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FIELD NOTES '

A place in history

Though one of the country’s most prolific
historians, Jack Granatstein is more notorious
for his opinions than for his books

HE1PRICE 15 awful,” says historian
Jactk Granatstein of hi book
Canada 1957-1967: The Years of
Uncertainty and Innovation,
putblished last spring by
McCléland & Stewart ata hefty
$39.95. “| protested like crazy. 1
offered to take a cut in royalties.
1 argued as long as 1 could, and
lagt. They argued, crudely, that the
peaple who wanted to buy it would
] pay that. The previous book [in the
Canadlan Centenary Series] had sold its
print run at 599.95; therefore thisone
would probably alse sell its 4.000 print
run, and then they'd bring it out in paper-
back. 1 said to them that they could sdl
15,000 if they promoted it and priced it
reasonably. But that didn't seem to
matter.”

Dedling with uninterested publishers is
not an uncommon thing far historians,
even for Granatstein, perhaps Canada' s
best-known historian since Donald
Creighton. Still, aprint run of 4,000 —
about twice that of most new history
books —is pretty good in a country
where thedivision between popular and
scholarly publishing seems unusually
deep. As Douglas MeCalle, editor of the
Canadian Historicel Review, points out.
Granatstein atiracts far mor e attention
than the vast majority of higtorians. “As
Peter C. Newman iSto J.L. Granatstein,
J.L. Granatstein iS to people like mein
terms Of sales.”

At 47, «till a young age in the
historian’s game, Granatstein has written
or co-written 25 books in the last 20 years.
His books, says University of Western
Ontario historian Peter Neary, should
rank with work by Newman or Pierre
Berton. Yet, like most academic books,
they seldom get the same kind of promo-
tion or sales. Both Ken Adachi of the
Toronto Starand William French of the
Globe and Mail — two of the country’s
most influential book reviewers — say
they know little about Granatstein.
Adachi, who has reviewed some of
Granatstefn’s books, rays that although
he finds their style readable and aceessible
they aren’t aimed at a mainstream
audience, “I don’t think they are meant
to be very popular.”

To some extent, Granatstein agrees
with this. But though much of his work
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W TEITEM F s L T W el TS Cioe

consists Of research studies and text-
books, he specializes in Second-World-
War and post-war palitical and military
history, which often interests general
readers. Bloody FWietory, a volume on the

Normandy invason co-written two years .

ago with Desmond Morton._has sold
more than 15,000 copies. And Granat-
stein’s bigergphy of Norman Robertson,
A Man of Influence (1981), and The
Ottawa Men (1982) -both of which deal
with top civil servants during and immed-
iately after the Second Werld War — are
held up astwo of the better-known
historical books of the 1980s.

“| think the purpose of history, the
Kind of history that 1 quite deliberately
write, is to reach the literate public. the
great generd reader out there,” Granat-
stein Says. “ | recognize that if The Ottewa
Men sells 5,000 copies. it is not really
reaching the general public. But it is
reaching a substantial portion of the
book-reading public in this country,
which is pathetically small. At least you
can #ry to reach them.

“But the simple fact is that Pierre
Berton sellsa lot because, one, alot of
people like to read his books; two, he's
very well known: and three, he becomes
the Christmas book for people who don't
read books, which is absolutely critical
for good sdles. 1 don't think you're ever
going to see academics with that. It seems
to ‘me that it will be a sad day when
academics start writing books only for a
mass audience.

] don’t have enormous regard for
Peter Newman as a researcher or writer,"
says Granatstein with his reputed blunt-
ness. *I thought Newman on the Hud-

g Jasr SFE

son's Bay Company was an embarrass-
ment. But I've devel oEed some regard for
Berton, who 1 think isa pretty good
researcher and quite a eood writer. 1
mean, I*ve actually seen Pierre Berton in
the archives going over stuff, and 1 think
that's a good sign.”

Indeed, What Granatstein may be most

notorious for is his penchant for bluntly
and loudly expressi nﬂ his opinions when
he sees something that bothers him. In
1984, for instance. he and two other
historians, David Bercuson and Robert
Bothwell, wr ote The Greaf Brain Rob-
bery: Canada’s Universities on the Road
to Ruin, a short polemic that took con-
troversial stands ona number of issues,
including the declining liter of
students, underfunding, abuse of the
tenure system, and the precarious state of
academic publishing houses.

This fall he collaborated with Bercuson
and William Young in Sacred Trust?
Brign Mulrongy and the Conservative
Party in Power (Doubleday), which takes
acritical look at the first year and a half
of the .Mulropey government. *“That
one's a continuation of subjects that have
concerned me,” Granatstein says, “and
quite frankly it's also a chance for meto
stick my oar into current policy debates.
T happen to think free trade is wrong, and
1h suspect my chapter on it will reflect
that.”

As MeCalla puts it. “Granatstein Seems
to have taken on a significant role as a
kind of historfan’s monitor of current
concerns, and 1 think it's an important
role that historians in the trade will thank
him for as they realize it down the years.
The style of seeking to be engaged in cvr-
rent political debate as well asto bea
serious historian isa tricky balance to
manage. 1 think Granatstein has ban
good at that.”

“I’ve got a.big mouth,” Granatstein
replies. “I’ve never thought of myself as
& crusader.” But his reputation as a
battler is hardly new. In 1970, when his
neighbourhood was threatened by a pro-
}I)_osed gpartment-ma.8 complex, he joined

oronto’s anti-devel opment lobby. (lie
says that although some aeceuse him of
having a‘‘mainstream liberal® bias in his
writing, he's always considered himself a
good NDPer.) The Marlborough Avenue
residents’ suceessful fight against the
developer, Marathon Redlty, became a
cause céfebre for the city’s reform move-
ment. Shortly afterward. Granatstein
wrote Marlborough Marathon — as he
calls it, “a little piece of engagé history
— about the campaign.

He and his wife of almost 25 years,
Elaine, who works at the University of




Toronto Engineering Library, live ina
small, semi-detached, stucco house on
Marlborough Avenue. Granatstein, Who
grew up in the College-Bathurst area, has
an affinity for the city: *1 get nervous
when I'm not surrounded by concrete:

Though-his reputation for productivity
is legendary, he takes pains to point out
he is not to be found a the keyboard eight
hours a day. “I have lots of spare time
actualy. | read alot. | quite like drink-
ing and shouting and carrying on. | own
a farm north of Kingston. I do not by any
means spend all of my time working. I'm
basically amorning person. | do most of
my work in the morning, and I like to
read novelsin tbe afternoon.”

He's particularly fond of spy stories,
tries to read as many new Canadian
novels as possible (he recently read Scott
Symons’s Helmet Of Flesh, which be
didn't Eke), and has eve’ tried his band
at fiction. ]

*[ once tried tO write a thriller with a
friend and went so far asto have three
chapters read by a publisher, who pro-
nounced it a piece of trash, so | aban-
doned it. I've aways felt the height of a
writing career would be to get a piece
published in the New Yorker. I've dways
thought that if | could do something like
that, 1t would mean that | could write.”

-STAN SUTTER

As others see us

1T WAS A heart-warming sight for CanlLit
supporters, despite the resolute banality
of the setting, a Holiday 1" salon in
downtown Montreal: a line-up of literary
trandators who have helped our writers
find foreign-language editions everywhere
from Miiissippi to Peking. Hungary,
Finland, Denmark. Germany, Holland,
China, Japan, Norway, Belgium,
Yugoslavia, Sweden. and the United
States were represented on the line-up, all
invited by Canada’ s Literary Trandators
Association to a conference entitled
“Literary Trandation and Literary Iden-

tity.”

¥'he foreign trandators were asked to
address themselves to two questions, one
aesthetic, the other more socia in scope:
what are the difficulties of translating
Canadian writing (either English or
French) into their languages, and bow is
that writing received in their country? |”
other words, What do they see in us? The
session was rich in instructive anecdote,
and sometimes levity, as when L.M.
Monteomerv’s classic work was misoro-
nounced “Ann of Green Grapes.”’

“Danes think that Canadian |iterature
is Written exclusively by women, espe-
cially those with the first name
Margaret,” reported Annelise Schon-
nemann, who has put a fev Margarets

into Danish herself (Atwood, Laurence,
Drabble). Danes areavid readers. appar-
ently, and the most avid among them are
women in the 25- 40-year-old range,
so Atwood and Laurence find fertile
ground in that group.

Asthey do in thls country, titles and
covers can sink a book. When Aritha van
Herk's Judith was published i Denmark,
the cover
withvine, complete
“There-away gaze.
Schommemann S a i d‘and the
people who would normally want to read
Judith open

dovéromy, sinister
YvesBeauchemin’s Le Matou in Finland,
according to theFinnish translator Jukka
Mannerkorpi,

Durasn and Marguerite Fin-
“FinJandn problems too.
regimented Mannerkorpi

said,“and the amoral, marginal |ife por-
trayed in Ze Matou iS unimaginable to
most Finns. Finland likeople
enduld in prison!” noteworthy
Mannerkorpi fkves in Paris, not
Helsinki.

0 f québdécois
langnage, joual or not, obsessed those
working from French, like Mannerkorpi.
In Le Matou, there is a short episode
wherein _ ex-
pletivemerde! “Marde,** he is corrected
guébécois purist. Since now h e
the Finnish language is there any distine-
tion that could stand for tbe one between
merde and marde, Mannerkorpi wisely
declinedtranslate the joke.

The Yugodavian trandator of Michel
Tremblay’s Les bellessoeurs, Borjanka
vainly s c o u r e cFrench dic-
tionary for the everyday Quebec contrac-
tion pantoute, from *pas du tout.”’ Dur-
ing her stay in Montreal, she was sent to
nearest
Léandre Bergeron’s Dictionnaire la
languequébécoise. This glossary, which
many consider a curiosity or &' amuse-
mentfind its true vocation among
foreigners whe wantunderstand, lex-
fcally at |east, the québécois language.
The complex political and linguistie issue
of Anglicisms inFrenchec
tinuallydiscussedandr s e , never
solved.

Tai-Lai Wong, ova from her native
Peking to spend several weeksin Quebec.
spoke openlyproblemgreatest |t
the writing sbe translates: censorship in
her own country. Any portrayal of sex-
“al relationsor amours abnormaux S
enough to kill a project. In the case of
Marcel Dubé’s play AU refour des ofes
blanches, the guilty passion of & uncle
for his niece was veiled enough to permit
publication, yet on tbe stage revealed
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Books Make
Learning Fun

How A Book
Is Made
written and dlustrated by Aliki

Ages 7 and up

8 x 10.32 pages, full colour
throughout,$18.95 cloth

B

JA Tournament

94 ' of Knights

written end Hustrated

by Joe Lasker

Ages 8 and up

8 X 10, 32 pages, full colour
throughout, $7.95 cloth

of Monsters

by John Troy McQueen
Pictures 4y Marc Brown
Ages 4-8

i 8 x 10.32 pages, full colour
thoughout, $17.95 cloth

Fitzhenry & Whiteside
195 Allstate Parkw
Markham, Ont. L3R 4T8

Decembar, 1986, Boaks In Canada 5

’
LR NI



NEW PUBLICATIONS OF THE

NATIONAL LIBRARY OF CANADA
IN SUPPORT OF CANADIAN STUDIES

The National Library of Canada has released tvro invaluable sources
of information on Canadian theses. These books complement the
products and speciallzed services on theses written In Canada, by
Canadians or about Canada provided by the Nallonal Library:
Canadiana, the nallonal bibliography, which annually lists curren?
theses; Canadion Theses, a listing of theses accepted from 1947 1o
1980; Canadian Theses (Microfiche), which lists theses wrilien since
4980: and the Canadlan Theses on Mlcrofiche Services, which has
made avallable some 67 000 microflimed theses (about 70% of the
theses accepted by unlversitias In Canada).

Docloral Research on Ganada and Canadlanr, 1884-1983,
by Jesse J. Dossick, lists doctoral dissertations on Canada
or Canadians, written In English or In French, accepted by uni-
versities In Canadd, the Unlted Stales and Great Britaln, aswell
as some In Ireland and Austraiia from 1884 to the spring
of 1983. Entries are organized by subject In 29 subdivided
sections. An author Index follows, Including the speolal
numbers of the theses mierofiimed by the Natlenal Library of
Canada. 559 pages. Cotalogue number: SN3-223/1984, ISBN
0-660-53227-4. Price: $38.75 In Canada. $46.50 elsewhere
{orlces subject fo change without nofice).

Theses In Canada: ABibllographic Gulde, by Denls Robitallle
and Jocn Walser, records by subjeet areas the documentation
on theses completed for Canadlan universifles. It Includes
bibllographles. theses lists by university, and speclalized
blbllographles with Naflonal Library call numbers. a list of
data bases with Canadlan theses entries, an author Index and
a subject index. 72 pages. Calaiogue number: SN3-87/1986.
ISBN 0-660-53228-X. Price: $8.50 In Canada, $10.20 elsewhere
[price subject to change without notice).

Bolh publiications avallable from the Canadian Government
Publishing Cenfre, Supply and Services Canada, Otiawa,
Canada K1A 059. Telephone: (819) 997-2540.

Thesewhowould like to learmn more about the polifical, cultural,
economic and soelal Issues which have been a main priorlly
of the provinces since they jcined the Canadian Confedera-
fion, will salute the publicallon of Provinelal Royal Commis-
slons and Commissions of Inquiry: A Selective Bibliography
complled by Lise Maillet.

This national reference fool Is produced by the Noflonal Library
of Canada In cooperation withthe staff of provinclal legisiative
libraries, provinciallibraries and archivis. It lists most of the
commilssions set up by provincial Cablnets (excluding depar-
menial commissions) and fnoludes cm indexto Chairmen and
Commissioners and a subject index.

The selecfive bibliography can be eordered from Ihe Cunadlan
Government Publishing Centre. $456.00 In Canada or $18.00
gls %e\zggere. Catalogue number: SN3-219/41985. ISBN 0-650-
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itsdlf through the play of the actors, and
the piece was never actually produced.

There has been much talk about the
Westernization of china, at least from the
economic point of view, and Wong at-
tested to it in her discussion: a DOOK nust
justify a 20,000-copy print run, She said,
for it'to be pubhsﬁ‘re(}J in China _

After a few daysin Montreal. their
minds softened Dy late nights a the Pt
Bar on the rue St-Denis, the trandators
were |0oaded into trains bound for
Toronto. There they witnessed the
Harbourfront readings (“It is as tradi-
tional as Moscow,” the delegate from
Belgium Said at halfrime On Sunday
night), and several fOrtUitOUS mestings oc-
curred: Annelise Schonnemann ran into
Margaret Drabble, and Kristiina Rikman
from Helsinki ShOOK hands With Alice
Munre, Who is well regarded in Finland
because of Rikman’s work. (A shame that
the Harbourfront Festival could NOt take
advantage of any of these natural pair-
ings for Tts session em trandation.) At a
luncheon with the Writers’ Union and the
Association of Canadian Publishers,
Torstein Hoverstad of Norwati/'t.J a science
fiction buff who bad read Judith Merril
many years back, found himself seated on
the same couch with the writer he admired
so_much. _

The Canada Council’s funding pro-
gram for translations Of Canadian
literature Overseas has made it relatively
profitable for foreign translators to be in-
terested in our writers. But beyond that
manufactured interest, something else
was happening during these translators®
Stay in Canada, They were hunkering
down around barroom and restaurant
tables, they had their pencils and ms in
hand. they bad their publishers behind
them, and they were wanting tO “go
beyond the Margarets” asone Of them
sald, and get at what iS really New in
writing 1N this country. The tell-tale,
book-sized bulges iN suitcases meking the
return hip across the Atlantic — or
Pacific —are eloquent bulges indeed:

— DAVID HOMEL

Acorn’s wake

OVERLOOKING BOULEVARD ST-LAURENT

on the second flow of a left-leaning

building, a Milton Acorn tribute drew the

first full house ever for Librairie Alter-

native ~— known locally 8S “the anarchist
K shop.” .

In Montreal, where Acorm had lived for
three years, from 1956 t0 1959, a postage
stamp ofa NOtiCe acknowledeed NiS death
in the bottom comer of the Gazette.
Respectful as a slap in the face.

Some Montreal POELS decided t0 make
Acorn’s passing more of a Seismic event.
Norman Nawrocki began the evening
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with a tumultuous rendition of “I Shout
Love.” Peter Van Taorn unleashed a run-
ning commentary on “The Natural
History of Elephants.” Renato Trujillo
read primarily Spanish elegiac verse, and
played a beautiful flute solo during Ray-
mond Filip’s song “‘Angels.” _
A" open reading followed, involving
the significant others: the audience. Walls
in creative writing workshops reverberate
with the ultimate aesthetic question: who
is your audience? With Acorn them was

never any doubt. The people, Emanuel
Lowi, Sonja Skarstedt, Howard Tessler,
Arielle Gabridl, “Bicycle Bob” Silver-
ma’, Judy Shakespeare, Laurence Hutch-
man, Kathleen Hickey, David Leahy,
Lance Cooper. Phil Moscovitch, friends
and stran%ers who had never even met
Acorn but had been touched by his work,
came up to recite their Favourite poems
from a communal copy of Dig Up My
Heart. _
Their collective voices \Wwere a moving

farewell to aman who had talked with
shuttlestuttle power, like a red train want-
ing to turn left, but knowing it leads
backwards; the destination being for-
ward: Common Nohility.

Ennobled, slightly inebriated. mostl
feeling good, people continued to regl off
anecdotes, laughing into the night — the
way old milt would have loved it.

Like his presence, Milton Acorn’s
absence will be felt for along long time.

— RAY FILIP

ENGLISH, OUR ENGLISH
Collective guilt

There Is lots to say about collectives.
If one cannot emulate the experts, one can at least
attempt to follow their logic

By Bob Blackburn

COUPLE IS Seeking to regain
custody of their children.”

“General Motors unveils their

‘ 1987 models”

“The family is jubilant over their
good fortune:’ _

And S0 on. The writers of these
sentences probably would argue
that it is terribly difficult to figure
out how to treat collectives, and
they would beright. But it isn't all
that difficult to be consistent.

These examples, as do most such
lapses, go from the singular to the plural.
It is not uncommon to hear a politician
SaY, “The government has their hands
full,” but, so far, | have been spared
hearing, “ The government have its hands
full.” It is as though the speaker or writer
is content with having decided that a col-
lective should be treated as singular until
he is faced with having to refer to 2 group
of fellow humans asit.

There are guidelines that are of some
help in dealing with this problem, but |
doubt that they would be of much use to
anyone Unable to grasp the idea that hav-
ing decided to treat a noun as singular one
should not change it to plural in the same
breath, |et alone in the same body of
vriting. Authorities allow the writer some
discretion in the matter, but, of course,
insist on consistency. Says Fowler:

But If the decision whether anoun of
mudtitude is to be treated as a singular or
as a plural IS often a difficult business,
and when ill made results at Worst ina
venial blemish, failure to abide by the
choice When made. and plunging about
between If and they, frave and has, ifs and
their, and the |ike. can only be called in-
sults t0 the reader.

A writer who has grasped that point
can then go a long way toward solving the
problems presented by collectives,

including noung of multitude, by contin-
uing to apply logic, which is often the
only recourse. It makes sense to say, **The
committee kave discussed the matter and
are agreed,” because we are referring to
the actions of individuals. We do not
mean that the committee as a whole
dicussed the matter (with someone €lse?).
Logically, we would say, “The commit-
tee s divided,” because something must
be awhole before it can be divided.
This approach is of limited help. One
would not want to say, “ The committee
arc in agreement on extrabilling but is
divided on increasing fees.” The solution
is simply to say it another way: “The
committee are agreed on extra billing but
not on increasing fees.”
Theodore Bernstein, ever practical,
suggests (in T#e Cargful \Writer):
If the idea of oneness predominates, treat
the noun as a singular. (*“The number of
accidents is larger this year” — because
nrumber i3 thought of as tetal)) If the idea
of more-than-oneness predominates, treat
the noun gs a plural. (“A great number
Of accidents are preventable™ -because
mumber is equivalent to many.) With
number or fotal, incidentally, a simple

rule is possible: preceded by the, if is

singular; preceded by g, it is plural.

There is lots to be said about the sub-
ject. There are lots of things to be said
about it. | have just said one of them:
Lots, used colloguielly to mean a great
armount, should be treated as singular
unless followed by of and a plural noun:
““There Is |0tS of wine, but there aren’t
lots of glasses.”

Fowler, among many others, writes ex-
tensively on collectives, and gives many
examples. | suggest reading him and
remembering, if nothing else, his summ-
ing Up, in which he says, “In all these
matters, good sense is the key. .., And
it suggests arule. . . . Once you have
made a proper choice, stay with it.”

HERE ARE THREE words that are being
destroyed. Some dictionaries will (or, if
not read carefully, will seem to) condone
their misuse.

Alibi does not mean excuse. Without
oing into a full legd definition, it is the
act or condition of being in a different

place a a cettain time. It s ridiculous to
say achild does not have &’ alibi for
b&g late for school; obvioudly if hewas
not there he was somewhere €l seand does
have an alibl. But it's not an excuse.

Value and cost are not Synonymous.
The value of something isits worth; its
cost is what you pay for it. Money is not
necessarily involved. A vauable ex-
perience may or may not be costly, and
vice versa.

Emulate may mean imitate, but there's
more t0 it thap that. TO emulate someone *
is to imitate him with the intent of
rivalling or excelling him, or, to put it col-
Ioquiatly, to try to beat him at his own
game. Rich Little does not emulate
George Bums, he imitates him. [
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From Annick Press & Firefly Books
o MUNSCH o

Love You Forever

An affirmation of the deep love a parent feels for T .
their child, forever... With an endearing refrain and e .
warm illustrations, this is an extraordinarily different g
story by the usually wild Munsch, IP!
:

MUNSCH BESTSELLERS ok

Thomas’ Snowsuit -Winner of the Ruth Schuwartz award
Paperbag Princess Murmel, Murmel, Murmel
Mortimer . The Dark

50 Below Zero Mud Puddle

Millicent And The Wind David’s Father

dJonathan Cleaned Up ‘The Boy In The Drawer

Al i.:.\:lll
:{:‘wmd

o STINSON o o MORGAN o
The Bare Naked Book Nicole's Boat

A book that bares all-in a A father lulls his daughter to
warm, funny and instructive sleep with his tafe about a li e
way. Toddlers are encouraged girl in a small boat that gro'ws
to explore and discover their into a beautiful ship as she is
bodies identifying knees, joined by friendly animals
hands, etc. Fun for parents, too! along the way.

STINSON BESTSELLERS MORGAN BESTSELLERS

Red Is Rest Daddy-Care
Big or Little Matthew And The Midnight Turkeys (L

Momé& Dad Don't Live Together Any More Matthew And The Midnight Tow Truck
Those Green Things Ay

Imaginative children's stories by Annick
Press/ distributed by Firefly Books

S
o
RO

» & & ¥ e s x = s e = & 2 e & a2 = ®
I L i N L e . Y L L] - - -



T B E T DOy o e DR L S

Edifice complex

The antiquated, sometimes disembodied voices
in Tim Wynne-Jones’s books reflect, in part, ‘the
novelist as former architecture student’

By John Gughton

OTEVERY WRITER can buy a house
with tbe proceeds Of his first novel.
But in the case of Tim Wynne-
Jones, whose thriller Odd’s End is
as much about a house as it is
about the characters who fight for
it, it seems fitting that the book's
earnings paid for the small house
in Toronto that he shares with his
wife Amanda West Lewis and thefr
family.

The Sedl First Novel Award of
$50,000, which Wynne-Jones won in
1979, represents so much more money
than most novels ever earn that each win-
ning book gains a lightly mythic aura
from the publicity it generates — not to
mention the gimmickry of the prize's
mastermind. Jack McCldlland. The
launching party for Odd’s End was held
at Toronto's Sutton Place hotel, where

McCleland had  Wynne-Jones Tim Wynne-Jones

v HAPH BY ROECY KOSAVI!
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anonymously serving drinks behind the bar until his name was
announced. After the party, a column in Quill& Quire quoted
Wynne-Jones as saying, ‘At |ast | can think about buying a

“That was my fit lessen in talking to the media,™ snorts
Wynne-Jones, his eyes lively behind the clear plastic frames of
his glasses, “What I did say was a metaphor — something about
the book being a vehicle, \WWhen | readthat story in the paper.
| thought, oh God. it sounds just like one of those people who
won the lottery.”

Of course, writing the manuscript selected from 320 entries
took a bit more skill than winning alettery. Odd’'s End won
praise both from eritics and readers with its tightly controlled
suspense and unusual theme. A psychoticknown oanly as Mr.
X 1s obsessed by a vision of the perfect house, reminiscent of
his childhood home and yet & work of art in itself, When ke
finds one, inrural Nova Scotia, he attempts to drive out the
couple Who own it, without revealing himself or his intentlons,
He secretly changes things around the house and builds suspi-
clon between Maleolm and Mary Close, the owners, eventually
murdering one of their friends in an effort to frame the husband.

What sets Odd’s End apart from the usual run of thrillers
is the originality of its conception and the wealth of visual brush-
work. Mary Close is an abstract painter, who unknowingly uses
a photograph of Mr. X watching the house as an element in
her work. One of his metheds of disconcerting hais to sneak
into the house and advance the work on her paintings until she
begins to doubt her own sanity. The house i sdescribed inlov.
ing detail, down to the curtains and the art on the walls. “One
reviewer said | had written a Gothic House and Garden.”

The visual detsils came naturally to Wynne-Jones. In a career
varied even for awriter, he has amaster’s degree invisual ark
from Y ork University and has taught drawing at the Univer-
sity of Waterloo, run a graphic designfirm, and worked as a.
book illustrator. The day of our mesting, he arrived with a fram-
cd drawing by Ken Nutt, illustrator of two of his children’s
books, tucked under the arm of his oversized purple sweatshirt.

The ficst hints of grey show in Wynae-Jones’s beard, and
traces of his native England (he was born in Cheshire, in a house
called Ravensheugh) still surface in the precision of his diction
and the way his voice rises for emphasis, He has also been a
rock singer and an actor. He is perbaps the only Canadian writer
to have appeared in a George F. Walker play: dimmer than he
is now and girded in black leather, he performed a punk duet
with Susan Purdy in Factory Theatre L ab’ s production of
Rumours of Our Death.

Yet, for all hisversatility, Wynne-Jones says that being able
to makea living solely from writing iS *a fantasy come true.”
In addition to working on his third novel, he iswriting Iyrics
for a musical commissioned by Theatre New Brunswick,
Mischigf Clty, and the libretto for a opera commissioned by
the Canadian Children’s Opera Chorus withmusic by Harry
Somers, He also writes radio plays and continuity for the CBC
and a fortaightly column on children’s books for the Globe and
Mail.
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0dd’s End took him just five weeks to write. ‘I was alone,
my wife had gone away for the summer, we had no children,
I had no responsibilities. I took out a bank Ioan because I had
a teaching job in the fall, so that I didn’t have to work all sum-
mer. [ sat down and wrote Odd’s End mostly for my own
amusement. It was fun, it was entertaining.”

After winning the Seal Award, he mentioned that book’s brief
gestation period to Anna Porter at Bantam: I watched the

0dd’s End took just five weeks to write.
‘I was alone, my wife had gone away
for the summer, we had no children, |
had no responsibilities. | sat down and
wrote it mostly for my own amuse-
ment. it was fun, it was entertaining’

dollar signs appear in her eyes, as if she were going ‘Boing,
boing, boing — can this man do this at five-week intervals? Of
course I couldn’t.”

In fact, after the ease of his first novel, he had a more typical
experience: two novels that refused to get up off the operating
table, although one got as far as his agent before he recognized
its flaws. ““Dennis Lee tokl me you lose a book per kid, and
he’s right so far. I’ve lost two novels. In fact the one called
The Listmakers is fraught with what I was going through waiting
for our second child to be born, which really has nothing to
do with the book.” He shrugs: *“‘But s0 what? Writing has its
purposes other than publication. It’s a way of working through
things.”
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In fact, he finds that his children aid his writing tremendously.
““My children are a second chance at getting my ovm childhood
right. Tt isn’t just nostalgia, it's something else, I really feel that.
childhood is a renewable resource and a wellspring. It’s not a
junk-heap.”

LONG AGO, in the days when Opportunities For Youth grants
still flowed freely, Wynne-Jones worked on a project research-
ing non-sexist children’s literature. As well as inspiring his first
publicaticn, a children’s book called Madetine and Ermadello,
it left him with a precious insight: ‘A child learns everything
at first a5 a story, by narrative. As a writer, I really have to
be in touch with that period of my life.”

Although the characters in Odd’s End are childless, children
(or at least a childlike sense of magical possibilities) are central
to Wynne-Jones’s other books. In his second novel, The Knot,
an unsuccessful actor finds a more rewarding role as Gob, a
seemingly harmless Cabbagetown lcony in a wheelchair festoon-
ed with slogans, who in reality directs a gang of children and
adolescents — *“The Knot" — who prey on the neighbourhood.
Rum Crawford, a temporarily invalided-out Youth-Bureau
detective, is commissioned to investigate their crimes. Caught
between the two forces is Crunkscully, a former news announcer
who has lost most of his memory throngh Alzheimer’s disease.

‘Wynne-JTones says that Gob was consciously modelled after
Fagin in Oliver Twist, and the curious slang the gang uses
(“‘scrogglings,” ““wreaks and twinkles’”) are drawn from Vic-
torian dictionaries. Although he “loved the book,’ he regrets
that “it fell between stools, both in its promotion and in what
one might expect from it — it is not a straightforward thriller."”
He alsq regrets ““‘the disappointment to those who expected it
to be the same as Odd’s End.

“Every book for me — both my children’s books and my

-
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adult books -is a unique experience,” Wynne-Jones says. The
exception is the Zoom trilogy, about a seafaring cat (patterned
after Wynne-Jones’s water-Ioving cat, Montezuma), which
began with Zodm at Sea, continued with |0t year's Zoom A way,
and will end in two years with the publication of Zoom Up-
stream. “Zoom iS avery specia situation for me. | still think
of each book as entirely unique and yet they do forma sties.”

A U.S. publisher offered to buy rights to The Knot on the

Wynne-Jones's third novel, which is to be
published this spring, is a combination
romance, adventure, and horror story
with a device reminiscent of a fairy-tale:

a character who is a hole leading to

a secret dungeon in an abandoned castle

condition that wynne-Jores produce ancther “Rum Crawford”
book. He declined, not wanting to be confined by & series early
in his career. But now feels he has a crime that **Rum might
be called in to help solve.” Help isan important clue to Wynne-
Jones's intentions. a former Secretary of the Crime Writers of
Canada, he hatesto rely on thepolice to untangle the crimes
that he imagines: “In a perfect world, there would be no-police,
ggd we'd be able to solve our problems and mysteries our-

ves.”

In The Knot's epilogue, Crawford says. *I don't solve cases
. . « they resolve around me while | take a bullet in the leg or
a smack across the back of the head. . . . T am part of each
case, not above it or outside it.”

WYNNE-JONES admits he is beginning to fed the need to move
on to a nice strai %htforward my_ster}\g after the complexities of
his (stilt untitled) third novel, which he is polishing for publica
tion in the spring. Hedescribes it as a combination romance,
adventure, and horror story with a deviee reminiscent of a fairy-
tale: a character who is & hole lading to an cubliette (secret
dungeon) in an abandoned English castle.

“In the first chapter a young nurse bresks up with her hus-
band and goes to Englend to find a consolation prize, preferably
a baronet. Ingtead of falling in love with someone, she falls in
love with the hole, who speaks alot like Mr. X or Oscar Wilde
on adark day. The first time it speaks to her, she stats to flee,
as any sane person would, and the hole says, * If you cannot
learn anything from a bole, | suggest you have not looked a
your |ifé closely enough.’ *

The hole provides *“an extremely extended and pushed im-
age and metaphor to examine thoughts that | couldn’t explore
otherwise,” Wynne-Jones Says. *What happens when you
throw a talking hole into areal world? It upsets the balance
of things and obliquely you can look a the world in another
way. The potentia for so-called redlistic novels to have these
fantastic overtones iS increasing, probably because of the South
American writers like Marquez.”

Fantastic as it ma}'/1 be, as Wynne-Jones notes, the hole
resembles his earlier characters, Gob and Mr. X. “The hole is
700 years old. | leng to have a voice that speaks in overblown,
19th-century language like Gob -someone who speaksin a
way that is not entirely the way we speak.”

An hour-long CBC-Radio version of Odd’s Endwas a wasted
effort in his view. except for the voice of Mr. X, played by
Douglas Rain, the voice of the computer HAL in 200I: A Space
Odyssey. “ Rain’ s voice was exactly what | had imagined for
Mr. X. Mr. X isthe kind of man who probably can’t talk to
anyone, but stands in front of a mirror and imagines himself
talking to thousands of people.”
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THE BEST IN CHILDREN'S
ENTERTAINMENT

GOLDEN EOOK

VIDEO

Entertaining live performances by Bob Schaeider,
Sharon, Lois and Bram, Rim and Jersry Brodey,
Eric Wagles, Sandra Beech and Katharine Smithrim's
Songs and Games for Toddlers. The best in child-
ren’s programming includes Today's Speciai,
Troupers featuring Robert Munsch, Polka Dot Door
and The Elephant Shovr with Sharoa, Lois and
Bram
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Hwallable for uander $20.00.
What Happened?
. The Tories came
s |10 power with the
largest mgority in
SACRED Canadian political
TRUST? history. Two years
& | later, they are a
Dt Berauson diitant’second in
WRYoung the polls to the
hated Crits Here
is the first book to
examine.. . what
happened.
$22.95

Available at Bookstores across Canada
DOUBLEDAY CANADA
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This Christmas

AMERICAN ILLUSTRATION 1890-1925:
Romance, Adventure & Suspense
.. ByJudy L Larson, $24.95
This unique book containg popular illustrations
from turn Of the century books and periodicals.

IMAGES OF THE LAND:
Canadian Block Prints 1919-1945

By Patricia Ainsite $22.50
Winner of the prestigious Alcuin Award,
this stunning book is must for art afficionados.

NOTECARDS
A set of twelve cards featuring four images
from uch of dese publications make
ideal year-round gifts. $9.95

&R The Glenbow Shop

130—9th Avenue S.E, Calgary, Alberta T2G OP3 o (403)264-8300
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THE IMAGINATIVE possibilities Of houses also form athread that
runs throughout Wynne-Jones’s work. In The Knot. agang
member, Stink, who often sneaks into strangers® homes, reflects
that “there was . . . nowhere as peaceful as an empty house.”
In Zoom at Sea, Zoom finds the ocean ina house belonging
to a woman named Maria; she turns a big wheel and a wall melts
away. to be replaced by the open sea. The hole in the casile
is a**voice” for the building that surrounds it.

“Mr. X isamirror of the novelist as former architecture stu-
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‘| studied architecture for three years,

and worked for several architects as a
draftsman. It's been my habii that

when | get depressed | design a house.
Sometimes 1 go as far as building a model
of it, because | pour my dreams into it’

dent," Wynne-Jones concedes. | studied architecture fOr three
years, and worked for several architects as a draftsman. It's
been my habit for years that when | get depressed | designa
house. Sometimes | go as far as buildinga model of it, because
| pour my dreams intg it.”

That fascination with houses is, he feels, part of what made
Odd’s End work. because “a lat of people read mysteries for
all those other things that aren't really part of the mystery sory.
M ichzil’el Innes, for one, spends pages describing Palladian man-

Wynne-Jones has kept a list of every mystery he has read for
the last I5 years. He enjoyed most of them, but found that only
ahandful satisfactorily provided a “solid core of meaning.”
One was The Name of the Rose: ‘‘It has something that very
few mysteries have: a very red and imaginable motive. You
seldom find & motive that gives you the feeling that, given that
time and place, | could have been that murderer.”

He was pleased to have his story, **The Woman with the
Lounge-Act Hair,” in Descant magazine*s ““detection®*issue.
He recites the quotation from Through the Looking-Glass that
editor Karen Muthallen used in her preface: “ Somehow it seems
to fill my head with ideas — only | don’'t know exactly what
they are! However, somebody Killed something: that’s clear,
at any rate.” Wynne-Jores says, “That’s exactly the way | fedl
about my story.”

In histale, a travelling salesman named Winchell Spends the
night in the motel from Psycho — except this time it's located
on the Yellowhead highway in Saskatchewan. The narrator
encounters a_blonde bombshell he eventually places as his
imaginary childhood friend. Maxine. The only problem is that
Maxine insists that she Isreal and heis the imagined buddy.

Asin the first half of The Knot, the reel mystery is not
whodunit but what iS happening here? Wynne-Jones moves

~from the mystery of facts to the mystery of reality and how
we detect it. The act of giving up an imaginary friend often is

a watershed for a child as he learns to adopt adult definitions

of what is real and what is imaginary.

““When |’ mright in the middle of writing a novel, | think
al the time about imaginary people. At this moment, |I'm think-
ing about someone named Alexis and asaw player named Howl
and a bunch of other people.” Wynne-Jones Says. “| think my
mother’s responsible for my schizophrenia because when | was
young Grizly Windger was the person | became when | wasin
& bad mood. I’ d comein whining and my mother would say,
‘Grizly Windger, have you seen,my lovely son Tim?

“I"d say [he whines], ‘Come on, Mom, it's me.*’

“And she'd say, ‘No. Tim is the mice one.*’ O
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BookNews: an advertising feature

#7_
/ ' \g We Celebrate
The Garden of Eloise Loon Christmas
Edna Alford
224 pages $16.95 cloth $9.95 paper . ;I|-|rl],:§tr(ija.?leght;[gl(1)||(ly0f

every child’sfavorite
holiday explores a
wide variety of
joyous Christmas
traditions and

A powerful new collection of fiction. thesestories
draw our attention to the most pressing issues of
today: the environment; the madness of war;
isolation and the loss of long distance vision;
tolerance and the lack of faith. Ultimately Alford
addresses our need for spiritual growth.

‘ _ - customs.
go(ljlcglanul,o?gks e ae $9.95 8¥2" x 11", 56 pages, paperback
O, Box 10, Lanavite, Crabtree Publishi
| Canada VOR ZHO 102 Torbrick Road, T::mol.mg.fmg?z?y
Order Now (416) 629-2597

An Armadillo The Bmpty

Is Not a Pillow Chaise

Lois Sdmmis

INustrations by Anne Simmie Bess Kapm

Following the tremendous Eaplan demonstrates a keen

success of Auntie’s Knitting perception of the child’s worldin

& Baby, Lois Simmis is back with " this touching story of Rebecca
more fun-filled poems for kids. And onge again, femxef E: into "-hegmhilfden

Anne Bimmie's faneiful drawings complement the mind and share her struggle to understand the

popular poems.
adult world,
58.96 paperback $8.95 paperback
" Western Producer Prairie Books % Western Producer Prairie Books
| Saglratoon, faskatchevran Z== Gaskatoon, Saskatchewan

: GALAPAGOS ANATURAL HISTORYGUIDE |

by M.H. Jackson “Jackson tclly
7 ! delightfud lintke
staries throughout |
this unysun! natural
history guide.
= This guide -
belongs in cvery
nalvre lover’s
Fbrary.**

M. Mironowicz

. -t 'Globe and Mail

xiil + 283 pp includes over 100 black & white photos and illustra-
tions + 6 page full colorinsert. soft cover

SI?.Sf)Cdn. + P&H. Outside Canada, price in US dollars.
The University of Caleary Press
2500 University Drive NW

A Camdlle
ffor

Chrefstmas §

Jean Speare
Ann Blades

Douglas & Mclntyre

Calgary, AB.T2N IN4

Dacemtbrar, 1888, Books In Caneda 13

- AR L A & R Y P = g my gt R m oy o omsa g Rl Ao w ) SN Mg g ey R S e g SS———— e S e m—— = e gl



A1l The people and me would
nol probably want moesquitogs.
Let there be no jerks in the world.

Emily Kiassen, Gr. 2, Manftoba

This is just one of the 20,000 answers from Canada’s
children to the guestion “What would you do to put the
vorld right?”

[Humorous, touching, direct and honest, over 400
ouisianding suggestions have been assembled in the hook
DEAR WORLD/CHER MONDE, @ fund-raising project by the
children of Canatia to help children in the third world.

Show our children that you care ioo. ..

Afafor Sponsors:
Addison V¥

Alr Cansdaw
Tha B;

Boalsin Canada

Bank of Mantreal

Britannia Magasine

Canadian Baok Publishers' Council

Ganzfian International Developmeantal m’ga

Iembzrs of the Canadan Brokselfers' tion YN

Celebration Stores Yy
25 The Boo| 2 -
Dl tiobls 7 ol

Y @ uY
L I would pliant Plowers
T for everytodytosmel|

NcDonald's Restaurants
Rethien Publications

Quil & Quire =
Readar’s Digest H
Robinsor Communtcations -
Scholastic-Tab Publicatians i
Shoppers Drug Mart X

Simpsons o S
Sopides

Telemedia-TV Guide

Time Magazina

VWHS lassics Bookshaps

Viood»sards Department Stares

Thiton Sales & [Markstl " . . .
m%:ii}:mn " The Canadian Children’s Project lustration: Calla Haynes, 6 Toronto

o Tmlng $9.95 in bookstores evenywhers
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The young and the naked

This year’s children’s books run the gamut
of self-discovery, fmm dealing with death in the
family to the joy of belly buttons

By

Y

Mary Ainsfie Smith

UJEST AND DISCOVERY are recurring
themes | N Canadian children's
books thls season. Picture books
for the youngest children encour-
ethe exploration and enjoyment
of the immediate environment
while stories for older readers
feature heroes and heroines in
search of treasure, freedom,
answers to’ mysteries and, ulti-
mately, self-knowledge.
~ Colours, written and illustrated
by Shirley Hughes (Douglas & Mcintyre,
20 pages, 95.95 cloth), showsalittle girl,
who looks a bit fike one of the urchins
from a Giles cartoon, in various settings,
each two-page spread featuring a dif-
ferent colour. Red, for example, is
depicted by abrilliant son, illuminating
awinter street that the girl is walking
along. holding her father’'s hand. Her
mother and Kttle brother lounge in the
dark green shadows of a bright green tree-
filled park. Finally at night she coddles
under the white covers of ha bed. Hughes
has several other books in this series (all
the same format and price), including AU
Shapes and Sizes, in which the same lit-
tle girl begins to perceive that the world
is made up of all different sorts of objects
and people.

Kathy Stinson’s The Bare Naked Book
(Annick, 32 pages, $12.95 cloth, $4.95
paper) deals with another topic of fascina-
tion for toddlers -their own bodies. AU
the interesting parts of the body, from
bair to toes. are examined separately, in-
cluding runny noses, slurping tongues,
and lumpy bellg buttons. By the |ast pages
the parts combine to celebrate the fan of
being two or three years old and bare
naked. The illustrations by Heather
Collins join in thefun and add layers of
subtlety to the text.

And |’ m Never Coming Back, by Jac-
queline Dumas, illustrated by IrisPaabo
(Annick, 20 papa, 912.95 cloth, 34.95
paper), is an escape story that many
children and their parents can relate to.
Little Louise, fed up with being told by
her father and big sister that sheIs in the
way, announces t0 her mother that she
is running away from home. To her sur-
prise, her mother decides to come with
her. Thelr gentle adventures are good for

Louise, and fOr her mother, and also help
fo change thelir minds about *never
coming back.”

The young hem in Franklin in the
Dark, by Paulette Bourgeois, illustrated
by Brenda Clark (Kids Can, 30 Pz’éges,
$10.95 cloth), is afraid of small dark
places. And that is a problem because he
is a turtle and afraid to crawl into his own
shell to deep. Asthe story progresses,
Franklin trudges along, dragging his shell
behind him, seeking help for his problem
from other animals. He discovers to his
surprise that heisfar from the only one
who has to face up to serious fears.

Also for young readers is The Cake
that Mack Ate, by Rose Robart (Kids
Can, 24 pages, 510.95 cloth), a pro-
gressive story with a structure similar to
The House that Jack Built:

This is the mm

That fed the hen,

That laid the egg,

That went into the cake

That Mack ate.
Iliustrations by Maryann Kovalski suggest
that Mack, the dog, found it well worth
his time to eat the cake, although he was
exiled to the doghouse as punishment.

‘The Short Tree and the Bird that Could
Not Sing, by Dennis Foon (Groundwood,
30 pages, $10.95 cloth), iS a charming
story about an unlikely friendship and
how enriching it became. The treg, shorter
than any other tree and filled with self-
pity, learns that be too isimportant when
the bird adopts him as her particular tree.
And the bird needs the stable centre that
the tree provides for her scatty adven-

LI B

tures. Cheerful illustrations by John
Bianchi infuse both tbe tree and the bird
with very believable personalities.

Two new books seem to be followi
the Dennis Lee-Jelfy Belly school o
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poetry for children: if it's grotesque and
grotty children will likely love it. Judith
Fitzgerald' s Whale Waddleby (Black
Moss, 36 pages. $5.95 paper) depictsa
monster that Is horrible to everyone and
by the end of the book is aone with only
himsdf to bully. The reader is told over
and over again that Whale Waddleby is
mean until the i& awears pretty thin:

Whale Waddleby was so big, fat and

mean,

He was the meanest mean you've ever

Seen.
[llustrations by Maureen Paxton show a
lumbering and uncoordinated giant,
pathetic rather than frightening.

Tim Wynne-Jones’s book of verse,
Mischief City (Groundwood, 36 pages,
$12.95¢l oth?, ismarred by the garish and
distorted illustrations by Victor Gad.
Some of Wynne-Jones’s verses, “Monster
Parents,” for example, are funny and
strike close to home, but generally the text
is overpowered by Gad's vivid reds and
blues and., in particular, his nightmarish
yellows. These verses are apparently part
of a play for young people by Wynne-
Jones, but the reasons for using a stage
setting in the illustrations is not at all
dear, and anyone seeking a coherent pat=
tern to the poems will be eonfused.

Also by Tim Wymme-Jones and more
traditionally presented is|'ll Make Yon
Small (Groundwood, 28 pages, $10.95
cloth). Mr. Swanskin is a mysterious old
recluse Who live in adecaving mansion
next door to Roland' s house. When Mr.
Swanskin doesn't appear for several days
and Rolend is sent by his mother to check
on him, he has a strange and scary adven-
ture. The frightening. Mr. Swanskin,
however, unlike \Whale Waddleby, can be
redeemed with a little help from a friend.

Another version of this story. along
with minimal illustrations, appeared in
the recent anthology Of writing for
children, The Window of Dreams
(Methuen). |n the Groundwood version,
full-colour illustrations by Maryann
Kovalski dominate each page and on-
doubtedly will affect children’s interpreta-
tion of the storv. Wynne-Jones’s text for
the iliustrated version iS more stream-
lined; it isinteresting to compare his two
versions and speculate on the relationship
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between text and illustrations in a picture
book for youngsters.

Another “recluse is the subject of Budge

Wilson’s Mr. John Bertrand Nijinsky and
Charlie, illustrated by Terry Roscoe
Boucher (Nimbus, 36 pages, SS.95 paper).
The main character of the story. Mr.
Nijinsky, has withdrawn from his friends
and aeighbours, neglects his appearance
and health and feels too old and de-
pressed to bother about anything. His life
changes when he is adopted by a scrawny
black kitten, Charlie, as unloved and
unattractive as himself, The changes are
not dramatic, but are subtle and convin-
cing as Wilson shows ns how small things
can make big differencesin alonely per-

son’s life.
* A catisalso an important character in
A Christmas Tree from Puddin® Stone
Hill, by Elsie Hadden Mole, illustrated by
Sylvia Hahn (Penumbra, 30 pages, $6.95
paper). The story celebrates one of the
rituals of Christmas, finding the
Christmas tree, Timmy at |ast persuades
his mother that be is old enough to climb
into the forest to cut one himself and he
succeeds in bringing home the perfect
tree. He and Black Cat share the secret
of how frustrating the task was. and how
she helped him |ocate the tree andthen
find his way home again.

Another seasonal story is A Candle for

CANADIAN
AUTHOR -
PORTRAITS

Christmas, by Jean Speare, illustrated by
Amn Blades (Douglas & Mclntyre. 30
pages. $10.95 cloth). It is Christmas Eve
on a reserve in northern Canada. Little
Tomas has been staying with Nurse
Roberta while bis parents have gone to
their cattle range to help his uncle. The
suspense builds for Tomas as he waits for
them to return for Christmas as they pro-
mised. Speare’s Story simply shows that
the best thing about Christmas is being
with loved ones. Ann Blades's pictures of
swirling, falling snow are perfect.

The Short Hockey Career of Amazing
Jany, by Robert Priest, illustrated by
Ross MacDonald (Aya Press. 30 pages,
$8.00 paper). is atdl tale that will pro-
vide lots of fun for young readers. Jany
Singh, born in Nipigon, Ont. in 1992, ex-
hibits amazing hockey skills when she is
still very young. In fact, they are so amaz-
ing that sﬂ% has worked her way through
all the minor hockey |eagues before sne
is five, and has to decide betweeri a career
in the NHL and kindergarten. Jany
resolves this conflict by hiring a private
tutor and leading her NHL team to vie-
tory. Then, despite attacks of measles and
mumps, she goes on to help Team
Canada to a crushing victory over Team
USSR in the World Cup. Jany gives up
hockey 0 gO on tO something more

challenging, and so readers might get

By Isaac Bickerstaff

FIRST SERIES:

Margaret Atwood,

Morley Callaghan,
Robertson Davies,
Marian Engel, Mavis Gallant,

Hugh Hood, Irving Layton,
W.O. Mitchell, Rudy Wiebe,
Adele Wiseman

Limited Edition,
duced on 60 Ib.

Morley
Callaghan

en & ink, head & shoulders portraits, repro-
ond paper. Ideal for framing = 11*wide x 14”

deep. Only 49 of each, signed and numbered by the artist.

Individual portraits -$30 + $3.50 postage & handling..
Portfolio of all 10 portraits - $290 + $5 postage & handling.
For pre-Christmas delivery, send cheque or money order today
to: BOOSTERS 217 Peter St. N.,Oriltia, Ontario L3V 4Z9

Ontario residents please add 7% provincial sales tax.

*Collections of Isaac Bickerstaff's original drawings are held by the Universities
of Toronto and Calgary. the Public Archives, and John Hopkins University IN

Washington.
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more adventures from this Canadian
Pippi Longstocking,

Different Dragons (Penguin, 123
pages, $12.95 cloth) is Jean Little's most
recently published book for children. Ben
Tucker is a shy, insecure little boy who
is very worried when his parents leave him
for a weekend with an aunt he hardly
knowsin her t;g oldhouse in a strange
city. That’s bad enough, but then he
discovers that bis aunt has arranged for
a huge golden Labrador retriever to spend
the weekend with them.

Ben is terrified of dogs. To make mat-
ters worse, a mouthy little girl from next
door, who doesn't seem to be frightened
of analthi ng, announces that the dog is
intended asan early birthday present for
Ben, Little deals sensitively with Ben's
attempts to come to terms With his fears,
and shows how he gains a great deal of
self-respect in the Broeess. Black-and-
white illustrations Dy Laura Fernandex
mark Ben’s changing reactions to his
situation.

The main character in Plan B Is Total
Panie, by Martyn Godfrey (Lorimer, 101
pages, $12.95 cloth, $6.95 paper). also has
to battle againgt his own timidity, but in
a much more critical situation. Nicholas,
who lives in northern Alberta, has been
invited by a native friend to participate
in a moose hoot. Although Nicholas hates
and fears the bush, he accepts in order to
escape fromthe school bully who is plan-
ning to beat him to a pulp for dancing
with his girl-friend.

Inthe course of the weekend, Nicholas
treks through the bush, phinges into icy
lakes, confronts a grizzly four times, and
rescues the town doctor from the

wreckage Of his downed plane. No

wonder by the end of the story he feels
be can scrape up the courage to confront
the bully. Godfrey’s story is by no means
complex — astraightforward adventure
yarn if there ever was one — but it is fast-
paced, entertaining reading,.

The Mystery of the Hemlock Ravine,
by Dorothy Perkyns (Lancelot Press, 92

es, $4.95 paper), is another straight-
orward adventure. Set in Nova Scotia,
it tells bow David andhis two new friends
from Toronto, Stephen and Mary, try to
discover what their mysterious and
solitary neighbour iS hiding in an isolated
ravine. some of the children’s exploits as
they expose a smuggling ring are preity
far-fetched, but the flavour of lifelo a
small Nova Scotia community comes
across nicely.

The characters in these adventure
storles have other problems to face as well
— the sorts of problems that seem to be
requisite lo stories about adolescents. In
Plan Bis Total Panfc, Nicholas’s father
drinks and his mother has left them and
lives in Calgary. In The Mystery of the
Hemlock Ravine, Stephen and Mary’s
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{:arenls have also split up, and that iS “by
hey have moved from Toronto to the
Maritimes. But these problems pale
before those of the main characters in
|& Chanee Summer, by Diana J. Wieler
(Western Producer Prairie Books, 114
pages, $7.95 paper).

he setting is @ small farm near the
badlands of AlDerta, @ home for 10 young
boys, all in trouble with the Ia". In their
short lives they have all been Severely
damaged by physical and mental abuse,
drugs, and neglect. Socia worker Cecile
Martin places one Of ha cases, 12-year-
old Marl Silversides, at this farm in the
hope that here he will at last fit in. As ll
dtempts at living in foster homes have
failed, this will be his last chance before
being placed inan indtitution.

Things do not go &t all well for Marl
at first, but then, Sowly and tentatively,
for the first ime in his life, he makes'a
friend — an older bov caled Goat “ho
also has almost passed al hope of mak-

ing human contact. In this well-written
first novel, the portraya of the boys
problems is amost unbearably grim, but
Wieler makes the readers grasp desper-
ately with Marl at the one Straw of hope
offered by this friendship. ,

Jessica’s family in The Baby Project,
by Sarah Ellis (Groundwood, 144 pages,

6.95 paper), is asecure and fairly or-
dinary one. athough it is rocked
somewhat by the parents’ announcement
that they aregoing t0 have another baby.
Jessica, 11 years old and until no” the
youngest in the family, is delighted and
enters wholeheartedly into preparations
for the baby’ s arrival, even undertaking
a “Baby Project” as research for school.
The much-loved baby finally arrives, but
then suddenly dies, and Jessica’s world
IS thrown iNfo chaos. The description of
ho” the loss affects the family and how
they help each other co;ﬁe with their
sorrow IS the main strength of this sensi-
tively written bOOK.
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Hawthorne (Thorny) McCall, the main
character in Welwyn Wilton Katz’s Sun
God, Moon Witch (Groundwood, 176
pages, $7.95 paper), is another child of
abroken Marriage. She has been Seat
from Canada tO the small village of
Wychwood Mount in England to Stay
with her aunt and cousin Patrick while
her father honeymoons with his new wife.
Thorny arrives jUSt in time t0 Witness the
desecration of a ring Of standing stones.
Squire Belman, the new and evi| owner
of the estate on which they are Situated,
plans t0 break them up and move them,
supposedly because the stones are in the
way of a new cement factory he is building.

Thorny has a strange encounter With a

sterious and beautiful lady, al in
white, who kas Some magic affiliation
with the stone circle, She also meets a wise
old man Who seems to be a student Of the
stones and WhO gives her an amulet that
ﬁhemustbeeareﬂ.llnevertoallowBehnan
0 e

IT'S ENOUGH to set M€ adrenalin
umping_in any 12-year-old myst
anaﬁ C.gThe sinister-looking tzugeg%l/

the cover Of The Curses of Third

Uncle pOiNts bis finger accusingly at

the beautiful young heroine, who has

just been caught peeking at a suitcase:

It must contain a secret. But the thug

is not a spooky old Scotsman, the

heroine is not Nancy Drew. nor is the
scene a contemporary, fog-choked

New BEngland Seaside town. The

characters are Chinese, and the setting

is Vancouver in 1909.

“It's based on the memories of my
own Aunt Lillian, who “as born here
in 1895,” explains the book’s 30-year-
old author. Paul Yee, ¥ee, born in
Spalding, M 20., where his immigrant
Rarentsra:;acafé,wassenttolivewiﬂl

IS aunt In Strathcona, Vancouver’s

Chinese community, after his father

abandoned the family and, soon after,

his mother died. Lillian, in her early
teens in the story, died at the age of

90 last year. .

Raised on Aunt Lillian’s StOries
about her childhood in turn-of-the-
century Vancouver, Yee had become
curious about his Chinese-Canadian
identity by the time he f& d high
school: ] “es concerned at the lack

highly visihle minority.” He mgjored
in Canadian history af the Universty

East meets West

Concerned by ‘the lack of articulate voices in my )
highlysisible minority,” Paul Yee writes books that combine
socialsensitivity with story-telling flair

of creative, articulate voices in my

of British, Columbia (*“f was unusuat
for going into the arts — mogt of my
Chinese-Canadian contemporaries
were encouraged to become lawyers.
doctors. and dentists’), and in 1983
he received his master's degree.
The same year UBC’s education
department recommended Yee to
James Lorimer & CO0., “ho were Jook-
ing for someone to “rite a children’s
book about Stratheona for aseries
about ethnic communities in Canadian
cities. The result was Teach Me to Fly,
Skyfighter, a widely acclaimed book
' e s e

Paul Yea and iriant's
of short stories that explore life and
family problems encountered by
Chinese children growing up in
present-day Vancouver.

The Curses of Third Uncle was
Yee'sidea: “| felt | could hold my
own as achildren’s Writer.” After in-

tensive research and five rewritings, he
has created an eerily realistic portrait
of what it “as like to be Chinese in
British Columbia in 1909. The revelu-
tior raging in China a the time pl a%s
amgor part, and through Lillian, the
14-year-old heroine, Yee attempts “to
explore the age at which kids Start to
make politica decisons.”

Yee now iS a work on a history of
the Chinese in Vancouver, funded by
acCanada Council grant, and he con-
tinues {0 write “one maﬁ_)r short story
per year” — one Of Which, a superh,
solemn recapturing Of his Spalding
childhood, appeared in the recent Pulp
Press anthology, New: West coast
Fiction. He also has @ contract with
Lorimer t0 produce tWO more novels
which, if The Curses Of Third Uncle-
iSany Indication. will combine SoCial
sensitivity, professional research, and
story-telling flair in such a way that his
readers won’t even know they're being
educated.

¢“When you grow up Chinese or in
any other visible minority in this North
American culture, you can’t help
fee{i.ng dIIfIteIrent," says Yee. “You
notice little things missing — no
AsSians on television, 1N conswsllggbooka
in literature — and these feelings are
rarely dealt with. I guess I try to ad-
dress these differences i my fiction.”

— DONA STURMANIS
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Much to the envy of her cousin, who
likes to be at the centre Of all action. as
the story progressesit isreveaed that
Thomy has special powers. Although she
seems to be shy and tentative, she done
will be able to prevent the unleashing of
terrible destructive forces on earth if the
stones are moved. Katz' s story is intrigu-
ing Up to apoint, and Thorny isa sym-
pathetic character, especially as she strives
to use the hidden resources in her
character. But the complex pattern of
gopd and evil, of light and dark forces,

oing battle for the world stretches the
reader’s acceptance too far.

An even more complex fantasy, also in-
volving stone circles, is The Singing
Stone, by O.R. Melling (Penguin, 206
pages, 316.95 cloth). The keroine, K
who has been raised as an orphan, travels
to Ireland in search of an answer to the
mysterious dreams that have haunted her
deep for along time. Shealso hopes to
s0lve the mystery of who she is and where
she came from.

She is transported far back in time to
an Ireland called Inisfail, the home of
legendary ancient civilizations. The rulers,
the Danaan people, have had their power
corrupted by Druids and are on the brink
of being overthrown by invaders from
some distant land to the south, in alliance
with other people tbe Danaan have con-
quered and held in bondage. With the
companionship of a young fugitive,
Aherne, aDanaan girl, Kay is charged
with aquest; she must fmd the four an-
cient Danaan treasures in order to redeem
the Danaan people.

In the tradition of such quests. the two
girls encounter all sorts of hardships and
trials, but also discover friendship and
love. Astbe story develops, each girl
grows wiser and learns to use the special
powers that she has within her.

Another quest iS undertaken by the
hero of The Emperor’s Panda, by David
Day (McCleliand & Stewart, 109 pages,
$14.95 cloth). The story is set in ancient
China where Kung, a young musician,
with the help of the magical first panda,
rescues his uncle. restores balance to the
kingdom, and wins the hand of the
emperor’'s daughter. Black-and-white
illustrations by Eric Beddows, also known
as Ken Nutt, add to the magical quality
of the story.

Two fine historical novels are good
choices this season for fairly mature
readers. Paul Yee's The Curses of Third
Ungcle (Lorimer, 139 pages, 812.95 cloth,
$6.95 papet) is set In the Chinese com-
munity Of Vancouver in 1909. The main
character, 14-year-old Lillian, is
frustrated in many ways by her Chinese
heritage. She is painfully aware of the way
most whites treat the Chinese, but sheis
impatient that some Chinese living in
Canadaare not as anxious to assimilate
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asshe is. She is aso frustrated by the cur-
tailed roles assigned to meredaughters,
and wants to live her own life insnite of
these restrictions.

Lillian's life is disrupted by the distant
revolution in China. Her father — Who,
as she finds out. has been secretly collect-
ing money in support of the revolution
— disappears, and the family, having no
livelihood, might be sent back to China
Lillian sets out to discover what happened
to her father, and in Spite of hersdf comes
to understand ‘more about what special
gifts her heritage can give her.

Blaine’s Way, by Monica Hughes
(Irwin, 215 pages, $9.95 papet), is an am-
bitious departure for this well-established
children’s writer, probably best known
for her selence fiction. This novel spans
Blaine’s life fmm early childhood on his
parents’ unsuccessful farm in Southern
Ontario during the Depression of the
1930s through his growing up on his
grandparents’ farm after he has lost his
own home. The climax of the story takes
place on the beaches of Normandy where
Blaine, having lied bia way into tbe army
at the age of 16. finds himself part of the
horrors of Dieppe.

Throughout the book, the connecting
symbol Istbe train. The New Y ork Cen-
tral races past his parents’ ppor farm
bringing to his mother, and thus to
Blaine, dreams of escape from poverty
and drudgery to the bright lights and ex-
citement Of the cities, When Blaine mow
to his grandparents’ farm, there is only
the “Toonerville Trolley,” the slow-
moving milk run that links the towns and
cities in Southern Ontario.

But it moves so relentlessly along its
track, rarely bothering to sow down or
even Whistle for crossings. that it often
leaves tragedy behind. As Blaine's grand-
father explains, two or three people a year
in their area are killed by this train, which
has aso been nicknamed “ The Grim
Reaper.” Blaine learns many |essons as
he grows Léi) about the inexorability of
death and disaster, first of al in arural
community and then, more dramatical-
ly, inwar.

‘When Blaine finally gets to ride on a
train himself, itisto:mctrairﬁngmp
away fmm what he ally realizes he
loves and values more thanbright lights
and adventure. Blaine is Seriously injured
at Dieppe. and in his delirinm recads an
accident a home with the old Toonerville
Trolley where canning tomatoes were
spread like blood al aleng the line.

One |ast traln brings Blaine back home,
dameé;%ed but hopeful that he can
reestablish anatural order to hislife.
Hughes's characters seem very real, and

her sympathetic writing provides a glimp-

se of a past that many of her readers can
explore further just by asking older
relatives and friends. O
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Fighting
words

By Gary Draper

The Bumper Book, edited by John
Metcalf, ECW Press, 238 pages, 320.00
cloth ISBN 0 920763 92 8).

IN IS INTRODUCTION, John Metcalf
expresses the hope that readers will be irri-
tated or amused by the essays collected
here. Heistight to the extent that it is
impossible not to experience a variety of
responses. As | read | was by tun
annoyed, interested, provoked, enraged,
engaged, and bored. Metcalf has gathered
more than 30 essays, poems, and burles-
ques (most of them in print for the first
time) dealing with Canadian culture and
above all with Canadian writing. The
topics range widdly, from literary
criticism, through explorations of the
Canadian psyche, to arts funding and
cultural politics. The contributors write
in tones that are variously provocative,
objective, derisive, and amused.

What holds ‘the book together?
Perhaps it is its collective iconoclasm, its
collective pose of attack. There are, to be
sure, afew eritics here who have afew
good things to say about a few Canadian
writers, but by and large the knives are
out, and what they’ recutting isn't bou-
quets. In “The Quest for the (Instant)
Canadian Classic,” W.J. Keith addresses
the issue of nay-saying crities:

1 agree that the time has come for a more

tigorous scrutiny of the Canadian Literary

achievement; sore apparently established

titles may well be ripe for toppling. . . .

* Fair enough. But we need some yea-sayers
as well.

In fact Keith's essay typifies what's best
in this collection. In the first place, his
subject is alitile offbeat -a closeup View
of two attempts to define Canadian
classics. Keith participated in the 1978
Calgary Conference en the Canadian
Novel (notable for the controversial Iists
of “best” Canadian novels that emerged
from it), and subsequently served asa
member of Jack McClelland's Canadian
classics committee. Naturally, such par-
ticipation allows him to speak in persond
terms about the issues involved, and the
result is afamiliar essay of the best sort.
He speaks candidly, and he makes a
strong case for approaching Canadian
novels ina spirit that i S generous without
being mere puffery. )

Y easaying, as Keith demonstrates,

does not mean Pollh_g' . Along the
way, he attacks “the general-sloppiness
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of student texts in Canadian literature
courses,” and takes a swipe in passing at
such sacred cows as Wacousta and Bear
and at “the vulgarities of Books in
Canada.” But he also has the courage to
believe, and to say, that “We cannot -
ford to wait until all the academics are
convinced of the existence of a Canadian
Middlemarch.”

Brian Faweelt’s essay, “Some Pro-
posals for the Reffication of Poetry in
Canada,” also makes good use of the
opportunities presented by such a collec-
tion, I suspect-(as Fawcett does) that bis
proposa for a 10-year moratorlum on the
publication of books of poems by dl
published poets in Canada will not gain
wide acceptance. But his arguments are
clever. provocative, and interesting, and
he raises some important auestions about
the current state of poetry-hCanada and
in the world at large. _

Two very interesting papers review.
with jaur%'l’::ed eye, the “classic” status
of As For Meand My House and The
Mountain and the Valley. | like botb these
books. but was glad to read both essays.
If aglassic can’t stand up to such scruunﬁ
asthis, it deserves to fall. Besides, sucl
detailed assessments assume a literature
that’s worth examining and worth taking
seriously.

Naturally, all the nay-saying here is not
of equal qudity. John Mii’s *Notes of
aNatural Son” is typical of the worst that
Metcalf has gathered. If literary eriticism
were a sporting event. Mills’s specialty
would be mud-wrestling. He seems at first
to bz dealing with the messy business that
developed last year over the refusal of the
English depariment at Simon Fraser
Unliverstty (where Mifif‘teaches) Yo accept
nationalist literary critic Robin Mathews
in a year-long teacher exchange. He

attack on Canadian nationalism.

According to Mii, some nationalism
isgood, someisn’t. The Vietnamese and
the Nicaraguans have “'the positive sort.”
Americans pass tlte test because they
“struggled through arevolution.” But
Canadians have “a blankness of national
soul.”” The straw nationalists Mills attacks
are *‘caterwauling for the superimposition
of Canadianism by an imagined cultural
and intellectual elite.” This kind of
attack, ir which the enemy is first
invented, then caricatured, and finally
savaged, is cheap and easy. Besides, if
you're going to throw as many Stones as
Mills does. you ought not to erect
sentences as shaky as this: *I think, in
fact, that about half our department was
bora in the U.S,, were hired when there
were not enough Canadian scholars to go
around, and who for the most part have
been redeemed from their original sin by
becoming citizens.”

Another nay-sayer who makes a very
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disappointing contribution to this collec-

tion iS Louis Dudek. Among Dudek’s

offerings is a sequence of three lists of

“Can LIt Notes.” These little entries have

the look and shape of epigrams. but teo

often they ring hollow. Sometimes they
don't ring at all. Consider:

As for Canadien exitics, they do not shape

public opinion. They merely go along

with it

0 Canada — land Of golden mediocrity.

In this country the real artist will always

live in relative obscurity er neglect. while

the journalistic carnival goes ON.

An epigram ought, a best, to be brief,
ointed, witty, ingenious, and amusing.
udek’s are brief.

The absence of wit is one of the book’s
major faults. There isno lack of trying.
““Suzi Knickers’ Book Bits’ and *“Calling
All Writers’ are plainly meant to be
funny, but they aren’t. The parody of
“Lifestyles Journalist” fiction gives a
whole 'new dimension to the word
“sophomoric.” Happily, there are a few
exceptions. In a piece on Canadian
humour Jack MacLeod gets some good
lines off, and quota some goed lines
from other people. Sam Solecki, in an
essay on editor Metcalf, offers a number
of his subject’ s witty thrusts, some of
which are quite good, though none of
them, to my taste, quite as splendid as
solecki suggests.

A lot of the writers represented here
wish that Canadian Literature were better
than it is, I wish that this book were better
than it is. Metcalf threatens a second
volume of The Bumper Book for next
fall. I’ m looking forward to it. O

charges off, however, on a wide-ranging _

Breaking
away

By Brian Favrceit

The Immaculate Perception, by
Christopher Dewdney, House of Anan
Si. 125 pages, 59.95 paper (ISBN 0 88784
151 I).

COMTEMPORARY POETRY, in Canada and
elsewhere, has come to resemble a
building without windows or doors.
Inside it, the poets waader about, slog-
log the glories of tbe building’ s size and
architecture and occasionally complain-
ing about the terms of their confinement
in it. The outside world more or less ig-
nores the building's existence.

Itis & very small building. Poetry now
has a ridiculously minute audience. Cana-
dian poetry’s largest technical journal, to

Picture Books to
Treasure Forever

Rumpelstiltskin
retold and illustrated
by Paul O. Zelinsky
5 and up
81 x 11, 40 pages, full colour
throughout, $19.95 cloth

A

Visiting the
Art Museum.

by Laurence Krasny Brown
and Marc Brown

Ages 4-9

10 x 8.32 pages, full colour
throughout, $:7.95 cloth

Sailing wi
the Wind

written and illustrated

b Thomas Locker

All Ages

3%e x 1042, 32 pages, full
solour throughout,
$22.95 cloth

Beaverbooks

95 Allstate Parkway
VMarkham, Ont. L3R 4718
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give you an fllustration of how small the
audience is. has a circulation less than
half that of the technical journal for the
mannfecturers Of mobile trailers.

Some poets see their confinement esa
problem, but few seem willing to attempt
abreak-out. Most have come to accept
that poetry has no subject matter other
the” the techniquesinvolved in writing
verse. Oh, sure, poets express their fed-
ings about a great many topics. But when
a subject matter is approached, the dreg
quotient of personality end idiosyncratic
judgement iS SO overpowering that what

etS said is either trivial or too obscure

ore non-specialist reader to follow. Most
verse is about the aet of writing, or about
how it feels to write. Like most other ar-
tistic enclaves, poetry has become en in-
tellectually mediocre technology colt.

When a book of poetry comes out that
challenges this, there is cause for interest.
In the case of Christopher Dewdney’s The
Immaculate Perception there is cause for
celebration. Dewdney has solved the
problem by choosing, and fully ex-
plicating, a subject matter.

The subject matter of The Immaculate
Perception is neurobiology end human
perception — how the human brain
creates consciousness, how it perceives the
phenomena world, end the relationship
of brain organization to the organization
of the world. It is not about how
Dewdney fedls about his brain, or about
your brain, or about his opinions eon-
cerning the world around him. The first
person singular occurs just once in the en-
tire book, end eve’ the". it is a syntac-
tical **I,” not a personal one.

Dewdney’s poetic skills are servants to
his subject matter, not the other way
round. He does not act out the ludicrous
role poets have locked themselves inte: he
is“oidiot dancer brandishing his tools
or exploiting the material world in order
to convince himself of his mastery.
There's none of the nsual “OK, here
comes some philosophy. Watch this!
Wowl Them's a tree over there. Watch
me colour it purple!”

The result ISan intensely informative
end interesting book that could only have
bee’ written by a highly skilled poet.
Science operates out of & series of com-
plex glosses that are opaque to most of
us. We don’t understand what's going 0’
unless we understand those glosses, and
Iearning them can take years by conven-
tional procedures. By creating a theatre
of summary images, Dewdney allows his
readers to bypass the scientific glosses,
end the” by metaphor to penetrate the
processes involved. A” example:

The sense 0f self, human eon-
sciousness, is like a virtual image: It exists
solely by relation to the observer. Iis
singular disposition is determined by the
observer kypothetically observing himself
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or herself in the act of self-observation,

This is the double enclosure of self-

consclousness. . . . Consciousness is a sef

of footprints in the snow which stop &
then retrace themseives.

Dewdney's poetic method in this book
iscons stentryéoequar to the best moments
in his earlier books. He subtly shifts the
directional plane of his discourse or
description in order to examink objects
end language from unexpected angles.
This disiunction is aimed et disorienting
the reader, end he accomplishes it by
manipulating the staccato rhythms and
melodies of scientific language.

That 1" itself is amost unique: he does
not trandate, but rather searches out the
music lodged within the jargon. Asa
reader, you think you’re looking et a fair-
ly conventional nexus of ideas, images,
and processes, end suddenly you find that
he’s moved vou to look at them in a new
way. And the shiftings create an open-
endedness that allows you to attach the
grappling hooks of your own knowledge
and experience.

The result is the first book of contem-
porary poetry I've ever read that makes
me grateful to the author for having pro-
duced it. Dewdney’s capturing of a zone
of knowledge is a public event. By that
| mean that this book can read well
beyond the small enclave of professional
readers of poetry. It isa serious text, and
like most useful books, it is not the kind
one can sean lightly end put down.
Dewdney has even provided a glossary of
terms as an ad t0 the reader, One could
recommend this book to any curious per-
s0" — stockbrokers, auto mechanics,
sociologists, engineers. The working of
the human brain is en interesting subject,
and one that has bee” difficult — until
now — for a non-specialist to penetrate.

It is also about time'we stopped refer-
ring to Christopher Dewdney as one of
our “|0st promising, original young poets.
Thisis the work of en utterly mature
writer in full command of his language
end his subject matter. 1” fact it is
arguably thefirst poetry to break ge-
nuinely new ground that has ever beg’
written in this country — hehas broken

out of the house without windows and
doom, and there is much other poets can
Iearn fmm his example.

There is no poet in the world who eve’
faintly resembles Dewdney. There is no
poet in Canada, certainly, Who possesses
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the intellectual torque and originality of
language he wields so casually and
unassumingly. I{’S. time we began to
acknowledge Christopher Dewdney es
our first world-class poet. O

Too liitle
too soon-

By George Woodcook

Trace: Prairie Writers on Writing,
edited by Birk Sproxtom, Turnstone
Press, 328 pages, 912.95 paper (ISBN 0
88801 102 4).

| FIND THIS en interesting end also en
alarming book. Interesting because like
most critics | have a Peeping Tom inside
me who enjoys snving when writers bare
themselves: alarming because what | peep
in Trace so often looks not like good
hedlthy flesh but like an ill-fitting syn-
thetic body stocking.

Birk Sproxton has put together a
lengthy collection of essays by prairie
writers on writing — mostly their own
writing — interspersed with a few poems.
It consists of more the” 30 items, endis
divided into two sections. The first con-
tains mostlv pieces written, at some time
in the pest, by established writers con-
nected closely (Margaret Laurence, Rudy
Wiebe) or remotely (Miriam Waddingten,
Dorothy Livesa;? with the prairies. The
second consists Of some 24 statements by
younger or less well-know” writess; these
are, generally speaking, much shorter
the” those in the eastier pert of the book
— some of them hardly more than nota-
tions — and, €S Sproxton tells us, “most
were written specifically for this volume."

Contributors were invited to choose a

form thg}{ thought sppropriate, to make

personal statements abOULt writing, to
focus on questions Of poetics or matters

Of technique, hew the writing gets writ-

ten. to say what needs to be sald, ahove

all to bé lively. In some cases I suggested
subjects for exploration, O posed ques-
tions for comsideration. | invited rants,
manifestoes, arguments, a breaking |
down/up Of party Bnes, a tracing Of Lifies

Of descent and dissent.

The result is a strangely anticlimactic
book, as if a show by the stars of La Scala
or the Met were to be followed by
Amateur Night. '

The early essays em the reflective
meditations of practised writers on their
craft end their achicvement. They include
Henry Kreisel’s Dy now classic essay.
“The Prairie: A State of Mind,” i” which
he takes asmall writing experience in his
pest end builds out of it an imaginative
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portrayal of attitudes to life and land-
scape that interconnect in prairie writing,
There is that fine mock interview by Rudy
Wiebe, ‘The Blindman River Contradic-
tions,” in which he les splendidly and
revealingly about himself and displays an
unfamiliarly comic side to his talent.
Robert Kmetsch's “ Conversation with
Margaret Laurence” is there — two
splendid minds ietertwining like the
snakes of Hermes in a seminal interview
about the nature of western Canadian fic-
tion -and se is Eli Mandel’s “\Writing
West: On thc Road to Wood Mountain,”
in which he uses the percentions of
childhood as on opening for a udy of
the state of mind of prairie writers, which
he sees as being pm& cd mainly through
a tension between place and culture.

AU these, in whatever circumstances
they were written, are thc result of notable
reflection. They are afterthoughts, and it
seems to me that only in afterthinking
does the writer see his works as they are,
or really begin to perceive how he created
them. Recollecting emotion in tranguillity
may NOt always inspire imaginative
writing, but it does govern the way we
understand it. The impulse of creation is
not self-conscious, and into the later pro-
cess Of bringing the work to completion
goes such a mixture of deliberation and
spontaneity, of ice and fire, that only
when it is finished and distanced can the
creator see it for what it iS. Only then can
he be completely deliberate about his
work,

With too many writers in the second
part of the book one has the feeling of
effort rather than ease, of saying
something because they were asked, and
ending up with talk about [literary
movements or about theories of poetics
that seem to have little to do with their
actual work as weread it. Often they are
either wilfully obscure or lamely
pedestrian. Where is the liveliness Sprox-
ton sought to emcourage in such costive
prose (and thought) as this?

The reader deserves tO know where |
stand: on, In, under, aNd with language.
Not just utterance — or speech, O com-
munication, or system. All Of them. new
(old) paradigms, Everything (nothing) -
changes (recurs). The same but different.
Suppose feeling were chemisiry. Suppose
thought were a funetion recursive in im-
agination. SUPPOSe matter (particle) were
amanner (Wave). SUPPOSE language,
Some, of course, are writers of no im-

portance taking an opportunity to show
off, but here and there a writer one
respects disappointingly lets himself
down, as that fme stery-teller W.D.
Valgardson does in a tedious step-by-step
account of how he wrote a radio
docudrama.

The really good pieces of this part of
Trace, the ones that show a bit of fun and
flesh. are by writers obvioudy out to guy
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The gang from Viaudreull High — afte
by John Reeves from God’s Big Acre:

Life in 401 Country, by Gecrgs Eifol (hiethuen)

the whole proceeding: such wilful and
witty pieces as that marvellous collabora-
tion contrived by Kristjana Guanars,
“‘Essay Parcels from Andrew Suknaski,”
and Aritha van Herk’s spoofing essay on
the West as “the kingdom of the male
virgin,” “A Gentle Circumcision.”
Jesting releases truth, and sach assay's tell
us far more about writing and these par-
ticular writers than any of the solemn or
strident chatter about deconstruc:
tionalism or Syntactical ambiguity — con-

ts that don’t have much relevance
when oneis facing the writing as a piece
of reading.

Perhaps the best of the “serious’’
pieces is by alphabetical accident the last,
Christopher Wiseman's “ldeology,
Obscurity and the Health of Poetry,” a
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gently reflective essay criticizing the cult
of experiment for experiment’s sake, the
Canadian avant-gardism that iS usually a
breathlessly harrying |atederivation from
passing American modes, and bringing us
back to what poetry is, rather than what
— theoretically — it is supposed to do.
But Wiseman has been writing postry for
many years and has taken time to reflect
on the work hehas done rather than ra-
tionalize, like so many of his fellow con-
tributors. about the work he may:intend
to de.

Thisis an annoying book, because s0
much of it iswise and genuine and so
much of it is immature and sdlf-
conscious. But where them’s annoyance
there's life, and Trace at least shows that
the prairiés now — unlike the prairies two
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“Something
for every
‘young
reader”

— Toronto Star

“A substantid
and handsome

book”

— Kingston Whig Standard

New Canadian Writing
for Children

featuring
Choo

Gail Mann Nancy Prasad
Tom Aspl George Swede
Tim WynneJones Meguido Zola
Jean Little James Reaney
Muriel Whitaker Monica Hughes

and 20 other authors

Dennis Lee

The Window

of Dreams

On Sale Now
Methuen $22.95 cloth

Ecoks [n Gonada, Dzcembsr, 1685

decades ago — contain an encouraging
number of people who want to talk aboit
writing, even if they sometimestalk like
frustrated teachers rather than confident
doers.O0

Foreign
intelligence

By Ray Fillp

The Bottle and the Bushman: Poems
of the Prodigal Son, by Mohamud S.
‘logane, Lhte iviuses” Company, o/ pages,

The Other Shore, by Antonio DAl-

fonso, Guernica Editions, 160 pages

$14.95 paper (ISBN 0 919349 66 8).

m His PREFACE tO The Bottle and the
Bushman, Mohamud Togane mentions
that the African Bushman was considered
a demi-god by his fellow tribesmen since
he served as an interpreter for the Bwana,
or white master, in his native Somalla, In
1960, after independence. Italian,
Bnglish, French, Arabic, and Russian
were the foreign tongues learned by
educated descendants of the Bushman.
Somali was considered a “bush
language.” In this first collection of
poems, Togane explodes the baboonery
of it a8 with his own jive, “neither of the
bush nor of the West.”

Borrowing his diction fmm such
diverse sources as Caliban, the Bible,
Margaret Atwood, and St. Denis Street,
Togane swings from one poem to the next
with a momentum that would appeal to
topless bathers in Thailand as well as your
local Lions Club.

“A Short Lesson in Comparative
Languages" reveals the moreinaccessible
points of the Bushman tongue: “a seal is
the stamp between Juliet’ s quivering
thighs./Bushman prefer fat women
*cause they all seal/. . . In the British
parliament/ a bill does not become law/
unless and until/ Her Majesty, The
Queen, puts ha seal on it.”

Prodigal in its most abundant sense,
the book is filled with similar |usty and
loud attacks on God, Genera Afweyne,
John Barleycorn, and Money; as well as
fragile poems about love and exile with
an untraditional glaze.

Togane's belly-laughing style saves this
thin volume from rounding like just

another oppressed black mouth chewing
on the same bone. It's so good to get the
story first hand, and not from more
spoiled white Canadians continent-
hopping to Africaor fo Asiato broaden
their horizons on the backs of peoples

without freedom of mobility or speech.

Mohamud Togane describes himself as
a bastard of Western Civilization.” We
call him brother. ]

Antonio D'Alfonso iS an Italo-
Canadian *‘emigrant” born in Montreal.
This contradiction is at the source of Tke
Other Shore. The hyphen that hurts like
a knife.

A quadruple tangle of tongues dictates
his sense of being in the world, asin the
poem “Babel”:

Nativo di Montréal
élevé comme Québécois
Jorced to learn the tongue of power
vivi en México como aliernaiiva
Jiglio dd sole a della campagna

Five lines, four languages: this is
macaronic writing. |n English Canada, it
is unique. On other Anglo shores, John
Milton wrote in Italian. as did Ezra
Pound, searching for a cosmopélitan un-
conscious in his Cantos.

D’Alfonse’s jottings are more of a per-
sonal “notebook without a beginning,
without an end, only a flowing towards
being a growing. .. .” |llustrated with
photographs by tbe author, it guides us
through narrow tunnels, streets, door-
ways, p es of darkness and light,
language and land, self and others, words
that are centred, left to right, or read the
same backwards or forwards as in the
palindrome “Romamor.”

With the intensity of a tracer beam, he
explores his ethnicity through opposite
apclorqaches: surreal and documentary,
didactic and questioning, loving and spit-
ting, righteous and gauche. His “New
Baroque* pastiche expresses a New
World neurosis with shades of Jungian
transference, cultural extendicare, Gaston
Miron’s “‘aliénation délirante,”> and the
metanoia Of contemporary Christian
spirituality.

It'sahell of atrip. Canada is having
ahard enough time just learning hew to
speak and write English. Whether -The
Other Shore sways or not depends on

where the reader is coming from. To the
average plodder in the Pi Huts of this
nation, the bwk smacks of Italian tunnel-
vision. To polyglots (count ‘em: 1, 2, 3)
it is atranscendent twist on the theme of
the eternal immigrant.

Antonio D*Alfonso iSdoing important
work as a poet, publisher, and translator.
An womo pas comme les autres. [
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Different
strokes

By Kenneth McGoogan

Not Enongh Women, by Ken Ledbet-
ter, Mosaic Press, 159 pages, 816.95 cloth
(ISBN 0 86962 299 X) and $8.95 paper
(ISBN 0 83062298 1), ~

KEN LEDBETTER hails from the Ozark
Mountains of Missouri. but he's redly a
Joycean descended via William Faulkner.
Not Enough Women is stream-of-
consciousness with a vengeance.

The voice of the novd is predominantly
that of Mabel Nell Coker, a raunchy
80-year-old who makes Molly Bloom
sound like an innocent. and Leon
Rooke's Fat Womar like a model of
midale-class respectability.

Mabd's lifelong mission has been to
stamp out the notion, prevalent |n Poplar
Springs, that sex is dirty. Her method,
Bractised obsessively over decades. has

een to take “whatever twelve- or
thirteen-year-old boy into whatever dark
or musty place was handy and inthirty
minutes teach him things he never would
have found out on his own.”

Almost incidentally, Mabel has
outlasted three husbands and raised Six
children: One of her daughters, Faye, has
turned iNto a grotesquely obese ‘thang"’
who seldom moves or speaks, and who
Tives with her almost to the end.

Mabel’s story emerges not in pictures
but in sounds. When Mabel isn't speak-
ing, the voice of the novel is that of
Poplar Springs itself. Ledbetter doesn’t
show us |ife in this backwater; he makes
uslisentoit.

And a sordid life it is. Rape, incest,
buggery, and bestiality are commonplace
here, and fathers sexually abuse their
daughtersatmost as a matter of course.
In this context, Mabel emerges asakind
of saint, a John the Baptist of feminist
sanity.

Ledbetter’s impressionistic technique
keeps the reader at a distance — and
probably, given the roughness of his
material, was his only red choice. More
clarity would have been repdlent,
unbearable.

But Ledbetter’s approach brings prob-
lems. Nof Enough \Women is demanding
and frequently confusing. Cecil? Let's
see, which onewas Cecil7 or: “As Faye
stood up and walked right out the door,
she heard the bells again, the town no
more awake than she bad been. ... ™
ﬁl’;b r;jot Faye who -hears the bells, but
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Also, the novel derives its energy
almost exclusively from its language —
and that isn’t quite enough. True, terri-
ble things happen. Mabel [oser her legin
an aecident. Her first husband is run out
of town and later horribly murdered. But
all of thisis incidental. The one sustain-
ed action of the novel involves retribution
for the killing of a boy. Not Enough
Women iS really an extended short story.

Occasionally. Ledbetter's prase furns
purple: “eyes the color of the world's first
wasted innocence.” Uh, what colour?
More often, it's specific and full of earned
insight:

She had watched her boy's -her pupils

— grow to mea, get married. become

fathers. Had watched them settle-into

middle years that left them strangers to
themselves and to each other, strangers
even to her. And these strange men of
thirly-five and forty would lean =gainst
the store fronts Of the town’s main street
and watch young girls go by, turhing their

heads with practiced nonchalance. . .

Not Enough Women is afine literary
novel. It won't attract a wide audience.
but aficionados of serious fiction
shouldn’t miss it. O
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Suffer
children

By Leslie Elver

little

Children of the Volcano, by Alison
Acker, Between the Lines, 176 pages,
$19.95 cloth QSBN 0 919946 66 6) and
88.95 paper QSBN 0 919946 67 4).

M 1969, the General Assembly of the
United Nations unanimously adopted the
Declaration of the Rights of the Child,
stating that children are entitled to such
basic needs as education, food, housing,
recreation, and medical care. But as the
horrific information gathered by Alison
Acker shows, Central America is till
light-years away from fulfilling the UN's
ideal that *mankind owes the child the
best it has to give.” )

Since 1979, at least 150,000 people have
been killed by violence in Central
America. Using a mixture of commentary
and interviews, Acker explores how this
has affected the children of Guatemala.
El Salvador, Honduras. and Nicaragua.
If the children haven't been felled by
bullets, they are being felled by the ugly
consequences Of economic privation:
malmutrition, disease, and illiteracy.

In Guatemala, for example, only 35
children out of every 100 reach the age
of 18. In El Salvador, Acker met five-
year-olds holding down fid-time jobs.

O
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Elsewhere, thesight of children living in
cardboard cartons was commonplace; in
one instance. a small boy’s home was a
squished box marked *“Very Dry Sherry
fmm California.” Statistics and persona
observations like these' are the grisly
threads that run through Acker’s stories
of the children and those who work with
them.

We meet Mash, a seven-year-old

former Guatemalan guerrilla, who saw
his parents murdered: Veronica, an eight-
year-old Honduran businesswoman, who
earns 83 on agood day selling tortillas;
Juan Antonio, a20-year-old guerrilla who
cradles an M-16 rifle in his arms while
watching The Incredible Hulk on TV.
. The _portrait of 20-year-old Eva
Eugenia, Miss Central America and vice-
president of a Major pharmaceutical com-
pany, offers g chilling contrast to the por-
traits of parentless children who fight for
survival on the streets of El Salvador.
“the butcher’s shop of thie world.” Eva.
we are told, no longer has her six horses
but still hastime to enter & swimsuit con-
test in which a U.S. military attaché is one
of the jurors,

We alstrmeet some of the people who
work with the children and hear what they
have t0 say. José Rossi, a coordinator of
the fami I%/ centre that funds the widows
village of Caserie San Pablo, flatly com-
mands, “See if you can find any children*
older than babies, younger than four..
You won't, because they died of hunger.”

A teacher |o the same village e&ins.
“We use what the children know. How
would | explain ‘father’ to children who
have no father?** A doctor peints out a
five-year-old girl who was “‘raped so
many times her vaginaand anus are now
fused into one passage.” The chief of
social'work at alarge children’s hospital
admits hopelesdy, “We don’t core

children, we simply revive them so that -

they ean go out and starve, once more.”

owever worthy "her book, Acker’s
sensitivity soward those she is interview-
ing and her avareness of the danger they
may face for having talked to her are
sometimes brought Into question. In her
interview with Lorenzo Mejia, a soldier
in the Guatemalan army who had been
commanded not to speak to foreigners, ,
Acker not only allows his name to appéar
in print but also augments the text with
a photograph of him.

Acker'scommentary is, at times, in-

trusive. Persona disclosures — “I was
heartsick”; *I was indignant”; “My
heért wrenched” — arer ed fre-
quently, and rob the reader of the oppor-
tunity to wrestle with the hard truths
embedded here. The stories of the
children who live under extraordinary
pressures in Central America are
themselves eloquent testimonials and need
no adornment. O
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BALANCE SHEETS

Controlling Interest: Who Owns
Canada?, by Diane Francis, Macmillan,
352 pages, $24.95 cloth QSBN 0 7715

0747 4).

AFTER THE CONTROVERSY oOver the
disparity between U.S. and Canadian
gasoliné prices earlier this year, an --
ination Of the concentration of economic
forces that create those differences is
welcome. Diane Francis, a Toronto Star
colurmnist, Ssounds a waming in her open-
ing pages about the structures in this
country that have allowed so few to con-
trol so much, resulting inan unfair tax
system, overpayment for consumer
goods, and a threat to democracy.

Unfortunately, theangry introduction
is followed by 200 pages of innocuous
portraits, detailing the boring Lives and
histories of Canada's richest dynasties.
After telling us of the peril these people
pose, Francis gives US a People-magazine
approach to the Bronfmans, Irvings,
Molsons, and others. \We learn about
their rags-to-riches progress, their ama
maters, and their golfing partners, but the
sory of the Eatons completely ignores a
significant strike, and the multinational
politics of Bata Shoes are simply glossed
over.

in the final third of the book, substan-
tial issues suchas paper entrepreneurship
and people’s capitalism are dealt with,
and tbe chapter pretentioudly titled
“Solutions’ offers some pretty fecile
conclusions. After hinting throughout
about the evils of creeping socialism,
Francis says the answers to our problems

are free trade, more competition, and
antitrust laws modefled after U.S. legisla-
tion. Such athesis conveniently ignores
the current state of corporate wealth and
concentration in the U.S. and the
40-million Vvictims of the unfettered free-
enterprise mentality Who have been
pushed below the poverty Line.

Francis calls her book a one-woman in-
quiry, inspired by the works of C. Wright
Mills (The Power Elite) and Peter C.
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Newman (The Canadian Establiskment).
Though sheis correct in believing we are
headed toward economic and political
feudalism, she urges weuse the scalpel,
not the axe, in determining our future.
What she falls to acknowledge is the fact
that mere reform of the present reality
will only make our current maladies
manifest themselves in newer, mare in-
sidious forms.  — MATTHEW BEHRENS

BEAUX ARTS

One Man’s Obsession, by Robert
McMichael, Prentice
cloth9(ISBN 0 13 566 3.

WHENFOREIGN ViSitors come to Toronto
and want to see something “redly Cana-

o MecMichael CanadianCollec-
fireisa Obses-
sion McMichael tells taste
Canadian art rurald
scapeshim an d wife s estab-
lishsﬂ“er&b

in rolling,
wooded hills.
It soon becomes evident that the fer-
vourMcMichael’s love

Emily Carr,
native artists
abilities McMichael,
originally
giveaway pro-
brides for
donating
(including
tochisidd e n tin s t on

hisvisienof o fn

Therecly-owned collection. are
Canadianart collecting, convine-
ingaEbthikingopular myth that
Tom Thomson is buried at Canoe Lake
rather than in a church cemetery at Leith,

Ont.

The book suffers from a lack of the
objectivity in assessing others that gives
good memoirs their edge. To MelMichael,
artists are invariably lovable personalities,
as are virtually all collectors and patrons.
He does not even name tbe bureaucrat
who (in McMichael’s view) tried to
destroy the vision behind their collection
during his year asadministrative director.
In the1980s, the gallery's history became
a series Of attemﬁts to depose the
McMichaels from their role as joint ar-
biters (with government appointees) of
new acquisitions, and discredf’t the design

rinciples behind the gallery’s log
uildings. As aresult. an elegiac feeling

colours the last pages: Of recent curatorial
decisions, McMichael writes, “ The most
devastating changes have affected the
display of our beloved art:’

— JOHN QUGHTON

BELLES LETTRES

Northrop Frye on Shakespeare, Fitz-
henry & Whiteside, 192 pager, 823.00
cloth (ISBN 0 88902 743 9).

WISELY, PROFESSOR FRYE makes clear af
the outset that this little volume is based
on his notes for lectures to under-
graduates (and maybe on some of his cal-
leagues’ notes as well). This explains a |Ot.

Many years ago, a classics professor at
the University of Toronto Iiked to com-
pare teaching Homer to undergraduates
to casting pearls before swine. He may
not have intended to be so crud as he
sounded: after all, pearls are not the most
precious of jewels, and swine are far fmm

a the stupidest Of animals.

My point isthat Frye does much the
same thing with Shakespeare. He con-
stantly flings handfuls of gems of thought
into tbe air. If their glitter tends to exceed
their substance, this may reflect both an
awareness Of Sfudents’ limitations and the
tyranny Of the 50-minute hour. A brief,
sometimes very brief, examination of
some provocative point or other and —

yoof! — he is moving right along. (My
ittle colloquialism iS not out of place
here: Frye seasons his own tesat moder-
ately with the same sert of thing — for
example, “big deal” and “cool it” —
possibly to afford his young audience
some sense Of security.)

Along the way, we fmd many achieve-
ments of exemplary economy in dealing
with complex issues. For example, our
lecturer dismisses in |ess than 10 lines the
vexed — some would say vexing — ques-
tion of mounting the plays in periods
other than their own. It's by no means,
he says, always bad, but some cases haunt
his dreams,

The selection of plays to comment on
is perhaps a little skewed. Among the
dozen or S0 examined are Hamlet and
King Lear, A Midsummer Night’s
Dream, The Winter’s Tele, and The
Tempest; but As You Like It and Twelfth
Night get only passing mention. Perhaps
there will be a second volume.

This one isadelicious feast, full of
tasty morsels, asin wok cooking, but
similarly far fmm afilling one. Call it stir-
Fryed Shakespeare commentary, and en-
joy. —BERT COWAN
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In the Village of Alias, by Fraser
Sutherland, Pottersficld Press, 137 pages,
$8.95 paper (ISBN 0 919001 27 0).

EVEN THE »aLias” of the title suggests
that this is a collection of portraits of the
artist. The border between Action and
autobiography has always been crossable.
It iS becoming a cliché of post-modem fic-
tion, however. intentionally to confuse
the distinction. This book of stories in-
vites the reader to consider Fraser
Sutherland the writer outside the context
of his fictions. The beck cover features
a smiling photo of the writer, with five
quotations describing “Fraser Sutherland
and his work.” They range fmm mildly
positive through tepid to openly hodtile.
An afterword on the artist is equaliy coy.
It speaks Of *genetic deficiency,” Of in-
effectual employment, of a‘Went for
making enemies.** Obviously — much too
obvioudly-the writer is playing a game
with the reader. But is it ohe the reader
wishes to play?

If not, then the reader is in for trouble
inside the book, because the game goes

stories; in “Brassieres” he explores the
characters of three women throughtheir
. .. yep. Thefirst, which might have
been amoderately interesting exercise, la
mechanical and dull. The second, for all
ItS inertia es an ides, is not entirely
without interest or inspiration.
Sutherland is plainly a writgr possessed
of a variety of abilities, but |n the Village
of Alias makesthe least of them.
—GARY DRAPER
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The Life of Helen Alne, by Karen
Lawrence, Villard Books, 261 pages,

$15.95 cloth QSBN 0 394 55228 §),

on, and only becomes more embarrass-
ing. In many of the stories, a central
ﬁfureis the nameless “*writer,” the details
of whose life and character pretty much
tally witb the picture of Sutherland in the
afterword. This character, unfortunately,
seems fm most cases to be sdf-conscious,
small-minded, and generally unattractive,
It’s hard to work up much enthusiasm for
a character who is described as*<a
prematurely jaded writer in his [ate 20s*
(*Pears™), or to take seriously the various
traumas of a character who, as the anthor
baldly pots it, “had never been able to
communicate with his father”
(“Firewood").

Sutherland is capable of effective,
engaging writing. He can summon up and

sustain the mood of a particular place or-

character, and is spmetimes very good at
suggesting the complexity Of relationships
among his characters. Y ef, at least for me,
there Wasn't & single story that was effec-
tive throughout, though -*“Bos’ came
close. Sometimes it's hard to know
whether ideas or execution are to blame:
in“A Sense of Beginning” Sutherland
writes the opening lines for 10 different

THISNOVEL 15 quiet and strong, filled not
with wise conclusions but with wise obser-
vations. It is moving and enjoyable. It is
a SUCCESS.

The Life of Helen Alone, Karen
Lawrence' s first novel, la about family
love and sdif-love and about the love of
women for men and men for women.
Karen Lawrence recognizes the circles of
challenge end defence that surround each
individual: self, mate, family, commu-
nity. She sees the almost impossibly com-
plex manner in which the threads of
anyone's life are woven. She sees, but
never claims to understand — and this IS
her greatest strength.

Paradoxical as it may sound. what this
novel teachesis that there isnothing to
be taught, and that grasping after pro-
found lessons onlv causes confusion. For
every answer there is a counter-answer,
For every need to be independent, there
iS a simultaneous need to be a part of
other people’s lives. Families are essen-
tial and stand es fortresses, but *...
how fragile a container a family is.” Love
isa source of human good, but “beasts’
aso emerge through the doors that love
oEen_s. Physical love is perfection, and
physical love is fallible.

The story told in this nove is es bor-
ing as life itsdlf. It isthe story of & per-
son trying to cope. But this is lifeseen by
a poet and laid before the reader in a style
that isboth lyrical and firm, L awrenceis
unflinchingly sentimental, but never
allows her deserjptions of life's sentimen-
tality to become paredies. She sSimply lays
open the wealth of significant confusion
that lies within day-to-day experience.

— TOM CARPENTER

Night Lighi: Storfes Of Aging, edited
by Constance Rooke, Oxford, 224 pages,
$11.95 paper (ISBN 0 19 540552 8).

IN CREATING an anthology of stories on
aging, Constance Rooke has taken a
caculated risk. Youth is the currently
fashionable window-dressing of com.
modity fetishism, mass prolonged

TR IR A R e

and
700

Written over a century ago, this
celebrated diary movingly
chronicles the joys and sorrows
of a dreamy French-Canadian
convent schoolgirl; but abave
all, it is a beautiful love story.
- $15.95 paper. $29.95 cloth. —

i

Hounslow Press

For the teachers on your list
give them one, two, or all six

THEMES
by Marlene and Robert
McCracken

These illustrated primary lan-
guage arts guides for teachers
of Grades one through five will
give them activities. songs,
chants and whole language ex-
periences for those beginning
to read, write and comprehend.
Each THEME also teaches
aspects of science, social stu-
dies, literature and math.

The McCrackens are Cana-
dian educators with over twenty
years of experience. Their semi-
narsforteachers run year-round
and meet-always-with en-
thusiastic response.

Titles now available

$6.60 each.
Fantasy Myself
Hallowe'en Celebrations

Animals The Sea

PEGUIS PUBLISHERS LIMITED
462 Hargrave Street
Winnipeg, MB R3A 0X5

Cacembar, 1836, Books in Canada
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adolescence its superficial offspring. Old
age is not cherished in our culture asa
living resource affording us an enlarged
vision of the horizons Of other eras.
Marketing the past occupies a more
privileged place than recognition of the
historical insights the aged may be able
to give. .

Rooke states: I began to feel a special
radiance, an intensity resulting from the
proximity t0 darkness, might characterize
a good deal of the literature of old age.”
This radiance is wonderfully present in
the 12 stories included in her collection.
From such masters Of short fiction as
John Cheever and -Alice Munro to
Michael Ondaatje and Doris Lessing, the
prose weaves an incisive, continzous web
through varying Stylistic treatments. The
stories offer contrasts in setting and
mood, fmm cabins i N rural wilderness to
condemned housing or nursing homes,
yet they unfold es component parts of a
universal, shared experience.

In Isaac Bashevis Singer’s “°‘Old Love,”
Harry Bendiner’s solitary existenceina
Miami Beech high-rise is interrupted by
an attractive widow who brings
reawakened hope into acolourless |ife of
resignation. With ha suicide, Harry must
face the sAf she has revealed to him; he
ponders meeting with her daughter. a
recluse in the forests of B.C., and their
meditation together. **on why aman is
born and why he must die.”

The idea Of the meaning of a life,
memory recalling yet simultancously
dreaming the past, recurs throughout the
collection. The centrepiece, however, is
Tillie Olsen’s brilliant “ Tell Me a Rid-
dle” The crue bickering end underlying
resentments Of an impoverished couple
are deftly turned into patterns of compas-
sion and sacrifice es we learn that the
woman is mortally il|. Olsen’s capacity o
evoke the memories, fantasies, and intro-
spective suffering of tbe dying women
makes this one of the most powerful
stories in the collection.

Night Light’s portrayal of the
loneliness, isolation, and silences of old
age isnot only thought-provoking but
also gives us the satisfying pleasures of
masterful prose. Constance Rooke’s
calculated risk pays off handsomely.

— JAMES DENNIS CORCORAN

THE PAST

“More English then the English™: A
Very Soclal History of Victoria, by Terry
Reksten, Orca, illustrated, 192 pages,
$9.95 paper (ISBN 0 920502 03 6).
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AS THE TITLE Of this volume indicates,
Victoria, B.C., now aretirement haven,
has often been regarded as more English
than Canadian, In this second book by
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Terry Reksten (her first was a biography
of Sir Francis Rattenbury, the renowned
architect dfictoria’s parliament
buildings and the Emoyess Hotel), she
refutes the notion that Victoria is, and
always has been, “a little bit of old
England.” By chronicling the Hves of emi-
nent Victorians Of varying nationalities,
Reksten reveals tbe numerous cultural in-
fluenees involved in the evolution of the

city.
t%riginally a Hudson's Bay Company
holding,

expandedduringthe

experiencedan
immigrants,Englishalso
black, Chinese, Scottish. Irish, German,
and American. The American influence
was particularly apparent during the Gold
Rush years; botb the flourishing economy
and the American style of architecture in
the city were reminiscent of the San Fran-
cisco of 1849. Although the appearance
of Victoria after the Gold Rush was
distinetly North American. tbe English
theme persisted, Reksten attributes this to
the fact that the majority of the city’s
population was still British in origin, and
most English-born Victorians maintained
the veneer Of their English traditions. Un-
fortunately, some of Victoria’s authentic
historical buildings were demolished in
the 19205 es the city’s publicity commis-
sioner reinforced the Englisk myth by
erecting Tudor-style structures and
thatched cottages. .
While *More English than itke
fish” is a highly entertaining historical
tabloid, the continuity of this book is
occasionally marred by_anecdotes tbat
ramble. The tales of Lord Charles
Beresford’s practical jokes during his sw
at Victoria’s naval b& e in 1865 are amus-
ing (they include accounts of goose-
stealing and Mock auctions at some of
Victoria's finest hotels), but the narrative
focus is temporarily lost as the author
continues her profile of Lord Beresford
with superfluous stories about his friend-
ship with the Prince of Wales and his love
affair with Lady Brooke when bereturn-
al to England, Despite these minor flaws,
thls convoluted history has been impec-
cably researched; it examines all aspects
of Victorian sectety (including sewage
problems and bawdy houses) in a man-
ner that demonstrated the author’s wit
and perception. — MARY DAVIS
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Hammerstroke, by Don Domanski,
House of Anansi, 96 pages, $8.95 paper
(ISBN 0 88784 150 3).

THE COMPASSION onge removed fmm
deed that characterizes Don Domanski’s
poetry is well expressed. in these lines,
from bis first book, The Cape Breton
Book gf the Dead:

each death staps here to rest

to lay down its cracked head and dreant.
Looking back at that early work. to see
how Domanski has developed or altered
his work, what | notice is an expansion
of narrative context; bigger, less cryptic
poems, a confidence born of deeper trust
In his own voice.

Hammerstrokeis tremendous. It is not
asdark as the previous three books have
been. The cassock is gill on. but the cowl
has been pushed beck. Even tbe insects
are less hoarrific:

they smell of lavender and almonds

and have eyes qf watermarked paper

singing like castrati

high Kall-volces urder the hill
cut gparf by assorted winds

The voice almost t00 |ong alone in its
own head seems to have found the power
and the will to heal by its Gothic dr eam-
ing: “an entire language/on tbe verge of
sleep,’’ and the little sense those transfor-
mations make when dragged into waking.

The compassion has intensified.
Domanski says, *“My heart makes the
sound/of eggs beiling away lo tbe dark.”

The preoccupations remain, and
perhaps there are a few too many spiders
and webs here, but the images have got
ten mor e breath-taking; tbe images are
taking Mor e breaths,

as if the war

were over
or the journey purged of its animal

smell,
— PHIL HALL

Pleces of Map, Pieced of Musie, by
Robed Bringhurst, McCleliand and
Stewart, 127 pages, $9.95 paper (ISBN 0

7710 1661 1)

Z-m PRIDE OF infallibility, of knowing
too much, is a sad characteristic in a voice
that wants to sing of silence. Robert
Bringhurst says, “I want a poetry of
knowledge and of thought.” And yet hig
poems endeavour tO express that blank
Eastern wonder wher e *What is/is what
isn't.” He says heis attempting to work
in a *“less egoistic sphere,” but | find this
poetry *‘brilliant,” that is. extremely
egoigtic.

Bagh section |s introduced, and there
is an essay and an interview at the end.

Prmw s moen .o
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Calligraphy, appendices, many quotes
and typographical innovations make this
agenerous if righteous book.

And yet such hurmble and primitive
music is being attempted. “ The Blue
Roofs of Japan” is a jazz duet for mae
and female voices, in which pale blue text
is over-scored by black text to show the
mixing of the voices. “Tending the Fire™
is a wonderful native creation-narrative
— adog story. “The Book of Silences’
gives Indian, Japanese, and Chinese
“impersonations’ of master “thinkers
and singers.” The grace and liquefaction
of Bringhurst’s poems are sure and
hypnotic:

Find through the warp

Gf the waterfall, lalking.

**breathing in-
congruouskinesdull

Toﬂmowisroholduo opinions: to
now

meaning thinks, thinking means.

Bringhurst is certainly a power to
reckon with andrespect because he has
developed his method/theary into a com-
pletely realized musical-map-world — but
heis often working at odds with his goals.

Sometimes | hear a tuneltone ir Bring-
hurst that startles me and leaves alt my
»+ (questions gasping; at other times | hear
only a scholar’'s imitations of the
primitive and experimental vaie he
admires. =~ PHIL HALL

POLITICS & POLITICOS

Out of the Blue: The Fall of the Tory
Dymasly, by Rosemary Spefrs, Mae
millan, illustrated, 2.56 pages. $24.95 cloth
(ISBN 0 7715 9897 1).

POWER, IN CANADA at least, is no longer

taken with the sword, as in the days of
Ulysses, say, or Richard I1I. But in
backroom Strategy sessions — poring
over survey results and magazine |ayouts,
instead of the maps of more old-
fashioned battlefields -— cunning Still
plays as pivota aroleas ever.

There has been no clearer instance of
thisin recent years than the epic collapse
of Ontario’s Big Blus Machine. Rosemary
Speirs’s account manage4 wonderfully to
do the subject justice, alucky result of
her combination of backgrounds. ASan
historian (Ph.D., Terpnte), she shows a
hedthier respect for the facts than is com-
mon among journalists. AS a journalist
(political columnist, Toronto Star), she
shows a very unhistorianlike respect for
her reader’s time, organizing her stagger-
ing supply of facts into fluid and confi-
dent prose.

Speirs’s intimate keowledge of the per-
sonalities involved breathes life into her
story. We see Frank Miller, intending to

break the grip of the Bii Blue Machine
strategists on his patty, overseeing instead
the destruetion of the Tories' 43-year grip
on power-thanks mainly to not believ-
ing such athing was possible. We want
to shout advice to the NDP’s Bob Rae
after the cliffhanger election leaves, for
a week, the government’s fate in his
hands. And we look over David Peter-
son's shoulder as he skilfully sets up his
new Libera regime, largely free of
political debt (despite the Liberal-NDP
accord% because nobody had ever ex-
pected he'd become premier.

we watch enthralled as the political
warfare rages, and the ditches fill with
wounded egos, mutilated agendas, car-
reers cut down in their prime, The blood
ismostly Tory blue but human drama, as
inall epics, is universal. :

Flow softly, sour Don, as she sings of
the wrath of Prank Miller, Frank of the
glad hand, of the tartan coat. ...

— IEFF EWENER

SOCIETY '

Telling Taes, by John Fraser, Collins,
218 pages, $19.95 cleth (ISBN O 0C
217641 6).

IN HIS INTRODUCTION to this collection Of
anecdotal sketches of prominent Cana-
dians, John Fraser invokes as model and
inspiration the 17th-century writer John
Aubrey's Brigf Lives. However, unlike
Aubrey's biographical notes. often
patched together from legend and hear-
say about his subjects. Fraser's profiles
are drawn from his own first-hand exper-
iences among the well-known of our day.
In this, they ere as much autobiographical
as biographical, for his encounters with
the eminent begin at an eatly age: his
schooldays at Upper Canada College
alone provide reminiscences — with
apparent total recall-enough for four
tales

These youthful memeirs show both the
author and his subjects at their most
engaging, including portraits of potential
eminences Conrad Black as a grimly
mutinous schoolboy and John Sewell as
a star-struck camp counselfor. Fraser’'s
impressively extensive contacts with the
mighty, personal and professional, con-
tinue unabated into adulthood, and in
some of the book’s less riveting passages
we hear him discussing septic tanks ova
tea with Tuzo Wilson, underwear in the
changing room with Pierre Trudeau, and
the price of cheese in the market with
Lord Thomson of Fleet.

Asahighly versatile journalist, Fraser
has had ample aeeess to prominent fj
in politicsand the arts, and several Of the
more substantial pieces — such as those
devoted-to Edward Schreyer, Robert

T —— -

Fulford, and Pierre Trudeau-provide
opportunities for occasionally portentous
musings on the peculiarities of the Cana
dian psyche. Briefer encounters with
political luminaries such as Bill Davis and
Brian Mulroney are fun, particularly
Fraser’s memorable description of the lat-
ter as **slurpy-laoking.”* A few tales do
fal flat: the inevitable Press Club
squelches (Jeanne Sauvé and Allan
Fotheringham) for which you probably
had to be there, and one or two that seem
to owe their presence to the sheer weight
of the name being dropped (Kenneth
Thomson) or to the author’s uncon-
trollable animus toward the subject (Bar-
bara Amiel, whose name pops up no less
than three timed).

The collection®s most successful pieces
recall Fraser's many journdistic adven-
tures and misadventures. including his
role in the defection of Baryshnikov, his
confrontation in Peking with the
diplomatic legacy of Zena Cherry, and his
dispatches from the battlefields of Cana-
dian ballet and theatre. |n these and other
tales recounting the yawning perils and
fleeting triumﬁhs of journalism, he
grapples with the writer’'s inevitably
ambiguous relationship to his human sub-
jects, and occasiondly even finds himself
the victim. But even as he struggles to
reconcile compassion with the demands
of an impossible objectivity, Fraser
manages to convey, like his model
Aubrey, a contagious relish for the
charms and follies of his victims, which
enlivens the best of his tales.

— ANNE DENCON

SPORTS & ADVENTURE

Beyond Everest: Quest for the Seven
Summits, by Patrick Morrow, Camden
House, illustrated, 176 pages, $24.95
paper (ISBN 0 920656 46 3).

THIS Book RECOUNTS Canadian climber
Patrick Morrow’s tireless assault on seven
of the world’s most demanding summits
— what he calls the “grand slam®’ of
mountaineering. It’s hard to go too
wrong in books like Beyond Everesi;
there is a fascination in the adventures of
those who risk their lives to stand, for a
few adrenalin-pumped moments, at the
top of the world. Morrow’s account of
the troubled Canadian Bverest climbin
1982 makes for an especially good read.
Inevitably, Everest is a hard act to fotiow,
and the other climbs, ranging from
M ount McKinley to Kilimanjaro, have
less mystique and drama. There, the ten-
sion is off, and the account becomes
travelogue.

The pictures that envelop the text are
uniformly superb. and it is only because
we have come to expect such high-quality
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photography that so few of them dazzle
us. But then some of them quits literally
take the breath away, and drive home as
no words can “hat the experience must
have been like.

Morrow tells his personal story too,
and we learn. much about the sinewy
psychology of climbers. Too often the
effect i dulled: Morrow and his editors
try to mimic dipped “right-stuff* prose.
The text sways with Iines like: “My body
and soul were completely drained, caught
up in éf)wchic decompression period.”
Ironically, both the strength and
weakness of Beyond Ewerest arise from
its rootsin Eguinox. Some of the material
first appeared there, and the project beats
its distinctive editorial stamp. The mix of
slick gloss, trendy environmentalism, and
first-hand adventure sells magazines, the
recipe does not work quite so well in book
Ien(?th. Still, the magic is there: Morrow
ends Beyond Everest with some advice on
how to get to the mountains and when
best to try an ascent. No doubt the base
camps of Everest are Uttered by no” with
dog-eared copies of Equinox.

—B.K. ADAMS
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Crossing
the bar

By Barbara NacKay

o

Jump, by Debbie Brill with James
Lawton, Douglas & Mclintyre, illustrated,
192 pages, $19.95 cloth (ISBN 0 88894

o0271).

“DEBBIE I8 NoT ordinary, not by any
means. But then, people who jump hi
than the average door frame at the age
of thirty-three are not ordinary,’® says
Lionel Pugh, Debbie Brill’s coach for
most of her career.

Brill's athletic record is thesort that
allows sportscasters to “ax nostalgic at
heéa?artld pation inthe 1986 common-
wealth games in Edinburgh (it “asin the
same stadium 16 years earlier that she
won her first gold medal) and speculate
on her chances at the 1988 Olympicsin
Seoul.

But Brill's fame owes much to her per-
sonality and life away from the track:
Debbie Brill, the hippie, a Spoiled brat,
an athlete who choked under pressure, a
wild voung rebel, adrug addict, an un-
married mother. . . . She has rarely
received good press. and in some ways
this book seems an attempt to explain a
life that she feels is continually
misrepresented by reporters.

Brill takes nothing on theory — a high
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jumper who refuses tO take a leap of
faith. For her, everything must be known
through personal experience. Although at
times her quest for self-kmowledge seems,
as she says, “‘ethereal, airy-fairy shit,* the
book seems to ring with her true voice.
She seems sincere and genuinein her
desire to understand herself and others.
but | had mixed feelings about sports
columnist James Lawton®s contribution
to the book — an itdicized narrative sum-
marv at the start of each chater. At times
it helps to put events into historical
perspective, but at other points it sounds
like a voice Of omniscient foresight.
Brill recognized from an early age that
she was a tough competitor; she and her
four siblings, encouraged by their
parents, regnlarly staged contests of
physica skill. Her jumping career began

* oninstinct, and ker natural talent was

quickly recognized. “Instinct,”

“nature.” *“*feelines.” “sense,” and
“‘tntuition®” are words Brill uses repeated-
ly to describe her love of the ontdoors.
her desire for arural home. her athletic
ability, her relationships, and her ap-
proach to life and IearninP. Although she
does finally acknowledge Pugh's
coaching, she criticizes Eastern nations
for regimented, orthodox coaching
methods that inhibit individua instinct.

But if Brill appreciates the freedom of
innovation in Canada she is alsa critical
of asport policy that kept her and other
Canadian athletes poor. She is adamant
about the need for financia support and
the impossibilty of working full-time and
maintaining oneself as aworld-class
athlete. But she aso has harsh words for
athletes such as Gary Carter, Bruce Jen-
ner, and Renaldo Nehemiah, who she
believes are primarily in sport for the
money.

Brill's arrival on the international scene
in 1968 at the age of 15 was not a triumph
of natural talent. She went over the bar
backwards, an unorthodox style later
dubbed the Brill Bmd. She recalls at the
time being seen as the Canadian clown,,
a gangling awkward teenager. lacking in
poise and’ technique.

Despite her less than spectacular & but,
Brill continued tO compete and succeed
on the international circuit. Buteelebri-
ty (her home town declared a Debbie Brill
Day) confused her. She couldn’t under-
stand bow strangers could have such
strong emotional reactions toward her life
when they didn’t even know her. Increas-
ingly her ability to high jump-seemed to
““obscure any sense of my own identity.*
She “as horrified that the 1972 Munich
Olympics continued despite the murder of
Israell athletes. Her disillusionment led
hato drop out of competition for several
years and |ive an m& cued, vagabond
existence.

When she returaed to track and field
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in 1975 she brought with her a changed
attitude toward winning and losing. She
bad moved from the horror of being con-
sumed by competition to aveiding it
entirely, to a resolutionto compete only
against herself, and finally to a realiza-
tion that she couldn’t be an island un-
touched by competition without
“building in a touch of complacency.*
Y ears later, at the 1982 Edmonton
Commonwedlth Games, skeleton-thin
after giving birth to her son Neil only four
and ahalf mouths earlier, Brill's reaction
to her performance reflects her evolved
views:
After the jump jn Edmonton, I took Neil
back to the hotel, attended to his diapers
and then slept for a few hours before he
awoke hungry and wet. | bad broken a
world record, made the best jump of my
Iife, but the world and Neil rolled on,
wonderfully impervious to my epic pm-
formance. . . . I sensed, , that the
emptiness which bad always followed
great or disappointing pecformances
would never bite g0 bard again, [

REVIEW

Art of
darkness

By Allson Girling

Kurelek: A Biography, by Patricia
Morley, Macmillan, illustrated, 338
pages, $3495 cloth @SBN 0 7715 9748 7).
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WILLIAM KURELEK is remembered as a
“people’s painter.” an artist who regaled
Canadians with images of Prairie children
playing hockey and ethnic communities
celebrating their heritage. But he was
more than merely a 20th-century
Krieghoff. His paintings — of which
there were hundreds — carry passionate
messages: recollections of small details of
western Iandscapes, warnings of impen-
dii nuclear holocaust, criticism of
materfalistic life. His obsession with the
doctrine of the New Testament is evoked
ifl; e;:ipainting of Christ on'a crucifixin a
He was also obsessed with his life story,
of which he wrote a number of versions.
James Maas, the Cornell psychology pm-
fessor who had Kurelek’s autobiography,
Someone with Me, published for his class
in 1973, remembered that Kurelek was
too shy to look him in the face but was
very keen to tell the story of hislife when
given the opportunity. The sensitive,
introverted son of an immigrant farmer
from the Ukraine, he had a difficult and
unhappy childhood. His ineptitude with
farm machinery and chores frustrated his
father, who turmed to William's younger
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brother for aid. His mother, with
numerous other children, bad no time left
for William. Starved of affection,
Kurelek withdrew from the family and
applied himself to his studies.

Inspired by the example of James Joyce
and by abiography of Vint Van G:gsh,
Kurekk dreamed of being a great astist.
This meant be had to find an artisbic men-
tor. He tried the Ontario College of Art,
aschool in Mexico, and finaly, suffer-
ing from severe depression, he went to
England seeking an art school and
National Health psychiatric aid. Hospi-
talized in London in the 1950s, be pm-
duced some of his most powerful works
of personal despair (The Maze, I Spit on
Life). He converted to Catholicism while
in hospital, recovered his health, and
began a carser asan artist-apostle.

In Toronto in the late 1950s Kurelek
met Avrom Isaacs and became one of the
dedler's artists and framers. In 1963 he
decided that his shows at the Isaacs
Gallery would alternate between happy
and didactic themes. If viewers did not
comprehend the messages in the paint-
ings, Kurelek would help them with notes
explaining the significance of the settings
and characters. His autobiographies con-
tain the same proselytizing,

Noting that Kurelek’s variousautobio-
graphies contain discrepancies in fact and
emphasis, Patricia Morley uses Someone
with Me as her starting point. She brings
to her biography yeazs of examining what
Isaacs described as **bags of his
writings**: diaries, letters, manuscripts,
books, and films. Family, friends.
editors, priests. doctors, collaborators
fmm various projects, and Kurelek's art
dealer were consulted. Theresultisen
interesting, densely detailed account of his
Iifekand the prolific outpouring of his
work.

Morley believes that Kurelek’s principal
motivation waste proveto bis father that
he could be a success as an artist, and
therefore was worthy of his parents' love
and respect. To Kurekk success could be
measured in three ways. marrying, rais-
ing and supporting a family, and gaining
widespread artistic admiration. She sye-
gests that his marriage was NOt entirely
successful. He lived a solitary. withdrawn
life, and became increasingly interested in
his Ulrainian heritage, effectively cutting
off his Anglo-Saxon wife, Jean, whom be
married in 1963,

In Morley’s view. Kurelek was more
like hisfather than he would have cared
to admit. He was very concerned with
earning a good living&d did not provide
much affection to bis children. His paint-
ing isolated him and, in the same way as
his father had done, he shut his children
out of hislife.

Kurelek's studio was a smell, window-
less mom in his basement, where he
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would work for 17 hours &t a stretch, SUS-
tained only by coffee or orange juice sup-
plemented by vitamin pills. He believed
In the Okl Master approach to painting,
and would hire assistants to help bim with
background grass or sky. His artistic in-
fluences included the contemporary
British painter Stanley Spenser.

Such details, however, are subordi-
nated to the broader themes and events
in Kurelek’s life: his religions commit-
mmt Morley believes his devotion serv-
ed, in part, as an emotional crutch), his
ethnic interests. and the commercial pra-
moation of his work in the 1970s. Morley
provides a fresh account of Kurelek's life
in Toronto in tbe 1950s and *§0s, his con-
tacts within the arts community and bis
close relationship with an understandin

eder. She is sengitive in her handling O
hi mental illness.

‘The shortcoming of the book is ik
small number of plates and reproduc-
tions. Instead, there are numerous
photographs of Kurelek and his friends.
This obliges tbe reader to take Morley’s
descriptions of the paintings on trust. She
subjects them tO an extremely literary
anafysis. placing the emphasis, as Kurelek
did in his own nates, on their narrative
rather than their ‘artistic substance.

This is a very satisfying biography to
pick up and read at asitting. Morley eon-
vincingly portrays both tbe happy Kurelek
of A Prairie Boy’s winter and the
apocalyptic artist who preached salvation
through Catholicism end warned of the
impending holocaust. O

Smaller
than life

By Terry Goldle

Skelton at 60, edited by Barbara
‘Turner, The Porcuping' s Quill, 239 pages,
$10.95 paper (ISBN 0 88984 092 X).
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IT I8 VERY difficuit to decide what to cell.
this collection of 60 essays. Doems, anec-
dotes, and squlbs on/for Robin Skelton.
The editor herself asserts that it isnot a
Festsehrift, which she translates as a com-
bination of *unpublishable essays', and
“grave pa.negyric."

[sit then an **ana™? For those not
steeped in I|terar%/ history, thisrefersto
that delightful unformed form which the
Oxford calls “notable sayings of a per-
son, literary trifles, society verses, items
of gossip, etc.” As in Walpoliana.

In part this apgh@, as witness the
following titles: “Robin and tbe UFO,;
“Begging tbe Dialect, Attingham Park
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1960,” and “Meeting Robin Skelton.”
However, the last, by W.D. Valgardson,
is much more about Valgardson than it
is about Skelton. Which is one of the
problems with many of the submissions
In this volume.

But is it a problem? Are we really more
interested | N Skelton than |n Valgardson?
In most biographical reminiscences, the
object of the discussion is more impor-
tant than the subject who iswriting it.

Here, |'m not always sure, although
few of the contributions are from
household names, even in literary houses.
Mogt of the exceptions, like Margaret
Atwood's bit of doggerel. are too
ephemera to be of much interest on either
subject or object. Perhaps Susan
Musgrave provides a bit more. In “A
Beard in The Bay Pavilion’ she triesto
dismiss the literary gossip about her
“‘relationship with Skelton. She recalls
their tour Of Ireland: “there iS NO truth
to the rumour (I heard it in Toronto) that
Charlotte, my very blonde, very blue-eyed
daughter, is a by-product of that tour.
She doesn’t have tbe same chin — though
how can I say that for sure “ever having
seen his?"”

| dso have heard various rumours
about Musgrave and Skelton (although
like most of usin “the regions’ | listen
to nothing said to mc in Toronto). It's
nice to hear a refutation fmm one of the
“principal figures,”” especially when,
?iven the flamboyance of those two

igures. such arefutation is more likely
to stir gossiP than to stop it.

But-and | redlly hate to say-this —
who cares?

Whichis, | am afraid, my reaction to
al of this Skeltoniana. Back in 1968 the
blurb for Skelton’s Selected Poems,
published by McClelland & Stewart,
asserted that it would “establish Robin
Skelton as one of Canda’s moat accom-
plished poets.” Well, it didn’t.

Why ‘it didn't could have many
answers. Skelton’s poetic stance as the
mystical visonary is something morein
tune with an earlier age, which some of
his friends seem to recognize. Thomas
Kinsella calls him King Conchober, a
character from an elghtb-century Irish
epic. Ann Walsh, in a sardonic but friend-
ly bit of pseudo-Biblical verse, calls him
‘ithe Prophet.”

Another possibility. Christopher
Wiseman, a Calgary poet originally from
England, suggests that Skelton would
have been given the Governor Generd’s
Award for poetry “had Robin been born
in Canada or been from a more
fashionable ethnic background.”

Aa%' there's the rub, or some other
suitable quotation from BritLit. Skelton
is like many British academic-poets whose
reputations have langnished rather than
flourished in Canada. The reason might



http://www.inscroll.com/search0_bic.asp?begCount=1&choice=A&word=Barbara+Turner

et e b e e e PR T T e L R i AT s T T Al e T S WA R 2T
; R ) VN - T N

BookNews: an advertising feature

EXPORTING DANGER
A History of the Canadian Nuclear

Energy Export Programme
RON FINCH

A thoroughly documented report on Canada’s interna-
tional campaign for the sale Of nuclear fuel and tech-
nology and the motivating factors behind it. Finch has
conducted his research with an historian's attention to
all impostant sources and presents it in a lucid style
for a comprehensive review of the subject

ISBN: 0-920057-72-1 $14.95

|BLACK ROSE BOOKS]|

The adventures of
a vibrant young girl
who uses a whedchair.

$4.95

“The Women’s Press publishes top quality
children’s books.*'-Montreal Gazette

Jeremy Gates and the Magic Key
Janet Craiq James

Being the fictionalized account of how printing
was brought to the new calony of Nova Scotia
in 1752,

ISBN 0 920800 32 5 #7.95

Penumbra Press

P.O. Box 340, Moonbeam
Ontario poL1vo

THE DRAMATIC RISE

OF THE CALGARY FLAMES

‘ERIC DUHATSCHEK & STEVE SIMMONS:

176 pp photo section ISBN 0-219591-159 $12.95
POLESTAR PRESS Distributed by Raincoast

Revised and updated...

DRUG AND -
ALCOHOL LAW
FOR CANADIANS
Second Edition

Softbound, 119 pp

Price $15.00

ISBN O-88868-1 13-5

WMarketing Services, Dept. 460
Addiction Research Foundation
33 Russell 5t. Toronto, Canada M55 251

: OTHE DON AKENSON
The Life and Times of Oﬁle C;owrm

A rollicking and unforgeltable por- '.
trait of the Trish scoundrel who in-

~ flamed violent prejudice against

! Catholics and moulded Canada’s

! Orangemen into the powerful Prot-

! estant machine that shaped Canada’s

' history for more than one hundred

years. 24.95 cloth |
. JAMES LORIMER AND COMPANY




XLP

3O0KS TO READ

PHILIPPE HAECK
THE CLARITY OF VOICES

000

PASQUALE VERDICCHIO
MOVING LANDSCAPE

0oco

NICOLE BROSSARD
LOVHERS

000

ANTONIO PORTA
PASSENGER |

000

ANTONIO D’ALFONSO
THE OTHER SHORE

000

JACQUES BRAULT
WITHIN THE MYSTERY

000

ANDRE ROY
‘HE PASSIONS OF MISTER DES

0. Box 633 Sttion N.DG. Momeial, Quebec, HiA |

32 Books In Caneda, December, 1986

be prejudice. Part of the attention for &’
author such as Josef Skvorecky is certain-
lv aresult Of his role as @’ exile. At pre-
sent We don’t consider a nPOEt fmm
Yorkshire to be a refugee (although given
Margaret Thatcher's policies this may
change).

Miehe | offer aslightly different view?
His ﬁoen'y. for all the local references and
all the energy he has put into the local
culture of his adopted home in Victoria,
isn't Canadian encugh. For some 40 years
the poetic form in Canada has bee” edg-
ing In a decidedly non-British. perhaps
sprawling. perhaps even American, direc-
tion. Bven When Skelton is at his most
vigorous, it seems to he the vigour of the
company of Ted Hughes, rather than the
company Of Irving Layton or Milton
Acorn.

But even if my mason is wrong, Skelton
does not have the fame to justify this
volume. The introduction states that
Skelton’s friends said “What a lovely
ideal” and 60 of them followed with con-
tributions. But that_generous response is
no reason why the collection should be
inflicted on the public.

The opening contribution, from the
eminent_ Shakespearean, the late G.
Wilson Knight, seems a fine example of
the reference |etters British academics
supply for candidates for university posi-
tions. Knight was clearly impressed by
Skelton’s achievements as a student and
as a scholar, although his praise is
presented in rather dry and lifeless
phrases. If | had such aletter from a per-
s0” of Kniiis stature | would cherish
it, but | wouldn’t publish it.

Still, there is another side to all this,
beyond the question of Skelton’s status
as a Canadian poet. Toward the end of
the volume appears a humble submission
from the Canadian-Hungarian poet,
George Faludy, about Skelton’s work as
a translator. Faludy refers to Skelton’s
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warmth and devotion in a way that
demondtrates those same qualities.

If more of these pieces had been able
to interest me in Skelton as a person, |
might havea different reaction. | have
never met Skelton but | sense that his per-
sona could be his greatest creation. Don’t
read Skelton at 60, But some Boswell’'s
Life of Skelton might be a’ ana worth
waiting for. &
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Why- shoot the
messenger

By Paul Wright

Imside Seven Days, by Eric Koch,
Prentice-Hall, 350 pages, $19.95 cloth
(ISBN 0 15467416 1).

The Newsmongers: How the Media
istort the Political News, by Mary Anne
Comber and Robert S. Mayne,

and & Stewatt, 1/8 pages, $22.
cloth @SBN 0 7710 2239 5).

IN THE WHIRL Of events known for short
as the *60s, the television eguivalent of
rebellion in the academy, experimental
relationships, beads, beards, sandals, and
pilgrimages to the Far East was a program
called This Hour Has Seven Days. [ts
qualities were theatricality, personality,
impudence, and — for the first time in
an information program -=— & sure and
clever use of the medium. Now comes g’
excellent account of the program’s birth,
rise, and fall, rounding out for the fizst
time the story of its extraordinary hold
on its huge audience, and the personalities
and the clash of issues that led ultimately
to its cancellation, to daily questions in
the House of Commons, and finally to
a government inquiry and the decline and
fall of the main actors.

It isa story that transcends the Limita-
tions of a particular incident and becomes
a parable for the times, of convention
confronting originality, thus of the
decade in which it came to be. It is also
the tit faithful description of the CBC's
inner workings yet written. Though Eric
Koch had ar& Sideseat throughout the
events, his version is scrupulously even-
handed, a work of scholarship footnoted
a every point to officia records, inter-
nal memoranda or personal interview.
The book is shapely and as compelling as
a thriller;

A cautionary tale this, its ingredients
the brilliant personalities of the producers
and performets, notably, Patrick Wat-
s0”, Douglas Leiterman and Laurier
LaPierre; the exciting development of
their virtuosity in the new medium; a
%roup of managers attempting to govern

y sedate maxims drawn from radio
experience; and above all the high-octane
volatility of television itself, pouting into
the combustion chamber of an engine
specifically designed for maximum per-
formance. It isa’ important book for
media managers, producers, and jour-
nalists, and an exciting book for any of
the two million Who waited each Sunday
night for the rolling cadences of Warren
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Davis intoning: “This hour has seven
days.”

There is no doubt that journalism tends
to produce in its practitioners a view of
the world that sets them apart from the
rest of humanity, who are their audience.
Despiteits location in the world of real-
ity, journalism resembles, in that sense,
the theatre, with one group. more or less.
specialy qualified, providing. and the
other consuming. There is the same cli-
quishness, the same highly conscious
development of skills and attitwdes and
submission to private disciplines, and —
to a degree — the same hunger for fame:
and ecultivation of persona celebrity.
Among these professional attitudes are a
concept Of fairness and detachment, the
deliberate separation of theself from the
subject, and conscious deference to par-
ticular assumptions about the audience.

Now from two seats in the anditorium
come cries Of complaint. The two authors:
of The Newsmongers claim that this pro-
cess Of detachment and professional

discipline produces flaws in the coverage .

of the palitical process and thus restricts
the ability of the €lectorate to participate.
Chiefly their complaint isthat represen-
tatives Of “the media,” agrouping given
no further definition, interpose them-
selves between the politicians and the au-
dience and prevent the latter from
reaching its own conclusions on state-
mients Of the former. There are..in addi-
tion, complaints about the mischievous
effects of public-opinion polls published
during election campaigns, the ““war-
ranted weight given to irrelevant incidents
of plain bad luck (Joe Clark’sloss of his
luggage), and the general tendency oOf

Canadian journalists, unlike the French
or the Americans, to attack promtinence
for its own sake.

Today there is increasing public

restiveness on the subfect of journalism,
and nowhere is it more marked than
among fournalists themselves. To say that
journalism is an imperfect process would
qualify as masterful understatement in the
opinion Of the trade. Journalists know
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100 well the harm done by deadlines fall-
ing before information is complete, of
good stories truncated by the sudden Hime
or space demands of later events, of the
manufacture of ignorance by bad’
research and the distortion of fact pro-
duced by ego. They aso know, or think
they know, that mass audienceswill not
hold still for thorough (“in-depth’’) treat-
ment of complex or abstract material, or
those important but undramatic issues
that require long periods of development.
‘Finally, there is the problem posed b
the sheer volume of world events dl jodtl-
ing for space on the Sir, on the page. and
in the consciousness of individuals. From
this tumult the news-gathering and editing
process must produce each day a report
that is, at the very least, neat. In doing
50 is relies on a constantly evolving system
of relative valuesthat is “aver (cannot
beN written down. Thisis called “news
sense.” The question posed by The
Newsmongers |s how to recencile the
news sense of journalists with that of
Mary Anne Comber and Richard S.
Mayne.
To a degree this can be addressed
through their failure to discriminate be
tween one kind of “media’ and another.
No doubt there would be some audience
for an hour-long recitation of the budget
speech by the minister of finance
(sometimes the product of as many as 30
drafts, they repart breathlesdly). Conven-
ticnal wisdom holds, however, that it
would not be the maw audience for which
news coverage is intended — hence the
reliance on summary and reaction that
Comber and Mayne fmd objectionable.
Isthisa’ example of the limitations of
journaistic technique, or perhaps a’
argument in faveur Of a specialized
minority viewing channel?

Over and over we are told that jour-
nalists control the political agenda by sup-
pressing the substance of political
statements in favour of their own ver-
sions. This charge is certainly true.
though the motives the authors suggest —
boredom and envy — seem less likely than
the need to woo an audience, They give
little weight tO the problem posed by
political statements that are less than
straichtforward, even conceived to avoid
substance entirely — “The land is
strong,” for example — and surely it is
not inappropriate for journalists to
describe to voters the methods of image-
building, including the transportation
from place to place of the prime
minister’ slectern.

It would be less easy to answer the
charges that daily journslism |acks
historical perspective, that it fails to cor-
rect today, with equal prominence, vester-
day's erroneous report Of scandal, or,
above all, that it reduces all eventsto the
same level of importance, which isthe

vice of detachment. Unfortunately these
are not in the catalogue of complaints
drawn by this book. _

Journalists might also justifigbly point .
to various motes in the eyes of the
authors. For example, them Istheir “se
of “the fifth estate’ Fa television pro-
gram) in place of “the fourth estate,” the
traditional semi-facetious synonym for
the world of joutnalism. Two successive:
chapters are headed with the curious
device of a news story as it might have
been written by the authors. So far, so
good, but they then proceed to analyse
and draw conclusions from it asif it were
real. Later they follow the dubious prac-
tice, certainly not unknown among jOUr-
nalists, of extrapolating fmm American
statistics to reach Caanadian conclusions.

More seriously, there is a pervasive
sense that the authors depend on the point
of view of Ottawa officialdom as their
benchmark for eriticism, This compares
badly with the detachment show” by
Peter Truemsan i” his perhaps over-
generous foreword to this attack on his
profession. O

' REVIEW

Between the Rock
and a2 hard place

By Terry Goldle

Contrary Winds: Essays 0” New-
foundiand Society | Crisls. edited by Rex
Clark, Breakwater Books, 186 p-ages,
89.95 paper (ISBN 0 919519 67 9).

ABOUT NINE YEARS ago, in the middle of
a’ election campaign, | was sitting with
afriend in his kitchen (most_areat eveats
in Newfoundland take place in a friend's
kitchen) diseussing what to do about the
dire state of political commentary in the
province.

We proposed a magazine, something
vaguely left-wing but assuredly confron-
tational. And mv friend said, if we were
ever 1O get it Off-the ground, Rex Clark
should be involved.

Well, we never did it. | went back to
theatre and literature, and |eft politics te
those more devoted and energetic. My
friend went on to see politics from the
other side, as a government consultant.
And Rex Clark? He produced this book:

Some might think that anecdote should
disqualify me as a reviewer. | am
somewhere between a friend and anod-
din%_acquai ntance with dmost everyone
in this book. But then, that’ s the way
Newfoundland is. It doesn’t mesn | can’t
attack them in print, if | see fit. Some of
the great political skirmishes in New-
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foundland have been between “friends.”
| think this book is very much like the
magazine we envisoned; More or less
academic, a8 of the contributors either
areor were associated with Memorial
University, inevitable in a one-university
community. The one uniformity that
perhaps is unnecessary is that all of the
contributors are Sociologists, anthro-
pologists, and geographers. There are no
economists, historians, or political scien-
tists, altho many of the essays are
historieal, andl all are based on  €CONOMICS
and politics. Also missing are overtly non-
academic sources such as journalists.
That territory is to a certain extent
covered by eme anthropologist, Eliot
Leyton. Hé is' perhaps the only con-
triputor with anon-academic reputation,
from trade books such as Dying Hard,
about silicosis in @ Newfoundland min-
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ing community, and Hunting Humans,
about serial killing, AS aresult of the
latter, he was profiled iN Maclean’s and
Saturday Night.

It might have al gone to his head. His

piece on crime in Newfoundland reads
something like Hunter S. Thompson's
“gonzo journalism.” He describes the

Newfoundiand “myth” about the “Brut.
Prol. Ch’ters {Brutlsh Proletarian
Characters] bent on stealing the Officia-
Collection-of-Silver-Spoons-of-the-
Canadian-Provinces-Handsomely-
Mounted-on-Felt-Covered-Fibreboard.*

Leyton might be attacked for his
misuse of *myth” or his facile comments
on folklore or his highly questionable
assertion that Newfoundland is an
‘‘alocholic civilication’® (SiC —
Breakwater’s proofreading iSno better
than it ever was). But his approach is so
freewheeling it Seems pointless to ques-
tion specifics. | was very entertained by
the piece, but I'm stifl not t00 sure What
it all means. _

Such is not the case with Gordon
Inglis’s methodical portrait of the New-
foundland Fishermen, FOOd, and Allied
WorkerS Union, or With Vinee Walsh's
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convincing although brief account of the
history of the modern Newfoundland
fishery. still, the meat of this bookis not
the fish. as mainlanders might expect, but
offshore o0il. Asafriend of mine cymical-
ly replies whenever someone laments the
Newfoundland economy: *“The ile will
save us, b'y.”

All of the commentators here think it
“tight not. J. D. House, recently chair of
aprovincial commission 0" unemploy-
ment, considers Newfoundland i” the
light of the Scottish oil experience. W.R.
Hynd does the same with Alberta.

The MOSt interesting Oil discussion
comes in one of those aforementioned
skirmishes. Jm Overton and Rick
Johnstone have both bee” associated with
Memorid’s sociology department. but
they have trouble agreeing. Overton
claims Johnstone and House, another
Memorial seciologist, are too easily con-
vinced by Premier Brian Peckford’s New-
foundland rhetoric.

_ They seethe primary dependency ques-
tion as the Big Feds vs. the Little Pro-
vince, and Peckford's answer as a”
implied sociatism through provincial co”-
trol, no maiter how tied it is to local
capitalists and multi-nationals. | agree
with Overton that a transfer from the bi
to the little big, with many strings poll
by the really big, doesn’t do much for the
really little..

We have recently sce” ' example of
that, as the downturn in oil prices has
caused all offshore exploration to cease.
The oll industry generated immigration to
the province, and many Newfoundland
workers switched to oil from now non-
existent jobs in other industries. The
result of the offshore oil boom in the im-
mediate future could be more unemploy-
ment than before.

But none of that is considered here. |”
fact there is no reference to anyvthing since
early 1984 — NOt even to such essential
concerns as the Mulroney government
and the Atlantic Accord. For a “Society
in Crisis’ that seems rather a long gap.

Leyton is entertaining and the rest of
the book is informative for those in-
terested in Newfoundland. although
somewhat out of date. But the real value
in this book for mainlanders is in the
essay by Clark himself. He connects
mummering (an old Christmas tradition
that incorporates disguise and visitation
ritualg) with basic economic problems
through associations of various words
from the Dictionary of Newfoundiand
English.

At times his imagination seems to run
away with him, but most of his analysis
iS extreme but convincing — that best of
all combinations, AS you Sit in your
Mississawga rumpus room, with little in-
terest in cod tongues, offshore ile or even,
Lard tunderin’ Jaysus (translatfon: Lord
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thundering Jesus), John Crosbie, take a
look at Clark. Even mainland nrofessor-
types might learn a bit from this one. O

REVIEW ’

The Italian
connection

By Louise Longo

Contrasts: Comparative Essays on
[talian Canadian Writing, edited by
Joseph Pivato, Guernica Editions, 255
pages, $29.95 cloth-
and $14.95 paper (ISBN 0 919349 52 8).

OVing Landscapes, by Pasquale Ver-
diccio, Guernica Editions. 52 pages,
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$17.95 cloth (ISBN 0 919349 59 5) and
05 paper @SBN 0 919349 58 7).

JOSEPH PIVATO MAKES the point in his
introduction that because lItalian-
Canadian writing exists in Buglish,
French, and Italian and is influenced by
all three traditions. it's best ireated
through a comparative approach. One
would have to agree. judging by the 10
essays hem. They present a lively range
of ideas and viewpoints that explore
Italian-Canadian writing and writers.
the immigrant experience in its broadest
implications, as well asthe examination
of specific influential writers.

Pivato offers a good working definition
of ethnic writing in his essay,
“Ethnic Writing and Comparative
Canadian Literature*’:

. . . writing that is concetned with the

meeting of two (or more} cultures in

which one of the cultures is anglophone

Or francophone. With this meeting there
* is often a tension or conflict between the

minority culture and the mgjority one.

C.D. Minni goes further in “The
Short Story as an Bthnic Genre,” argu-
ing that the entire short story genrehas a
lIot in co-on with the immigrant
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experience. At its best, the short story
deals with outside or marginal people,
who feel isolated because their emo-

tional terms of reference are different.
Antonio D' Alfonso takes a fairly hard

Eine in his essay, “The Road Between:
Essentialism. For a’ Italian Culture in
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Quebec and Canada.” He may sym-
pathize with the Italian-Canadian
writer’s frustration af being marginaliz-
ed, but he also confronts the writer's
responsibilities:

I Italian writersin this country wish to
be taken seriously, they will have to
work very seriously at trying to render
intelligible their complex traditions not
only to other peoples in this land but to
themselves. \\V/e should NOt take for
granted that people comprehend all the
intricacies of owi pOpUlar myths and
lifestyles.

One of the most affecting essays iS
Frank Paci’s “Tasks of the Canadian
Novelist Wri_tin% on Immigrant
Themes,* in which he makes a brilliant
and passionate plea for writing that is
firmly based in deeply felt experience,
This for Paci is the immigrant ex-
perience, Which resulted in his own
powerful novel, Black Madonna (which
IS itself the subject of another essay in
the book by Roberta Sciff-Zamaro).

Paci’s SKills as teacher, editor, and
writer converge here. He has much to
say about the making of novels — the
discipline involved, the dedication but
also the magic:

Writing NOVelS has te do with play —

with arrangingtoys in a pattern, with

ereating SOME SO Of meaning out of the
apparent Chaos of the world. This play-

INg, in the end, refeases jOy because it’s
asIf human beings have the gift of

magic. \W/ e are co-creators, We |ove life.

And we want to extend il.

The strength in Paci’s argument iS
that. he's in favour of good, solid
writing. For hi, it's not important
whether one IS an immigrant or a third-

eneration Canadian; simply writing

rom those experiences one knows most
deeply will produce work that isindig-
enoudy and autheatically Canadian.

There’s gl entil1 of good reading in
Contrasts, but | have one quarrel with
itsinclusion of excerpts from literary
works fu French and Italian. For readers
who don’t happen to be trilingual (say,
second-generation |talian Canadians like
myself) this iS extremely frustrating. It
could be easily solved with a short
appendix of trandations.

Looking at Pasquale Verdicchio's
first collection Of poetry, Moving Land-
scapes, in the light of some of the themes
discussed in Contrasts only serves to
enrich it. “Ancestors,” for example,
reflects some of the tension between the
old world and the new:

Because we were the dreams

which ancestors carved in sione

and described In jewels

we are NOW lost and confused

as to whether these lives are our own

or if they Will cease with another's

waking.

“Letter’ captures. the sense of in-
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fluences traded between countries and A grammer of bodies and images tension between the spoke” and the
generations: grown out of faise form. unspoken. His aphoristic images of water,
The wind has carried you far It begins here, wind, and stone are carefully interwove’
and your feet and imust go on decetving to illustrate the themes of death, identity
have touched many soils. ::yiivzv:rml:;; chance io move and loss:
And when your memory permits, They contain much fike water This

pen in one hand
and all you have gathered
tight in the other,

not an anchor
fo be carried down
into depth. This —

contalns, Is contained,
envelops, is displaced,
where form is contenl,

you send me
content form. a stone, pumice,
what your sr:n-durk hand; have held. No sounds mark the air, with a memory af fire,
_The long title poem istbc most am- all lost in transformation; burning motion
bitious and possibly tbe most successful escape above tongue-tied ruins.
in its ability to sustain the voice it estab- only possible in silence. Moving Landscapes is a good first col-

lishes and in the authority it commands:
There k no lenguage without deceit.

lection; Verdicchio will be a poet to
watch. O

Verdicchio demonstrates here the
duplicitous nature of language and the

COOKBOOKS R

At the plate

The season’s cookbooks range from
rustic simplicity to urban elegance, and
from the innovative to the banal

By Douglas Hill

PEN THE OYSTERS, spill the cham-

as the festive season begins, there's

much to celebrate. Last year the

local pickings were Slim; there was

a handful of fundraising efforts,

from church choirs and alumnae

groups and the like, but most of the

ood cookbooks came from

eyond our borders. Not so this

year. The new Canadian titles

range fmm rustic simplicity to

urban elegance. and offer abuffet table

of ethnic and regional and health-and-

fitness cuisines. As might be expected,

they al.50 range fmm the innovative to the

banal. 0" the whole, ho-, tbe quality

is high. Loosen all belts, then, and get
ready for awinter's good eating.

We'll begin with the most expensive
production; not surprisingly, it's also the
dullest. Canada: the Scenie Land
Cookboolk. comnijled and edited by Pol
Martin (Whitecap BOOksS. 216 papes
cloth, 141 pages paper, $39.95 foraﬁfe
package), combines a lavish coffee-table
picture-book with a small “kitchen edi-
tion™ that repeats text and recipes. | don't
really see the point of this exercise; the
dishes are relentlessly miscellaneous and
uniformly unimaginative, parnished occa-
sionally with patriotic names (B.C. Clam
Chowder, Montreal Vegetable Soup,
Cagary Stampede Chili). and the
photographs are tourist-bureau clichés. A
potential gift for an American relative
who doesn't lilee t0 cook?

Equally eclectic, though with an
unusual ethnic focurs, is Vancouver Enter-
toins, edited Dy Larissa Hooley and
Josephine Robinson (David Robin-

s pagnel Cookbook time is here, and
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son/Whitecap Books, 192 pages, $14.95
spiral-bound). Published by a faculty
women's club group at the University of
British Columbia, it presents a selection
of menus and recipes from 16 of Van-
couver' s immigrant communities, from
British to Pacific Islanders. The food Is
fairly predictable, but the volume, does
provide a handy source for such treats as
Taramasalata, Gravlax, and Pakoras.
The dessert recipes are provocative., and
tbe historical and demographic informa-
tion worth reading.

~ Josenhine Levv Bacon's Jewish Cook-
ing from Around the Werld (Barron’s,
188 pages, $28.95 cloth) is a more
substantial book. History | s implicit here;
the recipes show how dietary |aws have
adapted to Jewry's migrations and
dislocations over tbe centuries. There iS
a fimd of cultural infor mation in Bacon’s
text, and the international scope of her
recipes should convince the uninitiated
that there’s more to Jewish cooking than
chopped liver and chicken soup.

Two books are aimed at cooks con-
cerned with physical fitness and sound
nutritional principles. Chef & Doctor on
the Run, by Diane and Dr. Doug Clement
(Raincoast, 148 pages, $14.95 spiral-
bound) is former Olympic athlete Diane
Clement’s third cookbook: this time she's
joined by her husband, whose specialty
is sports medicine. The book is arranged
by menus, with a long chapter on diet and
EXercise.

-Fit to Eat, by Ann Budge (Hurtig, 290
pages, $14.95 spira-bound), is an expan-
sion of a work originally published for the
Caradian Orieinteering Foundation. The
text Isa hit salf-righteously healthy, but

the guidelines (minimizing sugar, salt, and
fats) are sensible and the food is hearty
and appealing.

Either the Clements’ book or Budge's
would make a wise gift for a university
student setting up a kitchen or for any
young person who knows there must be
more to life than Kraft Dinnezs or pOP-
corn but doesn’t know where to look for
it. Coeks with small children will profit
from the authors’ suggestions, t0O.

Traditional country fare often makes
good mutritional sense, as |ong as the
modem cook remembers that the Lives
most of us lead today don’t involve high-
calorie manual labour out of doors.
Followed to the letter, both Mildred
Trueman’s New Brunswick Heritage
Cookbook (Hounslow Press, 165 pages.
$14.95 spiral-bound) and J.J. Sharp’s
Flavours of Nova Scotla (Breakwater
Books, 111 pages, $8.95 cloth) would put
flesk on a broomstick.

The former isa gathering of recipes
fmm many contributors. |aced with
nostrums and housekeeping hints and
served up with illustrations and a bit of
humour from the author’s husband
Stuart. The latter is more folklore than
food; thickened with muddily reproduced
archival photographs, it has fewer than
a hundred recipes. Troeman scores with
her baked goods (especially the old-
fashioned cookies), while Sharp hasa
decided edge where seafood iS concerned.

The Camp Cook Book, by the late
‘Tom MacDonald (Boston Mills Press, 112
pages, $19.95 paper), is a lovingly pro-
duced and attractive curiosity. Mac-
Donald was a cook In tbe lumber woods
and fishing camps of Quebec and the
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Maritimes; the book combines recipss
(ponder Cod Fish Cakes for 50 Men) with
reminiscences, and has illustrations by the
author's son Norm. Carbohydrates rule
the day. After some of these meals. you'd
be ready (and smart) to chop up a cord
or two of firewood; whatever you do,
don't lie down.

Two more offbeat volumes are The
Harrowsmith |l/lustrated Book of Herbs,
by Patrick Lima, illustrated by Turid For-
syth (Firefly Books, 175 pages, $19.95
R/Iape\?/._ and Manly Geller’s What I Give

y Wife for Supper When She Comes
Home fmm the Office (Peguis, 90 pages,
$9.95 spiral-bound). The first is a garden-
ing book at heart, and abeautifully exe-
cuted one, but contains considerable in-
Connation about the use of herbs as well
as their nurture. Geller’s recipes are best
passed over (lots of prepackaged mixes
and sauces, heavy on salt and ketchup),
and the writing is personal to the point
of cutesy; the cartoons (ii context) are
sometimes amusing.

Now for the main course, four books
that any contemporary cook will find
room for on his shelf. The most uncom-
promisingly classical is The Wine Lover
Dines, by wine expert and novelist Tony
Aspler and master chef Jacques Marie

(Prentice-Hall, 243 pages, $22.95 spiral-
bound). Italian wines and French cuisine
are the preferences here; these are rich
gand often complicated) recipes that make

ew concessions to haste or high-fibre
diets. The book is packed with informa-
tion about mating wine with food, and
reads like good conversation with two
men who really know their business. Not
for the beginner, but everyone can leam
from it.

Cheese, by James McNair (Raincoast,
95 pages, $13.50 paper), is a book of
homage. There are only 40 recipes, but
the photographs of cheeses and chesse
dishes i n all their sensual glory more than
compensate for that lack. And the
recipes, drawn from many countries, are
first-rate, Try a few of the appetizers,
soups, and salads; Parmesan Soup, Fon-
tina and Roasted Peppers, or Grilled
Cheese-stuffed Chilies with Avocado
Sauce will enhance any cook’s reputation.

Paaia Scaravelli and Jon Cohen, whose
first cookbook, Cooking from an ltalian
Garden, won deserved praise, have
another winner in A Mediterranean
Harvest (Fitzhenry & \Whiteside, 416
pages, 828.95 cloth), Most of the reci
are from lItaly, France, or Morocco, but
half a dozen other countries bordering the

Mediterranean are also represented.
Though the book is informative and
thorough, there' s anaristocratic, slight-
ly self-congratulatory tone to the prose
that's rather at odds with the assertive,
ofteri working-class food it presents.

The dii are strongly flavoured;
spices, herbs, and garlic speak loudly; as
in their previous book, the authors eschew
meat. AU the food isinteresting, and
some could be addictive: the sauces alone
— Harissa from Morocco. Aioli and
Tapenade from France, Skordalia from
Greece (a spectacularly unsubtle concoc-
tion of potatoes, oil. lemon, and garlic)
— are worth the price of the book.

The Dinah’s Cupboard Cookbook, by
Dinah Kee and Janice Poon (Collins, 207
pages, $16.95), is Canada’s response to
the Silver Palate phenomenon from New
Y ork. This issetious dining with an ab-
solutely contemporary touch. In one
menu, for example, the authors include
Shrimps and Scallops with Chevre Dress-
ing, Radicchio Stir-fry, and White Bean
Puree. AU the ingredients of cuisine
courante are here: sun-dried tomatoes,
balsamic vinegar . shiitake mushrooms,
white chocolate. Most of the recipes are
intriguing, and there are extensive hints
on party- and meal-planning and food

More than four million adult Canadians
.can’t read well enough to fill out a job
application or understand the directions
on a medicine bottle. You can help.
Give money, volunteer with a
literacy group, write to your MP,
and read to your children.

For the millions who can'tread
Give the gift of iteracy

For more information, contact:

Canadian Give the Gift
of Literacy Foundation
34 Ross St., Suite 200,
Toronto, Ont. M5T 1 Z9
(416) 595-9967

=

The Canadian Give the Glit of Literacy Campaign is a
project of the book and periodical Industry of Canada,
in parinership with Telephone Pioneers of America,
Region 1-Canada.

38 Books in Canada, December, 1988

= W L Ll 2 T ey o w—re

ettty

)



T BemE T amem et TR T —— - -—

M D LT P T S T LB AT Latte e =t

preparaticn and presentation. The book’s
covers are an unsettling shade of Pepto-
Bismal pick, but aside from that )
everything about it iS mouth-watering. dozen times aweek. garlic twice a day,

No matter what the reader’s tastes ol good wine and good desserts for friends.

dietary logic, be will tind food to
stimulate and delight in these cookbooks.
My own wants are simple — fish'half a

Working from the pages of my favourites
among the books assembled here, I've
heard whimpers of creamy pleasure and
gasps of peppery pain, but so far no com-
plants. O

Eric Wilson

‘I'm trying to sayto kids, “Become
invot "' The & who are reading my books
are going to be voting pretty soon.’

By Alan Twigg

HE SON OF an RCM P undercover
cop, Eric Wilson used to spend
Saturday afternoons trailing
suspicious-looking characters
around downtown \Winnipeg in
hope of solving acrime. An avid
fan of Hardy Boys mysteries as a
youth, he wrote his first adventure
story while teaching a class of
*“reluctant readers" in White Rock,
B.C. Sincethen he has writtenit
suspense books -the most recent
of which is The Unmasking of *Ksan
(Collins) = and now is billed as
“Canada’s best-selling writer of fiction
for young adults.” Bom in Ottawain
1940, Wilson now lives in Victoria, where
he was interviewed by Alan Twigg:

Books in Canada: Now that your books
are appearing internationally, do you still
see yoursell writing for the reluctant
Teader?
Eric Wilson: Yes, | do. But my books
have become popular with what you
might eall the bookworms as well. The
nice thing is that kids in a gifted class will

Eri¢ Wilson

have copies of my books, and kids who
have a Lot of trouble in school have them
t00. So there iS no stigma attached to my
books. The kid who iS having trouble with
his reading can fed good about himself.
BiC: And meking contact with fhose kids,
knowing you're being socially useful, that
Spurs you on.
Wilson: Right. Last year | think | talked
to 15,000 kids in school groups from B.C.
to Quebec. That certainly creates the
adrenalin for me. I’'m aso going into
schools where teachers and librarians are
using my books with soclal studies classes.
A lot of teachers are telling me that
because my books are specificaly about
certain places in Canada, and they have
higtorical information, they're good ways
to teach a unit, say, on northern British
Columbia.
BiC: Have you gone back and looked at
the Hardy Boys to see why they were SO
successful?
Wilson: No, but | certainly remember
things that apﬂealed to me about the
Hazdy Boys when | was a kid. Technical
things, like getting off to a quick start.
The fact that each chapter ends with a
book: “*Look out!" Frank cried.” Also
the fact that the story is contemporary.
| get alot of respense fmm kids indicating
they ap?reciate that my stories are about
kids of today, urban kids. At thetime,
the Hardv Boys stories were supposed to
be taking place in modem. urban settings.
Also | think the series concept Is
important.

ut there's at least one major way that
my books differ from the Hardy Boys.
As| recall, you more or |ess knew who
the villains were in those books. It was
straight adventure with no real mystery.
The kids participate more if they have to
figure out who is the villian. I try to com-
bine mystery and adventure..
BiC: How long do you usually spend
researching a book, staying in the loca-
tion where it's set?
Wilson: About two months in each loea-
tion, but each timeit’s a bit different. |
went up to *Ksan two summers ago
specifically because | knew about 'Ksan

and the Indian museum there — it was
alogical thing to do a story about a mask
being stolen. The next book will be set in
Prince Edward |dand. When | went there
for all of last summer, | bad no ideawhat
| would write. Slowly it evolved into a
story about people in the local theatre
production of Anne of Green Gables. It
will be caled The Green Gables
Detectives.
BiC: Y ou're known as & writer of simple,
Jast-paced adventure, but VVancouver
Nightmare kas moralizing about drug
abuse, The Kootenay Kidnapper warns
kids about public sqfety, and Summer of
Discovery is about physically handi-
capped Kids in an Easter Seal camp.
You’re a formula writer, but you do go
beyond the formula.
Wilson: Well, | try. My most recent Tom
and Liz Austen adventure was Spirit in
the Rainforest. The starting point Tor that
was the controversy around the logging
of Meares Island on the B.C. coast.
People were talking about occupylng the
idand in protest. One of the characters
with Greenpeace says, “You Kids can
help.” Tom says, well, childrer don’t
have anv influence. But the woman from
Greenpeace says, “BUt it's your country,
too.” I’m tryina to say to kide . *“Become
'involved.” Some of-the kids who are
reading my books are going to be voting
pretty soon.
BIC: Another important aspect of your
stories is that the central characters all
have self-doubt. Perhaps reluctant
readers can particularly relate to
characters who have low self-esteem, like
Graham in the ‘Ksan story.
Wilson: | think that’s true of all kids. It
may be true of all people. Even a lot of
kids who are gifted can fed like wimps
or nerds. This Is a good example of bow
| fed fortunate that I’'m able to write.
When | was a teenager | fdt Iike the

" world's worst nerd. | had trouble dating

and all that sort of stuff. That's why I had
the guy in the *Ksan story tell Graham not
to worry —oni n the high school band or
0o skiing. It"s standard advice, you and
[ know that. But when | was 15 it never

Decembar, 1888, Books In Canada 39

>k,

RN Tl g e, Syl LT




"401 country is
where
independence
and individuality
are born and
thrive.

It is where
anonymous city
people come from.
It is where
they go back to,
to recover
lost identities!’

GOD'S
BIG
ACRE

Life in 401 Country

The new book by
George Ellott
Photographs by
John Reeves

Methuen

$20.95cloth  On Sale Now
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occurred to me. | really fedl that if | can
put that into a book, it's going to affect
some kids. That's the power of the
printed word. O

LETTERS

Our misguided
contribufors

TERRY GOLDIE'S Field Notes on
Singapore and its poetry (October) were,
in the time-honoured tradition of
parachute journalism, crude and skewed.
Only a person completely in the dark
regarding the nation’s numerous domestic
programs built on socialist principles
mold even imagine describing it as “right
wing.” Only ignorance of history allows
one to speak of the Malays as “more or
less indigenous.” Depicting the Chinese
as the ethnic group that *“‘rules” sound.5
ominous only If one does not realize that
they comprise 75 Fa cent of the popula-
tion. Goldie"s little bundle of precon-
ceived ideas and shallow impressions was
not worth publishing.

His complaint that Singapore poetry
lacks iconoclasm makes one marvel. |f
social protest |s one the the elements of
poetry, somebody failed to let Homer,
Virgil. Dante., and Shakespeare (to name
a few) In on the secret.

David Schreiber
Toronto

THE GREEK CONNECTION

ON BEHALF OF the Nikos Kazantzakis
Museum, Varvari, Crete,, | am attempting
to locate and purchase for purposes of
addition to its collection, any Canadian

editions of the author’s works.
Fred A. Reed
261 Avenue de L’Epée
Outremont. (%ue.. H2V IT3
d. (514) 272-6314

FAULTY ANALYSIS _
THE TERSE REVIEW of Phyllis
Grosskurth’s Melanie Klein: Her Work
and Her World {August-September) has
not satisfactorily expressed how disap-
pointed passible readers might be.

As Meagan Daley, the reviewer, states,
“QGrosskurth admits to a strong iden-
tification of herself with Klein.” Thisis
true, Unfortunately, it has resulted in a
tremendous bias toward Klein and her
work. For the psychoanalytic profession,
abipgraphy of M elanie Klein was greeted
with great anticipation. She was indeed
agiant in psychoanalysis and among the
psvchoanalytic pioneers, a great figure,
However, this must be put into a context
of careful research, correct source
material, and a lack of bii. Grosskurth

YatT CETENY wmwem APLWETT M IR L Dw s g
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does not achieve any of these goals.
For the psychoanalytic profession, it is
m%. opinion that Grosskurth could have
achieved a better result by writing a sim-
ple chronology Of the life and work of
Melanie Klein. Her interpretive, biased,
revisionist pseudo-biography does not
help the profession, nor the general
public. There were other pioneers in
psychoanalysis and child psychoanalysis
who in Grosskurth’s eyes do not even ex-
ist. Notably, in the last few years two
biographies have been published about
Anna Fread, and shortly a more complete
and authoritative biography of Anna
Freud will-appear. | hope Grosskurth
reads this literature. |t might help relieve

her bias.

George MacLean, M.D.
Associate Professor
Department of Psychiatry
University of Ottawa

THR FOLLOWING Canadian books were
reviewed in the previous issue of Rooks
in Canada. Our recommendations don’t
necessarily reflect the reviews:

FICTION
The Telllng Of Lies, by Timothy Findley,
Penguin. More like teal life than @ nOvel.
thii 1S an odd mystery, in which threads ace
taken up and Jet fall, trails are cold lon
before they are found, and bodies come
with akind of whimsieality that endears
them to ws as old Mends.

) NON-FICTION

Memoairs. by René Lévesque, trandated from
the French by Philip Stratford, McClelland
& Stewart. For a complete account of his
life, political career, and government the
best source is still Graham Fraser’s PQ, but
Lévesgue’s book by its wery existence
becomes at once a necessary part of the
whole story; and a lively obbligate it is.

POEIRY

The Carpenter Of Dreams, by W.D. Valgard-
son, Skaldys Press. |N the spirit of an un-
compromising individualist, bent on doing
things kis way, Valgardson uses his con-
siderable eraft to tit the world to his own
sensibllities, ratker than employing his sen-,
sibilities to Interpret the world.

RECEIVED

THE FOLLOWING Canadian books have
been received by Books in Canada in re-
cent weeks. Inclusion in thislist does not
preclude a review or notice in a future
issue:

After the Fact, by Helene Holden, Oberon. .

Agalnst the Tide, by Jim Green, Progress Books. N

Amanda Greenlent Vislts 2 Distant Star, by Ed Kavanagh,
illugtrated by Tish Holland, Maonstone Press.

Americen's Cup 87, by Keith Wheatley, Key Porter Books.

Anarchist Organisation: The History of the FAY, by Juan
Gomez Casas, Black Rose Books.



ArEr.Ell:lhl Clocma, edited by Tim Bamand, Nightwood
Ths Bxattes: A Celebratlon, by Geoffrey Glullano, Methuen.
_lli!chdfcllm. by nfﬁ!' gl;s:g'n Balmr, 5 Ploe
2 Beplonky 2 Sky, ,\,.um.m effrey Prest.
TheB{::lol% mThomm.by!oanMumur.H\mls.
Dotty Mitekal, Dauﬂiv
nenkdurc'maamm witiion), by W. Earl Godlrey,
Nallonal MII.'.:um of Natral Sciences.
Briuch Columbla: ollhe.?mmludhnd.edued
Brenda Lea :{T FE[_;
Capltol omn:s.lur an nlhmnnlmn. Key Porter.
dy David Stafford, Lester & Orpen Dennys.
The Gm. n and Hamllion Clock Cumpanlu, by Jang
‘Varkaris and James E. Connell, Boston Mills P,
Th-l_(::s.._r = of Yalontine Shortls, by Martin L. 'Fnedhnd. v
0 TEss-
Chinook Coontry, Albertn Soutk, pholographs by Bill
impkins, Totem Books.

Collins World Aflas, Collins.
Com!.n'- Mgnb;ﬁuum, Edited by David Helwig and Sandra

l(::u! ::'I Alﬂu:ﬂms. by l;:lt:l Eﬁhwmmhl’uﬂn
I eratlve, oam ediled by Shirfey
G .F atlon of Cnllln'al Execulives.
Dark G:!:ﬂu. by Susan Mebfaster, Quroboros.

'n:s Dennﬂllne Beaver, by mAuI Meyer, Sliustrated by

agmar Sc
Tb: b The l.‘.nllwlle Church In Ruins, by

Dac, b;l;gdlan Pﬁ:l?ge'

Don't Baok on It, by

I o, Eaited by David :ms ]
3 an

dra Muartin, Oberon.

Everytroman's Almanae 1937, The Women's Presc.

‘The Fcee In the Mimor, by Marlon Crook, NC Press.

‘The Fencopost Chronlclss, by W.P. Kinsella, Totem.

Tha Fichary of Prinee llmrd Island, by Kmeﬂy Wells,

I-‘oml’h gh the Celling, by Chris Faiers, Aya P
D] TOU| [ [+] eSS,
Fouise Mallews Fordlor,

beron.
His Fimes, by Douglas H. Fullerion,

Grandfathier Feron Finds o Friend, by Dayle Gactz, Hlus-
trated by Anpa Mah, Press P c.

Grilf Makes o Date, by Kit Hood and Linda Schuler,

ﬂxm"rlﬁm "Ligh, by Lily Baroe, Qbero

oo L,
nh} o M“M D glam& al" uln Cnnlldn ms-m.
e, Dou: cl nl{n

Indlon Glser: A [ North Ameriean Nailve
Feaples, by Wamren E. Thqlus

Taltaftance: Oniario's Ceniory Farms Pnll & Prescotl, by
Jeho & Monlea Ladell, Bundurn Press.

I's Hordly Worth Tolkin® I You're Goln® to Tell the
Truth, by Ted Stons, Western Producer Prairie Baoks.

Jozzph Drents A Mon For His People, by Helen Caister
Robinson, Dundumn Press.

The Joumal of Nicholas the American, by Leigh Ken-

ngtgzugl:u Exparience, by James Hall, M.D., Inner City

Keoks & Dokes, Counts & No-Acconnts, by Willam C.
Heine, Hmﬁg.

h'—q-ol\' onrz The Canadlons ot Passchendnele, by
Danlel G. Dancocks, Hil.rlﬁ

Llorns ] Wlﬁlw.byﬂm oyens and Allan Turowetz,

Lica flakes Hendlines, by Kit Hood and Einda Schuyfer,
ui‘:??x?ml;%m by Martin Waddell and Joseph
Wright, Douglas & Melntyre.
l.lll!a Drrrula's First Bits, by Martin Waddell and Joseph
Dmlghs & Melntyre.

l.llma T!nlm:lls Aya Press

ng on Ihe Slnm nml the Tall: An nnllnnl: Alr-
man's Waor, by Roberz Collins, Western Producer
Prairle Books.

Mnﬂn&..s:lsln.byCeulKlrbylndThmuC Renner,

Rinjer Jnh.ll Richardean: Bhort Storias, edited by David

Beasley, Theytus Books.
'l'he nlasur Bullders: How the Relchmonns Reached for
Peter Foster, Key Porter Books.
I‘.lm:hauu of Fear, by James Fl Viking.

Blice In tho Beor, by Norman Ward, illustrated by Louls
de Niverville, YWestern Produser Bool
dred 'l'runn:m.l New Brunswick Herltape l‘.hul:bool:.

Monaln L1t by Gole Rowell, McIntyre
Mach Dapends an m;wm  M&S.

Murd:z oo Location, by Howard

The 19%6/57 Conodion Tox & Investment Gulde. by
Henry B. Zimmer, Hun_ll%‘l

No Eosy Answerst Tha and Convictlon of Truee

Carils, by
Qur land. Notive l!lguu Iu Connda, by Donald Purich,
'.l'hz Pnpmol’nnmﬂly Livesay: A Research Tool, Unl-
werzity of Manitoba,
'l'lle Pairlot Gome: Natlomal Dreoms snd Folideal

Reafltl, Brimelow, Key Parler.

Pleces OF the Jigaw/Pazle: A Malteu!tors) Anthology
for Yaoug Readers (3 Volumes), Peguis Publishers.

Elr-ﬂe%&ﬂuneuﬂmolm.byﬂamldﬂmdm

uits,

Tto%»ri Lovelzce: An Examinntion of on Individnal Mind
ond [t lell.}\folma 1, by Donna Campbell O"Sulli-
van, Primary Press.

Tha Rn%nhmlﬁlu. Crest of 2 Contivent, by J.A.
Krauss Poner Books.

Rammel and Paiten, by Richard Rohmer, Irwin.
Royl Almoodre/Ihe Ol Vie, by Jobm C. Lindsay,
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CANWIT NO. 116

wORD REACHED US recently that
British educational authorities have
banned “Baa, Baa, Black Sheep*
because its contents might be inter-
preted as racist. Contestants are
invited to rewrite other well-known
nursery rhymes to purge them of
material that is racist. sexist, or other-
wise uyngcceptable to right-thinking
Canadians. The prize is $25. Deadline:
February 1. Address. CanWit No.
116. Beoks in Canada, 366 Adelaide
Street East, Toronto MSA 3X9.

Results of CanWit No. 114
AS WEB HAD hoped (feared?). our
request for closing sentences to the
worst novels imaginable prompted an
outpouring of turgid banality. The
winner is Barry Baldwin of Calgary.
for a list that includes:

It was atlll a dark end stormy night.

Theses crashed upon the rocks, connter-
pointing their amorous consummation.

And so 1o bed.
YOU know. life’s a funny thing.

As to what then transpired, gentle reader,
ye shall learn in the sequel.

The thing on ‘he floor was a man's testi-
cle, although sheer blind horror prevented
me from noticing if it was the |eft or the

right!

Honourable mentions:

They left the building together and parted,
and she went across the street to ‘he beach
where she saw a seagull lying dead on the
sand. “Dreadful,” she exclaimed. remov-
mg her earrings and placing them carefully
in an inside pocket of her mackinaw.
-David Lawson. Westmount, Que.

And now, gentle reader, before | pm these
final words and seal up these pages which,
I trust, will not again be seen by humnan eyes
before at least a century has passed, | must
convey to you yet one more fatal secret,
namely that the Phantom of the Moors, the
dog which barked at Midnight on the first
Thursday of eachmonth, and the shadowy
figure which Gwendolvn perceived each
night cuiside her dressing room window —
though you never would have guessed —
were all none other than — myse{f1l

— Philip Walsh, Kanata, Ont.

Smiling through her tears, and with all the
brute force she could muster after years of
training to be a lady weight-lifter, Marcia
picked up her anvil and burled it after the
depa.rl.mg figure of her husband. hoping
against hope that he would be nailed to the
wall and, if not knocked completely
senseless, would have enough sense to

realize, at last, that she was unhappy.
— Lois Grant, Calgary

S0 I had won the right to tell him *‘I told
you so,” and | did.
— Alan Sparkes, North Bay, Oat.

SOLUTION TO CGANLIT ACROSTIC NO- 1

The wharf was packed with people. Bven after five yearsin Newfoundland |
found the whole climactic moment of the ship's arrival intriguing. This was the
kind of welcome which had been reserved for winners of the Stanley Cup. Here
— Claire Mowat, The Outport People

it was offered to anyone.
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Baoston Mills Press.

mP'lunm'lllﬂ D.l:mml&m:llm by 196 A

ax IIU‘I!

Saving China: ries In the Mlddle
Klogdom, 1858-1959, b_v.n.l\'y'n J. Alls:!n. Uaf T

School on Wheels: Reaching and Teachinp the lﬂllnud
Children of ibe North, by Karl and Mary Schuessler,
Baston Mills Press,

Second Nulure, W T.Ibl’, Schefer, Coach House,

Selected Poems II, by Margaret Atwound, Oxlbl'd Univer-

hottered lh? BHl Xankewiit, Mcthuen.
lm %ﬂ'.“ en, by Alan Epston, Nimbus.
lBlu!lud: by Jesse Qlenn Bodyan,

B ey e o
nﬂm‘ Spf Be o. n::nol:? Ground-

Su;ldzhllmnlhlup.by.lunban Fiitheory & While-

Subllll.nl Gala} James Crbb, Camd:n Houzse.
The Tind elbul;.n"l‘t"y bhylmfn:e Brandis,

'.I'o'llle!.l:ll)mp (hn:dnnndiheWcM'quurCﬂlll.
by Michael Keati &H Macmillan.
‘Tractors, by Pl and, Kids Can Press.

Travelll % y rxenp. Moonstone Press.

l.lunem?l’ry Sw cmﬂn'l ngh Unem-

oS e S

‘The U.S, or Us: What's the ll;i'l‘l‘mu. l-l'l. Inr Eric Nicol
and Dave More, Hurfig.

Victorla the Wu Tt Was, by Michacl Kluskoer, Whitecap

Vnﬂ Sclsnee Hyhuﬁhrdomﬁwokmts.

"i?‘“‘""'
mm'- To Sau'l Liane
‘WIld Man of ike Woods, by Toan Cla.rk ‘Puffin.
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CLASSIFIED

Classifled rates: $8 Per line (40 characters
to the line). Deadline: first of the month for
Issues dated following month. Address:
Books In Canada Classlfled, 366 Adelaide
Strest East, Toronlo MSA 3X8. Phone: {(416)
363-5426

COMPUTER RENTALS — User Friendly
Computer Rentals. 6.00/Hour, §0.00/\Wesk
or 140.00/Month. FREE Software &
Assistance provided. RENT-TO-OWN option
Is avallable. we Deliver. Inqulrlas Welcomed.
967-0305.

OLD AND RARE BOOKS. Canadiana
Catalogues. Heritege Books, 866 Palmarston
Ave.. Toronto, Ontario M6G 282.

PERFECT SMALL QIFT.New all-Canadian
card game “Canadian Writers”. Sand $7.80
to: Dilane Hoskins, 1730 Meadowvale Cr..
QGloucester, Ontario KiG 1V1.
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When properly filled in, the letters in the box form a quota- Court settlement 206 W2 13 119 183 70 34 6 15

tion from a Canadian book. Find the letters by solving the on union security: —_

clues below and writing the answers in the numbered spaces 2 wds. a4 1

provided. Then transfer the letters from the spaces to the L. “AsIWasQoing —_ —  — —

appropriate squares in the box. The ficst letters of each to St. —" wm R @ o

answered clue form the name of the author and the title of nursery rhyme )

the book. (Solution next month.) M. %—" Varley S

The solution to Acrostic No. ! appears on page 41. portrait ,

N. jet S —
Pgﬁgﬁg" of 5 4 105 5 157 18 6 17 1M

A. Espo's] e O. Masss for the 45 5 ¥ W W W AW
attraction 0 78 184 '3 200 6 9B

B. Nervously P Northwest W W W W

" concerned. 5 ™ % T ®W W W e park

C. Boundlessness e e e — — e — S —

@ 2 4 W8 10 29 88 191 Q glfp::h“n;nd ® & W o 5y /e 1w 3 10

D. Northvest [ — excellence
Territories lake: 180 112 161 43 19 83 126 N R. Di sappear e e
2 wds. —_— ' 2 143 1M 4 9 a

. 2
s- l‘_'l, Ajr

E. "—," dismantled e —— — i — — i — — Canadd's e e s ———— —

aireraft carrier 35 166 118 192 53 145 21 59 197 in-flight magazine 3 13 137 -84 1% 108 184
5 T4 T. gat: — ——— — — — —
6 2";,:: meat 2 181 202 &1 18 4

F. Quasi-political e e e —— e — —

party 5 62 99 0 188 13 150 13 1 U. Composer o f _—— e — —
_ opera, Loufs Rid g4 135 186 38 14 B
21 V. B.C. interior e o —— e — —

G. “The — —" e Salish Indians 6 U5 1|0 16 T8 & 10 1A
Sir John A% 72 W 1M @ V1 4T 165 100 &0 W. Writers of UGEATY  wm o o o e e o
nickname: 2 wds. — compositions 2 13§ 7 18 7 % W e 4

W0 = 9
X . Theoretical — —— et — — o — —
H. *“The —,” NRPP e e physicist 17 7 108 131 7 R 3 1%
sonali 1\ 11 68 a0 21 208
ultranationalist Y . Newfoundland's [ PO T
group floral emblem: W2 49 o9 6 B3 60 144 167 162 -

I. Insane asylum: [ S — 2 wds. —_— — 3
slang o7 136 40 170 2m 38 165 125 28 68 17 i

J. GQGovernor General o o e e — — —— Z. Important Oftawa o o o — e — ——
1893-1898 1 1M 12 1688 75 M 10 2 thoroughfare: 182 161.198 50 141 185 18 212 20
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Christmas
comes but
once a year...

BOOKS IN CANADA
comes all
year long!

Why not treat yourself or a
friend to Books in Canada, the
magazine that keeps you up to date
with the latest developments in
CanLit, al year long.

Mordecai Richler calls Books in
Canada “lively and fun to read.”

Subscribe now and save 15 %

on the newsstand price and
guarantee regular delivery of each
and every issue.

saAABnAnaABEaBBOdaaR™M amathe

sorfFr r wE' aan

Books in Canada, nine greatissues a year for only $14.95
($17.95 outside Canada). Subs:ribe now and save 15% off the
newsstand price and ensure regular delivery of each issue.

0 YES — YES

— I S’
Td like to start a subscription to

Please send a Books in Canada
Books in Canada. subscription  to:

NAME __ __  _ __ . NAME __ _ —_ -— —_
ADDirgg — —  —— — ADDRESS_ —_ — -
posTALCODE.— POSTAL CODE _ _
1 Chequeenclosex Gift card signed from

[} Pleasebillme. -
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We Help Teach The

Fourth IR = Relating.

1%
very teacher and parent has

lenty of tools with which to teach
he Three Rs= readi.nﬁ,] ‘riting end
Yrithmetie — end the other skills that
are SO important to academic
success. But until now, therels been
no effective way to teach children to
feel good about themselves, to help
develop pogitive self-esteem, to learn
that important Fourth R, releting.
Now them is-with the exciting
KidSkills® Interpersonal Skill Series
of children’ books end audio
cassettes.

“Pve never seen my five-
year-old listen to a story
over and over again,
sin til ng al on%
enthusiastically ‘| am so
special’ ... KidSkills is the
most powerful, affirming
experience I've discovered
in children% literature.”

— Clgire Stanard,

Washington, D.C.

|

entertaining. with colorful

illustrations, lovable characters,

enchanting rhymes for pre-schoolers

Enéi adventure stories for school-age
ids.

But, more importantly, the KidSkills
series offers real benefits to families.
[t provides a unique way to help
childrenlearn interpersonal skills
thet are often |€ft to chance-like
making choices, sharing, dedlin
with feelings. and making friends.

“KidSkills builds a
wonderful foundation for
the whole adult of the
future.”

- Virginia Satir infernationally
acclaimed author, lecturer and
family connselor

KidSkills’ methods are unique
because they’re based on two years of
landmark research involving
hundreds of school eounselors and
families. Their experiences are
reflected in every KidSkills |earni Qg

ac_kage. And KidSkills is kid-tested.
E:h” renactually helped create
KidSkiils characters and develop the
Stories.

“Theres nothing quite like

KidSkills. |n the first four

months, we sold 250 copies

of the School-Age Series

done!”

- Thylors Books. Dallas

Endorsed by educators, acclaimed by
parents, loved by kids. the KidSkills
Seriesisa smart investment end a
proven Sal €S suceess.

KidSkills Packages,

Ages Z-5

. Nustrated hardeover storybook (48
pes, 40 illus, 8% x 9%)

» Informative parents Guide with fun
activities

* Andio cassette with complete
story and two original songs.

[ MY FEELINGS AND I\Eel'

elinga: Experienci in,
ISBN usuz'rsl%:gr 058421'512546 (with E:Beuel
WONDERFUL YOU

Belf-Awareness: Accopting and

Knowing Myself
1SBN 0934275122 or 0934275262 (with cassette)
LETS SHARE!

Friendship: Sharing and Taking
ISBN 1934276190 or 0934275270 (with cossetia)
U CHOICES! CHOICES! CHOICES!

Responsibility: Making and Living

With Choices
15BN 0984275092 or 024275238 (with cassette)
THE RULES AT MY HOUSE

Responsibility: Understanding and

Accepting Limits
ISBN 0934275114 or 0984275254 (with cassette)
$14.98 book & eassette pack

Money-Back Guarantee
Every KidSkills package is covered
by a Tull money-beck guarantee. If &
consumer, for any reason. isnot
satisfied with a KidSkills package, it

.ean be returned within 30 days fora

full refund.
For_ more information, call or

write:

Family Skills, Inc.
One Galleria Tower
ite1940

Dallas, Texas 75240
(214)458-2867

Send orders to: .~ |
Cannon Book Distribution Ltd.
25 Connell court, Unit 2
Toronto, Ontario M8Z LES
(416) 252-5207

KidSkills
Ages 6-I0

s [Hustrated hardcover storybook (48
pgs, 30 illus, 8Y4 x V)

» Activity Guide with creative play
ideas

* Parent’s Guide with valuable tips
for helping children learn

+ Audio cassette with complete
story and two original songs.

I THE LAND OF LISTENING
Listening: Getting and Giving
Attention

ISBN 0934275009 or 0934275157 1with cassette)

A LASTING FRIEND
Friendship: Making Friends

1SBN 0834275068 or 0934275203 (with cassetiay™

THE FEELING FUN HOUSE

Feelings: Dealing With Reelings
ISBN 0934275033 or 09342173 iwith cagsettes
A AN ISLAND AP¥

Seli-Esteem-32ing a Friend to
ISBN 0934275 -°r°93427514s«mmuﬂ;{$”
BLAIRQ - J@%‘ TIGER

Friep, . o “eeping Friend
ISBN ;;'275‘"6 °"°934215211awitls| cassette

$,..98 book & cassette pack
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