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‘Regardiess of what's pamt Om Stag

e, VamCoOuver

seems doomed (o be the Second City’

That’s entertainment

SOMEHOW THE OSCARS have created the
prototype of the awards ceremony,
whether it'stelevised or not, and last

prize meant to acknowledge new, up-
and-coming talent, went instead to
veteran Bill Millerd, the Arts™ Club’s
dynamic artistic director and the only
guy in town to open a new theatre (a

vear's first annual Jessie Richardson -'225-seat revue how! during a recession.

Theatre Awards in Vancouver — the
Jessies — featured the by now familiar
plittery couples alternately reading out
the names of the nominees, thediscreet
sarvices of black-tuxedoed minions from
Price Waterhouse who tabulated the
vote and sealed the envelopes (please),
specia awards for long-time devotion to
the crafr. and the essential sense of self-
congratulation tbat survives even the
assault of selected musical numbers
from recent productions. Bverything but
squintine at the cue cards. Even tbe first
award to be announced, for best sup-
porting actress, is also the one that
opens the Academy Awards (to keep you
from tuning in |ate to avoid best gaffer
or assistant electrician). And, not to be
unduly cerebral about it, even the
fashions flagrantly emulated the come-
back exposed at last Aprils movie gala
— shoulders, the left one suggestively
bared or the more daring completely
strapless, molded ook, set off by tiny
pilibox hat and demure vell.

In short. the sell-out crowd at the Arts
Club Theatre on Granville Island radi-
ated a sense of occasion. “ Everyone”
vas there. William Hutt was flown in; he
hid behind wrap-around sunglasses,
Order of Canada medal dangling against
a blue polka-dot frilly shirt. He was up
for best actor in Walter Learning’s
Playhouse production of Mass Appeal,
but no Easterner was going to carry off
one of those cute little 12-inch angelic
abstractions. arms raised, head atilt
(designed by Austraian-born Carl
Merten). Tom MeBeath, a fine |ocal
actor, won for The Kite by W.O. Mit-
chell. Produced by a spunky suburban
summer theatre, It'Ss not @ show that
many of the voters were likely eve’ to
have seen.

Peer voting means that people inside
the industry can demonstrate allegiances
or vent hostilities. Significance.
therefore, ean be read into the fact that
the first annual Jessies tarned into an
Arts Club Sweep. The big clue was when
the Sam Payne Award, an honorary

ey e o e a——

Then two of his productions, Ann Mor-
tifee’s Reflections on Crooked \Walking
and Sharon Pollock’s Blood Relations.
picked up three awards apiece — half,
that is, of the dozen prizes presented.
(Only two-thirds of the categories were
given nominations at all.)

While we didn’t have Heath Lamberts
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in a kilt (mooning |ast year’s Doras in
Toronto), beachcomber-adman Jackson
Davies proved a winning emcee, good-
naturedly subverting Sherman (Talking
Dirty) Snukal’s inane patter about 100
years of theatre |0 Vancouver. Pia
Shandel-Southam played straight man,
effective counter-casting since she was
pregnant at the time.

Awards ceremonies are an  explicit
occasion for stock-taking, so it’s ironic
that tbe Jessies were launched during a
particularly inauspicious scason. Why be
coy — it was mostly insipid. But it’'s a
truism that every year the reviewers be-
moan the lack of risk, the weak-kneed
retreat behind & safe season. And every
year there are a few productions that
poke their way through end rise above.
Last season it was Blood Relations and a
powerful remdition Of Pinter's The Care-
taker. For whatever reason, this season
feels better. But | think we can more or
less forget about risk. X2 and Top Girls
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probably lead the race, but then there
are bafflers |like Godspell and that mam-
moth waste, a $200,000 production of
The Murder of Auguste Dupin.

To be fair, nowadays risk means dar-
ing to put on & show at all. Last year saw
the demise of Kathryn Shaw’s spirited
troupe, Westcoast Actors. As if to
underscore the futility of tbe critics
plaint, death followed 11th-hour pro-
ductions of more adventurous new
work. In tbe summer the slack was
picked up by an enormously popular
reviva of The Norman Conguests. It
could have been worse. It eould have
been Nell Simon.

Another new venture was a summer
Shakespeare Festival under a tenit in
Vanier Park. Three plays were produced
in repertory not only to employ actors
“between engagements,*” but also to
take advantage of the presence of two
talented English hands, Heary Woolf
and Susan Williamson. Actualy, the
loca acti_ng?\lpool is good, despite the
raids Chris Newton staged a few years
back to fill out his Shaw Festival.

As for playwrights, we seem to be
experiencing a brain drain. The all-mae
Jewish mafiathat used to hang out at
Szasz’s cholesterol dell — Sherman
Snukal, John Lazarus, Leonard Angel
— has been depleted by the departures
of Tom Cone and Sheldon Rosen. Mar-
garet Hollingswerth recently moved east
to Toronto, but not before two of her
plays were produced: Ever Loving,
which, after playing coast to coast, fi-
nally came to a Vancouver stage; and
her new, more demanding piece, War
Baby. In fact, this year new plays by
Vancouver playwrights scemed to grow
in pairs. There was Paul LeDoux's
tribute to Garland, Judy!, which badly
needed a script, and his Children of the
Night, a homage to Bela Lugosi, which
badly needed a second act. Jesse Bodyan
turned in a dubious but atmospheric
mélange Of Street lifein The Store Detec-
five, a play that started to fook awfully
good when Tamahnous produced his
pastiche of Western motifs, Skull
Riders. A cult ad campaign was con-
sidered to lure patrons to the “worst-
reviewed play in Vancouver history.”

Whlch brings us t0 Vancouver’s most
acute shortage: critics. A primary pur-
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pose Of the Jessies themselves, apart
fmm celebrating a “hedlthy artistic
theatre scene.” was to fffl the public
awareness vacuum | eft by the critics.
Last year's award nominating committee
was able to muster three critics, as well
as representatives of funders and the
theatre community. This year two of the
three reviewers departed midway
through the season. The lack of a criticat
context in VVancouver is sharply felt.
Panels am convened t0 worry the issue.
Arts groups meet with newspaper pub-
lishersto no avail. Whatever one may
think of Ray Conlogue or Gina Mallett,
at least them am established people to
get mad at in Toronto. Hence, when the
Province reviewer left for Stratford. the
tabloid waited months to replace him,
apparently hard pressed to find someone
on staff to work weekends and face
45-minute deadlines in order to produce
the four paragraphs that represent “in
depth” coverage in a tabloid. Mean-
while, over at the Sun, the drama critic
was replaced last year by the religion
reporter. When he in tom moved over to
become television reviewer, his job was
filled by the former visual art and music
reviewer. A | ocal TV station fired its
reviewer for being too “soft.”
Truthfulness and modesty compel me to

note that only CBC-Radio has main-
tained a commitment to reviews of rea-
sonable Iensgth. Both the morning and
afternoon shows feature regular theatre
critics. mysdlf serving in the morning-
after-the-night-before dot.

With this relative neglect, regardiess
of what’ s put on the stage hem, Van-
couver seems doomed to be the peren-
nial Second City. Competitiveness with
Toronto, glib assumptions about the dif-
ferent *‘scenes,” am inevitable, Given
that Vancouver has less than half the
population, it can certainly boast a
vibrant theatre life. Four of the 10
Chalmers nominees this year were Van-
couverites (at least at the time). By con-
trast. the Jessies practise protectionism.
Unlike the Doras, whichhonoured John
Gray’'s Reck and Roll. and the Chal-
mers, which gave the prize to Sherman
Snukal for Talking Dirty, visiting shows
aren't eligible for a Jessie. And by some
quirk of rules Talking Dirty (soon to be
amajor motion picture) is up for this
year's prizes in Vancouver. Originally
produced in October, 1981, whence it
proceeded to break box office records by
playing for 15 months to 120,600 people,
It was remounted |ast summer before
heading to Toronto. How' s that for dlit-
tle déji vu?

Nonetheless, prizes confer a sense of
history and celebrate (establishment)
achievement. Surely it would undermine
any authentic radical fringe to be
legitimized this way — even by a nomi-
nation. Afer all, [ast fall’s art “event,” ®
The Octaber Show. hadn’t quite been
refused by the splendid new Vancouver
Art Gallery, just overlooked. But where
is the cutting edge of theatre here? The
aternate venue? To the rest of Canada
we're Bifly Bishop and Talking Dirly
country. That's entertainment. (That’s
also a lament echoing from Broadway to
the West Bud.)

One promising group, Headlines
Theatre, engages i N formalized agit-prop
outside conventional theatre spaces. It
first hit thestreet with a stinging attack
on red-estate greed, an early-1980s
phenomenon that undermined the moral
fibre of a generation (and left the rest of
us perpetual maters). It followed this
success with an anti-nuke show, Under
the Gun, which has towed outside the
province. But where was Headlines (or
anyone) When headlines were really be-
ing made around here during last sum-
mer’'s explosive budget debate and the
true street theatre provided by Solid-
arity? With the polfitical heat rising,
theatres tend to become air-conditioned

perr

i

4 Pools in Canada, April, 1934

events

OR

Subscribe to OPERA CANADA and tour the
world, with the music theatre magazine that is
a veritable encyclopedia Oof opem news and

O iYES Twill tour with OPERA CANADA
enclosed ismy cheque for one year (¢ issued
$12 - in Canada, $15 - elsewhere.

O Please send me one free sample issue, then
I will decide whether to subscribe.

4 : Name
e Foalure articles
oy «News ofﬂonera Street

L > Ci
o(r:‘}mpjete ) ty
calendar of
coming cvents BRI
world-wide
«Reviews from Code

around the
world
«Books &
records
and more

Send Cheque and coupon to: _OPERA CANADA
366 Adelaide Street East, Suite 433, Toronto,
Ontario M5A 3X9.

- —



— by T T e R A NET melT

reireats featuring sex-comedy retreads
and remote “classics.” Not without ex-
ception, Of Course, as every easy genera-
lization invites.

There remains enough teal substance
to Yancouver theatre to keep one
hopeful. And there is @' audience.
Theatre consistently outdraws music ot
dance or visual arts, With more than
$1-million earned through season ticket
holders, and another $2-million in
single-ticket sales, theatre makes back a
greater percentage of its operating costs
through earnings (as opposed to grants)
than either music or dance. .

But a sense of direction, which is what
awards might be thought to highlight, iS
not clear at this time. Theestablishment
of new performing spaces in the city a
number of years ago promised a parallel
blossoming of performance. Actual pro-
duction has been ““even. almost ran-
dom, under the constraints of availabil-
!;[}/ of rights, fiscal pressures, and the
idiosyncrasies of taste. In the absence of
discernible trends, perhaps one must
Ieave it to the theatre historians,
academics more attuned to manufactur-
ing theories and discovering patterns.
Meanwhile, we'll have tocheek out the
tube on Aprit 9 so we'll know what to
vwrear this June for the Jessies.

— ELEANOR WACHTEL

O
First-degres Burng

A grain, which inEngland iS generally

given t0 horses, but In Seotland sup-

poris the people.
SO DR. JOHNSoN defined oats in 1755,
and the Ayrshire poet who was to sow o
many wild ones was born four years
later. If Robert Bums had a penny for
every time akuman mouth hassung oue
of hislyricson New Year’s BEve, he'drun
out of folk to give hismillions away to.
Inli€" of posthumous copyright fees —
and barely weeks after echoes of *Auld
Lang Syne" have faded from the Tron
on Hogmanay — the Scots give Bums g
celebration unlike any other. Bums
Niiht has to be the most controlied form
of anarchy in the world. fmm the ritual
piping in of the haggis to the mega-
brain-cell drowning in malt whisky.
What other poet has been sung fmm the
throats of so many? _

Justice is more than poetic in Edin-
burgh. where Scott gets a monument
and Bums gets a night. Why hag Bums
become so ensconced in Scottish tradi-
tion? How has he come to be Scotland's
most exportable bard7 1'd need a doze”

g ——

acres Of type to plough an explanation,
but for new I'll make a wee furrow: like
oats and salt he was of the earth, full of
|ust and living. After stardom, ignom-
iny, and excise. the_noet-cum-
ploughman was still a man of the
people. He distilled the joys of everyday
living and offered everyone a dram.

Here in Edinburgh, Bums festivities
started two days early with the launching
of the Scottish Poetry Library. Only the
Scots, as one of the organizers pointed
out, would dare to launch a poetry
library in January, Aad, true to form,
one of the worst blizzards of a very bliz-
zardy Season hlt the city. With Wellies
and reservations | trudged forth expect-
ing an empty hall, but this was not to be.
Nothing like an impossible challenge to
bring Scots down from Orkney or Skye.
Some 300 lunatics, lovers, and poets

acked St. Cecilia' s Hall to welcome

aomi Mitchison, Sorley MacLean,
Norman MacCaig, and Kathleen Raine,
The Commonwealth was back in full
flower: fmm India came Eunice de
Souza; fmm Australia Chris Walkace-
Crabbe; and from Canada Fred Cogs-
well. The Canadian contingent was well
fortified by Douglas Lochhead (this
year's visiting professor from M ount
Allison) and Gilles Durocher, the Cana-
dian consul-general (who furnished a
bottle of Canadian Club for the
occasion).

After awhetter or two of reception
wine, we were given tumblers of Cullen
Skink (which tastes a ot better than it
sounds; it's fish ‘Sdup?', followed by For-
far Bridies (a sort of meat pie in the
shape of a semi-Frisbee), and two kinds
of vegetarian hapgis. Afier careful inqui-
sition, the supplier of the last dish =
MacSweens Of Bruntsfield — admitted
that the meat-free innards had beea
wrapped in the usual haggis Wa5(, using
the stomach Ening of a sheep. Okl habits
die hard; hut there's some sound Scot-
tish sense behind it: the sure sign of a
Pood hageis is the sputtering of hot

Iquid onto the guests flanking the
carver, and plastic Iinings don't yield to
the knife in quite the same way.

After Galloway Cream, a dessert that
came in three consistencies — depending

on how fast you were: runny, heavenly,

or waxen — the Scottish poets primed us
with verbal liqueurs. Mitchison,
MacLean, and MacCaig each contri-
buted drafts of their works for auction-
ing. Mitchison read a lassie' s reply to a
brugue husband’s love-making that
ended. if memory serves, “ Thank God.
I’ve escaped.” MacLean aud MacCaig
complemented each other as “makars,*
MacLean giving translations of his verse
in English and Gadlic. MacCaig has
caught the ¢hill of pre-snow Edinburgh:
The night tinkles like fez in glasses,

T e e e ey o AT L ST O

Leaves are glued to the pavements with
Jrost. !

The brown air fumes at the shop

windows,

Tries the door. and sidles past.

After the reception we all shifted to -
the upstairs hall for international after-
eights. An honoured guest with at least
one Scottish granny, Kathleen Raine
offered some of her poignant Highland
remembrancesin verse, and Fred Cogs-
well feted us with some recently written
sestinas, closing with a profound
epigram that encapsulated the humility
of apoet’s |ot. _

Eunice de Souza writes from a trian-
gularity of influences emerging fmm In-
dil under two Rajs: Portuguese, which
gave her a Catholic upbringing, aud
English, which gave her alanguage. She

, concluded her poem “Sweet Sixteen,”
from her volume Fix. with the
endemically superstitious observation:

At sixteer, Phoebe asked me:

Can it happen when you're in a

dance hall

| meqn, you know what,

gettlng preggers and all that, when

Yyou're dancing?

L, sixteen, assured her

Yyou could.

And Chtis Wallace-Crabbe painted
“Melbourne” as a good place, to be

Heather
Robertson

Congratulations from g
her publisher.

James Lorimer & Company
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exiled from, aithough the last stanza
might apply to any urban nightmare
near the sea:
Higlvveay by highway the remorseless
carsy
Strangle the city, put it oul of pain,
Jts limbs still kicking feebly on the kifls,
Nobody cares. The artists sail at dawn
For brisker porls, or rot in public bars.
Though much has died here, little has
been born.
_ Through perversity of fate, the only
invited poet who works in Scots dialect
— Alexander Scott — was laid up with
flu. We needed a Ron Butlin t0 comple-
ment the English, Gaelic, and Common-
wedlth voices, but he is Fred Cogswell's
coungerpart in the Arts Council’s ex-

change program this year. In spite of the
fronie absence of Edinburry or Lallans
scrievin, the Scottish Poetry Library
Association generously set the scene for
the most vibrant gathering of Clan-
Earth in years. “For A’ That and A’

That,” the descending spirits of
Fergusson, Burns, and, more recently.

Robert Garioch would have lent a
chorus of assent to this opening,

especially When the other opening (of
Talisker) got under way. The Seots have
aways had a knack of making a little
last long. Temui musam medliemur
avena, as Sydney Smith offered as a
motto for the Edinburgh Review: “*We
cultivate literature upon a little
oatmeal,” — D,W, NICHOL

ENGLISH, OUR ENGLISH

[ 4
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Do not argue with The Editor: heis
one of those who understand the difference
between an accolade and a destruct

By BOB BLACKBURN

1AM onE of those who believe that many
of our problems with English can be
solved simply with the use of logic and
common Ssense.

Yes, | am one who believes that.

| even believe that them are writers
who would put an s on believe in the first
sentence without thinking abeut it. But |
fmd it incredible that some of them
argue with The Bditor (he who brought
the problem to my attention) when he
gently corrects them, .

There’ sno needto rum to the library.
In the first sentence, these are the people
who believe, and | am one of them. In
the second, | am one (a person) who
believes. .

It's just one of those things. ...

I wish everything were that simple
(particularly the subjunctive). I’'m still
fighting with people about %one (or
wenf) Missing. They say that If you can
go hunting ther you can go missing, and
[ say that I that’s the case it only means
that you are a poor shet. If a person
vent shooting, he went to shoot. If he
went missing, he went to miss, and that
make; himOK in my book. _

Then they tell me that missing 1S
descriptive of a condition, and so is
inad, and if a person can go road, he can
go missing (and. of course, that s some-
times the Case). | really den’t know what
in hell to say to that. If he goes v/en-
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ching, then he is hunting for a wench, o
perhaps if he goes missing he is hunting
for a miss. I dunno. Wouldn’t it be
simpler t0 say he can’t be found, that he
has disappeared, that he is inexplicably
absent from his babitat, that he ain’t

- ’
been seen around fately, not nowhere, or
just that he's missing?

Possibly not. Possibly go missing is
something we need today.

But | now fmd I’ ve been worrying in
vain, because tbe term has gone out of
style. The journalists who used to say
that someone “ has gone missing’’ now

say that he *“has turned up missing.”

Well, now, that's better. That's in a
class with Sam Goldwyn®s “include me
oat” (if Sam Qoldwyn dii indeed ever
5?/ that). It's cute. Put it in your book
of cute expressions. Don't fret about it.
_ Seriously, go missing is a vuigarism on
its way to becoming accepted idiom, and
if you think you can do anything to stop
it, please let me know.

1AM INDEBTED to John LIoyd Monkman
of Oxford Station, Ont., for sending me
alist of goofs committed by CBC “per-
sonalities” and just plain announcers.
He reminds me, for instance, that some
of them are SO upset by the fact that
there is No such word as destruct that
they are determined to coin it, as both a
noun and averb. Alas, it haslong been
used behind the scenes in journaiistic
circles, asin*let's do a destruct on so-
and-so.” You will also see it used, by
sloppy people, imstead of destroy.
Anyone who usesit in any way deserves
to be destrncsad..

He also mentions mischievious, which
is a widespread vernacular corruption of
mischievous. | happen to love it. | just
think it's a more expressive word with
the extra syllable and tbe shift in
emphasis, and it has a permanent place
in my colloquial vocabulary.

But | go aleng with Mr. Monkman’s
objection to such pleonasms as “halt
and lame” and “clear and limpid.” Hait
means lame and limpid means dear, and
it is limpid that no bait excuse for the use
of either phrase is acceptable.

AN accolade, properly, is an embrace or
slap on the shoulder with the flat of a
sword, signifgi ng file conferral of
knighthood, That's what it is, and,
according to the OED, that's all it is (ex~
cept to musicians and mathematicians in
avery ial sense). The permissive
U.S. dictionaries now approveits misuse
as an expression of praise, and that's
ridiculous. But fudsome still means what
it hasmeant for hundreds of yeass:
disgustingly excessive.

In February and March, after what-
sisname announced his |atest resignation
from the leadership of that party, many
reporters were telling us that this or that
person had given him an accolade,
which | took to mean, as| have always
suspected, that he must be the most
be(knighted | eader this country has ever
bad. When they reported that he had
received this or that “fulsome
accolade,” well, | didn’'t know what to
think. These days, when a journalist
uses fulsome, Weare left to try to deduce
from the context whether be means it or
simply doesn't understand it, and usual-
ly we end up saying, “We're not. ..
quite . , . sure.” O
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THE BIGHTH ANNUAL Books in Canada Award for First Novels
— and a cheque for $1,000 — goes to Heather Robertson for
Ivillie: A Romance, published ll::}/ James Lorimer. Robertson’s
characterization of the secret life of William Lyon Mackenzie
Ling — volume one of a proposed series called The King Years,
— was the first choice of three of the four judges on this year's
panel. A strong runner-up (one that might well have won in
another year's competition) was Tolerable Levels of Violence,
by Robert G. Collins (Lester & Orpen Denays.)

Though there were fewer first novels under consideration

AND I

Heather Robertson’s characterization of
the secret life of William Lyon Mackenzie Kin8
IS the best first novel of 1983

Mackenzie King had been presented, but the man himself
seemed as unknowable as ever — though a lot more amusing.

Not Working is, like Willie, a book of bread potential
appeal. But unlike Willie it seems to have dropped totally out
of sight immediately following publication. That is unfor-
tunate, because Not Working isa cleverly constructed and
gripping novel about an ex-policeman from California Who
comes to a small mid-western U.S. town and learns about it in
the course of trying to explain the death of his daughter’s boy-

this year, the competition was :
particularly stiff. The judges
(novelist and short-story writer
Matt Cohen; Dan Mozeesky of
Prospero Books in Ottawa;
Ledie Peterson, book editor of
the Vancouver Sun; and
novelist and playwrisht Rachel
Wyatt) worked from a short
list prepared by Paul Wilson,
who writes a column about
first novels for Books in
Canada Besides Willie and
Tolerable Levels Of Violence, it
included: The Bigeest Modem
Woman of the Weorld, by
Susan Swan (Lester & Orpen '
Dennys); Not Working, by
George Szanto (Macmillan);
and Figures ona Wharf, by
Wayne Tefs (Turnstone Press).
Asthe {udg&s’ comments indi-
cate, all were strong contenders
for the prize:

kintt Coken: This must have Heather Roberison

been a good year for first novels. | found ali of the finalists
readable at the least, and often much morethan that. Perhaps
the levetl of accomplishment reflects the fact that at least three
of the writers — Susan Swan, Heather Robertson..and George
Szanto — have published extensively in other mediums.

For me, two of.the novels were SO equal in appeal that they
deserve to be cc-winners. they are Witlie, by Heather Robert-
son, and Not Working, by George Szanto.,

Willle isa Iongt,) engrossing read that captures a part of our
history in away both frivolous and fascinating. Like Robert-
son Davies's Fifth Business, Willie examines a class of peogle
who have been reputed to be stuffy and narrow and fmds that
this predictable fagade iSa cover for muck more cantankerous
and adventurous lives. As a one-time Ottawan | particularly
enjoyed Robertson’s deliberately irreverent romp past some of
the more sacred cows of the nation’s capital. But although the
novel iS always readable and interesting, Robertson is some-
time; like a comic Who will sacrifice anything for agood line..
By the end of the book | felt that a portrait of a very unusua

friend's father. It may sound complex — it is — but the novel

- ‘ =1  is compelling from beginning
to end. In this exceptionally
accomplished first novel, time,
narrative sequence, and char-
acter are all expertly juggled.
In some Wa%/s Not Working
narrows itself to the seope of
the hard-boiled detective
novel, but it has a wonderfully
literate surface, and its perfect
pacing gives it red emotiona

impact.

The novel that almost made
it was Figure.9 on a Wharf by
Wayne Tefs. Figures on a
Wharf is a very convincin
portrayal of the dissolution 0
amarrlage under the pressure
of an affair. The firdt half is
extremely well-written, but
gradua] ly the characters

ecome less believable, and
eventually the novel loses the
force with which it began.
Nonetheless, Figures on «
Wharf is the only one of the
five novels that attempts to survive without documentary cat-
ches, and though it eventualy fells to 'sustain itself, the
characters remain memorable.

Den Mozersky: | n last place is Figures on @ Wharf, by Wayne
Tefs. Although not badly written, the theme of infidelity and
marriage breakdown is clichéd and overworked. end one
wonders Why anyone would bother writing about it unless
stunning new insights could be revealed. Thenovel chronicles
seven months in thelives of Michael, hls wife Patricia, and his
lover Mary. Bach chapter is prefaced by a brief flashback into
Michagl’ s sexual past and, athough interesting, theseflash-
backs do not redlly add very much to the story. Basically, it is
the story of a specific *triangle’” love-relationship that never
rises above itsdf to invoke wider appeal or universal meaning.

Fourth position goes to The Biggest Modern \NOman af tke
World, by Susan Swan. This was the biggest disappointment,
primarily because it had the biggest potential . It is flatly writ-
ten with uninspired prose that shows no excitement even when
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At the age of 35 Jack Miner was an
illiterate brickmaker.and guide, regarded
by many as the deadliest hunter in
Canada. Twenty years later, Jack had
become the world’'s best known
conservationist, one of the most
respected and beloved men of his day.
THE STORY OF WILD GOOSE JACK
examines the remarkable career of this
visionary man. This lavishly illustrated
volume contains over 125 historic
photographs, plus 8 pages in colour.
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Feature Documentary in the Nature and
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Festival
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Wildlife Week e
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deseribing events or incidents of significant emotiona impact.
At the same time, the book is very poorly edited and contains
obvious historical and linguistic inaccuracies. Words are used
that were not even invented during the period in which the
“memoir” isset: 1888. Words such as “feminist” ﬁpage 88)
and **bullshit™ (gage 138) did not enter the English language
until 1895 and 1915 respectively. Once the reader becomes
aware Of these errors the book begins to unravel, and the
author’s credibility becomes suspect. There is no real feeling
for the historical period, and the characters, although
physically freaks, are never really revealed to be exceptiona or
freakish in temperament, character, personality, or intellect.
Essentialy thisisadull, sloppilyedited book. Too bad, because
the treatment of this subject could have been scintillating.

Third place goesto Nat Working, by George Szanto. This,
the only example of genre fiction in the group, is a competently
written and fast-paced murder mystery. The characters are total-
Iy believable, and the plot is plausible. The murder and its
solution are conventional enough, but the book’ s charm Lies in
the character of Joe Levy, who has his own problems. un-
employment, tensions irf his marriage, raising two daughters,
role reversal, a guilt-ridden pest, and & burmning in the tip of his
penis. He not only solves the crime, but’ the book ‘ends oz a
positive note, with most (if not all) of Joe's problems solved or
dealt with. In short, thisis a thoroughly likable book, well-
written, well-plotted, and well-paced. In fact, of the live books
thisisthe only one | enjoyed reading.

in second place is Tolerable Levels of Violence, by Robert
G. Callins, adialectical novel of considerable depth and pro-
fundity. Set in 1999, after a world-wide cataclysm, it is the
story of one man’s attempt to come to terms, both intellectual-
ly and physically, with a world devoid of conventional institu-
tions. This isa novel more of ideas than anything else and that,
perhaps, is its most obvious flaw. However, when the author
dticks to straight descriptive narrative the book can be power-

ful end haunting. The mood of implicit violence and death is

provocative end frightening end, et times. the writing is excep-
tionally powerful. Tolerable Levels of Violence is more like a
last work of an author who has written many books: it isa
work of summation rather than initiation. It reminds me of
MacLennan’s \Voices in Time and, a8 such, ranks as a forceful
work of imagination. But as a final, note first, novel.

Willie, by Heather Robertson, is my first choice. Although
this book Is badly flawed by a confusing structure and too
many Voices, it contains the most interesting writing and ideas
of the five novels under discussion. The lives of the three pro-
tagonists — Lii Coolican, Talbot Papineau, end William
Lyon Mackenzie King — are revealed through |etters end
dies. and so we learn not only about the lives of these
characters but also about the time and place in which they
lived. Thebook is a veritable gold mine of information about
Canadian (Ottawa) politics during the First World War. Its
gift for detail iS overpowering. This fictionalized portrait of
the psycho-sexual life of Mackenzie King is sofascinating that
on this basis alone the novel deserves first place.

| am convinced sloppy editing is responsible for Willie's
flaws. There is no clear-cut defineation between letters of dif-
ferent characters, and the introduction of a third-person nar-
rator, apparently at random. adds to the confusion. The
epistolary novel is not new, and one would have thought that
modem typographicat techniques would have been employed
to alleviate obfuscation. Once the reader overcomes this con-
fusion of voices, however, the novel takes on brilliant dimen-
sions. Thisisagreat way to interpret our history, and one can
only look forward to tbe mext volumes with enthusiasm.

Leslie Peterson: Vladimir Nabokov observed that there are
three points of view from which a writer can be considered: as
story-teller, teacher. and es enchanter. “A major writer com-

1
omal DL TN ST LT Y B T R



Baoks with Byte

836. Omnt On-Line Database
Diecetory. Liile Edalharc and Owen
Davics. The Bapinnce’s Golde to
Computers. Robin Bradboer, Beter
D.:Bano, Puter Lourie. The Word
Processing Baple: A Short Courre in
Computer Liveracy. Forer Al
Mevilhames (3 \ols)

Softcorur prices total $35.45

829. A History of Narrative Film
David

Constractive
Reading

835. American Shelrer: An Illustrared
Encyclopediacf the Amerlcan Home.

Le. ter Whlter. Preface by Charlis Moore
D ipming Housess An [llustrared Guide.
L. Walkerand Jefi Milscein. This Old
Hou..2s Ry tring, Rehabilicating, and
Runovauny an Qlder Honse. Bob Vila
with Jane Dovizon. (3 Vobs.)
Safrcover prices total $43.65

g
Hovr to VWrite for Love
aod Money

£02. Becominga Welter. Dorothea
Prund.. Hoz: 1o Get Happil
Publ:hed {Revised and red
Edtwen). Judith Apﬁ.:lbaum and
Ev:me. On Weiting Veell: An Informal
Guid: to Ehiting Nonfiction (Second
Ediuzn). William Zingser. (3 Vols.)
Softcover prices total $25.20

See How They Sell

809. A:lvenish:ﬁ Reflections of a
C:mmz. n Folme.

Ovwer 350 Hluserarions.” .
| Softcover price $26.50 F

817. Aaron Burr: The Years from
Princeron to Vice President, 1756-180
and Aaron Buer: The

and Years of Exile, 1803-183

Milton Lomask. {2 Vols.)

Softcover prices total $23.90

An Astronomical
Deal

246, Cozmos. Caxl $agan

Field Guld> to the Stans and Planets
{8 econd Edmon, Revised)

[nald B Lenzel and Jay M. Pasachoff
365 Staery Mights. Texe and e trations
L, Chet Riymo (3 101}

Snftcover prices toml $40.85

e e ———— e —— — — de

Museum. (2 Vols.} C. D. B.
Softcover prices total $23.50mn

Quality Paperback Boolk Club, 49 Westmore Dr., Rexdale,
Ontario M9V 4M3, Please enrol me in QPB and send the 2 Big Deals
I've Ysted below: Bill me $5, plus shipping and h:ndli% chn.rlge.l. I
understand that [ am not required to buy another book. You will send
me the (QPB Review (if myaccouns Is in good standing) for six months.
1f1 have not bought and paid for at least one book in every six-month

eriod, you cancel my membership. A shipping and handling
cp:harge is addl:?m each sh"l‘;mnc e
Indicate by number the | J | | QB 814-4
2 Big Deals you want.
Name — i 4-09

(Please print clearly}
Address Apt
City= Reov. Poatal Code e
Al orders subject toappraval

A. Cook. The Whole Film
Sourcebook. Edited by Leonard Malcin
{2 Vols.) Softcover prices total $25.45
Georgia on Your Mind
841, How to Be Your Own Doctor— .
aﬂ"dﬁémﬂsg:f Hi iﬂﬁﬂr ls‘;so. Georglalm gl:::ﬂ'e. Muscrated with
Edicton n). Keith W e ching | Softcoverprice$25
by Bo}\: Anduwr]: “ll:l.ﬁﬁcg I',Iv'h =
ean Anderson. Jane y’s The
Hnl:’lioﬁk Ta Guldle“m l’etrsmal_ Civilization and Its Content?
. Jane UsStrations
T attie | 5 TS Bt
Sl sia9s | BlwdTie Mimlsof Conaury
Capitalism: 15th-18th Cencury').
Fernand Braudel
. Softcover prices total $34.20
From Zeus
822.Th t;;n}ferggmﬁ): Canvass Your Talent
of New Iaformation 'EI:::I'IU!B;; "¥¥ | 833, Watercalor Painting Techniques
S Edited by A. J. Meadoms, and Oil Printing Techniques. Edited
e\ W1 Gordon and A. Sinpleton by David Lewls. Introduction by
22 Brewer's Dictlonary of Phrase Wendon Blake (2 Vols.)
and Fable. {Centenary Editlon, Softcover prices total 526
R
nary ol 50| a gion - .
. Jilliom fﬂeg-&‘g‘;g_ﬁ Join now. Pick any
A Truly e two deals for just
Delicious Deal 5 go
840. Beard on Passa/Beard on Bread save up
{Boved Ser). James Beard. The Silver The Wild 79.50 with no
Balate Cookbook. Julee Rossoand Blue Yonder . o
Shelon s Micme Mol obligation o bury
ustral . .
Softcover ptices ;oul 52“6s SOL The Narional Air and Space ano bﬁOkn 3

How membership works.

1. You receive the QPB Review 15

times each year (abour every 3%

weeks). Each issue reviewsa new
Selection, plus scores of Alternates.

2.1f the Selectlon donothing
=% =1t will be ehipped to ydu auromat-
Ifyou want one or more

FA books—or no book at all—
Jf* indicare your decision on the Reply

/ Form always enclosed and recumn ic by
:ﬁlfied.

3. Bonus books for Banus Points.
For each softcover book or sex

rake {except for the books In this
offer), you earn Bonus Points which
entitle you to choose any of aur soft-
coverbooks. You pay only shipping
and handling ¢l

4. Retumn privilege. [fthe QPB
Revizw |s delayed and you recelve the
Selection without having had 10 days
to notify us, you may retum it for
cradir at our expense.

3. Ca.nulllniom. You m;\;.:mul
membership at any time by notifying
EPB. it may cancel your member-

ip If you elect not to buy and pay for
ar least one book in every six-manth

The first
book club
for smart
people
who
aren’t rich.

QEB

April 1984, Books in Canada 9

T e, RN



HAVE YOU MISSED
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===y TALES OF THE CHILCOTES

“Just damn good . . . "’
& Barry Broadfoot
The Vancouver Sun
‘One of the year’s best. ..’
Peter Gzowski
“Morningside” CBC
“Tales of the Chilcotin funnier than
Leacock. . .”
Earle Gray ,
~ Thomson News Service
“St. Pi touches the heart. ..”
Ottawa Citizen
“A mudt read. ..”
Saskatoon Star Phoenix
“In France or Germany they would
erect a statue in his honour. . ."
Victoria Times-Colonist
“May well wiu awards for

humour. . .” _
The Globe and Mall

ite literally, there has not been a single
ad review of thisbook. In fact, there
hasn’t been one that wouldn't qﬁahﬁr as
arave. Smith and Other Events Nas now
one mho Its tgérdi {)rinti ng and 10,000
%eo |e Nave read these short stories
o't miss ene of Canadian literature’s
major events. $19.95

Doubleday Canada Limited

10 Boolks In Canada, April, 1984

VLT g TR TR M T EARN, T T IR T

bines the three ... but it isthe enchanter in him that.

predominates and makes him a mgjor writer.” None of the
five finalists merits. as yet. anything more than a tag as story-
teller. Though we may never hear from some of them again,
the imagination is wide, the workmanship commendable.  °

Tolerable Levels of Violence, by Robert Collins, |eads my
list by a hair, by virtue of its intellectual structure. Here we
have multi-dimensional i)rose, sure and precise in its voice,
wound taut, an apt vehicle for Collins's 1999 Ottawa Valley
wasteland. And while his seenario of detritus and destruction
— anarchy loosed upon the land — is unmitigatingly power-
ful, it isrelieved by an articulation of rebirth and renewa. Un-
fortunately, the author can’t resist demonstrating that he isin
his workaday life a professor of English, and knows hi
Shakespeare.. He merely shows how the solemn is always ready
to bushwaek the serious — and impede the narrative while It's
at it.

The Biggest Modem \Woman of the World, by Susan Swan,
comes a close second, witkr its echoes of John Barth's wonder-
ful The Sotweed Factor. Like George Bowering’s fictional
biography, Burning Water, diversions en the theme of Captain
George Vancouver, Swan's hook takes as its foca point areal
life, then embroiders it with fantasy. Amna Swan, her colossal
76" heroine, was born in Nova Scotia, exhibited by P.T. By-
num, and received by Queen Victoria. Swan offers usin this
enchanting burlesque acarny sideshow with class. Y et this is
no mere Sﬁectacl e, for the inventive biographer presents us
with remarkable insight into the mind and soul of an oversized
human being. Amid the freaks and feats of derring-do there is
poignancy, a reakization that between effective farce and mere
flam there rests a delicate balance.

willle: A Romance, by Heather. Robertson. is a curious
amalgam of fact and fiction. It isawork that, one thinks,
ought to be highly regarded. Indeed, one feels almost uneivil in
not picking this formidably researched wérk as the winner.
But. in the end, it doesn’t meet John Gardner’s dictum that
fiction must induce “a vivid and continuous dream® in the
reader’s mind. The diary is a masterly form in the hands of a
master (but first gou need a firm grasp of the trade). Fictional
characterization based on real life has its pitfalls, even where
William Lyon Mackenzie King is concerned. For scope end
eloquent style, Robertsor gets top marks; for the impetus re-
quired to carry the reader through 359 pages, only middling.

Both George Szanto and Wayne Tefs tried their best, but
only awizard can turn the routine to glory.

Not Working, by Szanta, while competent, lacks originality.
The story of a disillusioned cop Who has fled to a different
milieu for regppraisal is well-plotted, with only adequate depth
of characterization. Szanto, a playwright, excelsin the staging
of his well-paced narrative, pulfing on the disparate threads.
Still, it remains an entertainment, a one-act divertissement.

Figures on a Whary, by Tefs, should have been ashort story.
Tefs possesses well-developed powers of observation, and
takes a painterly approach to his literary canvas, but there is
something |acking, inducing a sense of ennui. His temporal
switchbacks prove confusing, even when flagged with dates.

Rachel Wyatt: My first choice for the award is definitely
Heather Robertson’s Willie: A Romance. | found the book to
be very well-written, smooth end dear in concept, funny,
fascinating in its details, and overall extremely readable. It has
afine structure that suits the material perfectly.

My second choice is Robert G. Collins's Tolerable Levels of
Violence. The ideaiis frighteningly real, the writing is sensitive,
and there is a pervasive feeling of humanity in it.

Third 1 liked Susan Swan's The Biggest Modern \WWoman of
the World, The humour in this hook appeals to me very much,
as does the subject (being on the tell Side myselfl). On a differ-
ent list it might have been a first choice. O
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MOKEY. BOOBER, AND bp

What does Writi ng a sonnet have in common
with writing lyrics for television's Fraggle Rock?
Perhaps more than one might guess

By BARBARA WADE

THE SCENE 18 the Great Hall, the busy underground collection
of stalagmites and pools that comprises the central
thoroughfare of Fraggle Rock. Mokey, atall, fuzzy-haired
character Straight out of the Whole Earth Catalog, is running
after Boaber because she has a poet” she wants to read to him.
Boober, vearing his cap pulled down 0 low that his eyes are
completely shielded, has had enough of the noise and bustle of
Fraggle Rock to last him a lifetime. He's not interested. “But
Boober,"’ Mokey entreats, **a poem is a gift.”
The writer of those words may have put a good deal of his
own background into e sz
them. He is novelist and | F-
poet bp Nichol whe, ™ F*" 1-
along with Dennis Lee i,
and David Young, has .z
recently branched out
from the remote (though
equally exotic) world of
small presses and literary
quarterlies to the fantasy
realm of Jim Henson’s
weekly television pro-
ram. Fraggle Rock.
hough Leeis dready
well-kpown as a
children’s writer. Nichol
author of such books as |
he Martyrology, Horse |’
d'Oeuvres, and the
threa-day novel Stifh and
Young (Incognito,
Ageat Provocateur) are
recognized much more ¢
for their venturesome,
out-of-the-mainstream
writing than for their TV
scripts — that is, if th
ore recognized at all.
Fragele Rock, co-

orodiced with the CBC From left, Dennis Lee, David Young, bp Nichol

, And seen in 86 countries, is providing them with a greater
a audience thaneither had dreamed possible.
The CanLit connection began about two yeats ago when
creative director Jerry Juhl and senior writer Jocelyn Steven-
son moved their core cast of Muppeteets to Toronto to begin

RBARA WA

% work on Fraggfe Rock, which they intended more for children

% than the Etitish-produced Muppet Show. *“I was |ooking for
F Canadian writers to fulfil the Canadian-content directive for
3 the show,” says Juhl, formerly head writer on The Muppet

Show. “I talked to Sw Colbert, head of light entertainment
2 for the CBC, and told him | didn’t want to go the conventienal
& route of practised television writers. | wanted people who

- - s

weren't necessarily experienced in writing for children or for
television, but who were good writers.” Colbert suggested
several names, among them Lee, winner of the 1972 Governor
General’s Award for Civil Elegies and Other Poems, but
better-known lately for what the Globe and Mail describes as
his “delightful doggerel” in such books for children as
Alligator Pie, Nicholas Knock, Garliage Delight, and the
recently published Jelly Belfly.

“I'Il always remember my first meeting with Deanis,”* says
Juhl. “He came shambling into the office and spent 15 minutes

- . telling me how wrong he
| was for televison, how
busy he was, how it was
! nice of us to be in-
terested but it was really
' a dumb idea” However,

when Juhl suggested that
he write lyrics for the
show’s songs, rather
than the scripts. “my
ears pricked up,” says
Lee. He and composer
| Phil Balsam bad been
working together on
some children’s songs,
50 Lee handed over a
cassette for Juhl’'s
"| evaluation.*As soon as
| heard it,* says Juhl, *’1
said, ‘' That's what Frag-
.| gles sound like." * Since
then, Lee and Balsam
have written all the songs
(including the theme) for
the series. Their quota
usually consists gh two
. hew songs oW,
sung byng sugg diverse
characters as the pig-
tailed -Red or Marjory,
the living trash heap, and intended to illuminate or highlight
the story.

Lee, in turn, introduced the idea of writing scripts for Frag-
gle Rock to his literary colleagues, including David Y oung.
Y oung. co-editor (with Matt Cohen) of The Dream Class An-
thology, is an editor on the board of Coach House Press, with
which he has bee” associated since 1972. He had never written
either for children or television before, and feels “it was a bii
step for all of us. Incognito took me five years to finish.” The
start-;o-finish process on Fraggle Rock takes about three
months.

Young gaired insight into the project through extensive col-

April 1984, Books in Carada 1l

T e BT R g T T T T T T TR TR R R

B . K K S ¥t



e atl T ey

Iaboration with Juhl, Stevenson, the directors, and the per-
formers. “It's a very collaborative process,”® he says. “Jerry
Juhl just keows am enormous amount about how children’s
television can work ..., This is ateam of people who have a
very clear idea of what they want the stories to be about. |
think they believe that if you redly care about changing the
world, you either go to the top of the power stracture or you
ded with kids. There's a lot of serious thought involved.

Y oung found that “you have to simplify your thinking"’
when preparing a script idea. “I agree with Dennis’s idea — he
said you have to find the Idd within yourself. Fortunately, in
me it's not too far below the surface”

THE SET AND production offices for Fraggfe Rock are in an
unassuming building on Scollard Street in Toronto’s Yorkville
district. In the studio bp Nichol iS watching the shooting of his
latest seript, “ The Day the Music Died.” Over 20 stage crew
and parformers move among the tywisted caves of the Set,
manipulating Fraggles or remote-control devices that add a
touch of electronics to the artistry. They continually watch
several television monitors positioned on the floor or tucked
behind scenery, to make sure atelltale hand or wire doesn't in-
trude upon the shot. Writers must be present throughout the
shooting of a script, and may suggest changes or cuts from the
floor. Nichol moves quietly through a scene, satchel Slung over
his arm, to suggest a slight change in wording for one of the
performers. In the darkened eorridor behind the set to his
right, a rehearsing performer manipulates his puppet Fraggle
a5 if the two were engaged in quiet conversation.

During a break in shooting, Nichol says he agrees with
Young's assessment of the collaborative nature of the show.
“It's essentially manipulating a set of givens. The redtrictions
are just like writing closed verse — a sonnet is equally a set of

=—NEW PLAYS==
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restrictions.” Nichol won the Governor General’s Award in

*1970 for, among other works, his anthology The Cosmic Chef:
An Evening Of Concrete and The True Eventual Story of Billy
the Kid. His novel 84, published last fall asthe winner of
Pulp Press's annual Three-Day Novel Writing Contest, was,
says Nichal. “part of ayear of experimentation. AS iS writing
for Fragele Rock.”

Nichol has some experience in writing for children, with
such works as Mooseguakes and Other Disasters, Once: A
Lullaby, and T#he Man Who Loved His Knees to his credit. He
found the birth of his daughter two years ago “put you back in
touch with thekind of writing you enjoyed when you were a
kid. On Fraggle Rock | am writing for the kids, but I'm writing
the kind of story | first began writing as a kid. I've just never
had the occasion to “se my adult skills on it. In a curious way,
it's a fulfilment, of something | was thinking about when | was
seven or eight.”

Neither Young nor Nichol has any sense of seript-writing as
separate and apart fmm his prose or poetry. “All the writing
you do interrelates,” says Nichol. “ There' s too much of a
dichotomy in peopl€’'s minds between ‘high’ art and ‘low’ art.
It's just writing with a range of possibilities.” Young agrees.
He has just completed a program called “Mannys L and of
Carpets,” which is, he says, *‘essentially about the way
children watch television — what can hgopen to them whm
they open their ears to all the voices inside that box. | found it
fascinating to comment on the medium We're speaking in.”

The only difference, Y oung fedls, comes in the size of the
audience for his work. *“In literary prose writing you're writing
for an audience of. say, 12 people. It's a much more hermetic
activity, By contrast, Fraggle Rock is seen all over the world.
It's agood feeling to think you may say something that's got
substance for a large number of people’

He got some sense of how large a number while on tour for
National Book Week in the Y ukon last year. “The kids | was
talking to found out about my invelvement with Fragefe Rock.
They didn't care anything about books, or Hteraturein general
— all they wanted to know was why did Gebe do such-and-so?
Why don’'t you get Boober to do this?**

USING “SERI0Us™ writers for the show involved a certain
amount of training, notes Juhl, if only to leamn “the necessities
of television. \We essentially write tiny little three-act plays.”
(His two other regular writers, Sugith Varughese and Laura
Phillips, have extensive experience In the field.) “ After some
fine-tuning, we found these people brought very fresh things
to the show.” Fraggle Rack Is expandin? its repertory of
Canadian writers with the recent addition of novelist Timothy
Wynne-Jones, Who is writing Some lyries and developing script
ideas while L ee finishes a book on cadence.

The experience has been mutually benefieial. *I end up
sounding like |’ m proselytizing for the show.” says Young,
“but 1 was completely overwhelmed by what these people were
trying to do. | fed like I've landed in heaven.’ Y oung and
Nlchol express little interest i” expanding their experience to
other television shows, and neither watches much TV in his
span time. “Other children’s shows seem ill-conceived and
poorly motivated by comparison,” says Young,

“| really tarned my back on straight-ahead narrative when |
was 20, says Nichol. “ So writing for Fraggle Rock has been a
matter of getting back to basic story-telling values. What I'm
most aware of is that it's alowing an outlet for me in writing

that | haven’t mecessarily had. It's tremendous to get involved
with new kinds of writing that stretch your ability.” He has
found that *“using televison — and using puppets agd televi-
sion — isdifferent. Y ou have to convey alot of the story
through action.”

Lee remembers a time when he and Y oung were watching an
episode of the show on television, and Y oung pointed out that
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the words were not necessarily paramount-just the opposite
of what he vas accustomed to in his other writing. In thisway,
Leefeels, working on the scripts for Fraggle Rock may have
contributed something to the three writers* understanding of
of language. “A writer is a different part of the fabric
on television. One of the great gifts a writer can make to a

the use
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televison or film story is knowing when not to use words.
“Translating fMm one medium to another is very difficult,”
says Lee. “You have to be humble. Writers such as ourselves use
the words on paper as their g%reatest tool. In away, the success
of literary writers working
! 't wiped out.” O

or Fraggle Rock was that they

Dramatic readings

The year’s theatre publications reflect
a sgnificant shift from the ‘kitchen-sink realism’
typical of Canadian playsin the 1970s

THE REALISM Of early 1970s drama in
Canada, as challenging and invauable
as it has been, has always appeared to
possess shortcomings against which
playwrights, particularly those of an
experimental nature, have battled. As a
result, at the same time Leaving Home,
Of the Fields, Lately, Creeps, and many
other realistic plays we” being staged,
the dramatic undercurrent was asearch
for different modes to express post-
naturalist — even post-existentialist —
world views that were not limited by
their determinism or other related
aspects. This year's published drama
shows some of the results of that search
in its wide variety of non-realistic
dramatic forms and anti-naturalistic
philosophy. In short, if published plays
me an indication. we no longer have a
drama totally dominated by what some
detractors have called early *70s kitchen-
sink realism.

That is not to say there are no new
playsin aredlistic mode. Superficial
realism and the elementary psychology
to go with it are the expressive centres
for Sherman Snukal’s Talidng Dirty
(Harbour Publishing). a box-office suc-
eess N Vancouver, then again in Tor-
onto, where it controversially won the
1993 Chalmers Award for best play. A
lack of clarity in what the Chalmers
Award recognizesis at the cent” of the
controversy, SO N0 one should attack the
play on the grounds that it does no
deserve the honour. .

Of its type — a nestly crafted. com-
mercial sex comedy based on incon-
gruous Situations and light, wit(tjy
dialogue — Talking Dirty isa commend-
able and very popular play. Its moral
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By RICHARD PLANT

stance is simple-minded and blatant
enough that even the most obtuse spec-
tator cannot miss it. It's also highly con-
servative, so that it does not offend —
nor challenge — its largely middle-class
audiences. Redlly, it’'s imitation Alan
Ayckbourn without hi dark, bitter
quality, and with somewhat inferior wit.

Harbour Publishing also brought out
one of the year's most engaging depar-
tures from realism in Morris Panych’s
Last Call, a “post nuclear cabaret.” The
serious shortcoming of this published
script — and it could not be otherwise —
is that print cannot eapture the enter-
taining theatricality of the performance,
especidly the virtuoso song-and-dance

routines of the author/actor, who plays
an “caped convict, Bart Gross, and his
partner Ken MacDonald as a blind
pianist, Eddie Morose.

Asthis provocative, witty cabaret sets
it up, the two are survivors of a nuclear
blast that has levelled the city where they
live. Both are dying, and they &

e Y e T T

thrown together in a Beckett-like rela-
tionship that Gross cartying a gun
with which he constantly threatens
Morose. He thereby enforces his belief
that **the one with the gun is God.”
Panych’s dramaturgy iS sophisticated
enough to |ayer realities by having Gross
searching for an audience to watch this
final cabaret. When be and Morose find
a pianc among the ruins — and an audi-
ence — the show ison for “a. (Or was
it on for “a when they sang L ust Calf’s
opening song?) Whatever the case,
unlike “any naturalist/realist plays, this-
macabre fantesy, so loaded with irony,
offers no-simple social or psychological
solutions to the world's problems. In-
stead, it recogmizes the complexity of
humsn nature that has led to disaster.
One of the cabaret’s most effective
moments — and orie that repudiates any
simple answers — occurs in a false end-
ing. The entertainmentis so infectious
that the duo have the audience singing a
nostalgic chorus of *‘Last Call, | ast
chance of all/Forget all your sadness
and sorrow/Let’s drink a last beer/As
friends while we're here/And maybe
we'll be here tomorrow.” On those
upbeat last two lines thbe audience,
despite having witnessed a very gritty
evening, iS ready to go home hgopy.
But as the lights fade (and as the
audience Was applauding the night | saw
it) Gross breaks In: “On the other hand,
I think we’ve managed to simplify things
justabit.... I think [the ending is] a bit
naive” And surely it is. So we are
treated to a different conclusion, which
drives the cabaret’s point home with
even more force than the bitter, apocal-
yptic comedy we had witnessed
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throughout the evening. In a country
where cabaret has come to mean an
evening of seatimental listening to songs
of Piaf or Irving Berlin, Las¢ Call has
put the bitgaﬁack into a traditionally
fierce and meaningful genre.

Inthe mid-19706, the trand ated works
of Michel Tremblay, in particular.
brought an increased awareness to
Enplish Canada of how Québécois
playwrights were breaking the boun-
daries of traditional realistic drama.
Again in 1983, with Jovette Marches-
sault’s La Saga des poules mouillées,
published in English as Saga of the Wet
Hens (Talonbooks), we have a vibrant
example of experimental, non-
illusionistic theatre.

The play’s dramatic force comes from
the rich poetic images that reverberate
throughout the six scenes. Dediited to
Michelle Rossignol and Gloria Oren-
stein, it finds its dramatic action in the
meeting of four authors — Laure
Conan, Germaine Guévremont,
Gabrielle Roy, and Anne Hébert — who
combine their radicaly different times
and perspectives as they gradually grow
toward a collective creation, the bii of
a new work of art. *“Comment les
forceps vinrent mu hommes® (*'How
Ivien Discovered Forceps’).

The discovery during their creative act
that “we're just a bunch of wet hens’
leads to thelast section of the play, when
the authors face the “moment of truth
««+ bare [their] breasts and strut through
the primeval muck.” The scene is an
exuberant expression of their newfound
awareness Of the sublime spirituality end
earthy reality of being female. It is part
self-parody and part joyous celebration:
“The nir is aive like the first moments
of spring”; “Verily, verily, I say unto
you, the part of the hen that is wet is her
hen-hole, the vagina spring, the mucouns
that mocks everything parched and
dry*; “The great book of women has
begun. AU that was |ost will be found,
saved end deciphered.”

If readers want a glimpse of the tradi-
tion out of which dramatists like Jovette
Marchessault and Michel Tremblay have
grovm, they can turn to the fourth
volume of Canada’s Lest Plays, Cal-
onigl Quebee: French-Caneadian Drama
1603-1¢83, edited by Anton Wagner and
Bub!ished by the Canadian Theatre

eview. The collection offers seven
plays, an address by one of the play~
vrights *To the Young Actors of the
Theatre Société at Quebec” in 1894, end
a useful selected bibliography.

Although seven Plays can hardly
represent 360 years of theatrica activity,
these are carefully selected to highlight
important aspeets of Quebec tradition:
theinfluence of European dramatic and
musical forms, French neo-classicism,
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18th-century heroic tragedy, 19th-
century historical melodrama, Roman
Catholicism, British supremacy, politi-
cal, economic, and moral repression, the
eatly recognition of French-Canadian
heroes — in short, the evolution of
French-Canadiansensibility in drama.
Marec Lescarbot’s well-known mas-
que, The Theatre of Neptune in New
France, is included. providing evidence
of French theatre activity in Canada as
early as 1606. This new trandation, in a
fluent, contemporary idiom that retains
the flavour and sense of the original, is
by Renata and Eugene Benson.
Between Lescarbot’s masque and the

1

next play, Joseph Quesnel’s Colas and
Colinette or the Bailiff Confounded, are
184 years of various dramatic forms,
fargely in religjous or educational insti-
tutions or by amateur theatrical groups
of gartison officers and private citizens.
Whereas Colas and Colinette is the
Libretto of a comic opera, innocuous if
lightly entertaining. The French
Republicans orar Evening in the Tavern
{1805} is the work of a politically com-
mitted author (thought also to be
Quesnel) Who satirically attacks a vulgar
group of libertine republicans in
Robespierre’s France.

Despite its flat, lengthy, rhetorical
speeches, The Young Latour, written by
Antoine Gerin-Lajoie in 1844, must
occupy a special place ‘in French-
Canadian consciousness by virtue of its
hero, Roger (the young) LaTour. The
elder LaTour, in |ove with an English
lady, has promised the British control of
apart of Acadia Tom by great anguish
over his divided loyaities, Roger refuses
to relinquish the land and preserves
French possession by defeating his
father and the English in battle.

Two other plays, Papineau by
Louis-H. Frechette and Elzear Paguin’s
Riel, cel ebrate French-Canadian heroes
who oppose British oppression. In Riel,
Ontario Orangemen receive particularly
strong abuse: “If you are one of them
you curse Christ and wade in the blood
of our [Métis] brothers. Fanatical sect!
Bloodthirsty sectl And above all, a
Francophobic sect]”

Papineau, a éypi cal late-19th-century
historical melodrama, was performed ta
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popular acclaim in 1880 in Montreal and
Quebec City. Paquin's Rfef, on the other
hand, lacks any real semblance of stage
able drama. There am sudden, inexpli-
cable character changes (in a mere eight
lines Riel’s would-be niscon-
vinced mot to kill him), and actions
impossible to stage — for example, a
lethal rifte battle between Gabriel Du-
mont’s followers and the British army.
If Riel was meant as a closet drama, its
language gives no appearance of great
felicity; any audience appea comes from
the force of Paquin’s patriotism and the
virulence of his attack on the injustices
enacted on the Métis.

The seventh play is, unfortunately,
the only 20th-century script: Gratien
Gélinas’s very popular Yesterday the
Children Were Dancing, which was first
performed at the Comédie-Canadienne
IN1966 end in English at the Charlotte-
town Festival in 1967. [t maker a fitting
end to the collection, for it is the last
play by one of the founders of modem
Quebec theatre. Moreover, the play’s
moderate stand in regard to the fierce
tensions between its protagonists — a
Quebec-born fedefal MP and his politi-
cally active separatist son, wio IS involv-
ed in abombing campaign — makes it
an Important play at a ime when
younger writers like Tremblay are ex-
pressing a muscular Québécois
sensibility.

If I have a.quibble about this collec-
lion, it isthat the translators, Eugene
and Renata Benson, L ouise Forsyth,
and Mavor Moore receive no attention.
Effective trandation requires an artistic
sensibility as well as facility in the twe
Ianguages These translations have both
qualities.

LIKE Last Call, Anne Chislett’s Quiet in
the Land (Coach House Press), which
opened a the Blyth Summer Festival in
1981, was a nominee for the Chalmers
Awards. On the surface, Quiet in the
Land seems a simple portrait of
domestic strife in an Ontario Amish
community. But because the characters
are so fully drawn, and because the
naturally microcosmic situation contains
small issues that are inherently large, the
play takes on added significance.

Yock Bauman, a youth at odds with
traditional Amish beliefs — as are many
other young people in hiscommunity —
is driven away from hislove and home
by a gtrict father, soon to be bishop.
When Yock becomes a First-World-War
hem his actions repudiate Amish beliefs
and align him with the “high people’
outside the Amish way of life. At the
same time, his actions reveal to him the
profound truth carried in his people’s
traditional pacifism end avoidance of
technological change.




What rhe play allows us to see iS the
multi-level (social, religious, metaphysi-
cal) devastation that comes from a clash
betwean discipline and desire — a war
betwreen personal freedom, the will (even
necessity) to seek change, and ages-old
wisdom. While this is largely a realistic
play, Chislett seems to have found the
realistic mode inadequate. She subtly
varies the convention so that more than
one action and one location are placed
on stage at once. The effect isa State-
ment to the audience that it is not watch-
ine a slice of life but an artistic represen-
& on of what life’s actions Can mean.

If ever a Canadianplaywright has led
the way beyond rhe realistic convention,
it has been James Reaney. In 1983 his
renowned Donnelly trilogy was
reprinted by Press Porcépic in a much-
neaded, inexnensive, single volume, with
useful notes by James Noonan. Also put
into print was Gyroscope (Playwrights
Canada), which shows Reaney moving
in a different direction fmm what
audiences have come to expect from his
imaginative, mythopoeic dramas O f
Canadian history. .

Gyroscope has at its core a witty,
satirical purpose reminiscent of
Reaney’s early Poetry in A Suit of Net-
Hes, This new play derivesits shape, in
part, from a search by a young doctoral
student, Mattie Medal (Meddlesome
Mattie), for information to use in her
thesison life and art asseen through a
poet (Hilda) and her husband (Greg).
Mattie’s activities interweave with
Greg's as hetries to join the Guild of the.
Harpers, a local association of women
poets that includes Hilda. A climactic
confrontation is set up between Greg
and Hilda as they compete to see
whether Greg should be admitted to the
guild (he has already defeated the other
members).

When readers discover that the com-
petition is ar improvised sound poem, ia
the fashion of the Four Horsemen, they
may sense one of the reasons the play

was SO poorly received at itS Tarragon
Theatre performances in 1981. But with
its humorous, resonant imagery, Gyro-
scapz makes fascinating reading. It of -
fersto aliterate, sophisticated audience
some enlishtening satirical impressions
of artistic creativity, sexuality, and
Canadian mores.

In building The Fighting Parson (Por-

cupine’s Quill) around a historical figure
from the Windsor area, C.H. Gervais
has answered James Reaney’s call for
plays that translate regional event or
character into drama. J.O.L . Spracklin,
a Methodist minister who championed
tbe campaign against acohol and
immorality during Prohibition years,
has in this play become the Reverend
Leo Stockton, whose fight for clean liv-
ing leads him to kill a childhood friend.
Babe Barkley, the owner of a local
saloon. Although the court finds
Stockton not guilty, the play assures us
that the rest of hig life will bea troubled
one:

srocktoN: [ shal be a vagrant and 2
wanderer on earth, and
anyone who meets me

can kill me.

MRS. WILLIS: The Lord answered him,
“No, if anyone kills
"Cain, Cain shall be
avenged sevenfold, SO
the Lord put amark on
Cain. in order that
anyone mesting him
should not kill him.”

Despite hints at ironies that might
expand the compass of The Fighting
Parson, it is closer to documentary
chronicle than rich drama. Yet, .as
Reangy would want it to, the play opens
up another tale from *Souwesto®
history through the art of the theatre.

Wilfred Watson is probably hetter
known as a poet, but he has been an
active playwright for more than 20
years, writing and staging daring, ex-
perimental scripts like Let's Murder
Clytemnestra According to the Prin-
ciples of Muarshall McLuhan, which was
performed in Edmonton in 1969.
GRAMSCI x 3 (Longspoon Press) iSan
allegorica fantasy, to use some of Wat-
son’s own words, based on the life of
Antonio Gramsci, whom Mussolini
killed so that hls martyrdom would
become pert of fascist mythology.

In a fragmented chronology, the play
presents Gramsci’s relationship with his
wife and his mistress (who also becomes
Mussolini’s mistress In order to aid
Gramsci), explering how the two women
nourish his opposition to fascism. It
makes a fascinating study, enhanced by
Watson's poetic dialogue, much of
which is printed in “ stacked grids,” a
kind of concrete poetry for the stage.
Certainly the play will not be to
everyone' s taste, but it represents the
challenging of convention that is essen-
tial for avital theatre tradition.

What Is to Be Done? (Quadrant Bdi-
tions) IS important in the same limited
way. Written by Mavis Gallant, this
group of scenes from the wartime exper-
iences of two Montreal women —
JTenny, 18, unmarried; Molly, 20, mar-
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ried with an unwanted child and a hus-

band overseas — cannot be described as
dramatic. Closer to a collection of prose
fiction vignettes — the kind that quietly
reved glimpses of life or human charac-
ter — What |s to Be Done? lacks the in-
tense unity and dynamic force that the
conflict bétween evolving characters
provides for traditional redistic drama.
What seems meant to hold these vignet-
tes together is their chronological
arrangement and a persistent irony that
undercuts their air of nostalgia.
Inessence We experience a collection
of irenic insights about war and peace,
justice, faseism, Marxism, and the new
world expected to evolve after 1945.
idore specifically as it relates to Molly
and Jeany — or to women in general —
we See aworld of social injustices that
need to be righted. The effect of the play
is of life passing by, a bit zanily and
dowly, repeatedly introducing the ques-
tion, “What is to be done?’ Y ou may
go to deep in the theatre, but if you are
awake to the proliferation of little
insights, the play will foster the darldy
humorous answrer: ““I1t won’t happen
again. It won't happenagain.”

IF You SEEK more traditional drama,
CBC Enterprises have just the thing. In
conjunction with CBC-TV’s televising
of Stratford Festival productions, they
have br?uglht out'g thgh fglft three in a
series O S eare —
Lilnecheth, th%yTem)::t, anedﬁOAs You
Like It — in glossy, well-illustrated edi-
tions that contain brief— too brief to be
of vaue — comments by their respective
Stratford directors. The festival's
changes to the standard Globe edition
are recorded following the text. along
with a few notes on line readings and

one-paragraph biographical sketches of

«Selected personnel, directors, designers,

and the literary managers.

The virtue of this project must be that
it preserves and makes accessible the
illustrated text as performed by one of
Canada’s important companies. Theatre
historians may find these publications
useful; audiences may nostagicaly
recall an evening of theatre, but at $9.95
these texts do not rival the Arden or a
number of other editions already on the
market.

Two other Canadian plays bear men-
tion. Robin Skelton’s The Paper Cage
(Oolichan Books) addresses contem-
porary life by interweaving the story of
the famous Roman general, Regulus,
with a Second-World-War tale of a
suicidal. hallucinating British Army offi-
cer. Although overwritten and less

namic than many audiences would
like, this verse dramareveals another
playwright seeking modes different from
the realistic-naturalistic combination.

This same search is evident in the
more successful drama Under Coyote's
Eye (Quadrant Editions), by Henry
Beissel. In poetic prose and evocative
stage pictures, Beissel projects onto the
stage the mind of the last male of the
Yahi Indians, Ishi, who must decide
whether to father children with his Sister
or follow the laws of his tribe that forbid
incest, and thereby let the tribe die in the
face of white encroachment. A shaman,
Ishi*s sister, and other tribal members
are joined in the cast by white Indian-
killers. The characters of Coyote,
Rattlesnake, and Eagle embody the
archetypal forces at war in Ishi’s mind.
An imaginative and stageable play.

One ignorable play is David Knight's
The Conscript Fathers (Childe Thurs-

day), which dramatizes the mental
anguish of four undergraduate me’ over
the fact that a young woman, whom all
have slept with, is pregnant. Who did it7
Who cares?

"THIS YEAR'S publishing around Canadian
dramahas been light. Only areprint of
Betty Lee's Love and Whisky, the story
of the Dominion Drama Festiva (Simon
& Pierre), and a study by Renata
Usmiani, Second Stage: The Allernative
Theatre Movement |n Canada (Univer-
sity of British Columbia Press), are new
on the market. At first sight Usmiani's
work is bound to arouse‘enormous inter-
eat, eﬁpemall?/ since no other book-
length study of this important topic has
appeared. After reading it you will likely
concede that, asa spotty overview of
what has happened chiefly in five “dter-
native” theatres in Canada (Theatre
Passe Muraille, Tamahnous Theatre,
Savage God, The Mummers. and
Théftre d*Aujourd'hui), the book has
value. If only.

If only it were not’so troubled by a
process of reductive thinking— that is,
Dy its author’s penchant for reducing
theatres or plays to categories, and
discarding those that do not fit. If only
the study did not have so many factual
or conceptua errors. (I averaged them
cut at about one every five pages.) If
only the book did not spend so much of
its space on plot outlines of plays per-
formed in these theatres. And finally, if
only, in a173-page book, the author had
provided more than three pages of ana-
lytical conclusions. After al this
criticism what do we have? A primer on
agroup of idiosyncratically selected
small Canadian theatres — a book that
most be used, but with caution. O
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FEATURE REVIEW

After the storm

Seeking order out of a maelstrom of character
and plot, Elizabeth Spencer’s new novel
Is mostly about coming to terms with old ghosts

The Salt Line, by Elizabeth Spacer,
Doubleday, 302 pages, $21.50 cloth
(ISBN O 38515698 7).

ELIZABETH SPENCER'S Stature as a short-
story wteiter was confirmed by the
appearance in 1981 of her collected
stories, some 33 tales sparming four
decades of authorship. The Salt Line,
her first novel in some while and a most
ambitious one, is likely to confirm her
place in the front ranks of the novel
form as well.

Intricately and densely populated,
elaborately plotted, and always grace-
fullﬁ worded. the book is ostensibly set
in theearly 1970s along the Gulf Coast,
where Mississippi’s heel comes down,
although its greatest strength, undeni-
ably Spencer’s own, iS its radiant evoca-
tion of a place not confined by these
specific years. For a Mississipplan, the
Gulf Coast == bounded, say, by Pasca-
goula dim on one side and New Orleans
bright on the other — and, more par-
ticularly, Gulfport would be the beacon.
If you were young Spencer, up in Car-
rollton in central Misslssippi, and driv-
ing for the coast. Gulfport, likely as not.
is where vou would come out. And come
out mea&fully, in a way never to be
forgotten, for it was here the Old South
shed its burdens and the new world
opened up with promise. It is for this
reason that the salt line — that point in
the terrain, whether in Mississippi or
elsewhere in the south, where you first
scented open water, scanted escape —
Was so important.

It is where Spencer has come out in
this novel, in an imaginary town called
Netchald, midway on the real 20-mile
stretch Of white sand linking Guifport
with Biloxi. Montreal-rooted for along
time now, Spencer has been expansive in
her “se of locde (Italy, Montreal, New
York, etc. frequently serve), but when
she does elect to return to the coast she'
does so with an instinet for detail sharp
as a sorcerer’s wand, and with an undis-
guised Jove for the place powerful
enough to make it exclusively her fic-
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tional property. While she has, as one
does, “taken up residence in the werld”
— this from thg preface to her collected
stories — “‘there are images that never
go away; they do not even fade.”
_ Nofiction, in 1969 a killer storm,
Hurricane Camille, devastated much of
Louisiana, Mississippi, Alabama The
backdrop for this novel is Camille's
aftermath, with scavenging over and the
rebuilding underway. What remained of
the old, Spencer accurately records,
looked “surprised at itself, and seedy,
like people after major surgery.””

Arnie Carrington, the novel’s central
character, has bought an island, a bat-
tered old hotel redolent with history,

Elizabeth Spencer
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and a row of wrecked houses; he yearns
for a coast rebuilt in near-image of its
Previous glory, and IS intent on warding
off what he can of encroaching fast-
food outlets, ?audy motels, bowling
alleys, parking ots *‘as bii as lakes,”
and miniature roadside golf courses
composed with dinosaur motifs. (You
shoot “the balls along thorny spines and
into their yawning gullets.’) In the padt,
Arnie saved lives. But for such as this?

Armnie has vision, but no money.

Enter Lex Geeham, former “best”
friend and old academic colleague from
the brutal *60s; Lex has sheen, a newly
acquired wealth to laminate his crippling
troubles, but his vision is festering. He
wants revenge against Arnie, and. has
grounds. That is what this novel is
mostly about, in one form er mother:
rebuilding, resurrection, coming t o
terms with old ghosts, with memory, set-
ting the past to order — getting back
into life. Freeing onesdlf of the “Tocked
up” past and its passions. Seeding the
natural flow.

In addition to Lex and Arnie, thereis
Mavis, sexy, down-home, aluring. fao
ing away from two faceless marital
couplings and an ill-consummated affair
with aracketeer. There isthe racketeer,
Frank Matteo, warmly but curiously
drawn, with one painful and secret mar-
riage behind him, i ntent now on securing
Arie’s idland for syndicate smuggling.
There is Lex's smouidering and doomed
wife Dorothy, “glossy product woman**
(endearing, | found), wanting as last
hope to renew her ancient trysts with
Arnie. There iS her beautiful and wvir-
tuous daughter Lucinda. “polite as
cream,” lacy, a rosebud in lavender, and
“‘carrying herself |ike a guardian of
something” — soon to east off her
*‘born again” attitudes following a sex-
ually loaded episode with Amie in a

TATA
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lighthouse. There is Arnie’s son, &

;
]

reclaimed dropout, who believes his
father murdered his mother. There iS
that mother, Bvelyn, Arnie’s wife and
comfort, dead by cancer, but present in
ghostly essence throughout the novel,
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(Ghosts, | should say, are common as
ullsin The Saft Line = all, aside from
velyn, who comes across drearily, en-

riching it greatly. Spencer is not we to

shy away fmm life's improbables, or

“improbable truths,” ghosts being a

cogent part of her landscape and

message.)

There is, too, a host of lesser
characters: a marauding gang of drug-
gies niet:named The Weasdl% Ellen.
sister of a congressman, saved from
addiction — it does sound funny — by
Arnie’s intellectual stimulation: Barbra
.., the darkie, accommodating mistress
of Arnic — who does, for aguy who's
impotent during much of the book, fmd
himself circled by aremarkable host of
females; and an intriguing minor
character — the only unruffled figure in
the book other than Barbra — the black
busboy at Matteo*s restaurant, who
always seems to know more than he's
telling.

All this is a heady mixture, as each
gets his or her apportioned time. But for
all this teeming life, which is life, and
despite its astonishingly skilful manipu-
Iation, the dance of interlocking lives,
there is sometimes a sense of overload.
Necessary, you might think, for the
author's purpose. “We live among
forces,” says Amie. *“Every cross-
current in the world, if you're noticing,
comes near enough to make you fedl
it ... The heart makes houses for
ftself. They get broken into.” For some
(Lex), the cross-currents, the past, are
“al quicksand”; others (like Matteo)
are not in the habit of looking back.

Presiding over this maglstrom, taking
as brother/mentor a massive smiling
Buddha (rall debased in mud, former
glory fled"), is Arnie Carrington, Stead-
fast and relatively tranquil despite all his
manceuvrings: the calm eye of thehurri-
cane. If — other than abundance-the
novel has any difficulties. they largely
reside in Arnie’s portrait. He's too give’
to self-description, a trait that wears.
(I'm “an eccentric old widower” ...
| m*not the rampant lion | used to be”

.. I'm “king of a mined country” ...
I’'m *a broken down old billy goat . . .
no great guy.“) His past heroics — res-
cuing a wounded soldier in Korea. res-
cuing hisson i” Colorado, fiery expo-
nent for black interpration at his
backwater eollege, eve’ his love for

Eh\./elyn — have afabric that's decidedly

thin.

But these are small qualms — bicker-
ings, really — hardv enoush todrown a
novel of The Salt Line’s buoyancy.
Yhatever his flaws, his voice .Is clear:
“Take risks for improbable truths ...,
Save lives . . .. Let the past continue
naturally, live on. Flow |” one stream.*

Ardent messages. O
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Children o
the rue Morgue
By ALBERTG MANGUEL

Sweet Poison/Coming Soon. by Pierre
Turgeoun, translated from the French by
David Lobdell, Obedon Press. 176 pages,
519.95 cloth (ISBN O 88750 498 1) and
$9.95 paper (ISBN 0 88750 500 7).

The Man with a Flower in Ris Mouth,
by Gilles Archambault, translated from
the French by David Lobdell, Oberon
Press, 136 pages, 519.95 cloth (ISBN 0
88750 501 5) and $9.95 paper (ISBN 0
88750 502 3).

EDGAR ALLAN POE'S literary fate is a
curious one. |” English his over-written
stories are mom often remembered than
mad, but in French (where his name has

-been shortened to Edgar Poe), in
Charles Baudelaire’s passionate transla-
tion, he continues to exercise a powerful

‘influence, and in Quebec he has fathered
titers as different as Michel Tremblay
(inhis short storiés) and PierreTurgeon.
Poe's long, latinized phrases flow natur-

ally in Baudelaire’s prose, and allow the
exploration of horror and the grotesque
to-become clearer, better mapped. Hor-
ror and the grotesque are the backbone
of Pierre Turgeon’s novels. Turgeon Sets
out not so much to explore these themes
as to confirm their existence, finding in
the life around him the ghosts and
ghouls that haunt the world of Poe. For
Turgeon it is we, the living, who are
buried aive; it is on eur own heads that
the House of Usher falls, end across our
own bound bodies that the deadly pen-
dulum swings inside the pit. Turgeon’s
d;;elﬁf(y domain is, of course, Quebec
Itselt.

I” Sweet Poison (a feeble translation
of Faire sa mori comme faire Pamour —
**Making One’'s Death Like Makin,
Love,” originaly published in 1969
Edouard, having deserted from the
army, tries t0 hide among his family in
Montreal and is betrayed to the military
police by his own mother. |f Edouard,
the romantie hem, is reminiscent of Poe,
Suzanne, the mother,is pure Sade: “‘Let
family bonds never be sacred-to you,”
wrote the Marquis de Sade in Julfiette.
“It is false that you owe anything to the

being that gave you life; and eve’ more

false to suppose that you owe anything
to the being you give life to. Why should

blood have the right to dictate its own
laws?’ Alowed

Happiness Is not allowed in Turgeon’s
Que?opgc; nothing. not eve’ cruelty,
comes easily there. “Crudty.” says
Edouard, “requires a long apprentice-
ship. First, you have to learn to hate
your body. You smash the mirrors,
those anclent symbols of man’s nar-
cissism. The” you take a sliver of glass
and mutilate yourself. When you've
taught yourgelf to hal e everything about
yourself, when you' ve become your own
worst enemy, You stop feeling pity for
anything or anyone.” In the end,
Edouard makes Baudelaire’s famous
prayer his own: “Oh God give me
strength and courage to |00k upon my
heart and body without disgust!”

The question that arises after reading
Sweet Poison is: why the anger? Why
this urge to tear down those 19th-
century 1dols — family, state, church —
S0 close to the 214t century? Turgeon’s
answer seems to be that, at least in
Quebec, the idols am still standing, and
that they need demolishing. Theresult is
adescription of one man's battle against
thereaim of darkness,

In Coming Soon, written four years
after Sweet Poison, the anger |s still
apparent; but it has become a” image of
reality instead of reality itself: a film
made in the streets of Montreal. Asin
Alai” Robbe-Grillet’s Project for @
Revolution in New York, we are ng
longer certain Whether the scenes show”
are from the film within the fiction or
whether they are the fiction (Turgeon’s
reality) of the novel. The writer has con-
taminated the real world with his meta-
phor; art has hecome larger than life and
twice asrea. Coming Soon. however,
lacks the sense of immediacy created by
the sheer fury of Sweet Poison. Turgeon
has become mom reasonable, less mov-
ing. And yet, Coming Soon is, in spite of
the deliberate craft, a powerful novel.

Turgeon iS not only a good writer. he
is also a good publisher. His new corn-
pany, Editions Primeur, iS planning to
bring out 40 titles in June, making use of
Turgeon’s experience as editor-in-chief
of Editions Quinze, certainly one of
Caneda’s most imﬁortant publishing
companies. Among the many authors
published by Turgeon at Quinze was
Gilles Archambault.

Compared to Turgeon, Archambault
seems innocuous. Ten years older than
Turgeon, the author of more than a
dozen books, Archambanlt isless a teller
of tales than ' evoker of impressions, a
dealer in sketches, descriptions, the
watercolours Of the mind. The Man with
a Flower in His Mouth is a radio
operator who lets his thoughts carry him

- through his working day, back to the

woman he has loved, to his frustrations,
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to his growing age. Salvation, he feels,
will come with his grandson, “I'll do my
best to persuade him to become a#'our-
nalist. He will be the instrument of my
revenge.” The reader knows that even
that wish is somehow impossible. In
another book, The Absent-Minded
Traveller, Archambault outlines his in-
tentions: “ The slow confession | am
about to make today. .. hasin the end
no other merit than to allow me to ad-
dress mysdlf in alow voice to areader
who will perhaps recognize in passing
the expression of a fedling that will not
leave him indifferent.” Unfortunately,
unlike Turgeon’s novels. most of Ar-
chambault’s “ confessions’ do leave the
reader indifferent. Unlike Sweef Poison,
The Man with a Flower in His Mouth
does not seem a necessary book.

Whether in the excellent writing of
Turgeen Or, much less, in the prose of
Archambault, there is a sense of coming
to terms dth reality — of highlighting
its bleaker aspects, stressing its worst
points -to achieve perhaps in the end a
clearer image of the battleground. The
nature of the battle itself, its origin and
its outcome, remain whispered, unde-
fined, but the characterswha tight in it
are aive, recognizable. and in their crea-
tion lies, ultimately, the writers
achievement. O

REVIEW
A

Mean
streaks

By HELEN PORTER

Lotus Riam, by Gildas Roberts,
Breakwater Books, 223 pages, $6.95
paper (ISBN 0 919519 30 X).

LT'S DIFFICULT TO review a comic novel.
If one follows such guidelines as
believahility of characters and plausi-
bility of situations, one is apt to be
criticized for taking the book too
senouslgé Signs of racism and sexism
should be seen, we are told, as revela-
tions of the protagonist's hang-ups, not
the author’s. But SO many comic novels
are spoiled by what appears to be the
novelist’sdesire to get back at some
aspect of society with which he's
familiar. | found that to be true of
General Ludd, John Metcalf’s otherwise

20 Books in Canada, April, 1934

expertly written send-up of a very with-it
university where scholarship iS of mini-
mal importance. | find it to be occa
siondly true of Newfoundland's R
Guy, who at his best is one of Nort
America’s finest humorists. And, in
Lotus Man, | find it to be true of Gildas
Roberts, a writer of talent who has
allowed his considerable gift to be
squandered on a novel that seems to be
an attempt to get even with Canadian
nationalists, certain university tyPed.
and feminists, to name just a few of his
targets.

There is no doubt that Gildas Roberts,
a professor Of English at Memorial
University of Newfoundland, knows
how to write entertainingly, He proved
this with bis short novel Chemica Eric,
published about 10 years ago, which
deals with the dramatic changes in the
life of Eric LeRoux (note the surname)
after he takes to swallowing the
“greenies’ supplied to him by Sol
Bordello, offspring of a Mafia-type
Montreal family and a student at
Cenotaph University in Newfoundland
where Bric teaches English. The first 70
pages of Lotus Man are actually a repeat
of Chemical Eric. and are the best part
of Roberts's new novel.

The theme of Chemical Eric (now
Book One of LotusMan) is an intriguing
one. It opens with LeRoux being taken
to task by the acting dean of arts. a
stony-faced Scotsman named Stephen
Gray, because in his seven years a
Cenotaph, Eric — a South African like
his creator — has not even begun work
on adoctord thesis. Aided by chemicat
help from the generous Sol Bordéllo,
Eric changes overnight from Number
One Wimp to Macho Man First Class.
He also completes his thesis in record
time. Roberts's account of how he does
this, and the literary happening that con-
cludes Book One, contains some gen-
uinely funny moments, marred some-
what by a fixation on bosoms, bottoms,
and bathroom humour. Jean-Paul Pot-
ter and the kilted Tartan MacTavish are
slyly accurate takeoffs of two of
Canada s best-known literary lights.
However. the portrait of Marvell
Chestnut is a vicious one, foreshadow-
ing what is to follow.

Book Two takes Erie from New-
foundland to Columbus, Ohio, where he
works for Dr. Frank Frommileisch at
the Center for Human Communication
Studies, Ohio Christian University. Dr.
Frommfleisch iS perhaps the only really
funny character in the second half of the
book: As his research assistant, Eric’s
actual job isto teach all of Dr. Fromm.
fleisch’s courses While Prommfleisch
locks himself up in his library carrel and
gets on with bis writing and research:
“But as Eric drew closer he could see

Dr. Frommfleisch crouching almost
motionless ever his little metal desk
diligently annotating a5 x 8 file card.
From each of the books crammed into
the shelves above him, long, buff-
coloured carrel slips protruded like
sterile, blighted corn."

The other people Erie meets at Ohio
Christian are treated less kindly. The
beauteous Dr. Helen Eve Richards,
“‘winner of such awards as the Magoun-
Norgarb Prize and the COCUP Laur-
eate, co-editor of Dolt, Swinehart's
giant anthology The Great Britishers,*
is seen mainly as a woman of insatiable
sexual appetites who jumps from bed to
bed with reckless abandon. But this
shiouldn’t be surprising; very few of the
women in the book are seen in anything
but sexual terms. Eric is obsessed with
““sanitized female crotches.” When he
goes to see Dr. Harvey Krupp, director
of the Center for Human Cemmunica-
tion Studies. he is greeted by a girl
“amost as vagina-douche lovely as the
one downstairs.” From the beginning of
Book One the women are interchange
able; whether a secretary, an English
professor, or a student, every woman's
mindis constantly on eppulation.

The men don’t fare much better.
Eric’s roommate, Ra Lim, says things
like, “1 do alot for Amelica inwar. ItIs
a pity my father loses his civil lightsin
Kolea. Genelal Park, hau, he is a bad
onel” | don’t think I've come across
such a stereotype since The House of
Peter MacGregor was on the radio years
ago. In fact, Sol Bordello comes across
as one of the few likable characters in
the book. | also rather liked Dr. J.
Oedipns Fish, dean of graduate studies
at Cenotaph, bat I'm not sure that | was
supposed to. Objectionable characters
like Ray Pople, Sam Evans, and Milton
Markesteyn — “‘a swarthy little Jew with
a balding pointy head” — are almost
too bad to be true. Of course Ray Pople
and the lustful Sally Hejssbrogk get what
the{)d&eerve. It's amazing how many of
Roberts's characters get killed off in
various bizarre ways. | counted seven
violent deaths, rather alot for a comic
novel. Anything remotely connected
with the political left (*Pete Seeger rub-
bish,” affirmative action) IS a target
here; much of the time | saw Roberts as
a funny Barbara Amidl.

I’'m not sorry I read Lotus Man.
Gildas Roberts has a genuine comic
talent that is used to best advantage in
the first part of the book. But | suggei
that before he begins his next nove Dr.
Roberts should shake up the milk of
human kindness in his veins. Meanness
iS not an. essential ingredient of humour
but rather the reverse. It mins many
situations that without it would have
been truly funny. O
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Going through
the notions

Ey ELWIN MOORE

The Slaging Rabbi, by Martin Avery,
Oberon Press, 104 pages, $17.95 cloth
(ISBN 0 38750 490 6) and $8.95 pape|

I .
Firct Clacs Funeral, Dy Sonia Birch-

Jones, Qolichan Books. 160 pages,

53.95 paper (ISBN 0 88982 058 9).

MARTIM AVERY'S short stories stretch
thinly between two far poles. One pole is
the quiet cottage country around
Gravenhurst, Ont., where Avery grew
up. from which he fled, and to which he
later returned, even though ““The |and-
scape lacks acertain significance. v..
Hothing important has ever happened
here.” The other pole is Jewishness: a
faith heat least temporarily adopted: a
ﬁeople and a history he has taken into

isfiction; a country, Israel, where he
lived ona kibbutz; and away of telling
— his prose borrows a liitle from Isaac
Bashevis Singer. a little from innumer-
able stand-up comedians. *I converted
to Judaism.” Avery writes, “because |
felt that was about as far as you could
go. It istoo difficult to learn Chinese.”

Unfortunately, it is more fun to talk
about Avery than to read hi. The Sing-
ing Rabhi. his first full-length book, Is
short and slight and holds much vexing
cleverness. One piece consists of bad
comedy-club routines. Another seems
inspired as much as anything by a desire
to pun “Soviet Jewry®” with “ Soviet
Jewellery.” Trying tO annex Gentile
Canada-to the purposes Of his eccentric
would-be Jewish sensibility, Avery
creates fictional worlds that have the air
of notions, not places. And just about
the only character of satisfying depthin
these eight stories is the apparently
autobiographical *“L™

Mevertheless, The Singing Rabbi has
good moments. | think of the graceful
ending of “Jerusalem & Home,” the
tension between contrary lovers in “ Pm-
mised Land/Newfoundland,” and al of
the title story except for the Bd Sullivan
introduction. This story, the book’s
best, presents an elusive Spiritual leader
who manages to Unite in his person the
voorld of tape recorders and the world of
cabaligtic spells. To hear him is “like
leaving Toronto in a fog and getting lost

I

somewhere over Eastern Europe in
another era’ The frusteated longing
here may be Ayerly’s own. The story, at
anly rate. is stylishly framed and strongly
told, and gains from the moral earnest-
ness at its core.

_Avery's dienation (I have always felt
like an outsider ., ,**) Shows itself not
only in themes but also in manner. He
likes to move outside his characters.
stepping away toward the higher ground
of irony. He favours effects of wit,
coolness, distance. Sonia Birch-Jones,
author of A First Class Funeral, is a
writer of quite opposite beat. She's
intent on burrowing inwards, on fittin
herself back into the skin and feelings o
a girl growing up in Cardiff, Wales,
around 1930. And she's after warmth —
the warmth of white china mugs tilled
with steaming tea, of just-peed knickers
and aunts hugs and family fights.

Birch-Jones tells all 10 stories in this
first collection in the artless, ratiling-
along voice of the girl Sarah:

My Uncle Shadrach was a chazza, At
least that's what my mother said. A
chazza isapig, a dob, but as Uncle
Shadrach was Jewlsh | always thought
Of him as a Jewish pig. But | did wonder
if he could be a Jewish pig when a pig
wase't Kosher. | thought ne was cdled a
chazza because he looked like a pi& He

e i i L )

did. He looked just like the fat, hairy
pigs I used to see in Cardiff marketon
Saturdays.

Submerging herself in Sarah— even
to the unwise extent of writing ““s’pose™
for “suppose” and “*cept’ for
“except” — Birch-Jones produces fic-
tions that reminded me of a child’s
crayoned pictures. They're quickly
drawn and vigorous, in bright colours
that seem emotionally right but
rudimentary. Characters, typically, are
fat or thin, handsome or ugly, kind or
unkind, loved or hated. The reader
misses an adult voice, misses the depth
that might have comc from setting
Sarah’s perceptions then against the
auther’s percephions now.

Sarah tells how she made Uncle Shad-
rach stop molesting her; how her charm-
ing, gambling father won a first-class
funeral for a poker mate; how she
helped break up a fiery romance be-
tween her favourite aunt and an untrust-
worthy Canadian |ogger. Merchant-class
respectability serves asa tattered
backdrop to all manner of unrespectable
acts. Sarah is menaced by drunken louts;
she spies on three different sets of illicit
lovers; she is forever spotting bums
being patted and hands going up skirts.
She eavesdrops, too. This is folksy,
entertaining stuff, alittle sentimental,

4th Edition

AMPIRE Xaren Elzbeh Gordon

A Handbookof GRAMMAR
for the Innocent, the Eager, and the Doomed

For literate, whimsical readets and writets
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beguiling reference keeps you smiling while
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AN you. $13.95
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the dialogue colourful and stagy. A
story about the deaths. of Sarah’s
brother and grandfather is stark and
moving; Mosily, though, the writing
carries milder rewards — the rewards
not so much of art as of memory and
anecdote. O

REVIEW

Laughing all
the way
By PHIL SURGUY

The Best of Modem Huameur, edited
by Mordecai Richler, McClelland
Stewart, 561 pages, $24.95 cloth (ISBN
7710 7479 4).

1T HAS NEVER, tO my knowledge, been

osted on a bulletin board anywhere,

ut reviewers of anthologies seem to
follow one unbreakable rule: ignore the
contents of the book in guestion and
cram the space you’ve been given with
an eye-glazing list of people who've been
left out; the-more friends and hel pful
business acquaintances you can hame,
the better.

Well, | have no friends who deserve to
be included in The Best gf Modem
Humour, nor any bums | wish to Pat.
Moreover, | can think of enly four
authors — Paul Hiebert, Hunter
Thompson. Tom Sharpe, and George
MacDonald Fraser — whose absence
from the collection iS remarkable. For
sheer funniness and technique, Hiebert’s
biography of Sarah Binks, the sweet
somgstress Of Saskatchewan, is egual to
or better than any of the works Richler
has selected. Few humorous writers have
reflected, and contributed to, the
craziness of their times as successfully as
Hunter Thompson did in thelate 1960s.
Tom Sharpe’s outraged satires of
England and South Africa are savagely
uneven, but very much of what he's
done is excellent; the police interroga-
tion of the title character in Wilt isa
brilliant piece of sustained comedy. And
George MacDonad Fraser deserves a
place, if only because he's accomplished
the scarcely possible task of writing
good, consistent humour over the course
of almost adozen novels.

Othenvise, Richler’s anthology comes
extremely close to living up to itstitle,
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and it’s pretty well a treat fmm one end
to the other. | could quarrel with afew
of the selections, but | won't. In the
foreword, Richler writes that hi basic
criterion for the selection of material
was that it had to make him laugh,
“sometimes at seven o'clock in the
morning, before my first cup_of coffee,
which may have been playing dirty

0ol.” Who can with that? Also,
I"'m grateful to the book for sparking my
interest in the work of the novelists Beryl
Bainbridge and Lisa Alther.

P.G. Wodehouse, Evelyn Waugh,
Robert Benchley, Groucho Marx,
Damon Runyon ﬁqrepr_&eented by the
lovely story “Butch Minds the Baby”),
James Thurber, Peter de Viies, Kingdey
Amis, S.J. Perelman, Kurt Vonnegut,
Philip Roth, Joseph Heller, Donald Bar-
th& e, Thomas Berger, \Woody Allen
— in short, amost everyone you'd
expect to find is hem, as well as many of
the more recent humorists. The selec-
tions are arranged chronologically
according to the authors’ birthdates,
from Stephen Leacock’s ““Gertrude the
Governess’ to Ian Frazier's “Dating
Y our Mom.”

But what gives this collection its extra
bite, carries it way beyond the predic-
table, is that Richler has cleatly gone to
some effort to screen more than the ob-
vious candidates; and he has had the
common Sense te include humorous
non-fiction, which accounts for nearly
one-quarter Of the 64 selections. There
are swatches of memoir by V.S, Nai-
paul, Jessica Mitford, Nora Ephmn,
H.L. Mencken, Roy Blount, Jr. and
John Mortimer. The essays include Tom
Wolfe's excellent “The Mid-Atlantic
Ma’,” Truman Capote's hilarious and
ultimately moving tale of the day he
accompanied his cleaning woman on her
rounds, and Wolcott Gibbs's
eviscerating New Yorker profile of
Henry Luce, the Time-Life empire, and
the terrible Timese language that prevail-
ed for so many yea.6 *“Backward ran
sentences until reeled the mind.” And
beginning on page 66 is the extraor-
dinary correspondence that resulted
when the Ford Motor Company asked
the poet Marianne Moore to help them
name anew car. Utopian Turtletop was
one of her joyous sugﬁestlons, but they
ignored it and called their car Edsel.

Drawing attention t0 the non-fiction
selectionsis not to imply that they are in
any way more true, relevant, or incisive
than Roth’s “Whacking Off,”
Thurber’s **The Breaking Up of the
Winships,” and the rest of the fiction.
That’s a necessary caution, because too
many people still” believe non-fictionis
somenow superior te fiction. Similar
bigotry holds that humeur iSnot serious.
Or, as Woody Allen once put it, ‘When

you o comedy, you are not sitting at the
grownups® table.” Yet an ostensibly
serjous writer can present the world with
any manner of soppy thinking and im-
precise prose and still be tbougbt good.
while acomedtan, if he or she IS tO suc-
ceed, must be well-nigh perfect.
“Whacking Off’ and “The Breaking
Up of the Winships*” are both examples
of superior writing and tragi-comedy of
the first order. And. if sexmality and
martiage aren’t serious enough for you
doubters out them, Richler has not ex-
cluded really serious topics like nuclear
madness. Donald Barthelme’s contribu-
tion is“Game,” which is narrated by
one of two me’ who, armed with their
doomsday keys, maintain an under-
ground missile installation. It begins,
“Shotwell keeps the jacks and the rub-
ber ball in his attaché case and will not
alow me to play with them.” What
more need be raid? 0

REVIEW

Three’s
a crowd

By SHIRLEY
KNIGHT MORRIS

The Medunsa Head, by Mary Meigs,
onbooks, 162 pages, 58.95 paper
ISBN 0 88922 210 X).

IN The Medusa Head American artiSt
and autobiographer Mary Meigs
describes one_vear durigg which she and
her long-time lover, Canadian novelist
Marie-Claire Blais, lived in a ménage a
trois with a French woman writer, iden-
tified only as Andrée. Both were so com-
pletely mesmerized by Andrée —
although one wonders why, as her
character, Wwhich dominates the boak, iS
unappealing, not to say downright
0bnoxious — that their relationship was
severely damaged and heded dowly later
only after the two titers, ravaged by
fears and nightmares, managed to put
3,000 miles between themselves and the
strange Andrée.

Considering the title of the book — a
description of Andrée as she appeared in
her frequent unprovoked tantrums —
deranged might be a more suitable’
adjective:
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“The Medusa head,” for instance,
which turned us not to stone but to
cowardly jelly, was the result of an
“gat de désarroi,” when Andrée,
herself patrified by terror. frightened
others. She accepted amiably the grand
idea of her Medusa head. which gave
her a chance to analyze her “états de
désarrol,” exercises in exoneration, but
fled if the analysis contained any ac-
cusation . ., she must have learned the
uses Of her Medusa head at an early age,
when the appearance Of it first struck
fear Into another person, and She notic-
ed that people could be manipulated by
ha alternations of rage and sweet tract-
ability. People are gradually broken in
this way, as they are broken by more
refined forms Of punishment and
reward iN prisons, torture chambers.
and concentration camps. . ..

While the allure Of such @’ irrational
and terrifying woman remains a puzzle,
one must concede that it did indeed
exist, for Blais based her novel, A
Literary Affair, on the same complex
character. Both writers convey a
lovelhate relationship with Andrée, but
for all Meigs’s skilful writing sheis still
unable to explain satisfactorily to the
reader or (one gleans from her attempts
at judtification) to hersaf just why they
remained so long in the clutches of a
nightmarefigure.

I” 1981 Meigs, Who mow lives in
Quebec, published her warmly praised
autobiography, Lily Briscoe: A Self-
Portrait, in which she confesses that her
talent is for drawing rather than pain-
ting. She might hdve applied the same
description to her writing. The Medusa
Head isaliterary drawing, a sketch,
delicately pencilled on a small canvas.
She illustrates with fine perception the
three major characters and several
intrieuing Minor ones — especially An-
toine, the pederast to whom Andrée is,
married:

Everything about him was beautiful.

Hi5 line nervous features and curly

greying hair fitted his Donatello-skull

with its bumps like the skull of a

graceful, brilliant boy, & French boy —

thin-lipped. sensitive and arrogant.

Antoine wore English shoss, made of

the finect leather that money could buy.

and tweed sults, with the subtle colours

of a French autumn. His marvellous

hands that played Schubert and Hayden

(but Andrée was as jealous of Antoine’s

piano as she was of his boys?], his thin

mouth with Its thin wile, for he seldom

Iaughed in the vulgar way we Anglo-

Savons laugh, the extreme subtlety of

every word that came out Of his mouth

— | ill eannet think of this man, who

conformed so perfectly to my ideal of

manly beauty, without a certain

It is this sensitivity in the writing, the
artist’s eye for detail, colour, texture,
mood, perfectly captured descriptions of

a Paris apartment, a Cape Cod house. a
farm in Brittany, an antique lamp. an
exquisite meal, that give the book its
beauty and grace and fascination. But
lacking a large canvas, boldly executed
in vivid oils, the characters remain
elusive and remote. The very qualities
that give the book a sort of breathtaking
radiance also frustrate the reader, strug-
gling to understand the characters® real
feelings and motives. by what the author
chooses to leave blank in her drawing,
by what she does not — perhaps cannot
— explain.

Obvioudy we are meant to feel sym-
pathy for the meek, fragile, child-like
Marie-Claire; instead, because we know
sheis a talented woman, probably far
more intelligent than the cruel, over-
bearing Andrée, and because we do net
understand why she behaves as she does,
we wish she would stop cowering and
whimpering and cbeying. Although
Meigs writes of Marie-Claire with love,
she cannot disguise the fact that her
friend appears to wallow in a
masachistic self-pity, which arouses the
reader to bewildered impatience.

Meigs herself — who perhaps comes
out best of all the unlikable characters
— annoys us, Her Yankee good sense
quickly sees through the “witty, charm-
ing’* Andrée to the ferocious monster
underneath, but instead of packing her
bags and getting out she spends a year
sulking, inwardly rebelling. pitﬁi ng
Marie-Claire without offering to help
her, and despising Andrée. Only occa
sionally does she make some small fecble
gesture of defiance. She seemsina
stupor, a hypnotic trance.

What motivates these bright, indepen-
dent women to behave as they do is
never clear. Meigs blurs the charcod
sketch with a careful finger when events
demand an explanation of why she and

Marie-Claire endured a year of Andrée’s
sow torture, ¥ think she realizes the
weakness of her owa attempt to explain
when she sayvs: “Why did | hang in?
Have you never rested in an impossible
situation, semi-pardyzed, with the hope
that it will have a happy ending. ...
Why did I wait a year to make the break

e — v - -
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with Andrée? Why didn't | leave?...
An autobiographer can only resolve
whys like thii by further stem scrutiny of
her own soul and the plaintive wish that
people would siot insist on reasonable
explanations. . . .”’

As for Andrée herself, since the
author cannet supply us with a “reason-
able explanation,” | can only echo the
opinion of a friend of Mary Meigs, who
commented sometime after the episode
was over, “| thought she was an unmit-
gated little bitch.” O

of the party

By DAVID HOMEL

The Strangest Dream: Canadian
Communists, the Spy Trials, and the
Cold War, by Merrily Weisbord, Lester
& Orpen Dennys, 2.55 pages, $18.95

cloth (ISBN 0 88619 029 0).

THIS | S A book of social history that
opens With the words. I begin to write a
book about communists so | can under -
stand my pareats and the ethos in which
| was raised. | expect to fmd the warm,
communal, and hopeful spirit that |
remember as a child.' From the start
Merrily Weisbord takes a position
against that naive idea weall absorbed in
school that history is somehow *‘objec-
gv;i" that there i% no mom for personal
enations — that it IS strangely out-
side the individuals involved. She makes
us dream ha strangest dream along with
her and her characters. andon the way
we learn of the rise and fall of the com-
munist movement in Canada. a period
extending from the Depressionin’ North
America to Khrushchev's reveations
about the Stalinist darkness in Russia.
Therein is the cycle of belief and disillu-
sionment that characterized those who
thought communism Was the way to a
betier world hereon earth.
Weishord introduces her people as in
a play. The setting is Montreal. easly in
the 1930s, and the characters are immi-
t Jews from Eastern Europe, who
rought their social convictions with
them in their meagre baggage, and a
handful of politicized French-Canadian
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workers. Because she is rooted among
these people., Weisbord was evidently
able to interview past activists who
might have remained closed-mouthed to
less sympathetic inquiries. To such peo-
ple, the choice in the1930s was between
fascism and communism: the Free
World was not yet committed to stop-
ping the Nazis, and on the domestic
fmnt the Depression was ruaning un-
checked. With its insistence on eguadlity,
communism Seemed the only choice.,
And it was a social thing, too: party life
was remarkably intense.

In Quebec, Canadian communists
proved sach good Organizers that they
soon attmcted the repressive wrath of
Premier Duplessis, who instituted the
Padlock Law, by which any building
that housed suspected seditious activities
could be padiocked by the police., Com-
munist-led Strikes were enormoudly sue-
cessful, and tbe resulting police repres-
sion only heightened the communists
thirst for action, even at their own
physical peril. These were romantic
years, when it was easy to believe.

The beginning of the end was the 1939
non-agression pact that Russia signed
vwith Nazi Germany. Though very few
party members were swayed by rumours
of Stalin’s “Moscow Trals” in the late
1930s, it must have been hard to accept
Russia signing a treaty with a faseist,
anti-Semitic state, even if the Soviets
were Only stalling for time before the bii
showdovm, The Canadian Communist
Party suddenly found itself an ally with
Germany — the enemy — and was
forced underground, while many Jewish
members refused to swallow the bitter
pill from Moscow and left. This pattern
of purge, either self-administered Or
ordered frem above, was repeated time
and time again: first when MP Fred
Rose was sacrificed by the party after
being accused of spying; then over the
national question, when the Toronto
Party boss& made Montreal drop itsin-
terest in Quebec nation& m; and finally
over Khrushchev's revelations of life and
death under Stalin. These internal wars
of atmition finally helped destroy the

Party.

C%ce Germany invaded Russia and
the latter became an ally, communism
became acceptable for awhile. Then the
Gouzenko affair ushered in the Cold
War. Fred Rose, the only Communist
MP Canadaever had, was accused of
passing mifitary information on to a
foreign power, the Soviet Union (even
though that power was an ally). Weis-
bord IS sure Rose did engage in spying,
and she is able to tell us why by explor-
ing the extraordinary devotion to the
party — and, by extension, to Russia —
that Canadian members upheld. Belief
in the warliers’ paradise was so strong it
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bordered on religion, and the fact that
Russia-was a Western ally made it easier
to help them out. Given her
background, Weishord tends to pardon,
and it is tempting to sympathize with
Rose after reading about the pitiful imi-
tation Of justice provided by the Cana-
dian government as it prosecuted him
and his comrades.

In the end, assaulted from within and
without, the party fell apart, and we feel
an odd sense of loss, so well has the
author drawn US into the characters’®
lives, Some critics have objected to the
almost novelistic side of ke strangest
Dream, but they are missing the point:
this ishistory from the point of view of
men and women who lived it. For a cou-
ple of hundred pages Weisbord makes us
dream along with them — the dream of
afair world no longer dreamable hem on
the brink. O

REVIEW

Postscripts to
a marriage

By GAIL PEARCE

Canada Home: Juliana Horatia
Ewing’s Fredericton L etters, 1067-1069,
edited by Margaret Howard Blom and
Thomas E. Blom, University of British
Columbia Press, illustrated, 425 pages,
824.95 cloth (ISBN 0 7748 0174 3).

JULIANA HORATIA EWING'S photograph
shows a thin, severe-featured woman,
nose too long, pale hair drawn back in
an elaborately braided knot. She looks
older than her 28 years, prim and stem.
That misleading image has sensibly been
relegated to the frontispiece of thiscol-
lection Of her letters to her family in
England while she was living in Canada
between 1867 and 1869. The jacket, a

* bright, dancing watercolour of the Fred-

ericton waterfront._gives a far truer
sense of her book..

Julisna (Judy, Julie, or Jow to her
family) was the second daughter of the
vicar of Beclesfield, in Y orkshire. Her
mother, Margaret Gatty, was an author
and naturalist. Juliana was a children’s
author (still known for Jackarnapes
among other titles)y and an amateur
artist. In June, 1887, she married Alex-
ander Ewing, a composer (best known

, ing, but failed to appreciate t
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for his setting of the hymn “Jerusalem

the Golden”), a student of Near Eastern
IanﬁuagReﬁ. and like her a children’s
author. Rex, as he wasealled, had been
forced by family problems to (};1ive up his
musical training and go into the army; a
weeK after their marriage he and Juliana
sailed for a new posting in Fredericton.

J.H.E., as she generally signed her-
self. wrote her first |etter on the boar.
and thereafter mailed one about every
two weeks. They. are spontaneous. lov-
ing, cheerful, full of family jokes, with
an undercurrent of homesickness run-
ning beneath an effervescent happiness
in her marriage, She describes Frederic-
ton as it affects her personally. She says
scarcely anything about palitics, even
though the Ewings’ stay in Canada span-
ned the period from Confederation to
the withdrawal of British troops from
New Brumswick. The occasiond farmer
or Indian appears, trading from door to
door. but otherwise the letters are
peopled almost exclusively by cultured
and educated friends.

What they do giveis a detailed por-
trayal of one stratum of Fredericton
society — its deigh rides, balls, and
musical evenings, its fashions and
domestic arrangements, its gossip and
worries. They vividly show anovice
housekeeper coming to terms with
domesticity in a new country — the
fecklessness of Irish servants, the dif-
ficulty of buying high-quality goods, the
endless preparations for winter.

T.H.E, was captivated by the scenery
and climate of New Brunswick, end fas-
cinated by its natural history. The
moods of the St. John River provide a
continuous backdrop to the week’s
events; the weather, with the dangers of
sunstroke in summer and draughts or
wet feet in winter. is a constant preoc-
cupation. JH.E. was rardly deterred,
however, despite her weak health and
Rex’'s over-solicitous care. She sketched
endlessly, indoors and out, winter and
summer, and her acute, often humorous
drawings illustrate almost every |etter.
She delighted in snowshoei n% and canoe-

e thrills of
“coasting” (tobogganing). She avidly
collected specimens of local plants,
helped Rex tune the church organ. sang
in the choir, taught drawing, wall-
papered her own dining mom. sup-
ported thework of amission charch in
'\ the country, and had a large circle of
friends. Rex’s military duties do not
seem to have been arduous; they left hbn
time to train the church choir, found the
Fredericton Choral Society, study
Hebrew, learn to sketch, and sham in his
wife's outdoor activities with bayish
enthusiasm.
In 1869 Rex was posted back to
England, and the last |etter in the book
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isfmm Mrs. Gatty to a relative, express-
ing the family*s delight at being together
ain. |n the late 1870s Juliana’s health
eteriorated and she was unable to
accompany Rex on his next foreign post-
ing, from 1379 to 1883. Shediedb 1885,
aced 44. )

J.H.B.’s Fredericton |etters were writ-
ten in fits and starts, as time allowed.
and the editors have take” pains not to
destroy their rapid flow and informality.
They have not changed abbreviations
{shld, cld, Xmas, Govt, yr, &) Or punc-
tuation (heavy use of: dashes and paren-
thescs); they have retained many spelling
mistakes and al SO Gatty family spellings
and slang. The result is prose that is
lively, but often uncomfortably dense
and jerly. It is a shame that the few
notes that are important to the meaning
of the test could not have bee” printed
as footnotes, sparing readers the need to
check every scrupulous scholarly an-
notation at the end of the book.

For the general reader, the letters
could with advantage have been cut con-
siderably. There is not enough variety in
the Ewings® lives over two years to need
this many pages. the dengty of the text
makes slow reading. and the family
jokes and sentiments tend to cloy. The
strongest appeal tiesin JH.B. and Rex’s
apparently idyllic marriage, and in
J.H.E.’s originality, ngjgenuousness, and
sense of fun. The reader who does reach
the end of the book may wrell be sorry to
say goodbye to her.0

REVIEW

Documenting
the myth

By KEITH GAREBIAN

Approcches te the Work of James
Dcongy, edited by Stan Dragland, ECW
Press, 235 pages, 98.95 paper (ISBN O

177 8).

JAMES REANEY'S POEMS are often like
aguarelles — rather like his own water-
colour that decorates the eover of Stan
Dragland's collection of critical

approaches t0 his work. Regionalism
alone cannot explain his literature.
George Bowering writes of ““a marriage
of *documentary and myth,’ probably
the shortest and best definition of the
regionalist’s art,”” bat notes Reaney’s
density in poetry and drama, “a density
not only in the denominative, bat in the
symbol, irony, rime.”” The density is
give’ full effect by metaphor, whether
thii be the play-box whose props and
costumes famish Reaney's” theatrical
imagination, or the numercus biblical
allusions, varnished by a transformation

of Northrop Frye's brilliant exegesis into
allegorical art.

The 11 pieces in Approackes to the
Work of James Reaney give us all the
major perspectives, ranging from
Reaney's documentary regionalism and
melodramatic theatricality to his parodic
playfulness and subtle anagogy. Richard
Stingle, a close friend of Reaney's,
traces the burgeoning interest in Frye at
the University of Toronto, drawing at-
tention to Reaney’s romanticism and of-
fering a close textual interpretation of
Gyroscope, a play that once baffled the
Toronto theatre critics. Although many
passages i N Stingle are heavily academic
in tone and style, they are nevertheless
highly instructive of Reaney's intellec-
tual and theatrical subtlety.

One of the distiretions 1" thisbook is
thelight it shedson Reaney’s paradoxes.
In & interview with Jean McKay,
Reaney reveals his in?enuous innocent
side — the side that [oves “accidental
charms,” Walt Disney, farm crafts, and
s0 on. Thisis aside that has an acknowl-
edged genius with moving collages, but
it Is counterpointed by a side that is
systematic, allusive, and richly compact.
The counterpoint is probed in twin
studies of the Donnelly trilogy by Gerald
D. Parker and Diane Bessai, and in Jay
Macpherson’s segmented notes on One-
Man Masgue.

I” his afterword on Reaney’s rele-
vance, Dragland pulls together point
and counterpoint to show that Reaney’s
*““system’® is one of coherence, reintegra-
tion, and recuperation. Reaney iS a
documentarian Of shapes as much as he
is of textures, bat even the simplest of
his art is complex. The hazard, as
Dragland notes, is Reaney's self-
consciousness and the impulse to Iet the
reader know what he is doing. Bat then
Reaney (ike many Of our best writers) is
ateacher, and while this generates a
didactic thrust it also alerts us to hi
vision of contemporary Canadians as ar-
chetypal deeping giants or lost princes.
A vision that is, finally, beth regional
and allegorical, and atriumph of sym-
bolic imagination over mundane fact.

Symboalic in a different mode is
Gwendolyn MacEwen, whose poetry

also permits mythology to bloom out of
mundane or quotidian reality. |”
reading her poetry there is a temptation,
as Margaret Atwood once commented,
“to become preoccupied with the
original and brilliant verba surfaces she
creates. at the expense of the depths
beneath them.” True enough, bat what
are these depths? Are they mystical? Are
they simply sources of wonder and inner
discovery? Or are they, as Atwood
showed, sourced of &' informing myth
that is trandlated into life and poetry7

The virtue of Jan Bartley’s Invoca-
tions S its effort to reread the poet’s
“taps. Although 1t is rooted in the
“mystic nature of MacBwen’s vision,”
it heeds MacBwen's Signposts, examines
numerous sources and influences
(though ignoring Hart Crage and Dylan
Thomas. two of MacEwen’s early idols),
and directs the reader to a deeper par-
ticipation in MacEwen’s poetry and her
prose,

Taking the mystic quest as a major
theme, and the amorphous presence of a
masculine Muse as a dominant symbol,
Bartley’s book — the first full-length
study of MacEwen — focuses attention
on mglior Ieitmotivs (fight and dark. gold
and silver, the revolving whed or circle,
the rising fire, magician, and dancer). Im
general, however. it complements
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Atwood' s earlier exploration (in Poets
and Criticsy of the myth of the Muse in
its Various incarnations. Bartley traces
the various forms in the novels Julian
the Magician and King of Egypt, King of
Dreams. the short story collection
Noman, and the various hooks of
poetry. In the first novel the Muse is
shoem t0 be a human magician “cloaked
in the divine through his reluctant re-
cnactment Of the Christian myth,” and
inKing of Egypt, King of Dreams “a
presumably divine kii who fails in his
attempt to trandate divinity into human
terms.” [N MacBwen’s poems the Muse
as shadow-maker inhabits the most
exotic of inner landscapes, and within an
atmosphere of strangeness. horror, and
ecstasy the Muse (ghost and god, demon
and healer) is initiator of the process
*whereby surfaces arc broken and
repaired to reveal a mythic level of real-
ity.”
Bartley shows how MacEwan's raw
materials embrace a wide range of
esoteric and psychologica sources —
Jacob Boehme, early gnostic texts,
Jung, alchemy-and how the poet con-
structs a literary mythology that aims at
synthesizing opposites in psyche and
cosmos. **I want to construct a myth,”
MacEven has said, and the shaping of
this myth has sustained a prolific and
resonant career. O

REVIEW

A mixture
of strengths

By PAULINE BUTLING

~ The Rastz in Place: Essays on Fiction
in North Amerlea, by George Bowering,
Turnstone Press, 164 pages, $9.95 paper
(ISBIN 0 88801 074 5).

BOWERING'S CHARACTERISTIC Wit and
humour serve him well in these essays,
written over the past dozen or so years
on an assortment of Canadian and
American prose fiction writers. Most of
the essays are ground breaking essays,
his panningwith words or playing with
ideas or mixing metaphors help to open
out the subject and to move the reader
(and himself, too. presumably) toward
insight and understanding. His ap-
proach stimulates thought by provoking
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reactions from the reader. You may
laugh, or get mad, or disagree, or want
to argue a point with him, or ask ques-
tions. But you will not be bored. He will
almost always set you thinking.

There are 13 essays and an introdue-
tory nete in which Bowering first
justifies his presentation Of a Cana-
dian/American mixture by asserting that
“Canadian fiction.. .does not suffer by
being seen in a North American
context.” The book includes essays on
Hawthorne. Richler, Margaret
Laurence, Audrey Thomas, Gertrude
Stein, Sheila Watson, Jack Kerouace,
Douglas Woalf, David Y oung, and bp
Nichol, as well as three general essays ex-
ploring the theoretica base of modernist
realism and post-modernism. The essays
are not dated, but it seems likely that
they arc ronghly in chronological order
because Bowering’s grasp of theissues
becomes gradually more detailed and
astute. He himself suggests there is a
theoretical progression “leading from
pre-realism through realism to post-
realism.”

The theoretical essays reflect the con-
cems suggested by the title. They treat
the fiction writers’ various guises and
disguises. In “The Thne Sided Room”
he shows the pretence, essential to realist
fiction, that neither the writer nor the
book exists, and he delights in pointing
out the contradictions in that position:

One writes a book and then tries to
-make the reader agree that_he is act
reading a boOK. The reader S enjolned
to cooperate 1N a shell game as soon as
he opens a modernist novel. First hesees
that it is called fiction, SO he separates it
from nop-fiction. Then he notices that
the author. say Hugh Gamer. uses as
many devices as he deems necessary to
make it Seem real — the name of streets

in Toronto. detailed descriptions of his

character's 1968 Chevrolet. . . SO now

the reader is led to agree that what he is
getting is the straight pods. or a win~
dow ento his own world. Then he looks
back to the beginning of the book to
make Sure, &reads that “the characters
and events in this novel are fictitious.
Any resemblance they have to people
and events in life is purely coin-
cidental.” We know that co author er
publisher would say thal unless the
opposite were true.
The post-modem writer, on the other
hand, says Bowering, invites the reader
to pay attention to the mask itself, and
to the activity of writer writing.

But Bowering himself makes no
pretence at offering a definitive state-
ment ON post-modernism. Y ou will not
find a smple handy definition here;
rightly so, since the modeis still emerg-
ing. But you will find signposts that
point in the directions some recent
writers have taken. In ““Nichol’s Proge”
he finds “the intent isnot so much to
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flluminate the world seen and remem-
bered from the eyes (2 |a Munro), asto
tell outward what’s behind the eyes du-
ing composition. Where plot isn’t hap
pening, and language isn’t action, where
feeling is primary.” In “Genreflect,”” a
short essay on David Young's first
novel. Agent Provocateur, he talks
about how Young disrupts plot and time
sequence with a narrative that doesn't go
anywhere.. foreing the reader to pay
attention, simply, to what is present (a
spatial rather than temporal structure).
And further, “the language is not trans-
parent, as it is supposed to bein the
thrillers vou race through in an evening,
but highiy opaque”

Particularly useful as a source of in-
formation on the direction.4 of post-
modernism isthe essay “ The Painted
Window,” in which he gathers together
some of the ‘‘smart comments on the old
& the new & the change.” and explores
their implications. After quoting John
Hawkes On structure, Bowering says:
“the whole quotation from Hawker
illustrates a major shift in attention —
whereas the realist had seen hiswriting
as a window, the post-realist presents
something opague. Notice that Hawkes
spoke of meaningful density, where a
realist might have striven for clarity.”
He also offers a new definition of the
term “poetic prose.” It is not *‘the
Dylan sing-song or the Joyce-
comelatelies,”” but a structure: *“Time in
the book is not sequential & linear, but
repetitive.” And he points to a pheno-
menological approach to character,
quoting Raymond Chandler: “We do
not see who people arc but what they do.

We see doing.” Appropriately for an
essay that is explorative rather than
definitive, he ends with an imaginary
dialogue between God and man, which
leaves one puzzling over the questions it
rai Ses.

But the essays are by no means all
theorizing and playing with words and
ideas. Bowering has clearly done his
homework. His discussions of individual
writers take you through a close reading
of the works. The essays on Audrey
Thomas, Hawthorne, and Laurence are
particularly detailed. In the Thomas
essay he traces the nuances in Thomas’s
very astute handling of her characters’
inner fears through two short-story col-
lections. Or in an essay on **Sheila Wat-
son, Trickster,” along with a sometimes
playful discussion of Watson/Coyote’s
trickery, he considers the major critical
discussions of Coyote' srole and pro-
vides important infermation about the
coyote in Amerindian mythology.

Most of the essays have been prev-
iousy published in magazines, bat it’s
useful to have them brought together
here. Although there is a certain amount
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of repetition of Bowering's favourite
hobby horses (inevitably, since the
essays were written over a number of
years as individual pieces), taken
together they serve es innovative discus-
sions on questions of form and Ianguac];e
and theme in both the new and the old
fiction, questions important to anyone
involved in investigating the processes of
writing. They alse provide arecord of
one contemporary writer’s response to
some of the books areund him. As
Bowering comments in the introduction,
referring to the thread of thought in the
bool: *“That thread will not hold any
minotaur from escape or havoc. In fact
it will not even lead to daylight. But it
will tell a reader where this en-mazed
captive has been.” O
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Winner of the National Beok Critics
Circle Award for Fiction

WILLIAM
K ENNEDY

IRONWE ED

Author of Legs and Billy
Phelan’s Greatest Game

Every word is right, there is blood

in the veins of every character.
A emotional work, it is never sentimental.”
- Toronto Star

65.95

Don’t miss William Kennedy’s two earlier
novels in the Albany Cycle.

Billy Phelan’s Greatest Game $5.95  Legs $5.95 @

The Visitation, by A.F. Moritz, Aya
Press. 91 pages, 97.00 paper (ISBN O

0544 33 9).

THERE IS MUcH to admire in A.F.
Ioritz's first major collection of poetry,
The Visitation. Divided into four parts,
it provides a wider audience with a fine
introduction to a writer of talent and
perception. The parts are not entirely
successful as apparently autonomous se-
quences; however, each contains a
number of exceptional poems.

Of these, thetitle poem of “Music
end Exile” stands out as exemplary. Itis
a potent and provocative statement of
love and |oss gently wrapped in revolu-
tion and regret; its language drips with
lusuriant images that belie the starkness
of its subject matter. Rich and subtlein
turns, “Music end Exile” achieves a
dénouvement rarely equalled in English
POetry:

And you:

Yyou know thai there is nothing within

their powver,

not even the coils of rape and the

pistols

that some have hidden in their rooms:

occasiopatly there k suicide

but another always comes and fills the

place...

T e e e
LHRILTEE ALSPER

AVON BODKS -

OF CANADA

congratulaies
‘George Szario

on being nominated

for the Books in
Canada Award
for First Novels..

Joo  Levy was an excop {umedhouse-
husband Inthe qulet, little town of
Doble, Wyoming.. .unfll the fatal car ag-
sident. To Lewy, that “accident” looked
Tke murder, and he found he couldn’t
stop thinking like a cop. He began to un-
*over a complex web of power that con-
1ected small-town politics with blg-ime
nob money.

Lvailable in Aprll as an AVON
Japerback. $3.95

f AYON BOOKS OF CANADA
iaal/

LES LIVRES AVYON DU CANADA

2061 McCOWAN GOAD, SUITE 210, SCARBOROUGH, ONTARIO Mi1S 3Y8

TEL: (418) 293-8404 TOLL FREE: 1-800-288-3531
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I wish I could awaken and find you
with me.

Saftly you are speaking to yourself, to

me,

and now I can almost see you

where you sit unnoticed at a dirty

tablz

in the darleness shuffling, reshuffling

the rattered cards.

Meritz offers readers 21 poems in
“Music and Exile,”” but many of them
don't belong in this section (or an
other), “ Thoughts in a Bank Elevator,”
for example, doesn't redly tie in organi-
c@ with the powerful title poem, nor
doer it seem conmected tO the taut
“Pianoforte,” a poem that plays itself
loudly and softly i turns.

Part two, *“Prayer for Prophecy,”
contains 22 poems including “Areas,” a
long poem within along poem (as it
were). Aﬂa n, the simple organizational
facts of these sections can be faulted.
“Aresas,” comtaining 12 poems, stands
bat alone. It is afine sequence, bagin-
ning as it does with “Badlands’ and
concluding with “Fog Hollows in
Town.” In it, Moritiz marries physica
and mental geography in a series of in-
tense passages:

- . « At last you hollow

& space in me and the pure fight comes

through.

A space — where Is MYy body?

Water DUMS N the air....

Of the remaining two parts, *You,
Whoever You Are” is generally more
successful than “ The Visitation.” The
former contains 16 well-integrated med-
itational pieces concerning sacrifice and
sdvation, while the |atter is along poem
narrated by a confusing female persona.

Both sequences address divine mysteries
and damned miseries. Aswell, they oc-
easionally depend too heavily upon an
alusive framework that may be less than
convincing for some readers.

Inal four parts, it is dear that Morilz
is a gifted poet with an unerring sense of
art and craft. The Visitation is musical,
and points repeatedly to an exception-
aly fine ear for details of cadence.
When IMeritz pares down an almost-too-
rich allusion system, the results are
straightforward poems that speak elo-
quently. Superbly executed, #hese poems
effortlessty combii with a startling
sense of lyrical grace. Here, Moritz is in-
tensely unique 1n both phraseology and
imagery. O

25 Books in Canada, April, 1934
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The Frenc
way
BY DA ¥ID WINCH

The Anglo Guide to Survival in

Quebec, edited by Josh Freed and Jon

ina, BEden Press, 148 pages, $9.95
paper (ISBN 0 920792 33 2).

THE BDITORS Of the Anglo Guide to Sur-
vival in Quebec recognized early on in
their project the risks of publishing
“sub-Nationa! Lampoon’’ material; the
pool of writers for this collection of
Quebec satire is made up mostly of
CBC-Montreal and Gazefte reporters,
and only one of the book’s 21 con-
tributors iS a humour writer by trade.
Still, the results turned out surprisingly
well, and some of the contributions to
the Anglo Guide could St well in the best
French or American satire magazines.
Most important, perhaps, is that readers
find the collection extremely funny, and
in its first two months thé bgok sold
60,000 copies.

The Anglo Guide is an “instant
book,” hatehed in bars and newsrooms
in mid-1983, and it shows bath the ad-
vantage and the disadvantages of the

enre. It is unswervingly topical, and the

ind of situations that it parodies —
Anglos at odds with the bureaucracy,
moving to and moving back from
Tomato, finding the perfect hot dog
steamé — are as chatty and popular as
the Bxpos' latest pennant |etdown. This
reflects well the daily-journalism ex-
perience Of the core ?roup of con-
tributors, but it means of conrse that the
book will not wear well, Reading the
Anglo Guide in 10 years will probably be
Like reading an old Parti Pris manifesto
fmm the 1960s; the Liveliness will still
shine through even thou31h the urgency
of the concerns has vanished.

The lead-off piece in the Anglo Guide
is Gazette writer Mike Boone's very
funny A Voyage East: A Wilderness
Guide to East End Montreal.” Boone's

eye for significant detail and his wil- -

lingness to deal in some of the crudest
and funniest Stereotypes gives his article
the bite that real satire needs. Boone
writes about Montreal east of the Main
asif it were a foreign country, and posi-
tions himself to give guidebook-style
tips: # ‘Tourist moms' are generdly not
for tourdsts. If you gtill haven't got the
picture, they’re rented by the hour, not

the day.” Or, “*Do not tarry in clubs
where menare methodically dousing the
furniture in gasoline and stacking tables
against the exits,”” Or, *“When driving,
be mindful of a few aquirks unigue to
East End drivers .. .. Motorized
vehicles' —- cars, trucks, motorcycles,
hearses. etc. — travel at 100 km/h in the
right-hand lane, The left lane is reserved
for motorists making illegal turns.”
Josh Freed’s -contribution, “Func-
tioning as a Functionnaire,” is similarly
well-observed. Quebec has set Up an
affirmative-action program for
anglophones |0 its all-French civil ser-
viee, and Freed playsit straight, report-
ing on what it’slike to be one of these

Anglo pioneers in the bureaucracy..

“Carry Le Devoir at all times’ and
“gwitch tO smoking Gitanes,” advises
Freed, who then adds tips for Anglos as
to how they should talk, dress, edt, and
even work in their new milieu; “Keep in
mind that Quebec civil servants are as
hard-working as.any ....The usud
Canadian Civil Service Code applies: It's
okay to |eave eatly. but if_vou plan to
leave Iate, thm you’d better have a
damn good excuse.” Québéeois civil ser-
vants, cautions Freed, are notorious
bons vivanis, and their back-breaking
work schedule is frequently interrupted
by two-hour lunches. exeellent wines,
and annonncements that the lobsters
have finally arrived fmm Iles dela
Madeleine. The Anglo, then, may have
to spend long evenings boning up on
French cuising, and learning to chatter
casually about the latest concern of Le
Monde or Le Nouvel Observaleur.
Otherwise, he or she will simply not
measure up to the requirements of being
a fonctionnaire,

But if the Anglo Guide succeedsin
turning up afew gems, it also inchudes
severa contributions that are undevel-
oped or have problems in conception,
“Le Jacques Strap: How to Become a
French Athletic Supporter” ostensibly
deals with sorting out French sports
vocabulary (i.e. grend chelem means
“grand Slam homer”). but it also tries to
be insightful about the Expos, the Cana-
diens, and their fans. The piece comes
off as forced and perfunctory. and really
contains very little “news.” And
Gazetie columnist Nick Auf da Maur
tries to draw up an elaborate historical
joke — which might have worked — to
the effect that Quebec's key historic
figures, tight back to Jacques Cartier,
have in fact been British agents. Auf da
Maur has boasted that the piece was
composed fadt, in two weeks before the
Anglo Guide's publication. Troubleis, it
shows.

But if the Angle Guide is a book-for-
the-season, it iS alSO an extremely good
reflection of the mew-style Anglo of
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1933: bilingual. bemused, and a deter-
mined Quebecker. After afew r&dings.
what remains with the reader’s mind are
some sharp defimitions of what it isto bea
Montrealer; these adopted-Montrealers
and ex-Montrealers tend to dwell o an ex-
traordinary degree on night life, antic
street-crossing customs, erratic drivers,
bizarre French-English social patterns, and
food, food, food.

Politically. the Angle Guide is
impeccable: it avoids completely the
reactionary tack of some Quebec com-
mentators, who profess support for the
emergence of an assertive and modem

francophone soci ety while at the same
time rejecting every cultural change in
the province after, say, 1969, The
assured tone of this book is very en-
couraging. and its oftenzany humour is
a welcome antidote to the “‘yet-another-
language-debate” weariness that can
arise in readers’ minds when the subject
is contemporary Montreal. But the real
message of the Anglo Guide is the fact
that it was published at all. For if there
ever were any serious threat to the
English |anguage in Quebec (as does not
seem possible) then no one would be
laughing this hard, now, would they?d

INTERVIEW
—

‘The best way to be a Canadian film-maker,” says
David Cronenberg, ‘is to make a film and
be Canadian, and that’s what I’ ve always done

By SHERIE POSESORSKI

CRITICAL RESPONSE to David
Cronenberg is split between those who
find hi films repulsive and those who
herald what William Beard has called his
““viceral Mind” and consistent Style.
Best knovm for such horror nroductions
as his recent adaptation of Stephen
Iling’s novel, The Dead Zone. Cronen-
berg made his first 16-mm film.
Transfers, in 1966, and since then has
written and directed two feature-length
art films — Steree and Crimes of the
Futnre — and SiX other commercial
features: Shivers, Rabid. Fast Company,
The Brood, Scenners, and Videodrome.
Last fall be was honoured with a retro-
spective at the Festival of Festivals and
with the publication of a book of eritical
essays on hiswork, The Shape Of Rage:
The Films of David Cronenberg, edited
by Piers Handlige (General Publishing).
Born in Toronto in 1943, Cronenberg
studied biochemistry at the University of
Toronto, but switehed to English after
one of his short stories won an Epstein
Award. He lives with his wife and two
children in Tomato, where he spoke to
Sherie Posesorski:

Eoolis is Conadn: Why do you classify
Yyour films a5 adult horror films?

Yavid Cronenberp: There is a split
between horror films meant to be eater-
taining films for kids and tbosc meant
for adults. Frequently the people who
make horror films are trying to recap
ture their own childhood (Spielberg’s

Poltergeist), or their own cinematic past
(John Carpenter's remake of The
Thing). Their general perspective is
backwards. They automatically exclude
adult concerns. These films are enter-
taining on a child’s level — delicious for
kids but often boring for adults because

David Cronenberg

they don't dea with issues that touch
adults,on an emotiona level. My films
operate on the level of adult experience;
they address adult sexuality, fears, and
intelligence. Unlike Spielberg and
Carpenter, I'm communicating - With
myself in the present. My films are acts
of the present.

BIC: A central preoccupation of your
work &8 the split between the mind end
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the body — a split of which your
characters only become aware after they
have contracied some disease, ore near
death. Susan Sontag has written that
“disease Is the will speaking through the
body, a language dramatizing the men-
tal. * Can you apply that to your work?
Cronenberg: Y es, that's very related to
my films. [t's a very medieval concept,
the belief that your physical being
represented your soul, and disease was
considered God's will. The body and the
mind are intertwined, eventhough they
are often considered as.different, SO that
when the body is sick, it's hard to
separate the Sickness of the body from
the sickness of the mind. When the
entity is diseased, it affects both mind
and body. If you are looking for a
positive aspect to disease, it is that it's
suggestive that we are a coherent entity
that cannot remain separated for long,
Part of the maturing process is coming
to terms with yourself as atotal entity,
one that has a finite end. In my films [
ani trying many different ways to come
to terms with discase. aging, death.
Ther€'s a Japanese philosophy that says
all of life is a preparation for death,
That's absolutely true.
BiC: The characters in your films are alf
obsessed In one sense or another.
Cronenberg: The prime mover in many
of my films iS usually someone who is
obsessed with control — attempting in
one way or another to control his en-
viranment, be it his body or his techno-
logica environment. At an_early age |
learned that the beat way to Jearn about
something was to be obsessed with it.
Obsession is the best mede of learning.
It is a compulsive drive to keep on con-
necting with, an insistence on abstrac-
ting, a particular object of desire from
the rest of the world. Art is a form of
abstraction. If you want to include the
whole universe inyour work, you have
to do it by abstracting certain things
from your experience. Only then can
you deliver the whole thing. It's
necessary to continue focusing down to
the exclusiveness of all other things, SO
that you create a laser-like ray that bums
right down to something that’'s extraor-
dinary in its interor.
BIC: Do you consider your fims to be
personal statements?
Cronenberg: Y es, bat not in the normal
Bense. They are peﬁ'sonal statements
€CAUSE everytning about them, in them,
isme. Film is a collaborative medium;
nevertheless, the ultimate choices filter
through the director. When you write
the screenplay, the characters are ali part
of you. When | write, | believe what the
character says because part of me tries to
dissolve my own approach to language.
Then as the actor creates tbe character,
he believes it. It is amistake to think that
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what a character says or doesis me,
because I’m all of those characters at
once, and they're contradictory and con-
ficting. What you end up with isa very
complex creature, which is what | am.
The films are persona statements. but
they are not projections of me. The ar-
tist IS not necessarily the art.

BiC: How do your films express a Cang-
dign identity7

Cronenberg: It's inevitable that my films
express a certain kind of Canadianism
because I’m Canadian. Many people still
harbour the assumption that you haveto
make a historical film to dramatize the
Canadian identity. Bverything iS looking
backwards. My god, where is our
present?

Y ears ago, when | went to the Cana-
dian Film Development Corporation for
funding to make Shivers and Rabid,
they judged the seripts in terms of their
Canadianism. The eriteria were literally.
Does it have Mounties in it? How can
those scripts redly be Canadian? |’ San
aberration to search after the exclusive,
unique Canadian subject. Rather than
trying to find our essence, what we are
as atotality, we |00k for the unique, |it-
tle crystal of Canadianism that no one
€lse has any part of. That’s perverse.
There' s nothing that is Canadian that
doesn’t connect with something €lsein
the world. Such a mechanistic concept
of what a culture is is doomed to failure.

| think that ¥ideodrome is one of the
most Canadian films ever made. There is
a unique character, Brian O'Blivion,
based on a modern Canadian hero —
Marshall McLuhan. Heisas much a part
of our new heritage as Marie
Chapdelaine.

ToO many film-makers use Cana-
dianism to justify the value of a film.,
Faling al else, it's Canadian. Well,
that’s never enough. It still hasto be
geen as a film that works or doesn’t
worle. The best way to be a Canadian
film-maler is to make a film and be
Canadian, and that’s what I've always
done.

BiC: Has the Canedian critical response
to your films altered?
Cronenberg: |'ve always had support
fram Cinema Canada, the Canada
Council, the CPDC. | never felt likean
outsider, but | did feel outside the offi-
cial Canadian film industry. Now I'm
tinz establishment reaction. The tone
as changed — from dismissing me as
someone unimportant to dismissing me
as someone important who shouldn’t be
important.
BiC: The direction of the screenplay
based on Stephen King’s The Dead Zone
was the first time you directed @ fim f Or
which the screznplay was not written by
Yyou. IF'hat vaas it like7
Croneuberp: On the set and during the
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editing process | dealt with the same
problems | always have: how best to
convey what the script requires. 1was
very involved in the writing and the
structuring of the seript. Debra Hill, the
producer, and Geoffrey Boam, the
screenwriter, and | sat in ahotel mom
for three days ard reinvented the novel
for the screen. Reinventing it is the only
way to be faithfy] to the work —to
throw away the book’s structure and
reinvent it as if you were thinking of it
originally for the screen. Stephen King
has said that it's the best adaptation of
his work that he's seen, and the reason is
that we didn't worry about a litera
adaptation. What we are faithful to is
the tone of King's novel.

BIC: How does The Dead Zone differ
Jrom your OWn work?

Cronenberg: The characters are open,
naive. although their relationships are
complex. |1 don't normaly worry
whether' the main characters are sym-
pathetic. A character doesn't have to be
sympathetic to work. You just relate to
the character on a different level. But in’
The Dead Zone the characters are very
emotionally accessible. Whereas in
Videodrome they are complex and
guarded.

BiC: What do you respond to in films?
Cronenberg: |’ m pretty catholic in Sgnc}/
tastes. | go o films to-he Surmjsed,
amazed, amused, entertained, and
demolished.O0

FIRST NOVELS

Larger than life: from the sprawling
story of an unruly Titan to a skilful, if familiar,
look at the havoc adultery can wreak

By PAUL WILSON

The Biggest Modern \Woman of the
World, by Susan Swan (Lester & Orpen
Dennys, pages, $14.95 paper), is a

bii, unruly, and entertaining behind-
the-scenes novel based on the life of the
19th-century Nova Scotia giantess Anna
Swan, who grew to a height of 7’6", was
a star attraction in P.T. Barmium’s
American Museum in New York at the
time of the Ametrican Civii War, and
went on to become a celebrity in Europe
and a court favourite of Queen Victoria
Bventually she settled down in a small
Ohio towmn, where she “declined in her
sleep™ in 1888 at the age of 42.

Using this skeleton of historical fact as
astarting point, the author (who shares
her heroine’ s surname and |s described
on the cover as “the tallest woman
freelance writer in Canada®) fleshes out
her fictional portrait of a fascinating and
sometimes infuriating woman. Through
Anna’s own narration - her **Real
Time Spiel: as she callsit, enhanced by
diaries, letters, and testimonials — she
gives US an intimate, inside |00k at life
through the eyes of someone who cannot
help looking down on the rest of us from
a vantage-point several feet above our
beads. For Anna, perspective iSall.

It is ameasure of the author’ s abilities
that the book can be grasped, appreci-
ated, and enjoyed on several different

levels. as straight story. ds colourful
social history, as pure entertainment,
and even as a novel of ideas. Not sur-
prisingly, there is a pungent, Rabelaisian
flavour to Anna’s narrative, tinged
strongly with the bold colouring of the
American tall tale and the h&-up
irony of an old carney’s confession. The
book 1s full of wonderfully bizarre
scenes that are both funny and disturb-
ing: Anma d&lowered by a gy and randy
dwarf wielding a large icicle; Anna
rescued from a fiery inferno in Barnum’s
theatre by a crane, and then driven
through the crowd-lined New York
streets | N a limousine, giving the
American public its first free ook at a
popular attraction; Anna in audience
with good Queen Victoris, who displays
an unseemly curiosity in the state of her
underwear

One of Swan's talents is haability to
portray comic eccentricity. Among her
finest Creations are the American giant
Captain Bates, Iate of the Confederate
army, who eventually becomes Anna’s
impotent husband, and Hiram Ingalls,
also known as Apollo, a protégé of P.T.
Baroum Who takes Anna and Batesto
“conquer Europe.’* Both mm are fasci-
pated by her, but in entirely different
ways. Bates sublimates his inadequacies
in wild dreams of being, with Anna, the
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progenitor of a mew master race of
Titans who will eventually supplant
“normal’’ humanity. Theres a chillin
scene when Bates, who is obsessed witﬁ
the **scientific™ aspects of gigantism,
watches in hiding as a physician exa-
mines, measures, and catalogues Anna
for posterity. Apollo, on the cther hand,
is““normal,” but has the advantage of
being sexugléy adept. Hi mind is usually
preoccupied with giau%i ng the public
mood. but suddenly he finds biif —
against all his business instinets -being
frresistibly attracted to Anna. Thisturns
out to be his undoing,. though in the
meantime he provides Anna with some
of her most satisfying hours.

Swan’s portrayal of P.T. Barnum iS
fascinating as well. Barnum’s great con-
tribution to American free enterprise
was hls discovery that human cariosity
could be harnessed to human misery on
ascdethat made alot of money at the
same time as it satisfied the curiosity and
alleviated the misery. His secret wasin
taking the midgets, dwarfs, fat |adies,
human skeletons, Siamese twins, and
giants who were under contract to him
and presenting them to the public in a
dignified guise, the guise of enlighten-
ment. His actors would deliver cleverly
com spiels about themselves and
perform, in elegant costumes, scenes
from popular plays and pantomime
sketches. And he paid his actors well.
Tom Thumb, another Barnum protégé,
was a wealthy man and a genuine inter-
national celebrity. So, in fact, was
Anna; one year she made $20,000. As
Swan presents her, there is no question
that in the deepest and strongest part of
her nature she enjoyed immensely play-
ing all the roles that working for Barnum
alowed her to play, despite her occa
siondly caustic observations about the
individual as a mere “business
gimmick.”

Of coarse, Anna is the most complex
and interesting character in the book.
She is part Victorian lady, and part
feminist heroine a century before her
time. Her revelation of the intimate
details of her life and her shrewd and
entertaining observations of the world
around her more than make up for the
price of admission. She absolutely
refuses to treat her size as aliahility. She
is spunky and cheerful and chin-uppish
and competent in a way that | associate
with many of the grown-up women |
remember from my childhood, and she
is appealingly frank about her own sen-
suality. But she can also be strident,
nasty, and self-centred, and she often
cloaks her meanness in the pompous
language of ideological righteousness.
Toward the end of the book, in an
attempt to describe her sense of isolation
among the folks of Seville, Ohio, she

writes the following lines to her mother:
| fedl 1 am acting out America’s rela-
tionship tO the Canadas. M arlin [her
husband)] is the imperial ogre while |
play thérole of genteel mate who
believes that i f everyone is well-
mannered, we can inhabit a peaceable
kingdom. That is the natlonal dream of
the Cenadas iSn't it7 A civilized garden
wher elions lie down with doves. | did
not see the difference until | married
Martin. \\Ve padssess no fantasies of con-
uest and domination. Indeed. to be
rom the Canadas is to feel as women
feel = cut off from the base of power.
The point here isnot whether sheis
right or wrong but whether anyone
would actually write things like that to
her mother in the year 1874. | fmd it far-
fetched, but who knows? In abook as
carefully researched as thii one obvi-
oudly is, the anachronism, if that's what
it is, could very well be deliberate. Still,
such moments obtrude only rarely, and
the book’s main strengths, its lusty good
humour, its warm intelligence, its comic
sense and its good writing, triumph over
itsflaws.
|f The Biggest Modern Woman Of the
World sprawls outward, defying one to
contain It, Figures on a Wharf by Win-

nipeg author Wayne Tefs (Turnstone
Press, 231 pages, $8.95 paper) is an
Intensely introverted novel that draws
one into its world through a finely
wrought design of delicate detail. The
story isaclassica one: of adultery and
the havoc it can wreak. The bare bones
of the plot are familiar enough: Michael,
a university teacher approaching middle
age, has been married to Patricia long
enough to have produced two children,
now-both adolescents, and to have
become tired of the set-up. TO compen-
sate, be is having an affair with a stu-
dent, Mary, who is also married, The
Situation, though somewhat tense, is
fine with him, and he has no desire to
challenge fate by resolving it in a respon-
sible way. Patricia, however, suspects
that something is going on and. in her
terror of having the family break up, she
pursues the matter, eventually discovers
the truth, and gees on the rampage, thus
destroying any hope she might have bad
of reconciliation.

Tefs manoeuvres us skilfully through
his story, moving deliberately through a
complex accummlation of detail. We
watch, d Most mesmerized, as a sentence
is expended to light a cigarette, another
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to curl the smoke above the smoker’'s
head, athird to notice the bubbles in a
soft drink sparlde in the light. The erotic
passapes, end them are quitea few of
them, are equally detailed. Conversa-
tions are always to the point.

Superficially, Figures on a Wharf
reminds me of those French movies of
the '60s end*70s — the sluggish erotic
tragedies with a long, ow, sensuous
wind-up and a brief, violent kicker. But
the resemblance is really only super-
ficial, For TefS's characters are not the
pampered, Fashion-plate creatures of the
Gallic imagination but real, recognizable
people who are very much of their time
(1979) and place (Winnipeg), despite the
Fact that they are acting out what
amounts to a universal drama.

Tefs's best-drawn character, t0 my
mind, iS Patricia, the wronged wife. she
upsets the balance of the book some-
what because the author’ s central in-
terest Is in Michael, but Michael is so
hopelessly wrapped Up in himsdf end hi
nezd to be admired by women that he

eventually loses our sympathy. Mary,
the mistress, hasa strong physical
presence, but is otherwise a shadowy
creature with Ittle in the way of atangi-
ble personality. Patricia alone
understands Michael #aa complex way,
and her tragedy isthat she cannot com-
pel him to Face up to whet he is doing.
Despite this weakness, however, Figures
ong Wharf should establish Wayne Tefs
as a bright new writer with en ability to
comb conventional territory For atti-
tudes end emotions that still exist, even
though we sometimes seem to have
Forgotten  them.

I MY REVIBW Of Feldafing (February) |
inexplicably attributed Daniel Defoe's
A Journal of the Plague Year to
Jonathan Swift. | apologize For any

ony thls may have caused to anyone
who noticed. O

LETTERS

Worlds
apart -

I AM WRITING to protest against the
review in your February issue by J.D.
Carpenter of the new books by Jeni
Couzyn and Bromwen Wallace. Surely
this is the kind of stupid writing that
should be extinct by now, but apparently
it isn't. Carpenter Follows perfectly the
formula For such reviews:

(8) Begin with a reference, usually
derisive, to Atwood.

{b) Qo on to sneering generalizaiions
about “the world of women's poetry”
end *‘our women poets.”* _

(&) Concentrate throughout the review
on analyses of content rather than style
or technique; this will alow the reviewer
to talk et tedious length about himself
instead of the work under discussion.

(d) Say something positive only when

(0

LB A

the writers Stick to subjects more appro-
priate to their sex. In Couzyn's Case this
is only when she “lays aside ha wea-
pons” end writes about something
*“joyous” like childbirth; in Wallace's
case it iswhen she writes with "delicate

" grace” about the loss of aloved one.

() Ienore things like the fact that a
number of the poems in Wallace's book
won first place in the National Magazine
Awards one year, and that she was a
finalist the next year.

() Conclude with a classic complaint
about how these women don't use *heir
gift For beauty” because “they’re so
serious.”

Surely Books in Canada should be
able to offer us something better than

this.
D.R. Bvoy
Surrey. B.C.

Istas “Another World” or just a
man’'s glib review of “women’s
poetry” 7 J.D. Car&enter is dead wrong
in his review of Couzyn end Wallace
about the “world of women's poetry.”
Whet has changed in that other world of
poetry, preoccupied esit has been with
the themes of |ove end death For cen-
turies? The freshest and most original
voices of my generation are women: Roo
Borson, Erin Mouré, Robyn Sarah,
Dii Hartog, as well as Bronwen Wal-
Iace, are just a Few outstanding
examples. How can a reviewer so
misread & poet as to mistake point of
view For self-interest? [-0 say that
“Stanley’s Ladies \Wear, Cii 1952 is

about a little girl lost in Kresge’s is com-

parable to saying that Pat Lane's poem

“Lana Moth” is about renting a mom.

or that Othello is about a lost
handkerchief.

Mary di Michele

" Toronto

Kimsella’s complaint

1 IMAGINE W.P. Kinsella’s diatribe in
your Field Notes column (February) will
generame cold prose in- the hearts of
ooksellers all along the Trans-Canada
Highway. As | live at the end of the
road, end suffered through the reading
your author found the least commodi-
ous of all, | Feel bound to comment.

Kinsella read a the Volume One book
store fn Duncan, B.C., in late 1983. It
was an uninspired reading. Duncan is
good enough for Audrey Thomas, Den-
nis Lee, Phyllis \Webb.” Alice Munre,
ei¢., etc., but definitely not Jarge encugh
for the ego of W.P. Kinsella.

What has sudden fame done to this
men that he cannot deep in an ordinary
bed7 Does he think he is Princess Di?
Does he need a canopy? Is he pregnant,
For God's sake?

| can think of a tone, and the words
almost tit: Won't you go home, Biil
Kinsella. \Won't you go home.

. Linda Rogers
Chemainus, B.C.

Letters may be edited for length or to
delete potentiglly libellous state-
ments. Except in exiracrdinary cir-
cumstances, lelters of more than 500
words will not be accepted for
publication.

THE EDITORS RECOMMEND

THE FOLLOWING Canadian books were
reviewed in the previousissue of Books
in Canada. Our recommendations don't
necessarily reflect the reviews:

FICTION
Chameleon and Other Stories, by Bill
Schermbrucker, Talonbooks. Years later,
From the safety of British Columbia
author amd parrator recall their African
Fast in a gpellbinding serles of short stories
hat draw their strength from the tension

between fiction and faet.

NON-FICTION .
The Oxford Companion to Capadian
Literature, edited by William Toye,
Oxford. 'I’hough Oné may quibble end-
€sdy with any such reference Work, Toye
is justified iN making hiS introductory
claim: “In spite Of all weaknesses ., , thera
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is offered here awealth of detail and com-
mentary, aNd many new insights.*’

POETRY
The Teather, by Loma Crozier, Cotean
Books. In four previous books the pain of
love has been Crozier's special territory. .
The process of turning bitterness into hope
has bzen a long one, but now, no longer
fighting, she offers us avoice with avision.

" CANWIT NO. 92

" Bevare the jacund Moose, my son!
The jaws that crop, the foot that springs!
Beveare the Cariboo, and shum
The fallage Nature flings.

ASTUTE READERS will recognize in the
above lines aparody of not one but two

poems, Lewis Carroll’s **Jabberwocky''
-md Joseph Howe's “Acadia” Con-
testants are invited to submit similar
verses that conflate two or more well-
Lknown poems, of which a least one
should be Canadian and ope bad. The
prize is $25, and $25 goes to Douglas
McLeod of Halifax for the idea.
Deadline: May 1. Address. CanWit No.
92, Bool:s in Canada. 366 Adelaide
Street East, Toronto M5A 3X9.

Decults of CanWit No. $0
OUR REQUEST for low-calorie summaries
of heavyweight tomes produced enough
licht reading to keep Reader’s D:gest
busy for. well, a couple of minutes,
anyway. The winner is Mark Fortier of
Toronto for the following kite titles:

[ Remembrance of Things Past: Marcel, 2
would-be writer. tends to forget things,
until one day he remembers.

[ War and Peace: First there’s war, then

CLASSIFIED

Classifled fates: $9 per line (40
characters to thsline). Deadline: first of
the month for Issue dated following
month. Address: Books In Canada Class-
ified, 389 Adelaide Street East, Tomnto
154 3X9. Phone: (416) 393.5436.

CASH PAID FOR PENGUIN paperbacks:
good conditlon. Gall Wilson Bookseller,
198 Quean \W., Tomnto. 588-2024.

OLD AHDRARE BOOKS. Ganadiana
Catalogues. Heritage Books, 868
Eg;merston Ave.. Toronto, Ontarlo MEG

|

USED LAY BOOIS. 30 day free exam-
Inatlon. Write J.L Heath, 86 |sabella St.
{105, Toronto M4X TN3. 922-0849.
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there's peace, then there's war, then
there's Peace again.

O Nineteen Eighty Four: Big Brother

doesn't want Winston to see his girl-
friend Julia. After much persuasion,
Winston and Julia deeide not to see each
other anymore.

O The Sun Alio Rises: Jake Bames, who
was wounded |a the war. goes fishing and
to the bullfight with Mends.

O The Fell of the House of Usher: Roderick
Usher’s sister, Madeleine. comes to visit
unexpectedly. All hell breaks loose.

Honourable mentions:

O Remembrance of Things Past: Marcel
Proust stays in bed to write down a
memory. He falls asleep. \When he wakes
up he has forgotten it.

[ Les Miserables: J. Valjean steals aloaf of
bread. Is chased by policeman Javert, who
Slips. breaking his neck. That night the
Valjeans eat bread.

-Jerry Williams, Montreal

O Bear: Lou's been steeping in my bed.
-Tom Williams, Calgary

QO Macbeth: Macbeth is encouraged and
supported by his wife (an assertive
woman, bat aways a lady) |a hisrise to
the top They give fascinating dinner
parties.

— Natalia Mayer, Toronto

O The Fire-Dweilers: Stacey, a confused and
unhappy housewife, gives herselfl a good
talking {0 and al of her problems are then
solved.

-A.M. Thomas, Calgary
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THE FOLLOWING Canadian books have
been received by Books in Canada in re-
cent weeks, Inclusion in this list does not
preclude a review or notice in a future
issue:

Addicted & Free . . . a1 the Eame Time, by David A. Stewart,
Boaks,

Empa

Alr.und:‘;!s Lebanese Cooking, by Valerle Mansour, Alex-
andra’s Lebancse Cooking.

Amnmthnﬂllsﬂuh and Thomus, by Austin C. Clarke, New

The Apostate's 'l'nlhn. by J.]. Sicinfeld, Ragweed Press.
Auschwilz, by W 4 Ray, Unfinished Monument Press
Banking on Poverly: The Glabal Impact of the IMF aod
‘Waorld Banle, edited by Jiil Torzie, Between the Lines.
y Ken Norris, Coach House.
‘The Blessings of A Bird, Iw Stephen Gill, Vesta.
Tee Bonea of Cuttlelish, b} Eugenio Montale, translated by

¢ Press.
Iw cunsmnm Beresfard-Howe, New
Brave Seuwn. R:ndI? ond the L Arts In Grades
Scver fo Ten, by Don OGurtteridge, Faculty of
Educallon, University of Western Ont
The nnknwskln’urd:r Leitens, :I.!M-I!'H, ediled by Seamus

aget Press,
Vit y Intrent
& f-lihs?:i’m'r?bum Sosiand o Busbara Dicks,

SHL
The CIlnnmI Shore, by Charles Brice, New Canadian

Librar
cnlldhnnd. Jona Qberskl, Lester & Orpen Denn
ull\’i:;;':’p Canada, by Linda Martin and Kerry chnve.

Class Dlsensslans for Teachers and Counsellors [n Elemen-
School, by John A.B. Allan and Judith Nalroe,

Guldance Centre, Faculty of Education, U of T.
d%vml.“l;ower nnd Property: Essoys on Canndinn Soclety, by

Clemend, Methuen.
Compuuq-‘l'nlk: “The Softwonds Complete Glossary for

cnmpulm. Press

Converge Lionel Conch House.
The Cr.\l‘u CU h,'.r Ang:la Knaplk and Benlta McNll,
The Crafty

'I.'hﬁ’ stol S mgmdy of George Orwell, by Ozorge
l:llu Iu Mvmul!. by Jack McKenpey, Panorama Publica-

Edmnl nnd Paircla, by Frank Davey, Coach House.

Erergy Options for Atlantle D.'l.nnda. edited by Marshal
Conley and Graham Daborn, Formae,

Flowers of Darkness, by Matt Cohen, New Canadian

Library.
Glolnllm pnd the Natlon-State, by Eric Kierans, CBC

Enterprises.
Heury Alllne, by J.M. Bumsted, Lancelot Press.
Haldlnn the Pose, by Sharon ‘Thesen, Coach House.
The Hooey Druru: Seven Tales from Arab Lands, by Gwen- -
MacEwen, Mosale.
How the Irish Gt Slout. by CREN Reid, Press Echino-
dermaler.

The Icerus Seal, by Chrisiopher Hyde, Seal.

Images of Vulnerabllily: The Art of George Wallace, by
Greg Peters, Mosaic.

In a Bright Land, by Alan Pearson, Golden Dog Press.

1n Hiding, by Mary Weymark Guss. Penumbra Press.

Imsel, by J. Michael Yates, Penumbra Press.

Istond Palnter: The Life of Robert Harrls, by Moncrictl
Wiltlamson, Ragweed Press.

ced
Istnnd Wumm. by Chris Falers, HMS Press.
‘The Ivory Swing, by Janette Tumer ital, Seal,
Joba This Summer, IJN' A (Gnlde Tor College and Universl-
iy %l:dlnls. b)bﬁrl - Bedal, Guidance Facully

of
Judith, by Aritha van Hnl:. N:w Canadian Library.
Kerrlsdale Eleplies, by Ge%?e Bowerlng, Coach House.
Langh and Tell, by Odo Waldstein, Simon & Pierve.
Lependory Canadian Women, by Carol McLeod, Lancelot

Press,

I.ll'e (nnﬂ Death) in the "Yooalied Sizies of Ubmurica,’

ed by Gord Deval, Simon & Plerre.

m I.Illle Flowers of Mndme de Monuqﬂn by Jaoe Ur-
quhbart, The Porcupine’s Quill

The Maple Syrap Book, by Marilyn Limon, illustrated by
Lesley Fairfield, Kids Can Press.

l.u wer ot Ie cedre, by Lols McConkey, Douglas & Mclntyre.

he Middie East ot the Crossronds, eited by Janice Gross

Smn and David B. Dewltt, Mosale

“The Needle In the Eyes Poems New and Old, by R.A.D.

Ford, Mosaic.
Nelghbonrs Across the Pacific Canadinn-Jopanese Rela-
1870-1982, by Klaus H. Pringsheim, Mosuic.
The Ncw Ancesiors, by Dave Godivey, New Capadian

Library.
N hllngn.le of the Norih, by Amy Louise Peylon, Jesperson

Nnnnl Morrisseau and the Emergence of the 1 Malcers,
y Elizabeth KfcLuhan and Tom Hill, At Gallery of
ma.rinl Methuen.

Axn Odd Attempt in a Woman: The Lllmu' Life of l"nuu
Brooke, by Lomalne McMullen, Ul
Oh, Hear the Winds, by Adam C. Zlmmu'mln. Plthv.:y
Publlcations.
On Duty: A Capadian at the Moking of the United Natlons,
IM Escoit Reid, M & 5.

On 'lbym The Dlary of Copt. Joba W. Froude
mmmu. 1863-1939

Cut fro otk Haevry g
Over lhe sme. b{ .P. Andrl:u:. Spel' son Press.
Patbways (o Sef-Determination: Canadian Indians ond the

Cnn:ldl:u Stnte, edited by Leroy Liule Bear ef of.,
Uol T Press.
ves oit Women I the 1980s, edited Il;y Joan Tomer
and Lois Emery, University of Manitoba
A Pnrln.lt of Poradise, sy Carslyn Zonailo, blewointment

l’rulau. by Douglas H. Glover, Seal

“The Questing Beast, by Richard Heberl M&S.

Reclpes 1o Celebrate, ediied by Foundation for Education
Associatlon, Jesperson Press

“r:ﬁlm“m of Cavenmoaagh, Baok #2, by Ian Anderson,

Roagaes’ Hollows TIle Story of the Vi Newburgh, On-
Eﬁo. Thrwgh Iis Bnll ings, by “A!;ﬂ" John Stokes
ef al,. Archirectural Conservancy of Ontario.

Ronod Trip Home, by Elizabeth Rouln. Penumbra Prem

The Samurui, by Shusake Endo, Lester & Orpen Den

S!:lliil.-l o a Selunl of Whales, I:_v Roger Nash, Fld-

ehead P!

Seven Robl Nell Gn.h:m. Penumbra P

‘l‘he sm-s {lwder Dispute [n the 1970's, by Tsl:n-hu

® Tsul, Mosai
Somry nnddyl A Fotker's Guide tp Toddlers, by Marvin
Rass, Mustrated by David Shaw, Hnnnslw Press.
Swbllily ond Change In Literncy ng, by Don
u:lm' Faculty of Education, Unh'mlw aof Western

[+]
Stronded In Termm, by Deborah Godin, Penumbra Press.
ud?l!u Stleml Il. edited by Laurgni Mailhot, Ley Press
The Tumm Cull:cllnn. An Antholm of sthe New Toroato
Poels, edited by Leslie Nu Manotuvres Press.
‘The Toem Onnm. by P Nuwen. Panorama Publica-

tons (1932).
Travella Light, by Jim Christy, Simon & Pierre.
Tritlcple New Harvest e, TriliRich.
The Tyrinn Vell, by Keonetl Bankl Lushino Press.
Underwater Mnn. y Jor Maclnnq. Panorama (1
Wilderness Images, by 5i. John Simmons, Fid ehﬂd

Poetry Books.
Woman [n the Dust: Foems and Drawlags, by Pareick Lane,
Weitlngs aod Reflections from the World of Roderick Halg-

Browm, M & S.
Yoong Robert Donean, by Ekbert Faas, Paget Press.
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COMING UP
IN THE MAY ISSUE OF

BOOKS [N CANADA

FALLING INTO GRACE
A profile of Earle Birney
By Fraser Sutherland

SECOND COMING
R.C. Hutchinson’s novels are enjoying arevival
By M. B. Thompson

WITHOUT A PARACHUTE
David Fennario continues his leap of faith in Montreal
By David Homel

Plus reviews of new books by Pat Lane, George Bowering,
Steven Freygood, and an interview with Elizabeth Spencer

BOOKS IN CANADA

Avallable in better
bookstores everywhere
or delivered directly
to your home.
Ten times a year.
Shouldn’t you subscribe now?

e e e o e e v e e e e e - ——

Yes, I'd like to subscribe to Booksin Canada [
Name

Address

CANADA
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HATLD

=
1
l

Postal code
Cheque enclosed J  Bilime O

SUBSCRIPTION PRICE $12.95 A YEAR
$15.95 A YEAR QUTSIDE CANADA

368 Adelnide Surte 432
Toronto, Ok, X9
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What percentage of
English Canadians read in
their leisure time? How
many books are read each
year in Canada? What are
the most popular
categories of Canadian
writing? What is the most
Important single source of
awareness of books?

The answer to these and
hundreds of other
questions

BOOK READING
IN CANADA
The audsnce, the markeiplace and I

1on <ysten fot trade books in
English Canada

cemy s Bwn
P s o

S S o

about books and their
readers can be found in
BOOK READING IN
CANADA, a
comprehensive study of
Canadian reading habits.
Written and researched by
writer and publisher James
Lorimer, with research
associate Susan Shaw,
BOOK READING IN
CANADA is available for
$50.00 from

THE ASSOCIATION OF CANADIAN PUBLISHERS
70 the Esplanade, third floor, Toronto MSE 1R2

HERE’S ANOYHER GHAMRGE 7O
I |

HERES HEW?

Look for our catalogue at these
select bookstores. Tear out the
postage paid return mail coupon,
fill in your name and address,
and send it to us.

The five successful entrants
will correctly answer a skill-
testing question in the field of
Canadian Literature. Winners to
be announced at the CBA Book
Show on Friday, June 22, 1984.

[

$200 1IN

LITERARY BOOKS

FROM
THE LITERARY PRESS GROUP

A @IFY CERYIFIGATYE WIORVE

HERE’S WHERE

to pick up our catalogues:

o Duthie Books 919 Robson Street
Vancouver. B.C. V6Z1A5
(604) 68444%

® Aspen Books 10624 Whyte Avenue
Edmonton, Alberta T6E 2A7
(403) 433-7352

® Mary Scorer Books
121-B Osborne Street, Winnipeg
Manitoba R3L 1Y4(204) 475-3851

¢ Longhouse Bookshop
630 Yonge Street, Toronto. Ontario
M4Y 178 (416) 921-9995

@ Double Hook Book Shop
1235A Greene Avenue. Westmount
Quebec H3Z 2A4 (514) 932-5093




