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Eooks are commodities unlikethe others. A
consumer might blow $20 on a roast-turkey dinner
but resist paying $2.95 for a prime Penguin. At
issue: Are Canadian publishers serving up

by Phil Surguy

RGAINS?

Tw LETTERS To the editor in recent issues of this magazine have
reflected the concern many of us feel for the prices we're paying
for books these days. In the first |etter, Irwin Kreutzweiser of
Toronto pointed out that the new edition of The Pelican History of
Cionrda is less than four per cent longer than the 1969 edition yet
<osts, over SO per cent more — $2.95 versus $1.65. And Don
Weir.?. alse of Toronto. complained that in charging $13.95 for
Warner Troyer’s No Safe Place, Clarke Irwin has made this so-
cially important book “pmhibitively expensive..”

Thr reaction of Bill Clarke. the executive vice-president of
Clark:e Irwin. to Weitz's letter—particularly its assumption that
th: Troyer book has suilfions of potential readers in Canada-was
o Of amnoyance. Inan interview he told me: “1 was redly
ivaishied that all that could be said inthat letter was that the price
1. hieh, People ate dying and that guy takes pen tO paper and
weengoive about $13.95. How screwed up can you gel? | found it
ofln-we, particularly because | knew | wasn’t xipping anyone off.
| new what Warner Troyer put into that book.” Clarke then
cxplained in detail why he feels $13.95 is not an unreasonable
piice

The retail price of a book is usually a set multiple of what it
costs t0 manufacture il. The most common ratio in the Canadian
publishing industry seems to be live to one (that is, if a book costs
$2 to manufacture, it will be priced at $10), but | have heard of
ratios 48 high as eight to one.

Clarke Irwin printed 10,000 copies of No Safe Place. Theinitial
€osls == typesetting. plate-making, and so forth —= added up to
§6,700, or 67 cents per book: and the *“after start™ printing costs.
which included the price of the paper used, came to $2.05 per
volume. So each copy cost S2.72 to manufacture. And, since.
Clogle Irwin uses a five to one ratio. the book was priced at
513.95. (Yes. yes. | know five times 2.72 is 13.60: but. according
to industry custom. the figure was “rounded off.")

From that $13.95 list price, Mr. Clarke explained, the book-
seller takes off the top an average of 43 per cent —.or, for our
purposes. S6. That leaves $7.95 from which is deducted the
aothor's royalty of $1.40 and the $2.72 already mentioned. leaving
53.83 for Clarke Irwin. That isn’t all profit, of course. From the
$3.53 the publisher most pay for the editorial staff involved in the
boalt’s production. artwork, permission to use photographs. mar-
Leting, promotion. fulfilling orders. shipping, accounting,
administrative overhead. heat and liiht. the cost of borrowing
money. employee fringe benefits, and so on. What's Idt is about
32 cents. which means that if al 10.000 copies are sold, Clarke
[rwin will make & net profit of gpproximately $3,200.

“No Safe Place is going to sell right out, but 1 didn’t know that

when | published it,” Clarke said. In other words. like anyone else
who brings a book out, he was gambling. Excepf in rare instances,

there is absolutely’ no way of predicting accurately how well a
book will sell. Conseguently, a publisher tries to recover all bis
costs in the first print run, with the hope of making substantial

profits from subsequent printings (and offsetting the losses incur-

red by other books on his list). There are no plans at present for a
second hardcover printing of No Safe Place, though there is some
tatk of a mass-market paperback edition. However. given the sub-
Jeet matter and the sin of the Canadian market. the paperback is
unlikely to do even one quarter as well asa genuine best seller such
as, say. A Man Called I ntrepid-of which 250,000 copies were
printed for the Canadian market alone.

In response to Kreutzweiser's |etter. Peter Waldock, the vice-
president and genera manager of Penguin Beoks of Canada, re-
plied that the dramatic rise in the price of The Pelican History OT
Canada rteflects increased production costs and the tremendous
inflation in Britain during the past seven years. He pointed out
that. while the Canadian price of the book has nearly doubled, the
British price ismore than three timeswhat it was in 1969. Why
then the relatively lower Canadian price? |f Penguin passed on ail
the increases dictated by inflation in Britain. Waldeck explained,
the firm would priceitself out of the market here.

| asked Waldock why Penguins still generally cost more than
most paperbacks. For example. the Penguin War and Peace costs
$5.90, while the Signet edition is priced at $2.25. He cited

What's left is about 32 cents, which means
that if all 40,000 copies are sold, Clark@
Irwin will make a net profit of approxi-
mately $3,200.

Penguin’s superior production values, ranslations. paper, and
typesetting. Penguin produces quality — not mass market —
paperbacks. They have a better image: “If you want to buy a
Volkswagen. you buy a Signet; if you want to buy a Jaguar. you
buy a Penguin.” He said his company maintains a list of about
3,000 titles. and prices are set by a complex, computerized Pricing
formula that takes into account such factors as the serfes a book is
part of, the author’s royalty (if any), the size of the print run, the
book’s stock life. and basic production costs. Llke al publishers,
Penguin tries to recoup most of a book’s casts fmm its first print
run. The extra profits from subsequent runs — besides earning
more money for the company — also offset losses from
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unprofitable books that are kept in print to maintaina complete
list.

Moreover, when Penguin Canada importsa book into this coln-
ry, it huys it fmm the parent company. Not only that, Penguin
Canada also uses an artificial currency c&version rate that has two
functions: first. it enables the parent company to sell to the sub-
ridiiy at a profit {and the subsidiary in tem sells it to the locals at,
they hope. another profit);and second, it allows the subsidiary to
set a price it feels the local market can bear. However, the point is
that these practices are not unique to Penguin. Every publisher
importing books from Britain has, with the built-in price markup,
his own private version of what the pound sterling is worth. Also,
nwo publishers’ profits are built into the list price of every book
imported into this country. And, as the Penguin example shows,
the pricing formula is really rather flexible; if market conditions
indicate that the calculated price is unacceptable. then it is
changed. upor down. to one that works.

The Information-provided by Peter Waldock and Bill Clarke
gives us a good, basic idea of how trade books are priced in
Canada. At the same time though, their corporate. structures are
line examples of how, inthe end. it is nearly impossible to dis-
cover just how profitable they redly are. Like most Canadian
publishing houses. Clarke Irwin is a private company and, as such,
issues no public year-end report. So. when these companies claim
to be losing money. as most of them do in one way or another; it's
difficult to tell whether they are referring to their Canadian trade
books. the foreign books for which they act as agents. their large
textbook divisions, or all three. And though Penguin Canada re-
ports publicly, like ali branch plants. it does so through its parent
company. and the pertinent figures are lost in the bii picture the
owner has chosen to show to the world's tax collectors.

Indeed. it would require the setvices of an economist or two.
ateam of first-rate accountants and probably an inspired psychic
and access to Revenue Canada's computers to obtain & definitive
economic picture of the Canadian publishing industry, and to de-
cide once and for all whether we are being ripped off when we boy
books. So, what follows now pretends to be no more than a rough
survey of some additional factors that contribute to a book’s retail
price.

Jim Buller, the president of the Toronto Allied Printing Trades
Council. disagrees with the many people in the publishing industry
who say labour costs are the chief reason why book prices are
climbing steadily. He says new technology, such as high-speed
presses, has offset the expense of rising wage rates, and that the
chiel factor in a book’s manufacturing cost is paper. He claims that
papermaking is not a labour-intensive industry and that the prices
set by paper companies are arbitrary, rather than the result of the
give-and-take of negotiation.

The paper company representatives I talked to disagreed entirely
with Buller. They said wages are extremely high in their industry.
Furthermore, while a large American mill can specialize in one
sort of paper for the book trade, Canadian mills must tumm out &
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variety of papers and the perpetual changeover of the machinery
adds to the basic cost. At one time. Canadian mills were producing
as many as 13 sorts of paper for the publishing industry, but in
recent years the number of available paper stocks has been sub-
stantially reduced. However. according to the paper people |
talked to, this rationalization of stock types has not resulted in
savings for the consumer: the savings were eaten up by increased
wages. (And it should be noted that printers do not boy directly
from the paper mills. They boy from distributors, which adds
another markup to the ultimate cost of a book.)

Walter Pearce. the estimator at T.H. Best, a Toronto firm that
doesa lot of printing for the book trade. explained how relatively
high per-book paper costs here are a direct result of the size of the
Canadian trade market. He chose as an example a small, 44-page
book that he had just costed. For ik limited run of 5,000 copies the
cost of printing, which doesn't include typesetting. is 1134 cents per
copy. and the cost of paper is 26 cents pa copy. But then. when
(and if) reprints are ordered, the printing cost of what Pearce calls
“additional thousands” drops to four centsa copy, while the paper
cost decreases by only one querter of a cent. Similarly, thecosts of
binding and binding materials don’t drop too much when nddi-
tional thousands are ordered. The point here is that a ran of 5.000
can more or less be considered typica of Canadian books. On the
other hand, an ordinary American run is up around 50,000, and it
is with auantities of that order that savings from volume buying of
materials begins to have an effect on. abook’s price.

Peter Taylor. the vice-president for marketing at McClelland &
Stewart, says part of hisjob involves a “redlistic, polite war™ with
the managing editor and production people. For instance. they
might feel a eertain book is worth arun of only 2,500, while
Taylor will be pushing for 10,000 copies. Taylor bases hi esti-
mates on his own knowledge of the market asa whole, and infor-
mal consultation with about 20 booksellers who know their par-
ticular markets very well. But the main factor in obtaining 2 higher
run-and a lower list price-is advance orders from booksellers.
Taylor says these are becoming harder to get. Beoksellers are not
commiiting themselves beforehand as much as they used to. One
reason for this, says Randy Ware. the executive director of the
Canadian Booksellers Association, is that “it’s increasingly hard
to be unique in what you publish these days.” Also, he said.
booksellers have been turned off by some books that haven't lived
up to their publishers’ pre-publication hype.

It bears repeating that publishers take a gamble every time they
bring a book out. Recently, though, M&S brought eut Tom
Thomson: The Sifence and the Storm. It is priced reasonably at
$29.95, but that required an initial ran of 50,000 sopies. To de-
crease the odds on a gamble of that sire. M& S plans to spend

% $70,000 on promation. It hasalso decided to sell the book to

retailers on a non-returnable basis only. This has infuriated some
independent bocksellers. But Brian Melzak of Classic Bookshops
is delighted with the deal. His chain, whiih is sumoured to do
about $20 million worth of business a year - can easily take
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advantage of the volume and promotional discounts M&S is offer-
ing. And even in the unlikely event that Tom Thomson doesn’t
sell. he feels it's still an excellent book to offer his customers et a
breal:-even price. |

Inall. | spoKeto 10 publishing company executives. Most
tended to offer thelr own variations of the cost factors alrsady-
discussed. Additionally. almost all of them made a point of stres-
sing that book prices have not kept pace with the infiation in the
rest of the economy: and some, particularly Peter Martin, main-
tuined that Canadian books are priced too [Ow. The main reason
for thisis the marketing necessity of having domestic book Prices
match those of American imports (which, to cover the importer’s
profit, duty. brokerage fees end transportation aré marked up any-
where from 10 per cent to 20 per cent over their U.S. list prices).

Martin. the founder of Peter Martin Associates and NOW presi-
dent of the Readers' Club of Canada, said that even with that
svemingly high ceiling imposed by the price of marked-up Ameri-
can books, ours are still underpriced: It t& es a year to a year and
a half for a publisher to recover and accommodate extra Costs.
Very few publishers are getting rich.” liesaid no one makes much
(if any) money from trade books, even in New Y ork. There, how-
evet, a publisher car earn huge extra revenues by selling a paper-
back und movie rights: end. if a publisher has a best seller, hewins
bii. A strictly Canadian best seller rarely makes a fortune for
anyone.

Martin also outlined the ways various forms of government es-
sistance help to keep Canadian books competitive. Both the
Canada Council and the Ontario Arts Council give cash grants to
publishers. Grants to individual authors and other artists involved
in book production are available from both councils, tee. The
federal government hasa huge book-purchase program. The
Canada Council also subsidizes authors' promotional tours. And
the OAC provides Ontario-based publishers with access to capital
by guarantecing bank |oans.

Martin says: “ Every publisher truly wants to keep the price of
books down.” Similarly, as Randy Ware points out, publishing is

"*one of the few industries when the retailers are upset When
prices go up.” The retailer. es we saw in the case of NO Safe
Pluce, takes an average of 43 per cent off the top of a book’s Iist
price. But. says Were. though the profit from that varies, it is
“genceally two per cent net after taxes, if you’re operating
smartly." '

So there are some of the many factors that determine the cost of
1 book. It is truly remarkable that, with a basic potential market of
17 million people, English Canadian books ean be priced competi-
tively with the American product. which is manufactured and
priced witha potential marker of about 240 million people =
including Canadians = in mind. It's probably true that-most trade
books lose money. But some houses have been publishing these
losers for years and, in that light. such business practices must be
regarded as acts of madness or heroic philanthropy. Y et there is
another way of logking et the matter. Canadian publishing is a
$500-million-a-year industry. Trade book sales, however, repre-
sent only a fraction of that figure (end net all trade books are sold
in bookstores). No. the main market and source of profits for
baoks in Caneda are schools end libraries. So. when it comes time
for a publisher to tot up the tex he owes or the profits frem his
soles of textbooks and new and reprinted trade books to ingtitutions
(end his profitsfram imported best sellersand mess-market paper-
backs), it’ s obvious that the write-off value of a trade book that has
lost money can comein very handy.

To be fair. though, it should be added that unlike many other
industries. publishing ¢an be almost suicidally risky and unpre-
dictable. Most publishers, to use Peter Martin's phrase, are in the
business to **make books public.” Publishers are indeed reluctant
to raise their prices. They are keenly aware of how strongly most
of their customers consider books to be much more than simple
consumer commodities. As a result, publishing is one of the few
industries in which individual consumer protest can have some real
effect. So Leep bitching; write letters: let them know you are still
vaatching them. The effect won't be spectacular. but the price wc
pay for books may be kept et a comparatively reasonable level. O
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Canada as a Conserver Society

This report shows how individuals, govemments
and businesses can make Canada a Conserver
Society. It explains the concepts and requirements
of a Conserver Society, offers new directions for
sclence and technology. and recommends aclion In
those directions. Essential reading for concerned
Canadians. Paperback. 16.5 cm x 24.5 cm. 108 pp.
8§822-1977-27. $2.25

Employee Fitness

Employee fitness is plain good business! Increass
employee health and nroductivity with this auide en
setting up physleal fitness programs at work. Based
on practical experiences, this attractive manua
takes you fmm’ pmgram need and initiation to the
resulting benefits. Numemus photographs. Fore
word by the Hon. lona Campagnolo. Paperbound.
15 cm x23 cm. 130 pp. H93-43-1977. $3.50

Avallable by mall fmm the Publishing Centre,
Ottawa K1A 089, through our authorlzed agents
oryour {ocal bookseller.
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Canada Canada
Printing and Publishing  Imprimerie et Edition
The Hon.Jean-Plamme Goyer  Lhon.Jean-Plarre Goyer
Minlster ministre
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THE CASIE

THE MIDWIFE LOD)E

Without Dennis Lee, a lot of recent and valuable
CanlLit would probably not have been born

by Mark Witten :

THERE IS AN unwritten rule among publishers that says good writ-
ers don't make pood editors. Dennis Lee is among a fair number
of writers —— Margaret L aurence. Margaret Atwoad, John New-
Tove and Al Purdy are others — whose editorial activities behind
the scenes have done a lot to dispel that myth. Lee worked as
house editor with Anansi (1967-72) and has been consulting editor
to Macmillan since 1974. But more than that. an an informal basis
— yet with no less intensity or commitment — he has worked
privately with a score of peets and novelists, established and ur-
known. in the manner of a literary midwife who watches and
fasses over a gestating manuscript er idea until the author has
delivered the finished bock.“‘I sometimes think ene of my tenden-
cies is to become almost toe concerned with getting the whole
baby bom,™ Lee admits. Michael Ondaatje adds: **As an editor he

6 Books in Canada, December. 1977

gets completely involved in a work. |t's not a professional com-
mitment. It takes' over hislife.”

That description of ceurse applies more ta the work of some
than others. Generally, although not always, an established author
will need or want less guidance than & poet or novelist coming out
with afirst work. But even that rule has its exceptions. Says Hugh
Kane. former Macmillan president: “When experienced novelists
run into trouble with their manuscripts. they automatically turn to
Dennis for help.” In the case of Sandbars. a recent and highly
praised first novel by Oonah McFee, Lee placed great faith in the
potential of a then-unknown. middle-aged woman who had never
before written anything longer than a short story. After reading
several of her stories, Lee suggested McFee try a novel. “| was so
green that | thought when you write afirst draft that's the novel,”
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she reealls. Four years and four drafts later. after innumerable
meetings, discussions and detailed letters from Lee, his faith
proved justified. **What he did till the very end was hover over
me.” she says, recalling that at the beginning he said to her: *“I'll
worl: with you. but I’'m not going to be your gum.” He made it
very clear that it all had to come from me."’

Other novelists Lee has worked with at early stages in their
careers include Trever Ferguson, whose novel High Water Chance
was released this fell. and Graeme Gibson. whose Five Legs was
the first novel published by Anansi. “| knew it had to be cut down

Says Hugh Kane, former Macmillan presi-
deniz “When experienced novelists run
into twouble with their manuscripis, they
awicmatically turn to Dennis for help.”

and wanted help cutting il.” Gibson recalls. **From Dennis |
leamed self-editing.” (Lee was also faced with the difficult prob-
lem of having to help McFee cut Sandbars by nearly 50,000 words
for the final draft.) Scott Symons has shown him drafts of a novel,
tentatively titled The Helmet of Flesh, that have varied in length
from 180 to 1.000 to 300 pages. “ There are problems of a kind
with Scott’s writing that |’ ve never encountered before.” Lee says.
“If he made a point. he'd make thesame point 18 times in arow.
Great hiihs and lows. He wrote a friend a 950-page |etter one
time.”

Symons was one of the more colourful subjects of Charles
Taylor's Six Journeys: A Canadian Pattern, which Lee saw in
drafts of oneand two chapters. “He had 2 |ot to say about the Scott
Symons chapter.” Taylor recalls. “He was encouraging me to
bring out more of the sheer drama of the mdn. He aso saved me
from philosophical gaffes of amajor nature. He doesn't try to put
ideas in your mind. He forces you to do the work yourself and
extend your own thinking.”

Lve and Margaret Atwood have been working with one another
on and off since their days et U of T's Victoria College, sometimes
cditing each other’ swork and in several instances — The Col-
feecred Works of Billy the Kid. Eli Mandel’'s Crusoe. and Matt
Cohen's Coltmbus and the Fat Lady and Other Stories -jointly
editing the vork of other writers. Atwood edited the second edi-
tion of Lee'sCivil Efegles and he suggested minor revisions to her
Power Politics. He had a greater influence, however, in the writ-
ing of Lady Oracle and Survival. “He gave me a shot in theann
when | was feeling down about Lady Oracle,” Atwood recalls.
“When Dennis is really on. he sees the full potential of a book.”
Of Survival, which had to be written quickly, she says: “It wasa
very intensive. intense process. | was writing. Dennis was com-
menting.” Lee adds. “She'd give me a chapter and I'd march off
with it. By the time | got through she'd have written another
chapter.”

In the ease of prolific novelist Mat Cohen, Lee was involved
with un early novel (Korsorifaff), worked on later ones (The Dis-
inherited and Sunrise, now in progress) and touched others not at
all. **He read The Disinherited haf-way through the first draft,”
Cohen says. “‘He was just remendously-encouraging about it. It
was at u time inmy writing career when I wasn’t sure about what |
was doing. He takes hiih risks. which | think isjust great. I've
often shewn him things he hasn’t particelarly liked. He's definitely
not afraid to be critical. He doesn't expect you to do the same thing
over and over. He and Peggy edited my short Stories. He seems to
have had an idea of what | was trying to do that was more de-
veloped than my own idea of what | was trying to do. It's a unique
ability to see through to the intentionand to be able totalk about it
to the writer. Dennis has the ability to coneeive Of it as a finished
product. It's as if you can-briefly persuade yourself that you'have
in fact finished it. I1t's alight et the end of the tunnel before you
come buck to reality.”

Lee believes that continual changesin the direction of Cohen's
worl: have made their working relationship more dynamic: “One
of the reasons editing takes so long for me is because with any
writer | respect 1 find mysalf going into it as a beginner with as few
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NEW TITLES

from Western Producer

Prairie Books

FROM DUCK LAKE TO DAWSON CITY
'rg;s McAdam's Joumnay o the Kiondike, 18!

Edited. and with an Introduclion by R. 0. Moyles. A unigjue and
spechal new book thal presents a persenal view of the great Gokd
Ruch thal led thousands to tha Yukon in the closing years of the
last cenlury. It is based on the day-lo-day journal of Ebenezer
McAdam, one of hve Montraalars who departed for the Klbndika In
1807. and provides vivid glimpsas inlo lifa on the tralls and rivers
en roule to tha magic land of the Yakon. MeAdam's party took Lhe
ovarland raute from Buck Lake, Sackalchewan, lhrough the Peaca
River and into tha niver systems thal would carry them fo the
mﬂ Beautifully illusiratad with hmlnri:: photos taken en roule.
170 pp.. 40 b & w pholos. CIP Dal

Hardcuver ISBN 0-918306-88-8 89.95 Q(entative)

THOSE BITTERSWEET SCHOOLDAYS

In Ihlu nnw hult IH of tha d uing The Littla White
Schoolhouse Series. John Charyk presenlg the rural schoal m lhe

conlaxt of the commumty which surrgunded il. Charyk explorea
the political, religsous and sacial milies that shaped the kind ol

gducation received by the rural child
olticials . . . the power of the leacher in the amall community.
Charyk wries with homor but with concem, drawing on a
background rich in experienca and reseasch. THOSE BITTER-

SWEET SCHOOLDAYS sals down a wealih of faecinaling inlorma-

tion,
270 pp.. 100 b & w phatos. CIP
Hardeover ISBN 0-919306-87-X 31 1.':0 (unlmej

COFINERSTONE COLONY
Selkirk's Conlribuilon a Canadian Vi

Faw are swara ol the vm: rola played by Thmn:s Douglas, belter
known simply as Lord Selkirk, in the setilement of the Wesl. This
new book by eminent historian and authar Grant MacEwan not
nnly ssts straight the record. bul also tells the fascinaling sfory ol

2 early years of the Selkirk Scitiemant.

I'.ord Selkirk befiaved In the agricultural potentlal of the Viest.
Without the moral and monalary support which he gave his setifers
on the banks of the Red River, the course of weslorn seltlement
could have been vary dilferant. This book I3 a long-averdue
. acknowledgement of the work ¢l a man who died Impoverished,

unsung In his ewn thma.
225 pp.. 17 b & w photos. CIP
Hardcover ISBN 0-919306-80-2 512.50 (lentalive)

ST, WESTERN PRODUCER
ifg; PRAIRIE BOOKS

P O BOX 2500. SASKATOON,
(' ANADA STK 2C4

P ol

Read Marshall McLuhan’s first
extended study of Canada, Mar gar et
Atwood on the supernatural in
Canadian fiction, Northrop Frye on
Canadian poetry and- in The
Canadian Imagination.

David Staines has brought
together nine outstanding writers
to explore, explain, and evaluate the
cultural world of Canada. It’'s
fascinating reading.

The Canadian Imagination
Dimensions of a Literary Culture
David Staines, Editor

At your local bookstore.

Harvard University Press
Cambridge, Massachusetts 02138

-
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GLORIOUS GEFY BOOKS

Knin & Augustyn
Photographs by

Christopher Darling

Text by Jofin Fraser,
Introduction by Rudolf Nureyey

The artistry of Karen Kain and Frank
Auvgustyn of the National Bullet of
Canada is captured here in all its
lyrical beauty and dramatic impact.
More than 190 magnificent black and
white photographs, 510.00 paper-
back, $25.00 cloth

Houses of Old Toronto L
By William Roberts .
This splendid bookcomprises twenty
original paintings of the houses and
buildings which formed the keystone
of the city’s early existence, as well
a8 a number of black and white detail
drawings, by one of Canada’s fore-
most realist painters. $19.95

Arctic Journey

ARCTIC ;
AT 5 Paintings, sketches, and
]OURMEi reminiscences of a_vanishing world

By Peter Buerschaper

Aswell as sketches and a fascinpting

text. this dramatic book contains 20

original colour paintings executed by
- the artist during a field trip to the high

4 Arctic for the 'Royal Ontario

L. T Museum. $14.95

Who Has Seen The Wind

By Y. 0. Mirchell

fitustrazed by William Kurelek
Eight colour plates and 32 illus-
trations in black and white. espe-
cially commissioned for this book.
are a perfect complement to the
timeless Canadian classic. $19.95
Alse available new movie edition
§2.95 paperback. [ -]

whie “-l

D'IV .mnﬂ
r‘ \AWI\I'

Available at your bookstore

P Macmilian

The Macmillan Company of Canada Limited
70 Bond Street, Toronto M5B 1X3
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preconceptions as possible. Matt arows just endlessly. | try to be
the advocate of the book that's_trying to get itself written. Often |
don’t understand and say silly things.”

Lee faced similar challenges with Michael Ondaatje's two ambi-
tious experiments in fiction. The Collected Works of Billy the Kid
and Coming Through Slaughter. Says Ondaatie: “The only reason
| went to Anansi first with Billy was becanse Dennis was there. AS

we gaveme s shot in the arm when | was
feeling down about Lady Oracle,” Atwood
recall& “When Dennis is really on, he sees
the full potential of a book.”

far as I could see, he was the only editor | could trust with the
manuscript. As a critic, Dennis is pretty brytal. He doesn't lii
bullshit. At one point he wants you as a writer to clarify allthe
intrieacies of your work. He tests you with ideas and if you didn't
argue back with himit canbe deadly. You need someone as
brutally honest as you would be with yourself —a kbtd of ater
ego or devil's advocate. He made Billy more public in 2 way. It
was a very introverted book. He helped me to take it and tumn it
into a universal rather than just a very personal thii.” Lee’s
suggestions for Bifly were made mostly by mail because Ondaatje
was living in London. Ont.. at the time. “It's better to work with
Dennis by mail because you don’t have to deal with his cigars.”

Although Lee was not much involved in editing the poetry books
of Atwood and Ondaatje. he has worked closely with such poets as
Eli Mandel, George Jonas. Dale Zieroth, Don Coles, and Pier
Giorgio Di Cicco. Jonas, whom Lee worked with on The Absolute
Smile and The Happy Humgry Man, says: “Dennis is pretty.much
pulling his owa teeth when cutting a manuscript. lie is one of the
few people who an get involved in another person's book as much
as his own. He is not attempting to write his poetry through you.”
Mandel, whom Lee and Atwood assisted with selection, revisions.
and arrangement of the text for Crusee, says: ““In my work, he
saw a progression or development from more difficult poems to
simpler and clearer poems. Crusoe was arranged to bring out more
sharply than would otherwise be evident certain directions in my
work. He not only saw that development, he saw that the develop-
ment had to do with my changing attitudes about language.” Pier
Giorgio Di Ciceo, with whom Lee worked for about six months on
The Teugh Romance. a collection of poetry to be published next
fall, found a new sense of poetic voice. “A persona emerged that
1 hadn't quite realized was my own.” Di Cicco says.

Lee reckons he has cut back on his editing activities by about 90
per cent and thinks the most active phase of hi editorial eareer has
passed. He has few regrets. but admits that a trade-off was inevit-
able between time lost fmm his own writing and the intangible
gains of a craft well honed and the special sort of intimacy he
developed with other authors. “I'lloften startle writers by popping
up in @ part of their psyche that they didn’t realize was exposed to
anybody rending tbe manuseript,” he says. “I don't thiik | have
illusions about it. | don’t think that | wrote the books. But | can
admit the kind of ego gratification | used to be scared of feeling.”

There were also occasional self-doubts. “I'm just as vulnerable
asa writer,” he says. “Idid feel pressure. | think | would have felt
a lot more pressure if I'd just worked with poets or wasa novelist.
But if | weren’t writing_myself. | would have stopped Ssooner than |

“FIT often startle writers by popping up ina
part of their psyche that they ditin’t realize
was exposed to anybody reading the
manuscript.”

did, just feeling that | was riding on people’s coat-tails.” Clearly
the balance has shifted to writing with the recent publication of
Garbage Delight and Savage Fields (Books in Canada. Novem-
ber). Lee even hints that he might try his hand at & novel some day
-a traditional one first, but maybe not fer another five years, he
says. With the credit Lee has built up in the CanLit bank, he
should be able to have his pick of editors. O
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PETTY, PARANOID, AND

VINDICTIVE

Dief had a reputation as a respected
elder statesman. With the third volume of
his memoirs, he destroys himself again

by David Lewis

One Canada: Memoirs of the Right Honourable John G.
Diefenbaker, The Tumultuous Years, 19621967. Macmillan.
286 pages. S15.95 cloth (ISBN 0 7705 1569 x).

PARLIAMENRT HILL buzzed with staries about the tense caucus held
by de Conservative MPs and Senators on Wednesday. Feb. 6.
1963. the morning after the Diefenbaker govemment had been
dramatically defeated in the Commons. Some cabinet ministers
had for weeks been agonizing over the Prime Minister’'s leader-
ship. The patty faced an immediate election and was badly split.
But. miraculously, Dief came out of the encounter still Chief,
hailed by everybody. including George Hees who bad planned to
lead an attack but who. instead, shed tears of remorse.

The accounts of the meeting were many and varied. but no one
failed to mention enthusiastically a speech by Senator Grattan
Q'Leary as the turning point. In Leadership Lest, Peter
Stursberg’s second volume on Diefenbaker, several former minis-
ters refer to speeches by Grattan O"Leary, Alf Brooks. and Angus
MacLean and particularly single out O’ Leary. Thus Paul Marineau
says. “The rallying point was the speech by Senator Grattan
Q"Leary — a very emotional speech.” And Erik Nielsen reports:
“Senator O*Leary made one of the most moving speeches that |
have ever heard in dl of my life” In his own memoirs the late
Senator describes it es “the most difficult speech of my career,™
and adds: “ That fundamental loyalty that day saved Diefenbaker's
leadership. and never a2 word or sigh to me about il.”

This determination to ignore the Senator is continued in the
book under review. In his account of the meeting. Diefenbaker
writes: “| will never forget some of the spontaneous speeches. Alf
Brooks and Angus MacLean achieved an oratorical splendour es
inspiring as it was amazing...,”* O'Leary is smply not men-
tioned. The Senator was & frank end honest person and had never
hidden the fact that he was not a fan of the Chief. But he was and
had been all his lifea committed supporter of the Tory party and
hud. in fact. assisted Dief with some of hisspeeches. However.
O'Leary’'s lack of enthusiasm was enough for the author to Iabel
him *-disloyal** and to refuse to acknowledge his support at a
crucial time,

| have deseribed this revealing incident because it exemplifies
the petty. paranoid vindictiveness. often et the expense of truth,
that renders the book unpleasant to read and distasteful to review.
The drammis persenae are divided into good guys and bed guys.
The first are those who were loyal to the Chief, come what might.
They are dedt with lovingly. The otherscomprise the treacherous
ingrates Who dared to question their |eader’s word or deed. They
are ignored er reviled. Events are not reproduced: they are shaped
to fit Diefenbaker"s idiosyneratic categories of political virlue and
politica vice.

According to this book, Diefenbaker did not face merely the
traditional Whii enemy. He faced also President Kennedy and the
might of his office, the treachery of senior advisers, the duplicity
of colleagues, the unfaithfulness of petty headquarters, the machi-
nations of Camp, Geedman, and Bassett s servants of Bay Skeet.
the unco-operativeness of such powerful men es Premier Rcblin
and dozens of others and, cot least, the Liberal bias of the media.
particularly the CBC. |f the reader accepts ali this, the admiration
for the Chief cannot but be boundless. Surrounded by such power-
ful enemies from without end betrayed by ungrateful and un-
principled scoundrels from within. only a giant could have
emerged from the 1962.1963. and 1965 €lections es strongly as be
did. That he lost is forgotten in the marvel of it all.

How else does one reed some of the statements? About the 1963
campaign the author writes matter-of-factly: *“There was cc ques-
tion that everyone was against me but the people, end that unless 1
could find a way to get the message across, | would be lost.™ A
little later he informs us with an almogt visible shake of his head:
“As a point of interest for students of constitutional history. not
only had | to wage a one-man. whirlwind campaign in defense of
the government, | had alsoto see to the day-to-& y administration
of the country.”

Apparently irrelevant isthe fact that every government remains
in office during an election campaign and that every Prime Minis-
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ter continues to be responsible for running the country unless end
until the election results cavse him to resign. In hismind Diefen-
baker remains uaique because, according to him, he had only
Donald Fleming to help him, since he had been deserted by many
and could not rely on the civil service or the party. Thus his was 2
one-man campaign and almost a one-man government and it never
occurs to him that this attitude may have been a source of his
troubles.

It is evident that Diefenbaker really believes what he writes.
This clever political practitioner becomes maive end astigmatic
when Iooking at the events that led to hi government’s defeat
and to hisloss of leadership. This produces incredible charges
against everyone who at any time questioned his judgment end
leads to recitals of events that deserve credit for inventiveness
rather than exactitude.

Surely it takes ingenuity to relate the resignation of Doug Hark-
ness as Defense minister to the alcoholic refreshments et a press-
gallery dinner. Harkness wasnota brilliant minister. but he was
thoroughly honest and straightforward, He strongly believed that
the nuclear warheads in dispute were essential if Canada was to
fulfill her obligations and commitments to NORAD and NATO.
To suggest that be did not resign on principle but that he was
goaded into it by journalists when he was in his cops, is a eruel end
inexcusable insult.

There can be no doubt that the devaluation of the dollar during
the 1962 campaign did the Conservatives greet harm. The Liberal
admen canjured up the ‘‘Dicfendollar,*™ a smart gimmick that
haunted the Chief through the rest of the campaign. Watching the
Canadian currency fell precipitously under the Liberals in 1977
might justify him feding retrospectively that he had been unfairly
victimized |S years earlier. But Diefenbaker doesn’t stop there. “|
must wonder,” he states, “if official advice given me in 1962 was
entirely free from partisan considerations.’ |n more then one place
he hints, if he does not explicitly state, that the top civil-service
advisers knowingly mided him for political reasons.

A SHORT SAD BOOK

the secret Passion of John A. Macdonald, The reasons
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| have, personally. never been impressed by advice given to
governments on fiscal end monetary matters; but to accuse the
advisers Of deliberate sabotage S monsirous, unless supported by
herd evidence. For such sabotage would be directed not only et 2
given government bet et the entire country, ik people, and ik
economy. The persons concemed would have to be traitoss as well
es political pastisans. Theastonishing fact is that a man who prides
himself on being a guardian and defender of human rights permits
himself to make wanton accusations based only on suspicion and
inauendo.

As one would expect, the book also discusses many important
matters of policy and thus gives adeepar ook at the author’s ideas.
Some reeders will not agree with many of them, bet this is irrelev-
ant. Whet is distressing isthat even in the area of policy there is
neither objectivity nor generosity. The policies that Diefenbaker
defends were. apparently fashioned by him alone; there is no men-
tion of assistance from any quarter — not party, cauecus, cabinet,
or staff. Perhaps one should take such assistance for granted, but
the occasional acknowledgement would be a welcome gesture.
Furthermore, the discussions ar e no more than an extension of the
election campaigns. Thereis no in-depth analysis of events; there
isonly partisan r epetition of argnments made years ego in Parlia-
ment and on the hustings — es if time had stood still since then.

Diefenbaker rehear ses the lengthy flag debate of 1964. The
Maple Leaf has now flown proudly around the wor |d for 13 years
but he repeats his old arguments with undiminished passion. Hig
leader ship of the protracted flibuster in the flag debate cost his
party support across the country and especially in Quebec. Indeed,
it was Baleer, his chief Quebec lieutenant, who urged Pearson to
impose closure after he failed to persuade his colleagues to end the
filibuster. But not even in retrospect does Did make any attempt to
understand his Quebec MPs; he smply dismisses them.

His discussion of the general Quebec-Canada problem i equally
ossified; it showsnet the slightest influence of recent events, Al-
though one cannot but appreciate Diefenbaker’s obvious devotion
to his country end ik unity, some of his statements are offensively
simplistic. Imagine a former head of government relying on the
fact that et Confederation “ there were fewer than a million per sons
of the French race and culture in Canada’* while"now therewere
close to six million” es evidence that *‘the survival of French
Canada after a hundred years of Confederation, .. did not seem
serjously in doubt.. ..” And this in 1977.

With equal disbelief one reads bis defence of his opposition to
the bilingual end bicultural commission. He writes. **I thought
the Lanrendeau-Davidson [sic] Commission at best a dodge. At
warst, | sew it giving rise to a popular false hope that solutions to
the problems of Confederation would be achieved through a
Commission of socialists end outspoken protagenists of particular
constitutional changes.” | suppose it was the membership of Frank
Scott that evoked the reference to **socialists.” But what a
superficial comment! There are other similar comments, sock es
the one hat the specifics of the Liberal platform were as socialist
esanything in the New Demaocratic Party and that Hazen Argue
was “ the |eft wing of the CCF's |eft wing before he joined the
Liberals” Absurdity on abserdity.

No doubt Diefenbaker has written hismemoirs to set the record
straight and to assure and enhance his place ia his country's his-
tory. The pity of it isthat the opposite isthe mor e likely result. The
three volumes. end particularly the third, are mom likely to di-
minish his stature es leader and statesmen.

This is regrettable becavse in some ar eas Diefenbsker's record
stands out. His refusal to jump obediently when Kennedy de-
manded a high level of alert doting the Cuban crisis was an impor -
tant assertion of Canada’s independence. Many of us strongly
supported his position on nuclear warheads end lost respect for
Pear son when he announced his continentalist volte face. (So. by

way, Trudean.)Dief’s Rightsand
stand on SouthAfricadeservea high place of honour. His manner
of campaigning was a delight, his political instincts always alert,
his eratory moving. his humour sparkling. and his rapport with
“the little people’ enviable. He should have let the record speak
for itself. His defensive attempt to explain end justify has done that
record a disservice. O



Longevity is
not enough

A Political Memoir. by Walter Gordon,
McClelland & Stewart, 395 pages, $15.95

cloth (ISBN 0 77 10 3440 7).
iiackenzie Ring: His Life and Yvorld,

by J.L . Granatstein, McGraw-Hill Ryer-
son, 202 pages, $14.95 cloth (ISBN 0 07
032304 91.

By W.H. ROCKETT

GORDON AND KING are s unlikely a pair of
politicos for consideration in cne breath es
any imaginable. But bock reviews make
strange bedfellows of the most Jekyl| and
Hyde combinations, and so one finds one-
sdf lopking for some thin thread with which
to string a noose that they might hang
together.

Perhaps it can be found in Gordon's
conclusions about King. es given in the
closing pages of A Pelitical Memoir:

hlackenzie King is not likely to go down in
history as a Great Canadian Hem. To be
revered by successive generations, a Cana-
dian political leader must surety have more
important, more inspiring aims and objec-
tives than mere political longevity.

Gordon's dictum applies best to himself:
v:hile he mastered many of the political arts
required to gain and then retain power. first
asa national Liberal Party orpanizer and
later as a cabinet minister, the “gentle
petriot” always placed ideas and ideals
foremost, maintaining a remarkable con-
sistency ¢for a politician) over the years in
his commitments.

It was not cc entirely happy career, end
A Political Afemoir is not as satisfactory
cc expression of that career as Gordon’s
many admirers (among them this reviewer)
could wish.

Walter Gordon. now 71, isa gentlemen.
His are not the cot-throat manners cf a
Diafenbalier. Consequently, he finds it
painful to discuss his disappointments and
virtuafly impossible to assign responsibility
for many of them to others, as he might with
great justification do.

Gordon has been concerned with-foreign
ownership of Canadian business since the
late 1930s when heattempted to capitalize a
Canadian holding company to serve asan
alternative purchaser of domestic busines-
ses in danger of salling out, an aim he had
almost accomplished when the war inter-
vened and capital dried up. This concern has
domirated his political thinking For 40
years, and he has long seen the relationship
batween economic centrol and political
independence. something we take for
granted teday (those of us who are not
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members of the government). His attempts
literally to raise consciousness, first in his
party through his political work end later in
the country et large through his books,
speeches. end the Committee for en Inde-
pendent Canada are noble works. Noble
works seldom make for lively reading, end
Mr. Gordon has net got the knack despite
the very occasiona anecdote dropped into
a rather dry narative. .

Palitics, on the other hand, make fas-
cinating reading; but Gordon’'s gentility
keeps him from making the most of his
material. He goes cC et great length about
the organization of Liberal campaigns,
including those in hisriding, but much of
the material is of little interest to those not
engaged in the process themselves. He is
hesitant indealing with personalities, unless
it isto say something niceabout someone of
whom few people have been appreciative
(for example, Judy |sMarsh), or something
cautionary about heroes (for example, Pear-
son is described as ‘2 much more complex
character than the general public ever
realized'"). .

In his closing chapter, Gordon assesses
the merits of Canada's first ministers.
Among his principal eriteria:

If a cabinet is to operate well, if its members
are t0 work iN harmony, they should all feel

a true Sense of loyalty to the Prime Minister
and be prepared to support him no matter
whet the eircumstance. And this sense of
loyalty should be reciprocated by the Prime
Minister t0 his colleagues.

As Gordon circumspectly notes, his col-
leagues in cabinet supported Mike Pearson
“despite the Fact that Mike' sloyalty to his
colleagues in return was sometimes uncer-
tain and inconsistent.’” Gordon, note little
responsible for what electoral success Pear-
son enjoyed, did not always receive the kind
of loyalty and support he so much values.

This bock will unfortunately interest few
admirers, while it is difficult to assess its
usefulness tothe historian, saving the
appendices which include a number of
letters end memoranda written by Gordon
over the eight-year period of his most active
participation in party politics.

Granatstein’s Mackenzie King: His Life
and Work is the second volume of &
McGraw-Hill Ryerson series on Prime
Ministers (Macdonald was the first. while
volumes on Leusier, Borden, end Pearson
are in preparation). It is unpretentious pop
history, better-than-average Berton with
pictures, end certainly belongs in school
libraries. AtS14.95, one questions both the
value and interest the bock offers the
individual reader.

King himself is fascinating, but the
reader should not expect Granatstein to
dwell on the Prime Minister's emulation of
Gladstone in **rescue work” with hookers.
his affection for his mother and his dog, and
his dabblings in spiritvalism. Nor are the

more dramatic political developments dwelt
upon (the King-Byng wingding is handled
in three pages). What the anthor end picture
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editor Pedl Russell do attempt to giveusisa
context For the political events of the King
years. This is accomplished with graphics
ranging from the pages of the Eaton’s
catalogues of those years to a special section
on Canadian painting and the Group cf
Seven, newspaper cartoons and political
posters, formal portraits and news photo-

hs.

'Fhe result is pleasant browsing and
relaxed reading, Since the text is not in-
tended to be demanding and succeeds in its
own terms admirably. O

All fragile on the
Western fromnt

The German Wars: 1914-1945, by D. J.
Goodspeed, Macmillan. 561 $20
cloth (ISBN 0 7705 1570 3).

By PAUL KENNEDY

DONALD J. GOODSPEED i an excellent
military historian, with an unusual ability to
write readable narrative prose. Hels also a
lieutenant-colonel, with an unfortunate as-
piration to become a moral philosopher.
The tension between these two roles makes
The German Warsa schizophrenic bock.
As academic historian, Goodspeed provides *
alucid end coherent account of political-
military conflict in the early 20th century.
As khaki moralist, he imposes pessimistic:
precepts about the imminent decline of the:
West, where *military virtues™ have given
way to **softness and corruption” end:
where **eunuchsare inheriting the earth.” It:
is atribute to the anaytica soundnessef the:
first 516 pages of this book that the:
Spenglerian cadences of the conclusion ring;
so utterly false. It detracts from the con-
sistency of Goodspeed's otherwise critical!
overview that he periodically articulates the:
same nostalgic Faith in noblewarfare es the:
naive politicians of 1914. Like most milit-
ary men, Goodsbeed has a mortal fear of
being ranked among the eunuchs. Unlike
most university professors. he is curiously
unsympathetic to the eunuch’s fear of being
ranked among the mortal.

The story of The German Wars actually
begins et the end of the Franco-Prussian
War of 1871. The ignominious defeat of
France Fostered an attitude of resentment and
vengeance in Paris, which Goodspeed ulti-
mately depicts es the fundamental cause of
the First World War. It was, he argues, the
diplomacy of Poincaré, rather than the
ambition cf the Kaiser, that sparked the
conflict in 1914 and that thus prepared the
way for the military maelsrom of the
following four decades. This shifting of
responsibility from Germany to France is
Goodspeed’s .only major departure from
conventional interprétations in a book that
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relies entirely upon secondary source mater-
fal. It is also an issue over which he
anticipates violent critical attack. Great
pains are taken to defuse amy criticisms in
advance, by labelling tbem as “ideologi-
cal.” and by arguing that they are more
concerned with political purposes in the past
than historical truth for posterity.
Fortunately, the merit ef this book is not
limited to Go& peed’ s unproven ability
*'to provide a new set of broad outlines for
the subject.” Nor isthe book’s value
connected to his questionable claim that it is
suddenly possible — 30 years after the
peace — to rise above partisan interpre-
tations and to dispel the shadows of war
“with thelight of truth.” The German
Wars iS neither profoundly original nor
miraculously objective. At its best, how-

ESSAY

ever, it Isan informative and remarkably
sane overview of the confusing world wars
of the early 20th century. Goodspeed sees
the two wars as really one war — connecied
by an organic unity. Within this unity. he
leaves considerable scope for the develap-
ment of distinctions and contrasts, The First
World War is described as unnecessary and
tragic. Its premature and inconclusive ar-
mistice contained the inevitable seeds of
further conflict. The Second World War, on
the other hand. is seen as necessary and even
congtructive. The threat of German Fascism
prompted a belated but positive
reeffirmation of the values of Western
civilization. The constant presence of the
German threat provides much of the
rationale for thisunified treatment of the
two wars, although Goodspeed is quick to
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admit that the Germany of Kaiser Wilhelm
was very different from the Germany of
Hitler. His narrative reflect.5 an historjan’s
appreciation for the continuity of eveats and
a soldier’s awareness of the uniqueness of
situations.

The German Wars should thus be hailed
as a balanced and well-written history of
modem warfare. The self-indulgent milit-
ary moralism that mars the final pages is
irrelevant, and even contradictory to such a
history. Unfortunately. Goodspeed's flaws
will probably sell more booksthan his
virlues, His lingering soldier's love for the
battles of the good old days will answer a
vast and apparently insatiable demand for
books about wars. Old soldiers never die.
They just tum into military historians. O

Our most erotic Puritan

Layton continues his attempt to repatriate
his brother Jesus but is more at home
on the soft hills of nature and sex

by Gary Geddes

The Covenant, by Irving Layton,
McClelland & Stewart, 112 pages, $4.95
paper (ISBN 07710 4832 7).

INggbz Irving Layton wag invited to submit
and comment on his favourite poem from
among his own work for an anthology called
Poct's Choice. Significantly. he chose “ A
Tall Man Executes A Jig>* and made the
following comment upon it:

More than any other poztn of mine, this one
fuses feeling and thought in an intense
moment of perception. Of truth. Truth for
me. of ¢ourse. That's the way | feel about
gmats, and hills. and Christian renunciation,
the pride of life and etvshed grass-snakes
upon the King's Highway, | Iike poems that
arc subtle and circular —the perfect form of
the sexpent Wallowing its own tail and
rolling wwards Eternity. A meditative
music. the feelings open as the sky. Form-
|ess poems give me the pips. If ideas. | want
to see them dance. Otherwise. it’s
historico-polilico-economico uplift and
braggadocio concealing a sad poverty of
feeling. Worse, a poverty of imagination.
Tk wvulgar stance Of the talentless
mediocrity. . . For all the big talk and big
wonds and big noise, only the genuine
finally endures. The words that redeem us:
justify the millions of slaughtered Xmas
turl:eys.
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This passage is particularly interesting
for what it says about Layton’s poetic

criteria and because it draws attention to a

first-rate poem Written more than 16 years
ago that had. as its central concern, the

failure of traditional religious consolation to
explain and ameliorate the tragic contra-
dictions inherent in existence. What he says
about “A Tall Mm” is perfectly true; it’s
one of his finest, most carefully crafted
poems. making its impact not through
rhetoric and bombast but through a subtle
inteyweaving of image and sound and idea.
Despite its debt to Wallace Stevens and
perhaps o A.M. Klein's “ Portrait of the
Poet as Landscape,” and its overabundance
of classical and historical allusion, the poem
is as nearly perfect as anything Layton has
written. The ideas. given flesh, have been
made to dance.

And the **truth” it embodies might be
described as philosophical or theological
naturalism, the beltef that man needs to look
to the natural world. not te revelation or
dogma, for understanding and strength. Too
little has been said about this dimension of
Layton’s best poems (including *“The Birth
of Tragedy,” “The Cold Green Element.”
and “The Fertile Muck”) and too much has
been said about therant, jest, and titillation.
Given the gradual but certain destruction of
the balance of nature, with man himself the

most endangered species, Leyton’s
naturalistic philosophy ought to be more
popular. especially as it releases his creative
genius in g way that no other subject does.

The Covenant, then, which is tbe second
ingtallment of tbe attempt to repatriate that
outrageous and wayward Jewish poet Jesus
Christ that began with Layton’s contro-
versial For My Brether Jesus. might well
be judged againg the above eriteria and the
example of Layton’sbest poems. Few
poems in The Covenant are “*subtle and
circular”; even fewer will roll far in the
direction of poetic immortality. Too many
poems, to use Layton's scales, are formless;
the ideas do not dance, but sit there
uncomfortably waiting for the poet to turn
off the rhetoric and turn on the imagination.

I there is anything “vulgar” about these
poems, it is not that tbcy might offend the
sensibilities of those who prefer to have
their saints and heroes without bowels and
genitals, but that they do not fuse thought
and feding, that they try to say more or less
than the language will allow, letting content
override form at every turn.

In the first poem, “ The Circuamcision, ™
for example. there arc at least six abstrac-
tions in a poem Of only 14 lines, none of
which are concretized by being buttressed
with active verbs and powerful adjectives.
The images and historical allusions that are
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suppoyed to render the flat statements of the
poem acceptable are not specific enough to
reach the senses. Throw-a-away poems such

us *"Judean Epigrams’ serve only to dissi-
pate the energy created by the best work.

And “Bambine," arather pathetic piece of
moralizing, palely echoes Layton's fine
poem “Cain” and his Iess important but
more popular “ The Bull Calf.” ** Aviva,”
too. calls attention to Layton’s shift fmm a
mood of joyous exultation in the earlier
“The Day Aviva Came to Paris’" to his new
dependence upon the traditional clichés of
love-poetry and an absorption not in the
beloved but in the poeticizing self.

I huve always been impressed with
Layton'seare and precision. eve” in poems
that 1 considered not worth the effort.
However, | tind inthis latest collection lines
such as “they will be hauled off to lhe clink
to cool off.” where the word **off’” seems
ta be there nor for reasons of music but
carelessness: end “the read papers lie on
the floor and sofa, " where the word **read””
means “nc thing to the eat and another to the
eye. The distance here fmm the absolute
rghiness of linesin **Keine Lazarovitch,™
such as “theinescapable lousiness of grow-
img old.*" where the community of sounds
captures the ear and the word “inescapa-
ble.” predictably hyperbalic in an elegy. is
renderad acceptable by juxtaposing it with a
completely unexpected collaquial word
such as “lousiness.”

Many “| the ubi sumt poems. lamenting
the grandeur that was Rome, fail to rise
above the level of tourist impressions.
which anyone with & eye might have
offered. And the imitative poems, such as
“Dialogue.” which seems to derive from
Graves' “‘In Broken Images.” seldom
compete with their originals for attention.
One fing exception iS“The Arcade,” where
Layton deliberately parodies Yeats “The
Second Coming.” concentrating not upon
sacramental images to suggest social and
moral breakdown. but upon cinemalie im-
ages op a billboard. Here the detail is
excellent and 2 Simple line like “a lone
cyclist whose /! machine shoots up the
street” provides avisual stimulusas well es
a contextual pun that recalls the billboard
image of woman with gun. And the poem
ends with a deliberately banal version of
Yeats* rhetorical question: **I quietly sip my
coffee and wonder through the night/what
new-old malignant symbol is being forged/
for the billboards of the day after tomor-
row.”’

This connection with Yeats is interesting
to me. not only because it reminds me of
Layton's long-time interest in Yeats and in
**passionate normal speech.” bul also
becuuse it recalls a statement that Y eats
once made that bears directly on a problem
in hiswork and in Layton’s. Hesaid that out
of our arpument with others we make
rhetoric. hut out of our argument with
ourselves we make poetry. There is,
perhaps, t0” much of the public debater in
Layton and not enough of the private man
who has composed some of the greatest
paoems in our language duting his 40 or more
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years of writing. He may now be content, as
he says in ‘‘Invocation,”” with *‘a good
feed/ a good fuck/ and to write poems/ to
outrage people.” Once he would have
applied the word “good’ to poems rather
thar food.

Layton warns in hisforeword that he has
included **several minor pieces’ to break
the tension, **to lighten the seriousness” of
the volume. | remember arguing with him
about this tendency at a conference in
Calgary, after he had berated the younger
generation Of poets for wiling drivel. for
their lack of craft. When | suggested that he
had published more squibs and non-poems
than anyone in thii country, he said graci-
“*dy, “Geddes, you and | would probably
agree on my dozen or S0 best poems. These
don't come unless you keep writing. and no
one would ever get to read those dozen
masterpieces, given the realities of Cana-
dian publishing. unless you throw in the
warm-up pieces loo.”

Given these exigencies of publishing
(especidly with afirm like McClelland &
Stewart, which requires the poet 1" write
with both hands. one to fill vp the required
minimum of 96 pages with “inspired play-
fulness®* end the other to be ready when the
good stuff starts to come), the reviewer's
task must he as much editorial as descrip-

irving Layion

tive, weeding out the bumph that the poet
ought to have kept in his drawer for nine
times nine years and the” sold to the
University of Texas.

| would prefer I” concentrate on the best
poems and to address myself 1” the over-
riding subject of the volume. |” addition to
“The Arcade.” there are several poems that
especially move me in The Covenant. One
is called **Laurentia’ and somehow men-
ages 1" fuse both of Layton's favourite
enthusiasms, natore and sex, ina single
delightful lyrical sweep:

The loveliness of incorruptible snow
Iying bunched on evergreens.

Am | mad that [ see soft breasts
everywhere?
{ want to climb up to fondle and caress.
O the sensuousmess of smow-covered
hillocks:
a harem of naked women
lnviting me to run wild among them and
dispors.
On all sides the winter displays
fts volupinousness made irresisiible
by discipline and icy restrains.
But best I love the stillness
that coming down from the mountains
surrounds the grey trinks of Irees.
Whenr it releases me at the road s end
Lauremia will have a lover ’
Jit to embrace ker cold senswalily.

Here isthe Layton that I admire, eyes “pen
in his home ground and not trying for
significance and meaning in the decadent
Mediterranean landscapes. He is, after all,
our most distinguished. most €rOtIC Puritan.

Another fascinating poem is
““Catacombe del Cappucini,”™ in which
Layton’s wonderfully rich vocabulary, with
its Latin resources, is used to fullest effect
and the eight-line stanzas seem ideslly
suited to the needs of this powerful histori-
cal meditation. The Christian obsession
with death is eoncretely rendered in the
images of the skulls that line the catacombs,
some of them grotesquely dressed to mimic
the vapity of human wishes. The poem
reaches its most moving point in the fourth
Stanza, where the dressed up skulls of
children “coddle like faded dolls left on
shelf or well after theXmes sale.”” The rest
of the stanza falls off somewhat, and the
insistent underlining of the Christian origins
of this exercise in perversity, draws away
paver from the statement already implicit
in the images. Howevet, the poem ends
strongly. with a measured and richly tex-
tured three lines, where each word comts
and has been carefully selected: ““My mind
caresses each leering chalky skull feven as it
consigns with matching derision/this grisly
herlequinade 1" a blazing furnace.”

Hem is the best Layton, exercising
another exalted imaginative )|l and making
more poetic sense then in all the rest of his
repatriation poems together.

When | think of the difference between
most of these poems about the slaughter of
the Jews and a poem fmm Klein's Hitleriad
such a8 “In re Solomon Warshawer,™" I
have the feeling that Klein is taking the
holocaust personally end Layton iStaking it
publicly. Them is to” much bombast, to”
much posturing and ego in The Covenant.
Too often the persena of the poems seems
more like a paper tiger than a prophet or
Iawyer For the prosecution. | sce the terri-
fying photo on the cover, | remember all the
stories. movies, books; then, as aways,
there comes beck to me the “ statement”
made in the Israeli pavilion at Expo ‘' 67.
made so powerfully, so eloguently, not
through fromtal attack or overkill, hut
through a devastating understatement: a
child's tiny shoe, sitting alone on a rect-
angular block in an empty mom. O




The perils
of Charleen

The Box Gurden. by Carol Shields,
McGraw-Hill Ryerson, 213 pages, $9.95
cloth (JSBN 0 07 082547 5).

By SANDRA MARTIN

THE PROBLEM with first novels, particularly
good enes, in second novels. The hapless
author, having produced a work that meets
the fancy of the critical eite. most im-
mediately start writing a more mature book,
one that's less flashy, sensational. or
controversid. all the while maintainingthe
proper sense of decorum as afirst novelist.
To rush into print with a second novel is
unscemly, but to wait too long is devas-
taring. The first is over-reaching and greedy
while thesecond implies laziness or. worse,
i shullow uncregtive soul. No. the etiquette
of second novels iSsacrosanct, especidly in
this country. Thesecret to suceess iS timing
and humility. The first novel should only be
a pleasant blur when the second is dlipped
amost apologetically into the stores. That
wuy nobody can. be envious. outraged. or
evenwhelmed by the author’s audacity in
uctually writing a second novel.

Mow, why didn't somebody explain this
to Carol Shields? Her timing withThe Bax
Gardenwus deplorable. Critics. reviewers,
and interviewers across the nation hadn’t
even finished praising Smalf Ceremonies
when she waved i-he Bax Garden under
their noses. Who does she think she is. Matt
Cohen? The results were predictable; com-
parison rcading. How could The Box
Gurden win the battle of recent memory?
Surell Corcmonivs was Still too freshly in
the minds and hearts Of reviewers for The
Box Garden to have a fair chance.

S0 let us., purely for the sake of argument,
examine Thie Box Garden as though it were
anidndividual piece of work and not attached
by un umbilical cord to Small Ceremonies.
Thr story is about Charleen Forrest. a
33-vear-old divorcée, mother of adolescent
Seth. lover of Eugene. the kindly ortho-
dontist and lapsed poet. Sheis poor, fiercely
independent. insecure, and totally real,
Charleen is divorced from Watson Forrest. a
botanist who freaked out when he turned 30
and ran oOff to join a commune. (Charleen
comparer his constant change of identity to
a snake’s ability to shedits skin.) That was
12 years ago, but Charleen is still trapped by
Watson's memory. He may have dis-
appeaared but she has stayed in the same city,
linowen the same friends, and even taken a
job as asecretary/editor for her husband’s
old colleague and friend. Doug Savage. For
all her tallk of independence. Charleen is
till Mrs. Forrest.

The boo!: opens in Vancouver athough
there is none of the flavour Of the West

Coast. Shields is not very good at setting the
physical scene; despite her frequent men-
tions of Vancouver | was convinced (still
am) that | was reading about Halifax. It
became very confusing. particularly since
travelling across the country is a key theme
in the book. | was permanently turned
around and out of place except when Shields
was writing about Toronto. There she had
more of a feel for geography and provided
practical signposts like subway routes and
suburban house styles.

The routine of Charleen’s life isupset by
a letter from her widowed. ‘10-year-old
mother announcing her impending marriage
to an unknown quantity named Louls Ber-
cenu. The thought of her despised and
hateful mother marrying anybody is so
grotesgue and fascinating that Charleen,
poor as she is. determines to attend the
wedding in Toronto. Accompanied by the
faithful orthodontist Eugene, Charleen
leaves son Seth in the care of her friend and
employer Doug Savage and his crazy wife
Greta, and makes the trek back to her
childhood home.

In Toronto we meet Charleen’s mother,
Florence McNinn, and Charleen’s sister
Judith. Florence is a wonderful character. as
mean-spirited and tyrannical -a witch as
anybody Margaret Atwood or Alice Munro
could create. When she was younger,
Florence had a mania for decorating her
suburban box of a house. Nobody could
ever bc comfortable for Florence was con-
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stantly sacrificing herselfin a yet more futile
and pathetic attempt” to out-carpet and
out-curtain the neighbours. Now that sheis
old and sick (having recently lost a breast to
cancer), Mrs. McNinn is content to whine
and scold while the flounces and tassels fade
and fray around her. Shields writes superbly
about mothers and daughters, and captures
delightfully the guiltily giggling eunion of
Judith and Charleen with their whispered
Iate-night confidences over stolen cups of
coffee in the McNinn kitchen.

So far so good. It quickly becomes
apparent that Charleen is even more tightly
bound to her hideous mother than she iS to
her middle-aged hippic of a husband. She
must learn to divest herslf of both pieces of
excess baggage. Simpler said than done. of
course. but the | journey back to Torouta and
the family reunion provide both the occa-
sion and the raison d'etre for Charleen’s
emergence as an independent being.

Suddenly, as the novel is moving aong
gracefully and satisfyingly to itS inevitable
conclusion, Shields goes berserk. It's as
though she were struck by the same frenzy
for embellishment that she has bestowed on
her fictional character Florence McNinn.
Until the day before. the MeNinn-Berceau
wedding, Shields was writing a delightful
little back garden of a novel. True, it was
small in scope, but the characters were well
realized and there wasa simplicity and
beauty to the arrangement of themes and
incidents. Why she felt compelled at this
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point to dress up the plet with the most
absurd series of eoincidences and con-
tortions remains 2 mystery. |t was clearly a
mistake. for the book ends in a jumble of
hastily tied ends and snipped threads. And it
isan eror for which Carol Shields most
suffer. Until. that is, she produces her third
novel. Third novels. you see. are fine. They
demongtrate a seriousness of purpose and a
dedication to craft. O

A la recherche
du temps
a présent

The Secarecrows of Saint-Emmanuel,
by André Major, translated from the French
by Sheila Fischman, McClelland & Stew-
art, 176 pages. $10 cloth (ISBN O 7710

5471 8).

By IAN McLACHLAN

THE TiiLE Seems likes good place to begin.
In French it's L*Epnurantail, The Scare-
crow. So why did Sheila Fischman, who for
the most part catches the rapid transitions in
André Major's style with impressive
subtlety. change it so arbitrarily for the
English edition?

After al, the first two thirdser so of the
novel focus entirely on asingle conscious-
ness. that of Maomo, the smell-time. half-
Indian thief from the tiny village of Saint-
Emmanuel, who on his release from prison
sets out for the bii city to look for his
girl-friend. Gigi. Everything that happens is
filtered through Memo's puzzlement end
pain as he tries to prise her out of her new
life as a hooker in the Paradise nightclub.
He's beaten repeatedly. blamed for her
murder. and finally shot. though not killed.
by some anonymous ill-wisher beck in
Saint-Emmanuel. So it seems clear enough:
Momo, the ousider, the victim, the scare-
crow.

But the last one third of the novel is totally
different-a difference that seemsto have
given most of the reviewers an undue
amount of difficulty. Momo drops out of
sight completely and we realize how ridicu-
bus it was to imagine he could ever have
been more than a passing object of sym-
pathy and contempt. Instead. we focus now
on Therrien, the local police inspector, who
doesn't give a thought to whether Momo is a
murderer or not (Montrea isn't his territory.
after ally but who is passionatelv committed
to tracking down the man who shot him.
Therrien muses on his approaching retire~
ment and |usts after the hotel-keeper's wife,
who makes him fudge; unlike Momo, he
knows the world too well. but heis still shot
out from it. caught in his own doneness.

And then, in a beautifully daring jump,
the focus changes again. to Saint-Pierre, the
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fallen priest, fearful and full of guilt, the
only one who knows the identity of Giii's
killer. When he picks up the phone to
inform the police it's an act not only of
socia but also, strangely. of sexual salva-
tion,
Al the end. when the villagers enter the
church for Giii’s funeral theyare described
es “wearing their scarecrow suits," and an
hour later, es Thermien leads his cul prit
away, the image occurs again:

The dazzling snow made him close his
eyes and he could heve passed for a scare-
crow, black and lost as he was in the
streaming whiteness of the moming which
was drawing to an end:

The “he” isthe culprit, the new victim, bet
syntactically 3t could also be his son or, for
that matter, the inspector. They are all now
scarecrows, warnings. The English title will

do just eswell.

Through all this talk about titles I find
myself beginning to trace the intelligence
that lies behind the book. It’s cold.at times
condescending. essentially mordistic; but it
achieves, too, not by ik harsh logic but by
an imaginative leap through space, a sort of
fina compassion. It works in a structural
way, by juxtapositions that expose the
social end emotional inadeguacies of the
scarecrow’s context. And it does this by

taking a popular genre, the detective story.
and breaking it. fragmenting it, turning it
agang itself.

This, it seems to me, is one of the most
interesting things the contemporary novelist
can do. The forms of popular literature —
the spy thriller, the detective story, science
fiction — are essentially means of keeping
redity et a distance. They take the reel
violence and aienation of our lives and
romanticize end tame them. The importance
of what a writer such es Mgor is doing lies
in the way ir which he appropriates that
apparently conventional surface. the every-
day, and disrupts and exposes it. In the
process, of course, he will be accused by the
&tics of ““falling between two stools,”” or
whatever other elichés lie most easily to
hand. In a way that may be nearly true. Ott
almost every page then are flaws. ember-
rassments of melodrama or pretentiousness.
but the hybrid. ironic form of the book
contextualizes and even at times redeems
them.

What we are |eft with is not a tatted-up
detective story, but a serious exploration of
the way in which the present is. as most men
liveit, little more than a rearrangement of
the pest. Thecharacters are always remem-
bering. end it’s here incidentally that Mgor.
ina purely technical sense. is et his most
awkward. He keeps on telling us that Momo
remembers this. or Saint-Pierre that, but he
doesn’'t need that word “remembers’ as a
Squesky gate into the pest. This novel is not
inany real senseat all about the processes of
memory: it's a subtle and sharp definition of
the arbitrary inter-relationships of cause and
effect, a fact of art rather than of psycholo-
gizing.
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There is nowhere in this novel, in this
society, that the present can happen freely.

R's a point of energy and pain where various .

events are juxtaposed, the intersection of
past and accident, One of the tremendously
appropriate and stimulating aspects of
Major’'s observation liesin this: that the
present hardly ever seems actually to hap-
pen at all. Bvents are in the past s soon es
they oceur; one cannot react to the event,
only to the response. The gunshot isn't
heard, bet the shock and puzzlement are
frozen into consciousness. Things happen
because they have happened; not because
we will ever know why, as how we are to
ded with them, Other than by trying to
define them as accurately, es acutely, as
this. O

Lest we beget,
lest we beget

The AbramsKy Variations. by Morley
orgov, Lester & Orpen, 175 pages, $8.95

loth JSBN 0 919630 80 4).

By JM CHRISTY

AFTER THE FIRST few awkward pages during
which one al too readily sees the novelist
hard at work and working too hard, I wanted
m like this book. | wanted m like it when
Leibel Abmmsky, later Louis Brahms,
began to emerge as a character. Abmmsky
isa violin player from Russia who joumeys
through Europe before crossing to the new
world, arriving in Halifax the same day
Lindbergh lands et Le Bourget. Leibel
changes his name and fiddles and falls in
Iove with a girl named Goldie Glicksman.


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Andre+Major
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Morley+Torgov

Her father owns a bakery. You just know
once you learn he owns a bakery that L ouis
daysas a musician are numbered. He falls in
love with Goldie bemuse he sees her doing a
fall: dance and thinks she contains within
herself all the soul of their race. They get
married and he prospers end she turns out
not to have the soul of her people within
herself. Or any kind of soul. Goldie
becomes obsessed with Charles Lindbergh
and the Depression hits and ruins the music
business. Louis finally gets into his
father-in-law’s bakery business. Goldie
becomes a shadow and eventually dia.
Louis prospers with his Hearth-to-Table
Coffee Shop variation on the bakery. There
isa son named Hershey end a series of new
Chryslers. Then. alas, we get into section
two. Louis is reduced to a bit part and
Hershey has grown up and ownsa
Mercedes-Benz. The test of the book is just
the filling of pages.

It gets very boring. Hershey is married to
Charlotte and they havethelrmid-life crigs.
She is involved in the community. He isn't
and begins todream justlii hi mother did.
His fantasies ravolve around the expoits of
Thor Heyerdahl. |t doesn’t exactly takea
Nostradamus to realize that eventually we
are going to have to read a scene wherein is
explained that for a Jew. wherever heiis.
thereisa frontier. A Jew doesn’t need the
dreams of a Lindbergh or a Heyerdahl.

Thereis a third part to the book and a third
generation. Hershey's son Kevin is the

pivotal character here. Hechanges his name
to Bart because Bart is cooler than Kevin
end he wants tomake it in the rogk business,
soa mol name is necessary. In one sense
Bart has a purpose. He has no flesh and
blood or life of his own but he does have
purpose, which is to bring the generational
saga. in all its variations, up to date. The
climax occurson a beech in Nice. Bart is
staying in the south of France tolet some air
into his mind and he has a girl friend named
Kathy O'Heamn from Boston and you can
imagine the problems. especially when
Louis and Hershey and Charlotte decide to
stop in Nice on their way home from Israel.
Father and son havebig, significant existen-
tial confrontations over their salade vertes.

The family returns to Paristo catch their
plane home. L ouis decides not to go beck to
Toronto. He wanls to hang around Paris for
a few days. He springs this decision on his
son and daughter-in-law et Le Bourget,
They went to know where he will stay end
he gives them an address and phone
number. His son says. “That’s just. an
address and phone number.”

“The name you'll remember easy,”
replies the elder Brahms. “It's celled Hotel
Lindbergh.”

Get it?

| did but | didn’t.

IfI haverepeated the story atlength it isto
show thelength to which thestery should
have been condensed. Or, better yet, we
should have had a short story about Lads

et e -

plaving the violin et bar mitzvahs and
wedding receptions.

| know the book has something to do with
three men. three genérations, three dreams.
But it all fells terribly flat. The only scenes
that resemble literature ar e the ones where
old Louis figures, Whenever anyone else
speaksit’s stale, mechanical, writer-at-
work. There are too many wooden speeches
and meaningless confrontations. We are
supposed to sympathize with Hershey es be
lies in his bed ina room in Nice agonizing
because the dee dahs of the ambulances out
on the streets remind him of the sirens in the
concentration camps. We cannot Sympa-
thize because we have previously been
offered nothing to indicate that Her shey has
any particular fedlings about his Jewishness
or any interest in the history of his race,

Torgov is completely out of the picture
when he puts words into the mouths of Bart
and his girlfriend. Each manages to get the
other’s name in every sentence thay ex-
change like a couple of Dale Camegie
graduates. Their debate over involvement
and apathy could have been taken from a
high-school lit mag cirez 1967. although it
isset in 1976.

Torgow’s previous book, A Good Place
to Come From. won the Leacock Award in
1975 but this one suffers from too much
serious intent. which is. if | may say so.
unleavened by Louis’ wisecracks. | thisis
humorous then Torgov can maybe pet a job
writing one liners for Jean-Paul S& e.

Howafd o Hagam

Tzalonbooks is pieased to announce
publication of two books by

Iloward O'Hagan
author of Tav John

The School-Marm Trece

and

The Woman Who Got on at Jasper Stition

& Other Stories

$4.95 cach
paper only
from

Talonbooks
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WILDFLOV/ERS ACROSS THE PRAIRIES

Jomos R. Jowsey, Jamos S. fcLoan
Qwer 400 color pholos plus line drawings illuatrate moré than 200 praire
wildllowers, making this unique book an excellent fleld gulde as well as a

E_Ldaﬂnl natural history.
ere are familar favoriles weoll as many mora exolic varietiea.
Deuulpllnns of flowerg plug demrs on growth hablls and focations, as
|. Crozs-ndexed for easy referenca.

ERS Amoss THE PR

Fonlon R. Venco,

many howrs of
2D1a8 Pp.. 422 color pholos. 200 line drawings, glossary, indices. CIP

Hardeover 1SEN 0-919306-74-8 $14.95
Soficover 1ISBN 0-810306-78-X $8.95

FOUR SEASONS WEST

A Fhologrophic Odyasay of the Threo Prairia Provincen

R. H. Macdaenald

‘Thia stunning collection of color pholgraphs of ihe Canadian West has
baen catled “a beaullful book, & colleclor's ilem. .
often — 10 be savored over and over . . .~
FOUR SEASONS VJEST Is a large (8%* x 10¥-"') bock that featurea 76
superh color pholographs, beaulllully reproduced, spanning the prairle
geasans in many moods and

116 pp., 76 color
Hardecover ISBIN 0-81930D8-55-1 $25.

F;EAIHIE BIRDS N COLOR

g

Wildlife photographer Doug Giliroy 13 wel-known for hia exquisile
ﬁhﬂ""m of praile birds.

book brings togathar more than 150 of his finest calor pholes,
accompanias by noies on habits of sech of B2 different pralrie dirds,
Amataur pholographers will appreciata kr. Giroy's notes on camera
techniques usalu In photograph
PRAIRIE BIRDS IN COLOR will ba enjoyed by al who apareciale the
varlety of birds that add their color and song to the weslem Iandscape.
111 pp., 154 color pholos. CIP Data.
Hardcover ISBN 0-9510306-48-9 514.95
Softcovar ISBN 0-018308-59-4 $9.85

photos, 4 b&will'u.clPDnIn
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IARVELLOUS GIFTS! o

Books with a
Weslern cqnadian flavour . - .

AIRIES Is B beautiful book 1hal will

. a book to be d
(Mildred A, Rosa). opene

wildiife,

WESTERN PRODUCER
< PRAIRIE BOOIKS

P.O. BOX 2500. SASKATOON.
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GQIFT BOOK

Jingo belis, iingo belis

‘Tis a vintage season for gift books and once
again Canada’sincredible landscape is
accorded lavish treatment -with a Tom tonie

leading, the way

by Hubert de Santana

THE staMer drought is over. Publishers
have opened the duice gates and bookstores
areawash with this year’s Christmas offer-
ings. Most of these books ate designed to
appeal to the eye, the mind, and thecheque
book — inthat order. Nevertheless. itisa
vintage year. Blessed are the bibliophiles.
for their coffee table shall be laden with
treasures.

ART BOOKS
Ride of place goes to Tom Thomson:

The Silence and the Storm. by Harold
Town and David P. Silcox (McClelland &

Stewart, 529.95 to Dec. 31, 542.50 there-
&1l. Thisis a splendid celebration of the
life and work of one of Canada’'s greatest
painters. The authors have approached their
subject without the slack-jawed, round-
eyed adulation that most critics in this
country reserve for Canadian genius. and
theresult is that thetext is refreshingly cool
and lucid. Thomson’s weaknesses are ac-
knovrledged along with his strengths, be-
cavse the authors know that be will survive
the toughest scrutiny. The design of this
book and the quality of the printing are
beyond praise. Thomson's palette was as
vivid as Van Gogh's, and the jewels of
landscape he created are reproduced hen
with remarkable fidelity. more than one half
of them in their original size.

The range of Thomson's work is dazzl-
ing. His electric energy nums through every-
thing he painted. There are wonderful cloud
studies — from sunset banners of flame
to menacing blue-black thunderheads. The
opalescent play of light on his beloved
northern lakes is rendered in themanner of
the French impressionists. Sometimes his
landscapes me abstract. with autumn
foliage reduced to a constellation of bright
arrowheads. Thomson's flower paintings
are agtonishing. swirling compositions; his
feeling for colour was usually unerring
because it was instinctual . Thomson was
only 39 when he died, but he left Canada an
inestimable legacy, produced in just five
passionate years, “His ultimate achieve-
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ment,” writes David Sileox, “is the more
striking because it arrived like a comet.
unheralded. brief and glorious.”

Another example of fine printing is The
Art of Glen Loates (Prentice-Hall, $35).

Paul Duval, who last year focused attention
on Ken Danby, now does the same for the
3%year-old wildlife painter Glen Loates.

He gives a balanced critical assessment of
Loates’ work. and has wisely includedsome
sketches done by Loates in childhood that
prove how precocious his talent was. As
always, it is the pictures that bear the most
eloguent testimony to the artist's brilliance.

Whether he is painting birds. animals, fish.

or flowers, Loates portrays them with
immense skill and love. The reproductions
are extraordinarily good. Every nuance of
the most delicate walercolour washes has

been captured: not a single awoke of the

pencil or brush has been lost. Owning this
book is the next best thing to owning the
originals.

Paul Duval’s Ken Danby (Clarke Irwin,
$32.50) has enjoyed a well-deserved suc-

cess, and IS now In Its second printing.
Opinion on Danby’s work is sharply di-
vided; but what the pictures reproduced in
this book show beyond dispute is that
‘miracles can be achieved with egg tempera
in the hands of a master. Danby"s work in
other media such as oils. watercolours, and
serigraphs is also represented. As aredlist
painter Danby is regarded internationaly as
acontemporary master. He is only half-way
through his career, and it may well be that
he is destined to become one of the great
Canadian painters of eur time.

PLACE BOOKS

Stewart, 527.50). Mordecai Richler was 20
when be first visited Spain, in 1951. My
own love affair with that country began
eight years later. when 1 was 17. Spain
exerts a powerful spell. and Richler, return-
ing after an absence of 25 years, finds that
the country has |ost none of its magic. He

writes with affection and insight about
Spain and its people: and as one who knows
that country well, I am full of admiration for
the beauty and aceuracy of his observation.
Richler's essay is complemented by abso-
lutely superb photographs by Peter Christ-
opher, who spent three years and travelled
30,000 miles to get them.
oronto, by fam Kilbourn and Ru

Christl (McClelland & Stewart, $27.50) isa

flashy book. The breathless blurb on the
dustjacket would have us believe that To-
ronto is some sort of Xanadu an the edge of

Tmages of Spain by Mordeeal Richler
and Peter Christopher (McClelland &
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Lake Ontario. And with the use of double
uXposures, camera movement, and special
filters. photographer Rudi Christl contrives
10 cyeale and maintain that illusion. Toronto
isone of the most cosmopolitan cities in the
world., bat you'd never know that from
looling through these photographs. Christl
seems to be more interested in the phallic
CN Tover than in the ethnic diversity that
contributes in such large measure to the
coloyr and excitement of this city.
Tomato's black and brown citizens are
conspicuous by their absence from this
portfolio.

William Kilbourn's seven-part essay
which is printed on yellowish pages that
look asif they're ma& of recycled paper)
proves that his love for Toroato runs deep.
Indeed. it isacity one ean quickly grow fo
love. Bat there are dark undercurrents
beneath the surface glitter. For instance. the
South Asians have become victims of the
most scurilous sort of racism, but their
problems hardly rate a mention in
Kilboam's text (it's supposed to be a
celebration, remember?). Kilboumn writes
of Teronto as **a dream of clond-capped
towers'" and that's what's wrong with this
book. Both the words and the pictures deal
more with dreams thanwith reality.

1didn’t eare much for Paul St. Pierre's
introductory texe, but any Canadian who
can fook through the pictures in British

Columbia: Our Land (Hancock Home,
$35) without feeling his blood stir hasto be
made of stone. The landscapes of B.C. have
become acliché for majesty and serenity,
but here they are seen tbmugh the fresh and
origina eyes of photographers resident in
the province. Theii work reaffirms the
grandeur of this incredible and tameless
country, and their pride and love is some-
thing weall share.

Tba expenence of !he B. C Landscape

Desnlallon 0 Splendnur by Mana Tippett

: las Cole (Clarke Irwin. $19.95).
The authors trace the evolution of artistic
perception of the province. from the bland,
bloodless prints of the 18th century to the
soaring, cathedral-like compositions o f
Emily Carr’s forest paintings. Of special
interest are the watercolours by such artists
as Collings, Maclure, Pemberton, and
Bamford. One of the loveliest is a water-
colour of an ice cave on Illecillewaet Glacier
by T.M. Martin.

Mative Newfies will not be flattered by

Ben Hansen (Braakwater Books, $17.50),

the skimpy Newfoundland Portfolio by

Only tbe middlesection, which isin colour,
is worth looking at. It is sandwiched
between two dull collections of black-
sad-white photographs that are so drab that
they are likely to scare potential visitors
away from the place.

Bartholomew's World Atlas (Clarke
Irwin, $17.95) is worth a mention here,
simply because it is the best atlas I have seen
in its price range. The maps are printed with
exemplary clarity, and there is plenty of
information on geology, climatology,
oceanography. population, and vegetation.
An atractive and useful gift for friends who
are not kindergarten drop outs.

NATURE BOOKS

If you till approve of seal hunts after

Fred ‘Bruemnmer (Optimum Publishing.
$19.95 wntil Jan. 1, $25.00 thereafter) you

A Vanished World: The Dinosaurs of
Western Canada by Dale A. Russell

(Hurtig, 512.95). Fifteen million years ago,
dinosaurs roamed tbmugh Alberta, Sas-
katchewan, and Manitoba. That mind-
bogElmg spectacle has been recreated in this
tbmugh a series of striking paintings

and beautiful photographs. To these are
added paleontological data that help the
reader to understand an awesome, primeval
environment. |’ d rather take my chancesin
our own world. with its human monsters.
Momenfs oT Discovery: Adventurer

with American Birds (Clarke [rwin.
$29.95) is a collection of exquisite bird
studies by Eliot Potter, one of the world’s
mm distinguished photographers. The text
is by Michael Harwood. Porter's camera
has the uncanny ability to catch birds at rare
moments. preserving them in perfect little
cameos. The cover picture shows a snowy
egret aighting. its outspread wings trans-
lucent in the sun. The same hilh standard is
majntained throughout the book, which is
meticuloudy designed and printed. It's
good value in spite of the high price tag.

deserve to be manacled to an iceberg and set
adrift inthe High Arctic. Baby harp seals
are among the loveliest and most appealing
creatures on this earth. and it is sickening to
think of them being slaughtered so that
primped-up human poodles can have fur
coats sad muffs.

As one who has killed hi share of
animals and birds before seeing the error of
bis ways, | found it hard to drum up any
enthusiasm for The Book of Hunting
(McClelland & Stewart, $60). it is a
massive, expensive encyclopedic survey of
hunting from prehistary to the present day.
The marvellous pictures only underlie the
beauty and grace of the animals, whose
destruction is celebrated by the hunting set.
My sympathies are firmly on the side of the
hunted, whether they are killed for food, for
their skins, or for “sport.”

GENERAL-INTEREST BOOKS

Faken by the Wind by Ronald Woodall
and T.H. Watkins (General Publishing.
$29.95) is an degiac essay in words and
pictures on the vanishing architecture of the
West. Many of the structures shown in this
book have already disappeared. which
underscores its importance as a social and
historical document. The sensitive photo-
graphs convey a fine fedling for texiures;
and the pervading mood of transience and
abandonment is powerfully expressed. A
fine tribute to the loneliness. toughness,
ingenuity. and resilience of the pioneer

irit.

SpThose qualitieswera amply displayed by
the explorers of the North, who are the

subject of Frank Rasky's The North Pole
or Bust (McGraw-Hill Ryerson, $17.95).
Rasky writes With verve and excitement,

and his narrative isimmenselyreadable. He
describes Robert Peary lying crippled in a
wooden shack, “his eight frostbitten toes
snapping off like icicles.” When dealing
with Charles Hall’s Arctic diet, Rasky
wriles Judylaine Fine into the ice. He tells
as that polar-bearliver has so much Vitamin
A that it's poisonous; kelp mixed with
blackberries makes a™*luscious appetizer';
and vegetation in acaribou paunch is like “‘a
sdad of sorrel.™ Once taken up, this book is
bard to put down.

And so to The Canadian Cook Baok
(McGraw-Hill Ryerson, 514.95). It's ex-
ceptionally good value for the money.
Gastronomic mysteries are explained
clearly and concisely. and even a kitchen
duffer should be able to produce something
edible with the guidance of this book. It
deserves a place in every kitchen. whether
the ovimer iS a gourmet or an impecunious
journalist grateful for advice about pre-
parmg meals that are low in cost and bigh in
nutrition.
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Everything you always wanted to know
about a home. from buying it, to furnishing.
decorating ard maintaining it, is set out in

B —"" el

The House Book by Terence Conran (Carl-
ton House. $33). It'sa hefty. handsomely

bound book. crammed with information and
colour Hlustrations. Since it's first publica-
tion in 1974 it has become indispensable to
home maliers. A bonus chapter on metric
conversion should make it more popular
than ever.

The ‘J is
for Jeremialh

Canadizan Garden Perennials (Hancock
House. $17.50) is a comprehensive book on

The Wit and Wisdom of Richard
Needham, by Richard J. Needham, Hur-

a variety of gorgeous perennials, **the
buckbone of most gardens.” The author,
A. R. Buckley, has been a horticutturist for
35 years, and his wide experience is @ mine
of information on the planning and planting
of agarden. general care, renovation.
winier protection. the treatment of diseases.
and the constant battle against insect pests.
He discusses favourites like delphiniums.
poppies, and peonies. as well as rarer
hybrids. Buckley's lively text is enhanced
with excellent eglowr photographs.

ThisLend. These People by W.L.
Morton and L. F. Hannon (Gage, $29.95) is
an flustrated history of Canada. and isTess
chauvinistic than one might expect. It is a
more than adequate outline of Canadian
history, and its brevity allows it to skim
comfortably aver some of the more un-
savoury episodes in our past. Non-
Canadians will find it a useful introduction
to an immense end compelling land. | like
tbc colour photographs, some of which are
so carefully composed that they have the
charm end geometric discipline of still-life
paintings. The quality of the printing could
be improved. though.

The perfection to which modem photo-
gruphy and printing techniques ¢an be taken
is well illustrated by the Art Directors’
Index No. 5. (Hurtig, $39.95), which con-
tains the work of 235 of the world's best
commercial photographers. Canada is
represented by 17 photographers. and I'm
happy to say that their work more than holds
itsown in this distinguished international
company.

OTHER BOOKS RECEIVED

The follawing gift books either arrived
too lute for inclusion in this roundup or were
passed over because of the specialized
natore of their subject matter. Some may be
reviewed in a future issue of Book; in
Canada, together with other late arrivals:
Modern Firearms, by Yves Cadiou, McClelland

& Stewurt, $19.95.

Graphls Annual, 1977-78, Hurtig, $39.50.
Cunuda: Symbols of Sovereignty, by Conrad

Swan, Uof T Press, $29.95.

The Pacific Princesses, Dy Robert D. Tumer,

Sono Nis Press, 524.95.

The Colour of Ontario, by Bill Braoks, Houns-

lov, 59.95. a
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t&. 110 pages, $9.95 cloth (ISBN 0 88830

137 3 and $3.95 paper (ISBN 0 88830
138 3).

By PHILIP MARCHAND

18eGaN reading Richard J. Needham’s
column in the Globe and Mail when | first
arrived in Toronto 13 years ego. He struck
me then es that rare phenomenon, aToronto
newspaper columnist who actually had
something to say. He addressed himself to
those subjects that, in all the world. seemed
to me to be the most interesting -subjects
like the terrible. intricate emotional network
inside families. the ways in whiih indi-
viduals gain and lose their personal free-
dom, their personal integrity. These are not
subjects newspaper columnists ordinarily
devote themselves to. We are much more
accustomed, pasticularly in the city where
Needham lives. to hear about something
funny the columnist’s wife said over the
fried eggs that moming. And though Need-
ham could be wry. even perverse, in his
humour, he was always basically serious
about these subjects. and serious about his
readers.

Needham still writes hi column. and |
gtill read it regularly. The Wit and Wisdom
of Richard Needham, a title that would have
made the Needham of a decade ego cringe.
isa digtillation of these columns over the
pest few years, & son of sampler fmm his
Late Period, containing aphorisms and brief
comments on life, the world, the Dominion
of Canada. Needham has not logt his ability
to provoke. to entertain, and occasionally to
stir the conscience of a reader with these
comments, aphorisms. and jokes. The col-
lection is also notable, however, because it
points out. in a way, what must be the major
problem of any newspaper columnigt.

That problem issimply how to fill the
space given to him almost every day for
months on end. This problem has defeated a
number of well-known columnists (Gary
Lautens of the Toronto Swr may be one of
the most prominent examples), who started
out keen and ended up insipid. Needham
has. es evidenced by this latest collection,
certainly avoided this latter fate. Pertly he
has handled the columnist’s problem by
printing liberal doses of the readers’ mail
and other writers reflections. But what.this
collection makes plain is that Needham has
altered his approach to the column over the
years, doubtless in response to changes in
his own interests and lemperament, but
also, | am sore. in response to the brutal
demands of the daily column.

Briefly, those demands over the years
have drained much of the exuberance, the
healthy rebellious life-loving ingtincts from
Needham's columns. What remains often
seems nothing more than a sour and cynical
residue, exemplified by “aphorisms’ such
as the following from Needham’s collec-
tion: ““When you are young. you went
people to love you; when you are middle-
aged. you want them to like you; when you
are old, you wish to God they would leave
you alone.” As | mentioned. there is till
the old flair, the incisiveness that shows
itself throughout the collection as well. A
statement such as ““All men make trouble
for women; the difference iS that strong men
make a clean kind of trouble. weak men a
diiy kind” may not rank with the best of
Pascal, but it"s shrewd, truthful, and worthy
of being pondered over long and hard by any
adult man or woman. What | am trying to
point out is that. in going through this
collation, a reader ought to keep in mind
that even Thoreau — to take a major
influence on Needham's life and work —
would eventually startsounding like a crank
and a bore if forced to turn out a daily
newspaper column for 15 years or so.

The book dso points out, in its heavy
reliance on Needham's political aphorisms.
what isthe most obvious sign of change
Needham as columnist has gone through
over the pest few years. That is his ever-
increasing obsession with the political ques-
tions of inflation and crime. Both of these
phenomena Ncedham lays et the door of the
modem welfare state. Needham has always
been an “individualist”: of late. however,
he seems to have gone fmm the individual-
ism of Thoreau to the individualism of Ayn
Rand. What is thereal source of his political
passions. however, is neither Thoreau nor
Rand, but rather the almost morbid pessi-
mism of traditional conservatives like
Joseph De Maistre, the 19th-century
Frenchman who recognized and articulated,
among other eurious insights, the central
position of the hangman in society. Such
pessimism may be a perfectly sane response
to the condition of the world. but Nesdham,
like mogt of these pessimists. betrays from
timeto time a sort of gleeatseeing his wont
predictions come true. It is the least atteac-
tive quality of hiswriting.

Still, the book is undeniably useful. If,
nothing else it shows us the essential
Needham, a tough, durable man who, even
at hi worst. providesa necessary counter-
balance to the sentimentality and routine
piety of the writer swho inform us. from the
pages of our daily newspapers. how we
should view life. politics, andthe unfolding
of the universe. O
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Growing up
supero

My Childhood and Yours: Happy
Rlemories of Growing Up. by Robert
Thomas Allen, Macmillan. 167 pages,
$9.95 cloth (ISBN 0 7705 1576 2}.

By ROBERT M. STAMP

REMENMBER THE taste of a pinegpple sods al
your Eavourite ice cream parlour? The sheer
delight that came from wading in mud
puddles? The ignominy of losing a school
vard fight or the embatrassment when
mother took you shopping for a new suit?
Verandahs, hammocks, and home-made
preserves? Like a photo-realist painter with
careful attention to detail, Robert Thomas
Allen in My Childhood and Yours has
recaptured the spirit of growing up in
Toronto in the 1920s. All the sights, sounds,
smells. and tastes of remembered childhood
are here for us to share — from roast-beef
Sunday dinners to Monday-morning doses
of castor oil.

Allen empleys the cycle of the changing
seasons to introduce usto hi earliest years.
Springtime brings the mud puddies, the
Twenty-Fourth of May, and the lomg-
awaited end of school. Summer is divided
into two parts — |ooking forward to and
attending the Canadian National Exhibi-
tion. Autumn means piano lessons,
Hallowe'en, and storm windows. Winter
consists of Santa Claus, Christras presents.
and fayers of warm clothing.

Then the screen widens and we begin to
see young Bobby Allen finding his place in
the wider world. (Considering its central
place in the world of childhood. schooling
gets short shrift. “ At best. school was just
something that temporarily barred the way
to the real world.") We leam about the
Allen family, the houses and neighbours
along the street. We read the books and view
the Saturduy afternoon movies that gave
young Allen his boyhood heroes. We go for
bicycle tides around the city and Sunday
afternoon drives in the country.

Gradually the dreams of childhood give
way to therealities of theadult world. “The
period | think of as my boyhood,” recalls
Allen. “ended around the time my family
sold the ear." Excursions out of the city
now depended on his own efforts. That
summer he went camping with friendsin a
remote spot north of Lake Superior, away
from home and parents for a full month.
That event was one of “the salient points of
my life”

Allen’s vivid remembrance of childhood
makes delightful reading for all nostalgia-
lovers. But this is not a book about anyone’s
childhood. It is about achildhood fashioned
by lower-middle-class, Anglo-Saxon

Toronta in the 1920s. It isa Toronto of
well-kept lawns, which “if not exactly
British. [were] connected with sound think-
ing and right values, like the British.” It
was atime when one referred to Eaton®s as a
**grand old firm"* in exactly the same tone
one used for England or the British Empire.
Allen’s own father thought Torento wy the
fittest city in the world because it had
**miraculously avoided all un-British beha-
viour."

Yet Allen himself claimsthat “the world
of childhood iS universal.”™ In his dosing
paragraphs he observes the children of the
1970s playing outside his apartment win-
dow. “The kidsare still there. Theyexist in
their own world and in their timelesstime.”
One child looks as if he is ““running toward
a promise — a magi¢ [and, the same one we
knew was there when we were kids.”

Here is the dilemma faced by any writer
of childhood — whether novelist or his-
torian, biographer or autobiographer. How
much of on€'s childhood experience is
universal and how much is unique, bound
by a particular combination Of class, race,
geography and lime? in My Childhood and
Yours, Allen comes as close to blending the
vnique and the universal as any reader could
demand. ]

[ |

We like it
hot, they
like it not

The Bass Saxophone, two novellas by
Josef Skvorecky, ranslated from the Czech
by Kaca Polackova-Henley, Anson-Cari-
wright Editions. 186 pages. $4.95 paper

0 919974 03 1).

By CHRISTOPHER BLACKBURN

Totalitarian ideologisis don't like M life
{other people’s) becanse it cannot be totally
controlled; they loathe art, the praduct Of 2
yearning for life. because that. t0o. evades
cantrol = if controlled and |egislated, it
perishes.

S0 says Josef Skvorecky, a distinguished
Czech writer pow living and working in
Canada, in his preface tothese two novellas.
Skvorecky knows abour this authoritarian
didike for creativity. Hi first novel, The
Cowards, written at ago 24. became, says
E. V. Kohak, ““a rallying point of life” for
young Czechs living under Communism,
and was banned for political reasons two
weeks after publication. although it con-
tinued to eirculate underground. When, in
the relatively liberal. pre-Soviet invasion
days of Alexander Dubeek’s |eadership,
The Cowards was finally released for
publication outside Czechoslovakia, it was

Fall Books from
MOSAIC PRESS
ZYALLEY EDITIONS

Publishers for Canadlan Communides

Seymour Mayne

Blasporas:

Poeomoc 1973-1977

A major collection of resonant and
luminous poems by the award-winning
poet.

144 pages $10.00cloth §4.95 paper

Varya Fiamengo

Herth Of the Cold Star:

Nevr and Solceted Posms
Sompelling posms complement a
selection culled from all of the poet's
revioiss books.

W0pages $8.50cloth  $3.95 paper

Cyril Dabydeen

Goatsong

Vibrant and revealing poems from a
new Canadlan raised in Guyana.

48 pages §6.95 cloth $3.25 paper

Nicholas Catanoy, Editor
Modern Romanian Pogiry:
An Antholony

Foreword by Irving Layton
Translatlons by many of Canada’s
leading poets including MacEwen,
Newlove, Atwood. Nowlan, Ondaafie,
Lee. etc.

128 pages $9.50cloth  44.50 paper

frving Layton
Taliing Bides: The Collactod
Social and Pofitical Vritings,
1935-1977

Edited by Howard Aster

Contains Layton’s political artlcles,
travelogues, social and film criticism.
n:minalions, etc.
224pages  $10.00 doth

Waltar Smyrniw

Ukrainian Prose Manual:

a Textfor ntcrmediate
Language Studies

A complete textbook for Ukrainian
language sludles—a first In Canada,
i92pages  $5.00 paper

Mykola Zerov

Lectures on the History of
Ulwainlan Literature
{1798-1270)

First publication of the renowned
scholar’s lectures dellvered at Kiev
Unlverslty in 1929 (in Ukrafnlan).

300 peges $9.85cioth  $3.95 paper

N
MOSAIC PRESS /VALLEY EDITIGNG

P.0. BOX 1032
OakvlilJe, Ontario L&J 5E9

$4.95 paper
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amslated into 13 languages and acclaimed
as a major Czech novel, one of the most
important books to come cut of post-war
Europe.

Slvorecky left Czechoslovakia in 1968,
bzfore the Soviet takeover. lie went first to
the United States. then came tathe Univer-
sity of Toronto as writer-in-residence for
1970-71. During his year at Toronto, he
produced ANl the Bright Young Men and
Weomen, a history of the Czech cinema. He
now teaches at U of T's Erindale College.

Nce Hugh Anson-Cartwright, a Toronto
antiquarian bookseller and bibliophile. has
published twe Skvorecky novellas that have
not previously appeared in English:
“Emoke™ and “The Bass Saxophone.” In
them Skvorecky shows himself to be a
masterly portrayer of individuals playing
the tragicomedy of life. Both works show
the battle of life against death — of
laughing. loving. propagating energy
against routine. regulations. dullness. and
fear.

The first story, **Emoke,” takes place in
u state-sponsored “recreation centre’’ in
Communist Czechoslovakia. During the
week cf dreary “organized activity:? at the
centre. the narrator is drawn to an attractive
young widow. Emoke. As he gets to know
her. he sees her beauty. creative force. and
“immense sensuality” imprisoned by “‘a
desperate und vicious illusion” — a life-
denying religion of superstition and hocus-
pocus in which she has taken refuge follow-
ing the brutality of her first marriage. He
perceives that a worldly love could restore
her ta the life she has turned from, but
realizes that what is involved is net a casual
affair or a single act of love but a total
commitment of one life te another: “If |
didn't take upon myself her whole life |
would destroy her,'” The narratoris not able
to theow himself into Emoke's future with-
cut stopping to think it over; a moment of
spontaneity and willingness to surrender is
spoiled by doubt. an opportunity passes,
and something is lost forever.

The second story. “The Bass Saxo-
phone.* is set in a Czechoslovakian town
under Nazi occupation. The conventional
sentimentalities of a shabby band playing
for the entertamment of the Nazis and local
German community are broken up by the
explosive energy of a bass saxophone
player. who seems Lo shake off not only the
laws of music but also the cnmpiy weight
of the Nazi oppression.

The slories show Skvorecky’s instinctive
humanity and his understanding of the
illesionsby which. perhaps. mostofus live.
The characters are all seen clearly as
individuals. not as types. Whether good or
bad. the characters are all subject to human
hopzs and fears. With Skvorecky's love of
life, humour, and truth. and his refusal tobe
bound by stereotypes or by other people’s
expactations. it is no wonder he was a béte
#oir of the bureaucrats and ideologues who
have taken over the cultural life of his
homeland. QO
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The small rain
down can rain

The Canadian Short Fiction Anthol-
0BY, edited by Cathy Ford, Intermedia
Press, 239 pages, paper unpriced (ISBN

0 88956 045 5).

A Room on the River, and Other
Stories, by Garfield McRae, Queenston

House. 135 pages, $8.95 cloth.

By GEOFF HANCOCK

CATHY FORD's anthology gaoes to great
lengths to emphasize how up te date it is.
She firmly states in her introduction: “|
hope a page of this bock is rain on the soil of
prose writing. . ..”’ Idealism indeed, Unfor-
tunately, as the promised rain on a fictional
drought, this anthology suffers fmm delu-
sions of grandeur.

The 36 stories are not representative of
Canadian short fiction now. but as it might
be from wrilers-in-progress. Some of the
stories originated in the fiction-writing
workshops of the creative writing depart-
ment at the University of British Columbia.
Most of the writers are under 30. and many
are unknown even to regular readers of the
small literary magazines. Only one con-
tributor, Eugene MecNamara of Windsor.
Ont.. has an established reputation, and his
story “Changes.” is reprinted from the
Canadian Fiction Magazine. So by and
large, this is a student anthology.

As aresult. it is held together by an odd
mixture of youthful exuberance. under-
graduate cleverness, and some line profes-
sional craftsmanship. But small details
annoy. The biographical notes arc often

TRE
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GAME e
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silly. “D. is a lousy typist ... lives life to its
emptiest.” A bit of florid overwriting
manages to creep into the prose as well.
“Somewhere deep in my nlind a brain
screamed.” In fact. many characters
scream as their anguished situations prove
too much: (I should add here that. as editor
of the Canadian Fiction Magazine, | had &
chance to consider many of mese,s;.ori fer
prior publication and with the exception of
McNamara, all were turned around fairly
close to the post office.)

But on the pwitive side, let me add that
many writing talents are om display. The
stories range over many modes and styles,
from realto surreal. | liked with varying
degrees of interest Norm Alford’s “Beyond
Words.” D. Buckland's “Pearl.” Peter
Crowell's *Sugarpops and Razorblades,™
Ken Femnstrom's “ The Boy Who Insisted.”
Morris Panycz’s “Andre Maczjewski,”
Robert G. Shetrin's ‘‘Schadenfroh,” Hal
Gray's “Groceries,” Opal Nation’s “More
Testimonials by Recipients of Antificial
Limbs,” and E. R. Zietlow’s “Waiting.”
Many of the others have a fine proficiency
with the technical tools of fiction. With few
platitudes and line craftsmanship, these
stories could offer much toother titers.

Art, however, means transcending craft.
and thii is where the good intentions of this
anthology weaken. In story after story the
framework is too visible, the subject matter
banal, the author’s voice too apparent.
Worse. locking for a good read, | found too
few stories exciting, terribly original, enter-
taining, or funny. A serious, ofttn ominous
tone pervades.

Whether the stary is realistic or non-
realistic (“armadillos everywhere he
looked”). the characters all seem to be in
their mid-20s. Many have freaky drug or
sexual experiences eor both. The future of
Canadian fiction. should the seeds of most
of these stories take mot. is doom and

I
R
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“HAVE YOU
ORDERED
THESE YET?"

EILEEN McCULLOUGH
by Alice Boissonneau

» .. the characters @re
the kind we have become
familiar with in Hugh
Garner’s work . . . an
incisive prose style that
Js effective.”

William French

] Globe & Mail

‘ Flrst Novel and Gity of

W Toronto Book Awards/77
| 6 X 9, 192 pp.

$9.95 cloth

"] INFLATION,
IT’S YOUR BAG!
by Bernhard A. Frischke

. ..NOt the standard
economics book ...

(it) makss. tor interesting
reading - . . not the dull
stuff you might expect,
rather {t’s readable and
thought provoking. ™

Ken Cuthbertson
The-Scarborough Sun

6 X 9,192 pp.
$9.95 cloth/$6.95 paper

THE BEACHEAD
PRINCIPLE
by Arthur Phillips

The political thriller

that will make you wonder
what tomorrow will mean
._,{ to Quebec and the rest

| of Canada.

| Doubleday Baok Club
| Selection for January/78;
| National Authar Tour

6 X9, 352 pp.
! $13.95 cloth

| DO REMEMBER
THE FALL
by M.T.Kelly

Humour flavaurs this
adult story of @ young
journalist’s adventures in
western Canada with his
first job and his first lady.

National Author Tour

6 X 9,192 pp.
$9.95 cloth

B THE TREEHOUSE
i by Helen Duncan

‘ . afinely woven

novel in the traditional
| psychological-fiction form
«»wWhat Ms. Duncan shows

has some of the detail of
Margaret Laurence’s and
Alice Munro’s work. ”

8 John Ougfrton

| Books in Canada

6X9,272p
$9.95 cloth

The Trechouse
by Flelen Dunean

. QUESTIONS KIDS ASK
FOR THOSE WHO CARE
TO LISTEN
=y by Douglas Barry Spencer with
Foreword by Biil Gosby, Ed.D.

A provocative and fascinating
book covering many varied
‘questions kids ask’. Forty
delightful photographs of kids.

f Books For Everybody
| Selection for Fall/77;
| National Author Tour

8 X8, 96pp. .
$7.95 cloth/$4.95 paper

DANCE TODAY

IN CANA
by dancer, phomgrapher

ByeAngitwOrmgiiam wike A icdpe! Calh

Andrew Oxenham with
text by international
dance critic Michael Crabb

The first history of
Canadian dance with,
168 full-page photograph!?
of Canada’s 19 leading
companies.

Books For Everybody
Selection for Fall/?77;
National Author Tour

of small-town life in Canada

Avmlahle from
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$34.95 cloth
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gloom. These young writers have a prefer-
ence for the more bizarre aspects of redlity.
Insame asylums. assassinations. mysterious
phone calls. and burial alive. sometimes ot
a bus that **mowes deeper and deeper into
the heart of the city.,"” are often clues that the
writer is indeed a youngster. Lacking the
experience to draw upon life, and lacking
the oxygen-rich philosophy to sustain them
in the intellectual stratosphere of Franz
Tiafka or Jorge L ois Borges, theresult often
reads |ike warmed-over Edgar Allan Poe.

The most interesting experimentation in
world-wide fiction is. of course. the delving
into the nature of language and narrative. At
random. I'm thinking of Ronald Sukenick’s
0.6, Severo Sarduy’s Cobra, or Nicole
Brossard's A Book. But in this anthology,
any page of brd typing passesfor experi-
mentation. Dropped punctuation, the dash,
ot lack of capital letters is a poor substitute
for the avunt-garde.

All these vrmiters have potential, but with
fexr exceptions then is more promise than
achievement. In trying so hard to squeeze
Canadian letters in a new diction, they
simply get red in the face from the strain.

From Manitoba comes Garfield McRae’s
A Room on the River. a collection of Il
stories leosely connected to form a cohesive
novel of sorts. something like Margaret
Laurence's ABird in the House. The key to
this collection is a story about an ugly bread
wuck, still hid&n in the weeds, “yet after
4ll this time, it is acid the binds still find
crumbs.” The narrator and hero of these
stories, Willie-John MacNie, likewise finds
crumbs of his childhood experiences in the
tovm of Oraloo, Man., *‘a town that [ater
dicd when the railways receded.” But the
crumbs add up to the whole loaf of the
grawn mm. Like John-Boy Walton in the
TV series, Willie-John recolleets his emo-
tions in tranquility. The stories, which
begin in the mid-1940s. are chronologically
arranged. Heis eight years old when be
maees with his parents to Qraloo, popula-
tion 96. There is no curling rink, “‘far more
a bastion of the Prairies than the long
romanticized grain elevator.” At 18 hc
leaves for the city. presumably Winnipeg.
In the intervening 10 years. he meets an
¢ight-year-old tomboy, a budding teenage
bzauty, a deaf minister. a slovenly aunt and
uncle. the loeal urchin (reminiscent of
Young Bun. the prairie boy in Who Has
Seun the Wind).a simple-minded girl, and
ducides to be a movie star, Tristan Sailor,
though the bus to Hollywood ends up
Licking gravel in his face. (Indeed. the
running inventory of movie stars of the
19405 and 1950s makesa compelling sub-
text.1 The people he meets shape the man at
18. when he has to make a humane decision,
even at great personal cost to himself.

MeCrae is a good traditional story-teller.
He moves swiftly and usually manages to
keep a tight rein on the sentimentality that
threatens to pop through the nostalgia.
Though not always. A story that begins
“Summer was still greenand new. as was
[..."” telegraphs its predictable end by a
Prairie mile with **, . . tears for a summer
24 Books in Canada. December. 1877
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that had vanished forever.”” But despite
these occasional reaches for the Kleenex.
McCrae also has a sharp eye for the cruelties
of people. Because he understands what his
characters want, his delicate touch makes a
smashed cake, an oversize wedding dress. a
thrown-away gift book into the touchstones
of vea] tragedies. Within the simple shape of
these little stories is much wisdom. O

Blowing
their covers

Many Voices: An Anthology of Con-
temporary Indian Poetry, by David Day
and Marilyn Bowering, J. J. Douglas, O8
pages, 84.95 paper (ISBN 0 88894 134 x).

Giant Canadian Poetgy Annual 1977,
Press Porcépic, 80 pages, $2.95 paper
(ISBN 0 88878 152 0.

Western Windows: A Comparative
Anthology ofPoetryin British Columbia.

supervising _editor Patricia M. Ellis, Comm-

cept Publishing (Suite 234, 470 Granville
St., Vancouver), 294 pages, $7.95 paper
(ISBN 0 88829 000 4).

By HANS JEWINSKI

THREE NEw anthologies.. , and three litles
gone wrong. When Iread these collections I
found, in each case, that the title promised
something the rest of the book did not
deliver. It is silly enough to have mass-
market paperbacks that mislead by covet
&sign and title, but is this really necessary
with a poetty anthology?

Not that these three go far out of their way
to deceive; in two instances there just does
not seém to be enough material and energy
for that. For example., Many Voices bills
itself asan anthology of contemporary
Canadian Indian poetry. Great. High time, 1
would say. But why only 33 poets and 98
pages? Not a bad page-per-poet average on
the surface, but after one fill page is
subtracted for each poet’'s biogmphy, there
is not very much room left for anything else.
Furthermore, there is only a 16-line intro-
duction to the **cultural revival occurring
among Canadian Indians” that this book
heralds. The editors have nothing to say
other than that “the poems speak for
themselves.” Well. there should be ade-
tailed and informative introduction to this
anthology because these poems are not, as
the blurb on the back cover would have us
believe. “rooted in traditional oratory,
storytelling and religion.” Most of the
poetry in Many Voices should not havebeen
anthologized in this or coy other book. Too
many of the poets write as if they had just
discovered The Corn Goddess, or Al Purdy,
or both. In fact, Purdy, among many. many
other poets in Canada, has thrown away
better poems than shown here. Even the

editors seem more committed to craft than
do the posts, for they have donated their fees
and royalties to an annual award to be given
a Canadian I ndian for achievement in

etry.

The Giant Canadian Poetry Annual is
another misnomer — there is nothing gigan-
tic about it at all. After last year’s edition
sold 5,000 copies, Press Porcépic decided
to place approximately 10.000 of the 1977
verson on the magazine tacks of Canada.
Perhapsthat isthe “giant” to which the title
refers for it certainly could not refer to the
80-page comic-book format. Ner could
“giant” refer to the poets, since then ere
only two whose work IS worth rereading:
J. D. Carpenterand Sam Johnson, whohave
both been unforgivably overlooked by pub-
lishers and other anthologists in the past.
Here’s Carpenter's “‘Atavus’™

so my body

once seen

if not pedestallic -
at least as my own

now allows the butting abm of children
and surprisingly houses unrecriminaied
those tenants of Joy

the sins of the father

And here is Johnson's ‘*Boat Ride on Lake
Shabomeka'":

But 10 say they are like the sun, 10 urn
around )

In our own cleverness and say they are
fike the sun,

Would be 10 turn our abundance into the
breviry

It is. To see at last nder the magisiry

Of eve, the signature of laughter our wits
have

Brought us it. And the storm carrying in
over the lake

Both should be carefully examined by the
ather contributors to give them some idea of

fmg fli@ftﬁ@ﬁ/

what poetry is about. And. aside from lack
of good peetry, this anthology also suffers
from errors in design: full pages set aside for
biographies (with or without photographs).
pages and pages wasted on editorials,
messages from the sponsor, letters and
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reviews about the 1976 annual, a guide to
*who publishes poems” ,,and just plain
blank pages. It's little wonder no one takes
credit for the editing of this titanic effort.
Western Windows: A Comparative An-
thology of Peetry in British Columbia is the
third title that is slightly off. Why *‘com-
parative’*? Nothing indicates whether the
adjective refers to the anthology eor to the
poztry. There are good poems by P.K.
Page. George Bowering, Pot Lane, Lionel
Kearns, Susan Musgrave, David Day, Tom
Wayman, bill bissett, Allan Safarik, Peter
Trower, Dorothy Livesay, and many others.
And to really make the book worth reading.
the editors have included a section of
statements about poetry, interviews. remi-
niscences. and commentary that fills the last
one third of the collection. Furthermore, the
design of this book actually works. The
poems arenot crowded on the page (either
by other poems or by illustrations). Rather,
they are given full pages. wherever possi-
blc. to parmit maximum impact on the
teader. The illustrations reflect the mood of
the poems and seldom get in their way. This
anthology is nearly 300 pages long and is
consistently interesting and provocative.
All three anthologies have prablems
carrying out the full letter of their titles. It is
fronic that Maay Voices and the Giant
Canadian Poetry Annual should fail be-
cause they ore physically small while their
titles claim to so much. When measured
against them, Western Windows proves to
be the most impressive and responsible. O

Well worth
poring over

Raincoast Chronicles: Stortes and Hi
tory of the B.C. Coast, edited by Howard

White, Harbour Publications (Box 118
Madeira Park, B.C.), 272 pages, $12.95
cloth and $10.95 papa.

By DAVID DAY

MOST REGIONAL histories are rather like
Great-Annt Ethel’s photo album. Only
Ethel really knows who is actually in those
faded photographs and when she explains, it
means nothing to anyone who didn't live
within one mile of Horsefly between the
years 1904 and 1906.

Raincoast Chronicles is, fortunately, not
one of these books. It is an example of what
regional publishing in Canada should be. It
is deeply involved in the presentation of the
raw history and legend from which any
region’s character and identity grow.
Raincoast is essentially a journal of folk
history = a working-class history in a
province settled by loggers, fishermen.
miners, and homesteaders. As editor How-
ard White explains in his introduction, he is
after “the spirit of the B.C. coast™ —

something headmits is aselusiveas the wily
Sasquatch, but White end hi associates
nevertheless purspe the creature with en-
thusiasm and conviction.

The book is a collected edition of the
Raincoast Chronicles magazine. which first
made its appearance four years ego. It
combiner the first five issues of the maga-
zine with & substantial amount of new
material. Raincoast has asort of handmade,
homespun quality about it that is fitting fora
joumal edited, printed;, and published ina
barn in a forest cleating by what Maclean's
magazine calls “the publishing magnate
of Pender Harbour.™

Raincoast ha had an amazing amount of
success and recognition within British Col-
umbia. The magezine woo B.C. media
awards for Best Feature Article and Best
Magazine of 1974, and the book woo the
$1,000 Baton’s British Columbia Book
Award of 1975-6 es “the publication that
contributed most to the enjoyment and
understanding of the province.”” In less then
a year Raincoast Chronicles has sold over
10,000 herd-cover copies. It is now in its
third edition, and is available for the first
time in paperback.

Raincoast generates an authenticity
about B.C.’s history. It is a history that
professional historians have not yet hada
chance to smooth over. Nor has the movie
industry got around to reducing it all to
glossy myths.

There is certainly nothing glossy about
this book’s presentation, although it is a

EVERYGNE WANTS A BOGK.
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UNCONVENTIONAL BUILDERS

Alan Van Dine

"Why on earth would anvone decide to bulld that?”

A catlection of 17 stories of unusual builders, buildings and other

stories. Covers topics ranging from the Globe Theatre and Chris-

$28.00
INustrated

topher Wren to unusual blird’s nests and haunted homes.

$23.0¢

WORLD ENCYCLOPEDIA OF HORSES

read format. ¢
lllustrated

$14.85
GREAT 20TH CENTURY AUTHORS SERIES
Pour new volumes are added to these handsomely bound, complete
and unabridged collected works of outstanding 28th Centur
authors. Dennis Wheatiey, Evelyn Waugh, F. Scott Fitzgerald, end
Goorgette Heyer ara available et only 88.88 each,

. o1 DOUBLEDAY

nada Limited

edited by Maursen Clerkin )
Every aspeet of the horse and his world are covered in en easy-to-

$9.8¢

December. 1977, Books in Canada 25
§ 3



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Howard+White

T A N L e L

large and handsome eight-by- 12-inch book.
It has I30 sepia-tint photographs, 100
drawings, and more than 50 essays, articles,
and stories covering a range of regional
subjects that cannot be found in any other
publication.

The essential ingredients of the history
arc the raw efements of the coast: the sea
the forest. and the people who inhabit that
piece Of territory between. The book has
articles and stories dealing with sailing
clippers. steamers. towboats, whalers. gill-
netters, bank trollers. handtrollers and sea-
lers. A respectable representation of native
Indian mythsand life studiesmay be found
ranging from petroglyphs and Nootka whal-
ing techniques to Haida potatoes and Wil-
liam Dunean®s Indian “kingdom” of Met-
lakatla.

Thereisa great deal of excellent material
on logaing tfrem horse and oxen to steam
and diesel) that is largely owing to the
efforts Of associate editor Peter Trower,
{Trower is probably one of the most
Imowledgeable men in the province on
logging history and felklere, and definitely
themest authentic*logger poet” m bresthe
air.)

There are articles on such divergent
topics as rum running and |eper colonies,
lighthouses and sheep ranches, the Finnish
utopia at Seintela, and adiscussion on
Buddhist settlements on Vancouver Idand’s
insde passage.

Without doubt, thisis the best source
book currently available on Canada' s West

e B e e e SR T b e e T

Coast. Anyone interested in the history end
the “spirit” of the B.C. coast would be
well advised to takea good look et Rain-
coast Chropicles. 0.

The kitsch is in
but not the sync

Sex and Violence in the Canadian
Novel: The Ancestral Resent. by John
Moss, McClelland & Stewart, 326 pages.

$6.95 papa (ISBN 0 7710 6363 9).

By JOHN HOFSESS

THE FIRST TEST one should make of a new
work of non-fiction. Penelope Gilliatt once
told me. isto examineitsindex. If it has
none, the book is probably a cheapjack
production. If the index is copious end
detailed, it's an encouraging sign that the
author and publisher cared. The index to
Sex and Violence in the Canadian Novef is
paradoxical: it's extensive, but owing to en
ecror in the book’s production, it doesn’t
work. The pages end index are out of sync
— and there iS NO particular pattern dii
ceinible |0 help meke the book mom easily
useful. A reference to Marian Engel’s Bear,

supposedly on page two, tums up on page
four. (Bear is not discussed because the
author confines himself to fiction published
between 1960 and 1975.) A reference to
Jane Rule indicated for page 36, turns up on
page 41. A reference to Anne Hébert
promised on page 24, urnsup on 29. But, |0
confuse matters further, a single reference
lo Mwis Galant (who is mentioned merely
in passing. because Moss doesn't deal with
short stories in this work, end Gallant’s
novels aren't listed in the bibliography)
turns out |o be accurate on page 312,
French-spesking writers gel only oeca-
sional glances in this study because Moss
maintains that “them is only one Canadian
literature and that iS written in English.. . .
To call Québecois literature Canadian is |0
diminish it immensely, to spread it over a
whole continent into regions of conscious-
ness where it smply has no affinity.™
Separate cultures, separate volumes. | f
Leslie Fiedler, in his much more pro-
vocative study. Low and Death in the
American Novel. had excluded “the Jewish
novel.” “the Black novel,” and those of
other minorities on the grounds that general
readers had |ess “affinity” with their writ-
ings than those in the American mainstream
(probably true, but so what?), he would
have produced a for less interesting and
comprehensive book. By excluding con-
sideration of Québecois literature —
particularly on the issue of *‘sex and
violencg’ — Moss imposes a frustrating
restriction. In American literature, anti-
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podes are pert of the whole — from Poe to
Hemingway. Henry James to Henry Miller
— but in Canada it seems fashionzble et
present to maximize on€'s differences until
astate of isolation is pmduced. In the world
of my imagination, the work of Mare-
Claire Blais does not steed et some far,
distant, unbridgeable remove from that of
Margaret Atwood. nor the work of Gab-
rielle Roy from that of Margaret Laurence;
but Moss divides and compartmentalizes,
leaving a lot of interesting comparisons
unmade, end making no effort et synthesis.

Thebook has aminimal the& consisting
of such observations es: (a) “ The remarka-
bly high incidence of sex and violence in the
Canadian novel reflects our national pre-
occupnion with identity”: (b) “In contem-

Canadian fiction, the female ..
tends to be the sexmal aggressor, not the
male’; and (¢) “An interestingly farge
number of Canadian writers seem drawn to
the biological end sociological aspeets of
sexuality in the passage fmm childhood to
maturity. . ." The statements read (there is
not much in the way of supportive ergo-
ment) like dull commonplaces following the
more daring and penetrating study by
Robert Fothergill of sexual patterns in
Canadian films from 1955 to 1974 (of which
various instalments have been published in
Take-Ore, Cinema Canada, and Canadian
Forem inrecent years). But if Sex and
Violence in the Canadian Novel provides
littl eintellectual stimulation it nevertheless
does serve a purpose. In his discussions of
Rudy Wiebe's The Temptations of Big Bear
Which Moss regards as “the greet Cana-
dian novel”). Graeme Gibson's Five Legs
(which Moss cells “the most exquisitely
accomplished experimental novel”). Dave
Godfrey’s The New Ancestors (“the novel
yielding the most reward for the heaviest
demand on the reader”). and Robert
Harlow’s Scann (“the most inventive” ),
works of fiction that Moss has evidently
read with much affection, we are given
positive and useful reappraisals of novels
that have tended to become disregarded.
even lost. in recent years, and which are
well worth a revival of interest.

In his discussions of these novels. Moss
paturally Stresseswhatever sex and violence
hewn find. {Curiously. he barely discusses
the fiction of Audrey Thomas and John
Buell. anong others. in whose work the
incidence of sex and violence is so pro-
nounced.) But the essays on Wiebe, Gib-
son, end Godfrey would be egually pre-
sentable ina volume of literary criticism
with ne such theme in Nw. What we are left
with isa book that is badly produced (the
binding began falling apart, with pages
dropping out, after a few day’ s use of the
mideading index) and quite possibly hastily
written (given the general |lameness of the
prose end the timid development of the
central theme). Yet such is the need for
good critical material on many aspects of
Canadian culeure that one greets this book
with pleasure for the little it does well, while
eagerly anticipating the day it will be
surpassed. O
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Tribal Brecht
and a wail
of an Othello

trudeau’s

The Great Wave of Civilization, By

Herschel Hardin, Talonbooks, 121 pages,
3.95 paper (ISBN O 88922 106 5).

I €ars, en Mitchell an. um-

phrey & the Dumptrucks, Talonbooks, 145

.95 paper (ISBN 0 88922 120 0).

ave, by Julius Hey, translated Tmm the

Hungarian by Peter Hay, Talonbooks, 137
pages. 53.95 paper ( 1).

-

TRUTH
CONSEQUENTES

AND

By JON REDFERN

THERE REALLY iSn't any justification for
some of the paltry writing in these three
plays — unless of course. one ascribes it to
writer's fatigue or-just plain inexperience.

But there's an old maxim in the theatre that

whet’s bed on thepage may blossom on the
sge. And when one thinks about it, thereis
Jots here thet is.praiseworthy, even good
blood end thunder.

Certainly Herschel Hardin's The Great
Wave of Civilization is remarkable for its
theatricality. His plangent arguments.
songs, and deftly sketched episodes vitalize
his constant (if never dulling) preaching.
Hen's a story Of a cultural clash between
white whiskey traders and Blackfoot In-
dians, anose-to-gun-barrel quarrel between
hem Little Dog and Snookum Jim, a free
trader of some notable villainous wit. The
fell of Little Dog under the charm of the jug
is pathetic and , heart-breaking, for he's
doubly alienated in rebelling against his
tribal fathers and the usurping whites.
Hardin frames this mini-tragedy within a
picture of America's industrial empire-
building of the lest century. Note glorious
feat, es Hardin shows; a proud race is
dissolved in amatter of decades into a
spirit-broken culture. Hardin succeeds in
sticring our ire because he writes a fable of
genocide with conscience-raising fervour.
He isCanada’s finest exponent of the socidl
problem play in the tradition of Brecht.

It'sapity hisideas and sensitivities are,
on the whole, so old hat. Y es. the destrue-
tion of the Indian was en appalling fact. It's
a dead issue now. whet with Red Power and
the spirit of Fort Chimo. Hardin’s middle-
class white guilt trades in stereotypes end
his recycled sentimentality has been done
better before. Remember Arthur Penn’s
film, Lizrle Big Man?

Pity, too, that Hardin was forced N write
hisIndian dialogue in “wampum” English,
that odd blend of sentence shard and Chief
Den Georgtan metaphor. When will play-
wrights throw out that tired convention to
carry thelr social messages?

A ook about
Trudeau’s vision

Only $ 3.25

Guardian Publishing Go.
98 Niagara St.,
§t.Catharines, Ont.

2R 4L3

klagook Puhmmted
254 Bartley Drive Toronto,Ont M4A 1G1
11416)755-8195
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Recycled material of one sort or another
has helped Ken Mitchell to concoct Crueel
Tears out of Shakespeare's Othello and the
country and western ethos of Cash and
Purton and Loretta Lynne. Venice's noble
scnators and patricians are now Knights of
the Road living in Saskatoon and truckin®
their way through the pitfals of love. sexua
jealousy, class bitterness. and murder.
Originally produced by the Persephone
Theatre Of Saskatoon, Cruel Tears just
wound Up a nation-wide tour with final
performance in Toronto. It had loving
audiencesall the way, probably hyped upby
the thumping sound of the country and
western mirzele group of Saskatchewan, the
Dumptrucks.

Mitchell shares the writing credits with
them and their former leader Humphrey.
who |eft the group before the tour. But it's
not vlear who should be blamed for the
dialogee or songs, since both are equally
trite and doggedly unimaginative. To the
jaded urban ear. the script of this “country
and western opera™ comes 2cross as a
feeble musical comedy with a rather clank-
ing down-home touch. Mitchell’s no Merle
Haggard. und it’ shard sometimes to dis-
tinguish between what's good country
watlin® and What' sjust plain poor lyrics.

Yet one can't resist the simple. sincere
honesty that eventually creeps over the
whole play as it blunders along. Mitchell’s
hem. Johnny Roychuck (Othello as a Uk-
rainian), may be z sap and his girlfriend

Kathy an empty-headed trucker’ s wife, but
they are likable all the same. Only villain
Jack Deal (Iago) has a convincing, even
entrancing, brutal realism. He is a jealous
and destructive force inthe play and it isto
Mitchell’s credit that Deal can play against
the simple humour and romantic clichés of
the Saskatoon warking-class types. Mitch-
ell new condescends to satirize his charae-
ters. His play lacks the occasiona true
power of Hardin's; but it has thecorforting
ordinariness of a rural romance ora TV
soap.

Have, by Hungarian writer Julius Hay, is
not a new Canadian play since it was written
in 1936 in a Viennesg il For some reason
Talonbooks® cditor Peter Hay (a relative)
found it suitable for transtation and so has
put it on hi list. along with the Ryga and
Reaney. A long, verbose. and didactic
piece, Have surveys the strange
conscience-stricken confessions of a group
of Hungarian peasant women who are tried
for poisoning their husbands for some
inheritance. Asan alegory on the socialist
ideal it seems to work well enough. But it
drags terribly, too. Its 14 long scenes don't
draw enough poignant moments out of the
seven |eading women. \When they are faced
with their own evil and self-delusion, the
play is haunting. Have, however. is not the
find that translator Hay perhaps thought.
And it is hard to imagine it blossoming on
the stage into a truly memorable. |et alone
bearable. theatrical production. O

Other ranks,
other files

David and Max, by Peter Simonds,
J.M. Dent & Sons, 265 pages, $10.75 cloth

(ISBN 0 87695 174 4).

The Birds of Prey, by John Ralston
Saul, Macmillan. 247 pager. $9.95 cloth’

(ISBN 0 333 22599 6).

By BARBARA NOVAK

THE SUCCESS OF any novel based on actual
events hinges on the author’s ability to blend
fact with fiction. Unless the blend is per-
fectly smooth. the reader’s interest wiil
surely give way to scepticism.

Both these books are based on real-life
tragedies.. David and Max on an incident
during the Second World War in which two
young German corporals were needlessly
and shamefully sacrificed to the machinery
of political bureaucratic cliques, The Birds
of Prey on a plane crash in 1968 that killed
Genera Ailleret, the powerful and un-
populer chief of staff of the French army.

But whereas Peter Simonds admits lo
having “yielded to the temptation to read
thoughts and motives into characters which
they may or may not have held in red life”

SEVEN BEARS |

And Three New Children’s Paperbacks From Scholastic

N

SEVEN BEARS hy Sir Charles G.D. Roberts. illustrated by Ken MacDougall, Hereina lively new paperback
format are seven of Sir Charles G.D. Roberts’best-loved storiesabout bears. Attractive new illustrations set off
these classic stories from oneof Canada’ s best-known storytellers. For ages 9-12. $1.15.

THIS CAN'T BE HAPPENING AT MACDONALD HALL by Gordon Kerman. illustrated by Affie
Maohanimed. The madcap schemes of Bruno and Boots cause hilarious havoc at Macdonald Hall. A teenage
author describes boarding school pranksin a way that young readers will love. For ages 9.12. $1.15

A YEAR FOR GROWING by Karleen Bradford, illustrated by Charles Hiider. Robbie is unhappy about the
prospect of living with his “sportsman” grandfather — until an accident in the northern woods helps them see
vach other in anew way. For ages 9.12 $1.15.

Popular, Affordable, Canadian Children’s Books
Scholastic Book Se& es. 123 Mewkirk Rd.. Richmond Hill. Ontario. L4C 3G5

26 Books in Canada, December. 1977



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Peter+Simonds
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=John+Ralston

thereby apologizing for his failure to
achieve an absolute truth, John Ralston Saul
has incorporated the absence of amy such
truth into the very fabric of his novel, of
which he writes: “Even the system had
turned its back and therefore fact o longer
existed.” David and Mar. intended pri--
marily asa factua account of a bizame and
tragic incident, |0ses credibility through its
passage into fiction (and. | might add. its
often heavy-handed and didactic moraliz-
ing), while The Birds of Prey, intended
primarily as a novel. becomes that much
more intriguing by being rooted in fact.

Although Tke Birds af Prey is more
skilfully written than David and Max, the
two books are evenly matched in terms of
their respective Pandora’s boxes of political
and military corruption.

David and Max traces the tragic- history
of corporals David Kohn and Max Unger,
who sumendered to the Fii Canadian
Army shortly before the end of the war.
After VE Day, the Germans demanded their
return as traitors. Frantic attempts by in-
dividual Canadian officers to save them
proved futile, and they were retuned to face
a court martial. Not only dii Canada
comply with the German demands. we also
further co-operated by supplying the
unarmed Germans with guns and ammuni-
tion for the execution. Why such collabora-
tion? Backed by limited evidence, the
author speculatesthat an Alliedintelligence
team had been negotiating with German
generals to form an aliance against antici-
pated Russian aggression in Europe.

The story isfirst and foremost a human
drama, however, and while the author may
fall to captivate his readers with the style of
his wiring. his material is certainly pro-
vocative and the reader is made painfully
aware of the pitiful price humanity pays for
putting its faith in political bureacracies.,

The Birds of Prey isin every respect a
remarkable book. Above all, it is a gripping
political movel, siel with intrigue and adven-
ture. It isalso a compelling account of one
man’s need to test his limits -to discover
the core of his own humanity. Charles
Stone, a bold and charming journalist,
learns by accident of the mysterious circum-
stances surrounding the death of General
Ailleret ina planecrash on the Indian Qcean
idand of La Réumion, and sets out to
discover the facts. Despite increasingly
violent efforts to dissuade him. Stone un-
coversa massive congpiracy involving every
level of the political and military hierarchy
right up to Charles de Gaullle.

When Saul bepan working onhis doctoral
dissertation in political science —astudy of
the power of the French army after the
Algerian conflict — he had no ideatbal be
was preparing the'groundwork for an explo-
rive political novel. But his discovery of
evidence suggesting that the crash that
Lilled General Ailleret was no accident led
to seven years of research, during which be
interviewed 150 French officials. He then,
proceeded to writé the novel (his first) in
French, athough English is his native
language. The French version. Mort d"un
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Général, appeared last June. It iS already
well into itS third printing. Ironically, the
English version (trandated by the author). is
dedicated to de Gaulle, “fmm adisciple,
Sans pew et Sans regret’’.

It iswritten in & clean, confident style in
which every word is significant. The tone is

on/off/set

eV W R s

deliberately quiet. ‘leaving any sen-
sationalism to thestory itself. There is every
reason t0 believe that The Birds of Prey will
be just as successful as Morr d’un Général,
and that John Ralston Saul. who is not yet
30. isabrilliant new international voice in
Canadian literature.0

by A. F. Moriiz

Ruminations ‘on Romanians, jackpines that
grew from Acorn, and some seeds of Kroetsch

The Sausege Master of Minsk, by August
Kleinzahler, Villeneuve Publications, 32
pages, paper unpriced. Kleinzahler is an-
other new poet, relatively little known but
extremely interesting, to surface in a chap-
book recently. This brief collection shows
mastery in an impressive variety of styles:
dramatic monologue. personal meditative
lyrics, and some delightful brief poems
informed by elfisk inagination and manic
language: **The snipsnap worm/has made
€ggs in your hypothalmus/and worse.™
These poems are far from being uniformly
successful, but the meditative ones (“Your
Sadnesses Reign Unbroken.” **Equinoctial
Lines™) are fine indeed, as are several
others. And al the poems are shapely.
intelligent and aive.

A Stone Diary. by Pat Lowther, Oxford
university Press, 96 pages. $3.95 paper.

This book shows a writer ‘haunted by
physica and psychological violencein her
personal life and the world at large. And it
shows a longing for the pence and adequacy
that nature rind dreams seemed te promise,
‘though vielance followed Lowther even to
these sanctuaries in the form of nightmare
and *‘the royal animals/quiet and danger-
ous: Perhaps the total lack of security in
Lowther’s world-vie\\! led to her intense
hope for redemption, which nonetheless
never underestimates the difficulties. never
ignores the cause-and-effect relationship

=

between individual sinand socia calamity.

Despite its positive and attractive qual-
ities. this book indicates that Lowther's
current reputation owes much to her tragic
death and what it can symbolize. There is
much that is powerful or suggestive here,
but also much that is trivial in thought or
expression and undistinguished by energy
or precision of language. Few poems seem
perfectly realized and satisfying. We must
wait for a “selected poems’ that draws on
other Lowther publications before assessing
her place in current Canadian poetry.

L andscape, edited by Allison. Hood and

Rapoport, The \Women's Writing Collec-
tive, 127 pages. 54.50 paper. This well-

produced anthology is one outcome of a
poetry event sponsored in Teronto by the
city’s Women's Writing Collective. It con-
tains one io three poems by each of 65
writers, and is al least to me extent free of
feminist posturings and wish-fulfillment.
Though the format presents teo little from
each writer, dmost everyone will find
impressive and promising things here. Per-
sonal choices of ming are Lela Parlow

(quickly emerging as a fize writer in
Canadian periodicals), Polly Thompson
(one of Toronto's best non-publishing
poets). Heather Cadsby, and Patricia
Keaney Smitb.

Seed Catalogue, by Robert Kroetsch,
Turnstone Press, 75 pages, S5.95 paper.
Poet and novelist Kroetsch discusses this,
histhird volume of poems (plus other facets
of hi writing), in the current issue of Arts
Manitoba, an informative new magazine
devoted to writing. fine arts, and performing
arts in that province. Kroetsch reveals
himself as an intelligent craftsman with a
good grasp of the issues of current poetic
form: his ideas seem well ahead of those of
most of his contemporaries in Canada.
Why, then, one wonders whileseading Seed
Catalogue, isn't it more interestingly and
better written than it is? Thii is bana
reminiscence and description in flat lan-
guage, and the dullness of the eements
cannot be overcome by a collage-type
organizational pattern that is not very excit-
ing either. Formal “‘innovetions™ in this
book are aways unmasking themselves as
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mere typogruphical disguisesfor the prosaic
end unpecessary.

Mndern Romanian Poetry. edited b
| Nicholas Catanoy. Mosaic Press/ Valley
Editions, 128 pages, $9.50 cloth end $4.50

paper. Between the two world wars Roma-
niun poetry, lacgely under the leadership of
Tudor Arghezi. developed as cosmopolitan.
distinctive and modem a national voice as
any in Europe. The diverse sources and ties
of Romania's language and culture — to
France, England, Italy, the Slavic states,
Turkey —— have made Romanian poetry’s
quest for identity difficult. but as a result its
achievement has been uncommonly rich.
Yet Romania has been isolated from the
West, and only recently have George
MacGregor-Hastie in Britain and Brian
Swann in the U.S. begun.to make Romanian
puetry knovm to Anglo-Saxon readers.
Canada now makes a fine contribution to
this growing awareness with an anthology
assembled by Romanian immigrant
Nicholas Cataney. While not neglecting
Arghezi, Lucian Blaga, end other poets
idcntitied most closely with the 1920s,
19303, and 1940s. this book also includes
the period after the “loosening up” of
Romanian socialism in 1953. The transla-
tions.. Made by Romanians working with
same Of Canada's bat poets. are all accom-
plished English poems and many are excep
tional. The book pays tribute to Romanian
poctry's ability (which it shares with other
Eastern European poetries, especialy
Polish) to ke direct end powerful without
sucrificing the complex stylistic and percep
toal acquirements that have formed modem
poetry Since Baudelaire and are so often
squandered or forgotten in Bnglish-

lanpuage poetry today.

bear the crabbed. odd character of a ma’
working apart from the mainstream, but it
will also have the energy and beauty
belonging to things well and earnestly done.

Jackpine Sonnets represents an increase
in the complexity and compression Of
Acorn’slanguage. Here it is convol uted,
alusive. crammed with far-flung images
and ideas, “metaphysical” in the scope of
its shaping thought: *‘I've loved. and love
the Earth. If you are Death/Stay around to
summon more performance.™ The pressure
of intellect and belief continually explodes
apparently commoen subjects. And there is
still Acorn’s customary humane appeal to
liberating desire and hope, d per-
haps more eloquently and with wider impll-
cations than before. This, is Canada s most
independent and perhaps its richest working
poet.

Contemporary Verse I1. now in its third

year, is Canada's most visible and almost its
only magazine (CV } appears quarterly)

interview

devoted to criticism of current Canadian
poetry, poetics and related cultural issues.
Though this is its focus, it also gives
condiderable space to poetry.

CV |l isimportant hotb because of the
hiih quality of some of its reviews and
essays, and because of the need for such a
forum where the anaytic thought of poets
end critics can actually touch and aid current
writing to become adequate to our historical
moment.

But for this last reason it is disappointing
that CV Il continues to encourage the same
debates on poetic nationalism and re-
gionalism that we are too Familiar with, and
to set itself for the most part firmly against
styles and Forms that are Innovative, or even
contemporary. It continues to print and to
approve the usual |00se free-verse poem that
makesa direct statement of private insights
end opinions, end seldom in its pages da we
find the awarepess that something more is
needed. el

by Michael Ryval

L T R —————

Today, the children are still dancing and
that's why Veronica Tenant spun a tale

VERONICA TENNANT iSa principal bailerina
with the National Ballet of Canada and has
been dancing professionally for nearly 12
years. But, like many other artists, she Felt
the need some years ago to express hersalf
in another medium. Hence the publication

Jackpine Sonnets. by Milton Acorn. Steel
Rail. 109 pages. $10.95 cloth and $4.95

tbii Fell of On Stage, Please (McClelland &
Stewart. 176 pages, $6.95 cloth). Illus-

paper. **Jackpine sonnet” is Acorn’s term
for aloose ferm he has developed in order to
give a measure oOf classical tension and
precision to his shorter lyrical poems. The
poems themselves bear witness to the con-
tinued intransigence of Acorn’s thought, his
steadfast violation of norms, fashions end
platitudes. his “I’d rather starve™ attitude
before all forms of coercion and bribery.
Here is a man who looks end judges only
with hisown eyes. His work will always

SAVE 20% ON BOOKS
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trated by Rita Briansky, it's tbe fictional

story of how nine-yew-old Jennifer Allen
begins the serious business of training esa
ballet dancer. Woven into the plot is a
weslth of realistic information about the
world of ballet. To Rnd out why end how
Ms. Tennant wroté her book, Books in

Canada asked freelancer Michael Ryval to
interview the dancer. (The interview, inci-
dentally, took place |10 days after the birth

of Ms. Tennant's first child, Jessica.)

Books in Canada: Whar moved yor to
write the book? What was its genesis?

Tennant: | guessit was something | wanted
to do For many, many years. More pre-
cisely, about 3% years ago | set up in bed
and said to my husband. “John, | think I'm
going to writea book.” And he said,
“That's great.” and went back to sleep
again. Actualy. he was very excited about
the idea, The reason was, having been a
dancer in this country and seeing the
public's reaction to ballet, | redized there's
nothing for children to read about ballet
that's Canadian. There' svery little for them
to read about ballet atall, and what there is
was written 20 or 30 years ago, usualy in
England, Andso, I felt the book was needed

and ought to be written by someone who
knew what it was like to bea dancer. So
many ballet books are clichéd and have alt
kinds of inaccurate information and are g bit
corny. to tell you the truth.

BiC: I found it very down-to-earth, practi-
cal. If's also moving. idemtifiable, though
I’'m not a nine-year-old girl,

Tennant: \Well. the interesting thing is any
good children’s book can also be enjoyed by
adults. And never once When writing ildid |
change a word to make it sound eerier ox
more likely to be understood. | tried very
hard not to talk down. I didn’t try the book
out on children while | was writing it. No

Veronica Tennant
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child read it until it was published. But I've
bad some wonderfu] responses already.
BiC: Did yout enfoy writing it?
Tennani: Very much. It took mea [ong
time, partly because | was combining it with
u pretty active ballet schedule. Being a
dancer is totaly absorbing and it’s diffieult
to And time for other things. I did find all
sorts of parallels between being a dancer
and being a writer. The dancer is constanily
searching for perfection. constantly going
over something even though it's been
crested. By the same token, I'd completed
thebaolk withina year anda half but would
constantly go back to it and reshape it. |
found that when you are trying to create
something as well as you can. it's all the
same no matter what field you are in.

But there was one way in which | found
writing mere exciting thaa dancing. I've
been u« professional dancer for 12 years, Yet

the browser
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Jhave never seen the results of my work —
except for television shows. Y ou perform
on stage and it’ spassed, finished. The next
day al you have is the memory of it and
what other people say of it. Butwitha book
there is enormous satisfaction. It's the first
piece of cregtive work that I’ve been able to
hold in my hands and refer back to and see
the results. | can pick it up and say. “That's
3% years of my work.” I can actually see i,
whereas with my dancing | can?.

BiC: Do you plan to wrile more books?

Tennant: People have already asked me,
““Have you got a sequel? What happens to
Jennifer Allen?” Well, at the moment |
have no plans for a sequel. |’ ve just had a
baby and | also fedl I've just given birth to
the book. But then, you never know. | may
wake Up one night and decide to write
another. O

by Morris Wolfe

— ]

Guides to English and architecture,
alternatives to coffee and Confederation

The Little English Handbook for Cana-
dians by James Bell and Edward Corbett

(Wiley. 207 pages. $3.95) Isthe best new
guide to matters of grammar. style, and
punctuation that |I've seen in years. It's
simple, clear. and complete. And all ina
pleasant style. “ A dash.” say the editors,
“is made on the typewriter with two
unspaced hyphensand with no space before
the dash or after the dash.”” In case that's
still unclear. they add: “Do not hit the space
bar on the typewriter before the first
hyphen. between the first and second
hyphen. or afrer the second hyphen. In
short. do not hit the space bar at all in
forming the dash on the typewriter."” Pm
keeping this book on my reference shelf.

it’s had. Some years ago Shaw interviewed
more than 150 people for a CBC-Radio
series on Canadian theatre history. The
material she collected is the basis of this
book. And it makes for interesting reading.
(Would that more of the material in CBC's
radio archives were pot to such use.) The
real hero of the creation of Stratford, to
judge by this book. is not Tom Pafterson but
Dora Mavor Moore.

®F % A4

The Lure of the Labrador Wild by Dillon
Walluce (Breakwater, 285 pages, $5.95) is

aTeprint of @ bOOK originally published in
1905. It's a good first-hand aceount of a
disastrous attempt in 1903 by three men to
travel through a previoudy uncharted sec-
tion of Labrador. The men almost starved,
and large portions of the story are taken up
with a description of their growing obses-
sion with food. (Wallace based his text on
hisand the others' diary accounts.) One of
the men. Leonidas Hubbard. is left to die.
Ten years |ater. in 1913, Wallace retorned
to the area to find and buy the corpse of
bis friend.

[ - B

tonesb NC Press was a bit |ate getting out
itsoral history honouring Stratford’s 25th

S .
Memories on Tape (edited by Grace
Lydiatt Shaw, 127 pages, 320 cloth and

ONE WOULD think from Ifs title that Peter N.
Moogk’s Building A House in New
France (M&S, 1.14 pages. $9.95) would

be doll. Not so, Moogk’s book offers a
fascinating look at architecture in New
France. And through the architecture one
Tearns a great deal about the daily lives of the
10.000 or so French immigrants who came
to Canada before the Conquest. Tavemn-
keepers in the late 17th century, for in-
stance. were forbidden to serve food and
drink to carpenters, masons. and others
during working hours unless they had the
permission Of the workers™ bosses.
LI
pON'T KNow Whether they’re related but

Moogk’s name reminds me that | recently
came across a 1975 book 1 hadn’t see” —

Roll Back the Y ears by Edward Moogk
(National Library of Canada. 443 pages.

59.95 Ppaper) deserves more attention (Nai

$12.50). It’s ahistory of Canadian recorded
sound from its beginnings in the mid-19th
century to 1930. Under the name of Ed
Manning, Moogk was host for 25 years of a
fine CBC-Radio program called Rol! Back
the Years. The book is a wonderful treat for
anyone interested inearly recording. There
are end-papers consisting of lovely repro-
ductions of old 78-rpm record |abels. The

The Wars
;y Timothy Findley

et in 1915, this dramatic novel is the
sompassionate portrait of a young
Canadian officer swept along intothe
most traumatic war in history.
‘Timathy Findley. . . has written an
axiraordinarily beautiful book that cries
sut for belief.” - Books in Canada
Drigins .
by Richard Leakey & Roger Lewin

Yustrated

A skillful blending of text and pictures
demonstrates ourape-lke ancastors’
transformation into humans through
their ability fo share and cooperate.

Moments of Discovery

h by Eliot Porter

Text by M. Harwood L
Exquisitely designed and painstakingly
printed. this book uniolds the ultimate
beauly of nature in flight. Emphasis is
on waterand shore birds.

The Trall of the Fox
%D&w‘d irving )

is biography of Erwin Rommel, the
Desert Fox, outlines the dazzling careel
of the legendary WW |l figure —Hitler's
favourite general, who committed
suicide on the Fuhrer’s orders.

Clark, Inuin & Company Limited
791 5t. Clair Ave. West, Toronlo MBC 188
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book includes a small 33%-rpm recording
with 12 samples of early sound on it = the
earliest being Baron Stanley’s voice in
1858, Thereare good photographs and
reproductions of advertisements throughout
— including a picture of the Sherlock-
Manning Combination Piano-phonograph
11 of 1917. Moogk’s detailed text is
excellent. A bargain.
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Mecl: Java, by Joe Ritter and Allan Safarik

(Seal Books. 63 pages. $1.25) offers a

callection of recipes for smulated coffee.
One only needs such nourishing ingredients
aslicorkee. chicory. flax, and dandelions.
Sounds from the book as if the stuff
produced actually tastes good and is much
cheaper than the real thing. Now that Seal
Books has shown us how te beat the high
price of coffee. maybe they'Il show us how
to brat the high price of mass-market
paperbacks, which at two cents a page seem
to e going up ata much higher rate than
any other commodity. [Editar's note: See

page 31,

;, -
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Tho HIGHLY readable spiritual autobiogra-
phies. The first. Bearwalk, has been turned
into fiction by one of its subjects. Tom

T el m— T ——— . = Cealaye e & ST

It tellsthe story of a family plagued by the
ancient Indian surse of the **bearwalk."
Tom Peltter — Richard Savard in the story
-is able to break the curse but only after
vears of study (analysis) with a shaman.
Movie rights have been sold for 250 thou.
The rewards of suffering are going up at an
even faster rate than the prices of coffee and
paperbacks. The second book is an amusing
first-person account by gurupie Patricia
Joudry, who ha had mote spiritual masters
than even Jerry Rubin. Spirit River to
Angels Roost: Religions | Have Loved
and L eft (Tundra, 196 pages, $8.95) tells of
the sometime-playwright’s search for a
shaman — or Shawman — who can bring
more than just temporary relief.

v % %

IT'S INTERESTING t0 compare the well-made
Tundra book by Jowdry with the
godawfully-made Hancock House book

Provinces by Brian A. Bmwn (176 pages.

$7.95). Hancock House continues to pro-

Peltier. with the assistance of journafist
Lynne Sallot (Musson, 212 pages, $6.95).

duce material that looks and fedls as If it's
been thrown at a printing press rather than
designed and edited. | n thecaseof The New

_Confederation, even the prose of the dust-

jacket is garbled for lack of proof-reading.
Thetext itself is so badly type-set that you
could drive a small truck -OK, & car —
through the spaces between some of the
lines. And 1was afraid that if | dropped
the damn thing it would fall apart. That's

unfortunate because The New Confedera-
tion explores in some detail, for the first
time so fat as| know. W. A. C. Bennett's
proposal of some years ago forreconfedera-
tion. Bennett's Canada would consist of five
regional provinces — an Atlantic region.
Quebec. Ontario. a Prairie region (Mani-
toba and Saskatchewan) and a. Pacific
region. The Prairie and Pacific regions
would extend their bor der s nerth to include
the Yukon and the Northwest Territories.
According to Bennett. if there were five
strong regions. Quebec would automati-
cally have everything it wants. It's ironic,
says Brown, “that only .. Quebec seems
to have maintained the spirit of the BNA Act
..by insisting on its own powess in fields
of Communication, Health, Welfare. and 0
on. It could be argued that only Quebec isin
step with the BNA Act and that the other
nine provinces are all out of step.” O

Letters to
the Editor

RALLYING.. .

Sir:

Sandra Martin’s quixetic reaction (October
issue) to David McFadden's review Of Canadian

Poetry: The Modern Em (May) carmot be left
unchallenged, althouph her Indicrons misreading

The Corpus Almanac’'s

ctructura.

reporting.

The CANADIAN SPORTS ANNUAL takes the mystery out of
the sports news and live coverage of events. Provides the
background information usually missing in media sports

GCamachzm Sperts Annual

At last - hizlp in understanding Canada’s complex sports

Over 80 competitive sports (their champions and governing
bodies, from January, 1976 to June, 1977) plus information on
national support and education groups, Games and govern-
ments.. . a Directory of Sports Associations.. . over 50 action
photos.

ISBN 0-91927-04-4
224 pages  $9.95

Margoet J. Fawcett,
Editor /Publisher

Corpus Publishers, 157 Bloor St. West. Toronto, M55 184

32 Books in Canada. December, 1977


http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Joe+Ritter
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Tom+Peltier
http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Brian+Brown

— e

of the article in question should perhaps be
ignored.

First of all, McFadden's piece was sorely —
at least in part —— aimed et the hordes of careérist
poats who would feel suicidal et having been [eft
out of such an anthology. Of course it is not
unknown for a writer to have been accused of the
very folly he was safirizing. Yet Dudley
Fuddington is. I'm sure, a character invented by
McFadden and in trying to console Fuddington's
epomanizeal whinings McFadden makes several
pungent comments on the nature of poetic and
carthly ambition.

| for one found the piece delightful, And far
fmm ignoring the book itself in his discussion,
s Sundra Martin suggests be doer. MeFadden
scores deud-centre, et least [o my reading, in
ridiculing the very notion of a “Top Thirty™
among contemporary poets. | think Sandra Mar-
tin should have read the picce over a couple of
timer. giving it a little more thought. before
exposing her ignorance to the world, McFad-
den"s subtlety was obviously far beyond her.

Celeste Dunsmoor
Mount Hope. Ont.

. «++AROUND...

Sir:
| am appalled et Sandra Martin’s misreading
1Qctober) of David McFadden’s review (May) of
Canadian Poetry: The Medern Era, edited by
John Mewlove, wbii | thought one of the most
entertzining aod apropos reviews to appear in
your pages for some time. It is sad to see Me.
Martin mistaking satire for self-indulgence end
“whining.” As a fledgling publisher | c m
appreciate the dollar signs that must have lit up
in the eyes of McClelland & Stewart’s marketing
department when they conconeted the idu for
the **perfect’” anthology, one that would satisfy
the demands of academics teaching Canadian
literature by providing them with whet they
usked for. As a credible anthology, however, the
book, as it stands, is Indicrous. Unfortunately,
John Newlove was left with the job of trying to
make an aesthetic silk purse out of a commercial
sow's ear. McFadden’s review simply satirized
the ridiculousness of the enterprise and the abso-
Iute absurdity of thii book being claimed es the
“definitive” anthology of the last 30 years. It,
quite simply. is not. The cash registers may be
ringing but the book isa dud end does a dis-
service to Canadian poetry because of its
money-first attitude. In its own way it panders to
the “‘academic’” market the way reedy-made
slicks pander to the masses. A book such as this
demands to be treated lightly. having 8 much
aesthetic substance asa McDonald’s hamburger
has taste. But then again, 88 we know.
McDonald's sells & hell of a lot of hamburgers,
and mukes a fast end easy breakfast, luach,
snack, or dinner.

So. in closing. let me praise McFadden for
attaching 3 string Of ¢ans to the tail of a ponder-
ous and clumsy white elephant.

Ken Norris
Montreal

... McFADDEN
Sir:
In his review (Mey) of Canadian Poetry; The
Medern Era, David McFadden was taking a
good-natured poke et two groups of people:
(1) The people who think you can pot a book
together by polling the potentinl readers about

what they want to read.

(2) The nincompoop peets who would feel
offended at being laft out of the ““Tap Thiry"" so
compiled.

Sandra Martin’s reaction (Ociober) t o
McFadden's article was in my reading hilar-
iously off-base. No one could have misread the
article that badly. It seemed almost deliberate.
She most have some stake in the book and is
afraid to admit it was a disaster.

Wilbur Snowshoe
Caledonia, Ont.

LOGICAL GRAMMAR

Sir;

I'M writing with reference 1o Ron Waldie's re-
view (August-September), ynder the heading
*“Time to Hit the Books Again,” of our Engllsh
Skills Program.

We appreciated the amount of space given to
the En &h Skills Program, and we were
pleased that the review was basically favourable.
However. Mr. Waldie's concern with the place
in gach book of the unit on sentence building
seems to take up a disproportionate amount of
space, as well a5 bell likely to be positively
misleading to readers. Several members of our
company have commented on this, so that | feel
obliged to drew the following comments to your
attention.

The “*basic building blocks” are not “‘tucked
into the lest .section of each text.” Sentence
Building, & complete. independent unit is #6,
while Editing and Proofreading in wbiih there is
some reference to punctuation, is #7 in Books 1
and 2 and #8 in Book 3.

Tbe Sentence Building unit is not *‘rigorously
traditional in approach.” It's not rigidly nny-
thing; rather, it's eclectic, designed to give the
student more flexibility in the ore of language
and its structures. The unit appears waditional,
50 as not to frighten most teachers, bet it com-
bines insights from structural grammar (es in the
treatment of awxiliaries end sentence pattérns)
and transformational grammar (as in the treat-
ment of transformations end active/passive in
Book 3).

The placement of the Sentence Building wnit
is intentional — partly so that teachers will not
work methodically through tbii unit before let-
ting the students learn something about other
aspects of writing. Moreover. it is assumed that
stadents will have done spme writing in earlier
grades, Basically, though, it is not intended that
a class should work through any of the three
texts from beginning to end, Bach unit is de-
signed to be self-sufficient. so that it may be
used when most appropriate to a particular
teacher's program. For instance, the Editing end
Proofreading unit is intended W be introduced
early and referred beck to by smdents and
teacher throughout the year. It i put et the end
of each text on grounds of convenience &nd logic
— not because it is considered less important
than the other units.

The intention was not that grammar should be
“shuffied out of the way,’ but that individual
grammatical concepts should be available for
teaching and discussion when required. There is.
in fact, a strong professional support for teach-
ing graramatical principles as the need for them
is revealed in students’ writing. ..

Finally, the point is not that grammatical prin-
ciples are **supplemental to writing skills™ bet
that they are subsequent to other skills in the
actual development of a piece of writing, Such
matters es choice of topic, assessing the de-
mands of audience, purpose, and sitwation, oul-

Encycloopedia of
Iindifaliis
ifCaiada

7VOLUMES INPROCESS
VOL. ONE NOW AVAILABLE
SUBSCRIPTIONS ACCEPTED
\

Untll now It was necessary to consult dozens
of sources to find reference on Indlans of
Canada. The Hodgé Handbook of Indians of
Canada was probably the best. but il was
published in 1912 and is serinusly outdated.
Mast historical refereénces ate regional. fribe-
oriented or highly specialized, and lack
current information.

Encyclopedla ol Indlans of Canada Wil make
reference on this subject area readily

available in a seven-volume library. uffering
the foliowing featuras:

O Covers all of Canada and has references
10 the rest of North America:.

Q This is an A to Z encyclopedia—plus a
subslantlal averview section.
Includes up-te-date developmenis.

O Bibliography contains aver 10.000
refersnces to published Informatfon.

O Index volume puts yau in touch with
informalion In all Encyclopedia volumas.

O profusely illustrated--mors than 1200
photographs, drawings and maps.

O Supplementary volums to be published
periodically as warranted for updating.

This Is a publishing venlure of major
proportians, it could nat be undertaken wilk-
out the enthusiastic advice and editortal help
of dozens of authorities. including Indians.
Many edHors formerly associated with the new
Encyclopedia Britannica are parliclpating.
o= rO I Ca CmEEI I E
SCHOLARLY PRESS, INLC.

19722 E. NINE MILE AD.

ST. CLAIR SHORES, MICH. 48080

Please enter pur subscription to Encyclo-
pedia of Indtans of Canada al $65.00 per
volume. (Prepaid subscriplion for all seven
volumes 5395.00).

RAWE

PROVINCE {or State) ar,
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limns (and w2 cstablishing an organization}, and
recnanizing the requirements of a given format,
all nevmally come bafore one puts many sen-
tences together, It mmst be admitted that all such
rationalizations for sequencing the units of a
langitaze text break down somewhere. But any-
one who nit-picks at one aspect of a sequence
without attempiing to see the [ogic of the organi-
zution as a whole deserves to spend a lifetime
reviewing textbooks and eating his reviews for
brcakfast. Junch. and dinner.

1 really feo! that your review of the English
SLilfs Proyram weas written on the basis of too
p.ricial an examination of the books them-
¢lves, and T'm concerned that this type of inre-
~ponsible reviewing is fikely to mislead readers
and 10 erode the usefulness of your normally
execllent und valuable publication.

Patrick D. Drysdale
Co-ordinating Editor
Dictionaries & Senior English
Gage Publishing L.
Agincourt, Ont.

Can'Wit No.28

Auriss dhe wire the elecirle message came,

Tl king is no hetter: he is much the same.”
IALS BRITAIN's Poet Laureate of the day,
writing in The Times of the impending
death of Edward VII. Obviously, what this
country needs in its time of trial is its own
Puet Laurcate. The ideal candidate must be

CLASSIFIED

Classified rates: $3 per line (40 characters to
the line). Deadline: firstof the month forissue
dated fcllowing month. Address: Books In
Canada Classified, 366 Adelaide Street East,
Tcmntc MSA 1N4. Phone: (416) 363-5428.

AL PURDV: His fatest bock of poetry. A
Handful of Earth, is avallable from Black
iloss Press. RR1, Coatsworth, Ontarlo
I\:OE 1HO, A B4-page bock at 63.25 or 66.00
clotiv.

AWARD YWIMMING colour illustrated book on
FUTURE VALUES, available fromauthor
Alfred Betnhart, 23 Cheritan Ave., Toronto,
Onl. M4R153. Tel: 488-3626, $25.00
prepaid.

COULD A CANADIAN book ¢lub be better
than U.S. book ¢lubs? Lat us convince you.
ACADEMIC BOOK CLUB, Dept. SIC, P.O.
Box 1507. Kingston. Ontario K7L 5C7.

C.S.P. WORLD NEWS is a literary journal
opening its WRITER'S WORKSHOP column
to POETRY OTTAWA. Subscription $6 per
yeat. Poems are paid in contributor's copy.
Send manuscript and money order tc: C.S.P.
WORLD NEWS, P.O. Box 2506. Station D,
Ottawa, Ontario K1P 5W7.
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a committed federalist and have a tin ear.
Some grasp of metre and rhyme useful but
not essential. Submit samples (maximum:
10 lines) on the general theme of unity in *78
tc: CanWit Nc. 28, Books in Canada, 366
Adelaide Street East. Toronto MSA IN4.
The winner will receive $25 and the dead-
lineis Jan.1,

RESULTS OF CANWIT NO. 26

MABELL hag much to answer for. The fine
old art of telegramese is clearly a thing of
the past in Canada. Only old regular Bruce
Bailey of Montreal caught the true spirit of
our contest. He is rewarded $25 for these
exchenpes:

O Trudeau to Lévesque: ACCEPT OUR TERMS OR
COUNT US OUT. Lévesque to Trudeau: UN DEUX
TROLS QUATRE CINQ SIX SEPT HUIT NEUF DIX.

O Madame Benoit to Margaret Atwood: JUST
READ EDIBLE WOMAN STOP NOT MUCH OF A,
CookBookK. Atwood to Benoil: JUST ATE YOUR
CODKBOOK STOP NOT MUCH OF A MEAL.

O Joho Kenneth Galbraith to Jean Chritien:
YOUR ECONOMY 5 A MESS STOP GIVE UF AND JOIN
THE UNITED 5TATES. Chritien to Galbraith: wHY
SHOULD WE JOIN THE UNITED STATES QUERY
HAVE THEY COME APART QUERY.

O Laura Secord to Peter Gzowski: WILL APPEAR
WITH MY COW ON YOUR SHOW IF YOU THINK YOU
CAN AFFORD US., Gzowski to Secord: HAVE
GRASS FOR COW BUT IF YOU EXPECT GREEN
STUFF YOURSELF BRING CHANGE OF DOLLAR.

Honourable mentions:

O Trudeau to Joe Morris of the Canadian Labour
Congress: CONSIDERING CONTINUANCE WAGE
CONTROLS STOPSOLICIT YOUR OPINION, Morris to
Trudeaw: sTOP.

[1 Charles Templeton to Pieme Berion: HAVE

_WRITTEN BOOK STOP ITS AN ACT OF GOD. Berton
“to Templeton: ADMIRE YOUR HUMILITY STOP

SUGGEST YOU TAKE SOME CREDIT YOURSELF.
~— Peter Gorrie, Ottawa

° *%

O Author to Jack McClelland: GREAT CANADIAN

NOVEL IN THE MAILS STOP PRAIRIES SEX SURVIVAL -

GOD FEATURED STOPSEND ADVANCE. McClelland
to author: NOVEL ARRIVED STOP TITLE A SELLER

STOP REST BACK IN MAIL STOP NO ADVANCE.
== R. A. Kawalilak, Burnaby, B.C.

Books received

THE FOLLOWING Canadian books have been
received by Books in Canada in recent
weeks., Inclusion in this list does not
preclude areview or notice in a future issue:

The Mockenzje River: Yesterdny's Fur Fronlier, Tomor-
row"s Energy Batileground, by Jomes K. Smith, Gage.
Viadimir Solov'ev and the Eniphthond of the Divine

Sophta, by Samuel D. Ciroran, Wilfrid Laucier University

'l1|=!1n|-n nis, b J Gloria Montero, James Lorim
Lombfon County, by Den Oullmdgg.
:mn

Harvest of Salmoa, by Zoe Landale, Hapcock House.
Sunrlse on Mackenzle, by Dick Turner, Hancock House.

- sl

The New Confederntion, by Brisn A. Brown, Haacodk

House
Qur UFO Visitors. by John Magor. Hancock House.
Bel Rla, by Skeila Burnford, M&S.
Debate, by Clevie Wall, Atlantic Institute of Education.
Snowflukes and Sunshine, by Fran Newman and Claudette
Boulanger, Scholostle-Thl
Stabbed to Death with Arllﬂ:lll Resplration, by Opal L.
Nations, Honss
‘The Decay of Trade, by Danid Alexander, U of T Press.
Ervérywoman’s Almanae 1978, by Lois Pike, Woman"s Press.
Lacerating Hﬂﬂ“ﬂﬁ.g{’ﬂﬂll Film:ld Coacll House.
Quince Jam., by Jacques
A%ﬁd&ﬂrlhl’ewm L.byB.F. S:hum:ur.Fnzllenlyd:
Lesi

» Rebels, and Revolutfonaries. by A. Ross
M:Corm::k U of T Press
Dictionary of Book Puhllshlng. by Philippe Schawer, Cercle

dela Librarie.
The Political History of Newfoundland 1832-1864, by
No P heatar Seatrm, by Helea Ball, Ty Pociry Society.
o Partlcular Season, all, Tower
Crwmpun‘Wam by'vgncemi-‘m:n Tower Poelry Soclety.
The Sorcerer’s Flower, by Leura Baldwin, Tower Poetry
Sociel

This G den Fire, by Helen Dougher, Tower Poelry Sociely.
l.amp in II|= Nnrllnhe:y-n ‘Wind, by Marjeric Wilkinson, Touer

nght l.!ght Iml Hnll‘l.lghl by Sran Godfrey, Tower Poctty
'I.'he Rnplur!ﬂ. by John Tembler and Hubent Fonk, Trumpet

Press.
Urban Canadn by Donald J. H. Higgins, Macmillon
l!u‘l:’:llng. Writing and Rodlo, by Winston Schell and Marsion

Polnt PGIE:. by Dareyl SImn. Burms & MacEachem-
Crimlioo] Law and the Crimloal Code, by Clarke, Bamhorst,
and Bamborst, McGraw-Hill Ryeeson.
Wxn‘:'::l: s?:emdhnhw . by Lindx Sitver PranolT, Fitzhenry
Herslnry 1978, Snskntoon Woman®s Calendar Collective.
Green Thinps In Small Spaces, by Marle Collins, Methuen.
§ir Basil de Bold, by Joan Raeside, Wynkyn Press.
The Green Wizard, by Joan Raeside, Wynkyn Pres
77 Hest Canadian Storles, edited by Joan Harcourt aml Jobn
\\'ﬁ?cﬂltour gh: edited by David
ounlry. it avid Carpenter. Oberon.
Polltlcs: Canada, by Paul W. Fox, McGraw-HIll Ryersea.
l-‘undammll.lsofh nrieilng. Stanton, Sommest, and Bames,
MeGraw-Hill Ryersoa
One Half of Robertson Davles, by Roberison Davies,
Macmillon.
Island Between, Margaret E. Murfe, University of Alaska

Prass.

f.‘nnndlun Flmlgn Poll d lh: Law ol‘l.heSn. edlted by
Barbara Johnson and cher, UBC Press.

The Chn.ngln: Earth. by G (.‘.. M:.Illgan. McGrw-Hil

“‘lpi:p byPaulC Brown, Tluee'l‘mu
Claningllununs by Joseph Meleod, Press Porcéple.
Grey Feathers, by “:nc:sh: Horak, Three Trees.
eror&l.!lleninanﬁsmpae. Rolndﬁ;gu!n:.ml:ld
I: Sheila Fischman, Press Po
rrei:meSmwSa.bylnmm Press

Righ Ilﬂndl.et'l.wm

Engllsh Montreal of tlu-Seml!u, edl by Farkas
and Nosris, Vehicl

Greatl Gnll'lmnwur.ud‘udby n ). Huston, Huztlg.

The Scorched-Waod People, R Weibe, M & 5.

n\:’h?rlgl’d People, by Mnll' Hungry Waolf, Fitzhenry &
Cnndnmlnlu-t. by Jobn Clarke, McGraw-Hill Ryersea.

Thfm‘ﬁrs& vs. Dr. Mikhall Sllrn. edited by Augnst Stem,
'nmlnud pr. by Elizabeth Margarer Hopkins, Taloa-
Nlp,hlh'uéh edited Iéy Gery Goldberg, Stephen Storoschuk

George Slmpwn nnd the Hud.sn'l'm Company. by Keith
Wilson, Bock Sociery of Canada.
A Hundred Years of Enting, by James P. Jobnstoa,
MeGill-Queen”s University Press.
Knh'? & .IAI:’wstyn. by Chrlslopluer Darling and John Fraser,
lacm|
Skiiog Cross Cooniry. by Ned Baldwin, MsGraw-Hill

1500,
JMH the Woaodcuiter, by Michael Mocklem and illostraned
by Ann Blades, Cberoa.
The Loon™s mmn'on’ Willlam Toye, Dustrated by
Elizabeth Cleaver, Ox
The I'rlm:ls. by Jacques Benol, transiared by David Lobdell,

Obe:
Vm-lshle Clomllnus by John Robert Colombo, Hoanslow,
With Downeast Guys. by Andrew Hedges & David Huner,

Fiok Triangle Press.
“Tin Roofs & Palm Trees, by Robent Truncbull. J. I, Douglas.
Mrs. Duke's Milllon, by Wyndham Lewls, Coach House.

Cnn:nll.'m Baftles & Massacres, by T. W. Panierson, Macmil-

Cnunlry Dilary of An Edwardian Lady, by Edith Holdan,
Themas Nelson & Sons.

Colony to Natlon: A History of Cannda, by Arthor R.M.
Lower, M & S.

Tiel'.‘nrveml’l’nv:r.by.lam:s! Loamb, Macmillan.

The Naked Nun. h‘v Mory Shaver, PaperJacks,
ProHocl . by Jim Proudfoot, Paperfacks.
A Divine ol'l'l'nnhr.by Charles Dennl: Papeslacks.

Indigo N Qlivia O"Neill, rJacks.

llot?:o Iﬁrltll?iv. The New 'Bﬂmlcl: Funny Book. by _
Stillman Plzkzu. Omega Publications.

Trunkick: The Great Escape, by A. J. Barker, JM. Dent

Sons.
Remembering the Farm, by Allan Anderson, Macmillan.
Imperialism, anlomllsm. and Cennda, ediled by Craig
eron. New Hoglown Press.,
A Short Sad Book, byGemgeBoumng.Tllunbnoh



e ——— A mmma

Keep your cap on, Santa

IS doing its bit to fight inflation
Specia Christmas gift subscriptions
Only $5 each

Please send one-year gift subscriptions (at $5 each) to the persons below.
| enclose acheque for $ O. BillmeO.

Name ................. Name .......... Name ...........
Address .................. Address . . . . . . . .. Address . . . ... .. ..
....... Postal code ........ ..... Postal code ... .. Postal code .....
Make cheques payable to: Canadian Review of Books Ltd., 366 Adelaide St. E., Toronto M5A 1N4
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Ontario Frakinr

A Pennsylvania-German Folk

Tradition in Early Canada

M’?ﬁhae!ﬁim dy of th
e first thorough study of the

charming art of Fraktur as it was

practised in Canada in the 19th

century.
230 iluscrations. 144 pages. $18.00, cloth.

Birds of the West Coast, Volume one
J. Fenvrick Lansdovme

Lansdowne's most recent book
contain.5 52 of bis magnificent paint-
ings and 47 pages of sketches.
175 pages. 54000, cloth-

Rails of the World
A Monograph of the Pamily Rallidae
8. Dillon Ripley, illustrated by
J. Fenvrick Lansdowne

Thisisa magnificent work of
definitive scholarship by S. Dillon
Ripley. The 41 superb colour plates
were painted by Canadian arrist
J. Fenwick Lansdowne.
76 illustrations. 430 pages. $75.00, cloth.

Cabinetmakers of
the Eastern Seaboard
A Study of Barly Canadian Furniture
Text by Charles Foss, photographs by
Richard Vioom

A lavishly illustrated record of the
magnificent | oyalist and pre-Loyalist
furniture crafted in the Eastern
provinces of Canada.
244 illustrations. 168 Page.5 $29.00, cloth.

Tuktoyaktuk 2-3
Herbert T. Schwarz

A warm reminiscence about life in
the isolated Eskimo colony of
Tukeoyakruk.
15 Hustrations 176 pages $10.00, ctath

Dorset 76

Cape Dorset Annual Graphics
Collection 1976

88 illustrations 84 pages $12.50, cloth
$10.00 paper

Dorset 75

Cape Dorset Annual Graphics
Collection 1975

75 illustrations 74 pages 512 50, cloth
$10 00 paper

Dorset 77
Cape Dorset Annual Graphics
Collection 1977
Photographs by Johr de Visser

The third volume in the annual
Dorset Series presents in colour and
black and white the lithographs,
prints, stone cuts and engravings pro-
duced in Cape Dorset this year.

89 illustranons. 80 pages 512 50, cloth.
510 paper

The Early Furniture of Ontario and
the Atlantic Provinces
Henry and Barbara Dobsen

A detailed and authoritative photo-
graphic record of the early country
furnirure of Ontario and the
Maritimes. Hlustrations throughout
209 pages $1000, paper

The 19th-Century Journals and
Paintings of William Pope
Harry B. Barrett

Published for the first rime, this is
the extraordinary documentation of
pioneer lifein Canada by William
lope.
3% tllustrauons 175 pages 528 14), ¢loth

A COMMITMENT TO EXCELLENCE
M.E Feheley Publishers Limited

5 Drumsnab Road, Toronto, Ontario. 416-964-3722



