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FIELD NOTES

T

he return of the firebrand

Something profound was afoot in Canadain 1837.
Something moved thousands of ordinary peaceable people
to propose going out and sticking bayonets in their neighbours

q ECEMBER 7, 1987. One hundred

and fifty years after the Yonge
Street events for which Peter
Mathews the rebel was executed,
his great-great-great-grandson iS
hanging about the |obby of Theatre
Passe Muraille in Toronto. Seats
b for a one-night-only, original-cast
revival of 1837: The Farmers
} Revolt are as scarce as land grants,
M and the Descendant is waitlisted
along with Books in Cenada’s field man
and an anxious mob, itS numbers already
being inflated by rumour. As ticket
holders fill the theatre and claims to
specia entitlement pressin upon the
besieged box office. standbvs murmur
about jobbery and favouritism. But this
time deference to authority and the spirit
of compromise prevail. Benches and
stools are being hauled inside,_and at |ast
the Descendant and most of the rest are
allowad to erowd in behind a packed
house. “Canadians, do you love
freedom?’ cries Eric Peterson as William
Lyon Mackenzie “1 know you dn *
Miles Potter, one Of the original cast
members r%rlsmg arole tonight (the
others are David Fox, Clare Coulter,
Terry Tweed, and Peterson), once re-
called that when 1837: The Farmers’
Revolt first opened in Toronto in 1974,
shocked laughter greeted the announce
ment Of ascene “at the comer of Bay and
Adelaide’ — imagine areal play being
set therel By helping to destroy that atti-
tude, 1837 — created by writer Rick
Salutin and the Theatre Passe Muraille
company — became a kev text in a
theatrical revolution. What provokes
laughter tonight is Paul Thompson's idea
that before saying a few prefatory words
he needs to identify himself as the original
director of the play. Appropriately, the
revival has brought the new establishment
of the Toronto acting community out en

masse.

The histosical community is much
more thinly represented. The Mackenzie
of the play, Che Guevara in a frock coat,
has always been hard pressed by the
historians. Historical followers of S. F.
Wise have sketched out the presence of
abroadly based conservative codition in
Upper Canada, undermining Mackenzie's
(and the pIay’sR concept of abrutish, in-
cestuous Family Compact. Under close
historical analysis, the moderate
reformers the play dismisses as liberal

wimps have demanded new respect. And
Mackenzie himsell? Reading the record.
one finds it hard not to despair over his
uixotic leadership and his gift for
isregarding hard redlities. The fad
should not he flinched: the rebellion was
adisaster and probably set back the cause
of Eood government In these colonies.
nd yet, and yet. William Kilbourn,
whose 30-year-old Mackenzie bi ograth
The Firebrund remains the freshest boo
on the subject, urges us to see Mackenzie.
warts and all, ‘a2 gargoyle on the edifice
of responsible government,” as one of
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those invaluable radical-conservatives,
inevitably marginalized, who are ever
warning Canadians against the bland,
powerful compromisers personified i his
grandson Mackenzie King (Canadian
writing having come o far that even Ring
has had his own play, Rexy, by Allan
Stratton). In Ontario’s national myth,
Mackenzie Iives as an dl-purpose scourge
of theegowerful. Even though he intended
his rebellion to bring American-style
freedoms to Upper Canada. no one saw
an irony when Peterson-as-Mackenzie
went earlier on the dfilly of this perfor-
mance to confront the Tory placemen on
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the Parliamentary free trade committee.

Something profound was afoot in
Canada in 1837. Something moved
thousands of ordinarily peaceable people
to propose going out and slicking
bayonets into their neighbours. In
comfortably bland Ontario, that stili
demands attention. No historical study
has ever captured it better than 1837: The
Farmers” Revolt.

THIS ONE-NIGHT revival has allowed the
actors no rehearsa. They make it a
reading, text in hand, and they abandon

some of the best bits of theatre — notably
the human tableau that forms the “head”
of Bond Head. Yet their readings instantly
revive the frustrated, hopeful men and
women of 1837 and the bitter unfairnesses
that goaded them. The funny, vivid, mov-
ing scenes evoke, as playwright Rick
Salutin said before the performance,
Canadians who care deeply about the
important things. “I have alot of sym-
pathy for old Peter Mathews,” the
Descendant remarked, out in the lobby.
“It’s hard to take a stand on something
when it goes against the trend.”

— CHRISTOPHER MOORB
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Back on track

HORROR STORIES don’t usually have
happy endings. This one just might,
though it starts unpromisingly.

Themiddle’80s in theatre in British
Columbia were year s of disillusion ands
retrenchment es theprovince’s perform-
ing arts community redled under the
double impact of a broad-based economic
recesson end Expo 86. Never particularly
adventurous in ther theatre-going, the
bulk of Vancouver’s audiences became
positively conservative, demanding
guaranteed entertainment return on their
entertainment spending. The biggest box-
office success of the decade — perhaps
of all time in Vancouver’s entertainment
history — was Cats.

By the middle of the decade, original
theatre in Vancouver was in the
doldrums, and a significant segment of
the creative, performing and directing
community had headed or was heading
east — wakening what was |eft eve’
further. And by the time Expo 86 was
unleashed on the city, the principal
emphasis in establishment theatrein the
citv was on survival, rather than innova-
tion and experiment.

Expo’s own performance programme
and world festival was saturation-
marketed, like snap powder and soft
drinks, and did sellout box-office business

everything from Foriy-second Street
to unknown and even avant-garde
presentations like the State Theatre of
Heidelberg!s Sylvia Plath dance-drama,
and the Toho Theatre of Japan's
mesmerizing Medea. Bat in the season
that followed the closing of Expo in
October, 1986, hopes that this remarkable
demonstration of receptivity meant a new
openness to theatrical experiment on the
part of the city’s andiences were largely
dashed. The andience seemed spoiled by
the rich Expo diet and unwilling to return
to the less exotic local produce; or maybe
they were just all partied oat.

However, it seems that after these
several years of ducking and cowering.
the Vancouver theatre scene is ready to
stand up for itself with some confidence
again -— and to begin, oncemore, to take
risks. This is good news for writers.

One reason for the renewed optimism
is the arrival of Guy Spnmg as artistic
director at the Vancouver Playhouse —
on loan for a seasom from Toronto. While
evebrows have risen among the staid over
what some see as a sellout of artistic prin-
ciple, Sprune has created excitement and
brought people back into the
theatre. .. setting attendance and
season-subscription records and clearing
the way for the return next season, as
Playhouse director, of Larry Liflo, a
former shining light of the city’s dter-

4 Books In Canada, March, 1988
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native sceme, a staunch believer in the
importance of hometown credtivity and
(as artistic director of Theatre London)
one of the most regretted losses of the
talent drain of the mid-"80s.

Meanwhile, we have see” the
remarkable emergence Of the Vancouver
Fringe Festival. Established in 1985, it is
rapidly proving its value as a testing-
ground and discovery centre for experi-
mental Work by a whole cadre-of new,
predominantly voung \ancouver writers.
Already this season, two of the best
Fringe shows, Jay Brazeaw’s Danny and
the Deep Blue See and Wyckham
Porteous’s JOe's Cafe, have bee” picked
up by Arts Club Theatre director Bill
Millerd, who likes to surprise his mainly
middle-of-the-road audiences with &
occasional excursion into the blatantly
unosual.

Adding even further to the cause for
celebration by theatre writersin Van-
couver is the fresh face and attitude being
adopted by the New Play Centre, long
regarded es the prime play-sursery on the

West Coast, but economically badly
battered in recent years. This Season,
director Pamela Hawthorn has mounted
the NPC’s first full series of full-length
plays by local writers.

It would be wrong to suggest that every
vestige of creative talent moved away
from Vancouver theatre during the
middle 1980s. A solid core Of writers
stuck it oat-among them Dennis Foon,
whose Green Thumb Theatre for children
has alwaysbeen a champion of made-in-
Canada writing. John Lazarus, a writer
of prodigious output, and Michadl
Mercer, whose Goodnight Disgrace,
commissioned by, Leon Pownall for
Nanaimo’s Shakestieare Plus festival, was
one of the finest pieces Of writing tO
emerge on the West coast i” years.

And along with the consolidation of
this established core we are seeing the
emergence Of a new generation of young
writers .... . at precisely the time that the
city is at last finding itself ready to
welcome new writing again. Better |ate
than never, but it is gadI?/ ironic, as
Mereer says, that this should be happen-
ing when the theatre community is
mourning the death of George Ryea, a
man fiercely committed to theidea of a
Canadian, eve.” aregional theatre.

It is probably too soon to hang out
flags and do handstands. New writing in
Vancouver is gtill going to have a tough

time Of it. But with Lillo, the Fringe and
the NPC all showing evidence of &’
intelligent commitment, there’s hope that
genuine vitality will retuen to the West
Coast writing scene.  — MAX WYMAN

Waiting in
the wings

ACTING JOBS were scarce i” New
Brunswick in 1981, and Marshal| Button,
who had worked with Theatre London in
Ontario ard with the Theatre New
Brunswick Young Company, took a job
waiting on tables at a Fredericton hotel.
] thought | should be honest,” he says.
“| admitted | was a’ actor.” Soon after
that, the mamager asked whether he might
like to form a dinner theatre. Button
found three friends who were interested,
and Comedy Asylum was born.

They started with well-known plays,
but soon went on to original materiel.
The most suceessful of their comedy eve'-
ings featured a character written by Mar-
shell Button, based on the pulp-aud-paper
workers he had know” when he was a
student working summers at the mill.
“Lucien” was a8’ immediate hit with
audiences IN Fredericton. A ong-man
show, also called Lucien and directed by
Ted Johns, was soon in the works. Not
long after after that, the ma” in the hard
hat was speaking directly to New
Brunswickers:

T’est smard, 1ol. You go to school, you
get your trade. Y OU dON't |0Se dat. Let
me tell you my frien’, dey can take away
everything € Se, but dey're not going to
take YOUI trade. Ben, day can take your
car, your house, all your machine, your
wife, your kid, dey can even take your
goddam skidoo. BUt dey*re not going to
take your trade. NO. You keep dat. For
life ... calice. ..

Les Canadiens de Montreal. now ders
was an dguipe! Beliveau, Tremblay,
Cournoyer, Richard. Jacques Plante,
Jacques Strappe — da flyin® Frenchmen,
hastie! Now, WhO dey got? Green.
Walter. Smit*. Sound like a bunch Of
gnddam mill superintendents. Pretty soon
ey won’t wear skater no more. Jus' go
out in dere WOr k boOts and smash each
at'er t0 abloody pulp. You tink dat seal
hunt was bad. you jus watch “Hockey
Fight in * — you don't see dat
Brigitee Bardot come over here cuddle
Mats Naslund. NOW dere’s an endanger
specle.
After the New Brunswick tour, Button
took the show to Vancouver, the’ back
across the country, winding up at TNB
as part of the mainstage season. Lucien
speaks for English- and French-speaking
Canadians alike, As he says,
One ting I’'m proud about, my life: jesuis
bilingue. Not too many peopla can say
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dat. Louta gny I work wit’, lotta English
fella, too scare to practise. Dey tink
people laugh at dere accent. Believe it or
not, 1 didn’t always talk the way I do
novz. I use to have an accent. No. You're
not going to get anywhere witout fes deux
langues officielles, Why da hell you tink
Trudean hung aroun’ so long? Me, 1
never care for da man, but you gotta:
admire him jus’ da same. Quand il parle
Jrancais, Id — jus’ like he’s from France,
cu Shippegan. You hear him talk English,
could be he's from Sout’ Africa, some
place lilke dat . . .

Lucien’s creator was born in the town
of Dathousie, right on the northeastern
tip of the province. He was “turned on
to theatre™ by ahigh school teacher. His
family found it hard to believe that he
might really intend to try earning his
Riving as an actor-and Button himself
half seriously thought “you had to be
from Toronto** — but two weeks after
%_r_aduatl ng from a drama course at

iihop’s University in Lennoxville, Que.,
he was offered a part in Equus at Theatre
London, and he soon afterwards went back
to Fredericton to work with the TNB.

The youn% actor’s career thus hadan
auspicious beginning — but it was not
until Lucien that he found a way to bring
his ovn New Brunswick background, and
his knowledge of the people. into the
theatre.

Lucien is “too English to be from
Quebec and too French to be fmm Nova
Scotia,” says Button. At ong of the nor-
thern stops of the New Brunswick tour,
oneman in the audience was langhing t00
loudly for the woman sitting ahead of
him. She turned and shushed him.
“Don’t tell me to be quiet, lady,” be
rejoined in a voice the whole theatre could
hear. “I' mlaughing at myself up there.”

— ANNE INGRAM

Storm warning

THE FIRST major Canadian play about
AIDS originated in a Halifax bowling
aley. One summer evening in 1984, Kent
Stetson joined a gay bowling party. He
discovered that one of his companions,
who looked familiar, came from the same
town in Prince Edward Island. “| bad
probably taught him swimming in
O'Leary,” Stetson muses. Three months
|ater, the young man was dead. One of
the earliest AIDS deaths in Nova Scotia,
it was, for Stetson, *the first cold band
on theshaulder ™ _

The experience inspired him to write
Warm \Wind in China, which premised
January 15 in a production by Halifax's
Neptune Theatre. Two days later a black-
tic audience. including the lieutenant
governor and the leader of the provincia
NDP, attended a benefit performance for
the Metro Area Committee on AIDS. The
play’s pro-gay sentiments and explicitness
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— including a simulated oral rape —
attracted media attention both locally and
nationally, but Halifax audiences, who
last year were shocked by four-letter
words in Sharon Pollock’s Doc, re-
sponded positively. This time, no one
walked out.

Stetson wanted a main-stage produc-
tion, but artistic director Richard Quzou-
nian got cold fegt after Doc. Rather than
alter the script, Stetson settled for the
smaller Sir James Dunn stage at the
Dalhousie Arts Centre.

Stetson blames the Conservative pro-
vineial government’s “user-pay” policy
for **diminishing” local theatre. *“The
subscribers by and large want to be enter-
tained; they don’t want to be challenged.
They want to hear stuff second-hand. so
they*ve got nice second-band plays.”

Ironically, the play’s connection with
AIDS has been aticket to respectability.
Few plays dedling positively with gay
reality have garnered such establishment
support. Despite the disappointment of
a second-stage venue, Stetson may have
succeeded in legitimizing gay theatre in
Halifax.

It's a chalenging play to stage. Aétl
takes nlace on a local gay beach, complete
with a ton of red sand. Slater, the-one
with AIDS, chooses thls |ocation to break
the news to his lover, a devil-may-care
jock named Davis. Slater tricks Davis into
letting himself be bound hand and foot,
then buries him up to the neck with the
tide coming in. .

“The bondage/burial seemed to mea
?oc_)d metaphor for what people were

acing-this tide of disease that started
to now through us” says Stetson.
““Slater’s reaction is a terrible reaction.
what he does to Davis is an awful thing,
but awful things are happening to peo-
ple. This play is about, brutality and
emotional desertion and reconciliation.
Slater has stared into the Pit. He hasto
take Davis and turnhis fad into that pit
and say. L isten. pal, this is what e have
to deal with.” )

Timothy Webber played Slater in
Halifax, and in a workshop production
at the Montreal Playwrights Workshop,
and he says. “It’'s am actor’s dream. |’ ve
never had Lines like these before. The
emotional honesty of the roles is SO strong
that the role formed itself.”

Some gays found the %ortrayals uncon-
vineing. calling each other by their last
names. havige difficulty dealing with

-emotions, the lovers exhibit an exag-

gerated masculinity that contradicts
popular notions of gay male behaviour.
Stetson callsiit “the Mandate 100k.” *I
wanted them both rigid, so they could
flower. You know who they are? They're
those guys a Rumours, a Haifax gay
bar, who are so stiff and tight, who stand
around the walls and don’t accept
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IFirsr launded.in. 937, ur
fiction list will confinue fo
bdng you the very best in
Canadian wrifing: novels like
Fire Eyes by D. E Bailey -
short-listed for the W. H.
Smith/Books in Canada
First Novel Award.

- Ay

).F Boiley, author: ARE EYES

Uhat iha erliles safd:

0 *A dynamite read . . . o new writer of
the very hast.” Andreas Schmeder

0 *... o tat psychological shriller with
literary avertonss, o very conlempo-
rary romance.” The Globa and Alad

b *... o sirong pavarful first work.”
Colgory Hemld.
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THE SAXOPHONE WINTER:
Robert Harlovz. 514.95
THE SYATERY PART OF THE WORLD:
Gladys Hiodmarch. $9.95
HORTH OF THE BATTLE:
Lterna Summers. $12.95

OCTOBER FERRY 10 GABRIOLA:
Haleom Lovry. $10.95°
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themselves for who they are.™ .

In Act 2, it is Slater who IS immobi-
lized, by the progression Of the disease.
Davis has to enlighten Slater’s parents
about their son’s disease andhis sexuality.
They try to shut Davis out and take
custody of Slater’s so”. The conflict
reflects reat experiences of people with
AIDS, including Stetson’s friend. The
surviving lover had to contend with 11
family members who tried to gect him
from his lover’s hospita] room. *“They
wanted him out of there,” Stetson
remembers. “He had no natural place, in
their minds.” Three years |ater. the lover
and family are still fighting about life
insurance.

“In many ways it was and still is two
separate plays,” he says, with “a unify-
ing oversoul.” Although the first act IS
stylized, the second is “utterly
naturalistic.” Stetson expected the play
to bridee two communities: the gay and
the heterosexual, *“The really nice surprise
was that it also bridged two generations.
Tt gotalot of people from my parents’
generation: almost half the audience. Of
course, their children are at stake.”

The play has given Stetson an “oppor-
tunity to Speak to alot of issues. It's in
many ways a wonderful gift.; Writing it
involved “a development of a gay
political consciousness, which | missed
atogether herein the*70s. | really was
a closgted artist, as opposed to a closeted
gay man. This pla§r/1 opened up a sense of
connection with the fullness of my own
humanity as much as my own sexuality.
I’ m surprised how political it is.”

This first production was akind of test
run. A production by Rising Tide Theatre
will open in St. John's in early March.
The script will then go back to Eric
Steiner, who directed the Neptune pro-
duction. (No Stranger to the theatre of
AIDS. Steiner directed The Normal Heart
for Theatre Calgary.) Stetson, muttering
a reminder to himself to call June
Callwood, talks about a ¢ross-country
tour to be produced by Neptune: ‘*About
six cities with an AIDS benefit tied to
every opening night.” Bill Glassco Of
Toronto's CentreStage has offered space.
Ronald Guévrement has almost com-
pleted the first draft of a French transla-
tion. There are a couple of possibilities
for aMontreal fall production, talk of a
CBC-TV production, and nibbles in
London and New Y ork.

In the meantime, Stetson is working on
a new three-act play, Oween of-the
Cadillac, and negotiating sales of short
film scripts: hvo to CBC-TV’s *‘Family
Pictures” series and one to CBC locally.
He agrees that iWerm Wind in Chino was
a breakthrough, “It’s the most important
thing |’ ve done, and reached the broadest
audience. It's a definite opening out.”

— ROBIN METCALFE

6 Books In Canada, March, 1888
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Radio days

ONE OF THE GREAT PLEASURES Of the
literate but lazy is the opportunity to
absorb stories without effort: to be read
to without having to scan a page, and to
be performed for without even opening
your eyes. Just He back and words are
spoken in your ear and images appear
behind your eyelids.

The CBC isagood source of this sort
of pleasure. Ii talks to us, reads to us, and
commissions plays for series such as
“Sextet,” in which Six major Canadian
women writers have each produced an
hour-long drama. The current season has
aready run its course once on “ Stereo
Theatre,” and is to be repeated on the
programme “ Sunday Matineg” starting
N July.

Obvioudy drama has some different
conventions and requirements from the
fiction of short stories and novels, de-
pending as it does not only on the grace
and eloquence of the written word, but

also on the skills of actors and all the

others involved in a collaborative art.

Nevertheless, there is common ground:

mﬁfnhere, character, structure, tension,
I0N are required.

The “Sextet” works offered by
playwright Judith Thompson, novelist
and short-story writer Audrey Thomas,
playwright Colleen Murphy, poet,
novelist. short story titer and dramatist
Anne Cameron, playwright Carol Bolt
and poet and novelist Paulette Jiles stand
somewhat unevenly on those grounds. It’s
interesting that the best of the produc-

tions, Audrey Thomas's Change Of

Heart, comes from awriter whose main
attention has bee” given to the printed,
not the performed, word.

Fertility is arecurring theme in several
of these plays, most bizarrely in Judith
Thompson's Tornedo, in whick &' infer-
tile social worker attempts to dupe a naive
welfare miother out of her baby in an
effort to save her own marriage, Thisis
theleast successful of the productions, for
reasons both in and out of the
playwright's control. Jt*s partly sabotaged
by Jennifer Dale, playing Mandy the
social worker with a voice as shrill as a

drill, hardly appealing in a radio play, but
a more basic problem is in the drama
itself. While Rose, the eloquent, preg-
nant, epileptic welfare mother who wants
¢ty have as many children as| can so |
can love them the right way” Is a fuily
developed character, the others aren't.
There are no cdntexts for Mandy or her
husband, Bill, or kis mistress, Jane. We
have no way of knowing, or much caring,
why Bill swings from one woman to the
other apparently on the basis of who will
ive him a child, or why Mandy swings
rom a nasty outburst against mother-
hood to a mad craving for it. Too much
plot and not enough character bring the
piece pertlously close to melodrama.
Fertility also has a role in Colleen
Murphy's Mongeloids. On the eve of his
fifth birthday, a fearful Nelson listens as
his parents, Mikey and Lou. spend an
evening with friends and later, alone.
quarrel and make love. Nelson's plain-
tive, lonely voice runs through the play
like music, as his parents fight over the
pregnant L ou’s wisk for an abortion. *I
don't haveaveice . . . you don't hear,”
she tells Mikey. “I keep disappearing.”
She says of Nelson that *““Llove him," but
when he was born, “part of me hoped
he' d stop breathing.” .
It's a frightening fight for a child to
overbear. and the play holds its tension
until the conclusion, which feels too
enigmatic and incomplete to be satisfying.
Unsatisfying ambiguity alse mars the
ending of Carol Bolt's Yellow Ribbons,
an otherwise absorbing thriller about 2
missing 12-year-old girl. Thethread here

. Is child abuse, the truth and lIies of it, and
the responses of adults. Friends inform

the detective investigating the girl’s disap-
pearance that she has told them her father
abused her. At the same time, the detec-
tive*s partner faces accusations of abuse
from his own family, his second wife has
memories of being abused by her father,
and the detective himself temporarily
loses his own child in amall. Therapists
disagree over whether child abuse is real
or fantasy, with the di&a\ﬁpeared gitl’s
mother coming down on the side of fan-
tasy and her husband. She says she
sometimes hopes her daughter iS dead,
because that would prove his innocence.
“Whatever else he did, he wouldn't have
kilted her.”

The play may sound like a one-note
tune, but it's realistic, suspenseful, and
absorbing until it hits aflat ending.

Anne Cameron’'s The Ullimate Truth
features Margaret, another survivor of

paternal abuse. Who runs away, goes t0
work for awoman who runs a fishing
boat, creates anew identity for herself,
takes off travelling to Toronto, and gets
caught up in avariety of conscipusness-
raising and other therapeutic groups until
she's *going to one meeting a night” with
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people with names Like Cloud, Stream,
Hawk. Eagle, and Dolphin.

It's also about Alice, “ho. marries an
old-fashioned young man whe decides
“It’s not natural for a woman to “ant a
job instead of a baby.” When she even-
tually leaves him, she getsinvolved in
antipollution. anti-American protest
groups and finds herself in a commune
where the women do all the work and
wait “hand and foot on the men,” who
keep busy smoking up and discussing life.
When Alice leaves, she too goes to work
for the fishing-boat woman and meets
Margaret, “ho has returned from ha
travels. As the story becomes more
fantastic, the three “omen unofficially
adopt an abandoned girl, “ho promptly
gets a government grant to harvest slugs,
selling them to_vuppies and the nouvean
riche as “‘escargettes.” The play’s satirical’
targets run from brutal or selfish men to
the totalitarian group-think resorted to by
some forms of therapies and causes. It’s
entertaining, and the only reat quibble is
that it's tough to satbi7.e things most of
us already know are funny.

Paulette Jiles's My Grandmother’s
Quilt, set in Missouri. is atreat. When
Lula Belle and her mother come down
with brain fever, the mother dies and Lula
Belle's mind is altered in a number of
ways, one effect of the illness iS that she
reads everything backward. She can read
quilt patterns. thongh. and she embarks
on a quilt made Of other people%o clothes,
which will contain and tell all their stories.
As she and her sister are shifted from
relative to relative in their father's
absence, she quilts ajilted girl who
poured coal oil over herself and set herself
ablaze, a black man lynched because of
a liaison with a white woman, and a
Frenchman dead in a salt spring, “pickled
Iike a ham.” As her father tells her tales,
Lula Belle thinks that “ Driving past all
these stories was like running a stick aong
a picket fence in your mind.” Jiles's
command of language and her cast of
eccentric4 make thisplav apleasure,

If Jiles isa treat, Audrey Thomas iSa
triumph. When Ruth's trucker husband,
Jerry. dies after playing chicken on the
highway, she gives permission for his
heart to be used for a transplant. Ruth
is young, energetic. and funny, but her
grief catches up to her and she decides to
travel to Vancouver t0 meet the heait reci-
pient. He turns out to be a *“puny”
vegetarian professor, and since her Jerry
was a “real meat-and-potatoes man” with
a fondness for country and western
music, Ruth’s efforts to keep her dead
husband happy |ean towards trying to get
the professor t0 eat a good stesk while she
hums country songs to him. She wonders
if the heart *‘skipped a beat” when it
heard her voice.

Thomas captures Ruth’s voice, her

adventurousness, her sense of fun, her
love and also so&thing of the confusing
dilemmasof identity people may fed in
the face of transplant surgery. The play
isjust tight. Make a point of lying back,
closing your eyes and hearing it.

— JOAN BARFOOT

A guy from the
neighbourhood

WHEN ARTHUR MILLER came to read at
Massey Hall last December. it “asan
occasion that hummed with resonance.
First. there was the setting, Now that
Massey Hall has been replaced by Roy
Thomson Hall as the City’s maor cultural
venue, its historic echoes seem only to
have increased and multiplied. The
urbane and ubi ﬂllﬂl'fous Greg Gatenby,
introducing Miller, recalled how that
pillar of the British Empire, Rudyard
Kipling, had read there in 1907, as had
Thomas Mann in 1938. Some of
Canada s best writers. such as Morley
Callaghan and Margaret Atwood, had
come to hear Miller read: there was a
decided feeling of history in the air.

Despite cultural conservatives warn-
ings about the death of literature. the
evening with Miller “as strong evidence
that. in Toronto at least, it “as in
anything but a sickly state. Harbourfront,
General Publishing, and Labatt’s had co-
operated in sponsoring the event; the
brewery’s entrance into the cultural field
was an encouraging sign, although the
irony of a giant of free enterprise suP-
porting the dppearance of a man nearly
martyred in the 1950s as a “ subversive”
by the House Un-American Activities
Committee “as not lost on any connos-
seur of social paradox who happened to
be present.

The hall “as three-quarters full of
enthusiastic admirers. One could choose
to interpret thisin a number of ways:
perhaps literary readings had retrieved the
stature that they had enjoyed in the 19th
century, in the days of Dickens and
Wilde; or perhaps the promiscuous
adoration of celebrity had grown to the
point that it embraced even elderly
K)/Ilaywrlghts But had the audience at

assey Hall come to see the author of
Death of a Salesman OY the husband of
Marilyn Mopzoel.

Miller appeared from the wings and
walked slowlv to centre stage to read from
his memoirs, Timebends, in a gravelly
voice still touched by his native Brooklyn.
The world-famous Writer |ooked like an
unadorned guy from the neighbourhood,
a retired physician, say, who's treated at
least three generations of families, and
who's gtill delivering babies at two in the

————.
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morning. This homey note “ as empha-
sized by the first selections Miller read,
recalling. his childhood in the 1920s.
Reminiscences of sengitive, lively Mama.
tough-broad Aunt Stella, Gussie, Ozzie,
and all the other neighbourhood char-
acters managed to evoke potent images
of nostalgic Americanathat ought to have
been scored by George Gershwin. It
didn’t matter that Miller's recollections
were in a well-worn vein: his rough-hewn
vaudeville delivery, accentuated by the
kind of timing and pacing that only half
a century on Broadway can effect, made
themr seem fresh and authentic. simul-
taneously the Stuff of gtar-spangled myth
and the product of raw experience.

The connection between these two
dimensions of Miller's America was made
clear in his aeccount of his tough-guy
Uncle Hymie, whose supremely cocky
street-corner manner Miller waslater to
see czla:ptured in the movies by George Raft
and Frank Sinatra, and in literature by
Norman Mailer. From there Miller
jumped into arecollection of his heyday
In the forties and fifties. His tales of
Dashiell Hammett, Lillian Hellman and
Senator McCarthy are all located in the
political and cultural core of that time.
Through all the anecdotes, ho-, there
ran an obsessive thread: his marriage to
Marilyn Monroe.

As the evening “Ore on, One “as
increasingly moved and impressed. For a
playwright, Milker writes surprisingly elo-
quent prose: his insight into his life and
times was as penetrating as it “as
dignified and unassuming. There “as
little grandstanding, littte of the martyr
complex that has o often afflicted other
of McCarthy’s victims, just a plain-
spoken account that in no way lacked
glamorous appeal. There “ as none of
Hammett and Hellman's aristocratic
pretension (despite their levelling convic-
tions), No sense of the conventional
memoirist’s debilitating vice of self-
justification. The overall impression “as
of that much underrated quality, decency.

Although Miiler's performance “es
low-key and almost offhand, his readi
had an impressive cumulative power, and
was, in theend, a triumph. Here“asa
man who had ridden out some of the
worst storms of America's 20th century
and had not only endured but had done
so with dignity. |n the end, though, the
image that remained in the mind " as his
recollection of Monroe entirely at home,
despite her waif’s nature. in the midst of
an adoring British crowd during Miller’s
1950s exile. The movies and the masses
had come together in some mysterious
conjunction with Monroe in a decadethat
has a special fascination for a slower time.
It's just possible that Arthur Miller has
become its best witness.

— NORMAN SNIDER
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NGLISH, OUR ENGLISH

Swan song

Wherein Blackburn bows out of Books in Canada,
and asks all of us to write nitpicking letters
to the publishers of permissive dictionaries

By Bob Elaciburn

TSEEMED a good idea at the time,
and maybe It was.

The time was a summer after-
noon in 1980. The idea was Doug
Marshall’s. He was then the editor
of this magazine, and he conceived
and named thls column.

| thought it might be fun and
something worth doing. Since it no
longer is much fun and no longer
seems worth doing. | will be doing
it no longer. | have said what 1 had
to say, and repeated some of it, and it's
time to shot up and sit down.

[t wes fun, and maybe someone some-
where tool< heed and stopped dangling his
modifiers.

| think things are getting worse at an
accelerating rate. Mom and more of those
who ply the writing trade have realized
that it is not necessary to do it well in
order to have money and good sex. Errors
are appearing in The New Yorker.

U.S. network television turns 40 this
year. and can celebrate four decades of
trashine tbe language. Television has long
prided itself on being North America's
most influential medium, and it certainly
has done much more than has the print
mediom to hasten the day when not one
of us will understand what anyone €lseis
saying and we will have to hit each other
to make our meaning clear.

The greatest reward | have had for
writing this column is adrawer full of
letters fmm people who cam. | don't get
as much mail as does David Letterman.
perhaps, but mine is better. It has come
from Australia and New Zealand and the
United Kingdom and the United States,
and, most encouragingly, from every part

own country, including the farthest
reaches of Vancouver Island and New-
foundland and places | bad not known
to exist. Every letter has been read
carefully, appreciated greaII%, perhaps
acted upon. and saved — but, and |
beseech your forgiveness, not answered.
| hope that those of you who have
written t0 me will write to others. Write
{0 the prime minister and tell him you are
nervous about your fate being controlled
by certain people who cannot express
themselves clearly in either of the official
Ian%uages. Write the president of tbe
CBC and ask why the people's network
relies on one part-time employee to ride

herd on al of the writers and speakers
who should be providing amodd of
English usage (and, if you are bilingual,
please write to me and tell me if things
are better or worse with the French
language — I have never been able to find
that out). Write to McClelland and
Stewart and ask them how they could
possibly publish a hook by a major
author and miss an egregious Solecism on
the first page. Write candidates for elec-
tion to boards of education and ask them
why you should vote for them when they
can’t spell. .

Keep checking to see if Barbara Frum
has learned how to pronounce consor-
tium. Refuse to buy any product whose
TV commercials use plus as a conjunc-
tion. Change channels whenever you hear
a football commentator Say ateam ISin
a third-down situation. Do not take the
advice of any theatrical critic who uses
transitive verbs without an object. Laugh
at anyone Who tellS you his name is Mister
something. When someone Who's blather-
ing incoherently at you says, *“Y'know
what | mean?,” say you don’t. When
badly written junk-mail warrants it. use
the postpaid return envelope to tell the
sender you don't care to do business with
people Who can’t say what they mean. Sue
the manufacturers of products whose
labels carry imprecise directions or
warnings. Question teachers who write
semi-illiterate comments on your kids’
report cards. Never submit your writing
to an editor who would put a comma be-
tween Baja and California. DO not let
either William Safire or Random House
persuade you te" accept the popular
misuse of hopefully, and be wary of
anyone who knows thereis adistinction
between convince and persuade but
always gets it backward. Write nitpicking
|etters to the publishers of permissive dic-
tionaries, and do not eat in newly-
established restaurants whose menus say
that they are Famous for fine foods. And
scream. I'm hoarse. My thanks to the
staff and readers of this magazine, and
to Doug Marshall. O

The April issue of Books in Canada
will include the first in a new serles
of English-usage columns, The
Written Word, by I.M. Owen. .
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SHORT-LISTED FOR
THE W.H. SMITH/BOOXS IN
CANADA
FIRST NOVEL AWARD

“A dazzling novel.. ,.a rediscoveryr
inthe liberating energy of words.”
— The Toronto Star
EXILE
EDITIONS
distributed by
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gardener looking for the
yractical advice the glossy
yooks never seem to give,
an experienced gardener
rho gtill enjoys discovering
new tips, or-an armchair
ardener who prefers read-
ing to digging, you'll find
‘hat you want in this lively,

and entertaining, book.
232 pages, [ine illustrations
Paper $15.95
Oxford Canada
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In contact with the dark

Judith Thompson’s plays are composed of
‘“‘collected images,” and her mind is “a sereen door
swinging between conscious and unconscious’

By Nigal Hunt

.
|

UDITH THOMPSON seems embar-
rassed — SOITY to disappoint
anyone with dull personal details
that cannot hope t0 compete with
the intensity and eccentricity of
what she writes for the stage. She
apologizes, “This iS going fo bore
everybody to desth.” Then her
writer's imagination jumps into
gear and she SMiles. having thought
of a better story than the mere
mundane truth. Her eyes narrow,
she brushes back her long brown hair and
leans forward dightly. “I should make
something up. | was a clown in a
circus. . ."” . i
For a new playwright. Judith Thomp-
son iS very well known. Her work has
won her great attention and respect over
a professional career of only eight years.
Born in Montreal in 1954. she graduated
fmm Queen's University in Kingston in
1976. She then went to the National
Theatre SChoOI tO train for an acting
career. In mask class, the students were
asked to come up with monologues for
their characters. “T really ignited there,”
says Thom?son. Improvisation class
excited her. too. She quickly tamed the
stimulation of these acting exercises into

L s

the foundation of her fiest play: “I Started turning a monolo:
Into a scene and a sceneinto another scene. And | thought,
“Well., we should have some suys eater. We should have a little
conflict.” And then. it turned into The Crackwatker.

The Crackwalker is a frighteningly realistic |00k at the
underbelly of our society. It retates the painful and pathetic life
of a retarded woman. Theresa, and her friends, al of whom
try and fail to fit into a life-Style that'lies forever beyond their
g_rasp. While the play communicates a strong sense Of thelr sor-

id desolation, it a0 never falls to evoke their warmth and
humour. |f Theresal s life “sucking off queers down the Lido
for five bucks,” is depressing and her utter failure tO mother
her retarded baby repellent. we still feet for Thompson's
characters' painful need to love, and their inability to do so—
arecurring theme in al Thompson's plays. A drunk vomits on
aman's shoes. Theresa enters with her dead baby in a shopp-
lag hag. Sandy tells Theresa, *I get off on corbeef on rye,
arsewipe, Why d'ya think | need the fuckin’ money.” Alan
cracks an eqg over his head in frusteation from losing his job.
confessing, “Did you ever start thinkin® somethin’, and it's like,
ugly. ..? And ya can’t beat it out of your head?’ Joe and
Theresa are both compulsively unfaithful to their Spouses.
Theresa fantasizes that *I look like the Virgin and she hardly
pretty. .. Hey, beebee, if | lookin® like her and she holdin’
beebee Jesus like | holdin® you, you mus' |00k like Jesus!™
Thompson does not betray the realltY of her characters by
imposing on their lives. At the play’s end, we leave them
as we found them. The change the playwright wishes to effect
is in her audience, NOt in her characters. .

Thompson's first play brought her public recognition. but
she ingsts that its reputation aSan instant bit is Smply a myth.
The Crackwalker WS a finalist in both the Clifford B. Lee
I%I‘aywnghtg competition and the National Repertory Theatre

ay Awards in 1980; the play opened that November & Theatre
Passe Mutaille in a production directed by Clarke Rogers. The
initial reviews were not favourable. AS Thompson recalls, shak-
ing her head, “Gina Mallet hated it.” The play was picked up
by the Centaur Theatre in Montreal two years later, and it was
them that The Crackwalker found an audience and critical
acclaim; the Gagette called the pl _a% an “exquisite provocation.”
Audiences flocked to see it, and The Crackwalker returned to
Teronto Where, as Thompson puts it, the critics “alt rode on
the bandwagon and wrote god reviews.” The Globe and Meirs
Ray Conlogue praised Thompson's *‘remorseless honesty,” and,
depite the play’s “gutter.language,” even the Toronto Sun’s
usually reserved BOD Pennington _conceded, “Rarely can a
standing Ovation in our aternative theatee have been more
thoroughly deserved.” .

Thompson’s SeCONd_day. White Biting Doz, premiered at
Tarragon Theatre iN 1984 and won that year's Governor
Genera’s Award for drama; it has since been produced in
Chicago and Vancouver, among Other places. Winning this
award was important for Thompson. It compensated for some
of the nasty reviews that the play bad received: “It's like a child
that's been mistreated — you fedl vindicated,” the pl rlﬂ?t
says. Halatest play, | Am Yours, was also produced at the
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Tarragon Theatre and was chosen as a runner-up in the 1987
Floyd S. Chalmers Canadian Play Awards in January.
Thompsen has also written several scripts for CBC radio, t& vi-
sion, and film.

| Am Yours tells the story of a woman named Dee. who
wreaks havoc in the lives of two mm to whom she s attracted.
Her ex-husband, Mack, is repeatedly ordered first to Stay and
then to go, as Dee fights with “the animal” inside her that
blocks her ability to love. The second, Toilane, is the uneducated
Superintendent of her aeartmen Ul ING, WNO becomes ob-
sessed with her. Dee has an affair with him, then rejects him,
athough she is pregnant dth his child. He wants her to give
the baby to him when it isbérn, bat she would rather give it
to a stranger. In the end, the baby is kidnapped by Toilane and
his mother, Peas. Deg' s sister, Mercy. suffers from the same
kind of selfishness as Dee, hut lacks her talent for bewitching
men. Audiences have found I Am Yours stunning, overwhelm-
ing. Thompson fecls that it has “a stronger narrative” than her
other plays, but adds, I wrote the plot in a day.”

GIVEN NilS sPEED Of craft, and her audiice’s steady appetite
for what she has to say, why have we seen only three Judith
Thompson playsin eight years? The playwright explains: *“The
whole of J.Am Yours is composed of collected images. . . . It
takes me years to collect images. I'm like Pippi Longstecking.
| we something |a the subway. | hear about a friend's grand-
mother. A |ot of people-this terrifies me — assume that my
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The wall is torn down to reveal an
enormous beehive-a hidden, intensely
active insect society operating just below
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plays are confessional, autobiographical somehow. | would
nwfali be so dreary asto bore the public with my own life or
roblems.”

P While she is busy collecting, ready to “steal my stories fmm
anywhere,” the subject of Thompson's next play is dowly
forming somewhere deep within ha unconscious. The images
she acquires are ““all covering, decoration — packaging — for
the substance.” That substance iSan ineffable kind of thing
that I'm pursuing; that | know is. inside me.” But tbl ssecret
sense of the play IS aever explicit for Thompson while sheis
writing; in fact; she admits that it does not really become clear
for her until it is formulated “by journalists or friends or
actors. ,.. When | read the theatre press release, | know it's
about obsession.” .

One of the stroneest images in 7. Am Yoursis the noise behind
the wall Of Mack’s bookstore.. The bookstore workers are
bothered by a mysterious hum fmm one side of the mom. When
a| the usual possibilities have been examined, and the hum per-
sists, the wall is tom down tO reveal an enormous bechive —
a hidden, intensely active insect society operating just below
the surface of the characters' lives, never quite encroaching,
but always there. This rich metaphor found its way into JAm
Yours bécause a friend of Thompson’s had beard of such a

beehive, discovered behind a judge’s chamber wall. Thompson
used the image *“without really understanding what it meant
to the play? Sbe is, she says with pride and gratitude, not nearly
as smart as her unconscious: **I fed! really [ucky that all these
things connect."

Thompson hazards that, perhaps, her mind worksin these
mysterious way's because of ha epilepsy. Although she has

‘experienced only one seizure in the past 15 years, Thompson
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wonders if this may be the explanation for the strong link she
feels to her unconscious. “You have to be in contact with the
dark.” she says, she calls her condition “*a mixed blessing.”
She describes herself and the way she thinks with the metaphor
of a“screen door swinging between the unconscious and
conscious mind,” and candidly agrees that she is not. perhaps,

Thompson exercises a creator's vision so
complete it can strike an actor as
authoriirian. She has been barred fmm
dressing moms after opening night — many
actors do not appreciate getting notes

from the playwright, night after night, about
what they should do to finally get it #ight

entirely stable: a screen door is not a particularly solid partition.

Clare Coulter, who gave memorable performances in both
of Thompson's last two plays, agrees with the playwright's
assessment of her own creative powers. For Coulter, the plays
are “*surreal because they deal with the subeonseious before the
conscious has had a chance to order it safely.” The power of
Thompson’s writing, Ceulter adds, end her experience of play-
ing Pony in White Biting Dog, “made me fedl | should exam-
ine the way | approach my life,” Thompson agrees that this
is the effect she-wants her art to have: “When it works best,
it’s cathartic. People fee] completely released; they’'re shaking.
That's the best reaction. the one | like best. When people say,
‘Oh, | was quite impressed,’ | want to punch them in the face.”

THOMPSON'S PLAYS do have the kinds of moments she
describes, when the audience is.swept away by the beauty or
the emotion of the scene. For me, the most power ful moment
in all of Thompson's plays comes near the end of White Biting
Dog. Pony, who is dead — she hasjust hanged herself —
appears at the movie house in Kirkland Lake where her father
works es a projectionist se that she can warn him of the tragic
news he is about to receive. She wants to explain her action to
him, “in person.” Staring into the beam of light from the pro-
jector, as the movie continues to run, Pony reassures her father
about death:

It's QuitS mice, if you just give in to it. You know the feeling When
you're falling asleep and ya jump awake "cause you dreamt you
dipped on a stair? Well, it' s like if you Stayed in the Slip-if
you dove tight dowm inta it and held your breath uatil you came
out the other end. I'm in the holding your breath part right now,”
s0 |'m not sure what’s on the other end, but | feel like |'m so
big I d barely fit into Kitk Community Centre. ..,

Bill Glassco, who directed White Biting Dag, locates the
appeal of Thompson's writing in the way it brings back the
sensations of lost childheod. Glassco praises her imagination:
“It connects meto away | experienced the world in my own
imagination when | was a child. The names — Lomia, Cape
Race, Glidden, Toilane, Crease — they are like the names of
people | invented as a child, who had complete biographies and
were absolutely real to me. They say dangerous and shocking
and silly things that for me express the unleashed anarchy of
a child’s mind. In the theatre thls Iangnage is at once disturb-
ing (because it connects with raw, primitive, forbidden emo-
tions) and Yberating (hence positive). Thisishow | believe her
plays weave their spell.”

Thompson develops her poetic revelations and embodies them
in vividly eccentric characters, always with a precise view to how
the script must be realized on stage. She exercises a creator’s
vision so complete that it can strike an actor as authoritarian,
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The published version of White Biting Dog, for instance, car-
ries this warning:

Because of the extreme and deliber ate musicality of this play, any

attemps to go against the textual rhythms. suck as the breaking

up of an unbroken sentence, or the taking of a pause where none
iSwrltten in are DISASTROUS. T he effect IS like being in a small

plane and suddenly turning off the ignition. . .

Thompson vigerously defends tbis demanding attitude as her
prerogative: ‘'In a first production the mandate must be to fulfil
the playwright’s vision. | think that’s really important because
it’ll probably never be fulfilled again. When | write a play |
know the characters as well as| know my own mother or father.
If | wrote lines that my father would say, and you said, ‘Well,
| see him with a pipe;’ I'd have to say, ‘Ne, actually he doesn't
smoke a pipe; he chain-smokes cigarettes.” |'d just have to. ...
It’sall insdeyou ... asif it'sareincarnatiQn.”

Thompson *got into alot of trouble over this last produc-
tion** because of the strictness of her specifications. “Actors
feel a bit straitjacketed sometimes,” she acknowledges.
“They’re used to dead playwrights. With them, they have to
make alot of it up; they haveto do alot of guesswork. You
know, Richard Il isactually gay. or something like that....
Who knows what Shakespeare thought?’ For her perfectionism,
Thompson has been barred from dressing rooms after opening
night -many actors do not appreciate getting notes from the
playwright, night after night, about what they should do to
finally get it right.

Bill Glassco, directing Whilte Biting Dog, had to deal with
Thompson's demand that a director walk a fine line with her
plays end found himself caug?ht between the writer and the per-
formers. “The actors must feel apart of the creative orocess.
as opposed to feding they are simply the playwright's tools;
As| recall, | encouraged Judith to explain and expound on the
meaning of any given moment, but discouraged her from telling
the actors or showing them how to realize it. Her understanding
isinvaluable to the & or, her excluding them from the ereative
process, destructive. ... It isnever easy. It is often exhausting,
but because her playsare what they am, the challenge for a direc-
tor is extraordinary, end | wouldn't have missed it.”

Not all theatre people, however, are troubled by the deter-
mined Thompson approach: Clam Coulter has worked on new
BI ays and classics alike, and she muses, **Sometimes it would

e nice to phone up Chekhov and ask about Nina.”

Thompson will probably cut out the middleman atogether.
with her next stage play, by directing it herself. Thompson did
diit the New York production of The Crackwalker and was
pleased with the results: “1 understand my work better then
anybody else. | also understand stagecraft pretty well, except
| have to learn to do this fakey Stuff. and say, ' Oh you were
SO brilliant there.”’

What that next play will be about, however. and when it will
be written remain a mystery to Thompson. For now, she's col-
lecting images for a feature film she' swriting, and preparing
for the birth of her second child, due in April. Writing while
pregnant is difficult for Thompson; pregnancK. for her, fulfils
certain needs that haveotherwise motivated her writing. “1t's
like-if you have a full meal, why would you have anything
else?”’

But Thompson eontinues to write, and other possible con-
nections between biology and writing occur to her. She never
knows when an idea for a new script will attack the unconscious,
invading halife: *I think it begins the same way a disease
begins. One day a virus just toddles on into your body and stark
to reproduce itself in the macleus of vour cells” [
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- OGRESS 1
The House by the Churchyard: a play with music

“Four monsters, miles high,four giants picked us up out of a dark place
where we bad been rude fvJostled about bumpety bump. ... .
Hear the scraping of thoSe four little pens. There, yes, someone writing us”

By James Reaney

ACT ONE SCENE 1:

Church bells ring a |ate hour as a ctegyman father returns to
his parsonage. Greeting his |0p at the door ore a fumily servant,
Tabitha, 0N kis sister-in-law, Miss Branweil, The father comes
with a box in kis arms filled With teys for the children.

FATHER Did the children stay up for me?

SERVANT No. Mr. Brontg, It's long past their bedtime. They
wanted to Stay up, bat nothing doing.

AUNT Their bedtime isseven 0’ clock, brother, and you

should not have brought them toys. for they are

still inmourning for their sisters, as well as their

departed mother.

But tomorrow their year of mourning will be over.

| shall leave the boa here for them, first thing they

see when they tise at bresk of day. Any dinner

|eft for me, Tabitha?

AUNT Those that are late for dinner, brother, must

FATHER

children’s minds, changes intO0 Percy Northangerland,
rebelfious, Byronic OPPONENt of the Emperor and his son, dark,
constantly in a turmoil.

ANNE He resembles John Wedley.
EMILY Sir walter Scott i$ mine.
BRANWELL Bonaparte. Napoleon Bonaparte.

These characters appear upstage: Bonaparte, Wesley fas the
Puritanical, Cromwellian a0ViSer Warner Howard Warner),
Scott as the Duke Of Fidena. But it is the young Promethean
Napoleon we concentrafe ON.

Lean, orclte, a rebel with feng block heir, he becomes

Branwell’s alter ego and eventually destroys his creator. The
odd combination Of Wit, even campiness, With terror and real
genius appears in the Abel Ganee film, Napoleon. & work the
Brontés would much hove appreciated. What develops between

expect an empty plate.

SERVANT  Ah, gorn wi'ye, miss. Plenty of leftovers. Why,
there’s his plate warming on the fender in the back
there.

Exeunt

The toy-box has been placed over the trapdoor. \Ne watch
a whole night pass: flickering shadows frm an expiring fire,
moaniight 0N floor. cloud shadows as @ storm passes over.
Church belis and a clock. Wind and rajn. rustline branches.
Rooks. A cart passes by. A bell rings for matins. Children
laughing, Three girls, one DOy (With red hair) rush into the room
and open the box.

CHILDREN 'rl]'py soldiers. They eack sefect u SOldier, name

im.
cHARLOTTE The Duke of Wetlington.

ANd upstage left eppears & blond Wdiinﬁtanﬁgwe, handsome,
Torg Anglo-Irish, as indeed are the children and their father.
As Emperor of the Glasstown Confederacy, he and his son
Arthur wil form the main opposition to the Napoleon figure
Branwell develops out of #is toy soidier,a Napoleon who
becomes Pigtail, then, as the saga of Angria grows in the

ILLUSTRANION BY GRER CURNODE
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Wellington’s son Arthur, Zamorna, and Napoleon-Percy-
Northangerland is a |0w-hate relationship: Arthur is a stronger
Edzar Lirfon, Perry an aristocratic HeathclifY.

With & burst af musie, the cast of the entire story potrs out
Jrom beneath the stage. The children aame them and begin to
creaie fictional architecture with them, until servant and aunt
enter to drag them Off to breakfast. When these latter grown-
ups enter, the foy soldier characters all crumple flat on the floor.

What the fforesaid burst of music develops into is a ballet
with children naming and plot-shaping on the side.

BRANWELL Dark Bonaparte becomes — Pigtail, Then Percy |

Northmgquand.

CHARLOTTE Fair Wellington becomes the Emperor of the
Twelve Soldiers who Settle in Afriea. His son,
Arthur Zamorna,

ANNE Quashia Quamina, whose father originally owned
those lands of Africaour toy soldiers settled
upon.

EMILY |\|/||afrlaéci [I-fated, and Mary. her daughter equaly
Il-Tateq.

BRANWELL Edward and Wii Percy, sons of Percy North-
angerland who said “to kill them.”

CHARLOTTE Lady Zenobia Ellrington, bluestocking, a strong
wrestler, and a smasher of [0&|ug-glasses.

ANNE Charlotte' s favourite, Mina Laury, gamekeeper’s
daughter. Ran away with Arthur Zamoma.
Guitar.

EMILY Louisa Vernon and her daughter. Caroline.

Courtesans at the court who delight in drawing
up lists of those to be executed.-
BravwELL  And now for the stealthy valet and baitiff —
" Sdeath, alias Mr. Robert Icing -the scarecrow
who controls them alt, . . with his. . . pen...
ponnnnnnoonnnnannnnknife.

Servant enters beating a tin dish with a tin spoon

SERVANT Breakfast porridge. Leave your dratted toys and
receive some food into your bellies. Y ou canna
ate toy soldiers!

AUNT With seissors Nor play while still in mourning.

CHILDREN  We're not in mourning. The year of black was
over since our sisters and mother . died —

esterdafty.

AUNT hen off with these mourning bands.

Cnipping sounds. As she snips the children free, they are banged
into the kitchen with @ saucepan hit from the servant.

SERVANT  Hurry up before it's cold. Good hot gruel.

AUNT Time to play with yaur toys after breakfast. And
after your lessons and your sewing, girls, and your
Latin and Greek with your father. Branwell.

Exeunt with groans
Music suggests the waking up of the toy soldlers

QUASHIA Someone is writing me.

WELLINGTON | am, my black friend, perfectly happy with the
script so far. | and my twelve adventurers. . .
Yes, Your Majesty, for you came to my father’s
lands in Aftica, came to Ashanteeland and took
those lands away fmm him.

WELLINGTON Had to, old chap. Your father wouldn’t move off
them without a bt of a2 shove. Had to kill him,
even. And our gods abetted usin this. Warner
Howard Warner, whoever iswriting us — the
Genii, you say7 .
Correct, Your Highness. Four monsters, miles
high, four giants picked us up out of a dark place
where we had been rudely jostled about bump-sty
bump, and they sent us to Africa, belped us defeat

QUASHIA

YARNER

 me—— e

PRl S i

the black hordes of his father’s nation. Why, we
have been settled here for nigh on 20 years.

WELLMNGTON And when didthey build our capital city for us
— Verdopolis, | believe ’tis called? Do you
remember how impressed we first were at its
magnificence?

A burst of music as Charlotte’s drawing of Glasstown/
Verdopofis appears on the omnium gatherunt backdrop. The
City of stupendous glass towers should suggest @ looking-glass
theme that runs through thestory, for this is the city where alf
dreams ore Jfulfilled. We see the actors reffected in the glass
fowers.

SONG Oh. thou great, thou mighty tower!
Rising up so solemnly _
O'er dl this splendid, glorious city:

This city of the sea;

Thou seem’st assilently | gaze,
Like apillar of the sky:

So lofty isthy structure grey;
So massive. and so high!

The dome of Heaven is 0’ er thee hung
With its maze of silver stars;

The earth is round about thee spread
With its eternd bars.

And such a charming doggerel
As this was *ever wrote,

Not even by the mighty

And high Sir Walter Seottl

WELLINGTON Situated at the mouth of the Gambia River for

us twelve and our descendantsto livein.

ALL Glasstown forever.

WELLINGTON Y es, we called it Glasstown.

BONAPARTE |, Napoleon Bonaparte, later to be changed into
that demon of anarchy, Percy Northangerland,
never felt so hgg@/ in the Glasstown. Confederacy.
Quashia, | used to plot with your father,
Quamina, {0 drive Wellington and his English

« pirates back into the sea. But now, Quashia, come
and join my band of outlaw rebels. For | am
disguised now as someone €l se — Quashia?
How can | leave the Emperor? He is my foster
father. Has henot brought mewp and taught me
how to read and write?

BONAPARTE And | will teach you. how to “sc those arts for

your people’s freedom.

QUASHIA

SCOTT I, 8ir Walter Scott. was appalled at how much
of this was Lifted from my novels. _
WESLEY I, John Wedley, find the settlers here in Africa

most unruly parishioners. On the Sabbath day
they bait bulls and bears. During Sermon time
they instead frequent the alehouses.

ALL Hear the scraping Of those four little pens. There,
yes, Someone writing us. No control have we over
our destinies. There. | saw them. Who? The
Genii. The Four tall, tal, tall, tall, tal Monsters.
Who tyrannize us, contrel us, boss us. So tal.
tal, tall, their heads touch the sky. Hide your
eyes. Don't look at them. Orrrororemer they, will
pick you out they ... klI us for their sport.

If you live by the sunny fountain,
If you live in the streets of atown,
If you live omi the top of a mountain,
Or if you wear a crown,
The Genil meddle with you.
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Think not that in your graves

Y ou will be quiet there,

The Genii will come with spades;

To dig you up the?/ dare.
Genii will meddle with you.

Even if in your palaces,
Among your courtiers there,
The Genii medd| e with you,
For mischief istheir care.
Genii must meddlewith you.

come Britons, then, arise
And let your swords be bare,
And with the Geniis’ blood,
Let them be covered fair.
They shall not meddle with you.

We now hear the creaking of cart wheels. Enter a scarecrow
Jigure, a valet, a jockey: Branwell in disguise, pushing a large
handcart.

ALL Sdeath. _
SDEATH Cackling Yaw, that iss my name. B.
QUASHIA Y es, there’s one of them pretends to be one of as.

BONAPARTE He is a spy — fmm the camp of the Genii. He
is most dangerous, and someday | shall have to
kill him. Bed hait. | notice that whenever he
appears. . . soraeone dies.

Mesdames et messieurs, | represent the authorial
impulse to kill its own ereations. | point a you
and ... you die.

To #flustrate this he “‘kills” several actors and simgers, com-
ma& them to be carfed aff in the “cold meat cart.””

Next he attacks the orchestra whose sounds grow thinner es
a result and more unpredictable. Just @ the conductor fopples —

WESLEY Nay, Fellowship of the Twelve, all isnot: fate.
Sometimes the monsters who write us, revive us.
See — there they are. Let us pray to them for
revival, Let us. . ,

Now we see huge shadows of the four children on the backdrop
with an even huger scolding aunt telling them to tidy up their
foys.

ALL They are coming to get us.

But thesilhouette curtain lifts and we see only four quile small
children advancing downstage to collect their foys and tell one

morestory by the fire. Magically, the singers have changed Into
Hny toy soldiers seatfered about the living mom floor.

SDEATH

SCENE 2 PIGTAIL
The children sort out their toys

BRANWELL  You know, there was once an Englishmancame
to visit Glasstown, and a strange thing happened
to him. He met — he met — Pigtail.

Charlotte. Anne end Emily ore sewing shirts

CHARLOTTE Pigtail iS nine feet high. His specidty is kidnap-
ping children, torturing them, or selling them as
‘cheap labour to the cotton mills.

ANNE AND _

EMILY He is also very French.

Inshadow ploy on the omnium gatherum backdrop

PIGTAIL With fong gueue Sire, you vent chip room to lie
' down in iv good mPht’s rest?
ANGLAIS Oh yes, please. All the hotels in Glasstown are
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full up. | have just travelled miles and miles to
land in Africa and . . . no mom, no
accommodation.

Now @ stylized silhouette walk through bock alleys leads t0 2
room almost fifled with a four-poster ‘bed that kas closed
curtains.

ANGLAIS Curious choice of eolour for the floor of a
edroom. .
PIGTAIL Bed mud eolour. Very chic. Very & lamode.

Giggles, Tacky in bed? Close curtains, Lullaby
softly, softly.

After Pigtail gives a signal, the top POIt of the four-poster disap-
pears to revea! the Englishman tied to on operating table. A giant
cadaverous medic appears.

DR BALDRY Permettez-vous, messieur, couper en demi?

PIGTAIL Ees Doctor Badry. Say hello, Anglais, to my
medical master who is aboutte dissect you alive.
ANGLAIS  The colour of the floor puzzles me no longer. It’s

been painted with . . . human blood. Screems and
shedow play fades -

BRANWELL But then, Charley, just then your Duke of
Wellington and his gendarmes knocked on the
door and spoiled Pigtail’s fen.

GIRLS \We trust not yours as well.

BRANWELL Always sewing.

GIRLS Your annual supply of shirts, Branwell. Always
seribbling — you can’t even sew yourself a hand-
kerchief. let alone a shitt.

Sinisier sewing music. Branwell will die first. They will one day
provide him with funeral clothes. )

BRANWELL No. but | can write with both hands.
CHARLOTTE Tales of viviseetion in Seedy down-at-hedl hotels?
BRANWELL My hem has a club foot.

CHAR- My hem has two club feet.

BRANWELL Listen. | can write PAUSE this.

SCENE 3 JUDGEMENT

FOUR In the house by the churchyard | twelve-year-old
CHILDREN  dream of the eourt of Glasstown — the Emperor
presiding. At his right-hand Sits his son. Arthur.
At his |eft, his foster son, Quashia. On such ad
. es Glasstown’s great year brings forth. On suc
aday.
EMPEROR

(WELLINGTON) TWO items today on the agenda, gentleman: One
pleasant, one the opposite. Pleasant first. May
| present my eldest son, Arthur, whom today |
raise t0 princedom, | namehim today, the Duke
of Zamorna. Applause. That iSmo empty title |
affirm by also giving to him, on certain condi-
tions, asmall kingdom to behis own. A mop is
brought forward That chunk of land bordered by
the Etref River in its confluence with the Niger.
Arthur, thisis yours to do with as you wish.

QUASHIA  Hey, foster Papa. What about my birfhday?
EMPEROR  On what day of what year wereyou born, lad?
QUASHIA Pause | don’t know, sire. Laughter Bvery day is

my birthday.
He seowls at the court. O

Theseare  the opening scenes of The House by the Church-
vard, a play in pragress by James Reaney, with miiSic by’
John Beckwith. '
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FEATURE REVIEW

The critic as arist

I L ::]

and afflict the comfortable.

But with the departure of Nat¥1an Cohen in 1970 a cloud seemed to lift

By Fonald Bryden

Conadlan Drama and the Critices,
edited by L.W. Conolly, Talonbooks, 319

pages, $19.95 paper {(ISBN 0 88922 251 7).

GrabuaLLy the tools for a proper under-
standing of our theatre in Canada, where
it came from and where it may be going,
are beginning to assemble themselves.
Three years ago, three new anthologies of
Canadian plays, compiled by Richard
Perkyns, Richard Plant and Jerry
Wasserman, suddenly made it possible to
look at the |ast 40 years of Canadian
dramain aggregate, as a coherent entity.
Now L eonard Conolly, until recently
chairman of the drama department at the
University of Guelph, has brought out a
companion volume, expanded from a
special issue of Canadian Drama, of
reviews and comments on the 31 plays the
anthologies included. (For good measure,
he also throws in reviews of four plays
they dlighted mysteriously: David
French’s Leaving Home, Theatre Passe
Muraille's Farm Show, James Reaney's
Sticls and Stones, the first of his
Donnellys Trilogy, and John Murrell’s
Waiting TOr the Parade.) It's now possi-
ble not only to read the plays, but to
ponder their reception: how they struck
their contemporaries, what they meant to
their time.

Obvioudly, the volume's greatest
usefulness will be to teachers and theatre
buffswho useit asa” ancillary to the
three anthologies. But on its own. it’s
interesting for the opportunity it provides
to examine what Canadian Critics have
expected or demanded of the theatre, and
by implication of Canadian arts in
general, in the four decades since the
Second World War. Not that we've had
many critics who openly prescribed what
kinds Of art we should produce — for
most of our history, the demand has been
simply for something, anything, o long
asit could be ealled art and was Cana-
dian. But from the reception critics have
given to the Canadian drama they finally
were offered, strong, unacknowledged
lires and didlikes, expectations and re-
quirements, can be deduced. Eve” more
interestingly, it'S clear that there has been
almost a150-degree turnaround in these
reguirements and expectations within the
period covered by the volume.
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In 1950, John Coulter’s Riel was
praised for bringing to light, and demysti-
fying from black-au& white national myth
into complex historical fact, an episode
from Canada's “darker past.” One or
two critics complained that, in his desire
to show all the ambiguities of the story,
Conlter failed to offer a clear image of
Riel. But on the whole,, the play was com-
mended for its efforts to strip legend and
partisan prejudice from the harsh, in-
volved historical facts of Riel’s two
rebellious. Cleasly, the playwright’s fune-
tio” was Seen as eorracting popular imagi-
nation by confronting audiences with
painful truths. .

This is the underlying tone of most of
the criticism of the 1950s and 1960s.
Robertson Davies At My Heart’s Core
(1950) is commended for showing the
hardships and cultural deprivations of
Ontario’s pioneer days. John Herbert’s
Fortune and Men’s Eyes (1967) is
welcomed for its exposure of conditions
in Canadian reformatory schools, and its
unsparing depiction of their sexua
politics. George Ryga’s Eestasy of Rita
Joe (1967) is hailed for its revelation of
the u%Iy underside of Canadian society
seen by the deracinated Indians of our
cities, while David Freeman’s Creepsis
commended for the lack of sugar or sen-
timentality with which it documents the

lives of men disabled by cerebrd pasy in
asheltered workshop. The playwrights
are judged by the exteat to which they
subvert complacency, afflict the comfort-
able, and generaly prevent Canadians
from consoling themselves with the belief
that they inhabit the best of possible
countriesin tbe best of possible worlds.
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The ideal play, to theatre reviewers of the '60s and '608, waa a thino of dour intensity,
meant to subvert complacenc

Such goals for drama are certainly
praiseworthy, but it’s startling how few
other goals are implied by the criticisms
of the '50s and *60s. One has to
reconstruct around both plays and
criticisms the untroubled affleence of
most. of those years, the context of the
popular culture of those first decades of
television. You would need to - leaf
through old copies of Liberty and the Star
Weekly, studying the advertisements
filled with children with cheeks like
Okanagan apples. blonde young mothers
in dainty aprons, Brylecreemed dads in
leisure shirts and new convertibles. to
betglig to comprehend the dour intensity
of the theatre these reviews evoke. Clealy
it is seen as a serious aternative, for
serious people. to the mindless cheer-
fulness of a society whose notions of
entertainment ecomie from Disneyland,
The Music Man and the Hollywood of
Doris Day and Rock Hudson. Yes, it
comes Ova as depressingly one-sided and
unbalanced. But what is one to call the
society which turned old people into
“polden agers’ and cemeteries into
“‘gardens of ML"? Balanced?

All the same, it's a relief to fmd the tide
of criticism turning, around {970, toward
greater openness to amusement and fan-
tas\{l in Canadian theatre. A cloud seems
to lift with the departure of Nathan
Cohen, who took even Rita Joe to task
for adorning its useful documentation of
sactal injustice with such frivalities as
symbolic staging and dream sequences. |
was delighted to discover that William
Fruet's Wedding in White, which in
reading seemed to me almost a parody of
long-faced Canadian breast-beating and
sdf-loathing, was received by its eritics as
black comedy, Alberta s answer to Joe
Orton. At |least, that seems to be what
they're saying.

The great change appears to have come
with the vogue for collective creations,
such as The Farm Show and 1837, Social
purpose and desire to be useful are till
apparent, but actors realize better than
playwrights. perhaps, that the audience
whichwill pay for drematized sermons iS
aminority one. Once the crities have
tasted entertainment from Canadian
stages, there is na going back. Michael
Cook is reproved for the harsh austerity
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of his pictures of Newfoundland life,
&void of *the Newfoundlander’s legen-
dary warmth, hosnjtality., indomitable
spirit and capacity for enjoying life..”
Similarly, Aviva Ravel’s Dispossessed is
berated for omitting the charm andsen-
timent (chutzoah and schmaltz) of Mont-
real Jewish domesticity. From a theatre
of educated indignation on behdf of the
downtrodden, We appear to be moving
towards a populist drama whose object
is not to expose the unromantic facts of
history but to weave entertaining national
myths such as Alan Stratton’s Rexy and
John Grag’s Billy Bishop Goes to War.
Poor Job” Coulter. If he were alive,

someone would be asking him for permis-
sion to turn Riel into a collectively-
improvised musical fantasy: Red River
Rag, perhaps, or Tim Louis and John A

Skow. O
REVIEW |
Branching out

By Aarlt Czameclti

Lecal Boy Makes Good: Three Musicals
by John Gray, Talonbooks, 206 pages,
$11.95 paper (ISBN 0 88922-248 7).

EVERY BOOK REVIEW stark with thetitle.
but few begin by reviewing the title. This
one doss. The three musicals in question
= 18 Wheels, Rock and Roll, and Don
Messer’s Jubilee = certainly do prove
that John Gray, born in Trure, Nova
Scotia, 40-0dd years ago, has made his
mark in tbe world of Canadian theatre.
But there's a cateh. Isn’t John Gray’s
most famous musical Billv Bishqp Goes
to War, and didn't Billy Biskop close in
New York despite favourable reviews, in-
scribing ik name on the media’s honour
roll of “Canadian plays that didn’'t make
it on Broadway”? So there's also defiance
in that title: it's about time the lingering
odour of that “failure” was officially
dispelled.

The title doesn't mention tbe introduc-
tion and three prefaces, all written by
Gray in his most engaging polemical style.
They wrestle with thefamous Frye ques-
tion *“Where is here?* not as aforay into
cultural nationalism. but through the per-
sona experience of aloeal boy. He tells
us, in 18 Wheels, that the highway and
ik truckers are metaphors for the country
in which he lives, in Rock and Refl, that
be and hundreds of thousands of bis
generation were suckled on American
rock music (and that's okay, because it's
not the influence but what you do with
it that counts); and in Don Messer'’s
Jubilee, that the middlemen between the
people of his country and the artists who
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incarnate and articulate their hearts and
minds too often commit cultural suicide
in a misguided struggle to appear
“popular.”

That's what we get — in musical
theatre parlance, the “book” without the
melodies. A necessary omission but till
aloss. Gray’s music is occasiond in the
best sense; his gift for matching word and
lyric is unsurpassed. He for one says he's
glad themusie isn’t there — because he
wants us to read the words, to grasp the
ideas and think. No problem — the words
do stand alone, especially in Rock and
Roll, a dub rap tour de force.

But Gray’s messages ultimately over-
whelm Don Messer’s Jubilee, Where
bitterness runs deep. He doesn't mention
it, but the closest the touring production
ever got to Toronto was the outskirts —
Markham, to be precise. Nobody in
Sophisto City wanted to risk a show
about a bunch of Maritime square-
dancers axed from CBC-TV two decades
ago. Never mind, Taronto’s |0Ss was
country Canada's gain. But those
Toronto producers were probably right in
gauging their audience, and that is part
of Gray’spoint. What the CBC killed
when it dropped the program “Do”
Messer’s Jubileg” was not just a show but
an audience. By not reading ik audiences
correctly, the CBC undermined its
listeners confidence in a major cultural
institution — and in themselves.

In effect, the CBC told them, “You're
wrong to like Don Messer,” and TV being
what it is; many people, especidly in the
densely urbane centres, believed it. I1t's no
coincidence that Gray’s relationship with
the CBC has aways been hate-hate at
best, even thouPh the Corp. grudgingly
showed the brilliant videofiims he helped
make out oOf Billy Bishep and Rock and
Roll (the video is titled The King of Fri-
day Night).

Gray’s diversification from the

musicals in this book to screen versions,
novels and film scriptsisthe logical ex-
tension of lessons he learned in a decade
of writing for the stage. Asthese plays
and prefaces demonstrate, Gray has
always been attuned to form and conven-
tions. Whether in a barn watchingThe
Farm Show or in a pub listening te the
local band. he saw audiences responding
to tbeir own forms of story-telling,
audiences uncomfortable with the con-
ventions of artifice in art, *“an enter-
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prise,” Gray says, “that in Canada
usually means imitating something from
someplace else”

But by the same token, there was no
reason that those audiences should
forever prefer the forms Gray and Paul
Thompson and Rick Salutin evolved fram
such observations, nor do Gray and
Salutin now feel restricted to theatrical
forms in their communication with
audiences. New Canadian theatre reflects
the fact that andiences watch more& vi-
sion and film than they did before. That
initself is not bad or deplorable or
wonderful-it just is, and protean artists
like Gray naturally move with it.

That title agein? How about “Local
Boy Made Good”? These aren’t just three
musicals by John Gray. They are three
acts in Gray’s Tempest. a theatrical
odyssey that ends, ironically and aptly,
with the Iocal boy leaving the stage — and
magically reappearing on the TV monitor
in the lobby. 4
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REVIEW
A hero for
our fime

By Paul Wilson

The Vangk Plays: Four Authors, One
Character, edited by Marketa Goetz-
Stankiewicz, University of British Colum-
bia. 258 pages, 817.95 papa {(ISBN 07748

7)

m 1975, the Czech playwright Véclav
Havel dashed off a one-act play based on
his experiences working in a brewery the
year before. He wrote it mainly to enter-
tain his friends, many of whom, like him,
bad been banned fmm having their works
published or performed in Czecho-
slovakia and as a result were reduced to
reading them to each other and circulating
them clandestinely among asmall, inter-
ested readership in typewritten versions
— aform of publishing for which the
generic term samizdat had been-coined in
the Soviet Unicn some years before.

The play — called Audience — is, in
theatre parlance, a two-hander, consisting
of a conversation between Ferdinand
Vangk, a shy but principled dissident
writer now working as an unskilled
labourer in a brewery, and his boss, a
drunken maitster who is trying to per-
Suade Vangk to write reports on himself
to the secret police in exchange for an
easier job. Although Van®k never says
very much, his quiet diity seems to
goad the malitster into revealing hiS own
misery, the misery of a helpless victim of
totalitarian  manipulation.
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As Havel points out in & afterword
written especialy for this present collec-
tion, Audience was a great success, not
only among his friends, but aldo with the
general public who had managed to read
it in sanizdat form. Encouraged by the
response, Havel went on to write two
more “*Vandk plays,” Unveiling
(sometimes translated as Private View),
in which awell-off couple show Vanék
their newly renovated apartment and sug-
gest to him that he give up his dissident
ways and join the comfortable but
politicallv comnromised middie class; and
Profest, in which a prominent writer
explains to Vangk in elaborate detail why
he cannot, in good conscience, sign his
name to an appeal to release an arrested
folk-singer.

Althouah banned at home, Havel’s
three one-acters were immensely suc-
cessful abroad, so much so that he once
ruefully wrote to his wife, Olga, from

rison éwhere he spent almost four years
rom 1979 to 1983) that he was afraid the
world would forget hi more substantial
full-length dramas like The Memoran-
dium, The Increased Difficully of Concen-
tration, or The Beggar's Opera. But
perhaps the most important sign that
Havel had hit a significant nerve was the
fact that some of Havel’s friends took the
character over and began writing Van&k
plays of their own.

The Vanél Plays includes Havel' s three
original ene-acters (two of them in lively
new trandations by the Czech-American
novelist Jan Novék), three plays by the
prolific Czech novelist and playwright
Pavel Kohout, who is now living -in
Vienna, one by actor and writer Pavel
Landovsky, also living in Vienna, end
finally, one by Jit{ Dienstbier, a former
Communist foreign correspondent whom
the vagaries of Eastern European politics
led to share a prison cell with Véclav
Havel, for the same ““erime” (subversion)
in the early 1980s.

Each of these men has written a Vank
play (more in Kehout's case) according
to his own lights. Kohout has put Vangk
in three situations that reflect Kohout’s
own experiences and his own penchant,
as awriter, to be more interested in the
private lives of people who are agents of
state power than he isin the nature of that
power or of those who, like Vangk,
oppose it. Kohout’s Van& runs into
trouble trying to get alicence for his dog
(Perntif); he is toyed with by policein-
vestigators in a wonderful parody of the
“liberal” secret police interrogation
(Morass); and he finds himself a guest on
a’ Austria’ talk show where hisfate as
a dissdent is congstently misunderstood.
This last play, Safari, iS the weakest of
the three; they all, however, show aten-
dency towards superficial comedy — that
is, comedy in which the humonr is
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lathered on from the outside.

Diensthier's contribution, Reception,
has Vangk in prison, where hemeets his
old friend the maltster, who has also
fallen foul of the Jaw and is busy setting
up more cosy Lttle schemes inside the
prison aimed at getting himself a’ early
amnesty. Again, Vandk is tempted to
helci): Dienstbier's play has witty dialogue
and is packed with information about
prison life, but it lacks a deeper dramatic
tension; thereis plenty of conflict between
the characters and their prison surround-
ings, but not enough between (or within)
the characters themselves to make it
dramaticaly interesting.

Landovsky's play, Arrest, is the best of

.the “secondary’® Van&k plays. It is set in

acal of prisoners who are different in
enough essential ways to constitute a
small universe, into which VanZk iS then

throw” . The unfolding power struggle
among the prisoners is gripping in human

aswell as political terms, and the dialogue
isinfused with pungent, down-to-earth
common Sense, tbe kind one fervently

hopes will be the eventual downfall of the

present regime. Perhaps it’s not surpris-
Ing, after all, because Landovsky{ bri n%s
a' actor's perspective to writing, and he
knows instinctively what gudiences are
hungry for; rea-clashesof personality,
real clashes of ideas, real entertainment.

Landovsky”s play rises superbly to that

occasion.

The editor. Marketa Goetz-Stankie-
wicz, has also written the definitive study
of the contemporary Czech drama — The
Silenced Theatre, published here by the
University of "Toronto Press. Her lucid in-
troduction to the Vanék plays provides a’

excellent context, and she has included
Statements by theM:)Iaywrlghts regarding
their intentions. Most important of all,
she has worked hard to get good transla-
tions, some of which have been staged
and some not. _ .

Modem Czech dramatic writing iS get-
ting increasing exposure in Europe and
the U.S.A. where Havel’s work is regu-
larly presented at the Public Theatre in
New York. Canada, unfortunately, is lag-
ging behind. Apart from Milan Kundera’s
Elay Jacques and His Master (which is

ardly typical), some CBC versions of

Havel’s work and a few amateur produc-
tions. Canadian theatre-goers -— and this
obvioudly includes many theatre profes-
sionals as well — have yet to discover the
delights and insights of modem Czech
drama. )

‘This new collection of short plays is an
excelleni place to start looking. OJ
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Ontario Arts Council
grants to writers for

Works-In-Progress

he Ontario Arts Council invites
plications from professional writers
ir & limited number of grants to
ymplete works-in-progress. These
ants are intended to assist works of
stinguished literary merit in the
llowing subject areas:
fiction; POEtry: literary or

arts criticism: belles lettres.
applicants must submit 100 manu-
script pages from the work-in-progress
(40 pages for poetry)
applicants must be Ontario resdents
and Canadian citizens or landed
immigrants
maximum award iS$20,000
Deadlines for application:
May 2, September t
o application forms and additional
formation on grants to writers, call
write:

AR R
pes e
. un g

Literalure Office

ONTARIO ONTARIO ARTS COUNCL

? E T 151 Bloor Street West, Suile 500

Toronto, Onlario M55 1T6
COUNCIL

{416 961-1660
Toll-ree 1-800-387-0058
——=—=——=-='|Ontarioonly}

Saskatchewan

Writers/ Artists

Colonies &

Individual Refreats
1988

are held in serene picturesque
locations where you can work
without distractions.

$40 per week covers the cost of
meals and accomodation.

§t. Peter's Abbey

colony June 4 -July 30

individual retreats throughout the.
year -deadline for application
April 1.1939

Emma Lake
colony July 30 -August 14
application deadline April 1. 1998

For more information write:
Saskatchewan
Writers/Artists  Colony
c/0 Box 3986, Regina, Sk. S4P 3R
_ (308) 757-6310
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Three out
of five

By Carol Bolt

New Works 1, Playwrights Canada,
548 pages, $16.95 paper (ISBN 0 88754
4517).

PLAYWRIGHTS CANADA'S new release,
New Works One, contains five first plays
by five new writers. |t's a large, attrac-
tive, well-bound book but a very uneven
selection. Why these plays?

It happens that all five writers are from
either Manitoba or Alberta, but we're
told in the brief preface that geography
isincidental. It happens that all five
writers are men. Does that mean any-
thing? Probably not.

Arethey, as the one-page preface tells
us, “strong first plays that merit further
production and attention?” For the most
part, tbe answer is yes.

The first three plays are particularly
strong. The Shunning by Patrick Friesen
is a verse drama populated by living,
breathing characters whose relationships

Tales Until Dawn

THE WORLD OF A CAPE BRETON
GAELIC STORY-TELLER

Joe Neil AacNetl
Translated arid edited by
Jobn W, Sbaw

“An outstanding book, MacNeil iS2
Scottish Gaelie speaker living In North
America’s only gaidbealtachd, Cape
Breton, Nova Scotlz. John Shaw has
collected and translated iNto English from
MacNell's oral recitation Some 51 folktales
plus legends, reminiscences, jokes.
proverbs, rhymes, games, and assoried
other folklore, all superbly introduced and
thoroughly annotated. The book is the
finest collecrion Of a single repertory oOf
my Scottish Gaelic speaker. IriSa tribute
to the Cape Breton community in which
MacNeil and Shaw live and which
provided the traditions that MacNeil
carries and Shaw has presecved.”

CHOICE

cloth (Gaelic ard English)
0<7735-0559-8  $50.00

paper (Buglish only)
0-7735-0560-1 $15.95

20 Boolm tn Canzda, March, 1838

dialogue is lively:
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are drawn with warmth and love and
humour, The author has a real talent for
creating real people who areall the more
believable because of their flaws. Here,
the central character deseribes his mother:
she brought -out a Spool of number 10
thread and tied
my ankle to a tree with a five-foot length

“break that and you get strapping’

she knew how to terture a boy. how to

make the world small.

Michael McKinlay's Walt. and Roy,
which was nominated for this year's
Governor General’s Award, is a solidly
built arid wickedly funny two-hander in
which Walt Disney, drawn as a larger-
than-life genius, terrorizes and amazes the
common man, kis brother Roy. This
gifted playwright creates unforgettable
characters. Walt is mercurial and
dangerous. Roy is endearing, and the con-
flict between them is electric. .

Lyle Victor Albert wrote The Prairie
Church Of Buster Galloway. |t's an eccen-
tric sort of comedy about (mostly) male
bonding and (mostly) rural values. It has
a kind of raw dramatic energy, but the
way its characters justify and venerate
blackmail, theft, and greed is almost
frightening. If these characters told the
Bastern bastards to freeze to death in the
dark, you'd know they meant it. The
“That hurt. Even

Best for Spring from McGill-Queen'’s University Press

Small Differences

IRISH CATHOLICS AND IRISH
PROTESTANTS, 1815 = 1922
AN INTERNATIONAL
PERSPECTIVE

Donald Harman Akenson

*“This is a scholzrly work Of considerable
significance... an analysis of the cultural
differences between Catholics and
Protestants iS of prime importance for a
proper understanding Of Irish history.
Akenson has NOW provided histarizns with
2 wide-ranging analysis of the subject in
this seminal work."

Paul T. Phillips, Department of History,
Saint Francis Xavier Unlversity

Cloth 0-7735-0636-5 $29.95
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.Walter Gordon, former Liberal Finance

though we wer e fighting, that hurt.”

The other two playsin the volume are
much less inter esting. ¥isiting Hours by
Murray McRae is an old-fashioned sort
of play about a family and the events
around the mother’sfinal illness. It’san
amiable and untaxing piece that wears its
heart on its deeve, sentimental in the
nicest way, but finally unambitious,
unadventurous, and unfortunately a little
unbelievable. (The son isa doctor who
became a playwright. His play is conven-
iently playing in town, although he lives
in England. The family leafs through a
scrapbook, oblivious to the medical staff
with a crash cart who minister to Mom
afew feet down the hall.)

House by Nick Mitchell is set in “a
well-preserved Victorian house in the
centre of Winnipeg,” but the playwright
really wants to explore territory in a land-
scape most kindly described as Pinteres-
que. It'sa very derivative piece (there are
also echoes of Who's Afraid of Virginia
Woolf),- and it’s one of those playsin
which people “ have that drink now.” In
fact, in the first eight pages of play, Roger
pours Angela two drinks and a cup of tea.

These plays were all first produced in
the early to mid-eighties, and with the
exception of Walf and Roy, they have not
been produced extensively since. even
though both Buster Galloway and House
wer e filmed for television.

A Pﬁblic Purpose
Tom Kent

INn the clear, vigorous. and undid prose
that is hls trade mark, Kent recalls hisrole
in the crisesand triumphs of the Pearson
government: the “ ' Sixty Days of Decision,’
Walter Gordon’s first budget, the flag
debate, medicare, the eleventh-hour
negotlations with Jean Lesage that averted
2 congtitutional rupture over the Canada
Pension Plan, and, after 1965, Pearson’s
increasing exhaustion and
disenchantment. From the Pearson years,
the book moves to the Trudeau impact on
Ottawz, the regional development
program, and the disagreement on
economic policy that led Kent to leave
Ottawa in 1971.

*an excellent book and a fine conttibution
to Canadian history.” -

Minister
Cloth 0-7735-0649-7 $529.95
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Playvrights Canada’s hope of bringing
new worl: to a wider audience is laudable,
but perhaps more thought should have
gone into selection of the plays in this
anthology. Is something for everyone a
good idea if it means everyone pays
S16.957 Althcugh af least three of these
plays deserve a much wider readership,
they are 0 unlike one another that they
might have been better packaged as single

REVIEW |
Laugh tracks

By Riartin Towrnsend

Four New Comedies, Playwrights
Canada, 364 pages, $0.00 paper (ISBN 0
88754 427 4)

Y"hat Hoppens ot the No Naney Sum-
mit, Moliére’s Tartuffe adapted by
Richard Ouzounian, Ms Fit Press, 71
pages, $7.95 paper QSBN 0 921683 00 6).

WHETHERONE reads comedies to nourish

giddy dreams of theatre orcf'ust for the joy
of laughing out loud, Four New
Comedies is sobering reading on the
whole. The collection gets off to a bad

start with Warren Graves' s Would You

Like @ Cup of Tea? This dated one-act

play about an unemployed English ex-
military man, his ever-loyal Cockney
“batman,” and the big-breasted “birds’

who chase them, win them, and will no
doubt domestic& them islost 1o space
and time. It seems to have a lot more to

do with London, England,in 1963, the
year the author emigrated fmm there to
Edmonton. than with Canada in the
1980s. Aside from its irrelevance, it's
vulgar, it’'s unoriginal, and it leaves the
laughter meter, like the heart, completely

unmoved.

Suzanne Fiis Monkeyshines seems
at first as though it might bring much-
needed relief. A full-length treatment of
the advantages old age has over youth in
matters Of |ove, Monkeyshines is fairly
witty, fast-paced, and cute — a bit too
cute. Again the setting is clearly not
Canada, though it's clearly not Indiana.
asit's dleged to be, either.

The Late Blumner, by John Lazarus, has
abetter handle on the cuteness quotient
‘but is just as reminiscent of TV Sitcoms
(here “Family Ties* rather than “ Golden
Girls’). It's about a modem Rip Van
Winkle, ahippie whose bad acid trip in
the*60s has sent him headlong into the
*80s with*a m e about the destiny
of the world.” His friend's teen-age son,
the Michael I. Fox character, iS sceptical,
to say the least. Lazarus does succeed in
wiving some good ol” *60s feelings but
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ties it all together too neatly, as though
the credits were about to roll before the
final commercials.

Four New Comedles wrapsit up with
Colleen Curran’s Cake-Walk, easily the
b&t of this let. By aiming to say less than
Finlay and Lazarus do. Cueran ends up
saying much more; her characters. en-
trants |N acake-baking contest, are flesh
and blood and condtitute interesting items
in themselves. Cake-Walk is funny,
moving, and deesn’t pull any of the cheap
tricks of play-writing too evident else-
wherein thii volume.

Richard Quzounian, author of the
introduction to (and apologist for) Four
New Comedies, is also the man behind
What Happens at the No Nancy Summit.
In this case, there’s a man behind **the
man behind,” because What Happens is
an adaptation of Molitre’s Tartuffe. It
takes Some nerve to convert one of the
classics of comic theatre to a satire of
Brian Mulroney (Wwhom Orgon here
resemtbles) and Ronald Reagan (Tar-
tuffe), but Ouzounian has plenty of that.
The result is mueh more amusing than it
has any right to be; considering the task,
and Ouzounian must be congratul ated for
making a great old play topical again. Un-
fortunately, such topicality quickly
passes. and What Happens must be
destined for dusty Library shelvesin the
near future. O

Phantom of
the opera

By Bert Cowan

Farther West and New World, by John
Murrell, Coach House. 173 pages, $12.30
paper {(ISBN 0 88910 289 9).
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PUCCINI iS the key to understanding there
plgis Urjo Kareda, in an introduction,
makes much-more than he needs to —
of the extent to which Murrell is in-
fluenced by opera. This is almost im-
mediately apparent to a reader of the
works, and must be even more so to an
audience attending a performance. The
music Murrell has provided is not in itself
operatic, taking the form inFurther West
of two songs — one faintly bawdy, the
other romantic — but the form of the
plays is such that, with just some
necessary paring down, they would make
quite serviceable opera libretti.

He cdlls Farther West a romance, but
it isn't. He calls New World a comedy,
but it isn't. The first is a tragedy, the saga
of aprostitute end madam making her
way westward to the Pacific through late

19th-century Canada in search of
freedom from rules. laws, and judges.
Sheis relentlessly pursued by an ambig-
uously motivated Javert-like figure, Con-
stable Seward (maybe a bit of wordplay
inthat name?). She does encounter akind
of romance along the way, but the dream
and the pursuit are the core of the drama.
Puccini is not mentioned in the play, but
1 sensed his presence without knowing
that -he was going to make a kind of
appearance in the second piece, New
World, which is afantasy. Farther Pest
might well be subtitled “Ten Characters
in Search Of Puccini®® — even though they
might be morelikely to find Benjamin
Britten.

Asnoted, New World is a fantasy, set
in the summer of the present year, in
California-like Weather. in what the

dramatist clearly regards as a fantasy land
— southwestern Vancouver |sland. Here,
people from four backgrounds come
together. Bab, in his fifties, is an egocen-
tric photographer, given to taking self-
portraits, transplanted from -Britain.
Larry, his younger brother transplanted
to the United States, has found happiness
as aproducer of roek videosin Califor-
nia. Bet, their sister, doesn’t seem to
belong anywhere, and she functions as a
kind of chorus. Bob's male companion
and cook, Jean, is a French Canadian.
Larry's wife and stepdaughter, Carlaand
Linda, are Americans, and Bob has a
young English-Canadian apprentice,
Peter, who interacts, in ways that are not
quite clear, with Linda.

The national undercurrents seem too
strong in this very Americanized part of
Canada. (Nearby Englishy Victoriais an
irrelevance.) The sexual undercurrents are
even stronger and more convincing.

Pucchd is very much ared presence,
through Jean and Carla's adulation of
him, and through quotations from his
music, mostly from La Fanciulla del West
(Girl ofthe Golden West).After much
game-playing and posturing by all hands,
two peculiar triangles (Or trios) take
shape: Carla, Jean, and Larry; and Bob,
Peter. and Linda, successfully blurring
hetero- and homosexua borders.

Although Pucchd dominates the fan-

tasy, an even greater magician takes over
at the end, on a beach at night, es Bob
and Bet, quote from The Tempest.

There are thingsin the writing to quib-
ble about. Murrell really should look up
the meaning of “livid,” which he applies
to a burnt hand; and there are
peculiarities of punctuation, which may
perhaps be forgiven in writing for the car;
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John Hawkes

From one of the
acknowledged masters of the
conlemporary novel comes a
murder mysjery and a
psychological study of
devastating penstration.
$22.95 (cloth) JULY

STARING AT THE SUN
Jullan Barnes
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paperback, this novel has
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by Keith Malllard

A PAPERBACK ORIGIMAL from a
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imagination. This is the riveting story
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relationship vhen an ex-husband with
2 mysterious and deadly pasi comss
home to roost.

$12.95 (paper) MAY
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THE PARADISE EATER

by John Ralston Saul

The bestseliing author of THE BIRDS OF
PREY and BARAKA returns home 1o Ganada
with a breath-taking new novel of munder
and intrigue sat In the strange and corupt
climate of Bankok. A must read! A portion
of the proceads will be donated io the
Canadian GIVE THE GIFT OF LITERACY
campalgn.

522.95 (clolh) MAY

CONSTELLATIONS
by Janlce Kulyk Keafar

Here Is the long-awalled and much
anliclpatad first novel of one of Canada’s
most promising ltarary stars. This Is the
extraordinary story ol a small group ol
pe:pln whose lives are unexpeclerlsr tasied
and atered by the sugden arrival of 3
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THE NEW BESTSELILER FROM

BEST and ANN SHORTIELIL

WINNERS OF THE FIRST NATIONAL BUSINESS BOOK AWARD

Here is this country’s most amaz-
ing story of power, influence and
financid gain. This unique look at
Brascan, Canada's most successful
and controversia empire, includes
the results of lengthy interviews
with Peter Bronfman on the
group’s business practices, COrpo-
rate growth. and the future of the
Bronfman family business.

$27.95 (cloth)
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aindl {lne Brascan [Emipire COMING APRIL
CANDID AND CONTROVERSIAL

THE BUSINESS BIOGRAPHY OF S8

Here is the fascinating and never-before-
told story of the Reichmanns-Canada's
enormously powerful and intensely
private family. With exclusive mterwews
of key family players. ABSOLUTETRUST iS
the amazing saga of a close-knit and
ultra-orthodox Jewish family wha. after
fleeing the terrors of World War Il
Europe, S00n became one of the world's
preeminent financial dynasties.

327.95 (cloth)

© 20,000 capy first printing
o major advertising Campalgn
and national auther tour
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© 20,000 COpY first printing
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but two, and even three exclamation
marks together, and a combination of
exclamation mark and question mark is

I e T L B T e - = e -

of the two plays. Having missed its first
production, he would eagerly attend a
revival; but Farther West he can do

unoperatic for that. But ii has none of.
for instance, the aching but romantic
desolation of tbe early-morning scene in

La Bohéme when Mimi learns that she is

without. It is overwhelmingly and bleakly _ e W !
dying. It is simply depressing. 0

surely %oing abit farllI? i _
t wintry (despite a summer scene) and not

For this reader, New Wonridis the better

Trés Ganadian

We now have a generation of actors and writers
who know what Canadians are really like —
how they speak, move, and think

By Paul Vlilson

Collective Encounters: Documentary
Theaire in English Canada, by Alan
Filewod, University of Toronto Press, 214
pages, $14.95 paper (ISBN 0 8020 6669 0).

I ONCE HEARD a Canadian literary pun-
dit tell an American publisher that one of
the most popular Canadian plays of the
ast 25 years was about the Saskatchewan
heat Board. The remark, delivered at
a Toronto cocktail party, caused some
merriment, and the American might have
been excused for thinking her leg was
being polled. At any rate, she did not
immediately inquire if the North
American rights were still available. She
didn’t even ask what the name of the play
was. But the pundit was not pulling her
leg. The play doesexist, it's called Paper
Wheat, and It S one of the six Canadian
documentary dramas examined in depth
by Alan Filewod in this new study.

Paper Wheat was truly in the Canadian
grain. Collectively created by Andy Tahn
and Saskatoon’s 25th Street Theatre
Com[]a_any, using techniques inspired by
Paul Thompson's The Farm Show, it was
unexpectedly successful localy and went
on, refined and polished by director Guy
Sprung. to become a national bit. After
it had passed through Quebec, a reviewer
ther e remarked: ““Donc, le show est bien
Jait, blen pensé mais trop bien huilé. . . .
C’est tréds Canadian, if you know what |
mean.”

Collective Encounters attempts to get
to the bottom of what Is *¢r2s Canadian”
about the wave of documentary drama
that appeared in Canada, mostly during
the 1970s, when arevival of nationalist
sentiment combined with a spirit of
experimentation to create a new body of
C&dim plays that were truly of their
place end time. .

Filewod begins with the notion — he
callsit a cliché, but it ismore like an idée
Jixe — that the English Canadian
Imagination tends paturally towards
documentary or non-narrative forms.
Although Filewed r¢ects the notion at
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once as mere hypothesis, it is not hard to
see why it should have taken root. For
years, the expression *‘documentary’ was
practically synonymous with the National
Rim Board. In addition to being our
major cultural presence abroad, the NFB
provided several pm-television genera-
tions of Canadians with therr only
window on the rest of tbe country, and
it would be surprisingif the NFB’s largely
didactic approach had not left its mark
on malleable young imaginations. That
approach assumes that the dramatic
presentation of information can entertain
and have a political impaet — political,
that is, in the widest sense of the word.
Much of Filewod’s argument, therefore.
circles around how the various theatres
handle information as an element of their
plays.

Filewod discusses the various tradi-
tions, both Canadian and foreign, that

contributed to the development of
documentary theatre: the L ouiSRiel plays
of John Coulter, the dramatic agitpmp
of the German innovator Erwin Piscator,
Joan Littlewood’s left-wing Theatre
Workshop and the *‘interventionist’’
community collectives of Peter Cheese-
wood. Only the latter two have bad any
demonstrable emulators in Canadian
documentary theatre: Littlewood

George Luscombe's work, and Cheese-
wood tbmugh the documentaries of Ken
Kramer at Regina' s Globe Theatre and
possibly the Mummers' Troupe of New-
foundland. Otherwise. Filewed con-
cludes, Canadian documentaries have
tended to shy away from the kind of

ideological OFolemics that were popular in
Europe. and focus more on what he calls
“authenticating’” community experience
and transforming it into art ~— in other
words, presenting heightened, dramatized
versions Of life in a particular community
or region as the actors perceived it.

Not surprisingly, the theatres respon-
sible for developing documentary drama
were all “alternative’ theatres with
populist and sometimes overtly political
programme. One of the most interesting
things about Filewod’s study is the fact
that he draws clear distinctions between
the various companies, the directors, their
techniques, their aims, and their
audiences. The tendency in mainstream
Canadian theatre criticism has been to
shove collectives dismissively into a single
bag (“'the collective™') and then declare it
dead or at least moribund, a phase that
Canadian theatre had to go through but
has now fortunately outgrown. It iStrue
that some aspects of the documentary —
its political predictability for one thing,
its earnestness for another-do not sur-
vive changes of time and taste very well.
But Filewod’s book is a reminder of how
many of the movement's discaveries have
survived and gone on to enrich other
forms of theatre. For the first time, we
now have a generation of actors, witers,
directors, designers, and administrators
who understand the importance of
knowing what Canadians are redlly like
— how they speak, how they move. what
they think about.. and what speaks to
them and moves them.

Filewod heats Theatre Passe Murailles
The Farm Show as the prototype of the
Canadian documentary play. and he sees
Paul Thompson's unique contribution to
the form in the way he combined the
documentary With collective creation. He
contrasts Thompson’s approach with that
of other directors, such as George
Luscombe, Ken Kramer or Chris Brookes
of the Mummers® Troupe of Newfound-
land, each of whom in bis own way was
more overtly political than Thompson
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and, conversely, |ess influential, Brookes,
for example. liked |I%ﬂ;l ng, partisan plays |8
(such as Buchans: A Mining Town) that

could be used astools in ongoing Social
conflicts, and his plays were frequently

T r

The assumption that business people
are less moral than others is also unsup-

BALANCE SHEETS

b

sponsored by political organizations. The
Mummers’ |ast play, They Shoot Baby
Seals, DON't They?, was sponsored by the
Newfoundland government. By contrast,
Paul Thompson's notion of why a play
should get doneisfar vaguer, |ess arti-
culate and |ess geared to oceasion (his two
Olympic Games plays, ong of them
touring Canada in connection with the
Ca glar games, are exceptions) but he's
absolutely clear about his own mistakes,
once he makes them. Hisenly brush with
commissioned plays (Oft, for the Town
of Petrolia) |eft himdetermined “ever to
do it again.

I"'m not sure Filewod’s final study, of
work by Edmonton’s Catalyst Theatre,
really belongs in this book. Behind that
work lie the theories of the *theatre of
intervention,” quasi-dramatic forms of
collective socio- and psychodrama that
use the techniques and resources of drama
for padagogical, political, and therapeutic
ends. Along these lines, Catalyst Theatre
developed plays intended for specific
audiences who were expected to take part
in various ways in the performances and,
indeed, Whose participation was required
if the play was to be complete. It's About
lime, for example, was performed inside
prisons. The question is not whether this
kind of thing is |egitimate but whether we
areright to call it “theatre.” To me, plays
designed for captive audiences violate a
basic, unspoken agreement in the tradi-
tional relationship between theatre and
theatre-goer:* the theatre gets absolute
freedom of expression (within reason, of
course: this is Canada, if you know what
| mean). and the audience remains free
to come and go, to be approving, critical,
or indifferent. After reading Filewod's
generaly sympathetic analysis of a Per
formance of 'S About Time for
prisoners, | felt that instead of pushing
the frontiers of theatre back, the play had
stepped outside them atogether into &
area Where drama no longer engages with
society at arge, but merely gets put to
“suse” in closed shops.

Filewod's book does &’ impressive, if
somewhat detached and dispassionate job
of making sense of a mountain of
fascinating material. His book should en-
courage people to look at the theatre they
See around them in more complex ways,
to avoid making sterile generalizations
about “collectives’ and “documen-
taries,” and perhaps to see that behind
all them wheatfields and Hockey Night
in Canada, real life and real arguments
go on. And the best of our theatre
documentaries found new ways of putting
that life on stage. O

Just Rewards, by David Olive. Key
Porter. 298 pages, $24.95 cloth (ISBN
155013 153 6).

THIS IS & book about business ethics. The
author. a practising Canadian business
journalist. has a sure eye for the compel-
ling turn Of phrase and colourful quote.

Ivan Boesky, whose insider trading
earned him a $100-million-dollar fine, IS
appraised by bis sister-in-law in the
following terms: “He is the most
avaricious, arrogant pleceof sewage I've

‘ever met.” The author also sates our

natural interest in the details of crimes
and indiscretions committed by rich,
powerful, brilliant people.

The author's purpose, however, is not
merely to entertain. The business of ethics
and tbe ethics of business are serious
matters. The reader is provided with
historical background and a treatment of
the topiC from anumber of different van-
tage Points — the practice of ethics in
government, the teaching of ethics in
business schools, the stock market, cor-
porate charitable giving, and a com-

tive discussion of Canadian and U8,
usiness ethics. This book is filled with
facts thoughtfully arranged and inter-
related. It is unfortunate, however, that
none Of the sources of the many citations
are given in order that the-critical reader
can check for accuracy and contextual
relevance.. _
~ Just Rewards isa’ entertaining and
informative book, but it does contain
some logical lapses, It begins with the
premise that there iS NOW a crisis in

business morality. Much is made of the
conduct of the A.H. Bobbins company
in distributing the deadly Dalkon Shield
and (rather unfairly) of Union Carbide’'s
assumed responsibility. for the mass
poisoning at Bhopal. The implication iS
that things h arecently gotten much
worse on the business morality beat. No
evidence for this proposition is cited.
Indeed, the history of business pec-
cadilloes that olive gives tends to support
the opposite conclusion.

B o Ml P T i 1 " e T g

ported, though in this case, the author can
be accused of nothing more Serious than
playing up to popular stereotypes. And
Just Rewards . occasionally indulges In
|eft-lib business bashing and a fond belief
in the government-control cure. The value
of the book is further diminishedby its

" almost exclusive focus en large business.

Most business people do not function in
large corporations. _
_ Nevertheless, Just Rewards is an
informative, thought-provoking book
that ought to be carefully read.

— S. WYNTON SEMPLE

BELLES LETTRES

Juvenilla, by Elizabeth Smart, Coach
House, 170 pages, $12.95 paper (ISBN

088910 354 2)

THIS PECULIAR little hoOK is exactly as its
title describes it. Elizabeth Smart, the
author of By Grand Central Station ISat
Down and \Wept, began writing at the age
of eleven when she was confined to bed
for six months with a suspected heart
ailment. She wrote whimsical and roman-
tic stories and poems, which she
illustrated herself. and began to keep a
journal, @' activity which she continued
until her death in 1986.

In 1929, when she was sixteen, Smart
collected her stories and poems into a
notebook which she called The Second
Edition of the Complete Works of Betty
Smart. Alice Van Wan has culled the
thirteen stories. seven poems and one play
collected here from Smart’s existing
notebooks, which are housed in . the
Literary Archives at the National Library
of Canada. _

The collection covers “work,” if one

.can use that term, written between the

ages of twelve end nineteen, along with
& abum of photographs of the young
author and, most interesting to the
eneral reader, a selection of |etters home
that Smart wrote from London in 1933
while she was there studying music.
Unforturiately, there is little in
Juvenilia that will be more than diverting
to the general reader; this is a book for
confirmed Smartophiles only, The stories
areclever and oddly enigmatic for such
ayoung author, but one soon gets the
feeling of being Crapped with an
ambitious stage mother making you sit
through yet another song by her adored

prodigy.
The facsimile pages from the note-
books do have a certain naive charm, with

their faulty spelling and emphatic
underlinings. But, all cleaned up, set in
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elegant type on the page they seem |ess
so. There is an over-serious, even
pompous air to this collection, which
belies the simplicity of the young author's
imaginativeflights of fancy.

— NORMAN SIGURDSON

CRIME & PUNISHMENT)

True Crime Stories, by Max Haines,
Toronto Sun Publishing, 241 pages,
$19.95 cloth (ISBN 0 919233 30 9).

WITH THEIR SHORT LENGTH, trashy tone,
and sensational content, Max Haines’s
tales of crimes and criminals make good
reading for the bathroom. The 48 stories
in this collection are destined for eventud
publication in Haines™s Toronto Sun
column, which *explains their length
{generally four or five pages) and perhaps
also their tone.

The crimes ke recounts are diverse. but
Haines uses the same formula for the lot:
he gives the criminal’s background, some
basic facts of the case and of the police
investigation, then concludes with the
punishment meted out.

He includes tales for dice-and-dice
fans. Indeed. these are his specidties. For
example: he tells the story of a French
priest who had some medical training
and, among the young women of his
village parish, several lovers, one of
whom he got pregnant. Before the child
was born, the priest murdered his lover,
then delivered the child via Caesarean sec-
tion, Hefirst b%otized the baby, then
stabbed it to death. Another story
recounts the case of a pair of horny
teenagers Who murdered the gitl’s mother
so that they could mess around undis-
turbed, which they did for weeks while
mother decomposed in the kitchen.

FIETION

This is Haines's eighth book. Obvi-
ously people find his tales entertaining —
and so they are, in a ghoulish way. Still,
the reader comes away dissatisfied.
Haines never investigates the psycholo
of his criminals, never delves beneath the
surface. Some tales are poorly told, and
anumber are related witk a juvenile leer.

Thereare better authors of true crime
stores than Max Haines. Among Cana-
dians, there's Orlo Miller, whose Twenty
Mortal Murders deserves special mention.
There's also the British writer Colin
Wilson, who's writtenseverat collections.
most notably a iwo-volume encyclopedia
of murder. The reader is advised to pick

up one of these authors before dismiss- .

ing the genre as a whole.
— BRIAN HENRY

Summer Of the Greater Yellowlegs, by
Patrick O*Flaherty, Breakwater, 62
pages, paper, unpriced QSBN 0 920911

Zo Ul

PATRICK O'FLAHERTY isa short-story
writer who assumes the posture of the
traditional story-teller. Summer of the
Greater Yellowlegs is a collection of
twelve very short pleces, all narrated from
the omniscient third-person point of view
and all slight in theme.

The narrator’'s distanced stance,
coupled with the shallowness of the
characterization, prevents us from caring
greatly about what takes place. One of the
main problems is the vagueness of the
writing. |n me title story, for example, the
unnamed protagonist— suffering fmm
an equally unspecified emotiond afflic-
tion — decides to build a fence around
his cabin “with the help of a muscular

and taciturn fellow from down the
shore.” This“fellow” gains no vitdlity,
and other secondary characters include
tone Of his neighbours,’”” “the
postmaster,” and **an aged neighbour,’
who remain just as insubstantial. We
learn that Colin, the main character’s
brother, committed suicide when his“life
had bottomed out to the sour dregs,” but
Colin’s exact problem iS ro clearer than
his brother’s.

O’Flahertv’s dia oque does nothing to
flesh out the hazy characters peopling his
stories; the speeches are stilted. and are
more often statements of opinion than
expressions of feeling. especialy in “A
Friend to Mao.” Also, O*Flaherty uses
literary alusions and quotations in sach
aclumsy way that they are distracting
rather than revealing of character or
theme: see, for instance, the references to
Samue! Johnson in ““Leaving Anna” and
“The Prophet.” O'Flaherty IS much
better when he slows down and works at
rendering his scenes more concretely, as
in “Fish Killer,” where the situation and
characters come dive for the reader.

As & whole, these tales are too brief and
thin to be as “memorable’ as promised
on the back cover: O'Flaherty needs to
become more engaged in his characters
lives. — ALLAN WEISS

., The Cdluloid Barrette, by Elizabeth
Gourlay, The Caitlin Press, 172 pages,
$12.95 paper (ISBN 0 929576 17 6).

THIS IS poet and playwright Elizabeth
Gourlay’s first collection of short stories.
It is a varied collection; though one
character, Marnie Blair, appears in
several Sories, most are connected mainly
through recurring images, particularly
those Of death.

The Marnie Blair stories portray her at

ISBN 0-919813-60-7

THE GWEN PHARIS
RINGWOOD. PAPERS

Gwen Ringwood is the author of over sixty pl a%/s,

severa short stories and a novel. Since the 1930s

she has been a steady and significant voice in the

development of dramain Canada. THE PAPERS

offer adetailed record of the artistic development
of this important dramatist. $20

Volume 11 in The University Of Calgary
Canadian Authors Series.

W

The University of Calgary Press
2500 University Drive NW
Calgary, AB T2N 1N4

INDMILL____
2 TURNING

Nursery Rinpmes, Maxims & Other Expressions
of Western Canadian Mennonites

This lllustrated collection of Mennonite nursery
rhymes, songs, and maxims are
dietsch, using the new standardized orthography, and
in polished, idiomatic English and includes chapters
on the languege and history of the Western Canadian
Mennondtes.

The University of Alberta Press
141 Athabasca Hall, Edmonton, Alberta T6G 2E8

Victor CArL FRIESEN

ted in Plzut-

$24.95 cloth; 0-88864-118-4
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BookNews: am advertising feature

P The Blackbird’s Song
-, . B by Pauline Holdstock
10 e oaeds Three Canadian missionaries
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those stages in her life when she comes
face to face with death as a real and
frightening presence. I” “View on an
Autumn Day,” 10-year-old Marnie sees
a corpse for the first time. and her
impulse is to run away, Gourlay — as she
does too often — explains Mamie's
motivations overtly: “that compulsive
activity, that manifest energy must have
been, Marnie thinks . . . their naturdl,
innocent way of trying to disprove
death.” It is asif Gourlay does not trust
her reader to see this without ha help. In
“Youth and Age,” Marnie is a middle-
aced woman meeting a childhood friend
for the first time in 30 years. Their
encounter brings home to her the reality
of the passage of time and the onset of
old age. I” “Crow,” the bird symbolizes
death in an annoyingly insistent way.

Some of the other stories deal with the
same theme, more Or |ess successfully.
The supernatural pervades “The Brink of
Destruction.™ ‘A Dog’s Life...” and
the title story, but SUCh-QhoSt StOrIeS seem
dight and out of placein this collection.
Much better is “Blind Street,” with its
evocation of evil, and *“Les Ecureuils"
(the collection’s strongest story), which
portrays the malice underlying the super-
ficial politesse of students at a private
girls schoal.

Some stories are too dight to stand on
their own, while in others the symbols and
themes are hammered home to the point
of insulting the reader’ s intelligence. But
there is enoush_good writing in this
uneven collection to make the reader wish
that Gourlay had not chose” the easy way
out so frequenily. — ALLAN WEJSS
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Prime Timze at Ten, by Knowlton Nash.
McClelland & Stewart, 332 pages, $24.95
cloth (ISBN 0 7710 6703 8).

THISBOOK is the sequel to History o# the
Run, Knowlton Nash’'s memoir of his
days as aforeign correspondent. In the
present volume, Nash, who is bowing out
this spring after ten years as anchorman
of CBC's “The Nationa: takes the
reader through the bureaucratic intrigues
and ego battles behind the scenes of the
CBC’s nightly newscast.

At the time the book was written Nash
would have had no idea that he would
soon be relinguishing his anchorman’s
chair to Peter Mansbridge. But with some
prescience he begins his chronicle with
Lloyd Roberison’s abrupt departure from
that job in 1970 and his defection to CTV,
Nash’s description of the controversy
over Robertson’s departure and his wily
salary negotiations reads more like atale
from Hollywood than front the world of
journalism.
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From that fiasco Nash goes on to
describe the debacle of Peter Gzowski's
ill-fated late night television show
“*Ninety Minutes Live’ fthe critics
quickly dubbed it “Ninety Minutes
Dead") which aeain points up the uneasy
relationship between news and show biz.

The book’ s greatest strength isthe
author’ s numerous thumbnail sketches of
the many and varied people he has dealt
with in his tdlevision career, fmm Steve
Hyde, o' irreverent Australian-born floor
director for “ The Natianal ** *The Jour-
nal” and “Front Page Challenge,"" who
once directed indira Gandhi to her seat
by saying, ““Put your little ass over here.
dearie,” on up to Prime Minister
Mulroney Who phoned Nash up after a
newscast and bellowed, “I'm mad as
hel’.. .. you're not giving me a fair
shake.”

Prime Time af Ten is told with wit and
intelligence., the same characteristics that
have endeared Nash to millions of viewers
of “The National” over the past decade.

— NORMAN SIGURDSON
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Quebec Voices: Three Plays, edited by
Robert Wallace, Coach House. 163
pages, $14.95 paper (ISBN 0 88910 321 6).

THE PLAYS Of the subtitle are: Pro-
vincetown Playhouse, July, 1919 by Nor-
mand Chaurette; Breaks by René
Gingras; Don't Blame the Bedouins. by
René-Daniel Dubois. The last two of

-these Won the Governor-General’s Award

for best play published in French in 1983
and 1984 respectively.

Breaks is the easiest of the plays to
imagine as it isread. It is conventional,
the story of 30-year-old Pete. a composer
confronted by the two alternatives left to
post-referendum Québéeois. Should he
continue in his dreams or change his Life-
style to begin making money? The pull
of idealism is personified by Frangois, a
Eoor. unstable young epileptic; the

usiness-only element is represented by
Pete’s landlord, the amhg and scheming
Dupuis.

Pete is torn between the Iure of
Dupuds’s |ucrative deals and Frangois’s
insistence on hisformer ideals.

The play itself is beautifully wrought.
A literal reading of it places the three
characters in the real setting of Pete's loft
apartment in old Montreal. But the en-
trances of Frangois and Dupuis and the
musical interruptions give” in the text
create the sense that the entire play
remains within the mind of Pete. It is
between these two realities that the play
fluctuates and its brilliance is made clear.

Provincetown Playhouse, July, 1919is

more complex and is definitely setinthe -
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mind of its central character: Charles
Charles 38 Years Old.

Charles Charles 38 isin @ asylum,
where he imagines himself 19 years
earlier, &' aspiring playwright at the Pro-
vincetown Playhouse. It is the opening
night of his play, *.. a masterpiece: a
one-man show for three players, adrama
on beauty. It’s unsiageable, but I'll stace
it anyway.”” The characters who perform
the play-within-a-play are Charles Charles
19, Window Byron, and Alvan Jensen.
In this unstageable masterpiece a bag with
ababy initis to be stabbed repeatedly.
Because of his jealousy, Charles Charles
19 places a real baby in the bag and subse-
quently it iskilled, unknowingly, by the
actors on stage.

Provincetown Playhouse is ostensibly
awhodunit. Thii question. however. is
the only device that keeps audience atten-
tion and carries the play forward. Along
the way, the relationships between the
boys are explored, as are the aesthetics of
theatre — all within the mind of the
playwright who by legal and moral defini-
tions is insane. The real fascination of the
play isin watching the intricate workings
of a brilliant but crazed mind. -

Don’t Blame the Bedouins isfar and
away the most complicated — and con-
founding — Of the three plays. Its
language — even in and perhaps because
of trangdlation -isalmost impenetrable.
‘This i3 not aplay to read. It isaplay first
and foremost to hear. Various dialects,
accents, and languages are used to
simultaneously attract and alienate the
audience. Thecharacters are many and
imaginative. the plot impossible to
describe accurately and fairly.

Theatre lets happen what can't in life;
it is the dynamic physical and verba
expression of ideas, thoughts. and emo-
tions. Each of these plays in content and
form lives up to this ideal.— MARC COTE

TH EYPAST

The Hali-Million: The Canadians in
Britain, by C. P. Stacey and Barbara
Wilson, University of Toronto Press, 210
pages, a.95 cloth (JISBN 8020 5757 8).
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“ ovERPAID, OvVer-sexed and over here’
was theill-natured British judgement on
the vast legion of America’ soldiers who
began arriving iN1942 to win the Second
World War. One gathers from this
elegant social history of a forgotten aspect
of the war that their English hosts may
have had the same opinion of the Cana-
dian soldiers and airmen who had begun
.arriving two years earlier.

Unlike most men of the Canadian
Expeditionary Force in the First World
War. few of the Canadians who began
arriving in England in 1939 considered
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themsdlves at home. They found the
climate miserable, the food unpleasant,
and the people, on the whole, unfriend-
Iy. In turn the British found their Cana
dian guests crude, diserderly, and un-
disciplined. The Canadian cerporal who
pursues his randy way through John
Bowman's recent film, Hope and Giory.
is faithful to the stereotype. *

Fortunately, with time and the
administrative measures Stacey and
Wilson describe, the stereotype was
changed. The British pub and British war-
time fortitude earned Canadian respect.
There is also no doubt, Stacey and Wiin
argue, that the British learned to like
Canadians a lot better after the
Americans began to arrive.

Among the minor frustrations for
Canadians in this century is how little
impact Britain's largest dominion had on
the one-time mother country. Forty years
after the wartimeinvasion of 493,000
Canadians, almost nothing tangible re-
mains but a parish hall in rura Surr?/,
some documents in British police recor
and the families created by 41,351
wartime marriages between Canadians
and their hosts.

Stacey, the dean of Canadian military
historians, and Wilson, the omniscient
archivigt of Canada’s military records,
have left their own monument. Accurate,
senditive, and superbly illustrated, The
Half-Millior is a monument the survivors
and their descendants can cherish.

— DESMOND MORTON

Champlain, by Joe C. W. Armstrong,
Macmilizn, 336 pages, $29.95 cloth
(ISBN 0 7715 9501 8).

[T WILL BE clear 0 readers . . . that |
view Champlain as a great heroic
figure . . . .** Reading this introduction
to Joe C.W. Armstrong’'s Champlain,
one fearsthe worst. Suspicion is height-
ened by bizspeak jargon about the 17th-
century explorer’s “*feasibility studies’
and “promotiona packages.” One em-
barlis on the first of Champlain’s 29
Atlantic crossings with some  trepidation.
Yet the voyage is pleasant after all. It
was of Champlain that one historian
wrote, **No other American colonial
founder had a more attractive character.”
We delight in the company of this
Renaissance man full of curiosity about
his planet, puzzling ever the location of
inland seas, sketchingthe flora, fauna,
and folk of Central America, Florida,
Acadia and of the Laurentian region
which absorbed bis colonizine enemjes
from 1608 until his death-in 1635.
Predating the particularly invidious nine-
teenth century theories of European racial
superiority, Champlain seems to have
treated the natives -especially his allies
among them — as humans and as in-
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dividuals, forming persona friendships
with several native |leaders and receiving
kindness in return. When he compares
Indian shamans to similar figures 1N
European and Egyptian cultures, Indian
ceremonies to ballets and Breton dances,
the learning and cultural relativity of this.
apparently committed Catholic are
impressive. Hisfort at the edge of the
known world was ‘like a well-ordered
Academy’ Where history books and
saints' lives were read aloud at mealtimes.

Champlain dreamed of a permanent
settlement at Quebec which would
establish French claims and provide a
base for further exploration and mis-

sonary work. Hisifertitude was r epeat-
edly tasted by successive backers, who
wanted only quick fur trade profits,
reneging on promised settlers and sup-
plies. He showed his mettle when the sixty
colonists; reduced to foraging in the
woods for roots to eat, were besieged by
English privateers in 1628-2%, Champlain
fen& d them off with bold (but cour-
teons!) words until most of the colonists
were evacuated, and remained to face the
marauders virtually alone.

The book, like its hem, combines
bravura with more scholarly virtues.
There are cinematic descriptions Of events
such as the naval battle cm the St.
Lawrence between Champlain's sponsor
Emery de Caer and the privateering
Thomas Kirke, who nailed down his
ship's hatch to keep the captive
Champlain out of the fray. Armstrong’s
colorful narrative compléments
Champlain’s rather dry descriptions, yet
the original journals are quoted often
enough o give anthority to the whole. An
avid map collector, theauthor brings real
insight to the interpretation of the tiny
figures and obscure annpotations in
Champlain’s charts and Voyages.

The end result is a bright portrait
enhanced by perspective and shadii.
Champlain’s far-seeing eyes and resolute
heart are unmistakable: but his little
vanities and pruderies are delineated too.
Though otirs is neither a pation nor an
age for heroes, this rendering could con-
ceivably make the difficult transfer from
the page into the reader’s soul. The
author hat crafted him life-size: he stands
tall, but not so far aloft we cannet see his
face. — JAN NOEL
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An X-Ray of Lonmglng, by Glen
Dowmie, Polestar, 96 pages,'$9.95 paper

(ISBN 0 919591 23 X)),

GLEN DOWNIE's poems, like perhaps all
worthwhile human endeavours, are eon-
structed in the space between what could
be (or should be, or once was) and what
is. His title implies a juxtaposition of
technol og?;, emotion. and tion, Of
human achievement and human need.
The technology | S sometimes alienating
and depressing. but It is also used for the
relief of pain — as in a number of poems

» on medical procedures. Prominent among

Downie’s preoccupations are his desire to
belong to an integrated human com-
munity, expressed in a sequence of travel
poems, and his hope for a satisfactory
mode of living with nature instead of
exercising dominion over jt. But the
longing in these poems sometimes has a
mor e desperate edge, as in “ Garage
Accident”:

All you want is to be someone

efse. The whispers of loved ones

exhaust the possibilities.

In view of the poem'’ s title, we cannot ig-
nore the menacing ambiguity of
“exhaugt.;’

But Downie is also a funny poet.
“Better Homes and Gardens,” with its
“dug-shredded lettuce” and decaying
pears, is a delightful bit of grotesquerie;
and “Private Screening.” in which au
avant-garde f&n turns out to be a blurred,
amateurish image of Jesus “like the
Shroud of Turin flapping in a tiff
breeze” makes fun — but of what?
Pretentious art films? Our need for
religious revelation? Or maybe it's not
funny at all:

But we’re all awake now, leaning toward

him,

desperale to make out

the word his mouth is shaping, the

healing miracle

he’s doing for us with those hands,

It's the disturbing range of possibilities
that gives Downie’s work its resonance.

— PAUE DENHAM

The Bright Particulars: Poems Selected
and New, by Kay Smith, Ragweed. 99
pages, $10.95 paper (ISBN 0920304 54 0).

IN THE DEDICATION to this volurme of new
and selected work, Kay Smith pays tribute
to those in her life “whose faith has
helped keep the spirit unquenched,”* The
poems themselves attest to the consistency
and tenacity of that spirit: taken lar gely
from three previous collections (published
in 1951, 1971, and 1978) and augmented
by a generous selection of new work, they
vary stylistically but are cohesive in their
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humaneness. transeendental faith, and
passion for beauty in the World. Though
there are poems of grief, disappointed
love, and a few of fierce soeial commen-
tary, most of The Bright Particulars is
upbeat. Smith is true to her generation,
though not old-fashioned. Unlike much
contemporary work, her poetry isn't
ironic or cynical; the pest-moderriist coe-
cem with la itself doesn’t raise itS
sdf-refermtlgi head. In essence. Smith is
apoet Of experience; her poems celebrate
the gift of perception end the senses.

In the green and silver chorus of the

Brass

they lose themselves, the bright

particulars

Discovery begins

In the single that is singular,

the one sfem your eyesare suddenly

unsealed Io sce

Jointed ith the latest, fragile, golden

light.

A su'onﬁ_ Christian sensibility pervades
much of this book, es P. K. Page notes
in her introduction. It's particularly pro-
nounced in poems such as “When All the
Trees” end “The Eye of Humility,”
which 1 suspect are taken fmm Smith's
first collection. (Unfortunately, there’ s no
indication which poems came fmm which
volume, S0 the reader is lef? to guess when
tracing the poet’s development.) Else-
where, the religious eement is not so
overt, though It endures in en overall
spirit of the sacredness of the world end
of experience. And it's not a narrow
spirituality; the carnal is embraced
wholeheartedly, . proof thet the poet wants
to be “clothed smply in being™ in all its
dimensions. _

The section Of newer work contains
severd very fme poems about aging thet
chalenge society's stereotype of the
elderly; “the blood of old women con-
tinyes t0 Cry out/to stag even to dance
wildly in their veins.” Inthese, the poet’'s
voice is less forma, more direct. Though
Smith is always very deer. | found some
of ha early work too self-consciously
lyrical and” overwritten, But then, I'm of
another generation. And overall, if the
Poet’s eegant dyle is sometimes too rich

or my testes, there are enough genuine
“bright particulars’ in this collection to

desarve attention. - - -

Naked Croquet, by Doug Melnyk,
Turnstone Press, 94. pages, 88.95 paper
(IsBN 0 88801 122 8)
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S CeEel T TTRTL TLRTIESS T N, ERT UL A

PSR LE R TPAL NS i

wmTLTT AR e TR Y

aTrFmsrit's herd to know what t0 make
of this book ~ an arrangement Of
fragments of speech, conversational in
tone, some banal, SOMeE bizarre, SOME
horrible, grouped under headings that
seem, for the most pert, spurious. But
then 1 stQPped wanting to make
something OF 1t, end started just enjoy-
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ine many of visual and performance artist
Doug Melnyk’s *“text/vignettes.” Partly
it was acclimatization; partly it was that
those snippets of disembodied speech
became longer. developing into full-
blown anecdotes with their own inner
logic of telfing, Though Melnyk’s textual
collage resists being reduced to simple
narrative or thematic patterns (the same
“poem” may juxtapase comments from
avariety of speakers on sex, a car acci-
dent. the antics of a family pet or a
strange dream), the individual texts
themselves often do insist On making
sense of experdence through narrative.
The author’s point may be that modem
urban life istoo complex and fragmented
to yield a story in any conventionat, linear
way. But it was those chunks of narrative
that | found most appealing. The best
ones, comical and hilariously absurd,
made sense of themsalves while revealing
rhe non-sense of much that goes on
around us. Take this fragment fmm “As
It Turns Out,” which describes the
speaker’ s experience during a series of
brief power failures.
« « « €ach time the power came back on,
all sorts of roises started up all over the
apartmeni, lite the TV and the fridge and
all sorts of machine noises. For some
reason even the announcement from the
telephone-ansveering machine sounded,
every time the power came back, Three
times I sat In the bath tub, in the dork,
vaiting for all the lights and noises
to start, and o hear my own voice
ennounce, There is nobody home, but
you have three minutes to leave your
message,

Naked Croquet is like eavesdropping
On aconversation a a party or on the bus
~ sometimes what you overhear just isn't
worth tuning in Lo, but you can also catch
occasional snatches of speech that are
weirdly memorable, And It's at least as
entertaining as Disney World, which one
voice in this book describes as “al these
things and all fake . . . . It’s a ot of B.S.
really but so true to life.”

— BARBARA CAREY

The Stubborn Particulars of Graee, by
Bronwen Wallace. McClelland & Stewart,
112 a(%;es, $9.95 paper (ISBN
7710 8790 X).

| WAS IMPATIENT With this book. | was
impatient becalise reading it made me
want to write; because it made me feel
that | could give coherent voice (as
Wallace does) to

all the selves | am ambiguous

and incomplete, @s always,

as the same old rhythms rise

and change and relocate themselves,

Kezping it up, keeping on

Jorasiongas| do

This effect arises only partially from
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the poems' subject matter: patticulars of
life experience recognizable to us dl, such
as coping with tbe death of a close friend,
or something |ess dramatic but equally
important In determining how we've
come to be what we are-say, the ritual
of Sunday dinner with family. Wallace
gives equal time to these smaller, often
overlooked details of a life, weaving them
together to show bow the past acquires
new meaning, and how we are constant-
ly “re-tellimg” our. lives through our
memories. “Funny what returnsand how
you can’t predict/what you'll use it for.”
she writes in “One of The Things | Did
Back Then.” Here, aspecific smell that
conjures up childhoed summers leads to
the memory of sifting through old
newspapers  birth and death
announcements to find new identities for
American deserters from the Vietnam
War, and then on to the specifics of iden-
tity itself. Wallace gives us |ots of those
specifics, as stories that are never quite
Separate or finished, in a voice that is col-
loquial, familiar and. especidly, in-
clusive, This quality of inclusiveness, of
inviting the reader to share in the poet’s
vision rather than o admire it, is pro-
bably why The Stiborn Particulars of
Graceis such a remarkable achievement.
From a poem on the daredevils who try
to make it into the Guinness Book of
World Records through some zany stunt,
to a powerful sequence on violence
against women, Wallace is letting us see
how those stories fit into our own.

Where it seems impossible

that one life even mailers . . .

Il argue

the stubborn argurment of the particular,

right now, in the midst of things, this and

this

shewritesin the closing Hnes of the fina
poem. It's an argument that this book
wins, hands-down. — BARBARA CAREY

B
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how it works would be very useful. This
isalmost such abook, but not quite; |
fiid in it, for example, No account of the
stages of legislation. And. though it's
fairly well written, more determined copy-
editing would have made it significantly
more accessible to the lay reader. On the
other hand, such copy-editing would pro-
bably have deprived us of some
breathtaking insights, as for instance:
“The political career of a member of
parliament has three Stages: the pre-
pariamentary career; the career in parlia-
ment; and the post-parliamentary
career.”

Franks puts his finger on the most
sipnificant weakness of our parliament
when he points out the extreme brevity
of that middle bit — the parliamentary
career, More than half our MPs have less
than five years experience. And he's not
talking about the present House, where
the proportion must be even higher; his
figures are taken fmm 1961, 1971, and
1981. In contrast, at Westminster more
than half the MPs have more than 10
rears’ experience.

The Parllament of Canada. by C.E.S.
Ranks, University of Toronto Press, 313

pages, $15.00 paper (ISBN 0 3020 6651 8).

C, a8, FRANKSof Queen’s University was
the founder of the Canadian Study of
Parliament Group, and 10 years later has
produced a useful and generally clear
account of Parliament and how it actually
functions as compared with the way it
functions in theory. The book carries'on
its back the Eugene Forsey sea of
approval,sathat the reader can be con-
fident that it contains no factua
inaccuracies.

Now that people al over the country
can watch the House of Commons in
action, an explanation for the citizen of
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NEW
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Local Boy Malies Good

Three Musicals

by John Gray

18 Wheels. Rock and Reff, and

Don Messer’s jubilee, with

Irresistible commentary on art,

culture, and local bands, by a

writer the Toronto Star once

called a “national treasure.”
$11.95 paper

Canadian Drama
and the Critics

edited & compiled
by L.W. Conolly
Reviews, Interviews, and other
deliberations on 35 modern
Canadian plays in English- an
enjoyable read, acomprehensive
sverview of Canadian theatre,
ind an ideal companion to
sublished plays.

$14.95 paper

Jrder from U of T Press
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The main theme of Franks book is the
reforms that Parliament has undergone
in the last 30 years, and the further
reforms that are being discussed. His pur-
pose “is not to make more proposals for
reform’ — though hecan’t resist it in hi
chapter on the Senate, where his sugges-
tions are more moderate and more sen-
sible than any others | have see”.

The flaws in the
system — single-member constituencies
theth the first past the post declared
winner — are obvious enough, and in
recent years many people have been
recommending a change to proportional
representation or, more extraordinarily,
keeping the present system but adding
BomBR100 memiders chosen ng k s
puts the case for these proposdls fairly
enough, and then says: “ Incomparison,
the arguments against proportional
representation are neither clear nor sim-
ple.” He proceeds to state them — clearly
and simply — and in the pracess

the case for
satisfaction at least. | regret only that he
the possibilityimprov-

thelirgingte transferable vote as
it used to be called. This wouldn’t give
each party representation in exact propor-
tion to its popularity, but would at least
ensure that each congtituency would be
represented by the least unwanted of its
candidates. — |.M. owEN

Maps in the
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87: But Canadian Stories, edited by
David Helwig and Maggie Helwig,
Oberon, 167 pages, S12.95 paper (ISBN

0 88750 876 3).

IN THE INTRODUCTION to Oberon’s 17th
volume of Best Canadian Stories, editor
David Helwig quoted Kent Thompson's
observation that “the Canadian-fiction
writers he came across were more and
more writing about distant places.” He
speculates that this may be duein part to
continuing immigration (one is inclined

P Rto adti emlgration in this case) and in part

1o the fact that Canadian writers travel
more now than in the past. “Perhaps
too,” he says, “Canadian writers are
aware that more and more parts of the
country’s map have been explored at least
once.”

The stories chosen for this collection
tend to support the vdidity of the first
two hypotheses but, in mr view, to refute
the third. Though set in places as far apart

" Proud Em‘pi‘nes ;
Austin Claarke

Proud Empires
Austin Clarke

“A powerful. poignant novel. rich in humour and o0

.
. Bobka in Canpda, March, 1588
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somewhat unweleome surprise occurs as ROr
sheis about to step onto the stage to sing “v3
Toscw. A novel that tears away theilluson s

- of the past and confronts the reality of :'E":':
deception. ‘gl”;j
o)

$22.95 A Viking Canada Book N4
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as Normandy and North Carolina. St.
John’s and Vancouver, Saskatchewan
and Mexico, taken together they remind
the reader that the best cartographers of
fiction, Canadian or otherwise, are more
concerned with charting the infinite varia-
tions and similarities of inner maps and
their relative positions in the global
“head” than with literal differences in
climate, vegetation or topogra?hy.

Although place is undeniably signifi-
cant in many of the stories, their
proximity to each other as works of fic-
tion is equally significant. Six of the
stories are concerned With separation
and/or death, two of these with the
effects of broken adult relationships on
children, one with the recollection of the
deaths of Canadian soldiers in Nor-
mandy. In the words of the former
French naval officer in Norman Levine’s
story, “Something Happened Here” “If
you do come into the world — then you
cannot go.”

Six of the stories address metafictional
concerns either overtly as in Gary
Geddes’s amusing, satirical *‘Kitenmax,
The Russian Gang & The Enemies of Fic-
tion,’* Douglas Glover’s “The Obituary
Writer.” DianeSchoemperlen’s “ Tickets
to Spain” and Bugene McNamara's *The
surgical Procedure,” or more subtly as
in Leon Recke’s “ The Blue Baby™ or
Rick Hilles’s “ The Storyteller.” “There
wasthe time all this ended, but you “ever

human sympathy.. .” — Times Literary Supplement Ay
In this, his eleventh novel, Austin Clarkecreates a hilarious B
yet trenchant political satire. Set in the burgeoning nation ARl
of Barbados. po
$22.95 A Viking Canada Book s
A Postcard From Rome 35
David Helwig :'4—
Imagine your shock if you suddenly heard f.r_‘z‘.',
from a man you thought had been dead ik
for many years. For Edith Fulton, this 5::_'::
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knew when it was that time was, so it was
asif that time never ended, which is one
reason to think about it,” Rooke's nar-
rator says. “| think about it because it
ended, but-really ended, that is why
| think about it.” And tellsabout it in
what | have come to call the past perma-
nent tense.

Two of the stories. the first and last in
the collection, are about death watches,
Rooke’s “ The Blue Baby” and Glover’s
“The Obituary Writer.” Although they
differ in mag wrgs in their evocation of
both internal and external landscapes,
they share common thematic ground with
each other and with Linda Svendson’s
tine story, “Flight” — the hurting and
healing inthese Stories fall from the same
hand,.often a the same time, and create
unresolvable tensions in both the
characters and the reader.

Kenneth Radu's delightful story, “The
Cost of Living,” and Diane Schoempez-
len’s innovative *‘Tickets from Spain’’ are
whimsically satirical treatments of con-
temporary urban experience. .

The editors, David Helwig and Maggie
Helwig, acknowledge that “in any given
year, the inclusions in this anthology are
In some part a matter of chance. Two
people search and read and think and
offer you what they most liked.” To their
credit, the stories they most liked reflect
the rich diversity, both technical and
thematic, of short fiction writter by
Canadian writers wherever they may be,
or come from, on the literal map, and
apain, as in past Oberon collections, some
strong new voices are introduced, in this
case Rick Hilles and Kenneth Radu. Some
of the stories might have benefited from
amore careful editorial scrutiny even
though many of them were previously
published, and | found the number of
typographical_errors distracting — there
were five in Eugene McNamara's story
alone.

“But characters?* the narrator says in
Geddes s “Kitenmax, The Russian Gang
& The Enemies of Fiction.”

“Don't ask me about characters. You hang
around them too |0ng and you start treating
them asif they werehuman, Believe me,
Reader B, I've tried everything: unlisted
numbers, emigration. plastic . But they

always tind me . Maybe God had in mind

a nice abstract creation, too, an exercise in
form. but couldn’t hack the pressure, all tﬁglste
disembadied voices OUL merev:hisguing: Write

mein. write mein, write mein.” _
“Art is a two-way process,” he has said
earlier in the story, “a collaboration be-

" m—— T
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tween writer and reader, so the onusison
you to tell me wherewe go from here.”
I recommendthat you read them in. All
of them. O
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NW ices,
old ballads

_By John Oughion

S Pal® smsmsraw.” W

Questions I Asked My Mother, by Di
Brandt, Turnstone Press, 64 pages, 87.95

DapEr ISBN U 88801 TI5®).
The Ballad of |sabel Gumn, by Stephen

Scobie, Quargz Press, 60 pages, 510.95
paper (ISBN 0 919827 52 8).

PoEMSs NEw and Sefected, by Henry

Beissel, Mosaic Press, 140 pages, $10.95
paper (ISBN 0 88982 358 9).

THESE BOOKS show three ages of poetry.
Di Brandt’s first boOk reveals a fresh
talent. In Stephen Scobie’s new work. an
experienced poet in mid-career sets
himself some new challenges. And Henry
Beisd's Poems New and Selected looks
back on the accomplishments of a much-
published writer achieving seniority.

Two words about Brandt's book: buy
it. Few first books have such a sure tone
and ambitious scope. Like Rudy Wiebe
and Patrick Friesen, Brandt has Prairies
Mennonite roots. She too celebrates and
questions that culture. but from the view-
point Of a sensua yet sceptical feminist.

Brandt examines'sexual dynamics: the
erotic elements in a won&s. love for
Jesus and the conflicts between en intelli-
gent daughter, a father who upholds
patriarchal tradition, and a mother who
just wants to keep the peace. Her styleis
conversational, deceptively simple. She
eschews punctuation and capitals but
avoids the paradoxically pretentious
effect that approach often has:

she lost perspective they said at

first skipping the occesional beat

then they noticed entire bars missing

Jinglly the scoreitself blank space

still she refused to stop humming

There are surrealistic and visionary
moments in these poems. Predominantly,
however, they are down-to-earth, rooted
in awoman’s body and a prairie |and-
scape. Her language mixes biblical
cadences With eolloauial sneech and varia-
tions on clichés and fairy tales, suggest-
ing the Scottish poet Lii Lochhead more
than any Canadian influence. But Brandt
has her own voice, one that we should see
in print again soon.

Stephen Scobie’s The Ballad of Isabel
Gunn also examines the situation of a
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woman in a patriarchal system. |sabel
Gunn’s story is an odd but true footnote
to history. She was bom in the Orkney
islands off the eoast of Scotland (tike
Scobi€e's mother): in 1803 she dressed as
aman and took a position with the
Hudson's Bay Company to accompany
her lover to Canada. Gunn completed a
three-year contract in the north, though
she became estranged from ha lover. She
assed — and worked — as *“John

Fubbister** until she bore a son.

Although it hag the spareness and com-
pression typical of the ballad, the book
more closely resembles a collage. Scobie
quoles fmm voyageurs' songs and ballads
of the time and adds entries fmm the
journals of Hudson's Bay factors. Them
areillustrations of the ship that took
Fubbister/Gunn to the new world, aring
of monoliths on the Orkneys, and other
historical scenes. The book is elegantly
designed and printed.

The poem ranges from matterof-fact
st:::gments the real woman might have
made:

I laughed and said I kad worked for
a yaar,

no man complaining I'd no! done
my share,

but they smiled at my foolishmess, and
told me

it was not becoming for fadfes to argue

to moments of anguished lyricism:

| froze from Civility:

thk blankness, this despair, this final

Canada.
Scobie's book is a valuable addition to the
poetic genre that invests historical
characters with new imagerv: Gwendolyn
MacBwen’s T. E. Lawrence poems and
Marilyn Bowerina’s Marifvn Monroe are
other-notable examples. o

Beisl's book is more problematic: it's
the kind of volume one wants to admire
but can’t unreservedly. As editor Gary
Geddes indicates in the preface, Beissel's.

poetry has not yet found *‘a larger
audience.” Perhaps his protean talent is
such that inadequate energy is available
for his poetry; he has published several
lays, translations of the German poet
ater Bauer, and children’s books. as
well as six previous collections of poetry.
This volume incorporates poems from
those earlier books and work previously
published only in magazines.

March 1888, Books In Canada 33
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Beissel’s themes are powerful and
poetically worthy ones — nature, political
injustice, the artistic impulse — end his
experiments with form are sometimes
very effective. Yet often a passage is
ruined by unfortunate sound combina-
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tions (*“the heart opens the bluebound/
book which with their plumed pens the
trees write') or overly prosaic intrusions
(“the barbarons sophistication of those/
who have forgotten what once they
knew").

If the poetry thus sometimes falls on
itsface, at least it is because the poet is
attempting too much rather than too lit-
tle. A piece that trips on its ambition is
more interesting than one that sinks into
ennui. U

INTERVIEW

John Krizanc

“| don’t see myself as a political person. 1 think | tell morality stories.
| try to be as compassionate as I can towards my characters.
Itry to humanize the bad guys.”

By Ann Jansen

OHN KRIZANC'S Prague has woo
the 1987 Governor Genera’s
Award for Drama. It deal s with the
moral, political, and artistic choices
demanded of clowns and burean-
crats alike in a Communist State.
Irizanc is best known for the
popular Tamara, a multi-layered
| theatrical extravaganza set in Fascist
Italy, in Gabrlele d’Annunzio’s
 mansion, with as many as nine
| cccnes happening simultaneously in
various rooms. The play was first pro-
duced by The Necessary Angel Theatre
Company in Toronto in 1981; it recently
opened tO favourable reviews in New
York, and is in the fourth year of its Los
Angeles run. John Krizanc Was born in
Lethbridge in 1956 and grew up there and

in Edmonton, Sudbury, and Toronte. He
worked as a book buyer at Toronto's The
Book Cellar for 16 years. He was inter-

viewed in Toronto by Am Jansen.

Eooks in Conpde: Tamara is a gion!
puzzle, with the audience putting together
the pieces. Does puzzling it out distract
fmm the intent of the ploy? ;

Krizeme: To SOMe extent it does. To me
the play’s about that puzzle. | thought the
best way to write a critique of Fascism
was O sive people more democratic
freedom than they’ve ever had in the
theatre. In this pluraligtic society people
of many different political and refigious
beliefs are trying to function together. For
the audience, the intermezzo iS important
becauseit’s about freedom of informa-
tion, which you don’t have in a Fascist
gate. In this theatrical democracy we set
up, strangers have to make the play work
by sharing information. Tamara is the
only play I’ve been to where people ac-
tually talk about the J)Iay. But on the
other hand, Tamara is destroyed by the
sum of its parts, because the subtleties of
the play, its implications, are Over-
whelmed by the experience. When
Richard Roseand | conceived theplay,

34 Books In Canada, biarch, 1888
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it was never our intention that it should
be about running around the house and
drinking champagne. |t grew out of a
political concept, and the idea that one
of the problems with theatre is that you're
subjected to the particular polities of the
authors or directors. As a small-l liberal,
while | respect the intentions Of that
writing, I often fmd that | withdraw from
the overstated politics. I like a theatre that
isinformative, but not ene that is overtly
aggressive.

John Krizang

PHOTOGRAPH BY GEDFF ARMSTRONG
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BiC: Your work is gften described as
political theaire, Do You ggree with that
Tabel?

Krlzane: | don't see mysdlf as a political
person. | think | tell morality stories. |
try to be as compassionate as | can
towards my characters; I iry to humanize
the bad guys. To me, Prague is not a Cold
War play. |’ d say this to the actorsin
Tamara al the time too. Shove all this
political stuff under the rug. These
characters live it: they’ ve had these con-
versations a thousand timed. They're just
interested N surviving.

BiC: Why did you choose politicolly

ATy

charged situations for both Tamara and
Prague?

Krizane: | wasinterested in my responses
to them. D*Annunzio could have stopped
Mussolini’s rise to power, but he all&cd
himself to be bought, to be kept in women
and cocaine. He had a live-in architect,
a live-in string quartet and he spent his
days designing his hour He lost his
morel centre; t0 me, it's very tragic.
Tamara is a cautionary tale..

BiC: Where does this moral questioning
come from?

Irizancs It probably comes from being a
Catholic. We vekilled off God but we
still have all this guilt, and all these ques-
tions. \We have to build our own theology
again based On a sense Of humanity.
BIC: You grew up #2 0 politicolly aware
household. Canr you describe your
political post?

Krizanc: My family’s very political. We
didn’t eat dinner until my father finished
reading Hansard. My father was a real
Pearsonian Liberal and my brother was
an NDP-cr. They had tremendous fights.
But | was aways against politics. | hate
people who are politically correct, | think
It would be nice If the world was fike that
-if we could always know what side we
should be on. | like morel activism. \What
| hate is people who let the truth become
subservient to political ideology. | think
it has to be a persona truth.

BiC: You've been quoted as saying,
“Everything Fve wriiten is fundamentally
about the struggle, the very hard strug-
gle, to maintain the liberal views | was
brought up with.*

Krizanc: Yes. So much of being a smell-|
liberal is the ability to compromise. SO
often we're lejt standing still in the middle
of the road not knowing which way to go
because we're busy weighing the alter-
natives and trying tO give each a fair
shake. And we end up getting run over
by a truck. The left and right have always
intrigued mg. My father's from Yugo-
slavia. His brother was a Communist, and
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Beowulf

Julian Glover, Sheila Mackie, Magnus
Magnusson

| Based on the highly successful and widely ac-

l claimed stage version of Beowulf, this’ prestigious

presentation of the oldest classic of our literature

8 isbeautifully illustrated in the tradition of Anglo
| Saxon art. Full colour illustrations.

$3295, Cloth, 86299-337-7, 168pp
} INIC PressLimited  (416) 593-6284

A BIOGRAPHICAL CLASSIC
by George Woodcock

The first full-scale biography |
in English of the prominent {
nineteenth-century thinker

Pierre-Joseph Proudhon..
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tories, Essays, Letters
JIAVID STOUCK, ed.

ight previously unpublished
wories and fascinating
kcerpts from the corre-
sondence with her editor

ad With fellow Writers give
ew Insights into the writing
areer Of one Of Canada’s best lowed
Nd most studied authors. #llws. 929.95
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Congratulations
to the following authors on their

nomination for the W.H. Smith/Books in Canada
First Novel Award:

D.F. 1Eiailey Marion f‘Csluednau
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‘FireEyes  The Butterfly Chair
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THE BRIGHT PARTICULARS
Poems Selected and New
y KAY SMITH
. r:‘h“““; "1 Kay smith isa vital,
i B voice in Canadian

poetry. This mgor new
collection reunites US With a
distinguished Maritime *
wiriter Who gracefully
affirms life in all its
seasons. “Tts inspired title
... quite literally describes
the poetry itsel” — From
the Introduction by P.K.
~— | Page.
RAGWEED PRESS

PO. Box 2023, Charlottetown, PE.]., CLATN7

Order from Universitv of Toronto Press

THE JOANNA M. GLASS
PAPERS

Joanna Glass’ plays reflect the dudlity of her
Canadian prarrie heritage and her American
residence and have been produced in theatres
across Canada and the US. The correspondence
series IN THE PAPERS is especialy strong and
significant, and Would be of particular interest to
drama researchers gs it reflects the difficulties
encountered by a noviee playwright in hating
material producedand published. $18

Volume 8 in The University OF Calgary
Canadian Authors Series. ISBN 0-91981342-9

The Unlversity of Calgary Press
2500 Uttlversity Drive NW
Cagary, AB T2NIN4

March 1888, Books in Canade 35

- g E T ame™™ ™ W B 000 Mde=m-L .y .y emmE mEw e =, m mpm ge— g — - -

Y et wio il aTRia 2 e




denounced him, so he had to flee the
country. Now his brother’ s retired, and
they’re finaly reconeiled, after 40 years
of not seeing each other. When | write,
| say, “Well, hem’s a problem. How do
| feel about it? | don't know exactly how
| feel about it, what about this Side, what
about that side?” 1try to look at the
issues from as many different perspectives
asl can. And | think that's a very Cana
dian way tO perceive the world. Com-
promise iS essentia to the Canadian
character and is one of the Canadian
virtues.

EiC: But you're also writirg ahout the
people who do take stands, however
wrong-headed.

Krizane: My interest is in exploring the
personal reasons behind public actions.
The frustration is that the material of
dramais heroism. We're looking for
modern ethics, wondering why we can’t
have tragedy any more, why everything
is reduced to melodrama. But it's impos-
sible tO believe in heroes now. -If you
believe in a black-and-white Luke
Skywalker approach tO dramaturgy,
you're not going to have a good time at
any of my plays. | just don’t see the world
that way. In Prague | started out with
bleeding-heart liberal intentions io write
about some noble dissident, so | could live
vicariously through somebody who takes
astand. IL was also aresponse to Tamara,
where D’ Annunzio sells himself out to
Fascism. | was intrigued by Vaclavy Havel
and Pavel Kahoat and the other Czech
writers who were standing up against
Communist totalitarianism. I really
admire those writers; | read everything In
English on Czechoslovakia — hundreds
of books. | went to Czechoslovakia; I was
saddened because the dissident movement
had been so successfully crushed. But |
dso have to question the consequences of
those actions, of the stands that were
taken. For exam;r)]l e, Pavel Landovsky,
who signed the Charter of 77, isnow in
Vienna and he’s hem told not to return.
But as aresult Of that action, his first wife
lost her job, the son from that marriage
was kept out of the university, and the
daughter was not alowed to graduate.
Her apartment isn't heated, so she hasa
hacking cough and goes around like
Camille. Y ou think, so he’s a better man
for thii because signing the Charter was
the right thing to do. But what is the
human cost? How many people have to
fall in order for them to be goodness?
BIC: Do you begin your plays with ideas
rather than characters?

rizanc: Yes, usually. |deas and |mages.
Prague started With Magnificat, a
medieval play about the creation of the
heavy plough — aplay | abandoned. It
was about the Impact of technology on
feudalism. | wag trying to fmd some

modem parallels and | thought of land

235 Books in Ganada, March, 1988
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reform in Rl Salvador, so | started reading
about that. Then | came upon what
Dubeek had been doing in 1968. | picked

up abook on Charter 77: that ideafitted
inwith my frustration over Tamara -— the
incomprehension of reviewers drove me
crazy. | thought. Well, | didn’t get it, so
I'll do it their way, on aproscenium Stage.

BiC: Do you go |o the theatre, do you

keep up with the work of otker
Playwrights?

Krizane: | don't like the theatre. | don't
go to much. | like to see my friends

work, but I'm not a great theatre fan.

Traditional plays, with a beginning, a
middle, and an end — | don’t know why

they're not on television. | don't like plays
with characters that sound like me. [ want
people who sound better than | do: that's
why | like Tom Stoppard. | nevér met
anybody as smart and witty as a character
in a Tom Stoppard play. | like experi-
mental work: wark that extends the form.

When Carbone 14 did Le Rail in Mont-
real, the whole back wall was covered in
paper. At the end they set it on fire and
the whole building looked asiif it was
going to go. Them were people climbing
40 feet above your head. It was terrify-
ing; if they’d fallen they would have killed
you. | like physical theatre, stuff that has
ahard edge and is really raw, anything
that has theatricality, dance %stuff, like
Pina Bausch or Robert Lepage’s work.
BiC: What would you like to do in
theatre?

Krizanc: I haven't yet written a play that
has as much heart as it does miad.

BiC: What ore you working on now?

Krizane: I've been trying to tie quantum
physics, Wall Street stock market stuff,
bioethics and the New-Age-Goddess
feminist kind of stuff together. I've been
trvine to do this for about a vear. | just
read and read. I wish | could werk faster.
| fedl that | out evepvthige I know about
every single subject into each of the plays
| write, that each is the sum of my
knowledge tO date. So afterwards I’'m
stupid for a couple of years; | don’t know
anything again. And then something in-
trignes me. But alot of theideas | have
| can't think of ways to pull off on the
stage. They involve too much money and
too many characters.

BiC: S0 you're nof writing one-person
shows. .

Krizane: | thought I’d do & one-person
show: just me complaini n% about the
world, but what happens is that as scon
as| get a peint of view. | think, What's
the opposite point of view? And then,
What’s halfway? It just refracts. O
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Breakdancing
the invisible

By Mary di Michele

The Beginmning of the Long Dash, by

Sharon Thesen, Coach House, 83 pages,

The Eves of Love. bv Raymond
Souster, Oberon, 123 pages, $11.95 paper

White Light, by Brian Dedora, @/
Press, 62 es, $8.00 paper (ISBN O

920544 52 5).

SHARON THESEN

barren reach / of modern desire.” Yoking
diction*and lyric form

Iyrics a n Ceulture,

subjectsour world of “broken discourse”

abrifliant lyricist who is dways aware of
the limits of that form:

While the strictures of the lyric

huddte in the aether

Jumbling with matches, trving

o do something with language.

(*“"Eclipse Calypso’’)

You can light no fires in the aether.
Thesen brings in oxygen, fresh air,
satirical energy. She writes exquisitely in

lyricitnode and manag

at the same time, like releasing a balloon
upetoss blownr sting, for
rude sound
no accident
wipd.nalogy refersto breaking
Thesen i Sts,

there’s

she'll have trot
“gildso lilies.”
pages before *“The

“gild**r Beds,” in
describe

parchments
Thesen

omne of the cleverest satitists |'ve read;
she celebrates and smears at the same

our

The activities of the

dog are linguistically linked, and a con-
textual irony is achieved.

_ Thesen’s work is essentially a poetry of
linguistic impulse.. She is constantly ex-
ploring

“Being

phrases’ she sets up, with the
floctor' sBMW

Prufrock’¥rance of “old

logich the poem. IL is not the
narrativethat causes Prufrock’s appear-

_ the
it tmakes as
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association. [n other words, the develop-
ment of the poem is linguistically
generated: **Our |anguage careers / us
around the bend” or “language break-
dances / the invisible.”

This is an intelligent and extremely self-
conscious Kind of writing. The "writer as
satyr / in the fmnt seat of a taxi amused
/ & full of intent.” The play of syntax
and meaning is ingenious.How is a taxi
aroused? When itis a satire or satyr of
the poet, of course, the poet who is
writing, ah, driving the taxi,.

Making the transition as a reader/
reviewer from the original and incisive
vision Of Thesen®s The Beginning 0f the
Long Dash to Souter’s The Eyes of Love
is difficult. Souster’s book isin two pats:
“From a Young Man in Love 1946
1947, poems written and given to hls
wife as a wedding present, and “ Sequence
for Susi, poems written recently, after
40 years of marriage. The poems of the
young man are trite. sentimental, self-
indulgent, and {worse) extremely myopic.
That he might have written them es a
young man |S understandable, that he
should publish them asa mature writer
is not. Can you imagine writing tbe
following line In 19461947 with a clear
conscience, SO So0N after the horrors of
the Second World War and the bombings
of Hiroshima and Nagasaki: “Have
watched & darkness greater than any evil
/ Of great bombs falling shadow your
delicate face’?

It seems to be that the love poem has
to change radically to survive as a vital
form; it has to be illuminated by what we
know of psychology, history, and the
universe today. These poems are not; they
are cloying in their sentimentality. The
lover is “little child” or “young child,”
the beloved is “little girl-wife.” Little this
and little that. It's “me looking at yeu,
you Iooking at me,” with the emphasis
first and lest place on me.

Brian Dedora’s White Light is some-
what Iike Thesens booK in style, a poetry
of Lnguistic impulse, a language that con-
tinually reflects on and probes its own
surfaces. He is not as duplicitous as
Thesen in the complex form of ironic
satire. He writes akind of staccato prose-
poem line. His concerns are, in a more
overtly philosophical way, with the
phenomenology of language itself: “the
Slow articula- / tion from Sensed to sound
huexlilng in the saying of/those words that
$ '”

The book is along poem in 11 parts.
a reflection and play with |anguage.
words pushed to carry and sustain their
multiplicity of meaning, |ike white light,
holding the ful 1 spectrum of colour. He
attempts, through [anguage, an orgiastic
prayer, “ eﬂ']aculations both ho4 and
seminal.’* This is a thoughtful and
intelligent boolk, O
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Sea
changes

By Joe Rosenbiati

Apostrophes te Myself, by E.F. Dyck,
Qolichan, 46 pages, $6.95 paper (ISBN

088982 077 5
Advertisements for Paradise, by Allan
Safarik, Oolichan, 63 pages, §7.95 paper

Pear Tree Pomes, by Roy Kiyooka
paper (ISBN 0 88910 282 1).

ON THE RICHTER SCALE Of cetacean
intelligence. delphinus delphis, the
ecommon dolphin, rocks and rolls the
most. This happy flipper conjured up in
the mass mind as a potentia Binstein of
the sedls the theme of E.F. Dyck's fifth
poetry volume, Apostrophes to Myself.
only a mind absorbed in the mutation of
mathematical propositions (the poet has
lectured on math at the university level)
could hone such stichic gems andplace
them so cleanly on the page as in “He
Playsa Clarinet”:
He saw a lovely dolphinet

ad el D Sl

Erin Mouré

FURIOUS

ErinMouré's fourth book of
poetry is charged with her dis-
tinctive energy and wit as she
explores “pure” reason, the
language of power, and the
landscapes of love.

In 1Furious there is a fresh and
often celebratory look at love,
and, in an unusual finale, The
Acts, Mouré challenges us to
explore a feminist aesthetic: of
thirnking, of the page, of work-
ing life and the possibility of
poetry.

104 pages, $9.95 paper

% ANANSI B

dark and subtle as a clarinet,

-her siren shape of wood and slender
as 4 circle of arpeggios around & rock.

She was really just @ comnion thing
a bottle-nose, a B-flat clarinet

with sixteen keys and seven stops

her embouchure was only ¢ypical.
it instantly brings to mind Wallace
Stevens's lines from “The Idea of Order
at Key West,” with itS dolphinesgue
waves:

For she was the maker of the song she

seng

the ever-hooded, tragic-gestured sea

was merely a place by which she

walked to sing.

Them is aresistance in E.F. Dyck to
cut loose, come out of a closed poetical
system, and kick some hard spondaic
rhythm about. In short, invent new tran-

JOHN EKRIZANC
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cated music.

The poet is well served by Oolichan
Books for the book cover’s unique design
of two por poises carnally dancing against
a fire-brick tropical sun.

Advertisements f0r Paradise is Allan
Safarik’s fourth volume. The reader 4
an intensity of tone in a poem such es
“Angel Fish’ with its intelligent opening:

IS there anything more beutiful

in the sky than water

Blue eyes of the earth

Thesensational play thathas
been playing to ‘standing
room only’ in Toronto, Los
Angeies and New York.

IN BOOKSTORES THIS SPRING (p) 814.95

el5

John Erizancia the Governor General's
Avrardwinner for Fragne for 1087,
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staring into the memory of space

fike an enormous bait
And a pointy last ine: **I am the butterfly
of the sea.”

Safarik is best when he uses the pastels
of his imagination. In one of the strongest
poems ir the volume (a definite anthology
piece), “Winter Sun,” he creates a
cercbral winter in the image of a cat about
todemolish “‘a mole's pink head.’ Again
asuccinct ending:

Nature is perfect | N desire!

| catch nothing but the cold light

in the cage of my hand

Bring it in, warm it by the fire

It is subject matter. whether it be fish,
octopuses, cats, birds, or women, that
triggers hi creative enzymes. In “Moon
in a Fraction of the Sky™ he sets the
amosphere effortlessly. A delicate
ecology centraly fixed is a once
discerned by the discriminating reader:

Wanted 1O see the animal

of you walking in the dawn

Jrom the nest of your steeping .

Serious diners on poetry’s soul faod
should [ook out for Allan Safarik’s next
tantalizing volume.

Roy Kiyooka, painter and poet. has
been creating since the latefifties. This
reviewer. however, is puzzled as to v(\gy
he didn’t illustrate his poems, thus reved-
ing both a poetic and painter’s side to his
readers. Still, Toronto artist David
Boldue has illustrated this delicious
volume with deft brush paintings and
deep line drawings that serve tO comple-
ment Kiydoka’s shifting moods and soffo
cadences. “the pear tree’s white blossoms
tincture the night air.” And Kiycoka’s
fixation on the contours of a pear:

there will always be pears to ook up

al
and pears to preserve

pears to bite into and toss and last

but not

least there’ll

always be pears rotting into the

ground to
nourish the seed of a

small pome

Roy Kiyooka, like B.F. Dyck, is
haunted by Wallace Stevens, but here
only phitosophically and without that
echo.

If any poet has cast an indirect in-
fluence on Xiyooka’s psyche it must be
Bill Bissett, but only mildly and without
the Bissett phonetic spellings_and
|In(?UIStIC rioting on the page. Kiyooka
and Bissett share an Edenesque vison of
an" ideal world, free of cynicism and
moral decay. Kiyooka uses straight-
forward language that is occasionally
submerged in the pear sauce of opague
poetics:

What lay under the midden the

mound of hair between her gated

thighs

38 Books In Conada, March, 1988
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toucht his deepest presentiments.
Ppermeable as a summer rain and wice

as

penetrant she stroked the smaill

af his back til he curled up a child

in her ample lap and wept himself

{0 sleep

The long and short sequences to an ex-
tended poem written ina confessional
vein is essentialy the(Jooet’s verson of “a
small psalm to an old pear tree.” These
¥ear psalms have been written without the

ear of embarrassment in the poet’'s coo-
cealing his pain or joy. There are no
disguises. .

Oy Kiyooka opens far more space
than either E.F. Dyck or Allan Safarik,
defying Edgar Allan Po€'s notion that the
longer poem is made up of weaker and
stronger POEMS.

Pear Tree Pomes iSan erotic collection
even With their metaphysical moons
orbiting about the salient pear. | would
recommend a meditative tour of
Kiyooka’s quiet gardens. O

in colour

By wayne Grady

How to Make Love to & Negro, by
Dany Laferritre, trandated by David
Homel, Coach House Press, 117 pages,
$9.95 paper (ISBN 0 88922 248 7).

\

TOWARD THE END of this book, which
was first published in1985 in French as
Comment faire I'amour avec un Négre
sans se fatiguer (VLB Editeur), Lafer-
ritre’s main character falls asleep on his
typewriter, an ancient Remington he was
t%f d ence belonged to Chester Himes, and
dreams that he is being interviewed on
television about the novel he has just
finished’ writing. Black Crusader’'s
Paradise. *1 read your novel,” says Mme
Bombardier, the interviewer. “It takes
place around the Carré St. Louis. Ina
nutshell, it's the story of two young
blacks who spend a hot summer chasing
girls and complaining. One [oves jazz: the
other literature. One slegps al day or
listens to jazz while reciting the Koran;
the other writes a novel about thelr day-
to-day experiences.”

Thisis, of course, afair description of
How to Make Low to &« Negro, the ruse
of the narrator writing the book we are
reading not being particularly new. Lafer-
riere’s Novel takes place almost entirely
inan airless. dark, one-room apartment
on Carré St. Lads, which is still more or
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less Montreal’ s bohemian mecca off Rue
St. Denis about a block up from
Sherbrooke. The two characters — the
nameless narrator and his roommate
Bouba - rarely |eave the apartment, in
fact rarely get out of bed (or. in Bouba’s
case off the sofa). Their primary motor
functions seem to be limited to drinking
cheap wine, changing jazz records and
fornicating: through the apartment flows
a constant and finally incredible stream
of nubile, white, beautiful, intelligent and
sexudly Olympian women, with names
like Miz Literature, Mir Suicide, Miz
Sophiticated Lady, Miz Snob and Miz
Mystic. The narrator’s sexual prowessis
the ommipresent theme of the novel,
though this is far from pornographic or
even erotic literature. Some of the chapter
titles give a felse indication of the novel’'s
preoccupation: *Cruising in Place®;
“And Now Miz Literature | sGiving Me
SomeKind of Blow Job”; “Like a Flower
Blossoming at the End of My Black
Rod.” In fact, though there is much off-
screen and some close-up activity, the
bulk of the novel is an amiable, witty,
philosophical portrait of Western, or at
least North American, or a least Mont-
red’s, moral condition.

In the end, one comes to disbelieve in
the women, and the dawning of that
disbelief isthenovel’s crisis, since it forces
on the reader a redlization of the true
bleakness of the characters’ lives. The
doubts begin to creep in early on, when
Bouba asks the narrator what he's
writing:

“Tt's a novel.”

“No kidding.. . A novel? A real

novel?"”

“Well . . . a short novel. Not a real novel

— More like fantasjes.”

The narrator adds. “ There's nothing to
it. It's about a guy, a black. who lives
with afriend who Spends all daK Iying on
acouch meditating, reading the Koran,
listening to jazz and screwing when it
comes along.”

“Does it come aong?’ arks Bouba,
zeroing in on the good part.

] suppose it does,” answers the nar-
rator. But suppose it doesn'’t, thinks the
reader. and what remains is a stark depic-
tion of loneliness, poverty and waste, of
an immigrant culture trying unsuecess-
fully to adapt to, or at |east imitate., our
own. Later, ina bar (“Steep dai rwa?/.
Smoky landscape. Waves of black gold
moving across the dance floor. Starched
dashikis. Negroesin rut."). the narrator
chats Up & white woman: “What do you
do?” she asks.

] write. I'm a writer.”

“Redlly? What dO you write?”

“‘Fantasies.”

One's suspicions are more or |€ss con-
fumed during the dreamed interview,
when Miz Bombardier charges the
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brilliant young writer with not reaily
liking women. “When people reveal their
fantasies,” hereplies, “you' || usuatly fmd
something fOr everyone — or against
everyone, Let me point out that for al in-
tents and pu%pos&s there are no women
inmy novel. There are just tyPes. Block
men and white women. On the human
Yevel, the black man and the white woman
do not exist.” N

Laferritre, 8 former Haitian journalist
who came to Canada to escape the
P0|Itlca| realities of that country, has writ-
en a tough, pugnauous but (minus the
women) esentidly detached indietment

of the socid redlities of this one. As Miz
Bombardier points out, this “is the first

Bortra't of Montreal from the pen of a
lack writer,” and on€'s first critical
association Is with Pierre Valligres’s

While Niggers of America. Laferriére’s

predicaments are NOt nnlike thoSe des-
cribed by Jacques Renaud’s 1964 joual
classic, Le Cassé (also trandated, and
equally brilliantly, by David Homel, in
1984 -as Broke City): his dreaming,
ineffectual characters would not be too
out Of place in André Carpentier’s Rue
St. Denis. And it is easy to draw the
obvious Quebec writer/black writer
analogy in light of M aX Dorsinville’s 1974
stuay, Caliban Without Prospero, in
which Dosinville — al SO a black Haitian
writer now living in Montreal — traces

Five new novelists are in the running

for the 1987 W.H. Smith/Books in Canada

First Novel Award

THE FIVE NOVELS in competition for the
W.H. Smith/Books in Canada First
Novel Award are: Fire Eyes, by D. F.
Bailey (Douglas & Meclntyre); Squatter’s

Sedn Virgo

P

Istand, by W. D. Bareus (Oberon); The
Blackbird’s Song, by Pauline Holdstock
(Simon & Plerregz The Butterfly Chair. by
Marion Ouednau (Random House); and
Selaihi, DY Sean Virgo (EXile).

Fire Eyesisthe story of Billy Deerborn,
abandoned as a baby by his Indian
mother and abused in foster homes
during his childhood. At 21 he joins the
army. which he thinks of as a“kind Of
family. .. the brotherhood.” He
becomeés a explosives expert, and when he
takes UD With @ young woman of angry
revolutionary idedls, he is recruited to
make a bomb for an attack on a nuclear
power installation. Fire Eyes was
reviewed in the Avgust-September 1987
Bools in Canada. D.F. B&Y lives with
hiswife and son in quiet seaside area of
Victoria, B.C., where his favourite pur-

suits are “the archaic habits of yo%z_la,
meditation and vegetarianism.” He
sudied psycholosy. & the University of
New Brunswick and Simon Fraser
University, taught in an adolescent
psychiatric hospital in the early 1980s,
and has had poems and reviews published
iN The Brunswickian. He has plans for
three more novels,

W. D. Barcus, the anthor Of Squatters’
Island, carefully preserves his privacy; he
did not wish to have a photograph
published on the jacket of his book or in
Books In Canada. He was bomn In
Guysborough, Nova Scotia, where his
first Novel is set. It tells the story of
Andrew who, as a child, goes often to
visit amysterious iland, investing it with
magical significance. Later, when he
returns to his childhood home bringing
ayoung wife with him, he finds the
idand’s meanings altered but dtill pro-
found. Squatters’ Island was reviewed in
Books in Canada in May. 1987.

Pauline Holdstock |iver in Sidney, B.C.
Pauilne Holdstock
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the development of black American
literature and compares its themes with
those found in Quebec writing.

But perhaps a better. or a least more
recent. ‘correspondence can be found
between block literature and women's
literature, both of which have been
ghettoized in universities as black studies
and women's studies, and treated ‘more
as primary sociological sources than as
literature. Dany Laferridre’s ultimate
demand here is to be taken serioudy as
an atist. preferably as the brilliant yo
black writer Who blew Jimmy Baldwin o
the map. Howto Make Lové to a Negro
goesalon%way toward judtifying that
demand.

She was born in England. stydied at Lon-
don University, and has taught in
England, the Bahamas, and Canada. She
began writing in 1979 and has published

D.F. Baikey
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short stories in many Canadian literary
magazines. including Exife, Grain,
NeWest Review, the Malahat Review and
This Magazine, The Blackbird’s Song,
her first NOVel, iS Set in the remote momn-
tains Of Chine in the year 1900. Three
young Canadian missionaries trapped by
thergoxe_r Rebellion must éscape on foot
from their mission to “the gun%oat_s and
refu%\efll’ 700 miles away. Emily, William
and Martha were moved by their strong
faith to bring God's word t0 the Chinese;
now reviled as devils by the country

ple, they have only their faith to protect
them. )

The Buiterfly Chalr (also reviewed in
the Januagv-Februgry 1988 &sue of Books
in Canada), explores Else's painful and
difficult memories of her childhood and
the events that led up to her father’s
murder of her mother and his own

ity 3203, Bosts in Commda. 2D
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suicide. Finally she writes a long letter to
her dead father, recounting his life to him
in an attempt to understand it herself, and
to give him “the explanation she has
intended for so many years.” Marion
Quednau was born and raised in Toronto.

where she studied at the University of
Toronto, then moved to Tweed, Ont.,

wheré she raised dairy cows and show
horses. She was fiction editor at Bran-
ch& Out magazine and has written an

eight-part series on handicapped children
for the CBC. She now lives in Mission,
B.C., where she teaches creative writing,
instructs equestrians, and trains dogs. She
isat work on her second novel.

Sedn Vii, the author of Selakhi, was
born in Malta and grew up in South
Africa, Malaya, Ireland, and England.
He came to Canada i” 1966. He has
published three books of poetry and two
collections of stories (While Lies and
Other Fictions, 1981, and Through the
Eyes of @ Cat, 1985). He has won first
prize for fiction in'both the CBC Literary
Competiton and the BBC-3 Literary
Competition. Selakhi is set in the
Solomon Islands, where Virgo spent three
months and realized that, &s he says, “the
poem in my head was going te turn into
something much larger.” The complex,
allusive structure of the book centres on
the experienees, memories, and visions of
17-year-old Darien Hughes, who, in love
with ﬁoetry and irresistibly drawn to
what he sees as atropical paradise., runs

a?/ from his conventional colonial-
English father to.live among the island
people = the shark people.

he judges for the 1987 W. |-L
Smith/Books in Canada First Novel
competition are Nigel Berrisford of
W. H. Smith, novelists Mordecai Richler
and Jane Rule, and critic Robert Fuliord.
The prize is $5,000; the winner will be
announced in the next issue.d

LETTERS .

Answering back

IT WAS OMINOUS that this “backward”
reviewer had tried to convert a techno-
phobic writer into buying a word pro-
cessor (I call my Macintosh *“Chippy™),

40 Books in Canada, March, 1988
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the day before Alan Lord’s attack came
through the mail about my “imbecilic
technophobia™!

| did not condemn “outright aff of the..

nine-day festival Ultimatum 11: New
Literatures.” Reviewing a nine-day
miarathen in the limited space of a column
is like scrunching 9000 bits of informa-

tion into1 byte. (Ouch). So | focused
mainly on the computer:video-synthesizer
presentations. None were as positively
innovative, let's say as bp Nichol’s “First
Screenlng” or “Fred and Ginger.” Why
wasn't bp, one of the pioneers of it all,

invited? 00 cheerful? | described Allen
Ginsberg's video “Father Death Blues®
as “very moving,” and put in a good
word for the more sane “Anglomaniacs”
such as Rhythm Activism, Mohamud
Togane, and Karl Jirgens.

Allan Lord obvioudy misread my
“hysterical” tone. Comic relief makes for
good copy; but surely not so lively “since
Goering’s pistol-waving days in tbe Third
Reich.” That comes from a self-
appointed “president” of an enterprise
which -advertised one event with the
doublethink sogan: *“Samizdat Canada’
— sponsored by $51,000 of Canada
Council and Ministére des affaires
culturelles d” Québec money! Such
censorship will drive any crooked worm
with sunshades underground.

Lord dismisses yourstruly as “old and
out of syne with the times,” yet “at work
on a book for children® (“sing a McPaint
program he’ll be happy to know.) Has he
ever heard of Kidvid? Kids are the
toushest eritics, and come up with more
imaginative alternatives t0 get through a
day than any of Lord's loonies.

The power of words can till zap with-
out technological special effects. Lord's
logic is linear and blinkered, and there
fore: backward. Advanced tools do not
necessarily create advanced thinking.
Timeis cyclic, orflux, depending upon
your point of view. Mark Twain was the
first writer to use a typewriter in 1883. He
would have laughed at the pretentious
notion Of being *‘avant-garde.”’ Avant-
garage perhaps? His artistry has survived
because of his talent, not typewriter.
Dope and wine and every poem a picture
and every picture a poem is asretro as Li
Poin his bamboo grove.

As for Anne Cimon's slap on tbe wrist:
“Hei ncorrectly associates American
writer Marge Pierey, Wwho is white, Jewish
born in Detroit. Michigan, with Black
American writers.” Black Studies pro-
grams inscribe Marge Piercy on their
reading lists. I am sure she appreciates it.
Nadine Gordimer, another-& b—profile
“hits female writer, is also “associated”
with the stronger Iung power behind black
liberation in South Africa. | was not inter-
ested in racial purlty SO much as “voices”
of black consciousness in reviewing an
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anthology entitled Other Voices. Is
Michael Jackson black or white? Is John
Howard Griffin black like mear white
like yoUu? When iSan Oreo cookie not an
Oreo cookie? Somewhere over the rain-
bow. ... The barriers are mental, not
physcal 'Ms. Cimon must realize by now
that, just as there are male feminists, so
there are also white blacks.

Ray Filip

Montreal

! REC EINED

e TR T L T G

'ms FOLLOWING Canadian books have
been received by Books in Canada in
recent weeks. Inclusion in tbis list does
not preclude a review or notice ina future
ISSue:

anthos, by Ann York, Sono Nis P
A&nﬂlﬁ:ASﬂpo!Nnﬂhm Ontarlo, bdeenaBmdeur.
Watson & Dwyer.
Amerien, God and the Bomb: The laegur of Ronald
m by F.H. Knclman, New Stur Boal
u’pmr. by Bl bissedt, et oaboors,
lmegls In Thelr Elemenls. by Cyothia Flood,

Thlonbuolu
Bare-Foced Messioh, by Russell Miller, Key Porter Books.
Brenuse the Gnnmn Mlsde wig, Lowlife Publishing.
Boogle, Pele lnd llm tor: l:nmﬂn Musiclaos In Joxz,
by Mark Edillnm.

The Box (:usel. Iigy M:Ip.
Bnﬁ-‘nlng Brldgs. Nun Nﬂl‘l’lﬂ lml.daud by Christina

antz, Corm

I:hnu.dn in the Dlmpun Aar 1453-1919, by R.T. Naylor,

New Star Baoks.

Conodlan Crospes A Tale of the Rice Lake Plalos, by
Catherine Parr Tralll, ermdbyku s:h.Her Carieton.

Chennels, by Mary Frost ef

The Chilliwncks ond Thelr nghbnun. by Olher N. Weﬂ.l.
Talonbooks.

The Clossical Torso ln 1980, byDumHayel.PulpP_
Close Parsull, by Carsten Stroud, Penguln.
Const Sallsh Pssays, I:quyne SH'hJH Telonbooks.
'l‘he Com cttlon, by Robert Assels, Eden Press.
by Sheila Mchuslll Centax,

Cnslw dl‘nr huqi:ym pher Hyde, Avon,

opher Hy
Dm“ E%nmh. lolallmln'.l'enl’-n.hy
Mae Atwood, Morriss Publishl
ThlnmmolbnAnlmﬂs.hy Valmai Howe, Nu-Age

Ihlvln ll‘mAn TsOul.bySl John Simmons, Pulp Press.
W E F Mlnllg]lnl Women Spﬂk Ont, The
omen™ :

An Error In Jod mulm?oﬂﬂuo!hleﬂul&nh
gl._ndulndlnufwun Community, by Dara Culhane Speck,
abal
Evhibn, by Steve McCaffery, Coach House.
Flrst Water, Tizersl: A History of the Vicioria Fire Depart-
ment, by Dave Parker, Sono Nis,
l"ﬂghu of Magle, .lnhn Steffer, illunmud by Shawn

From Snowshoes to I’oﬂtlu by Cyril Sheu'ord. Orca.
Gatherlng Witd, Mnmnna Rluger, Brick Books.
, Talonbooks.

Gulita
G,w '. by IIH from n Taner City Nel
ln-Ann Canning-Dew, New Star
Eﬁ' by Frances Brooke, edilul

Ilollr-

'I.'Iu H.I.llwry ul ly Monts
by Mary Jane Edwards

The History of the Lobour Movement In Quebes, by Louis
Fournler, Michel Dore er o/, Black Rose.

Hockey's “r‘l.nlu Colonels & Kiogs, by J.W. Fisell,
Boston M|

How o Seif Pobllsh and Mnl:: Mnnu by Marlon Crook
and Nancy Wise, Sandhill lishing.

lnllmlmmnl‘wlnlu.bymamdm Pulp Press.

Inventing Canada: Early Victorlan Sclence and the .lda of

# Transcontizeninl Nation, by Suzanne Zeller, U of T Press.

lrl.sl: Mllganu in the l'.'nndus. A New Approach, by Bruce
5. El McGill-Queen's.

Jockmbbit Pnrnle. Stephen Reld, Seal.

Laost Canses, by Jose Urblnn translated by Christina
Shantz, Cormoramt

Maniloha: The Province & The People, by Ken Coates
and Fred McQuinness, Hurtip.
tngamat A Journcy from hwh 1o the New World, by

Jim Wilkle, Doubleday.

Muskoka's Grand Hotels, by Barbaranne Boyer, Boston
Mills Press.

Noture's mg ‘Top, by Lota Sncyd, illkustrated by Dong
Sneyd, Simon & Fietre.
'.I'Im ID!'MB (hnmll:m Tox & Javestment Gulde, by Henry

ane‘boul nr Slnn:. hy Vivian Darmoch-Lozowsk, Pemunba.

On The Edge: The Iuside Story of the Canadlan Women's
Sul Team, by Curric d"ﬂﬂ'u" ‘MeOraw-Hill Ryerson.

Qpen Fires, "by Blaine Mare) Anthos Books.

A People [n Arms, by Marie |Iwb=r. New Star Books.

Performante In Exdurance Events, by Francols Peronnet
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of af, bﬂym Publ.ﬂhel:‘: Dewda
Pirmusoon Chilstophar Dewdney, Nighrwood Edivons.
Phip: Tha oo Banind the Mouarchy, by Unity Hall,

Danbln:lny
Tho Pre-Geopraphy of Saow, by Lyn King , Brick Books.
Quobze Women: A History, by hﬂcheline Dumont & al,
Iransl-'l o_’d by Roger Gannon &nd Rosallnd Gill, The
n!n!c s:m the Bird, by Thor Vihjalmsson, trans-
I:mcd ¥y John O'Kone, Penumbra.
Rhubarb for Gaod MMensure, by Jocelyne Kidsione,

wumbra
J'H.un?..l'nm‘lunn.byn..l Smith, Penumbra.

e A L T L

Rose of the Nonth, by John W, Friesen, Bosealls Press.
Rose-Dellmn: A Sn&n of Northern Ontarlo, by Helene

Brodeur, Watson & Dwyer.

Schoals Gt & F e ey o i B
5 Press

‘The Seventh I’nnr of lhc Munna Bird, by Lou Vertolli and

Frederick Biro, Eden Press
Shadows In the Gln.u. by Beth Jankola, The Caitlln Press.
sm%m by Linda s, Oolichan Books,

rs: New English unn Irom Qunbu. edited by

Seott Lawrence, Cormi
Th sm'vh: Smdenls Gulde m Mun.mni & Checse, by
1. Schryer and M. Laggelt, HMS Press.

CANWIT NO. 127

A FIELD NoTE in our December 1987
issue (“On the road to View Quebec”)
strongly suggested that. because of his
Quebecois parentage, Jack Kerouac
was really a Canadian writer. In a
similar fashion, on the strength of his
temporary residence in B.C., tbe
CanLit world has long numbered the
English novelist Malcolm Lowry as
one of itsown; and it has even been
suggested that Wyndham Lewis’s
cranky, tendous connections with this
countrv make him one of us.

But why stop there? During the First
World War. Ravmond Chandler went
up to Victoria to enlist in the army,
and William Faulkner came to Canada
10 join the Royal Plying Corps. Ernest
Hemingway did time a5 a reporter in
Toronto. Part of Trollope's Phineas
Finn deals with the creation of the
CPR, and thereis no authority
anywhere who can tell you for sure
that Prosperc’s idand was not Cape
Breton or even Newfoundland.

In short. them are a lot of unfor-
tunate gaps in our official literary
history, and readers are invited to help
out where the CanLit johnies have
failed. Send brief snippets of real or
imagined dialogue, narrative and
criticism that show, Ferhaps that Los
Angeles was really Chandler’s
metaphor for Victoria; that Hem-
ingway's dialogue is not too different
from the sort of stuff you still hear on
the Bathurst Streetcar; that Saul
Bellow’'s failure to deal with his
Montreal childhood is the ultimate
example of Canadian self-effacement;
and so forth. The prize is $25.
Address, CanWit No. 127, Books in
Canada, 366 Adelaide Street East,
Toronto M5A 3X9. Deadline: April 1.

Results of Can'Wit No. 125

Our request for possible titles for
McClarkan & Mewspider’s Nerth

American Library Series in which
famous Americans have collaborated
with Canadian writersresulted in
many duplicated titles — the most
common being The Stoned Angel, by
Margaret Laurence and Timoth
Leary. |t was a close contest but Lois
Grant of Calgary wins a Beoks in
Canada sweatshirt for the following
collaborations.

In Praise of Other \Women, by Stephen
Vizinczey and Gary Hart;

A Test of Bawd, by Margaret Laurence and
Jessica Hahn;

Jessica Then and Now. by Mordecai
Richler and Jim Bakker;

Wives Are Girls and Women. by Alice
Munro and Mickey Raoney;

Perpetual Lotion, by Graeme Gibson and
Elizabeth Arden;

The Lost Mike, by Pierre Berton and
Walter Cronkite;

Roughing It with George Bush, by Susanna
Moodie and Ronald Reagan.

Honourable mentions:

Abra Catlabra, by Joan Barfoot and Harry
Houdini;

Tbe Shreddable Woman, by Margaret

Atwood and Fawn Hall.
= Claire MacKay, Toronto

Starting Out, Again, by Pierre Berton and
QGary Hart;
Canada Made Me an American, by

Norman Levine and Peter Murphy.
— angela Home. Halifax

Who Do YOU Think You Were? by Alice
Munro and Shirley MacLalne;

The Handmaid's Tail, by Mar gar et
Atwood and Hugh Hefner.
— Helen Porter, St. John's

The Double Crook, Dy Sheila Watson and

Richard Mixon,
-Al Valleaw, Langley, B.C.

Not Wanted on tbe Visage, by Timothy
Findley and Estee | auder.
— Alexandra Milburn, Orleans, Ont.

like that.

SOLUTICRN TE® CARLIT ACROSTIC NO®. 12

Nobody down there ever gets anywhere, They work hard all their Tives and at
the end they own an old livingroom set and maybe a piano, and if they're lucky
they might have bought a house and put a bathtub In it. | don’t want to live

— Hugh Garner. Cabbagetown (McGraw-Hill Rverson}
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A'Strag wﬁfuﬂmglmﬁun'f?mh b&lluner by
L.} T 1]
%e Mille, uﬁw] Pﬁ Carleton.
Slml.l '.l'nn Narrow for I'nmd!l. by Deborah Eibel, Sono

'.I.‘e‘l“ervl.i!un and Your Child, by Carmen Luke, Kugan and
A 'l‘hls‘l!e In Bls Mouth, by Pehu- Huchel, translated by
Three Do Disaia, by Lun
lnr Dmm. by Lvnrl.e low:n. Oolichan.
'l'on Fowr ln Counis Canadlsn Women in Conillet with the
é.nw. [ted by Ellen Adelberg and Claudia Cumie, Press
Tnm.:&by J. Michael Yaxes, Puly Press.

Tﬁe“gl!m hu-ih&smmm by Toseph Lows, Seal.
“ Shad Elhadem,

Ul?m iranslated by
Sazd El-Gal Yarl: Press,

The Venellan, by t Buday, Oolichan Books.

The Ve.rnn:ular Muse: Critieal Egsays, by Dennls Cooley,

anm. by John Richardson, edited by Douglas Cronk,

wayne uky house of the sleeplog benuiles, by
m:hasgdennll, Lowlife Publishing
Welcome to Amerlen, Mr. Sherfock Holmu. by Christopher
Redmond, Slmon & Plerre.
'West of Dakpesy: A Portralt of Emily Camr, by John
Barton, Penumbra.
‘Wiid Anlmals I have Known, by Emest Thompson Seton,

Penguln.
The Wild Front Enr. written and published by The Writers

of the Wild Front Ear,
‘Willlamy Willred : Selecied Poetry and Essnys, edited
by Laurel Boone, Wilfrid Laurier Unlversily Press.
‘Willing Viciims, 'b)'.'lolm Nold, bra.
Wolloston: Peoph Rsklhll ocide, by Miles Goldstick,

Black Rose
‘Work In Bullﬂn Feminlst Culture, ediled by Rhea
Tregebov, 'omen"s
hforﬂ.wmhlﬂlb.mmm Press.

CLASSIFIED

Classified rates: $9 per line (40 characters
to the line). Deadline: first of the month for
Issues dated following month. Address:
Books In Canada Classified, 366 Adelaide
Streat East, Toronto M5A 3X8. Phone: (#16)
363-5426.

FOR A BIOGRAPHY of Hugh Gamer | would
like to hear from thosa who knew him, par-
ticularly during the 1913-1840 period. Paul
Stuewe. 149 Essex St,. Toronto MBG 1T8.
phone (416) 533-B428.

THE UNIVERSIY QF VICTORIA Invites
applications for the following sessional posi-
tion: Scriptwriter, to teach first and second-
year workshop$ m the Creatlve Writing Pro.
gram at the University of Victoria, Vicioria,
B.C. from September 1. 1988 to April 30,
1989. The applicant should be able to teach
soripwwriting for stage and should have some
experdence In scrasnvirilina. The ability to
teach other genresand teaching experlence
at the post-sacondary level would be assets,
This position will ba filled subject ta the
avallabllity of funds.

Cenadian Immigration reguiations require
the unlversity to assess applications_fram
Canadlan citizena and permanent residents
of Canada belore as&sing applications
from other persons.

The University of Vigtoria offers equal
employment opportunitiea to qualified male
and female applicants. Applications should
be sent to: Prof. D, Wymand, Chair, Creatlve
Writing Deparimant, University of Victorla.
P.O. Box 1700, Victoria, B.C. VBW 2Y2.

WRITERS, editors, publishers: We know the
Apple® Macintosh® computer. We know
publishing. Consulting. training, sales and
service. GutenWorks Publishing Systems,
Inc. (413) 960-3306.
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M. Canada's only

exclusively native 2 W A" M 3% 2 W 8
When properly filled in, the lettersin the box form a quota- cereal! 2 wds,
tion from a Canadian book. The first Ietters of each answered N. Absorb —
vdue form the name of the author and thetitle of the book. o ) W 11 4 49 Bl 26
(Selution next month.) 0. Biting midges: -
i ) hyph. wds, 10 120 9 28 48 14 6 12T
The solution to Acrostic No. |2 appears on page 41. P. EIfi Schlegel _ e
exceled at this 188 2 160 38 14 6% 122 108
sport -
Q. Lasting fame -
A ;.le‘;tamgt,h;dg'g bad 8 194 20r & 9 13 21 10— 16T 0 143 54 218 108 160 19 206 166
B ) K3 ! )
- L. R. Finance minister’s
B. Extreme 115 B5 54 100 1% 187 204 184 52 concern: 2 wds, 15 2 203 W5 T4 2 @ 18 @
C ‘mf’"gg'e and Plere - ¢ w19 - —s—21 18- @ s vl T T ™
. tility transport -
D dehghl }EO:IS-:SY player's 83 125 11 56175 1R 142 35 aircraft: 2 wds, 100 77 40 %2 6 205 181 108 135
6. PM" summer — — —_ T. Toronto nickname = = =7 — =
home 2 sdr. 170 A ﬁ Bl 197 1680 -m 28 54 17 28 125
12 15 %5 21 18 U.  Behave with ® T\ %’ B
exapggerated
F Traditional supe expression
stitions rl](l)non per- 6B 1M 16— 120 21 6 186 133 B V. Person hired to -
3 wds. 7w liminate 2
opponents
G. Compl —_— . ed — o e e — —
Py ® 1 80 1§ w 3,’,;‘,‘.’5,,{;:{,& B2 & & 18 5 5 168
li. Crazy, Foolish — e ————— papers
z o %W s X. Jamaican music W R T
I. Euphemism for —_— e e e o —— —— 8
thepsenate Swds, 172 26 58 87 134 25 & 165 105 Eamest and often  ___ __ ___ ___ . __ __
e a3 in L 41 72 19 67 W8 2M &7
humanitarian:
J. Sudden bnef _ e hyph. wd.
ushing: 2 162 13 —a — 148 M W 57 7 Federal election
K. Crude fi _ure T T DOIISﬂ‘:vS;sthis # 145 R 928 183 200 W@ 20 2B
representing a way: 3 —_—
hated person 5
L O osmonleaders _ AA. Mai —_— o ——
readeﬁge 0 0T 213 1P 20T TR 164 ch:l,';hpﬂ:.ifnr ™ 17 1% 10
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Books in Canada, Canada’s national award-winning book review
magazine comes to you nine times a year. Each issue is crammed
with book reviews, author profiles, interviews, columns. and
interesting features on the world of books in Canada.

Subscribe now and SAVE 15% on the newsstand price.

A year's subscription to Books in Canada costs $15.00 and
guarantees that each and every issue will be delivered to your door.

Fill in the coupon below, send it to us and we'll rush the next
issue of Books in Canada to you.

YES YES

Toronlo. Om  M5A X9 Toronfu, O M3A XY

Start my subscription to Books in Start my subscription to Books in
Canadaimmediately. Canada immediately.
Name - Name }
|
Address__ - Address I
l
1
) _. !
Z Chequeenclosed Cheque enclosed !
Z Billme - Billme I
SUBSCRIPTION PRICE: SUBSCRIPTION PRICE: I
Individuals SI5 Indix riduals SIS 1
Institutions S20 Instuiutions 324} 1
OUTSIDE CANADA: OL TSIDE CANADA: 1
Individuals SIR Indiy nduals SIR 1
Instiiuions $23 Instiuniom 423 !
366 Adelaide SI East. Suue 432 1 Adelaude 1 East. Suue 432 I
1
1
1
i
i .

|
i
1
1




THEBANIFF
PUBLISHING
WORKSHOP

he Banff Publishing COURSES HELD AT UNIVERSITY OF GUELPH, ONTARIO

DESTET

Workshop, now in its
eighth year, incorporates
seven courses expressly
designed to meet the rigid

demands of the publishing indus-
try in Canada for high-quality,
intensive and practical profes-
sional development.

The workshops are developed,
administered and taught by
leading people in the field, and
based on the information and
techniques those industry
leaders want up-and-coming
publishing pe Pfle to have. Every
one of the Bantf Publishing
Workshops is extremely demand-
ing - mentally, emotionally and
physically - and, for most partici-
pants, very rewardlng Competi-
tion for the limited number of
places available is tough.

The Banff Publishing Workshop
is a non-profit organization de-
pendent on the support of the
publishing industry and its
suppliers. By consistently
responding with imagination and
skill to the need for more and
better courses, and through the
success of its graduates in every
sector ofﬁpubllshlng in Canada,
the Banff Publishing Workshop
has earned that support, and a
vital place in the industry.

For more information or an
application form, please contact:

The Banff Centre,
Registrark Office, Box 1020,
Banff Alberta TOL 0C0
403 762-6100
The Banff Publishing
Workshop, Toronto Office,
696 Yonge Street, Suite B(T)G, The Banff Centre
. rio M4Y 2 School of
Aps0g1e- Qnta Schoel of
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