiating — and
afew very firm statements.”

The winners: Sandra Birdsdll,
Janette Turner Hospital, Susan
Kerslake, Paul Quarrington, Sarah
Sheard, Aritha van Herk, M att

Cohen. Bharati Mukherjee, David
Adams Richards, and Guy Vander-
haeghe. Most arc in their late 30s and
— except for Mukherjee, who now
lives in the U.S. — they represent
most regions of the country, with the
notable exception of the West Coast.
The 10 arc to be flown by the CBIC
to Toronto the first week in March
for a presentation ceremony and a
Friday-night bash at Harbourfront
tbat is scheduled to begin with afive-
minute reading fmm each writer.

“We believe the Hst is fairly
representative Of the state of Cana-
dian fiction today,!” said Baright the
morning after the judges dinner.
Atwood and Appeldoorn both
declined to discuss their choices,
believing that too many questions
might be asked on who they left oat
rather than Who they put In. Men-
tador insists that the choices were
“inclusive rather than exclusive,”
and points out. for instance, that
both short-story writers and novelists
were eligible to be chosen.

The |dea of 45 Below originated —
Montador frankly admits he stole it

— with the “Best of Y oung British
Novelists’ promotion campaign
three ea/ears ago, which meore than
tripled book sales in Britain for its
duration. With the exception of the
“First Hundred Canadian Novels” in
1980, little has been done to promote
the collectiveexcellence of Canadian
writers — and nothing, Montador
believes, has turned Canadian book-
buyers to younger writers, what be
calls the “post-Atwood” generation.
“Atwood and others Of her calibre
benefited from the nationalism of the
early 1970s,” be says. “But what has
there been since then? These are
excellent young writers. and they
deserve something like that.”
Montador expects some negative
feedback to the judges’ choices. B.C.
critics might want to come up with
their own list, ard those who believe
that older writers deserve some pro-
motion might make up a ““best of”
list too. *‘Quarrel with It, argue with
it, do whatever you want.” be says.
““1t can only be good for more Cana-
dii writers if you do.”
— BARBARA WADE ROSE
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PR NIGHT WIND
NIGET W@D T. li. Smith

{HZMTH

A spine-tingling historical
adventure set on the B.C.
coast dkl)m ng tE% l790's.,g
oung boy Is kidn

ocalgl ndl)én_s who %%Rgg/e /
he has specia powers that
enable him to com-
municate with animals.
T. H., Smith has published
more than adozen non-fiction titles and short
stories. In 1983 he was awarded the Order of
Canada for his extensive work with children.

For ages 8-12. A Viking Kestrel Book 812.95
THE DARING W
GAME el ‘

<t Pearoon ng Game

—

Eliza’s latest friend at her
new boarding school is
Helen, a mischievous,
unpopular girl who -
institutes a daring game
that quickly escalates to
the point where the girls in
the dorm face expulsion
from school. The result is
amora dilemma for Eliza.
Kit Pearson. alibrarian in Vancouver! won third
prize in the 1985 CBC Literary competition’ for
kuvenlle fiction. For ages 8-12. A Viking.

h1T FEAKSORN

estrel Book 513.95
[ﬁtﬁ HANT OF THE HAND OF
pesguiy ROBIN SQUIRES
=Rl Joan Clark

From the author of wild
Man of the Woods.

) Joan Clark weaves fact
and fancy to create Robin
Squires, afictional English
boy caught up in the
B¢ mysterious events
“+ surrounding the treasure
++ and secret tunnels on Oak
Idand. Now available in

paperback. For ages 10-12. A Puffin Paperback

$3.95

Penguin Books Canada
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take it too far,”’ says Quarrington, " DUt | still think they're a
cut above peaple who couldn't be bothered to believe in any-
t.hing.”

My experience asa writs (two published novels, mixed
reviews. modest sales) tells methat what | should de ispry open
Nathanael’s mind. | should reveal his thoughts, as he was no
doubt considering his past right that very instant. But my grand-
father says no — and for emphasis he slams his cane on my
tabletop.

““Why not, you old fecble fool?”*

My pgrandfather’s eyes and veins bulge and he says,
““Beececause —'* through a clenched tooth. Then he relaxes with
a sigh. “Leave the poor man alone.””

= Home Game
WHEN HE WAS writing Flome Game Quarrington wanted a tale
Of mythie proportions, so he added a myth-maker in the farm
of the narrator’s grandfather, who arrives on his doorstep, sets
tire to his haf-finished novel (“atae of sordid sex between

The Life of Hope is not Quarrington’s
second novel. If you count The Service
(which he never does), it's not

even his third. Another manuscript

— about an industrial-league goaltender
who plays in a never-ending overtime
period — was accepted but shelved after
Avon Books suspended its Canadian line

sordid people in sordid places™), and threatens kim until he
tells the Story. The grandfather may also represent, perhaps
unconscioudly, the conflicts and difficulties involved in writing
a book. “When | was writing Home Game, | didn't think
much about it,” Quarﬂ;ﬁton says. But after the first book was
published, “I sort of sufered badly from the second-novel
syndrome.”

The Life of Hope isnot Quarrngton’s second novel. |f you
count The Service (which he never does), it’s not even his
third. The Service (Coach House Press) tells the story of
Horace Hodgkins, a much-afflicted fellow Who unwisely
accepts aman Named Argyle’s offer to solve all his problems
for $50. A third manuscript, Logan in Overtime — abOUt an
industrial-league goaltender who plays in a never-ending over-
time period — was accegtgq by Avon Books but shelved after
the firm suspended its Canadian Jine.

IN the meantime, Quarrington had begun a novel about a
writer (also named Paul) \l/lv%o holes himself up in a friend’s
house to try to write a novel. “When he gets there he's writing
for all the wrong reasons,” Say'S Quarrington. “ A lot Of the
book is aboutnﬁls not being able to function while he has
adopted this cynical, world-weary stance.” As he discovers a
topic that interests him — the life of JoSeph Benton Hope —
the narrator says, “I began t0 Sense that | was being granted a
reprieve, that I might yet avoid the fate of becoming a TV sit-
corn writer or, worse yet, a book reviewer.”

Quarrington |aughs when reminded Of his dig. *“There’s a
certain amount of Me havigg fun.” he sqys. But there is an
edfe to his voice,

N The Life of Hope, Quarrington concentrates on meaking

B I A i PR M £ 8 St



S LAt T PSR RPN PR TP LE S SRSt JOSSRT 1. DAL S-S W ¥ SLL AP ot SO A LI Yer SR S £ S B L 4 ~C A o -0l LR o Rl

Permanent pleasures.

Introductory Membership Offer expect to pay consjderably more in o Special member’s prices for the
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Baok-of-the-Month Club © You would offered during the next two years including sbipping and bandling.
For almost half 2 century Will and
Ariel Durant traced the continu-
T - ! . The S ltydofworld h:stoqtr;e tl:::ll rtelhcsons
[N = :JJ‘-‘_:!' __é ) 7_."’,‘ e Reuse: a a an hﬂoso .es p ==
R : by Will and Ariel Durant sciences, the customs and con-
quests —to show the foundations
for 347;50 of soclety today. The Durants’
illustrated masterwork is history
come alive in all its dimensions.

The Decline -

and Fall The definitive Bury edition of the most
ofthe acclaimed history of all is newly available
o on long-lasting, acid-free paper. Quarer-
RomanEmPlre bound In genuine leather. this Niustrared
%’E dward Gibbon :g;gﬁ]-volume set makes-unforgettable
ted by ).B.. Bury g

or37.50

The Compact Edition of The

Oxford English Dictionary | Remembrance

_ 1rs30.95 bt 4

- for 520
Through a special photo-
reduction process, every ) ]
word of the original This major new trandation of
13-volume set has been Proust’s masterpiece Includes Six
reproduced in this two- new segments and many other
volume Compact Edi- passages that were not in the ori-
ton A xdl::lfniﬁring glass ginal version. All seven narts of
isincluded in special the work have been combined into
slipcase drawer. three elegant, boxed volumes.

BOOK-OF-THE-MONTH CLUB® &
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“ . Paul Quarrington ushers a new side show of
eccentric characters into the circus tent of Cana-
dian bumour writing.”
‘(Brian D. Johnson, Maclean’s)
“ . one of the most fertile and delightfully twisted
imaginations in Canadian fiction. ..
{Edmonion Journal)
“ . . a fresh and zany voice in the sometimes som-
bre halls of Canadian fiction.”
{William French, The Globe and Mail)

$19.95 Doubleday Canada Limited
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Be a Life-saver . . . Be a Kidney Volunteer

Arewo years old, Bran knovs a lot abont waiting.
Right nov. Brian is waiting fora kidney :
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ordinary characters— the regular patrons of a bar called The
Willing Mind — seem extraordinary. | suggest to him that such
a task might prove more difficult than making the extra-
ordinary seem human, as be did in AHome Game. Quarrington
disagrees politely. *“I believe that people don’'t need amy
embedl lishment,” he says, glanting at acouple of patrons argu
ing over a sportscaster on the TV above the bar. “If we were to
pick any one Of these gnys and have along enough discussion
with hi, you' d find out something. Maybe be was the world
champion tlddly-wink player or has visited every country in
the world, | don’tknetw. People just aren’t asboring as people
liketo believe..”

“Here's the great Canadian novelist!” roared Harvey, blocking
MY only avenue of escape. I covered my private parts and made a
valant atempt to smile.

— The Life of Hope
QUARRINGTON NOW 15 at Work on amother novel about three
male childhood friends, two of whom *“conspire to do some-

‘People don'tneed any embellishment.

If we were to pick any of these

guys and have a long enough discussion
with him, you'd find out something.
Maybe he was the world champion
tiddly-wink player or has visited every
country in the world. People aren't

as boring as people like to believe’

thing lousy to the thirdlater in their lives.** Hejs writing “with
a renewed sense Of vigour these days’ Since acquiring new

restige as one of the under-45 elite. To help support himself,
ﬁe also worksina Toronto book store. where buyers of his
novels arc favoured with an autograph. (**The staff fike to
stick them in people's hands.”) What he, would like most is
*“enough money to buy a big block of time | could write in.”
Writers deal in time — a little here, alittlethere.

] think as you get older you start to panic,” he says.
*Americans tend tO put out three or four books — you've got
to make sure that every book counts. British authors, they put
out 20 or 30 by the time they're 50 and sort of go for an
average. \We[in Canada] havea choice. | kind of think |'ll go
for the average.”

Quarrington jokes about the power of established, best-
selling authors like James Clavelt ﬁ"Five mill, that’s what I'm
going to ask for next time") and tells how he and a friend con-
sidered hauling’ out thecanvas and brushes when they heard
that artists attracted mere women than writers did. Press him
about writing as a career, however, and he concedes that all
the hours at the typewriter do mean more to him than mere
status.

“Y ou can have something legitimate that you want to say,”
he says in his slow voice, “‘I’ve got seven or eight |etters from
people who seemed genuinely affected by abook of mine. One
girl said that before reading Home Game she had felt pretty
pissed off about the way things were going, andnow she felta
bit better.” He pauses. “ That tends to make things worth-
while.”” O
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Third impressions

Fra mentarg and redundant, the fina book
In Grtrude Story’s trilogy Is incomprehensible
without having read thefirst two

By Cary Fagan

The Way Lo Always Danee, by Ger-
trude Story, Thistledown Press, 130
pages, X20.00 cloth (ISBN 0920066 66 6)
and $9.95 paper (ISBN 0 920066 65 8).

It Never Pays to Laugh Too Much, by
Gertrude Story, Thistledown Press, 139
pages, $20.00 clth (ISBN 0 920066 36 0)
ad $9.95 paper (ISBN 0 920066 87 9).

The Need of Wanting Always. by Ger-
trude Story, Thistledown Press, 1%
pages, $23.00 cloth @SBN 0 920633 00 5)
and $12.95 paper (ISBN 0920633 01 3).

THE TRILOGY FORM iS usually associated
with genre literature such as science fie-
tion or fantasy, or with autobiographical
works. each volume correspond n? to
the early, middle, and |ate years of alife
Authors like Robertson Davies who can
create an absorbing narrative line use the
trilogy to extend their stories, stringing
eager readers along from book to book.
Something mysterioudly religious may be
in the form too. corresponding to the
triptych in visua art. With the publica-
tion of The Need of Wanting Always
Saskatchewan writer Gertrude, Story
completes her ““Alvena Schroeder
trilogy” and proves herself unconcerned
with most previous notions of the form.
Story isn’t ever writing novels but short
stories. and she usesthe trilogy just as it
suits her, thank you.

Not that no discernible form is evident
in the three books. The Way to Always
Dance (1983) traces Alvena’s life into
her 50s. Jt Never Pays lo Laugh Too
Mueh (1984) backtracks to her child-
hood, and the new book gives us
Alvena’s final years and her death. But |
suspect that Story, an instinctive rather
thar technically sophisticated writer,
“ever planned a trilogy; the first volume
stands on its own, and the second seems
to have sprung from a belated desire to
relive the most resonant moments of
Alvena’s (and perhaps Story’s) persond
experiences.

The Way lo Always Dance begins
Story’'s penchant for awkwardly lyrical
— and impossible to remember — titles
such as “What Makes Two, Makes
Three’ and “Too Long, Too Long, No
Dance.” The voice is unschooled and
emotional, as if it rose directly from the
earth tilled by those strict Lutherans

who hold to German as the holy tongue.

The mgjor events of Alvena’s life that
are deployed here will be returned to
again and again.in the later books. She
grows up on a farm. daughter to a good
man and a prissy, flirtatioys mother
(Alvena’ catches her embracing the
pastor). Still a teenager, she moves in
with ha haf-brother. David Schroeder,
pretending to be hi “hired giel.”
Alvena, not brought up to express her
feelings, has a hard time admitting she
loves him, and when she finally ¢an
David accidently blows hisown head off
with a shotgun. Theo follows a brief
marriage, an affair with a man named
Joshua, and finally a move Lo the big
City — Saskatoon.

While the stories drag sometimes, they
can suddenly flarebrightlv. In “The
Whitest of Feathers™ some |ocal boys
give David Schroeder a feather, mocking
his cowardice for not going off to fight
in the war. Smiling, David sticks the
feather into hi ‘*big half-b-breed hat.”
Story skims over conventional events
like weddings, her attention drawn to

.more personal emotional haf)peni ngs.
t

When some internal and subtle change
takes place, Story f- the moment,
such as this little power struggle between

Alvena’s parents won by her father:
“then | saw Mama' S eyes go funny. For
thefirst time ever | saw them lose their
everything.” _
Alvena’s father dies of cancer; it
seems her men are always leaving or dy-
ing on her. But Alvena is a survivor, not

R e I

a victim, and Story has created a
modestly memorabl e character.

Story was right to return to Alvena's
childhood in Jt Never Paysto Laugh
Too Much, and although there are fewer
startling moments here the stories are
richer, mostly because of Alvena’s sen-
sitivity to the strains of a family so close
it borders on the incestnous. Keeping
track of who's who isn’t always easy,
and at one point Alvena says, “So I had
two Uncle Emils and | even had two
Cousin Emils, too. If Germans like a
name. bQy. almost evervbody gets
named it.”

A funeral. an impoverished girl's
birthday party, an uncle who joins the
army, an evergrown Schoolboy so horny
he “whumps® other boys against the
tool shed. But this is always Alvena's
book, the story of a young girl who
wants to live, to dance, She finds hersdlf
drawn to those who break the com-
munity rules and attracted t0 masculine

mbols such as the great Clydesdales
that walk in and cut of the picture.
Alvena is never able to pull back for a
wider view, but her very narrowness is
what gives this book its quiet power.

The Need of Wanting Afways is a
summation of sorts, sketching in the
final events of Alvena's lie. Joshua
returns, bringing along a pregoant girl-
friend. The girl gives birth and abandons
the newborn to Alvena, only to return
five years later with alawyer. (No sur-
prise here: the good things in Alvena’s
life dways get taken away.) Alvena
retires L0 Victoria, takes in as a boarder
adistant relative nagied Murray. and
learns to love the sea.

None of these events is as interesting
as Alvena's earlier experiences, but had
they been fleshed ont perhaps the stories
would have held together, Instead they
read more like fragments, incomprehen-
sible without having read the first two
books but largely redundant anyway.
Pages and pages are filled with Alvena’s
tiresomely repetitive memories of David,
Joshua, and her other lost loves. Half-
way through this book | thought that if
Alvena told how David shot himself
once again | would scream. And she did
tell it — again and again. Almost as
wearing iS the kind of fuzzily abstract
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writing that marred the fii two books
only dightly:

When you were young, you were a
wanter. You had toe many things; loo
many wants; tao meny WOr ds inside the
head or hovering 1ii hot honey bees
around it; t00 many words telling you
wants about things.

Conversations in The Need Of Want-
ing Aiways occur mostly between
Alvena and ghosts, usualy the late
David Schroeder. In the earlier books
these visions were more ambiguous, but
here there is no doubt that they are
actual souls from the other world. Their
words, however, are too mundane for
any suspension of disbelief and when
Murray’s dead father appears to instruct
hi to go back to school — well, that
seems a bit much.

Alvena's earlier determination returns
in the final stoty; the ghost of David
Schroeder must eenvince her to leave her
shrivelled body and become spirit. But
inTkhe Need of Wanting Always she has
largely lost her wa.l{. Leaving behind that
Saskatchewan oil, Alvena experiences a
loss that is just as great, aas, for Ger-
trude Story. O

Man about
the House

By David Colleneite

Mr. Speaker: The Maan in the Middle.
by James Jerome, McClelland &
Stewart, 175 pages, $19.95 cloth (SBN 0
7710 4403 8).

A QUICK LooX at the cover and onereal-
izes that this book is not about the
speakership of the House of commons
in a general sense but about James
Jerome and his time as Speaker. Since
very little has been written about Cana-
dian Speakers, one can applaud Mr.
Jerome's desire to sham his memoirs.
Yet thereader isentitled to be disap-
pointed in that Mr. Speaker is really just
that — the memories of one man re-
corded without an intellectually useful
conceptual framework.
Politicians invariably write books to
ensure that evaluations of their careers
are not left exclusively to historians.
They feel a need to “set the record
straight,” to put the best gloss on their
achievements and rationalize their
failures. Some politicians genuinely try
to educate the reader, while others sm-
ply wish to sham their experiences. Mr.
Justice Jerome tries to achieve each of
these goals, but does not quite pull it
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off. Unlike Jean Chrétien, who has
become a genuine folk-hero about
whom Canadians wish to know every-
thi nﬁ;, Jm Jerome's persondlity and
recollections are not as noteworthy, and
per haps should have bean kept to a
minimum.

Jerome does better in helping Cana-
dians understand the great, yet often
misunderstood institution of Parlia-
meat. At times he explains the workings
of Parliament in the sort of detail that
would do credit . a high-school Cana-
dian civies text. He has a fondness for
the young student, a fact underscored by
his establishing the parliamentary intern
program, a worthy accomplishment.

Them is more than a little apology in
Mr. Speaker for decisions taken by the
Chair. Frequently, Jerome reveals a
humility bordering on insecurity about
his actions. This is touching but
unnecessary because he was a very good
Speaker — sensitive, reasonable,
rational, and comprehending the
organic nature Of British parliamentary
tradition.

Most ‘observers who write about
Parliament — and who may have them-
selves served there — do no-t understand
the institution or its place in the evolu-
tion' of democracy. Jerome does, and
that is why this book is a little disap-
pointing. With his talent, insight, and
articulateness, Jerome could have writ-
ten atruly great book. He presided over
atumultuous time in the House, which
saw the rule of law flaunted by arbitrary
actions of Canada's security force, the
introduction to debate of ‘television, the
threat of separation by Quebec, and an
assault on parfiamentary privilege. He
could have shown us what Parliament
means to a free society, what a member
can accomplish, and how a government
can be held accountable.

He could have helped us resolve the
dilemma of ensuring that a duly elected
government, after exhaustive debate,
can expect that the will of the majority
should prevail in getting its program
through Parliament, while at the same
time ensuring that same government
does not trample on the rights of the
minority in being heard. Jerome does
deal with this issue but comes down on
both sides at once — athough he does
believe that the Opposition should, by
obstruction of proceedings and not by
division of the members. be able to force
the government to go te the people.

He could have dealt more theoreti-
cally with the challengeto parliamentary
privilege posed by the action of
Canada’s security forces and the revela-
tion of information that could come
under the Official Secrets Act. As well,
he could have helped the reader under-
stand that the real reasons behirid

demands for parliamentary reform
spring more fmm the inability of Cana-
dians to understand the true role of the
House of Commons as an educational,
expressive, deliberative chamber that
scrutinizes the programs of the govern-
ment and reflects the public mood rather
than awidely held yet incorrect view that
Parliament is government itself.

Instead, Mr. Speaker is one-
dimensional and descriptive, rather than
a coher ent examinatien of the speaker-
ship in Canada. In writing the book
Jerome appealsto the few of uswho
were associated with his time in the
House, interested in scraps of inside
detail, and perhaps to the curious stu-
dent who wishes to understand some of --
the basics. If he had broadened his
approach, he could havg given us aland-
mark in the literature of legidative
behaviour. | hope he will give us that
book yet. O

Nothing

ventured

By Debra Martens

85: Best Canadian Stories, edited by
David Helwig arid Sandra Martin,
Oberon Press, 176 pages, 823.95 cloth
ISBN 0 88750 589 9) and $12.95 paper
ISBN 088750590 2).

Coming Attractions 3, edited by
David Hdwig and Sandra Martin,
Oberon Press, 130 pages; 833.95 cloth
ISBN 0 88750 591 () and $12.95 paper
ISBN 088750592 9).
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BEST CANADIAN STORIES S a safe collec-
tion; all of the stories are good, though
none of them are surprising. Our liter-
ature seems to have levelled off in
quality — gone are the low dips of
failure. But gone too are the peaks of
excitement. Although enjoyable to read.
none of these stories left me squinting in
thelight of revelation, or breathless with
wonder, or listening to a rewarding
echo. ]

Many inclusions are predictable.
“Under the Hill,” a story fmm Marian
Engel’s The Tattooed Woman. is
accompanied by a preface in her
honour. Norma’ Levine, W.P. Kinsella,
and Joyce Marshall make repeat appear-
ances in the series. What is unexpected is
that Jane Rule' s *“Dulce,** a long por-
trait of the art patron as a young
woman, mar ks the first appear ance of
her work in the annual anthology.
Together the stories cover the range of
rural, small town, and city settings; the
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middle class deminates the pages (with
the exception of *The Accident,” by
Sheldon Currie).

The word **best™ has lost its credi-
bility, Past editors Clark Biaise, John
Metcalf, and Leon Rooke ambitiously
included stories that expanded expe-
rience, stories *‘not read before”; Mar-
tin and Helwig modestly publish (as they
put it in the 1984 edltlon) “storles that
were Written to be read.” This approach
creates a sturdy collection (with no attic,
no basement, no stomach-harching loose
floorboards) apparently aimed at a dif-
ferent audience from the readers who
were challenged by past editors.

Of the new writers introduced in 85:
Best and Coming Attractions, only
Sheila Delany’s work in the latter IS
disappointing. The tendency to tell
rather than show in “At the Pool”
results in condescending comments such
as “this oasis of pleasure and innocence
set in the horrendous lower east side.”
Her narrator has a remarkable inability
to rise above cliché: as she is about to
have intercourse with the lifeguard, she
thinks “ Am | another faceless one in the
series of faceless women. . ..” Similar-
ly, “Ferragosto® is a story of an en-
counter between an academic couple and
a misogynist, with State remarks such as
“And she talks as well.”
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contrast, Judith Pond's three
stozies skilfully weigh the
balance in relationships. be th as tem-
porary as those of a grou? arbecue
g“lsn t It Odd”) or as lasting as tbe
amily in

“Tolerance’
uneven

power struggle in which | was

descriptions of the smells )
farm life. *‘Scenes fmm a Pens on” by
Frances Itani, whose story “Grand-

- mother™ appeared in 84: Best, has the

cold humour of a Mavis Galiant Story.

Itani’s “Clayton” and “Songs for
* Children”’ are moving explorations of

attitudes to death and the past.

Unlike Judith Pond's serious ap-
proach to stereotyr:)es and Carol
Windley’s overly familiar theme of the
trapped housewife in**Moths,” Marion
Johnson's “ Coming of Age in Canada’
in 85; Best isa three-part examination
and development of the role of women
today. Her work is Innovative in form

and humorous in tone. Each section in-

cludes directive subtitles, disclaimers by
the author, and questions and comments
after each story. Part A, “Evelyn’s Tan-
trum,” is*'a short, childish story about a
six-year-old glrl named Evelyn® and
about her mother. who has “quite a

the analysis of the relation-

few” problems. In Part B, Elizabeth
gives Up her M.A. studies for a baby.
She accompanies her husband to the
Arctic and pursues her anthropological
curiosity and finds that “in the end, this
positive attitude proved to be the right
response.” In the last ment, Alice
rﬁlsght be Elizabeth Wltﬁer degree as
she is a sociologist who has left her
unhappy marriage. Johnson’s succinct
style Is refreshing, and the content of her
work is thought-provoking.

Of the stories in 85: Best, the two
most intriguing new works are about
separation. Robert G. Sherrin's ““Man
inthe Black Magic Box” is an inter-
esting collage of scenes and images. It is
also striking that the narrator, in talking
about the male protagonist, seems to
address the reader: “You are standing in
Place du Canada’; “Y ou take a deep
breath.” The disconnection that one
feels after a separation is represented
through an impersonal form of “arm-
tic.“. The father is both *“*yon’” and the
man in the photos in the candy box: his
daughter is introduced as a photograph
in a newspaper; tbe mother is the tall
woman hunched over tbe toilet with
morning sickness. The absence of com-
munication anong them is reflected by
their obsession with the boxes of photos
and |etters. an obsession with images.
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by Neil Bissoondath
Macmillan of Canada

by Robertson Davies
Macmillan of Canada

by James Lemon

DIGGING UP THE MOUNTAINS

WHAT’S BRED IN THE BONE

TORONTO SINCE 1918:
AN ILLUSTRATED HISTORY

James Lorimer & Co./
National Museum of Man
The City of Toronto Book Awards consist of $5.000 presented annually to authors of books of

literary excellence that am evocative of Toronto. This year’s winner(s), selected fmm the above
list, will be announced on Thursday, Februaj 27, 1286.

OUR LADY OF THE SNOWS
by Morley Callaghan
Macmillan of Canada

SPADINA AVENUE

by Rosemary Donegan
Douglas & Mclintyre Ltd.

TORONTO ARC-:
A CITY GUIDE

by Patricia McHugh

Mercury Books
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I” Douglas Glover’s ““Dog Attempts
to Dmw” Man-i” Saskatoon,’ the nar-
rator's InabllltK to accept his wife, Lucy,
as sheiis and his guilt about leaving her
arc brought out when he imagines
himself drowning while Lucy tries to
warn him — as had the dog that is falsely
accused of trying to drown its. owner.
Glover alsO departs from conventional
story narrative, taking many runs at the
story with fragment after fragment. 1
find Glovcr's dlyle, however, t00 heavily
self-conscious, with the repetition of
“thisis not the story | wanted to tell””
and with other interruptions such as “an
apology for my style.” Innovators
should never apologize. O

Money talks

By Myron Love

The Eutrepremeurs: The Story of
Gendis Inc., by Albert D. Cohen, Mc-
Clelland & Stewart, 212 pages, $19.95

ey . -
Millionaires of the New West, by Paul
Grescoe and David Cruise, Penguin, 288
pages, 519.95 cloth @SBN 0 670 80207
i

Money Makers. The Secrets of
Canada’s Most Successful Entre-
preneurs, by Kenneth Barnes and
Everett Banning, McClelland & Stewart,
240 pages, 524.95 cloth (ISBN 0 7710
1047 8).

YEARS AGO AT university I knew a fellow
named Ira. It was spring. The year was
almost ever and the summer job pros-
pects were as dismal as ever. Ira, how-
ever, wasn’t worried. He already had
three job offers.

Now, Ira was not &’ entrepreneur, but
he illustrated some of the breed's
characteristics: confidence, a degree in
hustle, and a willingness to work, no
matter what the job, to achieve his
goals.

contrary to ramour, enirepreneurship
isthriving in Canada. Yes. there arepee-
plcin this supposedly eautious country
who arc willing to take risks with their
life savings and invest in themselves,
These three books present us with
almost 60 examples of Canadians who
started with nothing more than an idea,
adream, and a small |oan.

We're not talking about overnight
millionaires or get-rich-quick schemes.
AsKenneth Barnes and Everett Banning
point Out in Money Makers, a lust for
money or compulsion for power arc not
the marks of a successful businessman.

T e T T
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According to newspaper reports, Most -

U.S. millionaires got there by many
years’ hard work supplying the public
with everyday items, and most of these
manufacturers remain determinedly
middle-class.

As it happened, I've interviewed John
Bubhler, one of the subjects of The
Money Rustlers, by Paul Grescoe and
David Cruise, Buhler's “office,” a
mom Hitle |arger than a closet, was fur-
nished with a bridge table, a few files,
three or four chairs, a' old cabinet, and
abottled ship. A short man in rumpled
clothes. he may not Jook the part, but he
is highly successful,

Albert Cohen of General Distributors
(Gendis in the title) was constantly on
the lookout for the idea, the one high-
quality product that would propel the
family business to success. He found it
first in the Paper-Mate pen in the 1950s
and Jater in Sony. He was one.of the first
North American businessmen to see the
potential for Japanese technology on the
North American market.

The Enirepreneurs s the story of the
Cohen family. who started in Winnipeg
as travelling salesmen 55 years ago and
today own SAAN Stores, Metropolitan
Stores, and Greenberg Stores and are the
distributors for all of Sony’s consumer
products in Canada.

The third of six brothers, Albert
Cohen would seem to be the driving
force in the growth of the business. As
he explains, having a good product is
one thii; selling tbe public on it is
something else. The selling concept
Cohen learned from Paper-Mate and
passes on to his readers. is that of the
“triangle of success.” Quality is one
point of the triangle. To make it work
though you also nchd saturation adver-
tising and widespread distribution.
Cohen offers-many insights into the
combination of homour and ruthlessness
in the business world and examinés the
differences in business practices between

North America and Japan. But he is a
better businessman than he is a writer.
His “| answered, then he answered, then
| answered”” form of dialogue is awk-
ward, and hetends to be repetitive: “We
arc six brothers in four cities” appears
several times. What is interesting isto
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see the trangition in Cohen's book from
‘the story of a family to the story of a
family business.

The best of these books is Greseoe and
Cruise’s. They have written profiles Of
15 Western Canadian self-made
millionaires. We meet, for example,
John Doole, owner of Winnipeg's
largest indenendent building_materials
supplier and residential mechanical ser-
vices company. Doole is also’a musician,
artist, and, most recently, has bought
and re-opened Mary Scorer Books, Win-
nipeg’ s largest independent bOOK store.
Then there iS Alberta oilman Nick
Taylor, aficionado oOf classic English
literature and |ost causes such as Alber-
ta’s Liberal Party (which he leads). We
arc told about the time colourful Van-
couver restauranteur Umberto Menghi
fired all the staff at one of hi expensive
West Coast eateries an hour before
opening time and turned the potential
disaster into agrand party. B.C. elec-
tronics and computer whiz John S. Mac-
Donald courted financial disaster for his
worldwide multi-million-dollar business
until he realized he was a better scientist
than businessman and passed the reins
2Ifse day-to-day management tO someone

It is interesting to note that no women
nor anybody from Saskatchewan arc
represenied among the “rustlers.” The
authors' criteria were that their subjects
be sdlf-made millionaires Who own their
own businesses. Although thev point out
that there are many women now in
business in western Canada. nome et
qualify as self-made miiliondires, As for
Saskatchewan, it |s a provinee tradi-
tionally mere inclined to cooperation
than individualism.

Although not all of the rustlers are as
mylti-faceted as Taylor and Doole, and
the section on the Ghermezian family
(they of the monstrous West Edmonton
Mall) suffers somewhat from lack of
hard -facts available about the family
members, this book is worth the price of
admission.

Money Makers suffers by comparison
(perhaps because outlaws are. more ex-
citing). Barnes and Banning have
attempted to write more of a how-to
book while waming readers that there is
no simple formula to SUCCESS.

The book |s most useful for prospec-
tive entrepreneurs in |isting maxims such
as ““there arc no rules,” *“‘challenge the
status quo,” “embrace tisk and defy the
odds,” and “fear not failure.' *The
W-page conclusion discusses in detail
how to go about becoming a suécessful
entrepreneur; Which government agen-
cles are available to help; how to raise
money, hire labour, and figure out pro-,
vincial tax |aws. But there are t00 many
examples of successful entrepreneurs,
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most of them uninteresting. The authors .

also overuse — gratingly — the phrase
“money maker.” The message that
comes through in this book is that any-
one with agood idea and a little spunk
can succeed in business in Canada —
except government.

By the way, the last | heard of Ira, he
was happily ensconced as principal of a
school in Northern Manitoba. O

For God’s
sake

By LM. Owen

'fhe Regenerators: Soclal Critlclsm in
Late Victorian English Canada, by Ram-
say Cook, University of Toronto Press,
301 pages, $32.00 cloth QSBN 0 8020
gg'(l)% 9) and $15.95 paper (ISBN 0 §020

)0

THE GREEK RQOT Of our word *‘ethics”
and the Latin root of our word
“morals” both meant “the things that
are customary.” The implication Is that
to the anclent Greeks and Romans the
rules of good behaviour, which made it
possible for people to live together in an
ordered society, were man-made and
hence subject to change by consensus.
But when Christianity arrived i n Europe
it brought with it the Jewish Creator
God, who had made the rules, de
manded obedience to them, and pre-
vided a rule-book. Virtue, then, was
defined from eternity, and a main func-
tion Of religion was to enforce it by
threats of eternal punishment.
Protestantism |0 itS various forms
emphasized the moralistic side of
religion even more heavily than the
medieval Church bad (none more heavily
than Presbyterianism, though its basic
Calvinistic doctrine asserted that virtue
wouldn't get you anywhere). By the 19th
century, among Protestants, the sacra-
Jments were a minor part of corporate
worship; the main purpose of church-
going was to get a weekly reminder from
a preacher of how you ought to behave.
Then two alarming thiigs happened.
The “higher critics” appeared, exam-
ining the Bible asan ordinary piece of
literature composed by fallible human
beings; and Darwin in The Origin of
Species (1859) and still more shocki ggly
in The Descent of Man (1871) offered a
reasoned scientific alternative to the
biblical account of creation. To many
thinking people brought up in the un-
guestioning acceptance of scriptural
truth, it scemed that the foundations of
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morality were shattered and social chaos
loomed ahead,

In The Regenerators Ramsay Co0OK
assembles and examines the effects of
this on many such people in one corner
of the Protestant world. English
Canada, and traces how they issued la
such varied responses as the single-tax
movement, spiritualism, and the social
gospel of J.S. Weoodsworth, The title
reflects the fact that the word “‘repenera-
tion™ and its cognates, until then used
mainly in a religious sense (“being born
again®™) or in physiology (the regenera-
tion of tissue) came increasingly to be
used in the sense of social salvation.

The quotations in the OED bear this
out; and one dated 1861 isin fact fmm
Goldwin Smith, one of Cook’s principa
characters. Smith, whose own religious
cotivictions seem t0 have been minimal,
was convinced that seciety had always
broken down in ages of religious skepti-
cism, and that this time capitalism itself
was threatened: “secularism amon
mechanics . . . iSlikely soon to br
mutinous questionings about the present
social order among those who get the
poorer share, and who can no longer be
appeased by promises of compensation
in another world” — a blunt expression
of the attitude satirized in the Wobbly
song. .

Work and pray, live on hay,

You'll gef pie, in the sky,

When you die —

It’s a liel

Then there was J.W. Bengough, the
editor of Grip. whose crude hut
historically interesting cartoons illustrate
this book effectively. Bengough totally
rejected Darwinism, and took refuge
from it in sabbatarianism, prohibition.
and that curious nostrum of the age, tlie
Single Tax. I'll never understand wh
the doctrine of Henry Qeorge had suc
appeal, based as it was on, theidea that
“'the private ownership of land has been
the great cause of serfdom” — in the
very age when possession of land had
been definitively replaced by the posses-
slon of factories as the principal source
of wealth and power.

One who totally accepted evolution,
though not in its Darwinian form, was
R .M . Bucke. an “alienist" —
psychiatrists wer e
psychiatry was invented. The doctrine he

Consciousness:
“that the Cosmos is not dead matter but
a living Presence. that the soul of man is
immortal, that...all things work
together for the good of each and all,
that the foundation principle of the
world iswhat we eall love and that the
happiness of everyone is in the iong run
absolutely certain.” He worshipped
Walt Whitman, whose collected works
he deseribed as “the bible of the future
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as
called

for the next thousand years.’”’ He also
believed that Bacon wrote Shakegneare.

What Bucke was trying to do — like
William James and others at the time—
was to apply scientific method to
religious experience, toreconcile science
and religion. That was what was hap-
pening also in the spread of spiritualism.
IL'S easy to dismiss this as a nutty fad
exploited by charlatans — which it is;
but it is also a serlous attempt to use
experimental methods to investigate the
question of immortality. That makes its
appea in the late 19th century perfectly
understandable, and helps to account
for its acceptance by intelligent people
like Conan Doyle.

In this contact, Mackenzie King can
beallowed to revert to what he in fact
was —~ a somewhat commonplace man
of his time, rather than the closet weirdo
that recent writers have made him out to
be. Cook’s treatment of him is a
welcome return to the real King. The
earnestly platitudinous quotations from
his diary show him as atypical end-
product of the turmoil of the generation
that preceded him, aspiring to be “a
political leader who will be a true servant
of God, helping to make the Kingdom of
Heaven prevall on earth.” We who in-
herit the Mackenzie Kingdom are quite
justified in smiling at that; but it’' sthe
way the dominant minds thought when
King was a student.

Cook eould have made this book more
entertaining and much more superficial if
he bad yielded to the temptationto make
merry at the expense Of these earnest
characters. To his eredit, though his lip
inevitably twitches from time to time, he
has done his best tO treat them with
respect and present their thinking to their
own terms. It can’t have been easy. O

Born again

By Phil Hail ™~

The Glass Air: Selected Poems, by
P.K. Page. Oxford, 191 pages, $11.95
paper (ISBN 0 19 540506 4).

THE IMPORTANCE of this book, its
luminous exactness, knocks all the
reviewer-cleverness out of me. And
gladly so. This is a most whole.
generous, and-optimistic book. We are
given all the poems Page wants to bring
forward from previous books to addi-
tion to, by my count, 32 new poems,
nine drawings aso by Page (who signs
her visua art P.K. Irwin), and two
disarming, sprightly essays about craft
and the progress of the poet.
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The essays are disarming because Page
is talking about her development to a
point a which her writing stopped. But
she is not talking about writer’s block.
Hers is a success story = the book is a
success story. For what Page chronicles,
in the two essays and in any of the
poems, is her overthrow of “the tyranny
of subjectivity.” The writer becomes
visual artist, magician; opaque becomes
translucent. After_?/ears out of Canada,
stunned by Brazil’s luscious light and
then by Mexico’s primitive darkness,
Page speaks of ha return to Canada as
the “‘start of anew day.”
The famous, much anthologized early
s are all here, wel ght%/ and formal
In the book'’s first section of poems from
1944 to 1954. They share the technique
of focusing'on and really doing a subject
for everything it iS worth symbolically.
They reflect both Yeats's strong in-
fluence on poets during the 1940s and
the social events and concerns of their
day (the Spanish Civil War, **Blection

Day,” office politics, and poetics). Here -

isasample from “Virgin®:

By the sum, by the sudden flurry

of birds in a flock,

or by love's ghost

and the imagined guest —

water and ocean imagery dominate,
seconded by flowers, snow, birds, close
and common images that even in these
rigid early poems never quite settle,
never quite stop vibrating. Wit and
atention make the cages dance. And it is
this dance that Page has been quietly
following for 40 yeats.

The result is a poetry more persond,
%icker, lighter (in both senses). None of
the wit or attention has been lost, but
now Page speaks of “spontaneous
involvement.” Halast book, Evening
Dance Of the Grey Flies, by its title
alone, told of the new emphasisthat is
ds0 here in her paintings and drawings
of moon-crazy plant forms: “garden
abstracted, geometry awash —** (“After
Rain™). .

Thisisas if anew poet/new artist were
born. Exeept that there is a direct con-
nection between the preoccupations of
the early poems and the revelations of
tbe later ones. A vague, mannered
remorse has been ousted by inner amaze-
ment. The early caustic quotables about
geople and things well observed have

ecome questions about the intricate
methods of self and self-expression:
“Shall | bresk the bones of my head/in
anutcracker?” (*Concentration”).

Page has moved from pride to awe.
And all this has been so quietly accom-
plished that we have run the risk of miss-
Ing it. Page won a Governor General’s
Award (for The Metal and the Flower)
as far back as 1954, sad it is to the
earlier poet and poems (good poems)
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anthologists have tended to
turn.tenderhorneywith _
Fists was gaul'd;/And he was gifted
most Who loudest bawled” — Dryden.)

In her last . & the very end of
The Glass Al T, e asks hersdf and her
reader Whether the most recent poems
printed here are *““any advance over the
earlier work,” and whether perhaps the
writing hasstarted again. Sheleaves me
with affirmations and hopes. The Glass
Alr-has been so well and fully realized
that Page’s progress and successes
should have rightful, hiihr profilesin
the future. _

| can’t resist ending with a quote from
my favourite of the new poems (“The
New Bicycle’):

How we all adapt curselves

o the new bicycle

aglow in the furnace rogm,

furquolse where turquoise

kas never before been seen,

its chrome gleaming

on gears and pedals,

its spokes glistening.

Lightly resting on the incised

rubber af ifs airy fires

it has changed us all. 0

Coming of age
in Cavendish
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The Selecied Journals of L.M. Mont-
gomery, Volume 1: 1889-1910, edited by postal code
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Oxford, illustrated, 424 pages, $24.95
cloth (ISBN 0 19 540503 X).

AS THE POPULARITY Of the recent CBC
TV dramatization of Anne af Green
Gables Kas shown, L.M. Montgomery
has meant, and coptinues to mean, a
great deal to many Eeople. Certainly the
world is full of much more intellectually
challenging writing. but Montgomery’s
stories continue to be read for the order.
good humour, and security they evoke.
They are comforting books, because
athough they may deal with such
realities as separation. loneliness, and
death, they all have happy endings.
Montgomery’s books were loved from
the beginning. She gained considerable
fame during ha lifetime — Anne af
Green Gables, her first novel, published
in 1908, was an American best-selles.
She published 19 more novels before her
death a the age of 67 in 1942. and since
that time interest in her life and in her
books seems searcely to have abated.
Montgomery has proven to be the
ideal subject for research. She wrote vast
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numbers of |letters many of which have
bee’ preserved. She kept scrapbooks,
made annotated Jists of the books she
bad read, recorded the stories and

0ems she bad written and the details of

er success in getting them published.
Most important, she chronicled more
than 50 years of her life in ha journals,

These journals, 10 large ledgers coo-
taining almost two million hand-written
words, were acquired in 1981. along with
Montgome?/’s other papers, by the
University of Guelph, Although public
access has been restricted until 1992,
Mary Rubio and Elizabeth Waterston
h?ve p_repart;ld and published a selection
of the journals, covering Montgomery's
life inJ Prince Edward Idand until
approximately a year before her mar-
riage, when She moved with her husband
to Ontario. )

This first volume makes fascinating
reading, although not necessarily for the
information it contains. Readers have
alr had the opportunity to learn
many details of Montgomery% private
life from previoudly published work.
most notably MoHlie Gillen’s biography,
The Whed O? Things (PFitzhensy &
Whiteside, 1975) and My Dear Mr. M.
(McGraw-Hill Ryerson, 1980), a collec-
tion, edited by Francis W.P. Bolger and
Elizabeth R. Bpperly, of letterswritten

by Montgomery over a 3%year period to
her favourite correspondent, G.B. M
Millan of Allea, Scotland. -

But certainly the journalstell us a
great deal about tbe woman herself.
When Mor]t?omery began them, she was
aschool girl of 14, bright, inquisitive,
and appealing. Her mother died when
Montgomery was a baby, and her father
soon after moved west, leaving his
daughter in Cavendish, P.E.l.. to be
raised Dy her maternal grandparents.
Later in her journas, Montgomery
writes that they were stdet and unrea-
sonable in their expectations of her asa
child, but her early entries do not reveal
this. In fact, the main impression they
give isof agirl who enjoyed life to the
full, loved to be with her friends,.and
revelled in al the social functions that
rural P.B.1. had to offer.

At 16, Montgomery went for an
unhappy year to stay with her father and
his second wife in Prince Albert. Home-
sickness brought her back to P.E.L,
where she studied for her teacher’s cer-
tificate. She spent Several years in small
communities teaching school, inter-
rupted by one year at Dathousie, where
she took speeial coursesin literature.
She had several unhappy encounters
with love during this time. The most
unsetiling was a passionate attraction to

“. . .Jocated in the heartland of Greene's best writing. **
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a young farmer, the SO” 10 ome of the
households where she boarded as a
teacher. He returned the affection. but
Montgomery, in spite of her feelings for
him, was convinced that they were “ ot
sufficiently compatable intellectualy for
a happy marriage, and so she did not
alow the relationship to develop. The
passages describing her internal confliet
between passion and reason are the most
moving lo this volume.

In 1898 her grandfather died and
Montgomery returned to Cavendish to
stay with her grandmother. With the
exception of an interlude of severa
months when she worked as a proof-
reader for the Halifax Echo, she stayed
in Cavendish until 1911, when her
grandmother died at 87. Duty, training,
and circumstance compelled her to stay
while ha youth p: , her friends mar-
ried and moved away, and her grand-
mother became increasingly petulant
and diffiiult to live with. Her journals
for these years reveal a desperately lone-
Iy woman whose frustrations. caused
periods of deep and morbid depression.

But while these years were painful and
tedious, they were not uneventful.
Montgomery Kkept a her work and gain-
ed more and more recognition. |t was in
Cavendish that she wrote Anne Of Green
Gables and learned of its succegs. Also
during this period, she became engaged
to the Rev. Ewan Macdonald, the man
she eventually married after her grand-
mother’s death. And she did |love Caver-
dish, delighting in its woods, fields,

“orchards. and seashore. Still, she appar-

ently felt, at least in the darker moments
when she needed to confide in ha jour-
nals, that life had cheated her of happi-
ness.

The question remains how much of
hersslf Montgomery actually revedled in
thue journals. 1’ 1919 she recopied her
early journas into the ledgers that the
University of Guelph eventually ac-
quired, and destroyed the originals. She
was Dy this time a famous woman and
certainly aware that all her writings
might be of future interest. But whatever
the degree of accuracy and objectivity,
some of the entries Seem to delve so
deeply into the soul of their author that
they present a portrait of awoman much
more complex and interesting than any
of the charactérs she created.

The journals also hold interest as
documents Of social histery. The
clearly reveal therestrictions and bonds
placed OT\I/I women Of that time. In one
p e, Montgomery presents, quite
coId-bioodedIy, %er reasons for deciding
to marry Ewan Macdonald, She admits
that although she is very fond of him,
she has ceased to hope formarsiage to a
man she can love intensely. She balances
ha longing for a home of her ow, corn-



panionship, and children with the possi-
bility of losing her freedom in aunion
from which she could not escape, even if
it proved uncongenial. \When we con-
sider that Montgomery saw as theonly
likely dternative to marriage a lonely
existence in some boarding-house in
Charlottetown, churning out pot-boilers
for a living, we can understand her
motivation.
Unlike her fictional creations, Mont-
%omery’s life apparently did not have a
appy ending. \We know that her mar-
riage brought her more crushing regpon-
sibilities and pain. Montgomery’s own
acount Of this |ater part Of her life will
appear in the subsequent volumes of her
journals, which Rubio and Waterston
are now preparing for publication. O

Prophets
and loss

By Judy Margolis
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The Pundits, by Lloyd Tataryn,
Denean, 198 pages, $19.95 cloth (ISBN 0
68879 123 2).

MUCKRAKERS, OPINION-MORGERS, pOn-
tificating soothsayers, media megastars
— call the political columnists, the
instant analysts you down with your
morning coffee, by whatever name you
like. Investigative journdist Lloyd
Tataryn chooses the term “pundit” to
serve as the filter or the rather wide-
angle lens he uses to peer at some of the
more legendary (Walter Lippmann) and,
in his opinion, not-so-legendary exam-
ples of their number.

Through that |ens he looks at how the
columnists profession emerged: “‘their
influence an journalism ... impact on
their colleagues, the politicians they
cover, and how they exercise the oppor-
tunity their columns offer of translating
their viewsinto public opinion.” And
the lens.is as broad in its sweep asit is
wide: it spans the United States. Britain.
and Canada (in that order): the palitical
institutions, social systems, and press
traditions of each: gnd &, |ot of history —
from the 1800s to the present.

From that vantage point, it's not diffi-
enlt'to see that Tataryn is more inter-
ested in the big picture., as it shapes the
personalities of eur,political commen-
tators, than he is in the personalities
themselves. But with his overarching
theories, he runs a risk sSimilar to the
high diver about to |eap into a pinprick
of apoal. It'salong way down, SO his
aim had better be accurate, his measure
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true, for a bottom are the very people
‘he maintains wield incredible power —
“the kind of power that's the envy of al
politicians and political figures . . . the
potential to determine the nature of our
political dialogue."

Powerful as he portrays the role of thre
pundits to be, he’'s harsh in his assess-
meat of their fitnessto the task: *It’s
doubtful whether there exists, in any
country, a handful of writers with atruly
worthwhile opinion to share with the

world each and every day.” Asfor the.

lIongevity Of their opinions, he wiites:
“In reality, Of course, punditry en%oys
the intellectual life expectancy Of a
delicate lace hanky in athree-alarm fire,
the sustaining ability of a croissant
breakfast as preparation for a day of
heavy labour.” |s Tataryn being flip?
More likely he's issuing a warning. If,
as he contends, “today’s citizen has little
choice but to form his views on what he
reads, hears and sees from the media,"
the political columnist, through the
quality of his syndicated opinions, does
indeed set the tone of political dialogue
— “whether it’s banal or perceptive,
accepting or questioning, focused or
philosophical, ideological Or conflict
free. Yet many journalists argue that
they don’'t ‘make news; they simply
report events as they unfold.”
Politicians, s Tataryn, “have
aways been acutely aware ‘of the for-
midable ability of the medium to
influence the political agenda and com-
plicate the prevailing social and political
order. In politics. medii content can be
critical: chan?e it and peopl€e’ s percep-
tions and politics will also change.”
Therefore, it isimportant, he says, “to
examine what sort of simplified world
has floated our way, through the media
for us to accept, along with the filtering
system that has been used to sort and
categorize events.”
* The V.S, with its division of powers,
“its ineredible openness, its freedom
with official government information, as
well as its vigorous reporting tradition,”’
has produced a strong mational press
whose columnists take an active part in
the political process. The only difficulty,
says Tataryn, *“‘is that in asystem that S
so mutually manipulative and interde-
pendent, the lines between the two sides
sometimes are distractingly blurred — so
much SO, that without a program, it's
almost impossible to tell the jourpalist
players in the governmental game from
the legislators."’
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In Britain, where Parliament is
supreme and,_secrecy iS at the core of
power, the role of the press is more an
adversarial one. Each paper has its own
ideological bent, thus “brand loyalty in
newspaper consumption can even be
used as a guide to predict the political
persuasion of the reader,” Tataryn
explains. **At its worst, British jour-
palism shamelessly distorts events in
favour of preferred ideological Inter-
pretations. At its bet, it allows readers
to bounce interpretations of what's hap-
|foeni ng off a recognizable intellectual

ramework.”

In Canada, home to an adversarial

system similar to Britain’s, journdists
*can’t figure out whether to play the
role developed for the press in the
American republic or the one that
British journalists have settled into.”
Our *schizophrenic media,” as he puts
it, don't atract as much prestige or deri-
sion as their counterparts. In fact, they
don’'t even gamer much |a the way of
recognition. This book is a case in point,
Says Tataryn: “No foreign columnist in-
terviewed for this work could name, or
remember reading, a Canadian colum-
nist.”

Citing the predilection of our pundits
to make more of political personalities
than ideas, he dismisses their efforts as
hopelesdy second-rate, drawing into the
debate the likes of Richard Gwyn, -
Dalton Camp, Douglas Fisher, George
Baln, Barbara Amid, Peter Worthing-
ton, Anthony Westell, and Jeffrey
Simpson. (Many of these and other in-
tetviews that make up a good part of this
book were originally conducted for a
series Of documentaties for the CBC-
Radio program, fdeas.)

Allan Fotheringham and Charles
Lynch (both of whom were aso inter-
viewed) come in-for more than their fair
share of criticism. Tataryn assails them,
among others, for being “decidedly flip,
nonchalantly discursive, and hardly in-
tellectually rigorous. Negativism for
negativism’s sake abounds, political
gossip is their staple, and personalities
are their main course. Policy anaysis
and political ideas are secondary
matters.”

It isin rapier-like episodes likethese
that Tataryn comes closest to losing
sight of his main quarry and to resem-
bling the columnists he so disparages.
That Canadians have not generally been
well-served by their pundits is due to the
absence of a strong body of natlonally
syndicated columnists, primarily
because there islittle in the way of ana-
tional newspaper System to serve as a
forum for them. As for Tataryn’s con-
tention that we only take our politics as
seriously as our pundits dd, in that he
may be tight. 4
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Northrop Frye: A Yislon of the New
World, by David Cook. New World
Perspectives (Oxford). illustrated, 122
pages, S19.95 cloth (ISBN 0 920393 12 8)
and $7.95 paper (ISBN 0 970393 10 1).

By Lorne Elfaschuk

FRYE USED TO be known as thetaxono-
“list of literature, a Linnaens intent on
replacing the messy herbal of evaluative
criticism with a scientific system. He was
later seen (mostly in the United States)
as a nearly home-grown stracturalist and
(in certain Canadian Lterary and in-
tellectual circles) as a near-Goethe
figure. it would now appear that he is
the last defender of liberalism in a
technologized Society, Matthew Arnold
returned in the New World, or atwin of
Lione Trilling Strayed north. Thisis. at
least, the impression give” by’ David
Cook in thii interesting recent addition
to the New World Perspectives series.
Cook, a University of Toronto
political theorist, looks at Frye's social
critieism and describes it in a somewhat
dizzying post-structuralist style.
Liberdism is posited as a paradox: com-
plete freedom With complete equality.
Beginning With thisimpossibility and the
necessarily weak compromise of some
freedom with some equality, Cook

heads off in search of further libera
paradoxes and their Frye compromises.
A single example: the liberd imagina~
tion, 'in itS ehoice between the unique
cregtive vision ﬁBIake, for example) and
the sensual world (Locke and the scien-
tists). compromises in something Frye
designates as *‘educated’* or
“recredtive.” It holds in tension the mad
poet and the mad scientist’ s worlds.
Who best possesses the “recreative’

NOTE
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imagination7 The literary critic, of
course: “‘the detached spectator . .. the
Aristotelian citizen most ready to govern
and to be ruled, ** Sarectness and Heht?

Cook is invariably fair and generous
to Frye. No Marxist, he does not “ se
Frye's liberal compromises to deride
him. A good post-structuralist, Cook
knows the most interesting aspect of any
theory (social, political, literary) isitsin-
soluble paradoxes. O

CITIES

Spadina Avenue, by Rosemary
Donegan, Douglas & McIntyre, illus-
trated, 192 pages, $29.95 cloth (ISBN 0
88894 472 1).
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By Roger Hall

nits Book ALMoST WOrkS. Based on a
1984 photo exhibition, the book argues,
more through show than tell, that the
prominent Street has always been @’
anomaly in Toroato’s staid grid —, and
shows every sign Of continuing that role.

Rick Salutin’s lively memoir of the
street and itsimportant role as a focus of
the Jewish garment trade., in which his
family played a part, is informative and
engaging. Equally effectiveisthe idea, in
a picture -book, of incorporating ‘a
photo-frieze of the contemporary Street
running along the bottom of most dpages
and giving street numbers. Thii device
allows a reader to |ocate othér historical
photos quickly in their modem setting,
and it forms & important archival
record itself.

There is much tine, although impres-
slonistic, social history in these well-
chosen photos, and Donegan is good a
peeling back the ethnie layers of the
street asit has been occupied by one
immigrant group after another. Therole
of Spadina as one of the muscular ¢en-
tres of the Canadian working class is felt
particularly strongly throughout.

The book; like the street itsdlf,
changes chatdcter north of College. The
frieze peters out aong the stretch north
to Bloor (called Broadway) and little
attempt 1s made to analyse the Kii
impact of the University of Toronto on
that region’s formerly genteel character.
Unfortunately, the book concludes with
a pedestrian account of the Spadina
expressway controversy and the curious
printing of a stray photo from Spadina
Road (as the artery is know” north’ of
Bloor). Purists will quibble. A little
more attention in these northerI?(/
latitudes would have made a good boo
into &’ excellent one. [0
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After Siz Days, by Keith Harrison,
Fiddlehead Books/Goose L ane Edi-
tions, 127 pages, $7.95 paper (ISBN 0
86492 070 9).

By Douglas Malcolm

THIS NOVEL takes place during six winter
days in the intertwined lives of two
Montreal coupler. Dandel and Sarah and
Warren and Annie, the four of whom
aiternately narrate its 12 brief chapters
in a series of brisk interior monologues.
Harrison's artful rendering of his char-
acters’ thoughts as they g0 about their
everyday livesis a once entertaining and
entirely convincing.

The six days, of course, were not
chosen arbitrarily. Sarah suspects Dan
of infidelity, only she blames Annie
rather than the rea culprit, Dan’'s
secretary. Needless to say, her doubts
and Dan’s deceptions cause anxieties
that have repercussionsin Annie and
Warren's lives. The lurking tensions
eventually erupt a a yuppie dinner party
(Warren prepares shrimp-stuffed
shrimp) that turns sour.
ShAﬂer Six Days i?] g?wed byits extrerge

ortness. Almost its pages are gob-
bled up with chapter hea(ji) r?gs and dgxreo-
tives informing us of the day and whose
thoughts are to follow. With the possible
exception of Sarah, who is more strident
than the others, the characters do not
emerge ‘as distinct voices. The reader
skims pleasantly along on the surface of
their minds but is not given enough
background to understand them fully.
One Is |eft not really caring if these'two
marriages survive or become divorce
statistics. [J

Canadian Short Steries, Fourth
Series, edited by Robert Weaver,
Oxford, 275 pages, $10.95 paper (ISBN
019 540502 1).

By Allan Welss

ROBERT WEAVER'S ROLE as Canada’'s
leading popularizer of the short stary
has bee” acknowledged by critics and
authors dike. Since 1932 he has show-
cased the work of established amd
emerging short-story writers, providieg
them with a much wider audience
through his anthologies (and the now-
defunct weekly CBC-Radio program
Anthology) than they “light otherwise
have enjoyed. -

Weaver’s fourth velume in this series
maintains the standards Set by the eardier
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eallections. The stories are of consistent-
ly high quality, from Margaret
Atwood’s exploration of female role-
playing in “The Salt Garden” to Helen
Weinzweig’s fugue-like depiction of a
directionless affar, “What's Happened
to Ravel’s Bolero?’

The anthology is dominated by such
familiar namesas Alice Munro, Norman
Levine, Mavis Gallant, and Joyce Mar-
shall, but also Includes such younger
writers as Guy Venderhaeghe and Nell
Bissoondath. One might find fault with
its ran?e.: no French-Canadian writers
areincluded (even in trandation) nor,
apart from Leon Rooke’s “A Bolt of
White Cloth,” are there examples of the
post-modernist or magic-realist writing
that Weaver mentions in his introduc-
tton. Nevertheless. as areflection of
current work in the mainstream of
English-Canadian short-story writing,
this anthology is an excellent addition to
Weaver’s already vast contribution to
the genre. O

Eye of the Father, by David Williams.
House of Anansi, 186 pages, $12.95
paper (ISBN 0 88784 144 9).

By Sherle Posesorski

IN TODAY'S population-conscious
society, the only place we like ouz
families large iSIN fiction and on TV.
There. we encounter the unruly passions
of g&rations of auntocratic fathers,
stoic mothers and angse-ridden children.
However titillating these households are
to peek into. along look usually con-
firms the virtues of family planning.
This novel. the third in the Lacjardin
trilogy, begins |0 1900 in Norway with
the departure of Magous Vagnal for
North America. Like many young men
of the time, Magnus decides to emigrate
not so much to seek adventure but to
escape the consequences of his misad-
ventures — his robbing his father and
impregnating of a village gitl. What
minimal virtue Magnus pPOSSesses is lost
in America as he takes to the ways of the
New World. He marries a Norwegian
girl only to obtain her fathds farm,
which hethen drunkenly gambles away.
AU the plot standards of the epic-
length family saga are here. However,
since Williams's book is relatively short,
those Standards inadvertently get played
at a Keystone-cop pace. The novd Is
somewhat redeemed by the distinctive
voice of Magnus's first-person narra-
tion, but when the narration switches to
Magnus's wife Hilda, it begins to sputter
to ahait: she lists Magnus®s misdeeds
with the flatness of a pelice call-sheet.
This awkwardly constructed novel is
top-heavy with action in the first genera-
tion, and tak-heavy in the following
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generations — leaving the reader wishing
for a little more original sin in the pre-
sent generation and a little less in the
rust. 0

The New Press Anthology 2: Bert
Stordes, edited by Leon Reoke and John
Metcalf, General, 260 pages, $5.95
paper (ISBN 0 7736 71048).

The Last Echo, by Byrna Barclay,
NeWest Press, 157 pages, §$19.95 cloth
(ISBN 0 920316 94 8) and $7.95 paper
(ISBN 0 920316 92 1).

By Janei Windeler

THE SECOND NOVEL in the projected
Livelong quartet takes us on a fantastic
voyage inte the lives of the Inhabitants
of asmall Swedish village in the late 19th

century. Per Lundahl carves music
boxes out of magic hazelwood; his wife
Hanna' devotes her energies to snaring
husbands for their four daughters and
boiling up soap of a fearfully granular
consistency. \When Arvid Bjornsson, a
northlander “versed in literature® and
“smooth with words,” suddenly leaves
the village, breaking a promise to the
idedlistic young Johanna Lundahl
without an explanation. she withdraws,
disillusioned, to abell-tower along the
seacoast to freeherself from petty village
talk. The events of the story lead up to
and account for the eventual emigration
of the Lundahls and several other village'
families to Canada.

The plot-line is workable, yet Barclay
runs into trouble with her extravagant
and sometimes bewildering use of
metaphors. Images are either too quick-
1y unlocked with the slightest twist of the
metaphoric key, or Uke the blue spirit
that twirls and dances above tbe Lun-
dahls’ bed and the trolls that seem to
poP out from behind every tree, they are
Informed with a curious obscurity, and
are stubbornly resistant to interpreta-

tion.

Like Julia Mills in David Copperfield,
Barclay has a wonderful flow-of words
and Iikes to pour them out:

Remember the double rew of beech and

elm and oak arching high above, the

hollows on each side Of the cartway
where trol|S emerge fmm water graves
and dance in a cirele until the false Light

of dawn reminds them of Seep.

But lyricism alone, amid such a grand

collection of | magistic odditles, cannot.

urge to life the pages of this decidedly
off-beat tate.O

By Nancl White

METCALF AND ROOKE edited the New
Press Anthology 1: Best Canadian Short
Fiction, This collection of 22 *‘pieces”
by 16 authors is hailed In the title Smply
as “stories.” However, all the.semantic
disguises in the nation can’'t escape the
fact that these are short stories and must
stand or fall according to some critical
standards of style. structure, content,
imagipation, and control of subject and
form,

Presumably rejecting B.M. Forster's
formulation that “the short story is a
serles Of events arranged in their time se-
quence,* the editors have been *“locking
for lo assembling this annual collection
.. . work that can change your lives.”
As for the **Canadian” part of the for-
mula, that vermiform contalner is best
left adone or restricted to the insight pro-
vided by Mavis Gallant in her introduc-
tion to Home Truths: “ A Canadian is
someone who has a logica reason to
think he Is one.” And by extension,
there will be Canadian stories.

Mostly, these are pretty good. Many
of the writers are excellent stylists:
Paulette Jiles, Sarah Sheard, Alice
Munro, Evan Green, and Ray Smith.
Some are creative fabulists: Patrick
Roscoe, Margaret Atwood, Michadl
O e, and Stan Dragland. Still
others have skilfully alludgd to tradi-
tional narrative themes: Carol Shields,
Marlene Coshshaw, and P.K. Page.

But if the short story isto be defined
as having a beginning, a middle and an
end, many of these “pieces’ come
across as just that-taken from awhgle
organism and placed under the appro-
priate magnification of language, point
of view, setting, or character. The ex-
perience issimilar to being la the wrong
seminar a alarge literary convention. A
semiologist isn’t necessarily going to
hate an anthropologica look at thesub-
ject matter, but the degree and intensity
of the scrutiny is liable to seem excessive.

In the short story. while variety and
individuality are to be highly prized, if
they appear at the expense of the whole
they may threaten to subvert the survival
of the species. The compactness of the
form is an elegant stricture that allows
for crafty manipulation, like a sonnet or
a sports ear. It is not a time-worn gilded
cage from Which escape is aways a vir-
tue.

This collection has merit, but with the
exception of Ray Smith and Alice
Munro, the authors have conscientioudy
made the sum of the parts larger than
the whole. OO
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FOLKWAYS

Legacies, L egends & Lies, Dy Joan
Finnigan, Dereau, 162 pages, $16.95
paper (1ISBN 0 88879 120 8).
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THIS SECOND BoOX Of Finnigan's yarns
(the first was Some af the Stories | Told
You Were True) is humorous end light

wun uehiiillas v ponve taisivde e

ventiveness that comes from necess t%.
Finnigan Prow des some of the back-
ground of her trip through the Ottawa
Valley, then goes on to introduce the

stocriy-tellers by describing their physical
and mental characteristics, surround-
ings, and history. Each chapter then
takes on the individua’s stamp and
character.

Finnigan®s characters range from the
farmers, whose “paradoxical com-
Plexny" is derived fmm the need to keep

arms going, to town drunks, lazy
rascals, businessmen. French Cana-
dians, and wealthy sacialites. Practical
jokes, felklore, and the Valley itself
bind the" together. Throughout the
Valley are those of Irish descent — and
some French — who have retained much
of their origins and who till fight, with
verbal humour, the battles and pre-
judices they brought with.them fmm the
bld count&. One Irish mother tells
another about her son’s wonderful job
in aLondon crematorium: “He's burn-
ing Englishmen and getting paid for
fets

Unfortunately, humour — especially
that in folklore — isa neglected part of
our literary tradition. Instead. we usual-
ly dwell on the gravity of the intangible
*‘survival®’ without ever experiencing it.
(As one contributor puts it, “You have
to have had to face tragedy before you
can enjoy a good joke.”) Legacies,
Legends. and Lies is a must for anyone
who enjoys a good story and a good
chuckle. Or for those Canadians who
can laugh a themselves. %

om e ;

The Morningside Papers. by Peter
Gzowski, McCldland & Stewart, 352
pages, $14.95 paper (ISBN 0 7710 3743
0).

By Valerle de Montlgny

WITH MORE THAN a Million listeners a
week, CBC-Radio’s Morningside is one
of Canada’s most popular shows. com-
bining reminiscences, news, views,
drama, music, songs, poetry, argument,
sentiment. science, and politics,
presented by host Peter Gzowski with a
mixture of intelligent curiosity, coacern,
and wit. Some of that is caught by the
pieces in this book, a compendium of
letters fmm listeners and articles by
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Gzowski and other journalists. Out of

rar] cinna ﬂqn_uy_g!ra

resumed Dro h¢ program thre

vears arg._ 200 were picked for this
book.. _

They include a passionate denuncia-

ing old, being a parent, facing death;
chat from Greece; politics from
Nicaragua; modern, Canadianized
Gilbe Sullj

diary by a man ever more desperately
looking for a job, another by an
acoholic trying to stay dry; an apologia

tor good grammar; descrplons ot
Canadian life in different regions, in dif-
ferent ems. The moods; opinions, and
subjects variously provoke sympathy,
anger, thoughtfulness, sometimes
laughter, sometimes a letter in reply.
Written by Canadians from all across
the country and tbe globe, they are
words exchanged between friends.

For any fan of its eclectic source, The
Morningside Papers is great fun. It may
lack the immediacy of the show, but it
has the advantage of being available any
time of the day or week. O

FOOD & DRINK

Jubilation: A Celebration of
Favourite Recipes. Junior ‘League of
Toronto. 254 pages, $15.95 paper (ISBN
0969203 01 1).

By Volker Strunlt

WRITTEN TO CELEBRATE the diamond
jubilee of the Junior League of Teronto,
part of an international organization
that trains volunteers to serve their com-
munity, Jubilation could not have been
more COy about revealing the League's
activities had it been written by the
Mafia.

Charity. as Sir Thomas Browne (Or
was it Lady Thomas?) remarked some
200 years after the invention of the
BI‘I nting press, begins a tome. This one's

ad a first printing of 10,000, thanks to
corporate aid. But the book’ s true spon-
sor, I’'m led to suspect by the ungodly
gumber Of recipes that call for the can
opener, is the notorious Mrs. Heinz,

Campbell.

The péagtg( doesn’t get off to a good
start. Leading the pack of recipesis
Antoine's Pité (;;ood old chicken liver
pité with a liver/vegetable shortening
ratio of 4 to 1} whose perpetrator
believes in deglazing the pan before ad-
dig the chicken livers. Avocado Pie has
an optional garnish of black caviar ==
optional, | suppose, in case you blew all
your money on the shortening. And if

ou’ re wondering how to wash your
ands of the dirty deeds that enable you
to afford pickled roe of sturgeon (at $24

TR N TITMET WA, T T A TRe | . R peE T

per ounce, that's caviar to tbe general

indosdly  tha _ Twninr T saona’c nnt.

thret " bangers offer a solution: don’t ‘attempt

it; wash the caviar. “Before serving,
rinse caviar under cold water in a sieve.”
What will they rinse next7 Oysters7 But

AL - WL uany wawpauull, ke A suhner or—’

Florentine reveals that one should: “Cut
oyster in half, saving the liguor.*

*In short, the book is unpredictable.
Just when vou' ve come to believe that aif

spoofs in
e;l; vocac%y o1 Eodfn%- 1vITIE; grentigR QloButSoith, dest s AlRe e

tion are thickened with all-purpose
flour. you stumble upon arecipe for
Mustard Sauce-a Hollandaise, really,
Mal 1or reasons Ol SECIecy 18O L Celieu
Mustard Hollandaise — that makes you.
want tO rethink your conviction that
burning some recipe books isn't such a
bad thii.

By m%/ count there are |S passable
recipes hem. but Pm not sure whether
there is any incentive to searchfor tiny
treasures in a sea Of culinary dreariness
swarming With such things as Cocktail
Meatballs with cornflake crumbs, a Cin-
namon Ring made from loaves of frozen
white bread dough, and a Consommé
Surprise sprung by opening a can of con-
sommé.

Complementing the liberal use of can-
ned guck is the writers' uncannily
modest imagination — even in the
annotations, Whichare of the ““A picture
to behold,” **Absolutely sinful!” and
“Party prettK" variety. “Party pretty”
is not only the recipe for Spinach and
Smoked Salmon Salad but also the one
for Tomato Aspic in Chesse Crust, in
which the aspic turns out to be lemon-
flavoured jelly powder “bud with bbil-
ing water. You are nut invited to mix
lemon-flavoured jelly powder, boiling
water, ketchup, onion juice, and celery
powder to atan Quick Tomato Aspic,
which tbe annotator considers “A tangy
treat Recipe can be increased to serve a
cast Of thousandsl®” As if Hollywood
didn’t have enough treuble. O

Perfect Pies, by Diane Fine, Mac-
millan, 206 pages, $12.95 paper (SBN 0
7715 9897 9).

By Valerie de Montigny

FINE ATTEMPTS TO turn the 0ld standby
into an adventure in taste and nutrition.
Clear ingtructions, a pastry chart, and
hints for pre-baking and freezing are
useful anor often glossed over in other
cookbooks, and the format is attractive
and practical. The names of some of
these pica are a treat in themselves —
Chinese Bird's Nat Chicken Pie and
Scallops with Cucumber Sauce in Pastry
Puffs — but what really mattersis how
thg taste and how easy they are to
make.
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The answer to the first question is
mixed. Ria’s Creamy Prawn Quiche
(made with fresh shrimps, heavy cream,
and cream cheese in a whole-wheat
crust) was applauded by six of my seven
testers, Chicken Curry Pie with Y oghurt
Crust (awhole-wheat double-crust pie
with afilling of chicken, green peppers,
nuts. raisins and onions in a curry-
yoghurt salce) was |ess popular.

Making the pastry is not easy, despite
al of Fine's hints; the dough is dry and
hard to handle. | also question how
many Of us would routinely use expen-
sive non-salted butter for fc?/i ng and
dough-making. and then add salt. On
the positive side, the fillings are time-
consuming, but foolproof.

Perfect Pies suffers from the same
faultsas its predecessor, The Cookie
Bookie — flavour suffers from nuti-
tional overkill, Most of the time, the
whole-wheat pastry s just too heavy.
However, if you experiment, there Is
boundless inspiration here for many
delicious meals. O

HEALTH & WELFARE

Medical Research |n Capada: the
Fascipating Storles of 30 Canadian
Scientists, edited by Jon Gerrard, White
Horse Plains Publishers, illustrated, 152
pages. $9.95 paper (ISBN 0 920103 04).

By Ann Lukits

TwWO HUNDRED and fifty scientists and
resear ch physicians gathered in Win-
nipeg recently to celebrate the 33th
anniversary of the Medical Research
Council of Canada (MRC). For two
days, they reviewed the achievements of
the past quarter-century and mused
about the future. They also received
complimentary copies of Medical
Research in Canada in which Winnipeg
researcher Dr. Jon Gerrard profiles the
background and work of 30 men and
woren, including himself, who received
one of the much-coveted MRC Scientist
Awards.

The release of Gerrard’s book is

timely. In it, he takes a first step toward -,

fulfilling one of the most ambitious
resolutions to come out of the anniver-
sary Symposium: to better inform the
public about the nature and scope of
medical research in Canada.

But despite his efforts to write the
book “in a manner that can be easily
understood,”” Gerrard could have gone
much further than he did. Medical
Research remains full of technical and
scientific terms that obscure the link be-
tween research and human suffering. As
a result. readers with a background in
medicine or science will have an easier
time understanding it, and should find
the book useful as a reference guide.

The book is amanged in four sections,
beginning with chapters about research
on the body’s organ systems. The second
section reviews studies into particular
cells of the body. The third focuses on
subceltular components, and the fourth
is devoted to cellular communication
processes. A profile of the researchers
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follows each essay, but except for Ger-
rard’s Most ate flat and offer few in-
sights into the scientists. It is surprising,
however, to learn how many Canadian
medii researchers grew up believing
they wanted to be engineers.

Despite its many shortcomings,
Medical Research makes & good start at
unveiling some of the well-kept secrets
of research |abs around the country. But
its tiny print, uneven format. and occa~
sional typographical errors do little to
dispel What Gerrard describes as the
“mistaken image that research donein
Canada must be second rate.” O

THE PAST

the book — about half of them in
colour, many of them commissioned for
the book and taken by Marianne Ma-
jerns, who seems to have enjoyed
unusually gopod weather. The printing IS
by the Italian firm of Mondadori, who
live up to their reputation by their
magnificent colour work. The
typographic design is beautiful too. The
editing and proofreading are as
characteristically English -that is, lop-
py — as the colour printing Is
characteristically I1talian.

The price for all this is astoundingly
low. If you happen to have $22.95, you
could hardly spend it better. %

Beyond Courage, by George Cassar,
Oberon Press, 184 pages, $24.95 cloth
(ISBN 0 88750 600 3) and $12.95 paper
(ISBN 0 88750 601 1

The Domesday Book: England’s
Herltage Then and Now. edited by
Thomas limde, Penguin. fllustrated,
351 pages, $22.95 cloth (ISBN 0 670
80921 7).

By LM. Owen

IT WAS exactLY nine centuries ago this
year that commissioners were travelling
all over England carrying out the order
of William the Norman to givehim a
description Of his kingdom in detail
unprecedented, probably. in the history
of the world. As the monk who noted
the event in The Anglo-Saxon Chronicle
said. with asniff that is still audible over
900 years. “there was no Single bide nor
ayard of land, nor indeed (it is a shame
to relate but it seemed no shame to him
to do) one ox nor one cow NOr ONe pig
which was there | eft out.”

The book issued to mark thiSanniver-
sary isn’t. of course, an edition of the
Domesday Book itself; but it lists dl the
places named, with some of the par-
ticulars given for each one, full quota-
tions for a few in each county, descrip-
tions Of these today, and some aneccdotal
history of events there between then and
now — irrelevant to Domesday but
interesting inthemselves.

The photographs are also mostly ir-
relevant to Domesday, for very few
buildings or landscapes look now as they
did then, but they are the great glory of

By Derek Suchard

THE SECOND BATTLE Of Ypres, one of the
first battles of the First World War in
which Canadians took part, was also
where the *“colonials™ made a good dedl
of their reputation, by standing firm
when all about them took flight in the
face of the first gas attacks.

Though Cassar tried to write this
account “*as much for the general reader
as for the military Student,” it is unlikely
to achieve this audience due to the sheer
terseness of bis prose. The human ele-
ment is given short shrift and emphasisis
placed ondry recitations of attack.
counterattack, and strategic error and
SUCCESS.

The presence of maps does not help
much as each of them gives the scene
from a different per spective, with few
reference poiits in common to convey
the ebb and flow of battle, insignificant
though it was in this ultimate war of
attrition.

A good companion to other more
military — or more lay-orented —
works, Beyond Courage finds its greatest
weakness in trying to be both. L]

Maple Leaf Route: Scheldt, by Terry
Copp and Robert Vogel, Maple Leaf
Route. illustrated, 144 pages, 327.00
cloth (ISBN G 919907 04 0).

By Gregory M. Cook

THE SILVER CovER Of this photo-
documentary album of military history
is appropriately designed to honour the
6,387 casualties and the more fortunate
of the Canadian army who saved in the
Oct. |IO-Nov. 8.1944. campaign to open
the allied supply mute to the port of

*Antwerp. The book is dedicated to the

mat of eight nations. especially the
infantry, who stand in the foreground of
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human history on a horizon so flat in
this “landscape format” that they must
have easily imagined their own grave-
markers at the end of their muddy
march.

The authors weave their detached
scholarlv narrative through Canadian
war diaries, other official documents,
photo?raphs, war art, intelligence maps,
as well as the book’s own maps designed
witha red marker (aribbon of blood) of
temporary front lines that were drawn
like an eternity for many. The domin-
ating story — revealed by graphics = is
of commanders in sheepskins. recon-
naissance maps and photos of |and
pock-marked by bombs, and military
machinery photographed during bresk-
downs, smoke breaks, demonstrations,
and occasionadly in action.

Background includes. evacuated
civilians, destroyed villages, flooded
agriculture, one dead enemy soldier,
prisoners, amedic at work, and pipe
players at my father’s burial — the real-
ity of war. But thii isamilitary (not a
war) history, in which the authors pas-
sion for documentary detail provides a
frame of reference to judge the accuracy
of the- current wealth of war memoirs,
tall tales, and myths. No puncher are
pulled in exposing these or In confirming
errors of alied commanders. %

SCIENCE & NATURE

T e ek am o K

Yukon Wildlife: A Soclal History, by
Robert G. McCandless, University of
Alberta Press, 157 pages, 814.95 paper
(ISBN 0 88884 093 5).

“We Were the Salt of the Earth™: The
On-to-Ottawa Trek and the Regina Riot,
by Victor Howard. Canadian Plains
Research Centre, illustrated, 208 pages,
$15.00 paper (ISBN 0 88977 037 9).

By Valerle Keller

THIS THOROQUGHLY researched if
somewhat |ess than exciting book will
make a good reference . beeause of
Howard's passion for detail. and would
be a gem for someone interested in
writing historical fiction. Howard knows
his subject and has donea lot of work,
but his account is dry reading and
should have been more closely edited.

Howard provides far too much infor-
mation. Often he misleads the reader by
incleding an anecdote that seems to be
introducing a new element. then turns
out to be irrelevant. For example, a trek-
ker falls to the ground during the
demonstration in Regina, leading the
reader to assume be has been shot. But
no, be has suffered an epileptic seizure;
theinclusion of this anecdote has no
bearing on the story.

History buffs will find this book
presents a thorough picture of the plight
of the unemployed in the 1930s, the
relief camps and the resulting strike and
demonstrations. But Howard has missed
many opportunities to develop a read-
able story. All the elements are there. O
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By Claire Brownscombe

THE DEVELOPMENT Of Wildlife manage-
ment was interwoven with the Yukon's
social history throughout the first half of
the 20th century. Pegple streamed into
the area during the Gold Rush of
1896-1900 and again in the 1940¢ when
the building of the, Alaska Highway
brought the Y ukon into the modem
world. In the intervening years, two
cultures, white and native, coexisted in
approximately equal numbers in a
society where wild animals supplied
money for both government and its
citizens.

Government officialdom, changing
attitudes in other parts of the continent
toward the exploitation of wildlife, fluc-
tuating fur markets, and improved travel
and communications all affected the
Yukon's management procedures. In
turn, government regulations such as
those requiring trapline registration
added to the strain on natives already
hampered by low fur prices and the
socia changes brought by the Alaska

Highway.

Regrettably, lack of knowledge of
animal populations and harvests
precludes an objective, assessment Of

wildlife palicies, andany abundance of,

wild animals appear to owe more to the
sparse human popuiation than to sound
game management. The reader may
wonder if wildlife management had any
major significance apart fmm its reflec-
tion of changing social values.

This somewhat repetitive analysis
covers a |ot of ground, and includes fae-

tual detail that sometimes makes for dull
reading. People create interest, but this
book seems cluttered with names of
government officias, hunters, and
others. Celourful sketches of fewer

characters would be welcome.

Nonetheless, the Yukon is an intrigu-
ing area for the study of wildlife
management. In this book we're re-
minded that, particularly ina society
economically dependent on wild
animals, conservation must be more
than a numbers game. O

SOCIETY

Language, Soclety and |dentity, by
John Edwards, Basil Blackwell
(Oxford), 245 pages, $22.50 cloth (ISBN
0 631 14232 0) and 88.95 paper (ISBN 0
631 14233 9).

By Lorne Ellaschuk

EDWARDS HAS WRITTEN & scholarly book
on the connection between group iden-
tity and the language a group speaks. He
has attempted to do this in as
disinterested away as is possible with
such a value-laden subject. He examines
the supposed connections between
national and ethnic identities and
language and finds no necessary ones. In
a chapter on the dynamics of small
languages (Irish, Breton, the minority
British diaects), be concludes that
languages shift and disappear because of
economic forces. If a group has a strong
enough sense of its *““groupness,’ this
“alteration” (“loss’ is a negative word,
implying astatic concept of history) will
be accepted: “ Another language cames
to serve and, in'the transitional period,
bilingualism is the usual bridge.” Bilin-
gualism is, then. a means to an end, and
multiculturalism, if looked at closdly, is
an indication of how comfortably integ-
rated ethnic groups feel in the main-
stream culture. They are so sure of their
children’s English, they can send them
to heritage language school on Satur-
days. The mainstream school system
should do nothing to promote either
bilingualism or multiculturalism, except
as these are in themselves good things
(tike a knowledge of music or art?..

Somehow reading thii intelligent,
reasonable book has [eft me extremely
angry. Its disinterestedness hider the fact
that Edwards and rg?/self aren't in any
danger of being “altered.” English is
healthy and virile. So we can comfort-
ably look an, note each group going
through language “ateration,” and
mildly chastise its|eaders if they oppose
the inevitable. And if they point out our
unfairly strong position, we can always
take what Edwards calls “a long enough
perspective” and remind them of 1066
— Anglo-Norman and all that. We' ve
been through it too, and look at our
sense of groupness! It's SO strong we can
ignore the pain of any minority language

group, turning its [0ss into a synonym

for change..0
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Psyched out

Though both make provocative reading, two
books about the human mind indicate that science
is better left to the scientists

By Keith Maillard

”

Multlple Man: Explorations |
Passession and Muliiple Personslity, by
Adam Crabtree, Collins, 278 pages,

$22.95 cloth (ISBN 0 00 217225 9).

Objectivity and Human Per ception;,
Revisions and Crossroads |I” Psycho-
analysis and Philosophy, by M.D.
Faber, University of Alberta Press, 229
pages, 514.95 cloth (ISBN 0 88884 083
§).

THESE ARE UNLIKELY Ccandidates to be
reviewed together. Adam Crabtree’s ex-
ploration of the multiple personality
phenomenon is lively, entertaining.
academically naive, at times downright
batty-bar also provocative and useful;
anyone interested in the material could
read it quickly, with pleasure. M.D.
Faber's attempt to wed psychoanalysis
with philosophy Is ponderous, frequent-
ly dull, on the surface academicaly
sophisticated, at Limes insightful — but
far too often muddled; no one without
at least some background in philosaphy
and psychoanalytic theory mold manage
to slog through it. But botb books,
despite vast differences in style and sub-
jeet matter, have this in common: they
stand firmly in opposition to the most
reductionist, mechanistic, -and destruc-
tive strand of that myth system that is
described as “scientific,” yet both
remain trapped by it.

Crabtree is a therapist, not a psycho-
logist. When he's wiiting about thera-
peutic techniques, he' s on firm ground;
when he's writing about what he calls
“philosophy,” he's in deep water and
often in danger of drowning. He's take”
considerable pains to organize his
material clearly. Part one, “ The Multi-
ple Self” offers a brief history of
mesmerism and introduces the multiple
personality phenomenon. Part two
presents anecdotal accounts of the
possession experience: we're introduced

to various POSSessing entitles who jump
into people’s psyches and take them
over. In part three — by far the most in-
teresting and frudtful portion of Crab-
tree's book — we are presented with
accounts of his own therapeutic prac-
tice, Part four is &' attempt to explain
multiple personality and possession.

As| found myself reading deserip-

tions Of case after case with such datesas
1816 and 1887, | began to suffer from an
increasing anxiety — perhaps | might
eve’ say amgst, One of my multiple per-
sonalities — the one who mana%ed, long
ago and far away, to make it through a
psychology tourse or two in university
— was whispering nasty things in m
ear. | managed to make out the words
“control: and ‘**experimenter bii,”
and **verifiable"; | wondered why Crab-
tree was writingabout the multiple per-
sonality phenoménon as though most of
the important work in the field had been
done before 1900, and why the few cases
reported after that date seemed to have
occurred in places at considerable
remove from university psychology
departments.

Aha, | thought, be's preparing us for
the argument that contemporary psy-
chology has a blind spot in this area,
that we’re forced to look at early reports
and recent emanations from the Iunatic
fringe because academic psychalogists
do not believe that some of these
phenomena are possible., and if you
don't believe that something is possible,
you'renot going to seeit, not even if it is
standing inyour office and taking up as
much space as a rhinoceros. I,
however.” Crabtree might have said,
“have seen and examined such things
mysdlf, so | know that they exit; there-
fore | conclude that contemporary
research is severely hampered by its own
unexamined ¢ priori assumptions.”
Crabtree presentsno such argument.

To give Crabtree his due, be has take”
alook a recent work with some claim to
academic respectability. But it's only a
Iook; what | miss is an overview of the
field, some sense that Crabiree might
have spent a2 week or two in a library
going througi1 psychological abstracts.
Without SUCh an overview, a certain
weight is missing, a ballast that might
have saved the book fmm sailing off in-
to mvsterlous realms where visitors from
ancient sacrificial cults cavort with
demons from hell.

Of the concept oOf experimental con-"

trol, Crabtree appears not to have a
well-developed, notion, and defending
himself by callin% his approach
“‘phenomenclogical’ Tails to save him.

He does argue convincingly that taking
their reports at face value is & rood way
to work With clients. *Asa &rapist,”
he says, “that is good enough for me. As
a philosopher, | remain puzzled.”
Equally puzzled remains the reader.
Most of the cases described in Crabtree’s
book are based upon anecdotal and
hearsay evidence, and this reader is till
wondering Why it's a Catholic priest who
witnessed levitation and not B.F.
Skinner.

I've bee” 0" the receiving end far too
often of reviews that tell me about the
book | should have wiittea to be com-
fortable doing this, but I'm going to do
it anyway: | wishCrabtree had written a
book about his therapeutic practice and
had left what- he mistakenly calls
“science” or “‘philosophy™ tO those
competent to comment on if. His ae-
counts Of bis own therapeutic work are
fascinating; | Wish there were more of
them, presented in greater detail. His
therapeutic approach appears to he
cregtive and healing; | wish he'd told us
more about how he'd learned it and how
he does it. Nevertheless, | believe that
Multiple Man should be required
reading for any practising therapist. and
| would eertainly recommend it as good
fun for anyone who enjoys swimming in
the vast. undiscriminating sea of the
occult.

To say that Faber’s book is difficult
reading is thundercas understatement.
One thing for certain: he knows Freud
and the Freudians, and, bawd upon the
speculations of certain of the Freudians
(he's careful to footnote them), be
claims that human perception is |earned
in a“mirror relationship” between the
infant and the mother:

What occurs as the infant undergoes

separation has been described as a **Hfe-

[ong mourning process,” a s that
triggers an endless search fOr “replace-
ment”” Which is tied integrally t0 our

participation in the symbolic reaim, ...
Every new step that we fake toward
autonomy holds the threat of [oss. We
agonize 3Swe cOMe to differentiate our-
selves from the other, tO learn in our
body-minds what reparation
means. . . . | N this way, our very ability
Lo conceive Of *‘objects” as separate in
space, an ability which underlies the
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“seientific” view Of the world.. . | is
awakened early in life in inextricable
association to the emotive dilemma of
separation from the caregiver.

Our very perception the’, Faber
claims — our notions of spaceand time,
our use of language — remain forever
fraught with anxiety related to the
separation from the mother, for, as
Faber putsit, “mu perception itself is
the chief carrier of our conflict.”

Thereis (if | may present Faber's
argument in my own crass fashion)
something wrong With us. The some-
thing wrong is perception itself, and it

ot to be wrong because we learned it

rom Mom, and whenever we try to see
things clearly Mom always gets in the
way. Wecan't possibly be objective, and
science can't “take any claims to objec-
tivity. But it's eve’ worse than that. Our
entire civilization — particularly our
science — iS screwy because our perce;-
tion is screwy, and if we don't do
something about it, we're going to blow
ourselves up.

Isthere away out? Y es, Faber says.
There is apractice “designed to diii
the stress accumulated during the
primary years and to foster a non-
projective perception of ‘objects,” &’
epistemic alteration of the mauner in
which one apprehends not only the ex-
ternal environment but the ‘world
within oneself.” He -the’ lists seven
schools of such practice: Hindu Bhakti,
Jewish Kabbalah, Christian Hesychasm,
Sufism, Transcendental M editation,
Ashtanga Yoga, and Z-s’. Why, we
might ask, when there are so many
mystical traditions available, did he pick
this particular seven? We might also ask
whether or not these seven “ school s’
from such widely divergent cultural
backgrounds offer @ practice — that is,
are their methods or the results they ob-
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tain in any sew the same?

Having'arrived at the truth of human
perception, Faber proceeds to run
through some of his predecessors to see
how they fared. Freud, Descartes,
Home, Kant, Hegel, Husserl, Merlean-
Pony, and eve’ Kart Marx are examined
in turn and found wanting. Faber the”
argues “for synthesis among these three
fidlds. psychoanaysis, phenomenology,
and what | have chose” to eall practice.”
(Buddhists had been calling it that too,
incidentally. long before Faber chose the
label.) He concludes his book by arpuing
that **our understanding of _oursef\'}‘es
our - perception, OuUr cognition, our
whole manner of relating to and belng in
the world, will remain tra%ically in-
complete until we integrate the psycho-
analytic ‘data’ on the%namic. origins of
ouwr ‘mental apparatus into our
theoretical schemes.

Now, wait a minute. What data? The
word lends alovely cachet of science to
this ringing sentence, but the claims
upon Wﬁ‘& Faber’ s argument rest are
not verifiable. Coming from an entirely
different angle, the depth analyst James
Hillman, in his brilliant book The Myth
of Analysis, writes: “1 question the tales
psychology tells us about infancy —
those fantasies about babies' experience
at the breast.” So do I. (And, while I'm
at it, | also question fantasies about
human perception, particularly whea
those fantasies do not take into.account
the’ work of eultural anthropology. Do
Hopi Indians or Australid” Aborigines
perceive things the same way that we
perceive them?)

| have condderable sympathy for the
position Faber holds and no sympathy
for the methods he uses to get there.
Faber, who teaches English at the
University of Victoria, suffers from
physics envy — a common pathology
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among dpeople working in the humanities
these days. Writing of “a danger® in
certain approaches to behaviour, he
complains that ‘“the emphasis comes to
be on *human meaning’ and ‘relevance
to the whole person’ in a‘soft’ way, a
kind of humanistic way. ...” But if
“soft” is humanistic is bad, then what is
“hard”? Despite his torturously
academic style and multitude of cita-
tions, Faber's book is just as “soft” as
the work of any of the people he would
dismiss.

Faber isa" amateur. Hislove of his
work is apparent in the time, effort, and
care he' stake” with it. But bow, for in-
stance, can cne comment intelligently
upon the origin of what’s wrong with
our ““scientific”” world-view without
mentioning Frances Yates or pronoun&
upon,Zen Without citing D.T. Suzuki,
the Huang Po Doctrine, or eve’ The
Diamond Sutra® How can one argue
that our civilization itself is mad without
at least a mention of others — Jules
Henry or R.D. Laing, for instance -
who have argued the same thing? How
does one have the chutzpa to comment
on the Kabbalah without having read
Gershom Scholem?

Before | revert to infantile howling, |
want to pose amodest question. What's
wrong with the humanities? Let usnot
tom our back upon our Alma Mater —
our great old mother of intertwining cor-
ridors and multiple ldyers. By al means
take on the mean-spirited technicians of
our botched .civilization with both
scalpd and bmad sword, but leave
science t0 the scientists. Psychoanaysis
and the various psychotherapies have as
their “nearest relative not physics but
literature. “Only literature,” as' North-
rop Frye hastold us, “ gives us the whole
sweep and range of human imagination
asit seesitself ** Cl
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On the road
to Rajast han

By Stella Sandahl

India: Labyrinths in the Lotus Land,
by Sasthi Brata, William Morrow & Co.
(Macmillan), 336 pages, $29.95 cloth

e sor India, by George VWV0OO-
cock. illustrated by Toni Onley, Lester &
Orpen Dennys, 136 :?ag%, $29.95 cloth

(ISBN 0 88619 067 3).

THERE 15 A Widespread belief that any-
can teach his ewn mother tongue,
simply because he knows it. Similarly,
there seems to exist a conviction that any
Bust Indian, by the mere virtue of being
a' Indian, knows everything there isto
know about India This misconception
seems to be @' article of faith among
Indians. and it is probable that all ethnic
communities settled outside their
homeland have the same belief about
themselves. Unfortunately, publishers
also fall victim to this false notion.
Sasthi Brata iS ' East Indian jour-
nalist settled in Great Britain who has
taken upon himself to “explain” India
to Westerners. He expresses opinions
about practically everything — politics,
the emergency, Indian inheritance laws,
resigning and resigned chief ministers,
the Sikhs, religion, suttee, the lousy ser-
vice provided by Indian Airlines,
history, philosophy, art, and, with par-
ticular insisterce, Sexual mores. All this
stated with little apparent knowledge or
insight, and complete confidence.
Indeed, Brata has tried to toll every-
thing he knows about India, past, pre-
sent, and future. About the past he
knows precious little. He continuously
repeats that the Mahabharata is a
. religious epic end, more astonishingly,
that it comprises “some 40 volumes of
1,000 pages each.” A” epic it is, and it is
indeed very long, about 100,000 slokas
(a sloka consists of two lines of 16
syllables each) if one includes the
Harivamsa. However, | have “ever see”
it in 40 volumes. Religion is present in
the epic, and many a mora and religious
lesson can he drawn from it — asis the
case with practically every piece of litera-
ture — but there Is nothing particularly
religious about it.

e other great Sanskrit epie, the
Ramayana, would qualify better to be
called ““scripture,’” especially since the
Rama story is the object of devotional
recitals. most often in its later, verna-

-

cular versions. Brata claims that the '
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Ramayana S about “the life history of
Rama and Sita before they were actually
born.” a statement that defies both logic
and truth. There is no mention of
Rama’s and Site's previous lives in the
entire eiC.

Ralidasa’s Meghaduta (The Cloud
aacssenger) incorrectly. described as one
of the poet's longer poems (it iS actually
the shortest of them), is assessed as mak-
ing “Keats and Shelley look like

.amateurs in the art of poesy.” Apart
from the doubtful advantage of compar-
ing apples to oranges, Brata's childish
bragging about Indian culture does not
do it any good.

Being a Bengdli, Brata declares that
his home city (Calcutta) “is the only city
in the whole of Indiathat has a direct
historical link with the past.” What
about Delhi, Lucknow, Benares,
Hyderabad, and a score of other India”
cities7 Brata then proceeds to inform us
that “culture is a birthright for a
Bengali,” that Bengalis have the
sharpest minds in India (why not in the
world?) but, unfortupately, “Most
Indians resent Bengalis for no better
reason than that they are
unfathomable.” | presume the reader is
supposed to conclude that Brata himself
is exceedingly cultured and intelligent -—
which is sadly contradicted by his book.
He may he “unfathomable,” but isit
worth taking a sounding?

Rabindranath Tagore gets a pat on the
back, but-he “is embalmed in. his own
image.” Brata iS right to deplore the old-
fashioned and ‘inadeguate translations
of Tagore’s prose and'poetry, often by
the poet himself. But even in mediocre
(and downright ridiculous) trandations,

Tagore is alive, and he will surely remain
a living author.

If Brata appears misinformed or
fgnorant about the past, heis hardly any
more knowledgeable about the present.
Goa iS deseribed as “a tiny idand,” a
statement any map will disprove. Hope
Cooke, the m-queen of Sikkim, is alleg-
ed to have been linked to the CIA, and
“mixed up with the overthrow of
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Mossadegh in Iran.” Hope Cooke was
13 years old at the time of Mossadegh’s
fall, and thus not ver?/ likely to have
taken active part in politica events.
One could make a very long Iist of
glaring factual errorsin Brata’s book,
not all of them excusable as sloppy
proof-reading. However, the real point
Isthat Bratas neglect of facts puts his

entire endeavour in jeopardy. His

tion of daily life, customs, and rituals
observed in his own home. And these
have bee” much better deseribed in his
first novel My God Died Young.

Brata would not be Brata if he did not
parade his favourite obsession: the lack
of sexually available women in India (ex-
cept for the either very expensve or very
cheap prostitutes), and the Victoria’
puritanism of the entire country. All this
IS true, but what Brata fails te realize,
much |ess analyze, is the economic struc-
ture of the India’ middle class, where
women are still treated es commodities.

It is asocial disgrace for awoman -
and one reflecting on her father — to
remain unmarried, and it is considered
unnatura if a man refuses to fulfil his
duty to be a pater familias and produce a
male heir. Marriage is a social sacra-
ment, and the equation of love and sex
has very little to do with it. It is above all
an economic arrangement for the family
at large, not &' individual decision. The
price Of individualism is very high in
India, and only avery few - such as
people from Brata’s sacial background
— can afford it.

It was arelief to pass on to The Walls

of India, a short, low-keyed hook,
intelligent and competent without any
grandiose desigas of knowing and saying
ital.l” thecompary of George Wood-
cock, the painter Tony Onley, and their
wives, we are take” on a well-
documented but never boring guided
tour of Rajasthan, Kerala, Orissa, and
the town of Darjeeling in northern West
Bengal. | have visited all the places
Woodcock and his little group visit, and
wish this book had bee” available before
| travelled there.

‘This said, it must be stressed that The
Walls of India deals with much more
than just sightseeing and monuments.
Although Woodcock and Co. travel
rather comfortably — as comfortably as
ispossible in India — and meet afair
“umber of Rajasthani maharajahs (rich
as well as moth-ezten), we do not get a
distorted view of the subcontinent as
see” by agroup of tourists 0" a Iuxury
trip. Woodcock describes the splendours
of forts, monuments, and nature, but he
also has @ open and critical eye for
India's defects. .

He a'so has something very wnusual to
offer: constructive criticism. The Walls

book’s onl?/ saving grace is the descrip-
y
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of India is written as a fund-raising pro-
ject, the proceeds going to the Canada
India Village Aid Association (CIVA)
for medical ald in rural areas, The Gand-
hiite Woodcock has retained the.-Mahat-
ma s conviction that development in
Indi ameans improving the living condi-
tions in its villages. Much could thus be
gained by simple means: clean water,
sanitation, a small dispensary, or jut
Oone trained nurse.

These are needs that any illiterate
villager percelve as his, and very
little has been done so far. Most great
schemes concocted in Delhi — such as
rural literacy programs, instruction in
elementary hygiene and sanitation, not
to speak Of family-planning counselling
— have “ever bee” Implemented. Man
believe that there has “ever bee” ar
political will to do so, regardless of the
lip-service Indian politicians automa:
tically and regularly pay to Gandhian
L(Ijleals, socidist ideals. or any ideals at

Why this is so is hinted at in Wood-
cock’'s excellent last chapter about
Ddhi. New Delhi, he says, is a city
where al the mediocritiesconverge, in-
cluding the mediocrity of its foreign
diplomats. Woodcock confirms my
low-held conviction that whatever is
decided and planned in New Delhi is
totaly irrelevant 20 miles outside of the
F?pital. Therest of Indialivesits own
ife

New Delhi is a babu town, its
ministries teeming with Byzantine in-
trigues. It is far more important to have
acar and driver and abigger bungalow
to indicate where one stands in the hier-
archy of the civil service than actually to
improve the country. Most IAS (Indian
Administrative Service) officers want to
be posted to New Delhi, and consider
their periodieally recurrent provincial
postings as a chore negessary to climb
the ladder toward the summit. The only
other worthwhile posting is that of a
provincial governor, and such positions
are necessarily quite limited.

Woodcock testifies that the people he
encounters in Delhi, mostly bureaucrats.
assume a blank look when he tries to
talk about the other India, the one out-
side. They are Smply not interested.
(This seems also to apply to foreign
Jjournalists reporting on India. They go
to Delhi and get alargely distorted view
of things.)

Woodcock does not say anything
earth-shaking; he even occasionally
guotes what he has already writzen in his
previous books about the-subcontinent.
Still, it is necessary to keep on saying it.
Woodcock has remained an idealist in

spite of everything, something | find -

both moving and admirable. He does
not offer any spectacular or drastic

political solutions, “or dees he preach.
His view is simple and medest: [et’ stry
to do what is possible, however smal the
sce may be Maybe one smal initiative.
reasonably well-implemented, will
spread like rings on the water. It is
reassuring that therestil are people like
him around.

A word about Onley’s illustrations.
They are, no doubt, exquisite, but also
very surprising. Onley’s cold greens,
blues, and greys seem so dien to the
India | know. Or maybe | am too in-
fluenced by the warm yellows, ochres,
reds. and dark greens of most indi-

enous Indian art. Another intriguing

eature in Onley’ s watercolours IS the
total absence of what is absolutely
unaveidable in [ndia: its omnipresent,
teeming populace.

Woodcock unmaliciously describes
how Onley was constantly harassed by
curious onlookers, that he was really
comfortable only in the isolation of the
luxurious | ake Palace in Udaipur where
few Indian$ have access, except the
uppermost Stratum and its savants. The
cool distance that comes through in
Onley’s illustrations gives the impression
that he readly did not like India.. They
stand in sharp contrast to Woodcock?
warmth teward India and its people.

My remarks are of course not an
aesthetic juggement. | very much appre-
ciate the assured competence of Onley
the artist. | do have some doubts about
Onley the observer of his fellow man. It
ultimately goes to show that one has to
have a great deal of knowledge about
Indiato be able to appreciate It in rea
life. George Woodcock hasii. O

Less than
meets the eye

By Roger Hall

Canada: The Missing Years, b
Patricia Pierce. Stoddart. illustrated,

160 pages, $24.95 cloth (ISBN O 7737

2052 9).

BY Now THE story of the remarkable
discovery of some 40,000 items of Cane-
diana “lost” for years at the library of
the British Museum is well known. The
cache was uncovered in 1979 by Patrick
O™Neill of Mount St. Vincent University
in Hafifax, He had been searching for
lost plays, and found 300 of them,
alongside some 2,500 maps, 10,000
books, and 11,000 pieces of sheet music.
There was much more t00 — including
5,080 photographs — al duly placed

'm ® e Cdmes” admend Ct oo

according to _cop%/right law at the Im-
perial nexus In the years from 1895 tO
1924. and the” largely forgotten.

Some of this materid is Indispensable’
Copyright law had certified that sets also
be placed at the Library of Parliament in
Ottawa and at the Canadian copyright
office. But the former fell victim totwo
disastrous fires (one of which, in 1916,
destroyed the parliament buildings), and
the latter wasscattered by an even more
destructive agent: & order-in-council
that sent a few volumes to the library of
the secretary of state and recommended
disposal of the rest. Canadian negligence
and British indifference have combined
to preserve a great chunk of Canada’s
documentary past; copies of some items
simply are not to be found anywhere
else,

Patricia Pierce’s book focuses on the
found photographic collection, espe-
cially the items located in the “colonial
dump” of the British Library at Wool-
wich Arsenal, Her book has three broad
divisions: in the first she retells the story
of the finding of the hoard of Canadian
materials; the second presents a disap-
pointing, simplistic sketch of Canadian
history from 1895 to 1924; and the third
— the hulk of the book — isa portfolio
of .some 200 of the discovered photo-
graphs. Unfortunately, Pierce’s photo-
graphic bag 1s a very mixed one.

The essential problem isthat Pierce
doesn’'t know much about the history of
Canadian photography. As a result, she
has published a “umber of very common
photos — ones not lost at all, but very
much present in repositories throughout
Canada and published and republished
many times. Such is the case with two
photos, one of scldiers supposedly tens-
ing to go over the top during the First
World War and another, from the same
lot. of dead bodies on a shell-swept
battlefield. Both are dated 1918. The
firstis, in fact, a widely-known faked
propaganda photo (usually linked with
1916 and the Somme), and the second is
a scene reproduced in at least half a
dozen books and from better copies.

In this same area of the book is a very
dark, well-known portrait of the Duke
and Duchess of Cornwall (later George
V and Mary) at Government House in
Ottawa by “William Notman and So™*:
again, much clearer copies exist in
Canada. Other examples of duplication
abound — for instance. the photo of the
execution of Stanislaus Lacroix at Hull.
(Besides,’ the caption Pierce provides
gives the wrong date; it was July 21,
rather than March 21, 1902.)

Oee wonders why certain photos were
chose’. A cramped cyclorama of the
Canadian National Exhibition iS simply
too small for us to see anything, and the
kitschy buckskinned beauty in “A”
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Autumn Outing” would have been bet-
ter served if the glass negative hadn’t
been cracked «= and S0 on.

There are better photographs in the
collection. In the summer of 1984, with
the cooperation of James Egles of the
British Library end Canadian researcher
Barbara Yames, | had the chance to
examine most of these same photos.
There were — not surprisingly — lots of
familiar images and a lot of materials
from non-professionals, bat there were
also some very fine, scarce images from
some very well-known Canadian photo-
%raphers. A few of these are reproduced

ere, but where is the fresh work of, say.
Josiah Bruce of Toronto, William
Topley of Ottawa, or the prolific Liver-
nois family of Quebec? That materid,
and not some of the humdrum snaps of
this publication, is what all the exzite-
ment iS about.

There are other problems with this,
book. There is no adequate the-me —
what were “the missing years,”
1895-1924, all about? And do these
selected photos show us? The conven-
tional interpretation of the period is one
of an enormous transformation in
Canada, from a country basically rural
to one urban, from an agricultural
society to one increasingly industrial,
and, on the world’s stage, effectively
from a colony to a nation. The photos
used here #vaide little documentary
evidence of that stunning transition.

Perhaps the chapter titlessuggest this
limitation best: from “Wild Spleadour’
to the inevitable “Last, Best West,” to
“Crown and Country,” to *“‘Having
Fun,” images are used as nostalgic
diversion, to suggest amusement or
guaintness, rather-than suEpIy docu-
mentary evidence of what the missing
years concerned. As well, them are alot

of unnecessary sliﬁs in captions and
historical material that someone more
familiar with Canada's past should have
caught. One mold, at least, get prime
ministers’ names spelled correctly.

This compilation isthe first popular
publication fmm the valuable Canadian
cache uncovered in Britain. The others,
which inevitably will follow, can only be
an improvement. O
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Pillars and
eye-cons

By Ray Filip

| $12.95

Selected Poems 1933-1980. by George
Faludy, edited by Robin Skelton,
McCleland & Stewart, 232 pages,
er (ISBN 0 7710 3117 3).

) » 1] [~
tions. illustrated, 98 pages, 812.95 paper

(ISBN 0 970428 22 3).

~Oab 2. by Robert Zend, Exile Bdl-
tions. illustrated, 237 pages, $12.95
paper (ISBN 0 920428 22'3).
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GEORGE FALUDY follows in the wieszez
tradition of Hungarian poets as “pillars
of fire” He carries the distinction of
having been persecuted by. both Naziy
and Soviets as a voice of freedom for the
Magyar peoples. This edition of’ his
poems is a most for English speakers.

Robin Skelton and a brigade of such
habilé Canadian poets as Robert Bring-
hurst, John Robert Colombo, George
Johnston, George Jonas. Dennis Lee,
end Seen Virgo have rendered the
graceful palatal glides of thelove poems,
as well as the vicious vowels and strident
affricates oOf the diatribes, into a parallel
Anglo world. It is a tribute to their
workmanship as trandators, or to
Faludy’s pure lyricism, that the images
come across as clean as alaser beam
through a transmission fibre.

As with Lithuanian, L atvian, Polish,
end the poetry of other Eastern Euro-
pean Christian nations under oppres-
sion, Faludy’'s early verse equates the
scourged mother country with Christ
crucified. In “Panse Macabre” the final
steps lead to death as a ‘door to salva
tion:

— We go underground one and ali,

Yyears fly like minutes to amaze us,

by tke spilt dewdrops of your blood

be merciful |10 us Prince Jew.

Faludy's flights, political and

imaginative, cover the universe. “A '~

Rich Friend of Ours’ endorses the
transmigration of souls;

Metempsychosis? |'ve experienced .
One day @s | was leafing through @ book
published in I710 upon antiguities,
_although 'm sure I'd not seen it \Won?
| knew the title page immediately
and each of the engravings, and was sure
that | had owned il ina previous fife
and had it in my library, but with
@ somewhat different binding. | wen!
cold,
but then feit comforted. Two hundred
JYEars,
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no 'more, and one emerges from the
grave
info @ not uncivilized situation,

As in the Hungarian czardas dance.
Faludy’s poems often begin with low
melancholy steps that accelerate into a
fiery climax. *Ave tuna, Morituri Te
Salutant’ is a case in point. From the
luscious lunar imagery of the opening
section, it builds to a dramatic denuncia-
tion of imperialism upon the moon
through technological conquest.

.. . Kick the viclous tefevision

over, strike it dumb. A firtle freedom

St is feft. Run out into the garden,

smell the Spreading trees, drink in the
grasses,

stroke the sifver tresses of the moon.

Faludy is more of a hibliophile than,a
technophobe. | N “Sonnet Seventy-
Seven,” he says of humanity:

Casually, they have finished off the

Juture,

Alfter all, who knows or gives a damn

what is |10 come, contenied to have

comjort
rather than the ardours of clvilization.
.. . What's our defence against these
living dead?
Maybe a thousand books, twe hundred
records, '
He chooses Petronins as a model.
. « . because he demonstrated,. and |
learned,
that mere existence is @ grealer
. pleasure,
hundredfold, than lixury or
possessions;

because, though ke loved life, ke did

not gmb il.
and, even in the direst situations,
conjured q paradise around himself.

(Imprisoned by the Reds, | tried to ape

kim.}

And from Faludy, we can continue t0
Iearn that poverty and physica torment
are not enough to destroy nobility of
heart and mind.

In Robert Zend, we have aHungatian
without an inner censor. Legions of
Reach poets from Apollinaire On down
have spent a centu3/ exploring the varia-
tions of the word soleit as eye, sun.
earth. and other things. Zend spent 14
g_ears exhausting au the possible com-

inations of his ineffable alter ego Ogb,
The two-volume set is a self-contained
cosmos Of gems and garbage.

An ophthalmoscopie close-up of each
of Zend’s eyes on each front cover stares
at the viewer with an intimidating
I-o[)eni ng question: can you See my con-
tacts?

Thisis how bad, or good, the humour
gets. depending upon the reader’ s pre-
& position toward punning. Puns are
the lowest form of humour-only to dim-
wits who can't think ep one original
pun. Zend was a brightwag who takes us
through a phantasmagoria of parazno-
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masia powered by his salf-involved ner-
vous energy.

Cute, cute, cute, | found myself say-
ing throughout book one, swallowing
Zend’s *Alpheabet” with the curiosity
of a three-year-old playing with his
Alphahits. But by book two, my smile

AR R L L N R

Oab’is an eye-conoclastic celebration
of individuality and freedom of expres-
sion. It is a difficult easy-read that
belongs beside junior’s MacPaint com-
puter program and G.K. Dewdney’s
Planiverse, or asa teaching aid for
poetry-hating schoolkids raised on rock

had absented itself end 1 found myself video. O

saying stop, stop, stop!

The visua and verbal puns on the
word Oab, and his tripleganger (pl mate
Irdu, blitz you until the “doodles” turn
into flapdoodle. Y ou end up no longer
caring for the characters. The formula
becomes averprocessed beyond enjoy-
ment, like feeding peanut butter to a
squirrel.

Zend, God. is aware of this. Like a
merciful creator, he has even made pro-
vision for book reviewers as fault-
finders. Faced with a value judgement
upon completing his work, Zend sees
that it is good — and bad-and names
some of the flaws. “the story of an
oabsession” and “a fable on .self-
indulgence.”

As far as alter egos go. Don Harron’s
Charlie Farquharson IS & more convine-
ing punny persona. Oab may work with
multimedia crutches to prop It up; but as
literature, the novelty of the visua
miscellany, as with TV, turns the reader
into a passive observer. Reader-writer
text games are eSold as neo-modernism.
Hubért Aguin in his novel Trou de
mémoire, UseS inner duplication as a
technique to stimulate co-creativity with
the reader. But in Oab, we watch with
Inactive vision as Zend Squeezes detail
upon encyclopedic detail into his two
pun sons.

It's unfair to compare Zend with
Faludy. But for the sake of argument,
consider this image from Faludy’s poem
“Noon to Sunset”: *, .. It is sunset:
the hundred/shapes of your face are
displayed in the clouds.” There are ag
many ways to see that beautiful
metaphor as there are readers to read
those words. With Oa, we only receive
one picture.

Zend at his best can at least keep com-
parative philologists in stitches, as in the
zonky “‘Oab and Irdu Play Languages':

FRENCH Eau'ab
SPANTSH Uabez
ITALIAN Oavo

Friends of Zend, (even they are listed
in his pen-ultimate uni-verse,) will no
doubt greet this collection with enthus-
iasm. But to an impartial eye, the expira-
tion of this “NeovEL” |eaves one cold.
On page 206, “*Zend dies,” N real fife!
The announcement of his death in his
own oabituary bears as much impact as
Mickey Mouse dying in his own cartoon.
Concrete verse verité, Maybe that's the
way Zend, the Maker, intended it7

Conservative.
progressives

By Bruce Allen Potve

Unlikely Tory: The L|fe and Politics
of Allan Grossman, by Peter Oliver,

ey

Lester & Orpen Dennys, 322 pages,

$24.95 cloth (ISBN 0 83619 049 5%.
HoNeST Enough 10 Be Bold . The

Life and Times Of Sir James Pliny

Whitney, by Chares \W. Humphries,
University of Toronto Press, 276 pages,

918.50 cloth (ISBN 0 8020 3420 9).

THEPOLITICAL junkie, like thisreviewer,
comes away from these two books with
acute pangs of frustration. Against the
background of today's exciting political
seene in Ontario, a ferment not seen in
more than 40 years, the biographies of
two Ontario politicians — one Of the re-
cent ?aSL the other early in the century
- fal| short of giving us the real inside
dope. No question that the two authors
are able apd competent historians; but
they have imposed restrictions on
themselves' that deny us their OWn views
or speculation, which would, be really
useful now.

Take Peter’ Oliver’'s biography of
Allan Grossman, father of Larry
Grossman, the cusrent leader of On-
tario’s Tories. Labelling his book as an
“authorized biography,” he tells us
“nothing from his [Grossman’s| p%oers
or our recorded interviews would be
published without his permission.” Ah,
the perils of trying to write about living
people.

Then Charles Humphries Says his
book on James Whitney, Ontario
premier from 1905 to 1914 and the
founder ' of “progressive
conservativism,” is a “political bio-
graphy without adulteration through
any attempt at psycho-biography.” All
right, he adds that no family papers re-
main, Stll .. ..

So these two historians have maintain-
ed thelr purity, they leave us wondering.
For instance, why did Allan Grossman,
tbe working-class Jew who in the 1850s
wrested a downtown riding from the
Communists, become a Tery instead of

a Libera or social demoerat? what
really motivated Whitney, a crusty, bad-
tempered lawyer fmm the eastern On-
tario town of Morrisburg, to become the
great reformer who brought us state-run
Ontario Hydro and workers' compensa-
tion? These two Tories, men Who were
““progressives' in almost every sense of
the wor d, remain as enigmas.

| n saying this, | don’t want to detract
fmm the scholarship that has gone Into
the two books. |n another respect, too,
they are linked. Peter Oliver, a professor
at York University, iSassociate editor of
the worthy Ontario Historical Studies
Series and wrote the book on ancther
Tory premier. Howard Ferguson
(1923-1930), as one of the Premiers of
Ontario sub-series. Charles Humphries,
a professor at the University of British
Columbia, has produced his Whitney
book as the third volume in the series on
the premiers. (A.K. McDougall's
biography of John Robarts, 1961-1971,
Is completed and will be out socn.)

On the surfage, the Grossman story is,
well, more engrossing ~for today’s
reader. covering as it does his
remarkable career until his retirement in
1974. He was indeed tbe *“Unlikely
Tory” of the title. Fmm an impover-
ished immigrant background, he became
an insurance agent, a Toronto alderman,
then plunged in to tackle the awesome
Communist organization in St. Andrew
that had kept the popular Joe Saisberg
at Queen’s Park. Grossman became the
first Jew in a Conservative cabinet in
Ontario — serving under Ledie Frodt,
Robarts, and William Davis — Where he
kept them in touch with the needs of the
urban workers, especially the post-war
immigrants, Bver so cautioudly, Oliver
says “there is fittle agreement on how to
account for that success’® of the Tories,
But we need only to open tbe Whitney
biography to find a good pert of the
answer.

The Unlikely Reformer might have
been a better title for Humphries’s
book. Even the photos make us wonder
about Whitney, Bowler hat, walmus
moustache. double ehin, crinkly bard
eyes — he looks the very stereotype of
the turn-of-the-century tycoon. Y et this
was the man who dared to rail at the
“barons’ and the “corporations,” as
}:\lhlglllagh he were a forerunner of the

How did it all begin; tbis rush into
reform and populism that Grossman
helped to keep dive a haf eentury later?

To start with, Ontario had changed
from a society that was 57 per cent rural
in 1901 to 52.6 per cent urban only 10
years later, with afl the problems that
went with it: harsh, dirty working condi-
tions; six woiking days aweek, 10 hours
a day; exploitive piecework; typhoid
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outbreaks, unclean milk, overcrowded
housing. Unions were weak, yet Toronto
workers paraded under the black flag of

anarchy.

Politically, throughout atime of in-
credible change, Ontario was in the
hands of the Liberals, under Oliver
Movat then Geor ge Ross, a 33year-old
regime running out of steam. The prov-
ince needed fresh ideas, new leader-
ship. Once, however, Laurier became
prime minister in 1896, Ontario fell into
what we see today as an almost instine-
tive balancing act, a tendency to put the
opposite party into power ‘at Queen's
Park.

Despite the decline of the Liberals,
Whitney had an interminably long strug-
gle tO unseat them. First elected as a
local member in 1888, he became party
leader in 1896. Old Mowat |€eft the scene
to join Laurier’s cabinet in Ottawa, but
the Liberals continued to hold en. No
wonder Whitney had such an irritable
disposition. After aine successve vic-
tories, the Liberails finally lost to
Whitney in 1905, and “from the date of
his electoral triumph the Conservative
party in Ontario has only been out of of-
fice on two occasions.” Well, three, as
of 1985,

Somehow, in some way that Humph-
rles doesn’t — or can't-really answer,
Whitney set off upon his cour se of
reform. Besides creating Hydro and
workers’ compensation, he carried out
an amazing program of modernization
of almost every institution: education
(normal schools): health services. in-
clading compulsory vaccination; re-
formatories instead of prisons; new ur-
ban railways and lines for the north;
reform of mining claims to protect pros-
pectors. and the inclusion of Catholics
in his cabinet. His opponents were |€ft in

disarray. _ .
Liquor policy, that ultimate: Ontario
hang-up, dogged Whitney asit did Allan

Grossman vears |ater. Yet Whitney
handled the-competing lobbies of drys
and wets by shuffling it all off to local-
option votes in each municipality. His
attitude towards the liquor question
gives us an insight into what made him
SO successful: “ T he Conservative chief
argued that, in urban centres at least,
there was more drink cawed by poverty
than poverty by drink. . .. He would
worry about poverty first.” ,
Thus, both Whitney and Grossman
devoted thelr careers to meeting political
radicalism onits own ground. Whitney
faced only one elected socialist in the
House, always there as an implicit threat
if social action was not taken Grossman
outfought a formidable Communist
machine, Each man seemed to believe
that a responsive conservatism, willing
to change the rules but not the system,
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was the better way. Shrewd opportunists
they were, but what they wanted to see
was more tolerance than one would get
fmm. the hardliners of the left. Gross-
man, for instance, was angrly frustrated
by the arrogant eitism of the urban ae-
tivists in Toronto. He counldn’t abide
them because he felt he knew the people
better than they did. When the Tories
lost that touch, we all know what hap
pened, O

Taking
sides
By Rob Carrick

Canada and the Arab World, edited
b?/ Tareq Y. Ismael, University of
Alberta Press, 206 pages, 824.95 cloth
(ISBN b 83864 085 4; and 514.95 paper
(ISBN 0 88864 086 2).

Canada and the birth or Israel: A
Study in Canadian Foreign Policy, by
David J. Bercuson, University of

Toronto Press, 291‘1!8568. $24.95 cloth
| (ISBN 0 8020 2568 4

FOR ALL 1Ts solemn proclamations of
neutrality in the affairs of the Middle
East, in the eyes of the Arab countries
Canada has aways stood firmly on the
side of |srael. 'This belief is central to the
arguments introduced in Canada and fhe
Arab World, a collection of essays as
much about Canada's reationship with
Israel as with her Arab neighbours.

Canada’ sfavourable biastoward
Israel is not documented in any state-
ment Of polic?/ but in smal incidents,
such as Joe Clark’s nltimately’ doomed
decision t0 move the Canadian embassy
inIsrael to Jerusalem from Tel Aviv and
in the more recent appointment of
Stephen Lewis as Canadian ambassador
to the United Nations. Lewds is said in
one particular chapter to be considered
an “ardent and active Zionist” by Arab
diplomatsin Ottawa and at the U.N.
Tareq Ismael, the book’s editor and
author of an entry titled “ Canadian
Foreign Policy in the Arab World,”
considers Canada’s bias to be rooted in
its *“prejudice against Arab peoples.”
Each day, he says, ‘this prejudice —
along with *‘an ignorance Of the basic
issues involved in the Arab-Isragli con-
fiict and thestrength of the Zionist lob-
by in consolidating a negative image of
the Arab World” — is documented in
the actions and statements of Canada’s
political leaders and journalists.

Peyton Lyon, awell-known Canadian
political scientist. also describes a policy

tilt toward Israel in his contribution,
“Canada’s National Interest and the
Middle East.” Lyon centends that the
stated Canadian foreign policy goals Of
economic gr owth, social justice, and
peace and Security have been ill-served
by our government’s stance on the MI-
dle Bast. |nequitable treatment of the
Arab countries has hindered the
development of trade relationships and
has been unproductive in addressing the
problems of the Palestinians.

Additional chapters diseuss Canadian
policy regarding the Palestinians, trade
relations with the Arab states, percep-
tions of Arab peoplesin the West, and
the role of Zionist interest groups in
Canadian foreign policy. The book con-
cludes with a verbatim transeript of the
Stanfield Report, areview of Canadian
Middle Bast policy prepared by former

Conservative leader Robert Stanfield in
the wake of Clark’s embassy débaele in
1979. The report advocated a posture of
“fair mindedness’ and called for justice
and reconciliation to be Canada’ s objec-
tives in its Middle East policy. Prom all
accounts in Canada and the Arab
World, the report seems to have been
viewed positively by the Arabs. At the
defeat of Joe Clark’s government by

‘Pierre Trudeau and the Liberals,
however, the report was shelved. The
Muironey government has similarly
shown no interest.

Canadian historian David Bercuson’s
Canada and the Birth of Israel functions
as something of a rebuttal of Conada
and the Arab World. Bereuson categori-
cally rejects the Arab contention that
Canada has always favoured Isragl in its
Middle East policy, illustrating through
impressively extensive research that, In
addressing the problems of the Middle
East, Canada has served no party so well
as hersdlf.

Bercuson’s book focuses on the years

following the Second World War when
the newly formed U.N. attempted to
solve one of itsfirst major problems, the
fate of Palestine. If Canada now enjoys
the reputation of being an early sup-
porter of the Zionist cause through its
actions at the U.N.. then it does SO
unde false pretences. In fact, Canada
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did its best not to involve itself at all in
the Palestine debate, instead contenting
itself to shadow the pesition of the
British. then holding control of
Palestine under a League of Nations
mandate.

One may have difficulty agreeing with
the assertion offered in Canada and the
Arab World, but thisisirrelevant. The
book’s considerable value is that it pro-
vides a rarely encountered perspective
on a much-discussed subject.

Canadad' s neutrality on the matter.
and the solid record of its post-war
diplomacy, however. made it an ideal
participant in the U.N. proceedings
directed a sorting out the Palestine
situation. But enly at the insistence ‘of
the U.S. did Canada participate. -

Bercuson points out that although
Prime Minister Mackenzie King had
dispensed pm-Zionist rhetoric on a
number of occasions, as had several of
his predecessors, he had no intention of
providing anz support for the formation
of aJewish homeland in Palestine. Kii
saw no real national interests being
served by involving Canada in the
Pal estine debate, astde from trying to
harmonize the differing positions of
Canada’s major allies, the United States
and Britain. With the Cold War com-
mencing simultaneously, Canadafelt it
important not to allow disagreement
aver the Paegtine issue to weaken the
North Atlantic aliance.

With the passing of the Canadian
government |eadership to Louis St.
Laurent from King, greater contro} over-
Canadian foreign policy went to Lester
Pearson. It was ander his authorization
that Canada finally recognized |sragdl.
This decisien is attributed by Bercuson
not to Pearson’s support for the'already-
declared state of 1&1 (though Pearson
was a sympathizer) but to the need to
fal in line with the commitment of
President Truman and the Americans to
the existence of a Jewish state.

Bercuson iS persuasive largely owing
to the exhaustiveness of his research. As
the reader is guided through what seems
to be Iiterally every decision and discus-
sion that took place within the Canadian
government on the Palestine question, it
rapidly becomes obvious that, at |east as
far as the origins of the State of Tsrael are
concerned, Canada played ne favourites
between Jews and Arabs.

The modem-day ramifications of
Canada' s role, when viewed against the
ironically similar claims by Arabs and
Zionist groups that Canada has always
been a staunch supporter of the Zionist
cause, are dealt with only briefly by Ber-
euson. Thii is unfortunate, because the
manner in which both sides of the Arab-
Isradli diipute have co-opted Canadian
history to suit their ends — for the
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Arabs, a realignment of Canadian policy
to be fairer to the Arab countries, and
for Isragl. a continuance of Canada's
support — is what makes Bercuson’s
history especially noteworthy. [

Drifting out
of focus

By Kevin Robsris
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Upcoast Summers. by Beth Hill.
Horsdal & Schubart, 156 pages, $9.95
paper (ISBN 0 920663 01 X).

THIS BOCK iS based on the diary kept by
British immigrants Francis and Amy
Burrows, wealthy hobby-farmersin
Saanich, B.C., who sailed their 26-foot
cruiser Toketie up the Strait of Georgia
inthe summers of 193341, visiting the
isands and harbours of the “Inside
Coast.” The book makes interesting
historical reading, though the prose style
is plain and flat — “nicetrip,” “beauti-
ful scenery.”

But it lacks a recognizable focus. We
wander with the Burrows and their two
spaniels in and out of tiny coastal inlets,
camps, and settlements, and with
“Johnson” (their outboard motor) up
rivers. We touch briefly on the lives of a
myriad of fishermen, loggers, settlers,
and farmers. hear the usual anecdotes
about beam, congars, and wolves, and
listen to yams about “characters,”
boats; and commerce. Some of it is
amusing, some of it pedestrian. \We hear
about the scavenging of Indian artifacts,
which Amy seems most interested in.
and the innumerabl e photos and films
(now apparently lost) that Francis Bur-
rows takes. The diary IS full of vignettes
— tinkering interminably with Toketie’s
engine, playing cribbage, eating meals
with locals, doing jobs, and taking expe-
ditions.

_ But only a vague picture emerges of
just who .Amy and Francis Burrows
were, Amy rows naked, once, and Fran-
cis Joves food. They don't want to visit
the *“famous Barrymores Of film fame”
on their yacht, for some reason. Francis
has harsh words for stock speculators of
the Julie, Alexandra, and Hercules
mines on Phippr Arm. They like their
dogs and admire well-kept farms. But in
the end these two people emerge as
shadowy figures we don’t really know;

Beth Hill, the author, appears to lack
sufficient information to flesh out
character or t0 expand events.

The limitations of the diary entries in
both depth and breadth of understand-

———
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ing are obvious. and Hill's choice of
what to enlarge upon in the often cryptic
notes offers as much frustration as it
does enlightenment. \We are flooded
with the names of diverse people, most
of whom are struggling i n isolated'settle-
ments for a self-sufficient existence in
the hard economic times of the '30s. but
only afew are given enough biographical
background to make them come aive.
More than that, the notion of change —
that this coastal |ife-style is disappear-
ing, that the canneries and mines are
closing, the fishing and logging dying
out, the Coastal Steamship Co. folding,
the Depression gripping tighter, and the
threat of the Second World War loom-
ing — scarcely impinger, nor does it
emerge iz the author’s embellishment of
the Burrows's notes.

‘There are a few puzzling things about
the book’s production. The petroglyphs
Or pictographsthat SO fascinated Francis
Burrows that be pursued them endlessy
are reproduced at the beginning of each
chapter but without any explanation or
discussion. Considering the number of
names mentioned, it is no surprise that
the index is inadequate. And the marine
maps on the first pages are not sufficient
— they would be far more usefut if
placed at the beginning of each chapter
and drawn in greater detail SO that the
reader could follow accurately the
course Of the Toketie.

Alsp, | wonder how many readers out-
side B.C. would be familiar with unex-
plained terms: “humpies,’” ‘‘no-see-
ums,’”” ‘‘peavies,’”” “black fish.”
“trollers,” “grilse,” and **bluebacks’?
Similarly, Hill's discussion of the East-
hope family and their famous engine
omits the fascinating Christian fervour
that led them to give “equal time for
Jesus” in their advertising (They printed
“Jesus, Light of the World® at the bot-
tom of al their ads, and added the
Gospels of Mark and L uke to the back
of most Basthope engine manuals.)

Deserted and |ooted villages, decaying
or stolen totem poles, desecrated mid-
dens, and burial houses constitute the
background for Amy Burrows's inces-
sant collecting of beads, arrowheads,
bracelets, and other Indian artifacts.
Francis picks upa skull he thinks might
interest his dentist. But we are not told
much about the one photo of two Indian
women at Karkuklwees village in 1934,
Apart from a few “'wise” quotations
(old Chief Edward’s ““There are plenty
of salmon but they are scarce,” and
Francis Burrows's self-betraying com-
ment, ‘| expect a lot of good stuff has
been looted, as Indians arealways care-
Iess in leaving everything Iying about”),
the Indians are an unexplained, ghost
like presence.

Indeed, this distance from the
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material may be the book’s central prob-
lem. The Burrows were an integral, un-
critical part of their times, possibly in-
sulated by their weath from the rea
hardship about them, and it may be ask-
ing too much for the author to build
upon their diary. As it is, we become
immersed in & interesting pastiche of
events, vignettes, history, and folklore,
but somehow, when we've finished
readine Uncoast Summers, we fecl we've
just scratched the surface, that we'relost
in all the detail, that an impertant pet-
ter” or shape or insight about these
times should be there but isn't. In the
end, the book does not irradiate its
materiel, but merely reflects it. O

The plot
thickens

By Jack Batten

Backrooms: A Story of Polities, by
Colin Thatcher, Western Producer
Prairie Books, 241 pages, 518.95 cloth
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Deny Deny Deny: The Rise end Fall
of Colin Thatcher. by Garrett Wilson
end Lesley Wilson,. James Lorimer, 340
pages, $24.95 cloth (ISBN 0 88882 922 2)
and $16.95 paper (ISBN 0 88882 9214).

YOU THOUCGHT THERE wasn’t room for
any more Colin Thatcher books?
Wrong. Here are two more, one from
the convicted murderer himself and
another that offers a dlightly different
approach to en account of the Thatcher
trial than we received in other books by
Maggie Siggins (4 Canadian Tragedly,
Macmillan) and Heather Bird (Not
Above the Law, Key Porter).

Colin Thatcher's own book sticks
almost exclusively to_ politics, specifi-
caly to Thatcher’s adventure.5 es a
Saskatchewan Libera MLA who cross-
ed over to the Tories. ended up in the
cabinet when the Conservatives defeated
the NDP government in April, 1982, end
was tossed out of his minister’s job by
Premier Grant Devine in January, 1983,
one week to the day before he murdered
his ex-wife. Thatcher is a fairly able
writer, and he seems blessed with total
recall in this tale of the twists and turns
of hi life in end around the legislature.
Still, the book’s appeal will be mainly to
citizens of Saskatchewan and to political
scientists who specidize in the minutiae
of provincia politics.

For the rest of us, Backrooms is
valuable only for whatever light it might
shed on the murder case. Ales, that’s not
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much, though if you look diligently, you
can pick up arevelation or two.
Thatcher lets us know. for example, that
Dick Collver, the former Conservative
party leader who provided a piece of
damning testimony at the murder trial, is
a me” who can't be trusted under
pressure. 4

Thatcher comes close to contempt of
court in his depiction of Sandy Mac-
Pherson, the Queen’s Bench justice who
wrote a devastating — end accurate —
analysis of Thatcher’s character in the
course oOf hi judgement in the custody
action Thatcher fought with his ex-wife.
And Thatcher also drops this tantalizing
[ine into his book: *I em not the male
chauvinist many have portrayed me to
be. but 1 concede that | have “ever
related well to women.”

Deny Deny Deny shows once again
just how poorly Thatcher *‘related™ to
one woman, Joann Wilson, his former
wifeand hisvictim. For all of us who*ve
read Siggins’s and Bird’s books, this is
familiar territory. But it remains a
totally absorbing story, and part of the
appeal in ploughing through a third tell-
ing is to search out new material or fresh
angles. The two Wilsons don't let us
down. Largely that's because Garrett
Wilson is .a senior Regina lawyer who
has had personal or professional deal-
ings with almost all the major playersin
the drama. The other Wilson, Lesley, is
Garrett’s daughter. a freelance wits
who covered the trial for a Prairfe news-
paper.

The Wilsons seem to have bee’ partic-
ularly chummy with the police detectives
who spent a year end a half putting
together the case against Thatcher, and
who have opened up their memories& d
files to the two authors. The materid is
intriguing stuff and gives the book a“ice
focus. So does the running commentary

rooms, offers-of the handling of thetria
by crow” end defence. He paints out the
goofs end the triumphs end sounds con-
vincing in the process. The book alse
makes clear one fact. if anyone doubted
it: justice was done at the Colin
Thatcher murder trial.
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Lady of
the house

By Sharon Drache

Wite Of . . . An Irreverenf Account
of Life in Washington, by Sondra Got-
lieb, Macmillan, 208 pages, $18.95 cloth
(ISBN 0 7715 9899 5).

A SELECTION of Sondm Gotlieb's regular
newspaper columns, “Letters from
Washington,” this irreverent book by
the wife of the Canadian ambassador to
the United States, Allen Gotlieb, is
indeed a cultural triumph. Gotlieb has
proved she is a writer of uncompromis-
ing talent, resourcefully drawing from
material at the end of her nose — in this
case, the edges of her dinner plate — to
write what she knows buit.

Gotlieb’s accounts of life in officid’
Washington come in the guise of a series
of letters to her bat friend, Beverley, in
Ottawa. But Gotlieb is nowhere near the
Canadian bumpkin she makes the writer
of these letters appear to be. She uses her
intelligence to assert repeatedly some of
the realities of Canada, a country she
respects, loves, and even seems to miss.
Her friend Beverley — an independent
woman whose husband George is her
business partner (they own a mufiin
shop) — serves es her alter ego.

A Washington socialite, Popsie Trib-
ble, acts es Gotlieh's second alter ego.
Tribble knows the -ropes, and when
Gotlieb can't bring herself to say things
the way she reads them, she uses Trib-
ble. Tribble ticks off the categories of
Powerful Jobs for Sondra — adminis-
tration, congress, lobbyists, and the
press. She also tells Sondm that Power-
ful Jobs come to parties to trade infor-
mation with other Powerful Jobs they
haven't made contact with during the
day. Sondra passes on Tribble’s infor-
mation to her friend Beverley:

Powerful Jobs become Profitable Jobs

when Powerful Jobs leave government.

Profitable Jobs are more sociable unless

they suffer from “*decompression,” a

, Washington cede word for. an emo-
tional state caused by loss Of power.

Close-To's don’t have Powerful Jobs or

Profitable Jobs. They are people the

Candidate trusts; they have power to

whisper in the ear of the Candidate on

behalf of others. A real Close-To never
has political ambitions. which might
cause the Candidate distrdss.

AU the code words are real enough to
be universal but the individuals who play
the parts are pointedly drawn if not per-
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sonally named. Of the entire cast, Mr.
Ambassador is the most remote, though
Gotlieb manages a few lines to show that
he, like all persons well into mid-life,
tends to become a parody of himself.
For instance, if Mr. Ambassador hésn’t
read a newspaper in more than 24 hours,
he suffers withdrawal symptoms.

As “wife of’ Mr. Ambassador,
Goilieb has guests to the embassy
residence for her country’s sake. When
Popsie Tribble tells her, *“You have a
hegvy burden in this coontry. Canada is
just not chic. . . it would be more chic if

you spoke a foreign language,”’ Sondra
gets annoyed, rebutling, *“We do, we're
bilingual, so we speak French.”’

At a dinner in honour of Canada’s
prime minister, Sondra becomes furious
when nobody seems té notice the Cana-
dian national dishes she goes to great
trouble to provides Guests mistake the
beaver-tail soup fo consommé with gris-
tle, and not one person recognizes that
the mousse is made with Caradian
maple syrup. Popsie Tribble imme-
diately universalizes the wound to her
hostess’s national pride: ““In Powertown

people don’t really-care what they eat or
drink. But they know if the fare is not as
impressive as their power.”
Generally the mood of the book is one
of frivolity, a sort of party in itself, an
intimate meeting with an audience Son-
dra Gotlich certainly deserves and may
even prefer. In her candid introduction
she tells readers that writing comes more
_naturally to her than being dignified.
This protest ably informs her work: the
undressing of public personalities. Cer-
tainly it keeps readers glued to her text
and may even win a Leacock medal. [

Double trouble

Though two novelists base their plots ' .
on remarkably similar situations, they end up
with amazingly different books .

By Douglas Glover

NTORONTO, in 1915, a 17-year-old
English maid named Carrie Davies
shot and killed her employer,
Charles “Bert"” Massey, scion of
the wealthy and upright Massey
family. Suspicions that Bert had
tried to molest the girl prompted
the publiciiy-wary Masseys to
attempt a cover-up by having
Carrie shunted into an insane
asylum without a trial. But
crusading newsman Archie Fisher
of the Telegram broke the story, raising
a storm of public controversy. Ulti-
mately, Carrie was found not guilty by.
an all-male jury and set free, thus prov-
ing, as one contemporary' journalist put
it, ““there is a fate worse than death.”
Frank Jones’s fictionalized account of
the Massey murder case, Master and
Maid (Irwin, 337 pages, $19.95 cloth), is
a fascinating and sympathetic portrajt of
the people, the place, and the era. Jones
sees Carrie Davies as a focus for the
aspirations and cross-currents of an age:
the impact of the Jazz Age, the First
World War, and the manufacturing
boom on staid, buttoned-up Toronto;
nascent feminism; political corruption;
classism, upstairs-downstairs shenani-
gans, and aristocratic hypocrisy (some
of his writing is reminiscent of John,
O'Hama); the treatment of the insane;
and the lleyday of partisan journalism.
Dealing as it does with sexual ignor-
ance and sexual crimes, Mesfer and
Maid could have been lurid or facetious
or both. But the overriding fecling one
gets is that Jones cares for his characters
in the sense that he is careful about not
selling them short, cither by sensa-
tionalizing them or by mocking them.
This approach somewhat softens the ef-
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fect of his devastating deconstruction of
the Massey myth (we see mostly the
warts — they come off in Jones’s ver-
sion as hypocritical, vindictive, petty,
squabbling snobs).

Jones, a. columnist at the Toronto
Star, is clearly a newspaperman of the
old school, a curious, skeptical humanist,
to whom the scent of cover-up is always
jrresistible. But Master and Mald takes
him far beyond the usual newsman's
brief — it is a carefully constructed
novel that moves deliberately from scene
to scene, each scene designed to il-

luminate some aspect of Toronto’s
social history while at the same time ad-
vancing a plot that remains suspenseful
to the last chapter. One senses a tension
throughout between the journalist (occa-
sionally the omniscient narritor breaks

-

in to tell us what will happen to this or
that character far in the future) and the
novelist, But, on balance, I think the
novelist wins.

Sarah Sheard’s novel Almost Japanese-

(Coach House, 126 pages, $6.95 paper)
bears a startling resemblance to the win-
ner of the Seal Books first novel prize, A
Certain Mr. Takahaeshi by Ann Ireland.
Both books deal with an adolescent
girl’s obsession with a Japanese musi-
cian (Sheard: conductor, mid-30s, drives

a white Camaro; Irelang: pianist, almost .

30, drives a black Thunderbird) who
happens to move into the house next
door. ,Both gitls keep a log of his
comings and goings, observed from a
bedroom window. Both bake him some-
thing by way of introducing themselves
(brownies, a cake). Both snoop in his
belongings when he's out of the room.
‘Both keep bits of memorabilia. Both
loiter in the street waiting for him to
drive home from rehearsal. And both
suffer for years "after he has left
‘Toronto, uniil, in fact, they both meet
him one last time and exorcize the old
ghost.

Remarkably, though both Sheard and
Ireland start from much the same place
(material and theme), they end up with
amazingly different” novels. A Certain
Mr. Takahashi is tightly plotted
(perhaps a touch over-plotted), richly
textured, and written in a siyle that is
often lyrical. Almost Japanese, by com-
parison, is flat, “under-plotted, and
Iiteral. Here are the two protagonisis
fantasizing about their new neighbour.
Sheard: -

When he walked around outside did he

hear things differently? Could he read
* sympheny scores as easily as books?




Did he speak Enplish? Was he lonely in
a city where no one spoke Japanese?
Ireland:
World famous, not quite thirty years
old, and perhaps (dare we imagine?)
lonely In a new city. Did he speak
English? We asked around. Some. He
spoke Music, the word that was still a
mocha cream in our hearts, a bleeding
centre of dissolving sensuality we were
50 eaper to swallow.
Where Ireland writes a scene, Sheard
will write a sentence. Sheard:
I begam to keep a winklow log.
Ireland:
My bedrocm was high on the third floor .
facing the street — and his house.
Colette's was downsteirs at the back
facing only trees and alleyway, but she
never complained, I had a clipboard to-
which 1 fixed several sheets of graph
paper and 50 began the Chart. Like a
detective 1 noted everything, In no-
nonsense factual form . . . I took care
not to be seen. To this end I devised a
periscope using paper towel rolls and
mirrors. . ..

t

The biggest technical problem the
authors face is how to keep the Japanese
musician /n rhe book after he's left
Toronto. Ireland succeeds through two
devices: (1) She tells the story of the
adolescent relationship in a series of
flashbacks distributed throughout her
novel. (2) She invents a plot in which the
protagonist’s sister actually goes on
seeing and sleeping with the musician.
Sheard fails to come up with any solu-
tion. Except as he is bodied forth in her
heroine’s somewhat abstract and uncon-
vincing yearnings, her male lead just
disappears until the final scene of the
novel.

This is an interesting study in real-life
reversal: books published by lterary
presses are often supposed to be more
imaginative, risk-taking, and “*written"’
than books published for the mass
market. In this case, the opposite is true,
A Certain Mr. Takahashi is far richer in
imagery, stylistic complexity and felici-
ty, character, and humour. Where
Sheard’s protagonist is just an-adoles-
cent girl, Ireland’s is a musician — and
Ireland plays throughount her novel with
the mnsic-musician motif, making it
resonate, adding meaning, expanding
and complicating.

Where Sheard’s protagonist thinks,
*] love the idea of growing- miniature
trees, raking gravel into patterns,
pushing six square feet of dirt into a
dream garden,’’ Ireland’s actually does
it. Ireland weaves Japanese lore and
myth through her novel, always as an
expression of character or the
character’s obsession. Sheard has munch
Iess lore at her fingertips, and when her
protagonist actually makes a trip to

Japan, what we get reads more Hke
travelogue than part of a novel about
teenage love.

Memolrs of God (Lone Pine, 219
pages, $8.95 paper), by Clement 1..i-
bovitz, is one man’s attempi v Suivc,
once and for all, certain niggling

‘‘philosophical’’ problems in the
Judaeo-Christian tradition. It is very
thinly disguised as a npvel about God
being deprived of his omnipotence and
sent to earth to live with us humans. The
story is told from God’s point of view.

" But is it really God? Leibovitz plays coy,

nesting his novel in a series of introduc-
tions and prefaces. It could be that we '
are only reading the ravings of a2 mad-
man, incarcerated in an asylum in
France for thinking he’s God.
Leibovitz’s conception of God stalls
at such a level of puerility that it fairly
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takes one’s breath away. Jehovah turns
out to be a rather whiny, male
chauvinist, hasty, bloodthirsty sort of
guy who through the course of the book
this trial by other deities from other
possible universes and his subsequent
adventures on earth) learns about the
equality of women, the evil of genocide,
and other up-to-date notions — yet fails
signally to come to grips with, say,
Marxism, Islam, or Vatican II. Leibovitz
seems not to have read any work of
theology or philosophy more recent then
Jeremiah.

Memoirs of God is only marginally
more interesting on the artistic level.
There might just have been enough
dramatic material here for a whimsical
short story along the lines of Bernard
Malamud's “Angel Levine’ or one of
Isaac Bashevis Singer’s haunted com-
edies, but it is completely squandered as
a framework for tedious chapters of
argument and proof. Really, what are
we to make of pages in which characters
say things like:

“*Caonsider this minimal configuration

which feels the minimal sensation of

existence, Remove a single one of the N

atoms and the sensation would disap-

pear. The property of minimally fecling
existence is not inherent in one of these

N atoms, but is a collective properiy of

the N atoms.”*
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parody; if it is, it’s bad parody. Perhaps
it is meant to be funny but, if 50, it is the
sort of humour you run across in con-
tests to see who can write the worst
opening sentence of a novel. I can
understand finding one badly written
sentence funny — but 200 pages of
them?

Worse, it’s not even finished. Bagdad
ends, as it were, in mid-careen, with the
protagonist, leader of the **Ripe Fruit
Party,” disappearing info his tent to
have sex with one of his followers, a
young man called only *‘the young-man-
lover.” We are promised/threatened
with a sequel later this year. [0

Bagdad (Macmillan, 224 pages,
$15.95 cloth) is half of a silly pseudo-
Arabian fantasy by Ian Dennis (accord-
ing to his publisher, ““a computer whiz
at Queen’s Park”). Its loose plot
revolves around a religio-political one-
man revolution in ancient Syria.
Throughout the narrative the author
interpolates Arabian Night-ish *‘tales,*
such as the story of how the protagonist
is conceived while his mother is being
raped by Ifrit. The noble woman
resolves not to enjoy the rape, but has a
sort of involuntary orgasm when a piece
of fruit falls on the [frit’s back. * ‘Ol
0!’ cried out she in her chagrin, ‘The

INTERVIEW
Robert Harlow

‘A novel Is often conslidered to be an
entertainment. But the best novels always try
to get to the bottom of a problem’

Jruit! The fruit is xipel O} Ripe Fruitl® *
Here is the Grand Vizier describing
the Empress's lesbian lover:

“She is indeed fulgent,” he murmured,
“possessed of a form, whose full
charms ¢an bul narrowly be surpassed.
Supple, lithe and lissom — another cer-
tain disquietener of poets. With such
thick black hair, and visage exotic and
sharp-boned, like a figure slashed from
subterranean rock by the scimitar of
some pre-Adamite sultan of the lower
earth.”

This is what the French critics, quite

rightly, would call dead language, empty
of meaning. I don't think it is meant as

By Geoff Hancock

OBERT HARLOW was born in
Prince Rupert, B.C., in 1923, and
grew up in Prince George, the set-
ting of his Lindon trilogy: Royal
Murdoch (Macmillan, 1962), A
Gift of Echpes (Macmillan, 1965),
and Scann (Sono Nis, 1972). His
fourth book, Muaking Arrange-
ments (1978) — recently reissued
by McClelland & Stewart — is a
comic novel about horse-racing,
and Paul Nolan (McClelland &
Stewart, 1983) is an exploration of emo-
tional failure. After attending the

Robert Harlow
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writers’ workshop at the University of
Iowa, Harlow joined the CBC as a
public affairs producer, and in 1953,
with Robert Weaver, created the radio
program Anthology. In 1959, Harlow
Joined "Earle Birney and others to start
the literary magazine Prism Interna-
tional. In 1965 he became founding head
of the creative writing department at the
University of British Columbia, a posi-
tion he held until 1977. Harlow con-
tinues to teach at UBC and at the
Ganaraska Writers’- Colony in Port
Hope, Ont. On a recent visit to Torpato
he spoke to Geoff Hancock about his
new novel, Felice: A Travelogue (Ooli-
chan), which came about after a trip to
Poland: .

Books in Canada: What does Poland
mean to you?

Robert Haslow: France, Spain, Italy,
and England are tourist places for Cana-
dians, but Poland is ceatral Europe.

- Poles live a life very different from any

other people 1 have run into. There are
few places for tourists. Poland is a coun-
try with a lot of money, but no goods to
buy. Families spend their days waiting in
food lines. Despite this, Poles love
flowers, dogs, kids. They have great
poster art, and they are great engineers.
They are also great jazz players, with
ensembles as good as any in the world.
BIC: When were you in Poland?
Harlow: At the peak of Solidarity’s
power. Nine million people had joined
this group. It was an emotional experi-
ence. People had come from all over the
world just to sit in their Warsaw head-
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quarters and be near the people who
were running it. Here’s a country that’s
been overrun for 1,000 years, invaded
back and forth from the Teutonic
knights to the Germans in the last war,
and they are siill Polish. Talk about a
sense of identity!

BiC: Felice, in her travelogue, also
learns about living in Canada after her
trip fo Poland.

Harlow: I've been interested for a long
time in oppression. As Canadians we are
culturally oppressed by our next-door
neighbour. Russia is as big to Poland as
the U.S. is to us. I had gone to Poland to
research a Second World War siory, but
I never got past Warsaw. A different
story happened to me. I realized that I
needed- to bring somebody here who
would be open enough to see some
parallels, and also get to the bottom of
herself. I didn’t want her to get intellec-
tually what oppression was, but to get it

physically in her body and sonl. Then1 °

wanted her to walk away from it a free
and powerful person.

BiC: Was the character of Felice always
in your mind, or, did you discover a
Jungian anima aspect of yourself?
Harlow: I discovered the anima aspect. I
originally thought of writing a story
about a man going to Poland, but men
in our culture are not considered to be
oppressed. 1 thought it would be wrong
to send an American there. If what hap-
pened to Felice happened to an
American, they would have returned
and bombed the place. So I was forced

. more and more into a book that had a

woman’s sensibilities. She went as a

PHOTOSRAPH BY EVANGELOS
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woman and as a Canadian, That's two
kinds of oppression right there. I also
needed someone who could be open. I
don’t think men are that open. They
struggle in different ways.

BiC: Writing out of a female point of
view is new for you, Was it problem-
atical?

Harlow: I held tightly onto the fact that
some of the best novelists in history have
written out of the consciousness of the
opposite sex. I thought I'd giveita fry. I
didn’t find it difficult. I think there is a
great deal of the female in males, and
vice versa. When I was through I check-
ed with some women friends, some in
their 40s, some in their 60s, to see

whether I had gotten it. Most agreed I
had.

BiC: The book starts off fairly simply.

The family gels on the boat, lakes a
Journey, then relurns. But you've
layered it so -other things start happen-
ing.

Harlow: The travelogue was the
technical vehicle on which I could pile
the other material and run it alo

also designed the novel as if it were a
train. It starts slowly, and gradually
picks up speed. Felice becomes more in-
volved and more open and more
motivated by the physical and mental

Yes: Iwanttotahealook.

adventures that happen to her. By the

time she gets to Auschwitz, it's all down- .

hill from there. The Iast couple of hun-
dred pages are very fast.

BIC: Do you still see the novel as a flexi-
ble form?

Harlow: It’s the most flexible form in
the world. It has no limits. Perhaps

technical experiments have gone as far as
they can. But the experimentation that
goes on in great novels is always in the
content. Nietszche said the most radical
thing you can do is get to the bottom of
a problem. A novel is guite often con-
sidered to be an entertainment. which it
is. But the'best novels always try to get

to the boitom.
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BiC: Can oppressors ever be forgiven?
Can Germany ever be forgiven? You
make it clear in Felice that the answer is
probably no.

Harlow: I make two points in the book.
One is that if you'go far emough down to
the bottom forgiveness is there. Some
Germans have probably forgiven them-
selves. It’s important. One character
says, ‘““We sentenced the Germans to
life, and then suspended the, sentence so
we wouldn’t have to forgive them.”'
That’s a double way of dealing with
oppressors. 1 hope the book is not anti-
German. But I wanted to make it clear
there is a personal responsibility to be
decent, to be a real person.

I was a bomber pilot in that war.
What made me angry when I visited

Auschwitz was that Chun:huu Roose-
velt, and the Pope knew — and if they
had told me, I would have known —
that this was where the war was. The war
wasn't in German ,cities and French
towns. The war was where six million
people were killed for no reason. It isn’t
just the Germans. Every day, some
country has massacres — terrible things
happen to people. This is what the
Auschwitz survivor says to Felice:
“When I got out I thought the world
would change.” But it hasn’t. O
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Not Kosher

SEVERAL WEEKS AGO, I read Kathlesn
Moore’s review of Essential Words: An
Anthology of Jewish Canadian Poetry
(November), and having an interest in
the subject, 1 decided to test her evalua-
tion directly. Now, having read the
book, I am forced to conclude that in a
personal perceptual sense, Moore in
effect read a somewhat different.work.

The poem she displays as exemplifying
the **narrow-mindedness'’ of the
anthology — George Jones’s *‘Once
More'* — in fact criticizes anyone who
passively accedes to murder, not only
anti-Semites. The first two lines
(Moore's excerpt begins on the third)
make this clear: “’Kirov was short, Solon
will rot in jail,/even the smallest hold-up
man will hang.”’ Jonas nowhere implies
that *“‘only Wasps are capable of impos-
ing stereotypes.”

Does the anthology provide us with a
representative selection, a mirror of
modem Capadian Jewish poetry? Can
one study it to get an accurate sense of
what has been written? To these ques-
tions, I would have to answer *‘Yes."

Unlike Moore, I fail to see the
“‘narrow-mindedness’® or the ‘ex-
clusive™ in the collection, nor do I see it
in the rather ethnocentric accusation of
“‘an insular dialogue of Jew with Jew,
rather than as Canadians who also hap-
pen to be Jewish,”

Ironically, two of the four Jpoems
described by Mdore as “‘fine pieces,”
those by Avi Boxer, express the intense
Jewish alienation in the world that she
appears to reject as a legitimate central
focus for a Canadian Jewish poetry
anthology.

Furthermore, Moore claims that the
book’s terminological and religious
references “*bar easy access across the
cultural border.”* It happens that out of
the 94 poems only 13 use Yiddish or
Hebrew words. Some are defined within
the poem, some are very familiar (i.e.
alph or Kaddish). The great majority of
poems do not contain obscure religious
references. Still, a second edition would
be improved by a glossary.

‘The general alternative suggested by
Moore is, I believe, a propagandistic
one: *“a joyful tone for an anthology”
and ““a celebration together with all
Canadians of one people’s particular
gifts.” This wounld impose a precon-
ceived thematic straitjacket upon the an-
thology.

If there are common threads running
through Canadian Jewish poeiry, they
will be far better explored by using the
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vague criteriz of creativity and strength
of expression rather than general
thematic divisions. It is for this reason
that Essential Words is an interesting
collection that one can work with effec-
tively and use for a better understanding
of Canadian poetry.
Shloime Perel
Montreal

IN HER EEVIEW of Seymour Mayne’s
Essential Words: An Anthology. of
Jewish Capadian Poetry (November)
Kathleen Moore scolds a number of the

- contributors and suggests that it is some-

how unCanadian for- Jewish poets to
testify to their real experience of Canada
if it happens to contradict her vision of
Canada as the place where we must all
clap hands and sing the songs she Tikes
together. She complains of *“Biblical

. references obscure to the non-Jew”

surely her own shoricoming and one not
shared by most literate gentiles I know.
Further, anyone who knows our own
recent history knows that Canada threw
open its doors to Nazis and fascists after
the war while still maintaining restric-
tions on the immigration of Jews, and
would therefore perceive immediately
the point of the George Jonas poem, in
which he reflects on his neighbours, and
which she quotes at length and com-
pletely misinterprets. It is insulting and
certainly has nothing to do with literary
considerations to read a review in which
I am told what I should write and what I
niust not write, regardless of the urgency
and validity of my perceptions, on pain
of incurring the displeasure of the peo-
ple with fragile literary resources and
restricted as well as restrictive conscious-
ness who are, as she obviously sees
herself, the legitimate Canadians.
Moore suggests that this anthology
should have been modelled on Tke
Precious Legacy, a small selection from
thousands of religious artifacts collected
by the Germans from the hundreds and
hundreds of Jewish communities they
destroyed. She likes the idea of joining
hands in quiet piety and celebrating the
fact that some few survived. I find her
demand for a blinkered, grateful, un-
disturbing art pretiy chilling. Just go on
singing *“Mammy’’ and do your buck
and wing. No,thanks, I have higher
hopes for Canada.
Adele Wiseman
Toronto

I READ WiTH mixed feelings of incred-
ulity and dismay Kathleen Moore’s
review of Seymour Mayne's anthology,
Essential Words. The review strikes me
as a remarkably obtuse and insensitive
reading. Moore’s complaints are not
only trivial but irrelevant. Easy access as
a criterion for literary and cultural

exchange simply will not do. Literature
is not a customs clearing-house. What is
easy of access in literature is all too often
banal and platitudinous. As to the ob-
jection about Biblical obscurities: has
Moore looked into Milton recently?
Paradise Lost is replete with Biblical
obscurities and obliqueness. But then,
perhaps, Meore does not read Milton.
Her style suggests that she does not. I
am not Jewish nor am I Jearned in
Jewish lore, vet I found Essential Words
very accessible.

'To Moore’s objection that the 'poems
in Essentml Words are excluswe and in-

sular, a “dialogue of Rw with Jew
rather than ... Canadians who also
happen to be Jewish," I would reply: so
is Alexander Pope, in Epistle o Dr.
Arbuthnot. Not very accessible is our
Alexander, and very literati to fellow
literati. Nonetheless, a fine poem. God-
in-Guinboots! Has it come to this that
Jew ought not to address Jew, nor Men-
nonite address Doukhobour unless on a
subject of easy access such-as the Wheat
Pool orthe Milk Board? .

What 1 found most rewarding in my
reading of the book was the discovery of
a universal and reassuring hurnanily in
this dialogue of Jew with Jew. The poets
there reaffirm the paramount im-
peratives of tradition, its importance to
community, ils profound relevance to
the shaping of a literary style. They
focus on the resonances of history and
how these echo in the life of the indivi-
dual. .

Moore should be reminded that
cultural diversity is not confined to
either cthnic schmalz (gefilte fish and
bagels at the easy-access corner delica-
tessen) nor to cultural exotica (The
Precious Legacy exhibition). If Moore is
50 moved by Jewish art, she might have
sought to find some evidence of a raflith
or a teffilin on display to dispel her un-
familiarity with these terms. It is dif-
ficult to imagine anyone who claims
familiarity with the work of A.M. Klein
having trouble with a minyan or a
Tzadik.

The anthology is also rebuked for its
“black vision of Jewish fate,” itslack of -
joy. The Holocaust was not a cheering
experiencel Centuries of persecution
may well incline the persecuted to a
melancholy habit of mind. Nor is the in-
vidious comparison Moocre makes with
The Precious Legacy valid. Essential
Words is, in part, a record of the conse-
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quence in the ipdividual lives of Jews of
the concentrated effort of the Nazis to
destroy what Thke Prec;aus Legacy
celebrated.

More serious is Moore's misreading of
George Jonas’s poem, “Once More.”’
This is not the imposition of a stereotype
on the gentile character; it is a comment
on the ubiquitous potential for evil in
the soul of everyman, be he Wasp, Jew,
Teuton, or Slav.

What is in the end most disquieting in
Moore’s review is her uneasiness with
what is pot a commonplace of her own
experience and her antipathy to the
legitimately recondite — in short, anti-
intellectualism. Given these apparent
inclinations, Moore might do better to
give up on books about Jewish culture
and religion as such books err, as Moore
has pointed out, in the directions of the
recondite and the rigours of meta-
physics. She might well consider books
on comparative cuisine.

Marya Fiamengo
West Vancouver, B.C.

Kathleen Moore replies: My remarks

about special Jewish terminology were -

made, not because 7 do not understand
them, but because I do understand them
and felt that readers were being short-
changed of vital detail in the absence of
a glossary.

Fiamengo has twisted my words to
create an excuse for hers. I did not say
the excellence of a poem depends on its
““accessibility.”” I did say this collection
(the overall quality of whose writing I
still do not consider high), would have
benefited from a glossary, which could

also have included what I referred to as -

*‘Biblical references obscure to the non-
Jew,” not what Fiamengo implied 1
called “biblical obscurities.”

Not only am I fairly well versed in
what she calls **Jewish lore® but I have
been a student of Kabbalistic doctrine,
with all its implications of intense in-
tellectualism. I am equally a student of
structurally related areas of spiritual
discourse in other religions traditions. £
have, moreover, received my poetic ini-
tiation in direct line from A.M. Klein by
way of two his apt studenis, both of
them anthologized in Essential Words.
However, I still have a2 mind of my own
and can judge for myself whether or not
a book achieves its stated aims,

Callousness on my part concerning
the Holocaust is insinuated. Having co-
authored a children’s play for a Mont-
real Synagogue — Samson in modern
dress as the hero of a Jewish freedom
movement in Russia — and having writ-
ten a poetry course for a Montreal
school program, subsequently used by
special request as part of a children’s
educational project on the Holocaust in
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some Massachusetts elementary schools,
I think I am very far from being callous.

As for Jonas’s poem, I did not
misread it. [ quoted the passage that
typifies its attack on the specifically
Christian Canadians it calls
“murderers*’ of the Jews. Fiamengo
must be fooling herself if she thinks that
an author is incapable of expressing his
own intolerance {(howevér understand-
able or uncharacteristic) in some of his
work; or that once such expression has
been put into print, it can be rationalized
away with elevated and -elasticized
exegesis. Contrast with Jonas’s poem,
for example, the work of Abraham Sutz-
kever, in‘superb translation by Seymour
Mayne and others. I am persuaded that
Sutzkever, poet and Holocaust survivor
—- who was on the one hand persecated
by murdering gentiles and on the other
befriended and saved by gentiles —
would have more sensitivity than to
hang them a/f from the same gallows for

a poetlc effect!

POETRY AND PEACE

PERHAPS SUSAN YATBES (letter,
January/February) should have been
given the job of reviewing Kevin
Roberts’s fine book of poetry, Nanoose
Buy Suite. It would have provided her
with an even wider platform from which

to wax eloquent about the **handful of
stoic souls™ she describes lovingly and at
length in her letter. One gets the impres-
sion that the purpose of her letter was
not so much to criticize me as it was to
publicize her cause.

Clearly I misunderstood. I thought I
was reviewing poetry: Yates expected me
to nuké the nukes. Yates writes,
“Perhaps Carpenter thinks, as I expect
readers of the review wonld conclude,
that Roberts has forsaken literary inte-
grity to include in his suite of poems the
war-angst theme because it is a current
topic of common concern and can be
slotted easily into literary works.'' What
a self-serving and irresponsible accusa-
tion! At no point in my review do I make
such a suggestion.

Reader, 2 moment of your time. Find
your back issue of Books in Canada,
October, 1985. Turn to page 26. Read
my review. Am I unjustly slandered?
Am I out of line to suggest that Yates be
more judicious; that she be less bloody
in pursuing her goals; that she take a
long walk off a short pier? I would of
course love to cover the event she refers
to for BiC, but I don't think it likely that
it would fly me out. I'd like to go. I've
never been to Nanoose Bay.

LD. Carpeater
Toronto

LITERACY IS

NII'I' HEREI]ITAHY

WE PASSIT ON.

l Education is a valuable gift of hope, interaction, and self-sufﬁclency A gift that hasl

lo be passed

For 25 years we have been supporting literacy programs‘ F
in over S0 developing nalions. Passingonthebasic
B tools needed for social and economic development
] and the realization of human polential. By sending . |
books, By supplying paper where shortages exist. By <,
B educating parenis as wel as children. By giving hops.
Progress has been made. But there is s0 much more

lo do. Help us passit on,

. CANADIAN ORGANIZATION FOR DEVELOPMENT THROUGH EDUCATION
LIGHTING THE WAY TO LITERACY FOR 25 YEARS

. a Em:losedismycnnltibumnd
s b

umhe
causeof hﬂlaThld
understand| :ecswenl’ormalmnon
exactly how mymoney has helped.
0 1aminterested in the work of the Cana-
mnizaﬁupfnrbmbpmem
Education (CODE).
Name,
Adcdress
Cilyown,
Provinca
Pogal!Coda,

CODE: 321 Chapel Streel, Otawa, Ontario KIN7Z2 (613) 2523569
---l-----.-.--------------‘
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RECOMMENDED

THE FOLLOWING Canadian books were
reviewed in the previous issue of Rooks
in Canada. Our recommencations don't
necessarily reflect the reviews:

NON-FICTION

Milestones II: The Life and Times of Miles
Davis Since 1960, by Jack Chambers,
University of Toronto Press. As in Afile-
stones I (which surveyed Davis’s career
from the mid-1940s to 1960), Chambers
combines sensitive musical analysis with a
[iterate and exhaustive biographical study
of one of the most enigmatic figures —
and certainly one of the most important
musicians — of our time.

POETRY

No Feather, No Ink, Thistledown Press.
Against the considerable risk of redun-
dancy, this compilation successfully
gathers poetsy, illustrations, photographs,
and the occasional folk song into what is
and what will quite possibly remain the
literary hallmark in dealing with Louis Riel
and the North West Rebellion.

THE FOLLOWING Canadian books have
been received by Books in Canada in
recent weeks. Inclusion in this list does
not preclude a review or notice in a
future issue:

Albert Perlin: A Biography, by Francis G. Hollohan,
Jesperstm Press.
Mhnlle Fisherles and Coastol Communliles, edited by
Lamson and Arthur J. Hansgn, Inmstitute for
R:swru and Eovironmenial Studies/Dalhousie Ocean
Studies Program.

CLASSIFIED

Classifled rates: §8 per line (40
characters to the line). Deadline: first of
the month for issue date following
month. Address: Books in Canada Class-
|fled, 366 Adelaide Street East, Toronto
MBA 3X9. Phone: {416) 363-5428.

CENTAX COOKBOOK DISTRIBUTION
COMPANY wishes to announce a toll
free number for orders of 10 books
assorted and over. For fast sarvice call
1-800-667-5844.

OLD AND RARE BOOKS. Canadiana
catalogues. Heritage Books, 866 Palmer-
ston Ave., Toronto, Ont. M6G 252

SUMMER CAMP FOR WRITERS.
Ganaraska Writers' Colony: workshops
in § genres with published authors. Pro-
fessional input from publishing industry.
Single & double occupancy. 100°acres
tended grounds. Sports facilities. Good
food. 70 minutes east of Toronto. June

29-July 12, 1986. For brochure write:-

Ganaraska Writers’ Colony, clo
Marguerit Recoskie, R.R. #1, Ballleboro,
Ont. KOL 1B0.

42 Books In Canada, March, 1686

Avoid run-on sentences they are
hard to read.

Don’t us¢ no double negatives.

THE ABOVE are examples of what
William Safire, language columnist
for the New York Times Muagazine,
refers to as “fumblerules™ — per-
verse rules of grammar that violate
themselves in the course of being
stated, Contestants are invited to lay
down similarly misguided strictures
(being careful to never, ever split
their infinitives) for a prize of $25.
Deadline: April 1. Address: CanWit

Nn 1N0 Branke in Nounds 5L
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Adelaide Street East, Toronio M5A
3X9,

Results of CanWit No. 107
OLR REQUEST for TV listing-style-
summaries of Canadian books
prompted (as we had hoped) some
misleadingly oversimplified plots.
The winner is Jane Parker of Van-

CANWIT NO. 109

.

-couver for the following less-than-
stirring fare:
The Tin Flute: The first rung is

always the hardest when climbing
the social ladder in Montreal.

Obasan: A family’s move from city
to country life as seen through a
young gitPs eyes.

Honourable mentions: .
The Apprenticeship of Duddy
Rravitz: A young businessman finds
true love hard to reconcile with pro-
fits.

Fiftk Business: When an old tramp
comes to town, nothing is never
quite the same again.

— Barry Baldwin, Calgary

Anne of Green Gables: The story of
a young woman coping with discrim-
ination in a close-knit community,
as told by L.M. Montgomery, who
lived there.

— B. McLorg, Nanaimo, B.C.
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'l'lu Best of Crocus Cnnln. by Beity Kilgour, Detsclig Enter-

lllrds of Ouaterlo, by I. Mllﬂi}' Speirs, Naternl Herliape/
Illg- of lfmcoll Conntry, by Willizm C. Mansell,
e Lxm
McBain Hbllﬂtﬁmu e
blind zone, by Steven Smith, Aya P
The Brave Never Wirite l'anr_y. b,v Jnu:. Coach House

Preex
Caught In the Arct, by Cotey Reay, Simon & Plese.
Ch:gp Sentiment, by Justin .l.cn'i; Lean Honter Publica-

Cnnuﬂons. by Victor Coleman, Coach House.

‘The Cresting Word, edited by Patricia D-nn. University
of Alberta Press.

Dogble Standords, by Lola Lemire Tostevin, Longspacn

Dylan Thomns: The Collltl!d Letters, edited by Paul Ferrls,
Fitzhenry & Whitesid
The EOME:I! Anllwl of Toxes, by Viadimkr Salyzyn,

Edlier Habert Aquln. "Bditions de PUnlversité d'Ottawa.
l’.'mlly Mnl]llu: Rebet, by Christine Mander, Simon &

Ellcnllnlu' with the Seit: A Junglon Commentary on Willlam
Blake's Illuslrnlhm of the Book of Job, by Bdward F.
Edinger; Inner Ci

Essays on Chanuﬂln Irony, by Barle B].rﬁ Uol T Press.

Fioanels! Times of Canada RR5Pg 1986: The Auiboritative
Gulde, by Steven G. Kelman, Methuen.

Forgolicn Soldiers, by Fred Gaffen, Theytus Books.

Four Wenl o the Civil War, by Lols E. Darroch, McBain

rgﬁ?“'ﬂlﬂ" ts/m feaglies, by Ji Broul

e Moments/moments acques  Brault,
rransizied by Barry Callaghan, B!Ile?dltlcn: {[985).

From E;gn]'g'k Wond by Victor Col leman, Underwhich

Edt B

Gasl The Ratife for Ypres, 1915, by J. McWilliams and R.J.
Steel, Vanwell Publishing,

The Gml n.c. Al;hnbu Boul:. by Nicola Morgan, Fltz-

Great (:ln.ld.lnu um- Paririts lo Herolsm 10 1867, by
Karen Ford ef al., Doubleday.

A Gulde to Canadian l)ln!nmnile Relatlons, 1925-1983, by
Linwood Delong, Canadian Library Amd lon.

Head[rame:, by Birk Sproxton, Turnstone Press.

lnl;mﬂmpullln Migration In Canada, by R. Paul Shaw,

C P
Jetsetz The North Atlantle Route, by Mark Clark, Jet Lag
Publicarions.

Law for Profemstonnl 'Englnull (2ad Ed.), by D,L. Marston,
McGraw-Hill Ryersol
Leap Ou::n Falth: The Mnedould Report, by Rod McQueen,

A 'l.lglll Chamcter, Judith Copithome, Coach House

'l‘lll.llllnel'l y by Elizabeth Spencer, Penguln.
- 'hi: :'::nbl,h: llgrllllem Wo;dl by Edih
Fw‘l:e. (o]

Pua

The Merchont-Millers of the Humber Valley, by Sidoey
‘Thomson Fisher, Press.

Misgolded Missiles: Canada, the Crolse and Stor Wars, by
Simom Rosenblum, James Lorimer.

More French, s”Il vous plall, cdiled by W. Russ McGilliveay,

Canadian Parenis for French.

Mother and Daughier Refotiomships In the Manawaka
\;;rl? %!‘ Margarel Lagrence, by Helen M. Buss, Unlver-
sity of Victoria

1985 Writer's Handbook of Canadisn Markets, Canadian
‘Writer"s Journal.
No Fixed Admissicn, by Jacquie Smyth, Turnsions Pregs.

Non Hystron Proleron, by Clive Fencotl, Undernhich
Ediiane (1088,

Nothi .By H-;Ilﬂ. by Karcn ManCnmn:k Underwhich
Editlons (1584).

Origlny, edited by J.R. Struthers, Red Klte
Other Nnn- far the Heart, by David WMII E:ﬂe Editions

985).
Plilsln:z Novels, by Richard Trohlar, The Froat Press {1983).

PI:BH the Momiog Colour, by Kevin Roberis, Ool
Tll(glgslglnll om the Wall, by Peccy Janes, Creative Publishers

).
The Play of Language and Speclndne A Siracioral Reilin
of Selecied fll‘ms by Gabiielle Roy, by Ellen Rﬂ.ﬂlﬂﬁ
bby, ECW Press.
The I'mspemu Years: The Economic History of Ontarlo,
1939-75, by K.J. Rea, U of T Press,
The RalnYow Warrlor Abfatr, .bykldﬂ:dSllurslndlso-
belle Gidley, Trwin.
onal Economic Development: Cannda’s Search for
Tations, by Donald J. Savole. U of T Press.
Robert Kroetsch, by Robert Lecker, Twayne Publishers

Sngjisj!ﬂm. A Sporiing Tradltlon, 1785-1985, by Brian
Fload, Neptune Puldl gInlng.
SeaRun: Nole! GI]I, Jobn Thompson's Siilt Jack, by Peter

nvier

The Slmln& Holmes ABC Book, by Andy and Bill Paton,
Simon & Plerre.

The Sovief Threat: How Real for Canadians?, by Wiliam
A.B. Campbell and Richard K. Melchin, Canadlan Con-
sexrvative Centre,

Suge Lefiz Canndlnn Workers Theatre, 1929-1940, by Toby

r Ryan, Simeon € Pleme.

snldml's Dicllonary of Mnsie, compiled and edited by
Wayne Gilpin, Frederick Harris Music.,

Studles In raiure ond the Homacfifes: Innocence of
Intenl, by George Whalley, MeGil-Quesn's Unlversity

Press.
'l'l%l ‘Won"t Last Forever, by Colin Morton, Longspoon
'I.'Ile 'Ihdnr lulnle Canaida's Stack Morkets, by Alcxamier
h{ n Ihe Other Extreme, by Marilé Mallet, translated
3::, fl.l.n , Véhlcule Press.
Walting for Sulnwhmn by Fred
Wlmp 's Afrald of Igmnml I-hnd!.by'l.‘? M'IIa.r Pllmer
Wﬂﬂfn and Pollllu In Canada, by Janine Bradie, McGraw-
‘Worldng Uvu Vanconver 1886-1936, by the Working Lives
Collective, New Siar Books,
Wlllers of Nexfonndisnd and Labrador, by Lisa de Leon,

Emn Press.

Yen 't Rely on Dreams: The Edacation of the Physically
Handlicapped In Metro Toronlo, by Pairkk Donshue,
Learoxs Press.

e m m mefe e SR s gl Gm el blegeh LR E G BeUER s . g we



S - B o T R i e e il T R Sl o R

HELP US
CELEBRATE

In May, 1986, Books in Canada celebrates

its 15th anniversary. That’s 15 years of bringing you

what's new and exciting in the world of
Canadian literature.

But if you've been picking up Canada will ensure regular
copies of Books in Canada free in delivery of each and every issue.
the past, you will no longer be Subscribe now and you'll be
able to do so. From May, 1986, certain to receive our bumper
the magazine will be available 15th anniversary issue. And your
only for sale in bookstores and support will help guarantee

on newsstands for the single copy another 15 years of independent
price of $1.95, or directly from us literary criticism.

by subscription for $14.95 a year.
If you already subscribe to Books

If you're not subscribing to Books in Canada, why not get a literary-

in Canada, now is the perfect minded friend to subscribe too?

time to take a subscription. Join us in celebrating 15 years of
bringing our readers the best in

A subscription to Books in Canadian writing.

SUBSCRIBE TODAY]!

e et e e e e e e e -
I want to subscribe to I too want to subscribe to
Boohks in Canada Books in Canada
Name Mamne -
Address Address
Postal Code Postal Code
O Cheque enclosed O Cheque enclosed
O Bill me O Bill me
SUBSCRIPTION PRICE $14.95 A YEAR SUBSCRIPTION PRICE $14.95 A YEAR
{$17.95 A YEAR OUTSIDE CANADA} {$17.95 A YEAR OUTSIDE CANADA)
366 Adelaide St. East, Suite 432 366 Adelaide St. East, Suite 432
Toronto, Onl. MSA 3X9 Toronio, Ont. MSA 3X9
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Macmillan
Paperback Series

115 el e v e Gt
Carmardamn anilipors

Now available:
Two Solitudes Hugh MacLennan $5.95
Man Descending Guy Vanderhaeghe $4.95
A 45 Below Winner!
Our Lady of the Snows Morley Callaghan $4.95
Digging Up the Mountains Neil Bissoondath $4.95
Urban Scrawl Erika Ritter $4,95
An Appelite for Life Charles Ritchie $4.95

Available in April:

Canada: A Story of Challenge J.M. Careless $5.95
Maria Chapdelaine Louis Hemon $4.95

The Waich that Ends the Night Hugh MacLennan $5.95
Who Killed Janet Smith? Edward Starkins $5.95

Available in May:

From the Fifteenth District Mavis Gallant $4.95
Diplomatic Passport Charles Ritchie $4.95

Morley Callaghan’s Stories Morley Callaghan $5.95

Available in June:

Escape from Canada John Melady $4.95
Return of the Sphinx Hugh MacLennan $4.95
Invention of the World Jack Hodgins $5.95

Available at bookstores across Canada
O
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